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«Y36eKNCTOH MafaHNin Mepocu XNXoH Tynnamnapuga» Typkymugarn «CamapkaHj fasnaT Nnn/3ei-KypukxoHacy Tynnamu» KATo6-
ans6omuga Oy HOE6 KONNEKLMAHUHT LaKyMaH TUPUAULWM Tapyuxy TakguM 3TUAraH. YHUHE 3MT AXWW HaMynanapH MHCOMHAa MaMiakaT U-
MU3 Xygyauaa 6poHsa faBpugaH XX acprava caHbaTHUHT acOCMI PUBOXKNAHWLL BOCKMYNapy 04HG6 GepHNadH.

Ywby HaTp HathakaT OMHM Ba TaAKMKOTUYMNap, baikM Y36eKUCTOHHUHE 60l MagaHuii Mepocura KM3MKyBYM Gapya Maxannuii Ba Xo-
PVXMIA yKyBUMnap 8L aBnog Baknnnapmy yuyii MymkannaHraH. XKaxoHga yxwatwiy hyk ywey Jloinxa MycTakuiuk nvnnapuia apaTunraH
MUMKOHUAT Nap Ba Y36ekncToH Pecny6nukacy MpesugeHTa LLaBkaT MuUpP3nEEBHUHT Y36eK XaNKUHUHT MafaHUiA, Tapuxmii Ba MHTenex-
Tyan MepocMHKN acpab-aBainall, 60ANTLWIN XaMda Anafa KynanTupuw Macananapura 6ynray waxcaH sar>Tvbopy wydaiinm amanra owm-
pUIMOKfA.

Ma3sKyp KuT06-anb60M yKyBUMIApU HaLLpra MaoBa KUAMHaETTaH Maxcyc Xy»okaTm unbmnap é3unraH guck épaammaa Y36eKncToH-
HWHT 60/ MajaHUATW Ba CaHbaTUW XakKujia y3 TacaBBypnapuHu AHafa KeHranTupuuwpu myMkuH. LLyuiiraek, caxvdaytopga 30-thopma-
Tuia Kylwnmya Bu3yan MabyMOoT1apum 0ULL YUHYH MAaHLWeT K cMapThoHAA CKaHepnallra My/mKaniaHraH Maxcyc ép/LLioop MaBXyg,.

«Y36eKNCTOH MafaHNin MepocH XXaxoH TYynnamnapuaa» Kyn XUagim TYPKYMUW Y36eKUCTOHHUHT HOE6 Tapuxuit-MagaHnii MepOCUHWUHT
6oL Ka HaMyHcblapura 6armiunanHraH KuTo6-a1b60MaapH YoM 3 TULLHM Xam Hasapga TyTagu.

The book-alboum "The Collection ofthe Samarkand State Museum-Resetve'from the series ""The Cultural Legacy of Uzbekistan in World
Collections" presents the histoiy offormation of the collection and the history ofart in our countryfrom the Bronze Age to the 20thcentury
revealed on the basis of the collection unique samples.

The publication is intended not onlyfor members o f the academic research community, but alsofor broad local andforeign audiences, as
well as the young generation interested in the rich cultural heritage of Uzbekistan. The project without any analogue in the world is being
implemented due tofavorable conditions, created in the years of Independence and to the personal attention of the President of the Republic
of Uzbekistan Shavkat Mirziyoyev to issues of the careful presentation, enrichment and augmentation of historical, cultural and intellectual
cultural heritage of the Uzbek people.

The readers will be able to broaden their concept o f the rich culture and art of Uzbekistan and watch the special documentary on the disk,
attached to the book-album. The pages are also marked with special tagsfor scanning with a tablet or smartphone to get additional visual
information in 3D fonnat.

The multivolume series "The Cultural Legacy of Uzbekistan in World Collections- providesfor publication i f other album-books devoted
to the unique masteiyieces o fthe historical and cultural legacy of Uzbekistan.

B kHure-ans6ome «CobpaHne CamapkaHACKOro rocyjapcTBEHHOIo My3esi-3anoBefHuKa» u3 cepun «KynbTypHoe Hacneame Y36ekucTaHa B
cobpaHusaxX Mupa» NpPeAcTaB/eHa UCTOpPUA hOPMUPOBAHNSA 3T O YHUKAMLIIOW KONNeKuMmn. Ha npumepe ee nyyumnx 06pasLioB pacKpbiBal T Cca
OCHOBHbIE 3T amnbl Pa3BUTUA UCKYCCTBA Ha TepPUTOPMM Halleld cTpaHbl - 0T 3Moxu 6poH3bl 40 XX Beka.

M3naHune paccunTaHo He TOMbKO Ha MpeacTaBMUTeNel Hay4yHo-1CC/1efoBaTeNbCKMX KPYroB, MO U Ha LUMPOKYH 0Te4eCTBEHHY 1 3apy-
6eXXHYI0 ayanTOopuIo, NPeAcTaBuTeneli MON0A0ro NOKONEHUS, MHTEPECYIOLLMXCA 6oraThiM KyNbTYPHbIM Hacneanem Y3bekucTana. MpoekT,
aHanoros KOTOPOMY HET B MUpE, OCYLLLeCTBASAETCA 6narogaps ycnoBUAM, CO34aHHbLIM B FOAbl HE3aBUCUMOCT M, U INYHOMY BHUMaHWO [pesn-
feHTa Pecnybnukmn Y3bekmucTaH LLlaBkaTa Mup3néesa K Bonpocam 6epeXKHOro coOXpaHeHusi, 060raLlleHns 1 NpuyMHOXKEHUS UCTOPUYECKOrO,
KyNbTYPHOr0 N MHTENNeKTYalbHOro Hacnegns y36eKckoro Hapoga.

YuTaTeny cMoryT paclumpuThb CBOe NPeACTaBneHne 0 60raToli KynbTYpe 1 UCKYCCTBe Y36eKMcTaHa, 03HaKOMMBLLMCH CO CrELNaIbHO
CHATBIM JOKYMEHT a/IbHbIM (OU/IbMOM, UCK C KOTOPLIM MpUaraeTcs K KHure-aibboMy. Tak>ke rMa CTPaHuLbl HaHeCeHb! crneunabHble MeT -
KV AN CKAHWPOBAHUSA MNaHLIEeTOM UM CMap T OHOM AN MOMYYeHUs JOMONHNTeNbHON Br3yayLUoii nHdopmauum B 30-chopmaTe.

MHoroToMHas cepua «KynbTypHOe Hacnegme Y36ekncTaHa B cobpaHusax Mmpax» npefycMaTprBaeT Ny6amMKaumio v 4pYrnx KHUr-ws60-
MOB, MOCBALLEHHbIX YHUKaNbHbIM 06pa3Lam UCTOPUKO-KYNbTYPHOro Hacneans Y3bekmcTaHa.
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«Y3BEKVCTOH MAJAHWIA MEPOCU YKAXOH
TYMNAMNAPULA» TONLLACU XAKUOA

Kwno6 - ycT03... KnT06MYyT0MaaCUHUHT Xap 6up COHUSICK

CEHMN [OHMLLMAHAMMK Xa3nHacK 6unaH oWHo3Ta onagu.

Annuwep Hasouni

Y36ekuctaH - AyHEé TamagAyHu Tapuxmia épKUH M3 KONagupraH 6yrok gasnatnap sopucu. Acpnap
.whomwnl,a YHUHT 3aMUHNAa aXonnd MebMopUYnanK, caHbaT Ba agabuértra omg acapnap apatunraH 6y-
nn6, ynap xaHysraya 6yTyH gyHéaaru Y36eKUCTOH Xankiapyu MagaHusTU UxJaocMaHAlapuHN xahpaTtra
CO/THO KO/IMOK/a- YLWOY MEPOCHU XaKKOHWIA Ba Xap TOMOH/1amMa ypraHui Hadakat Y36eKUCTOH, 6anku
0YS YH XXaXOHHUHT MyXUM Basndpacu xucobnaHagn, 30TaH maMmaakaTUMun3 MagaHmaTu 6yTyYH MHCOHUAT-
wwr 6oAnnrngnp.

Y36eKUCTOH Pecnybnmkacu MyCcTakKUINIMKHW Kynra knmputrad, 6y coxaga kynnab vwnap amanra
owunpungn. Wy 6unaH 6upra, MamaakaTUMnU3 PUBOXUHUHE AHIU BOCKUYN AHTU UCTUKBONNap capwu
rMyn ougn. Mamnakat Mpe3ngeHTu LLlaBkat Mup3nées y3bek XaNKMHUHT Tapuxmii, 6agnunii Ba MabHa-
BUA MEPOCUHU cakiall Ba siHaga Kynantupuw, éw aBnogHU YMYMWUHCOHWIA Ba MU Kagpuatnap
acocupa Tapbusanall macananapuHu gasnat cmécaTu gapaxacmra KyTapau.

ByryH mamnakaTuMKn3 >KaxoHra 103 TyTMoKAaa. by cuécat, vKTUMOWIA coxanap Ba caméxnukga Kysra
TawnaHANTU. MXXTUMONIA XaéTHUHT Xap TOMOHAaMa SHrMnaHUWm PyKaponmK XXaMmnuaTuHm daonnawl-
Tupan. Nuposapanja maMmnakaTumMmnsga aHru, axxoinb BOKeNuK - «Y30eKUCTOH MafaHuii Mepocu XXaxoH
Tynnamnapuga» mynbTumeama noimxacum fyHéra kengu. >XamoaT, HoAaBnaTt Ba Xa/nkapo TallKuaoTaap,
MXXTUMONIA axaMUaTra MoK TagdupKopAuK Ty3namMmanapu YHUHT Tawabbyckopiapu 6yngunap.

Noinxa 3ammpuga ywoéy KagumMmnin ynkaga apatunrad, ammo 6ab3n cababnapra Kypa xopuxaa cak-
naHaétraH Y36eKNCTOH MajaHWi Mepocu AypAOoHanapuHM KaTanornawTupuil rosicn éTnean. by kabum
BasndaHn xanu AYHEHUHT GUPOH-6MP MamMnakaTu y3 onaura KyimaraH sgn. TynjaHraH matepuannap
KNTO6-anb60M Waknmaa Hawp aTunagun. Jloinxa gonpacuga HoWMUPANK gacTypuaH Tawkapu, ouibm-
nap Ba TefnekypcaTysnap apaTtuMoKAia, Xankapo KoHrpeccnap Ba Megma tagoupnap yTkasnnmokga. Jlo-
MnxaHn AHrM Y36eKUCTOHHUHT Tawpud Korosm geb atawl MyMKUH. Y pyKaponnK XXaMmusaTu, xamoar,
JaBnaT Ba Xa/nKapo TalKWAoTnap, MXTUMOUK axammusaTra MOAMK Taabupkopnuk Tysmnmanapu, OAB
cabli-xapakaTnapuHUHI 6MpnawyBn Mabpudar Ba Tab/IMM coXanapugarm MUCaM KypuamaraH HaTuxa-
napra apuwmnil UMKOHUHN 6epuin HaMyHacnanp.

PexxanapnmmnsHm amanra owmpuwl nynnga 6mMsHnN Typan mamnakatiaap oanmmaapu Kynnab-kysBat-
nawmaca, onra xapakatnaHa onmacamuk. Jlonnxa Tawabbyckopnapu, TaHUKAW haH Ba xxamoaT ap6o6na-



CAMAPKAH[, OABNAT My3EN-KYPUKXOHACU TYM/TAMU

puv, onMMnap cabii-xapakaTnapHu 6UpnalwiTUPYBUN XXaMUAT ApaTULL fohch BUNaH Ynkgmnap. Yoy ros
nnk 6op CamapkaHaua, PeructoH malifjloHnga 6ynm6 ytraH «Y306eKUCTOH magaHuii Mepocy - Xafiknap
Ba Mamakatnap ypracuparu MynokotTra nyn» | Xankapo unMmmin-magaHmin KOHrpeccu (2017 nwun maii)
fa nnrapu cypungun. 2018 rinnga CaHkTt-MeTepbypraa 6ynm6 ytraH M Xankapo KOHrpecc gompacuga
Y36eKNCTOH MafgaHUM MepPOCUHU ypraHull, caknall Ba oMManawTupui 6ynnya ByTyHXXaxoH Xamus-
TN TalW KU 3TUNTAaHW pacMaH 3bJI0H KUWANHAW. Tapux 6up mamnakat MepoCUUM ypraHu yuyyH 6yTyH
LYHE onvmnapu XamnaHraH 6)'Haali KeHT Ky/laM/y BOKENMKHU Xanu 6unmangn. ByTy HXaxoH XXaMusaTu
2019 MMNHWUHT aBrycT oinga Mapuvxx Waxpuaa pacMnin pynxataaH YTKasuiagu.

«Y36eKNCTOH MadaHWii MepocKn XaxoH Tynnamnapuaa» NoMMxXacMHUHT BUPUHYN HaTUXanapu ayHeé
NAMWA XKaMOaATUUNUTUHUHT MaMnakaTumMmnsra 6ynraH Katra KNU3MKULWIKWHKM HamoWnw aTau. Ba, an6at-
Ta, ywoy Jloiinxa MpesngeHTumm3s LLlaBkaT Munp3uéesgaH xap TOMOH/1amMma Magag onmokaa. Jasnatummsa
pax6apwn 2019 inn aBryct onmnga TowkKeHTAa 6ynmb yTraH Y36eKUCTOH MajaHWii MepOoCUHN ypraHuL,
cakfalw Ba OMMasalWTUpPULWL 6yinya ByTYyHXaxoH XXaMUATUHUHT HI Xankapo KOHrpeccM MW TUPOKYN-
napwura ynnaraH mypoxaaTtuaa TabkugnaraHmgek: «MabpudiaT Ba Tab/iIMMra KapaTtuaraH noiunxanap
Kyfnamu Xypa KatTa. YNapHUHI amanra owupunamim 6ms yuyyH HadakaT wapad, 6anku Y36eKUCTOH
KenaxarmHu 6enrnnoBym acocnin hyHanuwanp. JapxakmkaT, mabpudat Ba TabIUM TUHUYINK Ba Apa-
TYBUYMNNKKA 0/1n6 6opagn».

Ma3kyp KoHrpeccga onuvmaap MamaakaTuMmi paxbapura Jloimxa goupacupga TariépnaHraH KH-
Tob6-anbbomnapgaH pecnyb6smka maktab Ba 01K TabNMM Myaccacasiapmia yKyB KyanaHma cungatmga
doriganaHNW, WYHUHTAEK yNapHU MaMiakaTuMu3 Ba AYHE KyTybxoHanapura Takgum 3TMLU xakuja-
r TaknndHnW bungnpunwan. Taknmd onuin gapaxaga Kynnab-kyBBaTnaHAW, SHAUNUKAE «Y36EKNCTOH
MaJaHUN MepocCu XXaxoH Tynnamnapujga» Kyn Xunanm TypKymu 6enrmnaHraH myaccacanapra 6enyn
Tapkatunagn.

BYTYHXaX0H XaMUATN oiMMIapu HoMmmngaH Y36ekncTtoH MpesngenTa LLlaBkaT Mupsnéesra Y3bekuc-
TOH MagaHWii MepoCMHWN ypraHuw, caknaw Ba oOMManalwTUpuwira nyHanTUpunraH maskyp Jloinxara
WwaxcaH 3bTM6OPKY Ba Kynnab-KyBBaT/aaraHu yuyyH MMHHaATAOPANK 6ungupamms. Jlolivxa y30oK nnnnapra
MYy/KannaHraH, Herakm YHWHT MaB3yfapu 4YeKCu3. YHUHT paonnsaTn MamnakaTuMmns y3 axgognapu-
HUHT KAMMAaTAN TaxXpubanapnHu kKenaxak asnognap ydyyH caknat konuw iynmga 6apvya MMKOHUAT-

NnapHu vuwra conaéTraHUHUHI Tacaurnanp

3.B. PTBenagse, ®.d. A6aYyX0NNKOB,

Y36eKUCTOH MajaHnii MEPOCUHMW YPraHuLL, Y36eKMCTOH MafaHnii MepoCUHN ypraHuL,
caknaw Ba oMManawTupuw 6yimya By TyHXaxoH  caknaw Ba oMManawTupuw 6yimya By TyH>KaxoH
XaMnsTun UInMnid KeHrawm pavcu, XamunsaTu bolkapysu pavicu,

Y36eKMcTOH Pecnybankacu Y36ekucTOoH Pecnybnukacuga

daHnap akafjeMmnsacy akagjeMuriu XM3MaT KypcaTraH XypHanucT



ABOUT THE PROJECT "CULTURAL LEGACY
OF UZBEKISTAN IN WORLD COLLECTIONS"

The book is a teacher...
Every moment it gives you the revelation ofwisdom,

Alisher Navoi

Uzbekistan has succeeded to the great states which added glorious pages to the history of world
civilization. Amazing works of architecture, art and literature have been created in this country for
conturics and they still delight those interested in the culture of the peoples of Uzbekistan worldwide.
The objective and comprehensive study of this heritage is a topical task not only for Uzbekistan, but
also for the whole world, since the culture of our country is the heritage of all mankind.

Since the Republic of Uzbekistan has gained independence, much is done in this area. At the
same time, a new stage in the development of our country has opened up the new prospects.
President Shavkat Mirziyoyev elevated the issues of the careful preservation, enrichment and
enhancement of the historical, artistic and intellectual heritage of the Uzbek people, education
of the coming generation on the basis of universal and national values to the rank of state policy.

Today, our country is opening up to the world. It is palpable in politics, in relations with
neighboring states, in humanitarian sphere and tourism. The renewal of all aspects of public life
leads to intensification of the civil society. It has resulted in the origin ofa new, vivid phenomenon -
the multimedia project "The Cultural Legacy of Uzbekistan in World Collections”. Initiators of
the project are social, non-governmental and international organizations, socially responsible
business enterprises.

The project is based on the idea to catalog the masterpieces of the cultural heritage of
Uzbekistan, created in this ancient land, but due to a number of circumstances, kept now abroad.
A similar task has not yet been set by any country. The collected materials are published in the
form of book-albums. In addition to the publishing program, films and television programs are
produced, international congresses and media events are held. It is possible to name the project
as the visiting card of new Uzbekistan, an example of how the consolidation of forces of the civil,
public, state and international organizations, socially responsible business enterprises and the
media allows achieving unprecedented results in the field of enlightenment and education.

It is important to emphasize that the project is socially oriented - all the publications are
distributed to educational and cultural institutions of Uzbekistan and other countries of the world

free of charge.



COLLECTION OF THE SAMARKAND STATE MUSEUM-RESERVE

Implementing our plans, we would not be able to make progress without support of scholars
from different countries. Being involved in activities of the project, they took the initiative to
establish a society with consolidating functions. For the first time this idea was put forward in
Samarkand in Registan Square during the First International Congress "The Cultural Heritage
of Uzbekistan - the Way to Dialogue between Peoples and Countries" (May 2017). In 2018, at the
Second International Congress, held in St. Petersburg, the establishment of the World Society for
the Study, Preservation and Popularization of the Cultural Legacy of Uzbekistan was announced
officially. There was no such large-scale phenomenon in the world practice, when scholars from
all over the world came together to study the heritage of one country. In August 2019, the World
Society received the official registration in Paris.

The first results of the activities of the project "The Cultural Legacy of Uzbekistan in World
Collections" have demonstrated the huge interest of the world scientific community in our country.
And, of course, the President of the Republic of Uzbekistan Shavkat Mirziyoyev has supported the
project entirely. The head of the state emphasized in his address to the participants of the Third
International Congress of the World Society, held in Tashkent in August, 2019, "The scale of the
planned projects aimed at enlightenment and education is enormous. Their implementation is not
only a matter of honor for us, but also the main vector that determines the future of Uzbekistan.
Indeed, it is enlightenment and education that lead to peace and creation".

At the same congress, members of the World Society addressed to the leader of our country
with the proposal to use album-books, prepared under the project as teaching aids for the schools
and universities of the republic, as well as to provide libraries in our country and the world with
publications. This proposal has been approved at the highest level, resulting in the multivolume
series "The Cultural Legacy of Uzbekistan in World Collections" distributed in the mentioned
institutions free of charge.

On behalf of the scholars of the World Society we sincerely thank the President of Uzbekistan
Shavkat Mirziyoyev for the personal attention and considerable support of this project aimed at
preserving, studying and popularizing the cultural legacy of Uzbekistan. The project is designed
for many years, since the topics it raises are inexhaustible. The activities of project prove that our
country does its best to preserve the invaluable experience and knowledge of ancestors for future
generations.

E.V. Rtveladze, F.F. Abdukhalikov,

Chairman of the Academic Council Chairman of the Board of the World Society

ofthe World Societyfor the Study, Preservation for the Study, Preservation and Popularization
and Popularization of the Cultural Legacy of the Cultural Legacy of Uzbekistan,

of Uzbekistan, Academician of the Academy Honored journalist

ofSciences of the Republic of Uzbekistan of the Republic of Uzbekistan



O NMPOEKTE «KYJIbTYPHOE HACJIEOVE
Y3BEKNCTAHA B COBPAHUAX MUNPA»

KuHra - yunTens...
Kaxablii MUT fapuT 0Ha Tebe 0T KPOBEHUS MYLPOCT W.

Annwep Hasou

Y36eKncTaH - NMpPeeMHUK BeJIMKUX FOCyAapcCTB, BANMCABLUMX SIPKUE CTPaHULbl B UCTOPUIO MUPOBOWA
uuBMAM3auMn. Ha NpoTsSHXXeHMM BEKOB Ha ero 3emse co3faBannucb YAUBUTENbHbIE MPON3BEAEHUS apXu-
TEKTYpPbl, UCKYCCTBA U NNTepaTypbl, KOTOPblE U MOHbIHE BOCXULLAKT MOKAOHHWKOB KY/NbTYypPbl HAPOAOB
Y3bekncraHa BO BceM mMupe. O6bEKTUBHOE U BCECTOPOHHEE M3y4veHVe 3TOr0 Hacnegus SBASETCHA aKTy-
anbl oK 3aayein He TONbKO ANA Y36eKmMcTaHa, HO U AN BCEro MMpa, Tak Kak Ky/bTypa Haller cTpaHbl -
[OCTOSIHME BCEro YesioBeYecTBa.

C o6peTeHnem Pecny6i1unkoii Y36eKMCTaH He3aBMCUMOCTIM B 3TOM HanpaB/ieHUW cieNaHo Hemasno. Bme-
CTe C TEM HOBbI 3Tan B pasBUTUUM Hallel cTpaHbl 0603HAa4YNA HOBblE NMepcnekTmBbl. MNpesnaeHT LaskaT
Mwup3nées BO3BEN B paHr rocy4apCcTBEHHOM MOIUTUKN BOMNPOChl 6EPEeXHOro coOXpaHeHUs N NPUYMHOXe-
HUA NCTOPNYECKOTO, XYA0XXECTBEHHOI0 M MHTE/NIEKTYaNbHOI0 Hacneamnsa y36eKcKoro Hapoja, BocnmTaHue
nofpacTalLLero NoOKoeHNs Ha OCHOBE 06LLLeHeNI0BeYECKMX U HALMOHAa/bHbIX LLeHHOCTe.

CerogHs Halla cTpaHa OTKPbIBaeTCA MUPY. STO OLLLYTUMO B MOANTUKE, TYMaHUTapHOW cdepe, TYpus-
mMe. O6GHOBJIEHME BCEX CTOPOH COLMaNbHOM XXU3HU aKTUBU3MPOBAsO rpaxaaHckoe o6wecTBo. Kak pesy/ib-
TaT, B HalleW cTpaHe BO3HWUKJ/IO HOBOE, IPKOE AAB/IEHUE - MYNbTUMEAUMHbIA NpoeKT «KynbTypHOe Hache-
ave Ys3beknctaHa B cobpaHnsax mupa». Ero nHuumatopamu ctanm o6LLecTBEHHbIe, HEroCy4apCTBEHHbIE
M MeXAyHapoaHble opraHusaumm, coumanbHO OTBETCTBEHHbIN GU3HEC.

B ocHoBe lNpoekTa NexuT naes Katanormsauuu LWeaeBpoB Hacneans Y3b6ekmucTaHa, B CUY pasnuu-
HbIX 06CTOATENBLCTB XPaHALWMXCA HbiHE 3a py6exoMm. NMofo6HOM 3afaun elle He cTaBmna nepej coboii
HU ogHa cTpaHa. CobpaHHble MaTepuanbl NY6/VKYHOTCA B BUAe KHUT-a/ibboMOB. MOMMMO 13aaTenbCKoMN
nporpammbl, co3gatoTca UAbMbI 1 Tenenepefayn, NPoOBOAATCA MeXAYHapo4Hble KOHIFPeccbl U Megma
MBEHTbI. [TPOEKT MOXXHO Ha3BaTb BU3UTHOW KapTOYKOM HOBOIo Y36ekucTtaHa, NPMMepOM TOro, Kak KOHCO-
nmpauus cun o6LLeCTBEHHbIX, FOCYAAaPCTBEHHbLIX U MEXAYHapPO4HbIX OpraHmMsalunii, couuanbHO OTBeT-
cTBEHHOro 6usHeca, CMW nosBonseT foo6mutbeca 6ecnpelefeHTHbIX pe3ynbTaToB B 06/1aCTU NPOCBELLEHUSA
1 obpasoBaHUS.

Peanusysa Haww naaHbl, Mbl HE CMOIM 6bl NPOABUHYTbLCS Bnepes 6e3 NoAAep>XKN YUYeHbIX pasHbIX
CcTpaH. BoBneueHHble B paboTy MpoekTa, OHW BbICTYNUAN C MHULWATUBOM co3faHnsA o6LecTBa, KOTopoe
Hecno 6bl KOHcoNMaupytowmne MyHKLNN. Bnepsble 3Ta nges npossyyana B CamapkaHge, Ha nnowiaamn



COBPAHVNE CAMAPKAHACKOIO NrtCYAAPCTBEHHOIO MY3EA-SAMNOBEAHNKA

PeruncraH, B xoge | MexxayHapoaHoro KoHrpecca «KynbTypHoe Hacneaue YsbekucrtaHa - nyTb K gunanory
MeXXay Hapogamu mn ctpaHamm» (Mavi 2017 roga). B 2018 roay Ha Il MexayHapogHOM KOHrpecce, npoiues-
wem B CaHKT-leTepbypre, 0 co3gaHUM BceMMpHOro o6LwecTsa No N3y4YeHU0, COXPaHeHU0 U Nonynapu-
3aUMun Ky/IbTYPHOro Hacniegma Y3bekunctaHa 6b1/10 06b5BN1eHO ohuumanbHO. MypoBasa npakTuKa eLle He
3Ha/1a TaKoro MacLuTabHoro ABIeHNA, KOra y4eHble BCEro Mmpa 06 beAVUHNNNCH A1 N3YyYeHUA Hacneans
oAHOI cTpaHbl. B aBrycte 2019 roga BcemmpHoe 06ULECTBO MOAYHYUI0 oMU MANbHYK perncTpauuio B
Mapwuke.

MepBble pe3ynbTaTbl paboTbl NpoekTa «KynbTypHOe Hacnegue Y36ekKncrtaHa B CObpaHusaxX Mmpa» nNpo-
JEMOHCTPMPOBaZIN OrPOMHbI MHTEPEC MUPOBOr0 Hay4YHOro coobulecTsa K Hallel ctpaHe. U, KOHeYHO,
OH Haluen BCeEMepHYIO noaaepXky MpesngeHta Pecny6nmkn Y3bekuctaH LLlaBkata Mup3mnéeBa. B cBoem
obpauwieHnn K ydyactHukam Il MexayHapoaHoOro KoHrpecca BcemmpHoro obuiecrtsa, COCTOSBLUErOCs B
TawkeHTe B aBrycte 2019 roga, rnasa rocygapcrea nogyepkHyn: «Macwitab HaMevYeHHbIX K peanusaumm
MPOEKTOB, HanpaB/IeHHbIX Ha MpocBeLLeHne N o6pasoBaHMe, orpoMeH. VX BbINONIHEHWE SBNAETCA A1
Hac He TO/IbKO [AefIOM 4YeCTU, HO M rnaBHbIM BEKTOPOM, onpeensaowmm oyayuiee YsbekucraHa. Begb
MMEHHO MpocBeLLleHMe N 06pa3oBaHue BeAYT K MUPY U CO3NLAHUIO».

Ha 3Tom KOHrpecce yyeHble 06paTUNINCL K PYKOBOAUTESIO HaLUeW CTPaHbl C NPeanoXeH!k'm i~nons-
30BaTb KHUTU-anb6oMbl, MOAFOTOB/MEHHbIE B paMKax NMpoeKTa, B KauecTBe y4eOHbIX NOCOOUIM ans wkon u
BY30B pecny6/nku, npeactaBuTb UX 6UG61MOTEKaM Haller cTpaHbl U Mupa. INpeanoxeHme 6bi 0 ogo6pe-
HO Ha caMOM BbICOKOM YPOBHE, B CBA3M C YeM MHOToToMHasa cepua «KynbTypHoe Hacnefune Ys6ekmuctaHa B
co6paHnAX MUpa» pacnpocTpaHaeTcsa Mo yKasaHHbIM yupexgeHnsam 6e3803me3qHo.

OT MMeHWN y4yeHbIX BcemmpHOro obuiectsa Mbl UCKpPeHHe 6Gnarogapum lMpesngeHTta Y3bekucrtaHa
LLlaBkaTa Munp3mnéesa 3a TIM4YHOE BHUMaHWE U NOALEPXKKY HacTosAwero NMpoekTta, Hanpas/JIeHHOro Ha co-
XpaHeHune, n3yyeHme 1 NONynsapusaumnio KynbTYpPHOro Hacneausa YsbekucrtaHa. MNMpoekT paccynTaH Ha
MHOrue rogbl, NOCKOJIbKY NOAHUMaeMble UM TeMbl Hencyepnaembl. Ero geAteNbHOCTb fOKasblBaeT, YTO
Hawa cTpaHa genaeT BCe BO3MOXKHOE, YTOObI COXPaHUTb B6eCLeHHbI ONbIT NPeaKoB A8 6yAyLLMX MOKO-

NEeHUN.
2.B. PTBenapse, d. d. AGayXanHKoB,
MpeacesaTenb HAy4YHOro coBeTa MpeacegaTenb NpaBneHUs
BcemMnpHoOro obuecTsa Mo M3yyYeHUto, BcemupHoro o6uiecTsa no nsydeHutio,
COXpaHeHWo M nonynsapusaunmn KynbTYPHOro CoXpaHeHuto n nonynapusaynmn
HacnegmMa Y36eKncTaHa, KyNbTYPHOro Hacnegunsa Y36eKncTaHa,
aKajeMuK AKafeMumn Hayk 3aC/MYXKEH HbI XXYpHanucm

Pecnyb6nukn Y36eKncTaH Pecny6nuku Y3bekmcmas
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MY 3EN-KYPUBOIOHA KONNEKLVNACUNHUHI
APATTINLWI TAPUXWNOAH

MamnakaTumusgarn MmMpuk myseinap katopmpga CamapkaHg gasnaT My3el-KypUKXo-
Hacu xam anoxmpaa ypuH TyTaau. Myseli KoNnekUmMacy aca Kagqumru Ba ypra acpaapra oug
BaTaHUMW3 TapUXM Ba MafaHUATUHUHT 3HT 60l Xxa3uHanapuaaH 6upu caHanagn, YHUHT
Tapuxmn CamapKaHggarm 6upuMHUYM My3eii 6unaH yambapyac 60rnunkK;. by Myseil apxeonoruk,
HYMW3MaTUK, 3THOrpaduK Ba reonornk Tonuamanap Konnekuusnapu Herusnga 1874 inn-
[a TalwKun aTuAraH sa 1896 innaa pacmaH myseii cucpatnga uw 6ownaraHan. 1911 innpa
My3eil Tabuat, apxeonorus, asTHorpadma Ba manwnini bynnmnapgaH Talw KU TonraH maxcyc
KypunraH 6uHora Kkyumnb ytau.

1969 inn Y36eKUCTOH MafaHUSATW TapuxXu AaBnaT My3eln HOMW GepunaraH Maskyp
Myaccaca 1934 inngaH 1978 iinnrada TaHUKNKU caspgorap Ab6pam KanoHTapOBHUHI CO6MK
yiinga (AéaypaxmoH XXomMuin Kydacu, 51) kyHum tongu. 1978 nunga y CamapkKaHAHWUHT
Tapuxmin kucMmmgarn PernctoH maigoHwura xonnawtupunan. 1982 Wun yHUHr acocuga
CamapkaHf faBnaT My3el-KypUKXOHacU Tall KU aTUNgu.

YHUHT acocuii Hern3m 6ynmMunil - Y36eKUCToH MagaHuaTtm Tapuxu myseiin 2010 inunga
Ynyréek Kyyacmpgarm 6mHora Kyumb ytam Ba yw by 6MHO MyKamMana TabMuUpnaHraHgaH
CYHTr 2014 Nunpga pacMuii O4HNANLI MapoOCUMWN YTKasnagn.

Mysel Tynnammra acocuii KWCMWM yTa HOAUP caHanaguraH yH MUHrnaé akcnoHatnap
Kupaau. ¥ Tapux, caHbaT, apxeonorna oHAun, aTHorpadgms, TacBUpPUIA caHbaT, HymU3Ma-
TUKa, 60HUCTUKA, AOUMUI Ba BAKTUHYANMK (DAaoNNAT KypcaTaguraH Kyprasmanap 6ynmmm
Kabu 6Mp HeuTa MaB3ynu 6ynumnapra axpatunraH. My3eldHUHT y30K NTMANUK haonmaTm
JaBpuia 3HT KaguMruv 3aMOHNapAaH xo3uprada 6ynraH Y36eKUCTOHHUHI MajaHUATU Ba
caHbaTUHW ndoaa 3TyBUM XyJa Kynnab apxeonoruk, HymusmaTuk, aTHorpaduk, éama Ba
XYXOKaTNU aweénap TynaaHraH.

Tapkmbuga 50 MMHrITa awéHn caknab KenaétraH Myseil apxeonornk oHAM aKcrnoHar-
napu xaknm pasuwja sHr KWMMaT/Au Ba CEPMasMyH KONMNeKLmMa caHanagn. ¥ 6poHs3a ac-
pura onp 3aprap/iMkK 6ytoMaapuHUHI HOEG HamyHanapwu, Kagumru Ba ypTa acpsapra omg
conon, MeTann Ba WuWajaH xampaa anebactp Ba rungaH acanraH 6esaknapfaH noopart. Ap-
xeonorns oHan My3seli xogMMnapu TOMOHUAAH TYpPAu nnnapga TawKua aTUAraH akKe-

neguunanapaa TONUATaH Xxamga waxenih KonnekananapaaH onvHraH 6yromnap xmcobura
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waknnaHno6 6opraH. ¥Y36ekuctoH ®aHnap akagemmacum Apxeonorus MHCTUTYTU XOo4UMNa-
pv TOMOHMAAH XaM My3elira KM3MmkKapau Ba HOEG akcnoHaTnap tonwmpunraH. KeriuHru
rnnnappa CamapkaHf waxpupia xonnawraH ¥Y36eknctoH ®aHnap akagemmacm Apxeosno-
rMsA MHCTUTYTU TOMOHUAAH XaM Matepuannap KenTupunmokga. Apxeonorus oHAN Xa-
3MHAacK Y36eKUCTOH CaHbaTW TaPUXUHUHT KagMMIU Ba WK ypTa acpnapra ouj AaBpuHuv
ypraHuwga Myxmm axamusT Kacb atagn. AdpocnébgaH TonuaraH ganaHum cyropmil yyyH
MyJ/DKansiaHraH cornos KyBypnap Ba yiima Hakwnu oytwomnap IX—XIIl acpnap caHbaTth Ba
XYHapMaHAuYnANK CUpnapuHn TagkukK KUnmwaa Myxmm ganniani acoc xmcobnaHaau.

JKcnoHaTap COHMHUWHE Kynnaurun 6ouc, tapkubuga kummartbaxo MeTannap 6ynraH
NyMn3sMaTuK, FMUATUK, TOPEBTUK Ba ManLwiuni BylomnapHuM (caknaHaéTraH aliénap CoHu
30 MUHT aTpodmnaa) y3 numra onys4ym Hymmamatmka Ba Maxcyc caknawl oHaura anoxu-
fa xown axpatungun. Hymmnsmatuka oHagupga HadakaT Mapkasmnin Ocmé, 6ankm Kagnum-
m HKOHOH Ba Pum, Wumonnin Kopa feHrmns 6yl HOHOH LUaxap-AasnaTiapu, WYHUHT-
ek, EBpona Ba OCMEHMHT 60oWKa gaBnatnapura Teruwan TaHranap xam cakiaHagu.

OTHorpapmsa coHAM XaMm 6agunii XyHapMaHA4YU/IMK Ba aMannii caHbaTHUHT y36ek
XOHAUKNapW AaBpu Ba XX acparn puBoXNaHULLN TapUXUHU ypraHULl HyKTau Hasapu-
JaH anoxupaa axaMmnaT Kacb ataan. ®oHpA 30 Ta KKonnekumsaaa xxamnaHrad 20 MUHIra SKuH
My3el npegmeTnapugaHd Tawkmna TonraH. YnapgaH O.A. Cyxapesa Ba A.K. MNMucapunk kabu
aTuorpadiap UWTUPOKUAA >KamMaHraH Y36eKUCTOH Ba TOXWMKWUCTOH KawTanapyu MMKOH
fapaxacunpa TYNMK TaKAUM aTUAraH. Mysei yTMuwi ga KydymaHuym Ba SpuM KyumaHuum Tap-
3nja TYpMyL KeuynmpraH xanknapHUHr mManmwmnii xaétmpga gonganaHnb KenuHraH karta
[eBOpUI NaHHonapAaH TopTn6G, Yonwabnap, X)XoMHamo3nap Ba KWUYMK HakLiiap 6unaH 6e-
3aTuAraH KawTanaprayda 6ynraH, Y36eKUCTOHAArM 3HT HOAMP MUNNNIA KawTaunank Tyn-
namnapugaH éupwura ara. 3THorpacduma poHanaaH Y36eKUCTOHHUHT TYPAN Xyayanapu sa
WwaxapiapugaH KentupunraH, xap 6upu ysura xoc 6esatunraH, 6onanap, aénnap Ba ap-
Kaknap gynnunapuaaH néopat (600t1a) 60w KUiinMnapu KOAAeKUUsacn XxaM YPUH OfraH.
LWyHunHraek, Mysein XIX acpHuUHT 80-90 innnapura ong KenuH Ba KyEBnapHUHT anoxuaia
nunéocnapwn, 2500Ta aHbaHaBNi y36eK KWANMAApKW TynaaMnapuHn ysnaa xamnaraH.

1920 innpa bByxopo aMMPUHUHT Xa3nHacugaH KeNTUpuaraH 3apaysnnk byromaapm xam
My3eAHUHT HOAUP KONMEeKLUMACKU caHanagn. Ywoéy (1500 Ta 6ytomaaH noopar) 3apays3nnk
Konnekumscu tapkmbupga XIX acpHUHr ypTanapugaH XX acpHUHI 6ownapurada 6ynraH
faBpra ouj, KeNMHNAPHUHT TYNUK Ty capnonapu Konnekumsacu xam 6op. byHaaH Tawka-
pyn XVIII acpHUHT oxupnapugaH XX acpHUHT ypTanapurada é6ynraH gaspga Kawkagapé
Ba CamapkaHpj Bunoatnapu, ®aproHa BoAUNCK, LUYHUHTAEK TYPKMaH rmnamaysnapm To-
MOHUWAaH TaiépnaHraH 500 gaH OpTUK rMnamnaap Ba rmaaMaysnankK Maxcynotiapu Konnek-
umsacu xam poHanapaaH MyHocm6 ypuH arannaiign. CamapkaHg, byxopo, KykoH, Xopa3sm
Ba ®aproHa Muc yiimakopnuru éytomnapm aca agagu 2000 TagaH 3MéapoK MUPUK KONNEK-
LMAHW TalWlKna Knnagn. Mys3eMHUHT aTHOorpadpuk Tynnamaapuaa, WyHUHraek, Ysbekuc-
TOHHHUHT KEMVHTU UKKN 103 ANANNK YTMULLWTA 0N KYJTONUYUINK, Erod YAMaKopanru sa
HaKKOLWANTN, Tepura nwnos 6epull, nnak Ba HUM MNak TyYKULL, YUT MaTonapra ryn 6o-
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cuL, Mmycmka acbobnapuHu sicall Kabu 6agnnii xyHapMaHAUNANK Typnapu KeHr épnutumn-
raH. XX acpHUHr 6ownapuga mawxyp Poccua 3aBognapuga nwnab umkapuaraH xampga
XX aCpHUHT UKKUHUYN apMuaa TowkeHT Ba CamapKaH4 YMHHUW 3aBognapuga nwnaHraH
YNHHW nanwnap xam Mysei Tynnamnapm nymga Myxum ypuH arannamgu.

Wy xyaynpnarnm TacBUpUINA caHbaT MyHanuwmra Taman TOWKWHW KyiraH B. Bepewuya-
rvuH, P.K. 3ommep, C.M. AyanH, H.H. Kapa3suH, INH. HukntuH, /1. Hnkonaes (Ycta My-
MWH), J1. Byp3 Ba 60LIKa UK POCCUANNK paccoOMNapHUHT acapiapu xam (4000ra akuH) My-
3eAHUHT 6OV KONNEKLUNSACUHN TallKWUA 3Tagn.

Kynésmanap poHam 3000 goHa atpodhmaaru HogmMp aKcrnoHaTnapgaH Tapkné TonraH 6y-
nne6, ynap NcnoMmnin cyp xxapaéHnapura ong KUMMaTan Xyxokatnap, XykKy Knii Ba Hotapuan
KennwyBs ganonaTHoMmanapu, gUHWI Ba AYHEBMIA MasMyHAarn apab, ysbek, qpopc Ba TypK
Tunnapunga 6uTUNraH Kynésma xamga towbocma KNTO6MapHUHT HOED TynnamaapuHm ys3
nyunra onraH. Myseiiga MuHuaTiopanap 6unaH 6esaTuaraH KaTop Kynésmanap xam Kypras-
Mara KynunraH. XyxxaTtnap poHAan Ba poToTekacu, XIX acp oxmpnapmgaH XX acpHUHT
oxmpurada 6ynraH gaBpra oug Y36eKucToH dpaH Ba MagaHUAT ap60O6/apMHUHT Waxcui
Xy3okatnapu, otocypartnap, Heratmenap, rasetanap, apuwanapgaH nméopat 60000 goHa
3KCMOHAaT/IapHU Y3 Nn4ura osraH.

YMymaH onraHga Mysengarn Tynaamaap YHUHT HOMaHULWNAA akKe 3Traumaek, Ys-
GEKVUCTOHHUHT MajaHWW éAropanknapu Tapuxu, 6agnmini XyHapMaHAUYNNINK Ba amanuni
CaHbaTMHW ypraHuwra KapaTtuaraH KonnekuusnapHu ysmga xamnaraH. Myseii Konnek-
uuscugaru XyHapmMaHguuauvk Ba caHbaTra ouj npegmMeTnapHUHI acocuii Kmemm Y3sbe-
KUCTOHHWHT XaHybuin kmcmmn - CypxoHpapé (kagumpga bakTpua-ToxapucToH-YaroHWéH
faBnatnapu), mapkasuii Kawkagapé, CamapkaHg, byxopo (asean CyLly, myryn 60ckmHura
Kafap MoBapoyHHaxp/ CyHT TeMypuiinap gasnatu, byxopo amupnuru geb atanraH) sa Ln-
MONU-LIAPKNIA KNCMKY - DaproHa Boaguiicu kabu (aBean daproHa, LLow-YcTpywoHa, KerunH
MoBapoyHHaxp, CyHrpa aca Temypuiinap gaenatum, KykoH xoHnuru, geb atanraH) gesapnu
6apya XyayanapuHUHT caHbaTn Ba MagaHUATM 6unaH 6owmnkanp.

KonnekuusagaH WYHWHIA4eK, TYPAU MaMnakaTnapiarn Kkapgolw xaaknapHUHT aHbaHa-
napu, caHbaT Ba XyHapMaHAUYMAMK 6opacugarn y3apo XaMKop/anuru Ba Tapuxmin-magaHui
anokanapv TUSUMWUHU EPUTULL UMKOHUHU 6epyBYn, Y3O6EKUCTOHHUHT LUUMOAN-Tap6uii
xypyanga Xopasm smnoatn, KopakannoructoH Pecnyb6nmkacu xamga TYpPKMaHUCTOH, To-
XUKWNCTOH, Kosoencton, KNPrnsanctoH, AQroHNUCcToH, OpoH, Typkunsa, XuToi kabu gasnat-
nap Ba 60LwWKa XyayaJdapHUHT MafaHUAT Ba caHbaT EAropanKIapu Xxam yYpuUH ONraH.

doHA Ba My3eil akcnosuumacnga MamaakaTUuMmn3 Xanknapm TapuXMHUHT UKTUCOANIA,
VDXXTUMOWI Ba CUMECUI XUXATNapUHU KypcaTull UMKOHUHW GepafuraH Kyn Mmukgopgaru
apxeosiornk matepuannap Ba é3ma éaropnmknap 6unaH 6up Katopga Y36eKUCTOH caHbaTu
TAPUXUHWHT 3HT KaguMruv gaspnapjaH Xxo3npru KyHraya 6ynrad gesapnm 6apya pusoxna-
HMW 60ocKMYNapun xakuga tacaBByp KUAULW MMKOHWHW Gepa onajuraH caHbaT Ba XyHap-

MaHAUYNNNKKA 0N HOEG EATOpAnKIap XaM YPUH OJraH.



FROM THE HISTORY OF FORMATION
OF THE COLLECTION OF THE MUSEUM-RESERVE

The State Museum of Cultural History of Uzbekistan occupies a special place
among the country's largest museums: it features one of the richest collections of
objects of ancient and medieval regional history and culture. In Samarkand, the
first museum was established in 1874 on the basis of archaeological, numismatic,
ethnographic and geological collections. The museum was officially opened in
Samarkand in 1896. In 1911, the museum's collection was transferred into a special
building constructed for the purpose. The museum consisted of several departments:
nature, archaeology, ethnography and everyday life.

From 1934 to 1978, the museum was located in the former mansion of the famous
merchant Abram Kalontarov (Abdurahman Jami Street, 51) and named as the State
Museum of Cultural History of Uzbekistan in 1969.. Since 1978, the museum was
located in a building at Registan Square in a historic part of Samarkand. In 2010, the
museum moved to another building in Mirzo Ulugbek Street, where it was officially
opened after a major renovation in 2014.

The museum's collection includes tens of thousands of exhibits, most of which
are considered to be absolute rarities. It is divided into several thematic departments,
such as history, art, archaeology, ethnography, fine arts, numismatics and bonistics,
as well as a department of permanent and temporary exhibitions. Throughout its
history, the museum has gathered broadest collections archaeological, numismatic,
ethnographic, handwritten and documentary items, characterizing the culture and
art of Uzbekistan, starting from the pre-historic time until the present day.

The archaeological collection consisting of about 50,000 items is, probably, the most
remarkable. It includes unique examples of Bronze Aged jewelry, sculpture, ancient
and medieval ceramics, metal and glass, as well as alabaster and terracotta decor.
Year after year, the range of archaeological items grew through addition of materials
from personal collections and those obtained during various expeditions regularly
organized by the museum's researchers. Some interesting and unique exhibits were
presented to the museum by the Institute of Archaeology, the Academy of Sciences of

Uzbekistan.



COLLECTION OF THE SAMARKAND STATE MUSEUM-RESERVE

In recent years, materials from the Samarkand branch of the Institute of
Archaeology under the Academy of Sciences of the Republic of Uzbekistan have
been added to the museum collection. The archaeological collection is important for
studying the history of Uzbekistan arts of pre-historic, antique and early medieval
periods. Glazed ceramic items and fragments of carved stucco from Afrasiab form
factual material important for the study of arts and crafts of the 9th-13thcenturies.

The collection of numismatics and articles requiring special storage conditions
(about 30,000), which include coins, glyptics, toreutics and household utensils made
fully or partially of precious metals was very large and thus separated into a special
section. The numismatic collection includes not only coins of Central Asia, but also
those of ancient Greece and Rome, Greek city-states on the northern shore of the
Black Sea, as well as other regions across Europe and Asia.

The ethnographic collection representing the history of the development of artistic
crafts and applied arts between the period of the Uzbek khans and the mid~20thcentury
is of special interest. It includes about 20,000 items divided into 30 categories. The most
representative is the traditional embroidery of Uzbekistan and Tajikistan, which was
collected with the assistance of ethnographers O.A. Sukhareva and A.K. Pisarchik.

The traditional embroidery collection is one of the bestin Uzbekistan and includes
various kinds of items - from large wall panels, bedspreads, prayer rugs through to
small embroidered articles semi-nomadic and nomadic ethnic groups used widely in
their everyday life in the past.

The ethnographic collection includes a wide range of hats - children's, women's
and men's skullcaps from different regions and cities of Uzbekistan (600 items),
decorated with specific embroidered patterns. The museum has one of the richest
collections of traditional Uzbek clothing (2,500 items), among which the collection of
ceremonial wedding clothes of the 1880s and 1890s is particularly remarkable.

The museum boasts a unique collection of gold-embroidered articles that came
there in 1920 from the treasury of Emir of Bukhara. A full bride's wedding set (mid-
19thearly 20thcentury) forms a part of the jewelry collection (1,500 items). A collection
of carpets and tapestries produced by masters from Kashkadarya and Samarkand
regions and the Fergana Valley, as well as Turkmen carpet makers in the late 18th
mid-20thcenturies (more than 500 items) is also worth mentioning.

Over 2,000 stamped copper articles from Samarkand, Bukhara, Kokand, Khorezm
and Fergana form a separate collection. The museum's ethnographic collection also
represents various types of Uzbek artistic craft made in the last two centuries, such as
ceramics, carving and wood painting, leather processing, silk and semi-silk fabrics,
upholstery, musical instruments etc. Porcelain produced by famous Russian factories
in the late 19th- early 20thcenturies and that manufactured by porcelain factories in
Tashkentand Samarkand in the second half of the 20thcentury occupy a special place
in the collection of the museum.



FROM THE HISTORY OF FORMATION OF THE COLLECTION OF THE MUSEUM-RESERVE

There is a wide range of works (about 4,000 items) by the first Russian painters
in the region, such as V.V. Vereshchagin, R.K. Sommer, S.M. Dudin, N.N. Karazin,
G.N. Nikitin, A.V. Nikolaev (Usto Mumin), L.L. Bure and others, who laid the
foundations of local fine art.

The collection of manuscripts consists of about 3,000 pieces. It includes valuable
materials on Muslim legal procedures, legal and notary transaction acts, religious
and secular handwritten and lithographed books in Arabic, Uzbek, Persian and
Turkish. There are also a number of manuscripts decorated with miniatures. The
documentary and photographic collection consists of about 60,000 items and includes
the personal documents of specialists in research and cultural fields of Uzbekistan,
photos, negatives, newspapers and posters dated to the late 19th to the late 20th
centuries.

Most of the objects that form the museum's collection are monuments of the
history of the culture, artistic crafts and fine arts of Uzbekistan, which is reflected
in the name of the museum. Most of the items of craft and art from the museum
collection is connected with the art culture of various regions of Uzbekistan: south -
Surkhandarya (formerly Bactria - Tokharistan - Chaganian), center - Kashkadarya,
Samarkand and Bukhara (Sogd, later pre-Mongolian Transoxiana, the state of the
Timurids and the Emirate of Bukhara) and northeast - the Fergana Valley and the
Tashkent region (Fergana - Chach-Ustrushana, later Transoxiana, the state of the
Timurids and the Khanate of Kokand).

The collection also includes monuments of culture and art from the northwestern
regions of Uzbekistan - Khorezm and Karakalpakstan, as well as a number of
neighboring regions and states - Turkmenistan, Tajikistan, Kazakhstan, Kyrgyzstan,
Afghanistan, Iran, Turkey, China, etc., which enables us to trace the historical and
cultural ties between the peoples of these countries and the interaction of their
traditions, art and crafts.

Along with a large amount of archaeological material and large numbers of
written monuments revealing the economic, social and political aspects of the history
of the peoples of our country, the museum's collection includes unique monuments
of arts and crafts allowing us to reconstruct almost all stages of the history of artin
Uzbekistan - from the ancient times to the present day.
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yHUKanbHa hapopoBas nocyaa U3BeCTHbIX POCCUINCKMUX 3aBOAOB Havyana XX BB. U n3fe-
NS TalWKEHTCKOro U camapkKaHAckoro goapdopoBbiX 3aBOA0B BTOPO MONOBUHBLI XX B.

boratyt konnekuyuto (okono 4000 eguHUL, xpaHeHUA) Mysed cOCTaBNAOT MPou3Be-
[eHNS nepBblX POCCUNCKUX XYLOXXKHWUKOB, 3a/10XKUBLUMX OCHOBbI M306pa3mMTeNbHOr0 Uc-
KyccTBa B pernoHe - B.B. BepewaruHa, P.K. 3ommepa, C.M. AyanHa, H.H. Kapa3nHa,
NH. HnkntnHa, A.B. Hukonaesa (Ycto MymuH), J1. Jl. byp3a n gp.

doHA pyKonuncel HacuuTbiBaeT okono 3000 eAnHUL, XpaHeHUS. B Hem cobpaHbl LeH-
Hble MaTepuasbl N0 MYCY/IbMaHCKOMY CYAOMNPOU3BOACTBY, aKTbl OPUANYECKUX U HOTapU-
anbHbIX CAENOK, PYKONUCHbIE N NUTOrpatpmupoBaHHble KHUTN KaK Pennruo3Horo, Tak u
CBETCKOro cofepXaHuna Ha apabCcKoMm, y36eKCKOM, NEPCUACKOM U TYpPeLKOM fA3blkax. B My-
3ee npefcTaBieH pag pyKonucen, yKpaweHHbIX MUHUATIOpaMU. [JOKyMeHTanbHbIA OHA
M (poToTeka HacUMTbIBalOT 0K010 60 000 eanHML, xpaHeHUA. OH BK/IOYAET JIMYHbIE AOKY-
MEHTbI AesiTeneil HayKn n KyabTypbl Y36ekucTaHa, qgoTorpadmm, HeraTuBebl, rasetbl, agpu-
WKn, HauMHaa ¢ KoHua XI1X o KoHua XX BEKOB.

B uenom cobpaHme My3es npeactaBnsieT co60iM KOMMEKLUIO MaMATHUKOB UCTOPUM
KYNbTYpPbl, XyJ0XX€eCTBEHHOIo pemMecsia U n306pasnTenbLHOro UCKyccTBa Y36ekncraHa, 4to
HallJ/I0 OTpPaXeHue N B ero HammeHoBaHUU. OCHOBHOW cOCTaB NMpegMeTOB pemecsia U uc-
KyCcCTBa CBA3aHbl C Xy40XXEeCTBEHHOWN KYNbTYpOW NOYTM BCEX PErTMOHOB Y30eKncTaHa: x-
HbiX - CypxaHfapbsa (B npowaom bakTpusa - ToxapuctaH - YaraHuaH), UeHTpasbHbIX -
Kawkagapbs, CamapkaHg v byxapa (Corg, 3aTem - 4OMOHTO/bCKUI MaBepaHHaxp, rocy-
fapcteo Temypunaos n byxapckuii ammpart) 1 CeBep0-BOCTOYHbIX - PepraHcKas 4O/IMHA U
TawkeHTcKas ob6nactb (PepraHa - Hau - YcTpylwaHa, 3atem - MaBepaHHaxp, rocy4apcTso
Temypuaos n KokaHACKOe XaHCTBO).

B Konnekunu npeacTaBnieHbl TakKXe NaMATHUKU KY/bTYPbl M UCKYCCTBa ceBepo-3anag-
HbiX 06nacTelt Y3b6eknctaHa - Xopesma U Kapakannakmu, a Takxe psaga conpeaenbHbiX
pernoHoB u rocygapcTes - TypkKMeHUcTaHa, TagxumkucrtaHa, KasaxctaHa, Kbiprbi3cTaHa,
AdraHuncrtaHa, MpaHa, Typuumn, Kutas n gp., no3sonswoLLme npocnegnuTs TMHNU UCTOPU-
KO-KYNbTYPHbIX CBSA3eii U B3aUMOAeACTBNA TPagUL N, NCKYCCTBA U pemecsia Hapo40B 3TUX
CTpaH.

Hapsay ¢ 60nbWIMM KOMYECTBOM apXeosiorM4ecKoro matepuana v NUCbMeEHHbIX Na-
MSATHWUKOB, MO3BO/IAOLLLUX BbISBUTH 3KOHOMUYECKUE, COLMabHbIe U NOIUTUYECKME acneK-
Thbl Pa3BUTUSA UCTOPUN HAPOAOB Hallel cTpaHbl, B pOHAAX N 3KCNO3ULLNK MYy3es NpeacTas-
NIeHbl YHUKa/IbHble NaMATHUKWN UCKYCCTBA N pemMecsia, No3BoJifAoLWL e NPoCcieanTb NPakTu-
YeCKM BCE 3Tamnbl pasBmTas UCTOPUN UCKYCCTB Y36eKncTaHa - ¢ ApeBHEeLNX BpeMeH A0

COBpPEMEHHOCTN.






YTA KAONM OABPJTAPOAH MIWJ1. ABB.
IV ACPTAYA ¥Y3BEKNCTOH XY AYANOA CAHDBAT

Y36eKUCTOH 3aMMHUAa TonunaraH Ba Myselija HamoMUW 3TWMAéTraH 3HT KaguMmru
alénap MesonuT - YpTa ToWw acpura Tyrpuv Kenagw.

WyHpah kunnb, ¥Y36eKUCToHA4a CaHbaTHUHT UK LWaKAnapu nango éynnwim mumnoanaH
aBBasirn 13-5-MmuHriinnnuknapra Tyrpm Kenuiim annakavyoH tacankgaHraH. bupok nétugoni
XXaMUAT WaponTuaa caHbaT Xaiu Y3UHUHT épKUH udoganaHraH MaHTUKUIA acocnaHraH mx-
TUMOWIA, MadhKypaBuii, OHrNN 6aAuniA Ba 3CTeTUK Basndanapura ara amac saun. Ywey gaspnap
MafaHUATU 8AropaAvKIapy caHbaT TyllyHYacura yH4YaqnK MOC Kenmamau, NeKUH ynap Xy-
HapMaHAYUAUK aonuaTn 6agunii WaKNNapMHUHT Naingo 6ynuuwn (reHesncu) xnuxatmugaH
MYXUMAMNP. Y36EKNCTOH MagaHNATUHUHT KaguMrn Katnamnapm yHUHT xyaygmaa tamagayH
y4yoknapu mMaexypg 6ynné, ynap vXTUMOUN XaMUATHUHT PUBOXJ/IaHTraH LWakKnnapuHu spa-
TULW Ba MaJaHUATHUHT gactnabkm Typnapura yTuil y4yH acoc 6ynraHmaH ganonart 6epagn.

Townn KoANapHUHT t03acmja 0B caxHanapu, TYpan Xua XaBOH Ba WMHCOH LaKniapu
TaceBMpnaHraH. Tow AaBPUHUHT TOWNN KOANapw o3acmaarn tTacsmpnap, WYyHUHT4eK, ¥Ys3-
GEKNCTOH XaHyb6upgarn 3apayTcoi, TewlnkTow Ba O6upaxmat ropnapuga, TOWKEHT AKN-
Hupgarun Tornapga, Unmén, YHotkon, bengunpcoii xygygnapunaa, Hasonii BNAOATUHUHT Cap-
MULLCOW ropnapmnaa xam TonuaraH. 6tngonii gasp paccomaapm TOMOHUAAH 60oLI1aHraH
aHbaHanap Heonut gaspuga (mun. aBe. VI-1V MuHriinnnukga) gasom aTtupungn. Camap-
KaHA my3elinga Hasonii Bunoatugarn CapMuLICcOii ropnapun Kosnapu sacmga TonuaraH
TYpAun xaiBoHNap - to f 34KMNapu, oTnap, Takanap TacBUPAapUHUHT KU3UKapaM HaMyHa-
napu caknaHMokga.

BpoH3a gaBpuga - mmnogpaH aesanru Il MuHriinnnnkgaH | MUHIANNANKHUHT 60w -
naHvwmnraya, waxap naingo 6ynryHra kagap raMagayHHUHT AyHEra Kefuvwm, yHra ys fas-
pura xoc pMBOXNaHraH Kypuauw ycnyb6napu, Typap X0 Ba MOHYMEHTan apxmTekTypa
8HAALWYBAAPUHUHT ApPaTUANLWIN, 6POH3a Ky Ba KYJTONYUNNK XYHAPMaHAUYUAUTUHUHT
PUBOXNaHULW KM Ky3aTnunagn. Mysei kyprasmanapunga Y36eKUMCTOHHUHT UK gaBpaaru wa-
Xap MafaHUSATUHWUHT WaKANaHUW AYINHW Ky3aTULl UMKOHUHW 6epagnraH apxeosiornk
MaXkKMyanapu Hamonmuw aTunagu.

ANHU Wy naitga nwnaé Ynkapul KyyYnapUHWHE PUBOXAAHULLIWN Ba XaMUATHUHT

[ Tysunnwwunpa ceamnapnu ysrapuiiniap pyi 6epagn. bpoH3agaH doliganaHuw
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Tythalinn nwnatunaguraH MexHaT Kyponnapu Ba yi-py3rop 6ytoMAapuHUHI COHU opTuo,
yNapHUHT cudatn axwmnnadmneb, Kypos-acnaxanap takommnnawunbé 6opraH. bpoHsa gaespm -
JaBnaT to3ara KenuwmunaaH aBBanru XapaéHnap waxap MafgaHusaTu Ba XyHapMaHAuYnAnurn-
HUHT WakKnnaHnwun gaspuaup. Mwun. aee. |l MUHTAMNANK OXUPU - | MUHTANATIMKHUHT
6owmnga Mapkasnin Ocméga Myxmum Tapuxui Bokeanap 6ynn6 ytagm. bup TomMoHAaH cax-
poiin KabunanapHWHI YOPBAYU/INK XY>XKannruaa xanan cypbarnap 6unaH pmBoXaaHULLN,
MKKUHYUX TOXMOHAAH CYropunaguraH AeXKOHUYMAMK MafaHUSaT MapKasnapuHUHT SpaTunu-
wn KysaTunagn. AHun wy gaBpaa Mapkasnii Ocmnéga Katop MUpUK Tapuxmin Ba MagaHui
XygyAnap acta-CeKMH LWaknnaHau Ba puBoxnaHu6 6opan. CaHbaT coxacmja MKKUTa aHUK
MyHanuw 6enrmnaHaun, ynapfaH 6mpun cyropma AexXKoH XyXanurmn xyayaoniapuHUHT pUBOX-
naHnwun 6unaH 6oerwk 6ynca, UKKWHYNCU KyUMaH4UM Ba SPUM-KYUMaHUM YOPBAUYUNIUK XY-
aygnapu 6mnad 6ornukaup. MmMHTakaHUHT 6aauunii MagaHnatTn 6y epga swaraH Kabuna Ba
XaNnKnapHUHT caxposuii LLlapk, Cnbups, Meconotamus, 3poH, XMHAUCTOH Ba XUTOWM Maja-
HUATW BUNaH KeHT anokKanapu xxapaéHuga waknnaHgn.

Y36EKNCTOH aManuii caHbaTUHUHI facTnabku HaMmyHanapum yTPOK AeXKOHUYUANK Xy-
Xanurn magaHuUAaTU napo 6ynrad naiTra Tyrpy Kenagu, ynap acocaH KyHannkK TypMmyL
YUYYH My/mKannaHraH 6agunia 6esaknap 6unaH cailkannaHraH 6ylomMaapHu spaTuLl 3apy-
patu 6unaH 60rnnK.

Yp6aHUCTUK MafaHUATHUHT aH4ya 3pTa waknu, 6y - 6UpMHYKN AaBnaTUYUNVK LLAKI-
napun HUWoOHacK cudarmgarn waxapMmoHaHz (macanaH, ¥Y36eKUcToH xaHyoungarm 200 rek-
TapanK nupuk XXapkyToH KyxHa waxpu ékm CononnuTena, Typap Xoii, mabMypuii Ba néo-
[aTXOHa MHLWOO0TNapu MaXMyacu WakKangarn KM4mkK typap o MaH3uaroxnapu) 6ynme,
TaAKUKOTUMAAP YNAPHUHT KENG YNKULLUHW MUN. aBB. |l MUHTinnAMkKKa maHcy6 aeb xu-
co6narigmnnap.

Y36eKUCTOH MadaHUATUHUHT ywby gaBpu conos, 6poH3a, TOW Ba CysKAaH TanépnaH-
raH 6ytomnapga HaMoéH 6ynaan. KynonunnnkHUHT UKKN TYpUW Kang sTUAraH: xxaHybgarum
OEXKOH Xy)Kanuknapu KabmnanapuHUHI 6yaaraH conoau ga LWWMMoAgarm 4ya 4opeadmnank
KabunanapuHWHI KyapaHr cononun. Xap 6up iyHanui y3mra xoc TaCBUPUIA Ba HAKLLIMHKOP
6e3arn 6mnaH axpanub Typagn. Y36eKuctoHgarnm aHr Kusukapam éaropavknap katopura
UyeT Ba LLlypabawat (PaproHa Bogmiicn) HUHT 6poH3a AaBpura MaHcy6 6ynaraH Hakwam
conon 6yromnapu Knmpagu.

Kynga sacann6, Typamya wakn 6epunraH conon 6ylomnap o4 XurappadHrgaH Toptué
KOpa paHrra Kagap Tycnapgarn 6yék 6unaH KonaaHraH Ba SATupatmil ycyam 6unaH vil-
naHraH san. Kynonumnuk 6yromnapura uwiaos 6epuil TexXHMKacu Gyilimya arannaHraH
MaxopaT Ba aHbaHaNapHWHI PUBOXJ/aHrTaHUHU My3el Tynnamugarun XXapkyToH, Conon-
nntena (CypxoHgapé) kagumuin waxapnapmnga sa MymmHo6og, Yakka (CamapkaHg Buios-
TW) MaH3uUNroxnapuaa TonuiaraH magaHuii, yn-pysrop Ba MapocmmMmnapaa nwnatmnagurad
COMoJ UANLLNAPUN HAMOEH 3Tagun.

BpoH3a Kyiinw Taxpmbacm xam aH4Ya HOKOpU gapaxara apuwgmn, 6y xakga Kynnab 1o-
nuamanap - TOW Ba /0 KO3MKNap, TOWOMHA, YPOK Ba NMUYOKLAPHW KYyWULW YUYYH f0M-
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faH TaliépnaHraH waknnap ganonat 6epaau. Uyet MafaHUATUHUHT 6poH3ajaH AacanraH
6yoMnapu TynnamMmmra MexXHaT Kypon-apornapu, oT srapniapw, 3aprap/ivk sa napo3-aHgio03
6ytomniapu Kmpagu.

YPOKCMMOH NU4YOoKnIap, AOH Marpanarmynap, TYKMOKfaap, oMo4ynap KypuHuwmngaru
TowpaaH fcanraH 6ylomiap KeHr TapkanraH. CyskaaH sicaniraH Kyposanap TynjiamMmu Typan-
TyMaHAUp - Tapokfaap, TYKYB AacTroxXu MOKUCU, BUTK3, LIOXAaH fcanraH oT CYB/AUTU, YK
yusiapu Ba X0Kaso.

BpoH3a gaBpura maHcy6 AeXKOH XyXanuknapu kabmnanapuHuHr Kkynnaé magaHuin éa-
ropanknapn ¥Y36eKUCcToH XaHybunga ypraHunan. Xosmpru KyHra Kagap muiogaaH assan-
rm XVII-X aepnapga axonu siwall xonapupa aHr 6atadenn Tagkukotnap onmé 6opun-
an - Cononnutena Ba XXapKyTOHHUHI apxeo/ioruK MaXxmyanapu XaHYOHUHT KaguMmru
OEeXKOHUYUIUK XYXaNnrn Ba LUMMOSTHUHT YOpBaYnankK 6mnaH WwyrynnaHys4m Kkabunanapu
6unaH 3aTHMK-MagaHW anokanapra KupraH kagnmumii LLlapk Tondacmpary waxapMoHaH
TamagAYHHUHT WaKANaHNW W Ba PUBOXAAHULIW MyNNapuHW KypuLLra UMKoH 6epan.

BpoH3a 6MnaH nwnaw maxopaTuHU arannawl Ba Kya0A4NNNK YHapXUHUHT naingo 6ynm-
Wn Y36eKNCTOH Xyayampa XyHapMaHLUYUANKHU PUBOXKAAHTUPULLTAE, LWaxapaawTnpuLl
XapaéHMHU TesnawiTupuwra TypTku éynau.

Yw6y faBpaarv axonm fwlall XoWunapu TapknMoeuin Tysmnuwinpa waxap MajaHusTu
acocnapu - Myctaxkam Kanba (KyproH), otawrox, cogga Kypunuiira ara 6ynaraH Typap o
MaB3enapu Ba XyHapMaHA4YUNNK ycTaxoHanapu Kysra TawinaHagn.

XyHapmaHAnap TOMOHUAAaH TariépnaHraH MaxcynoTAapHUHE XUAMa-XUAANrn ANHUN
Kapawnap Ba KyHAanuMK TypMyLll MajaHUATUHUHT pUBOXNaHraH gapaxacujau ganonat
6epaaun. bynap gymanok MUC Ky3rynap, KOCMeTUK MAULIAap, KOKOPU KUCMU XalBOH EKu
po3eTka wWaknuga 6ynaraH 6poH3a cod TyrHaruunapu, Typau to f XUHCNapuaaH sicanraH
6unarysyknap, Mmap>XoHnapgaH néopar.

Capuvk Ba KM3UN rungaH TaépnaHraH Typam ynyam Ba walTnapgarm 6anaHg oéknu
Kagaxnap, wap KypuHuwmngarm kKocanap, nact siccu ToBokaap, Kysanap, y3yH TYMLYKAn
naunwnap, Xymnap Kabuv okopu cudatam conon 6yromnap KeHr KynnaHuna 6ownagn.

Ywo6y gaBpra MmaHcy6 >XaHyoui Y36eKUCTOHHUHT éaropnmknapuga tonmnraH 6ab3m
Tonunmanap ywoy Xyayaxanknapu sa Kagnmunii Lapk, XuHanctoH, Cnbups Ba Kosoruc-
TOH Kabunanapw ypracmparm UKTUCOANIA Ba MafaHW anokKanapHUHI MaBXy[ OynraHu-
AaH panonat 6epagu.

MwunognaH asganru Il MUHTAUAAUK OXUPU MuUNoafaH asBaiarv | MUHTAUANUKHUHT
BGUPUHYN ApMUAa XO3UPTX 3aMOH Y36eKUCTOH Xyayanaa 6mup KaH4Ya MNPUK Tapuxnii Ba
MagaHui xygyanap waknnaHagu - baktpusa, Cyrg, You, Xopasm, ynapaa TapMoK/iaHraH
TU3MM Ba Mepapxmsanm cMécuin Xxykymatra ara 6ynraH gasnatnapHuWHr 60WwnaHrmy wakn-
NapvHN KypuL MYMKWUH. BUpUHUN linpumnk waxapnap Mun. aee. | MUHTANNAMK gasommia
ByXXyAra KenraH. Mun. aBe. | MUHTANNANK 6owinra kennb, Y36eKNCTOHHUHT BUP KaTop Xy-
aypnapuvga maxaninii 4eXKOHYUANK XYXXanuknapu waknnaHgn. Xap 6up 4eXKoOHUYNANK

XyXanuknapu xyayanaprefa, TapKokK KMUMK axonu swall xonapu 6unaH 6up katopga
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waxap Tondacmparn 6up Heuda rektapraya 6ynraH MUMPUK axonu sLlall Xownapu 6apno
aTuna 6ownaaun, ynap 6up nonxa acocmpa KypuaraH, mygodgaa gesopnapu 6unaH Kyp-
inanraHr nYKapmucK KeHr Kydanap 6unaH yii-)Koi maB3enapwu, XyHapMaHO4UYUAUK, MKTUCO-
AV Ba AMHNIA MaxMyanapra axpartunran (Cononnutena, XXapKyToH).

Mwun. aBB. VII-VI acpnapga temmpgaH sicanraH 6ytomnapHu nwnab YmkapuiwHuy aran-
nawl Ba TapMOKJ/aHraH cyropuil TUsMMaapuHuy apatuw 6unad 60TUK pasullja cyropm-
najuraH epnapHUHT KECKMH OLLIVLWIN Ky3aTUgn.

MwunopgaH aBBanrm | MUHT MUNIUMKAA 3aMOHaBMIA Y36eKUCTOH xyayamaa VI acpra Ka-
fap axamoHuWiinap gasnatm Tapkubuga bynraH KagMMuii gasnatnap wakinaHraH. Ypra
Ocué VKKn fape opannrn Ba Kagumru 3poH MajaHUATUHUHT Y6y AaBpAarn y3apo ano-

Kanapu xakmga xanauefoH Ba gana wnaTugaH oiMHraH axaMoHuiinap remmanapu HamyHa-
napw ganonat 6epagu.



ART IN THE TERRITORY OF UZBEKISTAN
FROM THE ANCIENT TIMES TO THE 4th CENTURY BC

The oldest artifacts found in Uzbekistan and displayed in the museum date from
the Mesolithic - the middle Stone Age.

Thus, it was established that the earliest forms of art in Uzbekistan emerged
in the 135t millennia BC. However in the primitive society art did not clearly
and consciously regulate any social, ideological, artistic or aesthetic functions.
Monuments of culture of these periods do not quite cover the concept of art, but
they are important to study the genesis of artistic forms of crafts. The ancient layers
of Uzbekistan's culture show that there were cradles of civilization in its territory,
which became a basis for the formation of developed forms of social organization
and transition to their early types.

Hunting scenes, various animals and human figures can be found on the surface
of rocks. Rock paintings of the Stone Age were also found in the caves of Zarautsay,
Teshiktash and Obirakhmat in the south of Uzbekistan, in the mountains near
Tashkent, in areas near Chimgan and Beldersay in the Chatkal Range, in the caves
of Sarmishsay in the Navoi region. Traditions originated by primitive artists were
maintained in the Neolithic (6th-4 thmillennia BC). The Samarkand Museum boasts
interesting examples of rock paintings found in the caves of Sarmishsay in the Navoi
region, which depict various animals, such as argali, horses and goats.

The Bronze Age - mid-3rd- early 1 millennia BC - was a time when the proto-
urban civilization emerged. It was characterized by advanced building technique, the
formation ofresidential and monumental construction methods and the development
of bronze casting and pottery crafts. The museum exhibits archaeological complexes
which allow to trace the formation of the early urban culture of Uzbekistan.

At that time, significant changes took place both in the development of the
productive forces and in the social structure of society. Thanks to the use of bronze,
the range of tools and household items was increasing and their quality, as well as the
quality of weapons, was improving. The Bronze Age was the time of the emergence
of proto-state formations and the evolution of urban culture and crafts. In the late
2P~ early lstmillennia BC significant historical events took place in Central Asia.
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On the one hand, cattle breeding was rapidly developing in steppe tribes, on the
other hand, numerous centers of irrigated agriculture emerged in the region. At that
time, a number of large historical and cultural regions were gradually forming and
developing in Central Asia. Two distinct trends in art could be identified in that
period, one of which was associated with the development of irrigated agriculture
areas, the other - with areas dominated by nomadic and semi-nomadic population
engaged in livestock breeding. The artistic culture of the region evolved, as tribes
and peoples inhabiting the territory interacted actively with the adjacent cultures of
the East steppe, Siberia, Mesopotamia, Persia, India and China.

The firstexamples of applied art of Uzbekistan date from the time of the emergence
of settled people engaged in agriculture; they were connected with the need to create
artistically decorated items designed mainly for everyday use.

The earliest form of urban culture is the proto-city as the forerunner of the first
state formations (such as Jarkutan, a large archaeological site 200 hectares in area
in the south of Uzbekistan, or Sappalitepa, a small site consisting of a complex of
residential, administrative and cultic structures), which, according to researchers,
arose in the 2rd millennium BC. This period in the development of Uzbekistan's
culture is represented by ceramic, bronze, stone and bone items. Two ceramic types
were recorded: painted ceramics produced by the agricultural tribes of the south and
gray ceramics made by steppe livestock breeders in the north. Each of these types was
distinguished by original painting and ornamental decor. The Bronze Aged painted
ceramics from Chust and Shurabat (Fergana Valley) rank among the most interesting
monuments of Uzbekistan.

The molded ceramics that varied in form was covered with engobe of different
shades, from light brown to black, and glazed. Diverse cultic, household and
ceremonial ceramic vessels found in the archaeological sites of Jarkutan and
Sapallitepa (Surkhandarya) and sites of Muminabad and Chakka (Samarkand region)
and forming a large portion of the museum's collection demonstrate the high level of
pottery production techniques and developed tradition.

The production of bronze articles reached a high level as well, as evidenced by
numerous finds: stone and clay pots, clay molds for casting mirrors with a small
handle, sickles and knives. The collection of bronze items of the Chust culture
includes tools, weapons, horse cheeck-pieces and various adornments.

Stone items such as sickle-shaped knives, metates, hammer stones and hoes were
also quite common. There were various bone tools and implements: combs and
weaving shuttles, puncture-needles, horn cheek-pieces and arrowheads,

A significant number of cultural monuments produced by agricultural tribes of
the Bronze Age have been studied in the south of Uzbekistan. The most detailed
research has been conducted to date into Sapallitepa and Jarkutan, sites of the 17th-101h
centuries BC whose archaeological complexes allow tracing the ways of the formation
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and development of the oriental-type proto-urban civilization, which established
ethno-cultural contacts with ancient tribes, both those engaged in agricultural
activity in the south and the cattle-breeders of the north. The development of bronze
production and the invention of the potter's wheel gave impetus to the improvement
of crafts, which accelerated urbanization in Uzbekistan.

The structure of the sites of that time shows rudiments of urban culture: a fortified
citadel, a sanctuary of fire, residential areas with primitive buildings and artisans'
workshops.

The diversity of items produced by craftsmen indicates that religious beliefs and
everyday culture were quite developed. The items include round copper mirrors,
vessels for cosmetic, bronze pins with the top in the form of animals or rosettes,
bracelets, necklaces from different rocks.

High-quality ceramic utensils in the form of goblets on high feet, ball-shaped
bowls, low flat dishes, pots, jugs, vessels with long spouts, khums of various sizes and
shapes made of yellow and red clay were widely used.

Some finds from the sites in the south of Uzbekistan dated to that period show the
existence of economic and cultural ties between the peoples of this region and the
communities and tribes of the ancient East, India, Siberia and Kazakhstan.

By the late 2rd - early 1st millennia BC, there were several major historical and
cultural regions in the territory of modern Uzbekistan - Bactria, Sogd, Chach and
Khorezm, where the original forms of states with an extensive system and hierarchy
of political power could be seen. The first major cities arose during the 1ssmillennium
BC. By theearly 1¢millennium BCE, localagricultural areas were beginning to develop
in anumber of areas across Uzbekistan. In each of the agricultural areas, along with
occasional small villages, there were large urban sites several hectares in area, built
according to a unified layout, surrounded by defensive walls and inside divided by
wide streets into residential blocks, craft and cultic complexes (Sapallitepa, Jarkutan).

In the 7th-6thcenturies BC, the development of iron and the creation of extensive
irrigation systems led to a sharp increase in an area of irrigated lands.

In the 1stmillennium BC the most ancient states formed in the territory of present-
day Uzbekistan to become parts of the Achaemenid Empire by the 6thcentury BC.
The interaction between the culture of the Central Asian interfluve and ancient Persia
during this period is evidenced by imported examples of Achaemenid gems made of
chalcedony and feldspar.



NCKYCCTBO HA TEPPUTOPUN Y3BEKNCTAHA
C APEBHEWLLWX BPEMEH A0 IV B. 4O H.3.

[ peBHelLwmne apTedpakTbl, 06HAPYXXEHHbIE HA TEPPUTOPUM Y306EKUCTaHa N NpPeacTaB/eH-
Hble B My3ee, OTHOCATCS K 3M0OXe Me30/1MTa - cpefjHeEKaMeHHOro Beka. Takum obpasom, no-
sAB/eHMe paHHUX OOPM UCKYCCTBa B Y36eKncTaHe 3acBUAETENLCTBOBAHO YXXe B 13-5 ThiC. A0
H.3. O4HAaKO B YCN0BMAX NEPBOOGLITHOrO OOLLLECTBA MCKYCCTBO He MMENOo SPKO BblpaXKeHHbIX
perympyrLwmnx counanbHbiX, UAE0NOMMUYECKNX U OCO3HAHHbIX XYA0XeCTBEHHO-3CTeTuYe-
CKUX PYHKUMN. MaMATHUKN KY/IbTYpPbl 3TUX NEPUOAOB He COBCEM MOAXOAAT NOJ NMOHATUE
«UCKYCCTBO», HO OHW BaXKHbI C TOYKW 3PEHUNA FreHe3nca Xy 40XKeCTBEHHbIX (POpM peMec/eHHOMN
feATeNbHOCTU. [lpeBHME NNacTbl KyAbTYpPbl HA TEPPUTOPUN Y36eKUCTaHa CBUAETENLCTBYIOT
0 TOM, YTO 3[eCb CyLL,eCTBOBaNN O4arun LnMBuamM3aLnun, ctasllime oCHOBOM AN GOPMUPOBAHUSA
pasBUTbIX (hopM coLManbHOM opraHn3aLmy 1 nepexoia K X paHHUM TMnam.

Ha noBepXHOCTW CKan U306 paXKeHbl CLLeHbI OXOTbl, Pa3/iIMyHbIe XXUBOTHbIE U Ye/l0BeYe-
cKue ourypsbl. HackanbHble N306paXXeHUsi KAMEHHOI0 BEKa 06HApPY>XeHbl TAKXe U B NeLLe-
pax 3apayTcaii, TewmnkTaw u Obupaxmart Ha tore ¥YsbekucTtaHa, B ropax nog TawKeHTOM,
B palioHax UumraHa, Yatkana, benbaepcas, B newepax Capmbiicas B HaBoniickoii o6na-
cTn. Tpaguumm, Hayatble NePBOOLITHLIMU XYL0KHUKAMMW, MPOAO/MKATCA B 3NOXY HEONNU-
Ta (6-4 TbicA4eneTusa 40 H.3.). B CamapKaHACKOM My3ee XPaHATCA MHTepecHble o6pasLbl
HacKa/bHbIX PUCYHKOB, 06Hapy)XeHHble B newepax CapmMbliwcas B HaBoniickoii o61actu ¢
n306paxKeHeM pasMUHbIX XXMBOTHbIX - TOPHbIX 6apaHOB, NoLaaein, KO3oB.

B anoxy 6poH3bl - C cepefuHbl TPeTbero A0 Havana MepBoro ThicAYeneTus Ao H.3, -
HabnpaeTcs 3apoXKaeHe NPOTOropoACKOM LUBUAM3ALUN, KOTOPOW NPUCYLLLN pa3BmuTas
ONA CBOEro BPeEMeHU CTPOUTeNbHAsh TeEXHUKA, (DOPMUPOBaHUE MPUEMOB XNJOW U MOHY-
MeHTaNlbHOM apXUTEKTYpPbl, pasBuTne 6POH30/IUTENHOI0 N TOHYapHOro pemecen. B akc-
nosnuum Mysess AEMOHCTPUPYIOTCA apXe0Normvyeckmue KOMMJ/eKebl, KOTOpble MO3BONAIOT
npocneanTb NyTU CTAHOB/IEHNS PAHHETOPOACKON Ky NbTypbl Y36eKkucTaHa.

B 3T0 BpeMs NpoucxoaaT CyLLLeCTBEHHbIE U3MEHEH WS KaK B Pa3BUTUM NPOU3BOAUTENbHbIX
CW, TaK 1 B coLManbHOM cTpoe obuiecTsa. bnarogapsi NpUMeHeHMI0 GPOH3bI, pacLUNpPSIeTCs
KO/IM4YeCTBO MCMOMb3yeMbIX OPYAUIA Tpyaa, NpeaMeTOB AOMallHero o6mxofa v yny4dllaeTtcs
MX KayecTBO, YCOBEPLUEHCTBYETCH OpyXuMe. Inoxa 6pPOH3bl - BpeMs CTaHOBAIEHNA NPOTOro-
CYAapCTBeHHbIX 06pa3oBaHUM 1 (DOPMMPOBAHUA TOPOACKON KybTypbl U peMecen. B KoHLe
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COBPAHVE CAMAPKAHACKOIO rOCYAAPCTBEHHOIO MY3EA-SAMNOBEAHUNKA

BTOPOro - Ha4vane rnepBoro ThicA4eneTmsa 4o H.3. B LleHTpanbHOW A31UM NPONCXOAAT 3HAUYN-
TeNlbHble NCTOpUYeckue cobbliTnA. C 04HOM CTOPOHBI, OTMeYaeTcd MHTEHCMBHbIW Nporpecc B
CKOTOBOAYECKOM XO3A/ACTBe MeMeH CTEMHOr0 Kpyra, ¢ ApYrow - cfoXeHue LeHTPOB Ky/lb-
TYpbl OpoLLIaeMoro 3emsefenmsa. B aTy nopy nocrerneHHoO popMuUpyeTcs N pasBuBaeTcs pag,
KPYMHbIX UCTOPUKO-KYNbTYPHbIX 061acTen LleHTpanbHOW A3un. B nckycctse onpegenstoTcs
[lBa SIPKO BblPa@XXEHHbIX Harnpas/eHUs, 04HO M3 KOTOPbIX ObISI0 CBSI3aHO C pa3BUTMEM palio-
HOB OpOLLIAeMOro 3eMnefenns, Apyroe - panoHoB ¢ NpeobnajaHMeM KOYEBOro 1 NMoaykoye-
BOr0 CKOTOBOACTBA. XYyA0XKeCTBEHHasA KybTypa permnoHa cknagbiasacb B NpoLecce LUMPOKO-
ro B3aumMofencTBMUSA NAeMeH U HapoaoB, 06MTaBLINX Ha ee TEPPUTOPUM C conpenesibHbIMU
KynbTypamu cTenHoro Boctoka, Cnbumnpmn, Meconotamumn, NpaHa, Mugnn n Knutas.

MepBble 06pasLbl NPUKIAAHOIo NCKYCCTBa Y36eKnUcTaHa BOCXOAAT KO BpeMeHUW nosse-
HMA oceano-3eMefeNbyY4ecKo KynbTypbl, OHWN OblIM CBA3aHbl C HEOOXOAMMOCTbLIO CO34aHUSA
XY[,0KeCTBEHHO 0(POpPMAEHHbIX N3AeNNA, NpefHa3sHaYeHHbIX rNaBHbIM 06pa3oM AN 6biTa.

Hanb6onee paHHein hopMoOil YpOaHMUCTMYECKON KYNbTypbl SABAAETCA NPOTOropos Kak
npeaTeya nNepBbiX rocyAapcTBEHHbIX 06pas3oBaHWUIi (Hanpumep, KPynHoe ropoauLe
JxapkyTaH B 200 ra Ha tore YsbekuctaHa unm manoe noceseHne Canannmtena B Buae
KOMM/IEeKCa XUMbIX, aAMUHUNCTPATUBHbIX N KY/IbTOBbIX COOPY>XXEHU), BOSBHUKHOBEHME KO-
TOPbIX UCC/Ief0BATENN OTHOCAT KO BTOPOMY ThiCAYeeTUI0 40 H.3.

3T0T Nnepunog KynbTypbl ¥Y36eKncTaHa NpeacTaB/ieH KepaMUKOM, N3gennamMmm ns 6poH-
3bl, KAMHSA M KOCTU. 3addUKCMPOBAHO ABa KeEpaMUYECKNX TUNa: KpalweHas - 3emnegenbye-
CKUX NJIEMEH toTa 1 cepas - CTENHbIX CKOTOBOAYECKNX NJIEMeH ceBepa. Kaxaoe U3 Hanpas-
NeHN oTAnMyanocb cBoeobpasvem M306pa3nuTesIbHOro M OpHamMeHTanbHOro gekopa. K umc-
Ny Hanbonee MHTePeCHbIX NaMATHMKOB B Y36eKMcTaHe OTHOCUTCHA pPOCMMUCHasA KepaMmmka
anoxm 6poH3bl U3 Yycta n Wypabawata (PepraHckasa fo/IVHA).

NenHasd, pasHoobpasHas no popmMe Kepammka NOKPbITa aHFrO60M pa3HbIX OTTEHKOB - OT
CBET/I0-KOPUYHEBOr0 A0 YepHOro, U ob6paboTaHa nowieHMeM. MacTepcTBO BNafeHUA TeXHU-
KO 06pabOTKN FOHYaPHbIX N3eNunii N pasBUTOCTb TPAAULLMN AEMOHCTPUPYIOT pasHoobpas-
Hble N0 hopMam KepaMmu4yeckue cocyfbl Ky/nbTOBOro, 66ITOBOro M NapagHoOro HasHayeHUs,
06Hapy>XeHHble Ha ropoauwax MxapkyTaH, Canannntena (CypxaHaapbs) u noceneHnin My-
MUHabag, Hakka (CamapkaHackasa 061acTh), LULMPOKO NpeAcTaBneHHble B co6paHmnmn Myases.

He MeHee BbICOKOro YpOBHSA A0CTUTN0 6POH30NNTENHOE NPON3BOACTBO, O YeM CBUAe-
TeNbCTBYHOT MHOIMOUYUC/EHHbIE HAXOAKUWN - KAMEHHbIe U FNTIUHAHbIE TUTNW, TNIUHAHbIE OP-
Mbl AN OT/IMBKW 3epKan ¢ HeGONbLION PYKOATbLIO, CEPNOB N HOXel. Habop 6pOH30BbIX
MU30eNnii YyCcTCKOM KyNbTypbl BKAKOYAET OPYyAUA TPyAa, NpeaMeTbl BOOPYXEHUSA, KOHCKO
YNPSXN, YKPaLWEHUA U NpegMeTbl Tyanera.

Wnpoko pacnpocTpaHeHbl O6bIIN KaMeHHble U3AeNUsa B BUAE CEPNOBUAHbIX HOXEN,
3epHOTEpPOK, OTOOMHMNKOB, MOTbIT. PasHoo6paseH Habop KOCTAHbIX OpyAUN - TpebHel n
TKaLKMX Ye/THOKOB, MPOKO/OK - LW/bEB, POroBbIX MNcainini, HAKOHEYHWUKOB CTPes.

3HaunNTeNbHOE YMC0 NAMATHUKOB KY/bTYypbl 3eMaefeNnb4ecKnX naemMeH anoxm 6poH-
3bl nccnegoBaHoO Ha tore YsbekuctaHa. Hanbonee getanbHO K HaCTOSAWEMY BPEMEHU N3Y-



NCKYCCTBO HA TEPPUTOPUI Y3BEKUCTAHA C APEBHEWLLWX BPEMEH A0 IV B. 4O H.3.

YeHbl nocenieHna XV II-X BekoB go H.3. - Canannutena v [p)kapKyTaH, apxeosiornyeckue
KOMMJIEKCbI KOTOPbIX MO3BOIUAN MPOCAEANTb NYTU CTAHOBNEHUSA N Pa3BUTUA NPOTOropoa-
CKOW unBMAM3aLUmM PEBHEBOCTOUYHOIO TUMa, BCTYMNaBLUEN B 3THOKY/IbTYPHbIE KOHTaKTbI C
naemeHamu, Kak gpeBHe3eM/iefleNbY4eCKOro tora, Tak U CKoToBoA4eckoro cesepa. OcBoeHUe
BGPOH3bI 1 MOSAB/IEHME TOHYAPHOr0 Kpyra gaan UMNyJ/bC COBEPLUEHCTBOBAHWIO PEMEC/IEH-
HOro NPOM3BOACTBA, YCKOPEHUIO Npouecca ypbaHmsaLunum Ha TeppuTopmnmn Y3bekunuctaHa.

B cTpyKType noceneHu 3aToro BpemeH NpocMaTpmBaloTCsa 3a4aTKU rOPOACKON Ky b-
TYypbl - YKpenneHHas uuTagenb, CBATUNNLLE OFHSA, XW/ble KBapTajibl C MPUMUTUBHBLIMU
MocTpOMKaMu U MacTepcKkme pemMecieHHUKOB.

Pa3Ho06pa3HbIi acCOPTUMEHT MU3AeNNIA MacTepOB-pPEMEC/IEHHUKOB CBUAETENbCTBYET
0 Pa3BUTOM YPOBHE PeSIMrMO3HbIX NPeACTaBNeHU N BbITOBOW KynbTypbl. DTO KPYr/ble
MeAHble 3epKasia, KOCMeTMYeCcKne cocyabl, 6pOH30BbIE WUNUIbKU C HAaBEPLUNEM B BUAE XN-
BOTHOIO MM PO3ETOK, BpacneTbl, OXXepesba U3 pasdHbIX FOPHbIX MOPOA.

LLnpokoe NnpuMeHeHMe NOyYaeT BbICOKOKaYeCTBEHHAA Kepammyeckasa nocyaa B Buae
60Ka/IoB Ha BbICOKMX HOXKaxX, LAapPOBUAHbIX Yall, HU3KUX MJOCKUX 6/1t0f4, FOPLUKOB, KyB-
LLINHOB, COCYAO0B C A/IMHHbIM HOCUKOM, XYMOB Pa3/IMYHbIX pasmepoB 1 OOPM, N3rOTOB/EH-
HbIX N3 XXeNTON N KPpacHON NKnH.

HeKkoTopble Haxo4KW Ha MaMATHUKAX KOXKHOro Y36eKnUcTaHa TOro nepuojga cBUAeTe b-
CTBYIOT O CYLLLECTBOBAHWUM 3KOHOMUYECKMNX N KYNbTYPHbIX CBA3E/ JaHHOTO peToHa C Ha-
pogHoOCTAMMU U NieMeHaMu LpeBHero Boctoka, MHanK, Cnéupu n KasaxcraHa.

K KOHLY BTOPOro ThbiCAYeeTUSA A0 H.3. - MEePBO NONOBMHE NEPBOrO ThiCAYENETUSA A0
H.3. Ha TEPPUTOPMN COBPEMEHHOr0 Y36eKMcTaHa CKAaAblBaldTCA HECKOIbKO KPYMHbIX
NCTOPUKO-KYNbTYPHbIX PerMoHoB - bakTpusa, Corg, Yau, Xopesm, B KOTOPbIX ycMaTpu-
BalOTCSA MepBOHayYasibHble POPMbI FOCYAAapPCTB C PA3BETBIEHHO CUCTEMOW N nUepapxueni
nonnTmyeckoi snactu. MNepBsble XXe KPYMHble FOpofa BO3HMKAKT Ha NPOTSAXEHMM NepBOro
TbicAueneTmsa 4o H.3. K Hayany nepBoro ThicAYeNneTmua A0 H.3. B psae obnacTei Ha Teppu-
Topun Y36eKnMcTaHa HauYMHALOT cnaratbcs /I0KaNbHble 3eMeAeIbYECKME ParioHbl. B Kax-
AOM N3 HUX Hapsay C PaspoO3HEHHbLIMU MENKUMUN CeNeHUAMMN DOPMUPYIOTCSA KPYMHbIE,
B HECKO/IbKO reKTapoB, MocesieHUs ropoACcKOoro Tuna, NOCTPOeHHbIe MO eAUHOMY MaHy,
OKPY>X€HHble 060POHUTENbHbLIMU CTEHAMU, @ BHYTPW pa3feneHHble LUNPOKUMU yanLaMmu
Ha XUNble KBapTabl, peMeceHHO-X035MCTBEHHbIE U KY/1IbTOBble KOMMMEKChI.

B VII-VI BB. 40O H.3., B CBA3U C OCBOEHMEM NPOU3BOACTBA U34E/INN N3 XKenes3a u Cc co3fa-
HUEM pPa3BeTBNEHHBIX MPPUTALUOHHbBIX CUCTEM, MPOUCXOANT PE3KOe YBEIMUYEHMNE OpoLla-
eMbIX 3eMe/lb.

B nepBoM ThicAYENETUN A0 H.3. HA TEPPUTOPUUN COBPEMEHHOTrO Y36eKmncrtaHa cknagbi-
BalOTCA ApeBHeNLWMe rocyaapcTea, Kotopble K VI B. 40 H.3. BXOAAT B COCTaB rocygapcrea
AxemeHngos. O B3auMOAecTBMM B 3TOT Nepuoj KynbTypbl CpegHeasnatckoro Mexay-
peybs v apeBHero MipaHa cBUAeTeNbCTBYOT MMNOPTMPOBaHHbIe 06pa3sLbl axeMeHNACKUX

reMm M3 XanueanoHa v NosieBoro wnarta.



KM-2846 A-411-1

OT Tacsupu TywmpuaraH
neTpornug

HaBowii BUNosATH.

HypoTta TymaHu.

Heonut.

29x16 cm.

KM-2846 A-411-1
Petroglyph with depicted
horse

Navoi region.

Nurata district.

Neolithic.

29x16 cm.

KM-2846 A-411-1

MeTpornud cusobpaxeHnem
nowagm

HaBowuiickas o6nacTb.
HypaTuHCKuiA paioH.

Heonut.

29x16 cm.

A-448-8

Taka TacBMpu TYLWINPUNraH
neTpornug

HaBowuii BUNosATH.

Heonut. Tow.
25x16 cm.

A-448-8
Petroglyph with
depictedgoat
Navoi region.
Neolithic. Stone.
25x16 cm.

A-448-8

MeTporaudg
cun306paxeHnemM kosna
HaBowuiickas o6nacTb.

Heonut. KameHsb.
25x16 cm.






KM-3642 A-433-729

BanaHg 0éknuUrynaoH

Cononnutena.

CypxoHpapé Bnnoatu.

Mun. aBB. XVII—XVI acpnap.

Noii, To6naHraH. Kynonumnuk yapxmga
wakn 6epunrat.

BanaHgnuru - 26 cm.

AvameTpu - 24 cm.

KM-3642 A-433-91
Oékyanu kagax

Cononnutena.

CypxoHpape BUIOATH.

Mun. aBB. XVII-XVI acpnap.

Noii, TobnaHraH. Kynonunnuk yapxmga
wakn 6epunrat.

Banangnuru - 17,5 cm.

OvameTpu - 11 cm.

KM-3642 A-433-729

Vase with high foot

Sapallitepa site.

Surkhandarya region.

17,h—16 hcenturies BC.

Clay, baking, molding on potter's wheel
Height-26 cm.

Diameter-24 cm.

KM-3642 A-433-91
Beakeron foot
Sapallitepa site.

Surkhandarya region.
17th-1 6 hcenturies BC.

Clay, baking, molding on potter's wheel.

Height-17.5 cm.
Diameter -11 cm.

KN-3642 A-433J
Ba3a Ha BbICOKOIA

MoceneHne Cana
CypxaHpapbuxl
XVII-XVI BB. X |
Fnnua, 06xun LW
Kpyre.

Bbicota - 26,CL
OvameTp - 24 ®

KM-3642 A-433-91

Ky6okHa HOTKe

NMocenenne Canannutena.
CypxaHfapbuHckas o6nactb.

XVII —XVI BB. 40 H.3.

FNnHa, 06XuUr, GopMoBKa Ha TOHYAPHOM
Kpyre.

Bbicota - 17,5¢cMm.

AOvameTtp - 11 cm.



moeoi

fik vapxupa

KM-3642 A-433-289
YoliHak

Cononnutena.CypxoHpapé BUNOATH.
Mwun. aBB. XVII —XVI acpnap.

Noii, To6naHraH. Kynonyunuk yapxuga
wakn 6epunra.

Bananwgnurun - 13,5 cm.

KN-3642 A-433-725
Bowl with spout

Sapallitepa site.

Surkhandarya region.

17th—16th centuries BC.

Clay, baking, molding on potter's wheel
Height-9.5 cm.

Diameter - 11.5 cm.

KMN-3642 A-433-289
Teapot

Sapallitepa site.
Surkhandarya region.

17 h—16,h centuries BC.
Clay, baking, molding on potter's wheel.

Height - 13.5 cm.

KM-3642 A-433-725
Yala co cnmBom

MoceneHune Canannutena.
CypxaHAapbuHCckas 061acTb.

XVII —XVI BB. [0 H.3.

InuHa, 06Xur, HOPMOBKa Ha FOHYapHOM
Kpyre.

BbicoTa - 9,5 cm.

AvameTtp - 11,5 cm.

KM-3642 A-433-289

YaiHuk

Mocenexnne Canannutena.
CypxaHpapbUHCKas 061acTb.

XVII —XVI BB. O H.3.

INnHa, 06Xur, OPMOBKA Ha TOHYapPHOM

Kpyre.
BbicoTa - 13,5 cm.



Kr-4802 A-517-431
BanaHfoéKNUrynioH

XapkyToH. CypxoHAapé BUNoaTu.

Mun. ase. XV-XIV acpnap.

Jloit, To6naHraH. Kynonuunuk yapxuga wakn
Gepunrat.

Banawanuru - 27 CM.

OunameTpn-25 cm.

KM-4802 A-517-431
Vase with high foot

Jarkutan site. Surkhandarya region.
150 _ 14th centuries BC.

Clay, baking, molding on potter's wheel.
Height-27 cm.

Diameter - 25 cm.

KMN-4802 A-517—431
BasaHa BbICOKOMHO T €

MNoceneHune [xapKyTaH.
CypxaHfapbuHckas obnacTb.
XV—XIV BB. 10 H.3.

['nnHa, 06Xxur, (hOpMOBKa Ha TOHYAPHOM Kpyre.
Bbicota - 27 cwm.

Ounametp - 25 cMm.
Kn-4802 A-517-617
WcupukgoH

XKapkyToH. CypxoHaapé BUnoaTH.

Mwun. aB. XV-XIV acpnap.

Jloid, To6naHraH. Kynonunnuk yapxuga wakn
6epunrat.

Banangnurn -18 cm.

AnameTtpu - 16 cm.

KM-4802 A-517-617
Censer

Jarkutan site. Surkhandarya region.
15,b- 14thcenturies BC.

Clay, baking, molding on potter's wheel.
Height - 18 cm.

Diameter - 16 cm.

Kn-4802 A-517-617
Kypunbruua

Mocenenne [xapkyTaH.
CypxaHaapbnHckas obnactb.
XV-XIV BB. A0 H.3.

['nnHa, 06xur, hOpMOBKa Ha rOHYapHOM Kpyre.
Bbicota - 18 cm.

AvameTp - 16 cm.



KMN-3558 A-434—1

FfaHYHa T K nanw

Yakka KabpucTOHM.
CamapkaHf BUNOATH.
Mwnn. aBs. XV—XII acpnap.
Banangnurn - 27 cwMm.

OvameTpun - 24 cwm.

KM-3642 A-433-700
YoliHak

Cononnutena. CypxoHfapé BUnoaTu.
Mun. aBB. XVII—XVI acpnap.
MoW,To6naHraH. Kynonunnuk yapxmga
wakn 6epunraH.

BanaHgnurm - 23,5 cMm.

KM-3558 A-434-1
Modelled vessel

Chakka burial ground.
Samarkand region.
15'h-1 2 /hcenturies BC.
Height-27 cm.

Diameter-24 cm.

KM-3642 A-433-700

Teapot

Sapallitepa site.

Surkhandarya region.

17'"-16 hcenturies BC.

Clay, baking, molding on potter's wheel

Height-23.5 cm.

KMN-3558 A-434—1
Cocyp nenHoii

MormnbHuk Yakka.
CamapkaHpckas obnactb.
XV-XIl BB. O H.3.
Bbicota - 27 cM.

AvameTp - 24 cm.

KM-3642 A-433-700
YaitHuk

MoceneHne Canannurtena.
CypxaHpapbuHckasa o6nactb.

XVII—=XVI BB. 0 H.3.

[nuHa, 06Xur, hopmMoBKa Ha TOHYapHOM

Kpyre.
BbicoTa - 23,5 cm.
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KM-3664

BpoH3ajaH TallépnaHraH 6ytomnap

Cononnutena. CypxoHfapé BUNoAaTH.

Mwun.aBB. XVII—XVI acpnap.

1) A-433 —1354.

Bunarysyk. BpoHsa, kyiima.

OnameTtpn - 7,5 cm.
2) A-433 —1353

Bunarysyk. BpoH3sa, Kyiima.

OvameTtpu -7cm.
3) A-433 —1360

DacTtaknu ky3ry. bpoHsa. Kyiima.

Bonranau.
OvameTtpun -14 cm,
pacrtakysyHnauru - 11 cwm.
4) A-433 —1336

TyFHOFHM. BpoH3a, kyiima.
Y3yHnuru - 20,5 cm.

5) A-433 —1339

TypHoruy. bpoHsa. Kyiima.
Y3yHnurun - 17,5 cm.

6) A-433 —1338

TypHoruu. BpoHsa. Kyiima.

Y3yHnurun - 14 cwm.

KN-3664
Bronzeitems

Sapallitepa site.
Surkhandarya region.

|7 ,h-16 hcenturies BC.
1) A-433 —1354

Bracelet. Bronze, casting.
Diameter - 7.5 cm.

2) A-433-1353

Bracelet. Bronze, casting.

Diameter - 7 cm.
3) A-433 —1360

Mirror with a handle. Bronze. Casting.

Smithery. Diameter - 14 cm,

dl. Handles - 11 cm.

4) A-433—1336

Hairpin. Bronze. Casting.
Length - 20.5 cm.

5) A-433 —1339

Hairpin. Bronze Casting.
Length - 17.5 cm.

6) A-433 —1338

Hairpin. Bronze. Casting.
Length - 14 cm.

KM-3664
N3pennsa u3 6poH3bl

Mocenenne Canannurtena.
CypxaHfapbuHckas 06n1acTb.
XVII—XVI BB. A0 H.3.

1) A-433-1354

BEpacneT. bpoH3a, nuTbe.

AvnameTtp - 7;5cm.

2) A-433 —1353

bpacnet. bpoH3a, nNuTbe.

OvameTp - 7 cM.

3) A-433-1360

3epkano c pyuykoi. bpoH3a. inTbe. KoBka.
OvameTtp -14 cm, on. pyykun -11 cwm.
4) A-433 —1336

Wnunboka. BpoH3a. inTbe.

Onvna - 20,5 cwm.

5) A-433 —1339

Wnunbka. BpoH3a. Intbe.

Onvua - 17,5 cm.

6) A-433 —1338

Wnunbka. BpoH3a. /inTbe.

OnvHa - 14 cm.



KM-3558 A-434-19

Woxuanu 6unarysyk

Yakka kabpucToHn. CamapkaHzi BUNOSATH.
Mun.asB. XV-XII acpnap.

BpoH3a, kylima, 6onranaHrax.

AvameTpn - 6 cm.

KM-3558 A-434-19
Bracelet with horns

Chakka burial ground. Samarkand region.
15th-1 2 thcenturies BC.

Bronze, casting, smithery.

Diameter - 6 cm.

KM-3558 A-434—19
BpacneT cpoxkamu

MorunbHnk Yakka. CamapkaHackas 061acTb.
XV-XII BB. 0 H.3.

BpoH3a, nuTbe, KoBKa.

OuameTp - 6 cM.

KM-3169/1

3npak (6angoH)
CamapkaHf BUI0ATK.
MymMunHo604 KabpucToHMU.
Mwun.asB. X acp.

ONTUH.
Orupnurn - 4,5 1. AnameTtpn - 4,5-6 cMm.

KM-3169/1
Earring

Samarkand region.

Muminobad burial ground.
10thcentury BC.

Gold.

Weight - 4.5 g. Diameter - 4.5-6 cm.

KM-3169/1
Cepbra

CamapkaH/jckas ob6nactb.
MorunbHnk MymuHo6ag

X BeK A0 H.9.

3onoTo.

Bec - 4,5 1. luameTp - 4,5-6 cm.



KMN-1870 IS rnN-173
[emMa-uHTanua

fonoTwox Taceupu.

Mwun. aBB. VJ-Vacpnap.

Laknn KOHYCCUMOH.
XanuepnoH. Yima.
23x21 Mm.

«HIP

WHeoH 6apmoknapu 6ykunrax nyn
Kath TUHWHT TacBupu

KM-1870/18rn-173
Cem-intaglio

Image of Gopatshah.
61-5r centuries BC.
Conical shape.
Chalcedony. Carving.
23x21 mm.

KM-1870/18 rN-173
FeMMa-uHTannA

M3o6paxeHne Monatwaxa.

VI-V BB. O H.3.

dopma KOHycoobpasHas.
XanuepoH. Pesbba.
23x21 MMm.

KM-1870/17 rn-172

Depicted human hand with clenched

KagTHI.HI 1032 KACMUAA TEMMa-UHTanuA fingers

..M. TbinaHraH. FonoTWOX TacBUpH.

i'ji.aB B .* Vacpnap.
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Gem-mtaglio is carved on the back.

Image of Gopatshah.
N2t .orpoH. wnatn TypKkymuaaru 6 -5 centuries BC.

Albite livhite feldspar). Carving, grinding,

polishing, drilling.

4y 30 mm.

KM-1870/17 IN-172
N306paxeHune 4enoBeYECKOW KNCT U PYKK
COCXaTbIMMU NanbLamu

Ha TbiNbHOW CTOPOHe Bbipe3aHa remma-
MHTanua. M3obpaxeHne MonaTtwaxa.

VI -V BB. 40 H.3.

Anb6ut (6enblit nonesoit wnat). Pesbba,
wnudgoska, NONNPOBKa,CBEPEHME.
44*30 MMm.






KM-1784 A-402-1
Ayéynra

CamapkaHs.

Munog. asB. VI acp.
BpoH3a, Kylima.
Banaugnuru - 24,5 cm

KM-1784 A-402-1
Helmet

Samarkand.

6" century BC.
Bronze, casting.
Height - 24.5 cm

KM-1784 A-402-1
Wnem

CamapkaHg.

VI B. 4O H.3.
BpoH3a, nutbe.
BbicoTa - 24,5 cm



KM-4169 A-497-2
LUMNMHAP-KOHYC WaKnuaar XxXom

JwakTena KyxHa waxpu.

CypxoHpapé BUNOATK.

Mun. ass. VI —IV acpnap.
Noii,To6naHran. Kynonunauk yapxunga
wakn 6epunraH.

Banangnuru 16 cm.

KM-4169 A-497-2
Cylindrical conical beaker
Pshaktepa site.
Surkhandarya region.

6,h- 4 Ihcenturies BC.

ciay. baking, molding on potter's whce.

Height - 16 cm.

KM-4169 A-497-2

Ky60K LMNUHAPOKOHUYECKNIA
Fopoauuwe MwakTena.
CypxaHfapbuHckas 061acTb.

VI-1V BeKk Ao H.3.

InuHa, 06Xunr, POopMOBKa Ha FTOHYApPHOM

Kpyre.
Bbicota 16 cMm,
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AHTVK OJABP CAHbBATN
(MWJ1. ABB. IV ACP - MUJI. IV ACP)

ART OF ANTIQUITY
(4th CENTURY BC - 4th CENTURY AD)

mckycctso AHTUYHOW 3MOXU
(IVB. oo H.3. - IV B. H.3)



AHTUNK OABP CAHBATWU
(MWJ. ABB. IV ACP - MJ1. IV ACP)

Y36eKnCcTaH Xyayauaarv aHTUK Aasp caHbatu Musl. aBB. IV acp oxvpugaH 6oLuiab muio-
ani IV acprava 6ynraH gaBpHU y3 nuura onagn. by gasp Mapkasuii Ocné xyayanapmHUHL
Bytok VckaHgap MakayHuii umnepusaicnura KUpUTULL onpacuia Maxaainm gasnatymimkHu
LWIaK/ITaHTUPULL AaBpuanp. Yoy aaspaarn 6agmmnii 6yroMaapHUHE TonuaManapuy 03 MUK,-
nopaa 6ynunb, ynap 6usra Mapkasuii Ocré BUNOATAaPUHUHE Y3 6aAnniA MyHannwn xakmaa
cy3nall MMKOHUHU 6epagu, 30TaH 6y Mapbuin DpoH caTpananknapugaH apk, Knnagu.

NckaHgap MakayHUAHUHT (Myn. aBB. 334-326 nMuninap) YpTa Ocuéra xapbuia topuiuna-
pu axaMoHuinap gasnatuHUHr (Mun. ase. VI-1V acpnap) TaHa33ynra 103 TyTuwimra oamoé
Kenam Bay KaguMmnin Y36eKUcTaH caHbaTu Tapuxuga aHrm sn7nHU3M aBpuUHUHE 60Lia-
HULWWra 3aMuH apatgn. CanaBskuiinap UMMNepPUsSCcKM TaHaslysl Tonub, MmmaogaaH aBBairv
Il acp yptanapmnpa Yprta Ocnépga KOHOH-BakKTpua noAaLwlonmrn ypHatuarad, oHoH maja-
HUATU Ba caHbaTU aHbaHanapu KeHr Kynampga énmna 6ownagn. by epaaH anjmvH caHba-
TV aHbaHa/IAPUHWHI TabCUP Aoupacn KyLiHU mamnakatiap - Cysg, Lol daproHa, Xo-
pasmMra xam Tapkangn. Unk aHtnk (anavHusm - mui. asB. |l acpnap) Ba ypTa aHTUK (3pTa
KyLoH - mmnnoguvin I-H acpnap) gaspniap xyayana saMiHU3M KYPUHULLUHUHT 3HT épKUH
HaMyHa/lapMHM HaMoMnLL 3aTagun.

Y36eKUCTOH XyAyANnapUHUHT aBBan VickaHaap viMnepusicura KNpULWun Ba YHUHT KyJa-
wn 6unaH waknnaHraH KOHoH-Bak,Tpys Noawonunrura, K.agum Xopasm Ba dpTasiuT gaB-
narnapura KUpUTUINLWLKN AHTU LWWaxapaapHUHT KYPUIMLWM TU3NMIaLLraH pexka-nomnmxa-
napu 6unaH 6upra onné 6opunaan (Tepmunz, JanBap3viHTena, 3apTena, XXoHaaBnarrena,
KamnupTtena - baktpuaga, byxopo - Cyrgaa, AxcnkeHT, Kyea - ®aproHaga, KasaTtkaiba,
TynpokKanba, Xymoy3Tena, NuaHkanba - Xopasmpaa). KOHOH-BakTpusi Ba Xopasm aHTUK
CaHbaTUHUHI PUBOXXNAHULLN Maxa/IIMA aHbaHanapra tasHagn (baktpus, Xopasm aHba-
Hanapw) Ba LLIapKuii aNIMHU3MHUHE ce3nnapsin TabCUPUHN 6oinaaH Keumpagu. dnan-
HUCTUK aHbaHanap bakTpua (Oansap3vHTena, KamnupTtena, 3cku Tepmn3) caHbaTuga
aHun!; kypuHaam Ba Cyuy, (Adpocnéb), Yoy Ba XopasMHUHT 624Ul MafaHUATUAA KaMPOK
aKc atagu.

AHTUK faBp Mob6aiHMAa MeEbMOPYUINK, XalKa/TTapoLU/IVK, AeBOPUIA paHTITacBMpP CaHb-
aTun 3HI KeHr Tapa/iraH Ba aHbaHaBMI caHbaT TypJsiapura anadraH. CaHbartga WMHCOH
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AHTUK OABP CAHBATU (M. ABB. IV ACP - MIJ. IV ACP)

LUaXCUNATUHWNHT AHIU TylWyH4Yarm Kai-,,,

EYBaTAaRAR HEBHHNHF Mukn pynecn oune' S T@/MGnap BaTaHranapaarv noprpet
MrmpT rMMOMvK- m 6eprnagn. Kagum 3amoHnapga Mapkasuii
Oc c caHbaT MOHYMEHTa/1 Ba KMUMK LLaK/1/1apaa afioxmia TapakKnUEeTra apuLL-

AN. YHVHT pUBOX/TaHULLIVIA LLIAK-LLY6Xacu3 aNIMHU3M TYPTKU 6epam

Mapka3nm Ocré xaliKa/TTapoLLINIMAA FOHOH MIaCTUKACUHUWHE acocuii 6aannii MaB3y-
napupaH 6mpu 6ynraH, SbHW S/1aHIOY TaHaHMHT >K031ba/1M MaB3ycy Kabyl KWIMHMaW.
AHTUK XanKanTapoLLINK 3NIMHU3MAAH UHCOH LLAXCUSTUNA KU3UKULL Ba CKUGD-CaK CaHb-
aTuiaH 3KCnpeccus Ba KydMaH4M caHbaTra xoc 6y/iraH AMHaMM3MHU y31aa CUHLLMPUG
OJIraH.

BUpoK, My, aBB. BUPUHYK acprapia TaCBUPUIA caHbaTAa Xa/lu >KaMoaT TapTUom Ekm
OVHNIA ypdh-oaaTnap Mebepsiapy yUuyH »aBob 6epaguraH vepatmsMm, CraTUK/INK XyKMPOH-
NVK KnnraH. MakayHMkKiap Ba caslaBKUANap UCTUNOCUAAH KEVMH KEHT TallKW asloKanap
YPHaTUAMLLW OUNaH FOHOH KOSTOHUSIaPUHMHT SLLaLL »Koliniapura, KOHOH-BakTpust Ba nap-
PUANNK XyKMAOPAAPHWUHT XyayA/1apura FoHOH XaliKasTapoLLIUMA, acocaH 3/1/IMHUCTUK Ba
WK AaBp XaliKanTapoLLIUIM MaLLXyp AypAOHaTapUHMHE MapmMap €K1 6pOoH3a Hycxasiapy
Wwakaugarm mnapuv Tapkana éowunagw.

Bak,T yTULWIN 6mnaH >Koinapaa xam HHOH TapTmbiapy Bynda xaikasiiapHu sipaTuyLL-
HWM 6owunagnnap, 6y aBBasio OKOPUAA TabKUAlaHraHUAEK, acocaH KOHOH-baKTpus Ba ca-
NaBKMANap TaHranapugaru tTacBUpsapaa HamoeH oynaw.

FOHOH-BakTpusa gaBpmaarv ananH13M TabCUpK, XycycaH HYMM3MAaTMK aLlénapaa akcu-
HWM TonraH. OpaTaa TaHraHWHT 0714, TOMOHUZA XYKMAOPHUHT éH TapathaaH TacBMpw, Yar
TOMOHAA aHTUK XOMUI MabOyaaniap €K1 KaxpamoHaapaaH OUPUHUHE TacBMPU TYLLUPWA-
raH. Myseii KOHoOH-BakTpus TaHrasnapu Tynnamm Yprta Ocné XaNKSapuHUHE aliHaH Ly Ta-
PUXUIA PUBOXKIAHULL AaBPUHM aKe STTUpPaaun.

SNNVHN3M Maxa/yIni VDKOAWIA MalaHUATU YUYYH M/1aCTUK CaHbaTHUHT TabCupYaH Ky-
UMHU 04MbG Gepaun. DNNMHUCTUK KOHOH M1acTuKacK ycy6u mMyseiiga barpampgaH Kentu-
puvaraH TowaaH scasirad ropensed 6ynaxkiapy opKaaiy HaMoMKLL STUraH.

By epfa HaB6aTAaru Kagam XyKMpPOH/IMK KUTyBUY CUHG) Ba KOXMH/TAPHUHT peXXaniapyi-
HW amasira ompagurad, KU4mK LWaknam Gyromiapaa - KoporsacTka Ba MeTasiiga aca oy
CaHbaTHM KEHI MyXUTAa Taprmb KmnnaguraH y3 ycTalapyHn LWakInaHTupuLgaH néopat
agwr

AcTa-CEKVH NacTMK ycy6 xam Lak/iaHa 6ownagn. ByHaa TadhoByTnap WwyH4a 3am-
KW, arap FHOH-pUM AyHEcmaa Touwiapiarn XaukanTapoLwiMK YCTYHIK KuraH 6ynca,
YpTta Ocmépga (Mabaym Gysca xam) XaiKansiap acocaH Jfioll KyumMasiapy, 6ab3aH aca rmrc

K* T oT 4JTacTn K IONHUHT XUIIMa-XUIJIUTN 6UnaH 60Mamp. XalKaTHUHE Ky-

pULLIN NanTnga YHUHT Eépuanb KeTacanr Ba KUYpannuMHN KaManTUpuLL YHyH yHTe
KaMuL TYKMEMMITEAaNIaHrasi >KyH KyLumsram. ACOCUM TaHara KaMuyLLaaH apMaTtypa ekm
érou TasHu(y3aK)nap KupuruaraH 6ynmb, Kella-KT ratlaMMma-Kallam Xamkas LIak/IMHU
LLUMPNG 6opULl 6 ' YHUHT MOP U Karflammra oXmprm ««ea wakimoéepmunn
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CAMAPKAH/Z AABJIAT MY3EN-KYPUKXOHACU TYTM/NIAMU

Jloin >Kyaa NNacTUK Ba ULLIIOB 6GeEPULL YUYH Ky/ai aléamp, NeKMH yHYannK épKnH 6yn-
MaraH paHrra ara, LUWyHUHI Y4yH MaxaJi/Inii XyHapMaHZa/iap oigaH acanraH xamkasnnap
Ba penbediapHn bysw ycynmgaH doganaHraH 6ynmb, MHTEPbEPHUHT EPpKUH OyniMaraH
EépyrnnkKaa TaCBUPHMHI MOAE/TMHN aXKPaTnb KypcatraHiap.

Tapknou 6yinya mmHepan 6yék, AeBOpMiA paHTITacBMUpAa nwnatunagmnraH Oyék; Kabm
TYrpygaaH-Tyrpy 1OMHUHF yCTUra €K1 OK MUTMEHT yCTUra cypTuaraH. byHaa KUsun paur
Tycnapu YCTYH/IMK KUNAAN - TULLTUH-KN3WU paHrjaH TO K3 Ba HO3UK MYLUTW paHr-
raya yuiaTuAraH.

DNNNHMN3MIa X0C XUCNATNapPHUHT TabCUPUHU My3eifa Hamonuw KUinHaétraH YpTa
OcKré aHTUK KyNnonyuanmkK maxcysiotnapuv Tynjaamm ysmpga HamoéH atagu. bynap - wakn
XXUXaTfaH FHOH Kynonyunurura xoc 6ynraH, Koparena, Tanmbap3y Liaxapyanapu, 3CKu
Tepmus, dansap3viHTtena, LLinmonnii baktpma Ba CyLHUHT 60LLKa >XonapugaH Tonun-
raH Kynonymamk mMaxcynotnapu - amdpopa, oviHaxosanap, naraH, >om, TOBOK Ba X.K.

BakTpus Ba Cy3aaa a/i/IMHM3M aHbaHaapy TapKaTUWWHUHT MyXUM danuninapujaH
61pPY KOHOH MUhoorvsacU Typau nepcoHaxknapmn (Catmp, SpoTiap Ba X.K.) Ba 3/I/IMHUCTUK
MabbyanapHUHr (Fepakn, AnoHuc, AdrHa Ba 60LuKanap) KyngaH-Kyn TacBUpapn xmcob-
NnaHaguku, ynap wy gasp éaropavikiapuaa ydpamngm.

LLly mabHOga My3eHUHT YpTa Ocné marga niactmkacu - xalkandanap, énuuwtmpma
TacBMpapgaH noopart 3Hr 6o TynsamnapgaH o6upu xmcobsiaHyBUYM TeppakoTa xalKaya-
napy MaXXMyu >Kyga KatTa axaMUAT Kacb atagun, y munoggaH assasiru Il acp - munoguii
VII-VIlI acpnapra maHcy6 ge6 6enruvnadradH. AcocaH CamapkaHpg atpodpiapuga Ba Y3be-
KUCTOHHUHT >XaHyouii MmnHTakKanapmga (BakTpus) TonuaraH TeppakoTa xavKasdanapu-
HUHT 3/UTMHUCTUK Aeb aTa/iMul rypyxu nymaa toHOH MUQOMOTNACUHUHT TaHULL Kax-
pamMoHniapu yudpainan (AnoHMc Ba YHUHT aTpodmgarn nepcoHaxnap). Ynapga Ong Ocuné
Ba FOHOH MKOHOrpacuK ycnybuin xycycusatnapy épknH mngogacnmHm tonraH. KO3gaH op~
TUK TeppaKoTa éAropsinrn KenmnHrn KyuoH aaspura maHcy6 (mun. aeB. | acp - munoguiia
IV acp) - Maxannnii aén Ba apKak unioxnap Kuédanapm, MallLOKNapHUHT XaKandanapu
Ba XoKaszosiap 6ynmob, MaxasiIMiM NNacTUK aHbaHa pyxuaa Ta/lKUH 3TUAraH, aMMo 3/1/1IMH
MaKTabu Tabcupura 6epuaraH pamsnapamp. Y3 TmmMmcosiiapm gompacu Ba naacTuK Xycycus-
™™ 6unaH Maxasiinim 6agunin aHbaHa to3ara Kefagn. Maiga nnacTMKaHUHE HaB6aTgaru
rypyxmHu (200 gaH opTuK Knédha) TeppakoTasiap, naviunapgarn énuwtupma tacsmpnap
Ba OCTaAOH/IapPHUHT XaKaninu Kyb66anapu Talkui aTub, KeMMHIv TypK-apTannT gaspura
(V-VIII acpnap) maHcy6. Ynap TeppakoTa niacTUKaCUHWHE 6yHAaH ONIAUHIU Typyxiapu-
AaH ycnybun 6unaH papknaHaan. by kKnédanapaa ASHrM MUHT WMANNKHUHT gacT/1abku acp-
napugarv MMHTaKagarm Mmypakkad p>KTUMOU-CMECUI BOKeasiap ake aTTupunraH. Cyrana
Maia niacTuka 3/J/IMH aHbaHaTapPUHUHE Maxa/l/Inii TaAIKUHWHW Hamonuil atagn. Ma-
canaH, Agpocnéb Ba TanmbapsygaH (mun. aes. Il acp - munoauin IV acp) TonuaraH xam-
Kanyanap WwyHaH ryBOX/ANK 6epaguku, 3nivnH 6aannii Tamonnnnapu Kupmb kenuim
bapobapura maxannmii ycny6 xam wwaknnaHraH (o6pasnapHUHI MepaTtusMInrn, raBga xo-
NaTnapuHMHI KOTUG KONMLLIW, MaxasisIniM STHUK XYCYCUATNAPHWN Ta/TKUH 3TULL).
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AHTUVK OABP CAHBATU (M/1. ABB. TYACP - MUJ. IV ACP)

3 2 T MTePPXKeTa/lasm “ «« Y » «UNNWNIA aHbaHanap ,,Knapu ,,
nnT,K r I R I L (L 6epmnbrmHa konmaii, T p L ,
yra LLUKTabn x¥eXunsatnapm,,n xaM HamoBU -Maan. AbHU My3eli TeppakoTa
ryrLuaHmacu, oMmaBsmm, aMMo TUMCO/ITIAPHUHT paHr-6apaHr/Inrin xxmnxatugaH Hoéo 6ynraH
_C [ ; ac™Kka caHbaTUHWHI alLEBUIA TaMonnapy acocuga AMHUIA gyHEKapalliap Ba
6agMun ycnyo pyBOXKIaHULLIMHUHT MypakKab >KapaéHMHW Ky3aTuLLIra UMKOH Tyranpaju.
FOHOH BakTpusi gaBpugarn 3//IMHU3M TabCUpPK, XycycaH HYMU3MaTUK allénapga ys
aKcrnHu TonraH. Ogatga TaHraHUHE 0714 TOMOHMAA XYKMAOPHUHT éH TapadyfaH TacBmpw,
yan TOMOHZa aHTUK XOMMIA MabOyaanap KM KaxpamoHiapgaH GMPUHUHITaCBUPU TyLLIW-
punraH. Myseli FOHOH-BakTpus TaHranapm tynniamm Yprta Ocré Xank1apuHUHE aliHaH Ly
TapUXUii pUBOXKIAHULL AaBPUHM aKe 3TTUPaWN.

DNNNHU3M MaZilaHnii xoamca cudpaTraa 3/VTMHAPHUHT Y30K AaBOM 3TraH CUECUIA XYKM-
POHAUTVMHM 6oLfaH yTKasraH ypta Ocré KaauMrv XankiapuHUHE MoAANI Ba MabHaBUI
Mepocuga Yykyp v kongupan. Nnk KywoH gaspuga, FOHOH-BakTpua aHTanatm UHKK-
po3ngaH 03 NN KeNVH, 3/1/IMH aHbaHanapy SHIM Kyd 6unaH paBHaK Tonagu, 6upok 6y
ran XMHOMUCTOH Xyayanaarn KyuwioH asnaty TapKuoura KMpyBUM MUPUK aIMHAaLIraH
Mapka3 MaHAxapa caHbaTy TabCupu ocTMAa 6apK ypaan. SNNvH Mabbyaanapy aBBarnaeK
pacMunin nnoxnap Kuédacmga MWTUPOK aTaguiap, YNapHUHE TacBMpiapy aca TaHranap-
HWUHI OpKa TOMOHUAA Ba xalKannapfa Kaita raBaiaHTUpwIraH 3gn, 6Mpok ynapHUHP
Kuédpacnga maxannunii baktpusa ycinyom To6opa Kynpok Kysra TatliaHapan. KyLuoH aaspu
caHbaTW LWaK/TaHULWnAa MUHT nnnap wirapy Ypta Ocné >kaHybuaa TapkasiraH oyana-
BUW/INK a/10xXmna axaMUAT Kaco aTraH.

MwunopggaaH asBanru 140-nnnnappaa KynaraH KOHOH-BakTpus canTaHaTu Xxapobanapw yc-
Tnaay3 HaBbaTnia HauwKn Kabunanapy TOMOHUAAH CUKMG YMKapuraH KydMaHum cakiap-
HUHT Ta3nKnM oCcTUAA Y3UHUHI TapakKKMET AaBpuaa XaHyomin Y36eKUCTOH XyayANHUHT
aH4ya Karta KUCMUHW arasinab onraH KylloH vMnepusicn (M. aBB. | acp - Mws. 111 acp)

to3ara Kesaw.

Kagumrn Cyspa, Xopasm Ba Cupgapé atpodmgarn sunoatiap Kadrioin (KaHF) gasnat
6upnawimacmra KUpaw.

KywoH gaBnatuHUHI gaspu (Mmn. aBB. lacp - mun. 1V acp) Mysega 6yanasumianap
caHbaTUHUHT éaropnmknapu (AipuTtom, EpkyproH, Kopartena, barpom), LLUyHUHr AeK, Buma
Kagguns Ba KaHMLWKa XyKMAOPNAPUHUHT TaHrasiapy TUMCoONAa HaMonLL aTuaraH. Mu-
nognin | acpga Mapkasuii Ocné xygyaura 6yaaaBuiinnk KUpno Kenagn.

BakTpuaga 6yapasuitnukHuHr KUPUG Kenvum 6unad 6y epaa 6yana caHbaTUHUHT
MOTMBMapW Ba TAcaMpiapu naingo éyna éowniaingn, Ma, n*apa «MKanTapoLINK MakTaom
aHbaHanapu TabCcupu Kaingatunagn (AputomaaH TLWraH TowwaaH scairaH opuz™ Mmn.

aésrenagaB. K o p v acpnapga wkkura 6ygaa néoaar-

Il acp). QCKI/I TepMus - dasstenana sa
(MOHacTMpnapHWHI) 6esanmwinga 6ygaaHuUHE paHrsacanpamn Kusicbanapu

r rr — CUDEO Gy apnNRBADPEA Holbacua,

TacBMpnaHraH_oynuw,; « Ny - T- KaToLLTa SKGRSKHAMEAAR HaMOMMLL 3TVraH Ko-
baxkapwunraH. Mnpmk byaaa maxkmyanapy Katopura aKceri
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paTena nbogarxoHacu xam Kupagu, y Knann 6yék sa Tunna cysu Konguknapu éynraH 32 ta
ANPOKAN N0TOC Waknmparn y Tp acocu (OCTKU KUCMWN) OpKanu Takaum aTuaraH. Myseii-
fa Kopartena byaua nbogatxoHacugaH caHbaT Ba XyHapMaHAUYMAMK awénapyu Hamoliunil
aTnAraH. J1oToc ANPoKNapu wWaknangarn yrupHMHI Katra acocu Y36eKUCTOHHUHT XaHy-
6uii kncmungarn KywoH gaspuga ywoy AUHHUHT TapKanuw gapaxacu xampga 6y xapaéH-
HUWHT CaHbaT Ba MEBMOPUYUAMK WaKnnapuga HamoéH 6ynuwn xakmga uUKp opuTuuira
MMKOH 6epagn.

My3eli Kyprasmanapuga EpKyproH KyxHa waxap4yacupgaH TonunraH IV acpnapra
MaHCy6 XxalKanTapoLl/MK Ba KY/IOMUYUINKHUHT aX0linb HaMyHanapym HamoMunL aTUraH.

ANHNKCa, BHOrMaarn xoc Hakwnap 6unaH maxanamini aTHUK TondaHn ndopanoBuu,
6}>anraH xarikannap anoxmpa KusMkuw yiirotagm, 6yHM ogatga Ccyl, TaHranapuja akc
aTraH XyKMAopnapHUHT 103 Knédanapmna Kypuw MyMKUH. EpKyproH néogarxoHacmgaH
KaTTa TeppakoTa nantacu TonuaraH 6ynmnbé, yHaa UMKKU 3pKaKHUHT 6owun 6uTTa Konmnga
TacBMpnaHraH. AXTMmon 6y Mmaxaninii 304aroHnap BakKUAMapUHUHT yMyMaaliraH Kuéda-
CUANP? YNapHUHT 103 KWéhanapu KaauH Kownap octuaa 6040M Wwaknmaaru Kysnap, yyunm
XWUHranak cokon sa MymsaoB Ynsmknapu 6unan ndoganaHraH. Ycnybui xxumxargaH Xopasm
OCTafoH Xalikannapura skKuH.

Xypuw wy néoparxoHaga noiigaH scanraH, CMHraH Ba 33uUnraH xavkan 6ynaknapu opa-
cnpa caknaHub KonraH xallKaiHWHI 6UTTa 60WwKM ToNUAraH. YHUHT 03 Knédhacn Meco-
NOTAMUSIHUHT apxaunK XallkanuvHu, wy 6unaH 6upra KeMnHru gaspgarn daritom (Mucp)
nopTpeTnapuHuW acnatagu.

Jesopuii paHrtaceBup xam EpKyproH KyxHa Liaxapyacmjarn nbogarxoHa UHTepbepu-
pa TacsmpnaHran (I11-1V acpnap). EpKyproHgaH TonmnaraH kKarta gymanok ycTyHnapgaH
6upnaa Kynuga rygak 6onanap éku noopat KmnagmraH Hapcanap Kytapub onraH, BUKOpP
6unaH PU6 KeTaéTraH aénnap TacBUpaaHraH. Y 1apHUHI KYpUHULWAapu Knsnn goHaa ok
paHrgaru 6yéknap 6mnaH, XXyaua Kkatra Knnmbé unmsunraH, rapganapyu ymymnawiTupuiaraH,
Oy aca y3 HaBbaTMga yCTYHIapPHUHT MebMOPUIA MaxobaTura Moc Kenaau. Ywoy nasxa 6ona-
ra ok potmxa 6epuLl Mapocumm Ba aénnapHUHI y3 aBnoanapu yuyyH abagnii gyocm éunaH
6oWw MK bynca Kepak.

KyLWOH AaBpUHUHI caHbaTu Mapkasuii Ocné kagumuii 6aguunii MagaHUATUHUHT
CYHITU 60CKUYMHN Benrnnanaun. YHAa Wik ypTa acpiapra ytaguraH ycnyou xycycusr-
nap annakadyoH KaTbWW YpWUH onraH 3gn. Maxannumini jaBnaTynmavkKHU MycTaxkKamiall Ba
PUBOXNAHTUPULLHUHI acocuini oMmnu Gapkapop Nya TU3MMU, LLaxapco3nnK Ba XyHap-
MaHA4YNNUK 6unaH 6up Katopga maxannuin Cyu, Ba Xopasmpaa é3yB nago éynmwmn sgu.

YMyMUii xonga aHTUK gaBp YYyH Maxannuin caHbaTHUHT Ong Ba YpTa Wapk, Kagnm-
rm KOHOHWUCTOH, PM, XMHAWUCTOH, XMTOM Ba LLlapk caxpo MaMaKaTNapUHUHT MadaHUaTun
6unnaH y3apo anokaja puBoXaaHULLM XOc Bynuob, y Typam xmn guHuUin sa 6agnnin aHbaHa-
nap ynryHnawysura onnb kengu. bynapHuHr 6apun CamapkaHj Myseingarn éaropamvk-
napfa aHya TabCcMpyaH Tap3fa HamonuL 3TUATaH.
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ART OF ANTIQUITY
(4™ CENTURY BC - 4™ CENTURY AD)

The art of Antiquity in Uzbekistan covers the period from the late 4thcentury BC to the
4thcentury AD. This is the time of the formation of local statehood within the framework
of the entry of the regions of Central Asia into the empire of Alexander the Great Finds of
art products of this period are few in number, but they allow to contemplate about proper
artistic path in the Central Asian regions, different from the Western Iranian satrapies.

The conquests of Alexander the Great (334-326 BC) to Central Asia put an end to
the existence of the Achaemenid empire (6lh-4thcenturies BC) and marked the onset of
a new period in the history of art of ancient Uzbekistan - the Hellenistic period. Wide
propagation of traditions of the Greek culture and arts began only after disintegration
of the Seleucid Empire, when, by the middle of the 2rd century BC, the governors of
the Greek-Bactrian kingdom became firmly established in Central Asia. From here the
traditions of the Hellenistic arts spread into adjacent areas - Sogd, Shash, Fergana, and
Khorezm. The early ancient period (the Hellenistic period - the 3rd- 1stcenturies BC) and
medieval period (the early Kushan period - the Isl-2 dcenturies AD) reflect the brightest
expressions of the Hellenism in the region.

The entry of the territories of Uzbekistan first into the empire of Alexander, and with
its disintegration into the formed Greco-Bactrian Kingdom, Ancient Khorezm and the
Hephthalites states, was accompanied by the active construction of new cities with an
orderly layout (Termez, Dalverzintepe, Zartepe, Jandavalyattepe, Kampyrtepe - in Bactria,
Afrasiab, Kesh, Bukhara - in Sogdiana, Akhsiket, Kuva - in Fergana, Kavat-kala, Toprak-
kala, Khumbuztepe, Ichan-kala - in Khorezm). The development of the ancient art of
Greco-Bactria and Khorezm is based on the local tradition (Bactrian, Khorezm) and has
a noticeable influence of Eastern Hellenism. Hellenistic traditions are distinctly evident
in the art of Bactria (Dalverzintepe, Kampyrtepa, Old Termez) and are less evident in the
artistic culture of Sogdiana (Afrasiab), Chach and Khorezm.

The most common and typical forms of art during the period of Antiquity are
architecture, sculpture, wall figurative painting. There is a new understanding of the
human personality in art. Portrait images on intaglios and coins reveal the inner world of
a human being. Plastic art in monumental and small forms received special development
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in Central Asia in the ancient times. The unconditional impetus to its development
was given by Hellenism. Central Asian sculptures did not perceive from the Hellenic
plasticity of what was one of its main artistic themes: the beauty of the naked body.
Ancient sculptures absorbed from Hellenism an interest in a human person and from the
Scythian-Saka art, the expression and dynamism inherent to nomadic art.

However, in the first centuries AD in the visual arts there still prevailed hieratic and
static character, which met the regulation of public order or norms of religious rituals.
With the establishment of the Macedonian and Seleucid conquests and broad external
relations, the habitats of the Greek colonies and the courtyards of the Greek-Bactrian and
Parthian sovereigns began to receive works of Greek sculpture, mainly in the form of
marble or bronze copies of famous Hellenistic masterpieces, and even earlier sculpture.

Over time they began to perform sculptures in accordance with the Greek canons,
which, as noted above, in the first place, were manifested in the relief images of Greek-
Bactrian and Seleucid coins.

The numismatic collection most brightly reflects the Hellenistic influence during
the Greek-Bactrian period. Usually, the profile image of the governor was coined on the
averse-side of coins and a figure of one of the antique gods-patrons or heroes - on their
reverse-side. The museum collection of the Greek-Bactrian coins reflects this period of
development in the history of the Central Asian peoples.

Hellenism revealed the impressive power of plastic art to local art culture. The style of
barbaric Hellenistic plastic arts is represented in the museum by fragments of stone high
relief from Bagram.

The next step was the formation of their own craftsmen, who fulfilled the wishes of
the ruling class and priests, and in the products of small forms - coroplast and metals
promoting the art into a wider environment. Gradually, the own plastic style was also
composed. The differences were already due to the fact that in the Greco-Roman world
sculpting in stone prevailed, then, in Central Asia (although it is known), molding was
mainly practiced in clay, sometimes in combination with molding in plaster.

Central Asia is rich in varieties of plastic clay. In order to avoid cracking of the sculpture,
when drying and reducing shrinkage it was injected with reed fluff or chopped wool. Inside
the main array there was inserted reinforcement of reeds or wood rods, with a gradual
layer after layer build-up of sculptural form, the top of which was given the final modeling.

Clay is a very plastic and obedient material, but has an inexpressive color, so local
masters resorted to coloring clay statues and reliefs, emphasizing in the soft lighting of
the interior image modeling. Mineral paint, the same as the one used in wall painting,
was applied either directly on clay or on white pigment. Red tones dominate - from brick-
red to carmine and pale pink.

The Central Asian ancient ceramics widely presented in the museum collection
kept particularities of the Hellenic influence. These are typically Greek-shaped ceramic
products - amphorae, oenochoe, craters, cups, bowls found on the sites of ancient site of

56



ART OF ANTIQUITY (THE 4™CENTURY BC - 4™ CENTURY AD)

Karatepa, Tali-Barzu, Old Termez, Dalverzintepa and other places of Northern Bactria
and Sogd.

Some of the important verifications of propagation of the Hellenistic traditions into
Bactria and Sogd are numerous images of the Hellenic gods (Heracles, Dionysus, Athena,
etc.) and different characters of the Greek mythology (Satire, Eros, etc.) in the monuments
of those times.

In this respect, the collection of the terracotta figurines of the museum is of great
value, being one of the richest collections of fine plastics in Central Asian. They are
figurines, models, etc.; the earliest samples are dated to the 2rdcentury BC and the latest
ones - the 7Ih-8Ihcenturies AD. Familiar characters of the Greek mythology (Dionysus
and characters of his circle) with distinctively expressed Anterior Asian and Greek
iconographic and style features meet in the so-called Hellenistic group of the terracotta
figurines found mainly near Samarkand and southern areas of Uzbekistan (Bactria). Over
100 terracotta figures date back to the following Kushan period - the 1stcentury BC - the
4thcentury AD. They are images of local women and men deities, figures of musicians,
and others performed in the manner of local plastics traditions but with an impact of
the Hellenistic school. There rises a local arts tradition with its own circle of images and
plastics features.

The following group of the fine plastics (over 200 samples) is compiled with the
terracotta figures, models on vessels and sculptural toppings for the lids of the ossuaries
dating back to the following so-called Turkic-Hephtalite period (the 5th-8,h centuries)
stylistically distinguished from the previous groups of the terracotta plastics. These
images reflect difficult sociopolitical peripetia in the region during the first centuries of
the new millennium. The fine plastic of Sogd shows local interpretation of the Hellenistic
traditions. So, stamped terracotta figurines from Afrasiab and Tali-Barzu (2rdcentury BC -
4thcentury AD) show both penetration of the Hellenistic art principles and formation of
the local style (hieratic of images, petrification of poses, and expression of the local ethnic
type)

The collection of the terracotta figures of the Samarkand Museum reveals the picture
of relationship and interferences of various foreign traditions and shows the features
of the Sogd school of terracotta plastics. Thus, the collection of the terracotta figures of
the museum allows tracking the complex dynamics of development of the religious-cult
views and art style on the basis of the material of fine plastics arts - a rather mass art and
at the same time a unique art in terms of the contents of images.

Hellenism as a cultural phenomenon left a deep trace in the material and spiritual
heritage of the ancient peoples of Central Asia, outliving the political domination of
Hellenes.

In the early Kushan period, hundred years later after decline of the Greek-Bactrian
Kingdom, the Hellenistic traditions revived with new strength, but this time under
influence of the art of Gandhara - the largest Hellenistic center in the territory of India
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included in the Kushan Empire. The Hellenic gods as usual were present in the pantheon
of official deities, and their images were reproduced on the back-side of coins as well as in
sculptural compositions, but they had even more features of local Bactrian style in their
appearance.

Buddhism, spread in the south of Central Asia at the end of the millennia, had special
value in formation of arts of the Kushan period.

In the wreckage of the Greco-Bactrian kingdom, which collapsed around 140 BC under
the onslaught of nomadic Sakas, in turn, displaced by the Yuezhi tribes, there emerged
an empire of Kushan (1s¢century BC - 3rdcentury AD), which included during its heyday
a significant part of southern territories of Uzbekistan. Ancient Sogd, Khorezm and the
Syrdarya regions became part of the Kangju state formation.

The period of the Kushan state (Id century BC - 4thcentury AD) is represented in the
museum by monuments of Buddhist art (Ayrtam, Erkurgan, Karatepa, Bagram), as well
as coins of the rulers of Vima Kadphises and Kanishka. In the 1scentury AD Buddhism
penetrated the territory of Central Asia.

With the penetration of Buddhism into Bactria, there were motifs and images of
Buddhist art, and the influence of the traditions of the Gandhar school of sculpture (stone
frieze from Ayrtam of the 2rdcentrury AD) was noted. Thus, in the design of two Buddhist
monasteries of the 1st-3rdcenturies in Old Termez - Fayaztepa and Karatepa there were
picturesque images of Buddha, completed in accordance with the canon prevailing at
that time in India. Large Buddhist complexes include the Karatepa temple represented in
the exhibition by the base of the stupa in the form of a 32-petals lotus with remnants of
red paint and gilding. The museum displays art and crafts from the Karatepa Buddhist
monastery. The huge foundation of the stupa in the form of lotus petals allows us to judge
the extent of the spread of this religion during the Kushan period in southern Uzbekistan
and the manifestation of this process in the forms of art and architecture.

The museum displays magnificent sculptures and a variety of ceramics of the 3rdand
4thcenturies from Erkurgan. A particular interest is the painted sculpture, which conveys
the local ethnic type with a characteristic pattern on the cheeks, which is often found on
the faces of the rulers, imprinted on the Sogdiana coins.

In the Erkurgan temple there was found a large terracotta plate, on which two male
heads were imprinted with a single mould. Apparently, this is a generalized image of
representatives of the local nobility. Their faces are with large almond-cut eyes under
thick eyebrows, with a pointed curly beard and arrows of a mustache. Stylistically, they
are close to Khorezm sculptures on ossuaries.

In the same temple, among the fallen and heavily flattened fragments of clay statues
there was found one preserved head. This face resembles an archaic sculpture of
Mesopotamia, but at the same time the modern Erkurgan head of the late Fayum portraits.

Wall painting is also presented in the interior of the temple in the site of Erkurgan
(the 3rd-4thcenturies). One of the massive round pillars depicts women marching from
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Erkurgan with babies or cult items in their arms. Their figures painted white on a red
background are massive and silhouette generalized. However, this corresponds to the
architectural power of the pillars themselves. The plot, apparently, is connected with the
ritual of blessing children and the eternal prayer of women for descendants.

The art of the Kushan era marks the final phase of the development of ancient art
culture in Central Asia. It already crystallizes those style features that will pass into the
early Middle Ages. Strengthening and development of local statehood, the main attribute
of which, along with the developed monetary system, urban planning and crafts, is the
emergence of local writing of Sogdiana and Khorezm.

In general, the entire ancient era is characterized by the development of local art in
its interaction with the culture of the countries of the Middle East, Ancient Greece, Rome,
India, China and the Eastern Steppe, which led to a kind of symbiosis of various religious
and artistic traditions, which is quite impressively reflected in the monuments of the

Samarkand Museum.
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NCKYCCTBO AHTUYHOW 3MOXA
(IVB. oo H.3. - IV B. H.39)

MCKYyCcCTBO 3MOXM aHTUUYHOCTM Ha TeppuTtopuun Y3bekKmcTaHa oxBaTblBaeT Mepuog ¢
KoHUa IV B. 40 H.3. o IV B. H.3. HaxoAKn XyA0XXeCTBEHHbIX N3AeNnii 3Toro nepmnoga ma-
JI0YUCNEHHbI, HO MO3BONAIKOT cAeNaTb BbIBOA O COGCTBEHHOM XY[O0XXECTBEHHOM MYTWU LieH-
TpanbHoOasnaTckmMx obnacteid, OTANYHOM OT 3aNafHO-NPaHCKUX caTpanuii.

3aBoeBaTeNbHble NOX0Abl AnekcaHgpa MakefoHcKoro (334-326 rr.go H.3.) BCpegHIoto
A3MI0 NMOMI0XNAN KOHEL, CyL,ecTBOBaHUIO AxemeHunAckown gepxxaebl (VI-1V BB. A0 H.3.) U
03HaMeHOBa/IM HacTyMnJeHne HOBOro Nepmnoga B UCTOPUU NCKYCCTBA APEBHEro ¥Y36ekncra-
Ha - nepuoja annuHusma. LUrpokoe pacnpocTpaHeHUe TpagnLLMi rpeyeckoii KynbTypbl
M MCKYCCTBa Hayanocb y>ke nocse pacnaga nmnepuun CeneBknpaos, Korga K cepeauHe Il B.
[0 H.3. B CpegHeii A3uu yTBepannuchk npasntenu peko-bakTpuiickoro yapcrea. OTcroga
TpaauunMmn 3NTMHUCTUYECKOTO UCKYCCTBaA pacnpocTpaHsainuch B conpefesibHble 061actu -
Corg, LWWaw, ®epraHy, Xope3Mm. PaHHeaHTUYHbI (3NANHNU3NPOBaHHbIN II1— BB. A0 H.3.) U
cpegHeaHTUYHbIN (paHHeKyLwwaHcKnii - 1—H BB. H.3.) Nepnoabl oTpaxakT Haubonee apkue
NPosBAEHMUSA 3NINHN3MA B PETUNOHE.

BxoxaeHne TeppuTopnin Y3bekuctaHa cHavana B MMnepuio AnekcaHgpa, a ¢ ee pac-
nagom B obpasoBaBlweecs peko-bakTpuiickoe UapcTBo, JpeBHexope3muiickoe n 3dra-
JINTCKOe rocypapcTsa, CONPOBOXAaeTcA aKTUBHbIM BO3BeLeHMeM HOBbIX FOPOLOB C YMo-
psgovYeHHOW nnaHunpoBkow (Tepmes, [lanbBep3nHTena, 3apTena, A)kaHgasnartrena, Kam-
nbiptena - B baktpun, Adpacumab, Kew, byxapa - B Corge, AxcukeT, KyBa - B depraHe,
KaBaT-kana, Tonpak-kana, Xymbystena, MuyaH-kana - B Xopesme). PazButme aHTUYHOrO
nckyccta Fpeko-bakTpmm 1 Xopesma onupaeTcs Ha MeCTHYI Tpaguuuto (6akTpuiickyto,
XOPEe3MUMCKYK) WU UCMbITbIBAET 3aMeTHOE B/IMSSHUE BOCTOYHOrO 3/IMHU3MA. INJINHU-
CTUYecKune TpaguLMM OTYETIMBO MPOCTyNnawT B UCKyccTBe bakTpun (LanbBep3nHTtena,
KamnbipTena, CTapblii TepMe3) U MeHee O4YEBUAHbI B XYAO0XXECTBEHHOW KynbType Corga
(Adpacmab), Haua n Xopesma.

Haunbonee pacnpocTpaHeHHbIMU U TUMUYHBIMW BUAAMU NCKYCCTBA Ha MPOTSXKEHUN
nepmoga aHTUYHOCTU CTAHOBATCA apXUTeKTypa, CKYNbNTypa, HacTeHHasa (purypatusHas
XXMBOMUCL. B nCKyccTBe 0TMeYaeTcsa HOBOE MOHMMaHMe Yel0BeYeCKOM NMYHOCTU. B nop-
TPETHbIX N306paXXeHUAX Ha MHTANNAX U MOHeTax packpbiBaeTcs BHYTPEHHUW MNP Yyeno-
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Beka. Ocob60e pasBuTmMe B aHTUYHOE BpeMs B CpegHeit A3nm nony4vaeT NaacTU4eckoe nc-
KYCCTBO - B MOHYMeHTa/bHbIX U MasnbiX hopmax. Be3ycnoBHbIi UMNYNbLC K ero passuTuio
fan annuHn3sM. CpefHeasmaTckasa CKy/bNTypa He BOCAPUHSANA OT Fpeyeckoii naacTukm
TOr0, 4YTO COCTABMASANO OA4HY U3 €e IMaBHbIX XY[0XeCTBEHHbIX TeM: KpacoTy 06GHaXXeHHOro
Tena. AHTMYHaA CKyNbNTypa BNuUTana oT 3//IMHU3MA UHTEPEeC K Ye/s0BeYeCKOn NNYHO-
CTW, a OT CKN(O-CaKCKOT0 MCKYCCTBa - 3KCMPECCUD U AMHAMWN3M, NPUCYLLMNE KOYEBOMY
NCKYCCTBY.

OpfHaKo B NepBbIX BEKax H.3. B M306pa3nMTeNnbHOM UCKYCCTBE BCe XXe nNpeobnagaeT nepa-
TU3M, CTaTUYHOCTb, OTBEYaBLUME pernaMeHTaumm ob6L,ecTBEHHOro pacrnopsagka uam Hop-
MaM pPennrnosHbiX putyanos. C yCTaHOB/IEHMEM BC/ej 3a MaKeAOHCKUMUN U CeNeBKNACKU-
MW 3aBOEBAHUSAMU LLUMPOKUX BHELUHUX CBSI3EN, B MecTa 06MTaHUSA FTPeyYyeckKnx KoMoHU un
KO ABOpaM rpeKko-6aKTPUNCKMX N NapAHCKNX BNagblK cTanu noctynartb Npou3BefeHUs
rPeYeckKol CKy/bATYpPbl, BOCHOBHOM B BMAE MPaMOPHbIX AN 6POH30BbLIX KOMWI Npocnas-
NEeHHbIX WeAeBPOB 3//IMHUCTUYECKOTO, Aa 1 60/lee paHHEro BasHUS.

Co BpeEMEHEM UM Ha MeCTax HauyMHaloT BbIMOMHATL CKYNbMNTYPbl B COOTBETCTBUMN C Fpeye-
CKUMWN KaHOHaMW, 4TO, KaK 6bl/10 OTMEYEHO BblLLE, B MePBYO oUepeab, MPOSBUIOCHL Ha pe-
NbeHbIX N306paXKeHNAX TPEKO-6AKTPUNCKMNX N CETEBKNACKNX MOHET. B rpeko-6akTpuii-
CKUI mepuog 3M1IMHUCTMYECKOE BANSHUE Hanbonee IPKO OTpaXKaeT HYMMU3MaTUUECKNIA
mMaTepuan. O6bIYHO Ha aBepce MOHET aBanocb NPodPuUNbLHOe U306paeHVe NpasnTens, a
Ha peBepce - hurypa ogHOro n3 aHTUYHbIX 60rOB-MOKPOBUTENEN NAK repoes. Konnekyns
rpeko-6akKTPUMNCKUX MOHET My3es oTpaXkaeT 3TOT NMepuoj pasBUTUS UCTOPUN cpefHeasn-
aTCKUX HapojoB.

SNNNHN3M pacKpbla 418 MeCcTHOW XyA0XEeCTBEHHOW Ky/bTypbl BrieyaT/saioLUyo cuiy
NnacTMYeckoro nckycctea. CTuib BapBapM30BaHHOM 3NIMHCKON NNacTUKU NMPeAcTaBeH B
My3ee oparmeHTaMn KaMeHHOro ropenseda 13 Barpama.

Cnegytouimm warom 3gecb SBUIOCb MOABNAEHUE COBCTBEHHbLIX MacTepoB, BbIMO/HAB-
LWKNX 3aMbIC/bl MPaBALLEr0 Kfacca U XpPeLoB, a B U3aesInax Manbix QOpM - KoponnaacTuke u
MeTanne - nponaraHANPOBaBLUNX 3TO UCKYCCTBO B LUMPOKYIO cpeay. MNocTeneHHO cknajbl-
BasicA M COOBCTBEHHbIN NAACTUYECKNI CTUNb. OTANYUS NPOUCTEKANN YXKe OTTOro, 4To ecnu
B rPeKo-pMMCKOM MmMpe npeobnagano sasHMe B KamHe, To B CpegHer A3uMum npakTUKoOBa-
nacb B OCHOBHOM fenKa B rMMHe, MHOT4a B COMeTaHUM ¢ QOPMOBKOM B r1mce.

CpegHaa Asma 6orata pasHOBUMAHOCTAMMU [fIMHbI. BO m3bexaHue pacTpeckuBaHUS
CKYNbNTYpPbl MPU BbICbIXaHUW U AN YMEHbLUEHUS YCaAKN B Hee BBOAUIN KaMblLLIOBbI/ NMyX
nnn py6reHyto WepcTb. BHYTpb OCHOBHOIO MaccmMBa BCTaBasaaacb apmaTypa M3 Kambilla
NN APEBECHbIX CTEPXHEN, C MOCTENEHHbIM, C/IOM 3a CN0eM, HapaliMBaHNUeM CKYbNTYpP-
HOU hopMbI, BEPXHEMY M3 KOTOPbIX MpuUAaBasack OKOH4YaTe/lbHast MOLeMpPOBKa.

FNMHa - BeCcbMa NNacTUYHbLIA U NOCNYLWHbI/ MaTepuan, 04HaKO MMeeT HeBbipasnuTesb-
Hblli UBET, MO3TOMY MeCTHble MacTepa npmberann K oKpacke raMHAHbIX CTaTy U penbe-
0B, NoOfYEPKMBASA B HEAPKOM OCBELLLEHUWN UHTEpPbepa MOAENVNPOBKY MU306paxeHUs. Mu-
HepanbHas Mo coCTaBy Kpacka, Takas e, UTO U MCMNO0J/Ib30BaBLLAsACSA B HACTEHHOW XXNUBOMNW-
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COBPAHUVE CAMAPKAHACKOIO NrtCYAJAPCTBEHHOIO MY3EA-BAMOBUAHNKA

B Xxpame EpkypraHa HalieHa KpynHas TeppakoToBasi namTa, Ha KOTOpoii eAUHOW maT-
puLelr OTTUCHYTbI Be MYXXCKUe rosioBbl. Mo-BuagnmomMy, aTo 0606LLEHHbI 06pa3 npej-
cTaBuTeNe MecTHOM 3HaTK. Jlnua mnx - ¢ KPYNHbIMU, MUHAANEBUAHOIO pa3pesa, rasamu
nog rycteiMy 6poBsiMM, C 3a0CTPEHHOW Kyp4aBoii 60pofKoi u cTpenkamm ycos. CTnnm-
CTUYECKU OHM BNN3KN K XOPE3MCKMM CKY/IbMTYpam Ha occyapusx.

B TOM >ke Xpame, cpeau ynaBLUMX U CUbHO PacntoLWeHHbIX )parMeHTOB MMHAHbIX
CTaTyii 06Hapy>XeHa 0fHa COXpaHMBLUAACS ronosa. J/INLO 3TO HANOMUHAET apxXan4eckyto
CKynbnTypy MeconotaMmmm, HO BMeCTe C TEM COBPEMEHHbIE EPKYPTraHCKOW rofoBe Mo3gHe-
hatoMCKMe NOPTPETHI.

HacTeHHas XXMBONUCb TakXXe NMpeacTaB/eHa B UHTEPbEPE Xpama Ha ropoauvile Epkyp-
raH (I11-1V BB.). Ha 04HOM M3 MacCUBHbIX KPYTINbIX CTON60B M306paXKeHbl LLIECTBYOLLME
YKEHLLMHbI C MAageHLaMM UAN C KY/IbTOBbIMU MpeaMeTaMu B pyKax. dPurypbl nx, pacnum-
CaHHble 6efbIM Mo KPacHOMY (POHY, MacCUBHbI U CUY3THO 0606LLEHbI, YTO, BMNPOYEM, CO-
OTBETCTBYET apXMTEKTYPHOI MOWM caMUX CTON60B. CHOXET, BUAUMO, CBSI3aH C PUTyasioM
6narocnoBeHUsA geTel U U3BEYHbIM MOJIEHMEM XXEHLLLMH O MOTOMCTBE.

NckyccTBo anoxm KyluaH 3HaMeHYeT 3aKIi4YnTebHY0 (hasy pasBuTtusa aHTUYHON Xy-
LOXXECTBEHHOW KynbTypbl LleHTpanbHOM A3uKn. B HEM y)Ke BbIKPUCTaN/IN30BbIBAKOTCA Te
CTWUNEBbIE YepTbl, KOTOPble NMepeiayT B paHHee CpeHEBEKOBbE. YKperjeHVe U pa3BuTume
MECTHOI rocyAapCTBEHHOCTN, OCHOBHbLIM aTPUOYTOM KOTOPOWA, HapsAay ¢ Pa3BUTOA MOHET-
HOW CUCTEMOW, rPafoCTPONTENBCTBOM M PEMECamMU, IBAAETCA MOSAB/EHWE MECTHOW MUCh-
MEHHOCTU - COrANINCKON N XOPE3MCKOIA.

B uenom gna Bcel aHTUYHOWM 3MOXU XapaKTePHO pasBUTME MECTHOI0 UCKYCCTBA B €ro
B3aMMOZENCTBUN C KyNbTypoi cTpaH MepegHero u CpegHero Boctoka, ApesHein Mpeunun,
Puma, Mnanu, Kntas n ctenHoro Boctoka, 4To NpMBEO K cBOeo6pasHOMY CMMOUO3Y pas-
NINYHbIX PENUTNO3HbIX N XYA0XXeCTBEHHbIX TPaauLMii. Bce 3TO0 4OCTATOYHO BrevaTnsoLe
OTPaXeHOo B NaMATHUKaX caMapKaH4CKOro my3es.
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KM 1259/1203 H-7646
CraTep

AnekcaHgap Il

Mun. aBB. 336-323 iiil.
OnTuH.

OTpnurn - 8,4r.

OvameTpun - 17,5 mM.

Kn-1870/2 H-9957
[lpaxma

IOHOH-BakTpua.

EsTngem.

Mun. aBB. 235-200 iiiA.

Kymyw.
Ornpnunrm - 3,6 .

AvameTpyn - 15,5/16,5 Mm

KM 1259/1203 H-7646
Stater

Alexander Il
336-323 BC.
Gold.

Weight - 8.4 g.

Diameter - 17.5 mm.

1870/2 H-9957
Drachma

Greco-Bactria.
Euthydemus.
235-200 BC.
Silver.

Weight - 3.6 g.

Diameter - 15.5/16.5 mm

KM 1259/1203 H-7646
Cmamep

AnekcaHgp .
336-323 rr. 40 H.3.
3on0T70.

Bec - 8,4 .

OwnameTtp - 17,5 MMm.

Kn-1870/2 H-9957
Opaxva

'peko-bakTpus.
EBTugem.

235-200 rr. go H.3.
Cepebpo.

Bec - 3,6

OvnameTp - 15,5/16,5






IOHOH-BakTpua. EBTngem.
Mwun. aBB.235-200 V.
Muc.

Orupnurn - 6,6 r.
AvnameTpn -19,5/20,8 mm.

KN-1870/8 H-9963
O6on

OemeTpunii. OHOH-BakTpus.

Mwun. aBe. 200-185 Iiii.
Kymyuw .
Orupnurn - 0,6 r.

AvameTpun - 11,5 mm.

Greco-Bactria, Euthydemus
235-200 BC.

Copper.

Weight - 6.6 a.

Diameter - 19.5/20.8 mm.

KN-1870/8 H-9963
Obol

Demetrius. Greco-Bactria.
200-185 BC.

Silver.

Weight - 0.6 g.

Diameter - 11.5 mm.

peko-bBakTpusa. EBTugem.
235-200 rr. 4o H.3.
Megab.

Bec - 6,6 r.

OAvnaveTp - 19,5/20,8 mMm.

KN-1870/8 H-9963
o6on

OeveTpuin.lpeko-baktpus
200-185 rr. 4o H.a.
Cepebpo.

Bec- 0,6 .

OvameTp - 11,5 MM.









Kn-1870/16 H-9971
TeTpagpatla

IOHOH-BakTpusa. EBKpaTmng.

Mwun. as. 171-155 .
Kymyuw.

Orupnurn - 16,5 .
OvameTpun - 29,5 Mm.

H-85
0O6on

IOHOH-BakTpusa. EBKpaTua.

Mun. aBB. 171-155 Iiii.
Kymyuw.
Orupnurn - 0,6 r.

AvameTpn - 10,5 mM™m.

Kn-1870/16 H-9971
Tetradrachm

Greco-Bactria. Eucratides.

171-155 BC.

Silver.

W eight-16.5 g.
Diameter - 29.5 mm.

H-85
Obol

Greco-Bactria. Eucratides.

171-155 BC.

Silver.

Weight - 0.6 g.
Diameter -10.5 mm.

Kr-1870/16 H-9971
TeTpagpaxma
I'peko-bakTpusa. EBkpatug.
171-155 rr. go H.3.
Cepebpo.

Bec-16,5r.
OvnameTp-29,5 mMm.

H-85

O6on

peko-bakTpua. EBkpatug.

171-155 rr. 4o H.3.
Cepebpo.

Bec- 0,6 .
AvnameTp - 10,5 MMm.
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A-19-100
XWUTOH KuiiraH aén

KULWNHUHT TeppPaKkoTa
xarkanyacu

Adpocunésb.

Mun. ass. Ill1-11 acpnap.

Noii, TobnaHraH,

oup Katnamau yima

Koimnra TywupunraH.

TyKXUrappaHr aHro6.

Banangnurn - 9 cm.

KM 127572 A-307-2
lopenbed) 6ynaru

Barpam. AQOroHUCTOH.

KM 1275/2 A-307-2
Fragment ofhigh relief

Bagram. Afghanistan
2nd_ -pi centuries BC.

Mwun. asB. Il-1 acpnap.
Tow. Yiima. Stone. Carving.
BanaHgnuru - 10,5 cm. Height -10.5 cm.
A-19-100 A-19-100
Woman's terracotta

statuette in a chiton
Afrasiab.

3rd_ 2mocenturies BC.
Clay, baking, stamp in a
single-side mould.

Dark brown engobe.

Height - 9 cm.

YKeHckas TeppakoToBas
CTaTyaTKa BXUTOHe

Adpacmnab.

I11-11 BB. A0 H.3.

FNuHa, 06XnUr, oTTUCK B
ofHoCTBOpYaTOW MaTpuue.
TeMHO-KOPUYHEBLI aHTob

Beicota - 9 cwMm.

KM 1275/2 A-307—2

®parmeHT ropesss
Barpam. AdraHuctaH
I1-1 BB. O H.3.
KameHb. Pe3bba.

BbicoTta - 10,5 cm.



KM 1275/2 A-307-1
openbedh 6ynarn
Barpam. AQOroHNCTOH.
Mwun. aBB. Il1-1 acpnap.
Tow. Yiima.

BanaHgnurn - 15,5 cm.

KN 1275/2 A-307-1
Fragment ofhigh relief
Bagram. Afghanistan.
2rd- Vlcenturies BC.
Stone. Carving.

Height -15.5 cm.

KM 1275/2 A-307-1
dparmeHT ropensega
Barpam. AdraHucTaH.
I1-1 BB. A0 H.3.

KameHb. Pe3bba.

BbicoTa - 15,5 cm.
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OA-2-22 OA-2-22
Gob/et Ky60oK
Afrasiab. Adpacmnab.
-// acpnap. 3rd—2rdcenturies BC. I11-11 BB. A0 H.3.
aH, Ky/0/T4UINK Yapxuga (r/ry, baking, molding on potter's wheel. Fnvna, 06xur; hopmMoBKa Ha roH4apHOM
ih. KN3un aHro6. Red engobe. Kpyre. KpacHblii aHro6.

18 cwm. Height - 18 cm. BbicoTa - 18 cm.



OA-9-164 OA-9-164 OA-9-164
(yBooH Flask forwater dnsira ans Bogbl
Adpocnés. Afrasiab. Adpacnab.
Mwun. aBs. lacp. V century BC. le. po H.a.
Noii, To6naHraH, Kynon4nnmk yapxmaa Clay, baking, molding on potter's wheel. [NnHa, o6xur, opmMoBKa Ha rOHYAPHOM
Red engobe Kpyre. KpacHblii aHro6.
Diameter - 22.3 cm. Anawetp - 22,3 cu.

wakn 6epunraH. Knsmn aHro6.
OuameTpn-22,3 cwm.



KIM-5993 A-589-17
Oéuyanmxom

XonHunéstenagarn KabpucToH.

CypxoHpapé sunoatu. Mun. ass. 11-1 acpnap.
Jloii, To6naHraH, Kynon4nnuk vyapxupa wakn
6epunraH. Kusun aHro6.

BanaHgnuru - 8 cm.

KM-5993 A-589-17
Goblet on foot

Kholniyoztepa. Surkhandarya region.

2nd- Imcenturies BC.

Clay, baking, molding on potter's wheel.
Red engobe.

Height - 8 cm.

KM-5993 A-589-17

Ky60K Ha HOXXKe

MorunbHuk XonHuésrtena.
CypxaHpjapbuHckas o6nacTb. Il1-1 BB. O H.3.

FnuHa, 06Xur, popmMoBKa Ha FTOHYapHOM Kpyre.
KpacHblh aHro6.

BbicoTa - 8 cwm.

KMN-5993 A-589-1
YKom

XonHnéstenagarn KabpuCcToH.
CypxoHpapé sunoatn. Mun. ass. Il-1 acpnap

NoW,To6bnaHraH, Kynon4YnnumkK yapxmpaa wakn
6epunraH. Kusmn aHro6.

banangnurn - 13,5 cm.

KMN-5993 A-589-1
Goblet

Kholniyoztepa burial ground.

Surkhandarya region. 2nd- | mcenturies BC.

Clay, baking, molding on potter's wheel.
Red engobe.

Height -13.5 cm.

KMN-5993 A-589-1
Ky60ok

MornnbHuUK XonHnésrtena.
CypxaHfapbuHckaa obnacTtb. I1-1 BB. 0 H.3.

FnuHa, 06>xnr, GopmMoBKa Ha TOHYApPHOM Kpyre.
KpacHblii aHro6.

BbicoTta - 13,5 cm™.



A-55-60

OHoXois - or3u 6r1pos a3unraH

Ba factak ocTuga aHTponomopd
énuwTrpma 6e3aknm Kkysa
CamapkaHf Bunosatun. Tannbapsy.

Mwun. ass. Il acp.

Noii,To6naHraH, Kynon4ynnmKk yapxumaa

wakn 6epunaraH, KoAun vsy Tywupuarax

Kusnn aHro6.

BanaHgnurn - 14,5 cm.

A-55-60

Qinochoe -jar with flattened spout and
anthropomorphic application under
handle

Tali-Barzu. Samarkand region.
2rdcentury BC.

day, baking, molding on potter's wheel,
stamp imprint.

Red engobe.

Height - 14.5 cm.

A-55-60

OVHOXOIAS1 - KyBLLMH CNPUMATbIM
C/IMBOM U aHTpOI'IOMopCbeIM Hasiernom
NOJPYHKOI

Tanu-bap3y. CamapkaHfgckasa o6nacTb.

Il BEK 40 H.3.

[NUHa, 06XWUT, POPMOBKA HA TOHYAPHOM
Kpyre, oTTUCK WTamna.

KpacHblin aHro6.

BbicoTa - 14,5 cm.



KM-5993 A-589—37
TeppakoTa uaﬁKanqanaleHVl
Acall y4yH y|71ma uonun
CypxoHpapé BUMOATH.

Mwun. 1-11 acp.
Noii,To6naHraH.

Banangnurn - 9 cm.

KM-5993 A-589—37

Mould for making terracotta
figurines.

Surkhandarya region.

I1i- 2ndcenturies AD.

Clay, baking.

Height - 9 cm.

KM-5993 A-589-37
MaTtpuua - hopma g5

N3roToBJ/1IEHNA TEPPAKOTOBbIX

cTaTyaToK

CypxaHfapbuHckaa obnacTb.
1-11 BB. H.3.
FnuHa, o6xur.

BeicoTta - 9 cwMm.



KM-2829 A-401-1

AHaxuTa MabbyfacvHUHT TeppakoTa
MiikanuanapuHm sicall yuyH

yima Konmn

Adpocunés.

Mwunopg. asB. Il acp.

Noit, To6bnaHrax.

Banangnurn - 16,5 cm.

KM-2829 A-401-1
Mould for making terracotta statuettes of

goddess Anahita
Afrasiab.
2"dcentury BC.

Clay, baking.
Height -16.5 cm.

Kn-2829 A-401-1
MaTpuua ona n3rotossieHus
TeppaKoTOBbIX CTATY3TOK GOrHM
AHaXUT bl

Acpacnab.

Il BeK g0 H.3.

FnuHa, o06Xur.
BbicoTta - 16,5 cMm.



A-19-88

HailuvHuHr TeppakoTa
xalikanyacm

Adpocnéb.

Mwun. aBB. Ill—Il acpnap.

Noii, To6naHraH, 6up
Katnamnu yiima konunga
TYWMNPUNTAH.

banaHpgnurn -8,5 cm.
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A-19-88
Flutistterracotta
statuette

Afrasiab.

3rd- 2rdcenturies BC.

Clay, baking, stamp
in a single-side
mould.
Height-8.5 cm.

A-19-88
TeppakoToBas
cTaTyaTKa
thneiiTucTa

Adpacnab.

I11-11 BB. 4O H.3.
FnuHa, 06>XXunr, oTTUCK
B OffHOCTBOpYaTOW
maTpuue.

Bbicota - 8,5 cMm.

A-55-96

Llynuaa meBanap yLunab
TypraHaénmabbyaa
Laikanyacu

Tanubapsy.

CamapKaHg BUNOATHU.

Mwun. ass. Il acp.

Noii, To6naHraH, 6up
KatnamMnu yinma konunpga
TywwupunraH. Kusun aHro6.

BanaHgnurm -11 cm.

A-55-96
Statuette ofa goddess
with fruitin hand

Tali-Barzu.

Samarkand region.
2rdcentury BC.

Clay, baking, stamp in a
single-side mould.

Red engobe.

Height - 11 cm.

A-55-96

CTaTyaTka 60rmHu1
Cn104amMu BpyKax
Tanun-bap3sy.
CamapkaHfgckasa ob6nacTb.

Il BEK J0 H.3.

FnnHa, 06XuUr, oTTUCK B

OA4HOCTBOpPYATOW MaTpuue.

KpacHbll aHro6.

Beicota -11 cM.

Ploquette-sacred image



98/4 IM-171

na-mnHT ONKnA

mlTenara kKalipunraH xonga 4yan TOMOH
aeTraH wep TacBuMpu

pocunéb. Ill —IV acpnap.
nuepnoH, ynma.
nameTpu - 9 Mm.

KM-4517/1 I'M-238

femma-nHT anng

Kapama-Kapwu TypraH KaHoTAu gaxonap
TacBUpMU.

Athpocnéb.
Mwun. aeB. l acp - mun. | acp.
Ceppgonunk. Yiima.
11x9 MM.

KM 1798/4 rn-171
Gem-intaglio

Depicted lion coming to the left with bent

Afrasiab. 3 - _4« centuries.
Chalcedony, carving.
Diameter - 9 mm.

KM-4517/1rn-238

Gem-intaglio

The image of winged genii facing
each other.
Afrasiab.
ImMmcentury BC - V' century AD.
Cornelian. Carving.

11x9 mm.

KM 1798/4 rn-171

FfemMmmMa-nHT annsa

N3o06paxeHne NWAyL ero BNEBO NbBa
3arHyTbIM XBOCTOM,

Adpacunab. Il1-iV BB.

XanuyepnoH,pe3bba.
OvameTtp - 9 MMm.

KM-4517/1 rn-238
femMma-nHTanns

N306paxeHne CTOAWMUX 4PYr NPOTUB Apyra
KpblNaTbiX TEHUEB.

At pacunab.
I'B. O H.3. - | B. H.3.

Cepponuk.Pesbba.
11x9 MM,



19
leTpa3paxma
KyLLoHrap.
CaHab (lFepam).
NaAn. aBs. \acp oxApA

Willok
GNNAW-253

OvameTtpu - 27,5 ™

KOAMS/3AN
Xark

N\wn' ack

HA®
Tetradrachm

Kushans.

Sanab (UeraiosV
late V4enNeV BC - earty V'cenwy Ne.

Weight - A53 g

Diametev - 27.5 mm.

«<NAA3/*N
Chalkus

Kusers.

v »centutV

i TRAE

TeTpaapaxiva

KywaHsl.

CaHab IVepawV
KoHel \ B. 40 H.
Cepebpo.

Bec-45,3 V.
Ounametp - 1






H-123

Xank

KywoHnap. Buma Kagcpus
MuUn. lacCpHUHT 2-9pMK.

Mwuc.
Orupnurn - 16,4 r.
AvameTpun -27/28 mMMm.

KM-6129 H-23843
TaHra

KywoHnap. KaHuwka.
Mun. Il aCpHUHT 1-apmu
OnTunH.

Ornpnurn - 7,7 1.

OvameTpn - 20/23 mm.

H-123
Chalkus

Kushans. Vima Kadphises.

Late 19 century AD.
Copper.

Weight -16.4 g.
Diameter - 27/28 mm.

KM-6129 H-23843

Coin

Kushans. Kanishka
Early 2rdcentury Al

Gold.
Weight- 7.7 g.
Diameter - 20/23

H-123

Xank

KywaHbl. Buma Kagdus.
2-A nofiosBuHa | B. H.3.
Megb.

Bec - 16,4 T.

OvameTtp - 27/28 mm.

KM-6129 H 23843
MoHeTa

KywaHbl. KaHunwka.
1-a nonoBuHa Il B. H.3

3on0T0.
Bec - 7,7 1.
OnameTp 20/23 mm.
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KM-3979 A-466-7

TytatunzoH

EpKyproH. Kawkagapé BunosTu.

111-1V acpnap.

Noli, To6bnaHMa, raH4YNM Hakw, énuwTnpma 6esak,
nyHCOHNap, yiima Hakw.

banangnurn - 30 cm.

AvamveTpun - 14,3 cm.

KM-3979 A-466-7
Censer

Erkurgan. Kashkadarya region.

3,d-4 hcenturies.

Clay, baking, modeling, applications, puncheons
notches.

Height - 30 cm.

Diameter - 14.3 cm.

KM-3979 A-466-7
KypunbHuua
O OO6COC|’O EpkypraH. KawkagapbuHckas o6nacTb.
11-1V BB.
MnunHa, 06)KVIF, nenka, Hanenbl, NYHCOHblI, HaCe4dkn.
Bbicota - 30 cMm.

OunameTtp 14,3 cm.



KMN-3979 A-466-6
CaHam 6oLLmn

Xaiikan 6ynaru.

EpkyproH. Wapk néogatxoHacu.
Kawkapape sunosatu. -1V acpnap.
Noii, To6naHraH, raH4ynyM Hakw. CaprHuw
paHrnu oHAa KU3nn, Kopa, oK paHrnu
6yéknapfa ymsunraH. MewoHacuga

Ba uArnpa conap 6enrunnap Kymuarau.

Banangnurn - 18 cm.

KM-3979 A-466-6
Head of a deity

Fragment of sculpture.

Erkurcjan. East Temple.

Kashkadarya region. 3 4 centuries.
Clay, baking, molding. Painted in red, bl.uk
and white paints on a beige background
Solar signs on forehead and cheek.

Height 18 cm.

KN 3979 A-466-6
[onoBa 60XkecTBa

parMeHT CKynbnTypbl.

EpkypraH. BOoCTOYHbIM XpaM.
KawkagapbuHckaH obnactb. Il IV BB.
[nvHa, ooXwW. nenka. Pocnucbk KpacHoM,
YepHOI 1 0enon Kpackamm Mo 0exeBoM
¢oHy. Ha Hoy v Lieke CONMsipHbIE ;HaKW.

Bbicom 18 cm.



KMN-5907 OA-116-75

Kparep

Adpocnéb. lacp.

Joii, TobnaHraH. Kynonunnmk yapxuga
wakn 6epunrad. Ennwtupma 6esak.

TyK>KUrappaHr aHroo6.
Banangurn - 30 T .
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KM-5907 OA-116-75
Krater

Afrasiab. V 1century.

Clay, baking, molding on potter's wheel,
applications.

Dark brown engobe.

Height - 30 mm.

KM-59070A-116-75
Kpatep
Adpacunab. | B.

InuHa, 06Xunr, hopMoBKa Ha FOHYapPHOM
Kpyre, Hanensbl.
TeMHO-KOpPUYHEBDIWA aHrob.

Bbicota - 30 MMm.
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KM-3979 A-466-1
TeppakoTa (PpU3MHIHT Byaru

Bowwnra ToX KuiiraH Ba yusu cCOKONn

apkaknap 3 kuédacu TacBmpu.

EpkyppoH. Kanba. Kawkagapé BnnoaTtu.

1I—IV acpnap.

Noii, To6naHraH, Konunaa TyWUpUATrax.

banangnurn -19,5 cm.
Y3yHANTrn-25 cm.
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KM-3979 A-466-1
Fragmentofa terracotta frieze

Image of male faces with crowns and
wedge-shaped beards.

Erkurgan. Citadel. Kashkadarya region.

3,d-4 hcenturies.
Clay, baking, stamp.
Height - 19.5 cm.
Length - 25 cm.

KM-3979 A-466-1
®dparmeHT TeppakoToBOro yprsa

N306paxkeHne MY>XCKUX UL, C KOPOHaMmn 1
KMHOO6Gpa3HbiMM 6opogamu.

EpkypraH. Lutagens. KawkagapbuHckas
o6nactb. IlI—IV BB.

[nnHa, 06Xur, oTTUCK WTamna.

Bbicota -19,5 cm.

AnvHa -25 cMm.



KM-3979 A-466-2
byanraHycTtyH
EpkyproH. N6opaTxoHa.
Kawkagapé sunoatu.
11-1V acpnap.
Banangnurm -130 cm.

KM-3979 A-466-2
Column with apainting
Erkurgan. Temple.
Kashkadarya region.
3rd- 4 thcenturies.
Height - 130 cm.

KM-3979 A-466-2
KornoHHa cpocrinesio

Xpam. EpkypraH.

KawkagapbuHckas o6nactb.

11—IV BB.
Bbicota -130 cMm.
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KM-3979 A-466-4
[Jesopuii paem napyacu

Xanka 6unaH ypanraH apkKak 60WMWHUHT TacBUpK.
EpkyppoH. M6opaTxoHa. Kawkagapé BunosaTu.
HI—IV acp.

FaHYNM TynpokK, NOMIMXPOM HaKL.

71x63,5 cMm.

KMN-3979 A-466-4
Fragmentofa wallpainting

Image of male head with halo around.
Erkurgan. Temple. Kashkadarya region.
3rd- 4 hcenturies.

Ganch primer, polychrome painting.
71x63.5 cm.

KMN-3979 A-466-4
dparmeHT HaCTEHHO XX1Bonucu

MN306paxeHne MY>XCKOW ronoBbl ¢ HUM6GOM
BOKPYT.

EpkypraH. Xpam. KawkagapbuHckasa o6nacTb.
1l —IV BB.

FaH4YeBas rPyHTOBKA, MONUXPOMHAs POCNUCH.
71x63,5 c™m.
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NTTKy PTA ACPJIAP CAHBATW
(V-VIII acpnap)

EARLY MEDIEVAL ART
(s TH_8TH CENTURIES)

MCKYCCTBO PAHHEIO CPEAHEBEKOBbHA
(V-VIII BB.)



NNK YPTA ACPJIAP CAHBATU
(V-VIII ACP/1AP)

Y36eKNCTOH caHbaTy Tapuxmaa V-VIII acpnap anoxmga gaspHu Talkua atagn - 6y Uik
ypTa acpnap 8ku CyHIrr1n aHTUK gasp Aeb atanagn. ByHgaH onguHrn guHMI TanknHnap, cu-
fhhhhi MaH3apanapu Ba Kuédhanap xan KuayBum oMmua 6ynraH gaspgaaH apKamn ynapok; Uik
ypTa acpnap caHbaTua AyHEBUIA MaB3yiap 6UPUHYM YpUHTa Ynkagun. By faBp TacBMPUiA caHb-
aTn € KaxpaMOH/IMK AOCTOHapW, &€ AMHUIA akuganap 6unaH 60Kk 6yaraH. [lyManok xankan
Ba ropensed aHTMK gaBpaarugek Myxmm posb yiiHamangn. CyrgHuUHr 60 XoHagoH apu Ba
nbogaTxoHanapmga raHu, nomn, érod ymmMakopamrn KyanaHmnagn. Panrtacsmpga ngoganaH-
raH pacMmiap Mypakkabamrm, KomMnosnuyoH edrm Ba 6011 KonopmuTty bunaH axpannb Typagu.

Mnk ypTta acpnap 6ownapn YpTta Ocmé xyayamra KyudmaH4yu KabunanapHWHI SIHIU
TYNIKWHU BOCTUPUG Kennwim 6unaH xapaktepnaHagu, 6yHUHI HaTukacmpa pactnabku
naitnapga CocoHuinnapHu 6yiicyHamMpraH Kyunm 3gtanutnap gasnatu, CyHrpa Kygpart-
nun TypK XOKOHNIN BY>XXyAra kenagn. KyumaHuum acptanntnap acoc coaraH Ba Typkaap To-
MOHUAAH Munognii 563-567 Mnnnapga Tapkatnb tobopuaraH ddTanntnap gasnatm Typnm
6aamunin ycnybnap anokanapu yuyH wapoutnap aparan. baktpua-KywoH, CocoHunii (3poH)
Ba 'ynta (XmHAMCTOH) ycny6napu sdpTanntnap cantaHaTu caHbatmga (TaHranap, TOpeBs-
TMKa acapnapu) KerMnH4yanmk cogmp OyaraH y3apo YyKyp daTuwlysBnapcus swab KearaH.
Y3uga Typn MUHTaKanap caHbaTW aHbaHaliapuHU GUPUKTUPYBUU 3PTAINT caHbaTUra
X0C HaMyHanapgaH 6upu CamapkaHj Mmysenga caknaHaétraH, IV-V acpnapga YenakgaH
TonwuAraH KymyLu Kyma Kocagup.

UenakgaH ToNuAraH Koca cuptuga paBoKnap Tarmaa TypraH pakgocanap 6yTyH 6yii-
6acTu 6unaH TacBupnaHraH. durypanap Tynuk to3napu 6unaH 4ymaunraH, éownapu éH
TOMOHra yrupuaraH. AMangopHWHI TacBUPY YHYa MyBaaknaTam YnkmaraH - Knuéda-
CUHWHT XyCYCUATNAPU, LWWYHUHTAEK, CYB COIMHAANTAH KUCMTa XOoMnawTnpuaraH gymoeok
hapuwiTanap Tacsmpm (pasallnap EKu apoTnap?) yumpuiamo, TeKNcnaHnG KeTraH. Y Mym-
nawraH gekopaTtuB edynM Kyhungarmya: UGUWHUHTE TalWKN 03acn UKKUTa XUHA 3e6y Oy-
Kacu 6unaH KonjaHraH paBoKnap KaTopu xamga ycTyHnapra 6ynuHraH wakn mysadda-
KUATAIN YNKKAH Ba aXXolnb amnpg 6unaH axpanub Typagu.

MKKana Koca ycTugarm tacBMpnapHUHr nkoHorpadumscn apTanntmk 6ynmb, y Mapka-
3uii Ocméga CocoHuniinap 9poHn Ba XMHANCTOHHUHT TabCUPUCU3 PUBOXKIAHMAaraH.
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NNK YPTA ACPJTAP CAHBATU (V-VIII ACPJ1AP)

Uenak Tonuamanapu munga siHa MKKUTa TOPeBTUKa HamyHacu 6op - 3poH Ba Cyuy
ypTacugaru caBio Ba MafaHW anokanap xakmga ryBoxank 6epysumn, Lox ®epy3HUHT OB
KUAuW >kapaéHW TacBUpAaHraH ONTUH CyBWU OPrUsmUIraH 3poH-COCOHUMNap unaguwmn (na-
raHu) Ba CyoaaaH TonwuaraH Kowwmkcmdpatr KymyL koca. by 6ytomnap Y36eKUCTOH My3eit
Tynnamnapu nangarn Uik ypTa acpiap TOPeBTUKACMHUHT SroHa MaXXmyacuaunp.

TYPK XOKOHNUIMN XOKUMUSATU YPHATUANLWKN BunaH cyrg Ba TYPK axONUCUHUHT y3a-
po cuécuid, caBAo Ba MajaHuii MyHocabatnapu dpaonnawiraH. CaHbaTga y3mra xXoc TypK-
CYrf YWryHnmrun kKysra tawnadagu. Ly 6unan 6upra Cyra xygyam XOKOHAVK gonpacuja
MyarsiH MyCTaKUINIMKHN cakniab KoaraH. by gaBpaa cuécuii Tapux Ba y3apo caBo MYHO-
cabatnapuga cyragnuknap - Y36eKUcToH Ba TOXKMKUCTOH MapKasuii MUHTaKanapu axosm-
CMHUHI MaBken KyuvaiiraH. CamapkaHz (Adpocnéd), Byxopo, MaHxakeHT, ByHxukar, Ba-
paxiwla, Haxwe6b waxapnapn magaHuin xaéT MapKasnapura anaHuo, 6y epnapga axoino
capoiinap Ba KyLuknap 6yHEA aTuAraH, ynap rysan AeBOpuiA pacMap Ba XxalikanTapoLuink
HamyHanapu, érod ynmMakop/aUrui raHunm naHHonap 6munaH 6esatunraH. Maxannuia yc-
Tanap TOMOHMAaH Tuana Ba KymyliaaH Haduc ngmwiniap Ba saprapink oytomnaapu, Typav
TownapgaH remmMa-tamranap sicasraH, Kynonnap onjaH xap Xua ngul-tosoknap tanép-
naraHnap, TYKyB ycTaxoHanapuja aHTuUKa Mnak Ba naxta rasnamanapu TykunraH. Cysg-
HUHTI By maxcynoTnapu bylok mnak nynnHWHT Typan nyHanuwnapwu 6yinab TapkanaraH.
CaBfo anokanapu Tydainin caHbaT Ba XyHapMaHAUYUAMKHWUHE Maxaniui aHbaHanapw
OpOH, XMHANCTOH, BnusaHTnsA, XnToii Ba caxpoin LLlapk ycTanapuHuWHI 6agunia ycnybna-
pv 6unaH y3apo MyHocabataa 6ynraH.

«Cyrj caHbaTh» TYLLUYHYaCcW yLlia AaBp YYYH TyLUyHapan 6ynraH TapmMxuii TapKOK/IMKKa
KapamacgaH, Mab/lyM JaBpuii Ba XyAyAWiA Yerapanapra ara. YHUHT 84Aropavknapm xosmp-
rm Y36eKUCTOHHUHI ypTa xyayan (CamapkaHg, byxopo Ba Kalikagapé Bumnostnapu)ga sa
TOXNKUCTOHHUHT WUMONU-rapbmii kmcmn (Cyrg BUNOATUHUHT TyMaHnapu)aa spatuaraH
8Kn Oy MMHTaKaHUHI (TOPEBTMKA) aHbaHanapu 6unaH 60rnmnk éynraH. byHaa CamapkaHp,
CyranHuHr wumonu-wapkmga (YctpyLluoHa, You, daproHa) ganrr-caxpo caHbaTh aHbaHa-
NapUHUHT Ba XUTOMN TaH MafaHUATU TabCUPUHUHE KYyUYannaurn, xxanybaa (bakrpus - To-
XapWUCTOH), 3NNIMHUCTUK aHbaHanap Ba XUHA-OyAAaBUANVK aHbaHaNapUHUHT GpMyHYa
CYCT Tabeupm, rapbga (byxopo, Xopa3m) 3pOH-COCOHUM CaHbaTUHUHE TabCUPKU Ky3aTunagu.
LLyHuHraek, Mapkasnin OcnégaH Wwmnmonmn-rapbmnin Xmtonrada 6ynraH bytok nnak nynm-
Ja xoninawraH Cyrg myctamnakanapmgarv cyra MagaHnAaT TabCUPUHUHE U3NaPUHN Xam
Kag aTuw Kepak. AiiHuKca 6y Cyrg myctamnakacugarn ETrmcys xyayauaa Kyn tapkaaraH
agn. Cyranapra Termwnun 6ynraH awénap TagkKMkotTymnap TomoHugaH Xutora TonuaraH,
aMmmo 6y kabm Cyra majaHUATY aHKNaBnapy Maxcyc ypraHuwHu Tanab ataguraH MaB3yamp.

CyL CaHBATUHUHT 3HT EPKNH Maxannui xycycmsatTnapu LeBopuii paHrTacBup Ba xai-
KanTapouLlmnK, Koponnactukaga (TeppakoTtanap, penbediap Ba O0CTafoHNaPHUHT HOKOPU
KMCMM) HamoéH b6ynagmn. 1913 Mnnaga AQpocméd waxapyacuga Wik ypTa acpsapra MaHcy6
6ynraH Cyrg caHbaTUHUHT gacTnabkm HamyHanapu - 4eBOPUM paHrTacBup acapiapuHUHT

KncMmniapun tonuiaraH.
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CAMAPKAHA AABNAT MY3EN-KYPUKXOHACU TATITAMMU

Brupok Cyuw, MagaHUATUHNHT XakKUKuii kawduétn - Adpocnéb, Bapaxiwa, MaHxa-
KeHT, Kanbanm Kaxkaxa, bByxukart, Kopmnpkansa, Tannbap3sy Ba 6owika xyayannapga Aeso-
puvii paHrTacBup cypartniapu, xankantapoLwank, Mainga nnactuka é4ropavknapu Ba Hogup
6aaunii XyHapMaHA4YUAVK acapiapy TonuaraH gaep - XX aCPHUHI MKKUHYM apMugaH
6oLnaHan.

MnacTUKaHMHT anoxmga 6up cOXacMHM TYpPAn XnUa MabbyanapHUHT TacBUpAapu TyLwm-
pwaraH TeppakoTa XaliKandanapu, WYHUHraek Typda yn-pysrop éytomnapu (ngmwinap,
Basasiap) Ba AVHUI OGYOMIAPHUHT IOKOPU KUCMUAA XOMNalWTUPUAraH Waknam KabapT-
Manap Ba penbednap HaMoéH Kunagn. CamapkaHj yuwa gaBpra maHcy6 6ynraH Koponsac-
TUKaHUHT MMPUK MapKa3ura aifaHraH 3gu Ba caHbaTHUHT acocuii 06beKTn 6ynmb spkak
XavKan4danapu xmcobnaHraH. XaKanyanapHUHI 6Up Katop Typaapu mwiaé YMKUIraH,
yNapHWHT 6ab3nnapu gUHUi aknganap 6unaH, 6ab3niapu annk obpasnap 6mnaH 60TUK.

Mnk ypTa acpsap caHbaTUHWHT 3HT EPKUH xogucanapugaH 6mpun an6artta gesopuii
paHrTacBup caHbaTtu 3gn. VInk yprta acpnap caHbaTUMHUHI gypgaoHacu 6y CamapkaHpg
My3enn ounmannga - Acdpocnéb myseringa caknaHaétraH Agpocréd Hakw M pacMmna-
PUHWHT acn Hycxanapmnaup. CyL, AeBOpUi paHrTacBup acapsapuHMHE acoCuii MaB3ycu -
TYP/AN nNaBxann TalkuUHNapha akc aTraH éBy3/IMK Ba 3y/iMaT Ky4yjapura KapLiu Kypawl-
anp. PaHrtacBnp acapnapuvHWHI faBxanapu yaapHUHI 304aroHnapra Xoc xapakTepuHu
(TaHTaHaBOp topULLNap, KaXpaMOHOHAa XXaHr1ap Ba OBYM/IUMK caxHanapwu, LWoxoHa 3nédar-
nap, KyHruao4ap yinHnap sa 6owkanap) Tacauknamaun, MaB3ynapHUHI akcapuaTu ma-
Xannmm Mmdoaorvs Ba anocnapaH onnHrad. Cyparnap onguHgaH TaépnaHraH Kypyk
[eBop to3acura YmsuaraH. Paccomnap EBpona caHbaTu HOTyKNapura amaiaHraH NcTuko6on
Ba EPYI/NINK COACKM KOHYHNapuaaH 6exabap agunap, ammo ynapHUHT acapiapu Ynsuknap-
HUHT anoxuga mapomu, WakAapHUHT MabHOLOPAUIW, paHrnap yuryHnmru éunaH ax-
panné Typapgn.

Cyu, MakTabUMHUHI paHrTacBup caHbaTu Xakugaru TaaccypotnapHu Adpocmébpa -
VII-VIIl acpgarn CamapkaHg XYKMAOPW Kapoproxuv xyayavaaH TonuaraH cypatnapgaH
onnw MyMKUH. By epga katTa 3anga CamapkaHg WOXu Xy3ypura KyLWwHU XOHINKAap4aH
Ba Y30K KapaMm xyayanapgfaH coBranap KenTupraH anyuaapHuHr Tawpudaapu akc aTraH.
Ty MapoCMMUHUHI caxHacu TadcmnoTtnapra 60, yHAa capoil XOHUMapu, Tysnapaaru
COKOJ/IIN 314mnnap 6unaH mprannkga anymxoHa 6ownnrn 6unaH 4asaHgo3 oTavukKNap, My-
Kaggfac Kylwinap Tygacu Ba coBFa YUyH MyJshKannaHraH ot (kaHy6uia gesop) gaspacuja by
MapoCMMHU O4aéTraH capoi Manmkacu TacBupiaHraH.

XUToi ManmkKacMHn gapé opkaanm yTKasuwl, KONJOH 0BM (LUMMOWA AEBOP) caxHaiapu
KyHAanunk tagpcunotnap éunad Tyngupunarad. ByTyH KOMMO3ULUAHNHT 3HT FOKOPWU HYKTa-
cu, 6y - CamapkaHfi LWOXUHUWHT 3iYnaapHn Kabyn knavw caxHacngmp (KOMMno3uumaHUHE
MapKasnii KUCMW, LIOX TaxXTUHUHI opKacuia KornawraH Fap6 TomoHgarn aesop). Cyra
caHbaTW TEKUC, aMMO EPKUH Ba ndofanu Lwaknnapu xamaa kuéganm tacBUpAapHUHT Typ-
nn pakypcnapu 6unaH axpanub typagn. MaboyanapHUHr Tacesupaapuaa maxannmii uno-
XUET BaKUNNapn YCTYHNK KnUnaaun.
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NNK YPTA ACPJTAP CAHBATW (V-VIII ACPJ1AP)

KynunHua Ypta Ocmé paccoMnapuHUHI Knédpanapu y3 paBoHNMrn Ba gabgadacu unaH
KULWNHW xapaTra conagn, tokcak maxopaT Ba TepaH paHrTacBUp aHbaHacugaH ryBOX/imMK
6epaan.

Mys3eiiga Nk ypTa acpfap naacTUKacu XaXXMm/n Xarikantapownumk 6unaH éupra éroy sa
raH4y 6ypTma TacBMpiapu opKanu Takgmm aTuaraH, ynapHm Bapaxwa, KyéskyproH, Adpo-
CUE6 Kabu éaropnmknap Mmconmaa Kysatmw MyMKUH. Ky&BKyproH LaxapyacugaH Tonu-
raH, V acpra oug 6ysinraH conon xakanya roatga nypmabHO Ba MOXMPOHa 6axkapuiraH.

By faBp HOE6 EAropMKNapu cupacura octagoHnap - MabXycuinapHUHT gadpH Mapocu-
MUAa KynnaHunaguraH conon nguiinap kupaau. by ypd-ogatnapra mysodmk sacotrgaH
KeMUH MapXyMHUHT Xacaau Maxcyc ypratuaraH Ut éKn Kywiap CysskHW aTAaH Tosanamn
YUyH gaxmanapra ymkapub tawnaHraH. LyHgaH CyHITMHA CysKNapHW OCTafoHra >XOn-
nab, maxcyc fadhH xoHacu - Haycnapra taxnab kymuwraH. MmHTakagarn gactnabkm octa-
AOHNap munogaaH aesanrm (Xopasm) I1-11 acpnapga naingo 6ynn6, Ypta OcméHu apabnap
60cnb onraHUra KaUap KeHr TapkanraH. Xopasmga TyTpu 6ypyaknuv éku osas LWaknmgaru
KyTunap KypuHuwmngarn ctaTtyap octagoHsiap paem 6ynraH, ynapHUHI Tenacu apKak ékum
aén xavikanyanapu 6unaH 6e3aTtuaraH.

CamapkaHf My3eiinga acocaH CyTA OCTafOHMapPUHUHI KaTTa TynaaMu Hamomnil Ku-
NIVHTraH, ynap TyTpu 6yp4aknu Ba oBan (CyMipu) Lakara ara 6ynm6, TMK gesopra 6yptma
HakKLwnap Tywupunb 6esatunraH. ®akatrmHa 6ab3n xonnapga ocTafoH KOMKormra yHua
KaTTa 6ynmaraH ogam cypatu KypuHuwinga 6esak 6epuirat.

CamapkaHg My3elinga yHiab octagoHsiap Ba 700 gaH OpTUK mManga nnacTukK HamyHa-
nap maBxya, ynap acocaH Cyasaaa mus. aes. |l aepgaH 6ownaé munoawnii VIl aeprava spa-
TUNTaH.

Cy6p, ocTagoHnapura acocaH V-VII acpnap geb caHa KyWwuaraH Ba ynapgaru taceup
caxHanapw 3apayLTuiinap AVHM Woxaapw Ba ogamaiapu 6unaH 60Tuk,. PaBokniap Katopu
3HT KEeHT TapKasraH KoMnosmumsa 6ynno, YyHUHT YUMKNapugaH cyLy, nnoxnapu sa xakan-
napwv ypuH ofnraH. bab3aH cyrj octafgoHnapura xaBoHOT €K1 YCUMIMKIapra oung cypatnap
ENMWITUPKMG, TUPHAb EKN YNNG TyLLMpUAraH.

PuBoyknaHraH nyn TU3MMW LLAxXapCco3/IMK Ba XyHapMaHAuMnukK 6unaH 6up katopga
acocuin anomat Cyrp Ba Xopasm maxaninin é3yBUHUHT NaiAigo 6ynnimn, manwinia gasnart-
YNIMKHUHT MyCTaxkKaMiaHULLKW Ba puUBOXNaHMWwura onnb kengu. Myseiga cyrp é3ysu-
HWHI HOB6 éaropnnknapu caknaHmokga - éynap VII-VIII acpnap caHacu KyiunnraH tepm
Ba érougarv é3yB KypUHMULLNZArn xyxokatnapaup.

Erou 6ynarvaa é3unraH é3ys, 3XTUMO/ CaB0-COTMK Ba MOMINSIBUIA XyCYCUSATIa ara, YyH-
KW yHAA Mabiym nya MUKLOPU Xakupa ran ketagu: «LyHpain knnmb, y epga ApTMinB,
CnaHgaT, Mamk, BaHu 60p 3gn, Kaeu wyHpaii gegn «doiiga onryHya MNMapoTtaga ... MeH
Maunap ékun LLlaprra Kap3gop 3anm Ba ywiby matnasgaH LLlaprra 150 ctatepaaH opTUK 6yii-
MaraHu 6epungn» (®. FpeHe aHMKNALWITUPraH Tap>KumagaH).

Tepn GynarMHUHI Xap UKKWU TOMOHMAa é3unraH Cyrja é3yBW Baccasira YHUHI XM3Mmar-
KOpu KN pyKapocu MYpPOXaaTUHUHE 6UP KUCMUHW Y3 numnra onrad: Ong TOMOHUAA:
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CAMAPKAHA AABAAT MY3EN-KYPUKXOHACU TATINTAMU

«1) CyloKIT Ba XypMaT/iv XXaHo6 MoALWOXUMU3Ta, 2) YHUHT Xn3maTkopuaaH xaputa, 3) PocT
woxngaH AdunHa. Opka TomoHuga: 1)... Xykmgopra, nogwoxra 2)... gaH...» (. 'peHe Tap-
Xumacm).

Cyrp caHbaTuia MaB3y/n pernepTyap TY/IMK HaMOEH BynraH - KOCMOTOHUK, acTpan Ba
reoMeTpuMK MOTUB/AP, XaliBOHOT Ba YCUMAMKAAP MaB3yCu, aHTPONOMOP(UK Ba nasxann
KoMnosuumanap. YcnybHUHI 6upanru, acocaH Typ/an XU caHbaT wWaknnapuga 6up-6u-
pura yxwatl nnacTuk ycny6aa TanknH KNAMHIaH HapcanapHWHT, LWYHWHIAEK TacBupnap
Ba MOTMB/IAPHUHI BUP XU/ LWAKAapPUHUHE MaBXygamru 6unaH 6enrmnaHagn - avHaH
Wy HapcaHun 613 Cyra caHbaTnia Ky3aTUwnmm3 MyMKUH. Cyrg caHbatnga CeBUMMAN Mo-
TuBnapgaH 6upu apxap Ba KUK MOTMBM Bynub, matepman Ba MKoOHorpagpuk kenmé um-
Knwimnra 60KIMK paBuLLia Typanya TankuH KUAnHraH. KyumaHum magaHUAsTHUHT AUHa-
MW3MUW CYT A MafaHNATNAA capoid, Lwaxap MajaHUATUHWHT YNYrBOpAnru Ba Tabakanapura
Xoc 6ynmaraH cabii-xapakatnap 6wunaH mypocara kenagu. Cyrp yctanapu Ba paccomaapu
caHbaT penepTyapura xakmkarra Tyrpu kenmangmraH kmédanapHm kmputradnap. Adco-
Ha, 9K30TMKa Ba XaKMKaT cyra AyHEkapalunapwu TacaBBypnapHWUHI xaWpaTtra conyBuun ay-
Hécura YyaTuwmnb Ketagu. NNTMHUCTUK aHbaHaTAPHUHT Mab/lyMm Japaxajaru tabcupura
KapamacfaH, cyrf caHbatufa caxpo xyayanap sa Kagumuii mymTo3 LLlapk aHbaHanapwm
TabCUPKW aHya Kyunm 6ynraH.

MnkK ypTa acpnap nnactukacm Bapaxwa, Adpocnéd, Ky8BkyproH Ba 60LLIKa éAropnnk-
napfaH TonuaraH éroy Ba raH4ygaH MLWNaHraH kKarTa xankannap, penbedin Tacsmprnap
opKanu Hamomumw aTunaraH. AHrM Tamonmniap 3apTena waxapyacn SKUHUAaH, KeMWH-
rn bakTpusagarn KyEBKyproH XOBAmMcmgaH TONWAraH xahkanyaga xam akc 3TraH. XoBau
6ypuarmngarm 6anaH MEXMOHXOHaHWUHT IOKOPU KMCMUHU KENNHYaNNK noJra Kynaé TyLu-
raH njacTuK Ba pacMau Tacsmpnap 6esaraH. Xarikannap fesop ofngura ypHatmnagmraH sa
BakTpusAra xoc Tapsfa 6yanraH no-raHYKop Hakw ycnybuaa 6axapuaraH.

Cyra MafaHuATM Ba caHbaTu KYLLUHW MUHTaKanap 6unaH KeHr afiokaga bynraHura Ka-
pamaii, Malixyp é4ropanKiap yy etakum nyHanmiwHm axpaTtmb KypcaTtuiira MMKoH 6epa-
OV - WUMONU-LLIAPKNA MyHanuw (4ynkonnap, TYpK kabunanapu, TaH XuToin aHbaHacK),
XXaHybouii iyHanunw (bakTpua-TOXapWUCTOH, 3N/IWH Ba XUHA-Bypaaa caHbaTu 6mMnaH 60rnmk)
Ba rapouii nyHanuw (Xopasm).

HOKopuaa TabKuanaHraH cyrj caHbaTUHUHT 6apya MyMTO3 HaMyHanapu yHUHT capon
caHbaTUHWN HaMOEH Kmniagn. bupok CamapkaHAfaH - cyrj caHbaTUHWHI paxHamonapu-
[laH y30KpOKa XaM caHbaT Ba XyHapMaHAuYNINK MaBxyfa 6ynraH. byHpaa »xaHybuin Ba map-
kasnin Cysagarn y36ek apxeonornapuHMHE NWNapu KU3NKULW YIroTagmn, ynap cyrfa caHb-
aTVHUHT SHT Y Knppanapw Ba XycycuatnapugaH ganonat 6epagu.

CaHbaT Ba apxeonorus TapUXUHUHI MyXUM WAMUIA MacananapufaH 6uvupu - YpTa
LapKHUHT UK ypTa acpiapjarn TopesTMKa nwnad Ynkapuil XXohnapuHm aHukKnal yc-
nyéun 6ynmb, ynapHUHI akcapusaTn Poccus gasnat spMuTaxn mysennga caknaHagn. Cyra
KyMYLL MaxcynoTnapmHu maxaninnnawtnpuil XX aCpHUHT UKKUHYY apMuga onmmiap
TOMOHMAAH 06 60puaraH TagKUKOTNAap MaB3ycu 6ynno, y Maxaniuim KynonuYnaInKHUHT
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yXLall wWwakanapm éynraH TopeBTMKa 6yrMNapMHUHT KMEcnia TaBcudpura acocnaHraH agu.
CamapkaHpg My3eiinga waknuv sa 6esawl yHcypaapm byiinya KymyLigaH sicanrad 6yromniap
6unaH yxwallmKKa ara bynraH WwyHgain kepaMmuka Tynnamm caknaHmokga. MNapumy Yprta
Ocuné Ba ymyMaH 6yTyH MYCY/IMOH CaHbaTW PUBOXUIa KaTTa TabCUP KypcaTtraH 6yncaza,
pyxn Ba ycnybu Gyiinda cyul caHbaTW KEWMMHIM MYCY/IMOH ypTa acpnapura KaparaHga
aBBa/ITM aHTUK faBp 6unaH Kynpok 6owmnk 6ynrad. LLly 6ouc coseT AaBpu Ba yHAaH Ke-
MnHIrn gasp TapuxwyHocnmrnga V-VI1ll acpnapHu uak ypta acpiap Aeb atall Mmyctaxkam
acocra ara 6yncaga, caHbaT 3BOIIOLUACKA HYKTan HasapuiaH Oy AaBpHU Ked aHTUK [aBp
Ae6 HoMnaLW ypUHIN.



EARLY MEDIEVAL ART
(5™-8™ CENTURIES)

The period between the 5thand 8th centuries, referred to as the early Middle
Ages or late Antiquity, is a special period in the history of art in Uzbekistan.
Unlike the previous period when religious motives, cultic themes and images were
determinative in art, secular issues came to the foreground in the early medieval
art. The fine arts of that time were associated with either the heroic epos or cults.
Round-shaped sculpture and high relief were no longer as important as in antiquity.
Carving in clay, ganch and wood began to be used in the decoration of rich houses
and temples of Sogdia. Painting is distinguished by complexity, rich compositions
and wide color ranges.

The incursion of a new wave of nomadic tribes into the territory of Central Asia
marked the beginning of the early Middle Ages. This led to the formation of the
strong state of the Hephthalites, which in the beginning subdued the Sasanids, and
then the powerful Turkic Khaganate. The state of the Hephthalites, formed by the
nomadic Hephthalites and broken under the onslaught of the Turkic peoples in
563-567 AD, created favorable conditions for contacts between different art styles.
The Bactrian-Kushan, Sasanid (Persia) and Gupta (India) elements in the art of the
Hephthalites' state (coins, toreutics) coexisted without their deep interpenetration,
which took place later.

One of the typical examples of the Hephthalite art combining the cultural
traditions of different regions is a unique silver cast bowl from Chelek dated to the
4t 5thcenturies and kept in the Samarkand Museum.

On the bowl from Chelek, dancers are standing upright under arches. The bodies
are depicted en face, the heads are in profile. The images of a nobleman (his features
are erased and leveled, like those on coins) and chubby guardian angels (Fravashi
or Eroses?) on the tympana are of a worse quality. However, the general design -
the shape of the bowl, the division of its outer surface into arcades and the columns
topped with pairs of Indian zebu bulls - is done well and with great taste. The
iconography of the images on both bowls is Hephthalitic, developed in Central Asia
to a certain extent under the influence of Sasanian Persia and India.
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The Chelek treasure includes two more toreutic items - a gilded Persian dish of
the Sasanian period with a scene depicting the hunt of King Peroz, which testifies to
trade and cultural ties between Sogdiana and Persia and a spoon-like silver bowl from
Sogdia. These are the only early-middle-age toreutic items of in museum collections
across Uzbekistan.

With the establishment of the authority of the Turkic Khaganate, the political,
commercial and cultural relations of the Sogdian and Turkic peoples became stronger.
In art a peculiar Turkic-Sogdian symbiosis is observed. At the same time, the territory
of Sogdia remained somewhat independent within from the khaganate. During that
period, the role of the Sogdians - residents of the central regions of present-day
Uzbekistan and Tajikistan - increased in political history and trade relations. The
cities of Samarkand (Afrasiab), Bukhara, Penjikent, Bunjikat, Varakhsha, Nakhsheb
became the centers of cultural life, magnificent palaces and castles (keshk) were built
there, decorated with beautiful wall paintings and sculptures, carved wood and
ganch panels. Local craftsmen created exquisite vessels and jewelry made of gold
and silver, seal gems from various stones, potters produced a variety of clay dishes,
wonderful silk and cotton fabrics were made in weaving workshops. These Sogdian
goods were exported in different directions along the Silk Road. Thanks to trade,
local art and craft traditions interacted with the artistic techniques of masters from
Persia, India, Byzantium, China and the Eastern Steppe.

The boundaries of the "Sogdian art" concept despite some historical vagueness
explicable for that time, nevertheless, have certain chronological and territorial
frameworks. Its monuments were created in the middle areas of present-day
Uzbekistan (Samarkand, Bukhara and Kashkadarya regions) and Northwestern
Tajikistan (a part of the Sughd region) or were associated with the tradition of this
region (toreutics). Moreover, to the northeast of Samarkand (Sogdiana) (Ustrushana,
Chach, Fergana) strong traditions of steppe art and the impact of the Chinese culture
of the Tang period can be traced, the south (Bactria - Tokharistan) was significantly
influenced by Hellenistic and, to a somewhat smaller degree, by Indo-Buddhist
traditions, and the west (Bukhara, Khorezm) was under the influence of the Persian
art of the Sasanian period. Sogdian cultural influence can be traced in the so-called
Sogdian colonies, established all along the Silk Road from the northeast of Central
Asia to China. Especially numerous these Sogdian colonies were in the territory
of Semirechye. Artefacts of Sogdian origin were also discovered by researchers in
China, but this is regarded as a kind of Sogdian cultural enclave and is a subject of
special study.

The most vivid local features of Sogdian art are manifested in wall painting and
sculpture, coroplast (terracotta, reliefs and ossuary tops). In 1913 the first examples
of early medieval Sogdian art - fragments of wall paintings - were discovered on the
archaeological site of Afrasiab. However, the most important discoveries related to
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Dgdian civilization began in the second half of the 20" century, when magnificent
unents of wall painting, large- and small-size sculpture, as well as unique works
S ic era s on 4 e sates of Afrasiab, Varakhsha, Penjikent, Kalai-Kakh-Kakha,
kat, Kafir-kala, Tali-Barzu etc. were found.
special type of sculpture is small terracotta figurines with images of various
s, as we 1as reliefs and figured finials on various household utensils (jugs,
) and cultic items. The largest coroplast center of that time was Samarkand, and
lain object of art was male statuettes. A number of statues were developed, some
iated with cult, others with epic images.
ne of the brightest phenomena of early medieval art was, of course, wall painting,
paintings of Afrasiab were a true masterpiece of early medieval art, its original
kept in the Afrasiab Museum, a branch of the Samarkand Museum. The main
Otif of the Sogdian wall painting is the struggle against the forces of evil and
less embodied in various thematic and scenic variations. The themes of the
Is confirm their secular character (ceremonial demonstrations, scenes of heroic
;s and hunting, royal feasts, entertainments, etc.), many themes are taken from
mythology and epics. The murals were applied to the prepared dry surface of the
The artists were not aware of the laws of perspective and light-and-shade, which
ne the achievements of European art, but their compositions were distinguished
ipecial rhythmicity of lines, expressiveness of silhouettes and harmony of colors,
le painting of the Sogdian school can be understood through murals found in
iab, in the residences of a Samarkand ruler of the 7*h-8Ih centuries. There, the
of a large hall have on them images depicting the arrival of ambassadors to the
Hf Samarkand with gifts from neighboring principalities and distant possessions,
cene of the wedding procession, which is opened by a princess on an elephant
ipanied by court ladies, two bearded ambassadors on camels, a cavalcade of
men with the head of the embassy, a string of sacred birds and a horse as a
nt (southern wall) is highly detailed.
-e scene with the crossing of a river by a Chinese princess and hunting scene
eopards (northern wall) are filled with details related to everyday life. The
nation of the entire composition is the reception of ambassadors by the
kand king (center of composition, western wall located behind the throne of
mer). The Sogdian painting is distinguished by a variety of perspectives, flat but
and expressive shapes and silhouettes. The images of the deities are dominated
zresentatives of the local pantheon.
s Central Asian artists were not aware of the laws of perspective and treatment
* and shade; however their compositions are distinguished with special rhythm
expressiveness of silhouettes, and harmony of colors. Quite often he images
~ildelicate,ess and virtuosity testifying to the ,,asters great stall and deep

traditions.
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Both three-dimension sculptures and relief images made of wood and ganch,
found in large quantities on such monuments as Varakhsha, Kuyovkurgan, Afrasiab
and others, represent the early medieval sculpture in the museum.

A sculpture of the 5thcentury made of clay and covered with paint, which was
found on the site of Kuyovkurgan is psychologically expressive and professionally
performed.

Ossuaries or astadons - special cultic ceramic containers for bones used in the
funeral ceremonies of fire-worshipers - are among the most original monuments of
this period. According to customs, after death the corpse of a deceased person was
taken to a platform (dahma) so that specially trained dogs or birds could eat up the
flesh, and after that the bones were put into the ossuaries and then into special funeral
chambers - nauses. The first ossuaries appeared in the region in the 3rd 2dcenturies
BCE (Khorezm) and were becoming increasingly common until the time when the
Arabs conquered Central Asia in the 7Ih-8th centuries. So-called statuary ossuaries
were popular in Khorezm. They had the form of a rectangular or oval chest, the top
of which was decorated with a sculpture of a man or woman.

The collection of the Samarkand Museum includes a wide range of Sogdian
ossuaries of different rectangular or oval forms. They were decorated with relief
images on their vertical walls. Only some of them have lids in the form of small
human figures.

The Samarkand Museum keeps dozens of ossuaries and over 700 small sculptures,
which were created mainly in Sogdia between the 2rdcentury BCE and the 8thcentury
AD.

Most of Sogdian ossuaries are dated to the 5th-7 thcenturies. The scenes depicted
on them are associated with deities and other personages from Zoroastrianism. The
commonest motif was an arcade with figures of Sogdian gods inside the arches.
Sometimes Sogdian ossuaries were decorated with applied ornaments or engraved
or scratched zoomorphic or vegetal images.

The early medieval period is marked by the strengthening of local statehood
whose basic attribute, alongside the advanced monetary system, town-planning and
crafts, was the invention of local scripts - Sogdian and Khorezmian. The museum
keeps unique monuments of Sogdian writing - these are documents in the form of
inscriptions on wood and leather, dated to the 6th-8 thcenturies.

The inscription on awooden bar is probably of acommercial and economic nature,
since it discusses a certain amount: "Thus, there were Artmiv, Spandat, Yamk, Vanch,
when Kavch said, 'As for the profit (?)... in Parot | owed Pachpar or Sharg, and
from that amount | gave Sharg no more than 150 staters" (specified translation by
F. Grene).

The Sogdian inscription on a piece of leather is painted on both sides and contains
fragments of an address to a vassal by his servant or subject: Obverse side: "1) To the
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Lord, the sovereign (huwa) beloved and revered 2) Kart, from his servant 3) Afshin,
the Monarch of Rost. Reverse: 1)...To Sir, the Sovereign 2)... From..", (translation by
F. Grene).

In Sogdian art the thematic repertoire - cosmogony, astral and geometric motifs,
zoomorphic and vegetal objects, anthropomorphic and scenic compositions - is
presented most fully. The unity of style is largely determined by the presence of the
same forms of objects, as well as images and motifs interpreted in a similar sculptural
manner in different forms of art - this is what we see in the Sogdian art. The argali and
deer were among the favorite motifs in the Sogdian art, depending on the material and
iconographic origin interpreted in different variations. The dynamism of nomadic art
finds acompromise in the Sogdiana art with the impatient vanity of grandeur and the
degree of royal and urban art. In their repertoire Sogdian masters and artists willingly
included images not pertaining to their realities. Myth, exoticism and reality were
woven into one amazing world created by Sogdian worldview. Despite a certain
influence by Hellenistic traditions in the art of Sogdiana, the traditions of the steppe
and ancient classical East were the strongest. Early medieval sculpture is represented
by both three-dimension sculptures and relief images of wood, clay and plaster,
found in such monuments as Varakhsha, Afrasiab, Kuyovkurgan etc. New trends
can be seen in sculptures from the late Bactrian manor house Kuyovkurgan near the
town of Zar-Tepe. Its high hall was decorated in the upper zone with sculptural and
picturesque images which later fell onto the floor. The statues were joined with the
walls and made using a clay molding and painting technique characteristic of Bactria.
The sculptures from Kuyovkurgan do not face forward, which was typical of the
antique sculptural art; their faces are turned slightly, which produces various angles
and some asymmetry of features.

Despite various relations between the culture and art of Sogdiana and those of
adjacent regions, the known monuments enable us to identify three basic dominating
trends - the northeast one (steppe, Turkic components and Chinese traditions of the
Tang period), the southern one (Bactria - Tokharistan, connected with the Hellenistic
and Indo-Buddhist art) and the western one (Khorezm reflecting the dominant
influence of the Parthian and Persian-Sasanid traditions).

All the aforementioned classical examples of Sogdian art represent the royal art.
However, areas more remote from Samarkand also produced objects of Sogdian art
and crafts. In this regard, the works of Uzbek archaeologists in the south and central
part of Sogdiana are interesting, revealing new facets and features in the Sogdian art.

One of the most important academic issues related to art history and archaeology
is the method of specifying the production site of the early medieval toreutics of the
Middle East, most of which are kept in the Hermitage in Russia. The localization
of Sogdian items was a subject of research by scholars in the second half of the
20th century and was based on characteristics of toreutics compared with similar

108



EARLY MEDIEVAL ART (5m-S™ CENTURIES)

forms of local ceramics. A collection of such ceramics, which is similar in outlines and design
elements to silverware, is kept in the Samarkand Museum. The art of Sogdiana in spirit and style
was more connected with the previous ancient times than with the subsequent Muslim Middle
Ages, although it had a huge influence on the subsequent development of Central Asian and,
more broadly, the entire Muslim art. Therefore, from the point of view of the evolution of art, it
is appropriate to refer to that period as late Antiquity, although the 5th-8thcenturies were firmly
defined in the Soviet and post-Soviet historiography as the early Middle Ages.
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NCKYCCTBO PAHHEIO CPEIHEBEKOBbA
(V-VIII BB)

Ocob0e MecTo B UCTOPUM UCKYCCTB Y36eKncTaHa 3aHMatoT V-V III BB., KOTOpble nMe-
HYIOT PpaHHUM CpefHEeBEKOBbEM. B oT/iMumMe OT npegLuecTByOLLEro nepnoaa, Korga B uc-
KyCCTBE ONnpeaensiowmmMmn 66111 PennruosHblie MOTUBbI, KY/NbTOBbIE CHOXKETbl 1 06pasbl, B
MCKYCCTBEe pPaHHEro cpefHeBeKOBbSA Ha MEPBbIA MNaH BbIXOAWUT CBeTCKas TemaTuka. MN30-
6pa3nTenbHOE UCKYCCTBO 3TOr0 BPEMEHU CBSA3aHO NMOO C repomyveckuM arnocom, nméo c
KynbTamn. Kpyrnas ckynbntypa u ropesbed UrparwT YXe He Takyr posb, Kak B aHTUY-
HocTU. B BoraTbix fomax n xpamax Corga npumeHseTca pesbba no rianMHe, raHuy, fepesy.
XXneonuck oTinyaeTcs CNOXHOCTbIO PUCYHKA, KOMMO3ULLMOHHOM HAaCbIWEHHOCTbIO N KO-
NOPUCTNYECKUM BOraTcTBOM.

Ha4yano anoxm paHHero cpeiHEBEKOBbA 03HAMEHOBAHO BTOPXXEHMEM Ha TeppPUTOPUIO
CpegaHeii A3 HOBOW BOJIHbI KOYEBbIX NJIEMEH, B pe3y/sibTaTe KOTOPOro o6pasyeTcs cHava-
nla CUbHOe aPTaIMTCKOE rocyAapcTBo, NOAYMNHMBLLEE HA NepBbiX Nopax CacaHWUAOB, a 3a-
TeM MOTyLecTBEHHbIN TIOPKCKUI KaraHaT. FocyaapcTso adhTaiMTOB, OCHOBAHHOE KOYeB-
HUKaMn-apTannTamm 1 pacnasLleecs rnoj HaTUCKOM THOPKOB B 563-567 rr. H.3., co3gano
YC/I0BUSA A1 KOHTAKTOB Pas3/IMYHbIX XY[0XECTBEHHbIX CTUNEA. BaKTPUINCKO-KYyLLAHCKUE,
cacaHnackume (MNpan) u ryntckne (MHAnA) aneMeHTbl B UCKYCCTBE 3(PTaIUTCKOro LapcTea
(MOHeTbI, Npou3BefeHNA TOPEBTUKMN) cocyLecTBOBann 6e3 rny60Koro B3aMOnpPOHUKHO-
BEHUSA, KOTOPOE NMPOU3O0LLIO MNO34Hee.

OfHNM 13 TUNNYHBIX 06pa3LL0B 3(PTaIMTCKOro UCKYCCTBa, coyeTarllero B cebe Tpa-
OAVLNKW KyNbTYpPbl pa3HbIX PErMOHOB, ABMSETCA YHUKa/bHAaA cepebpAHan nmras yawa m3
Ueneka IV -V BB., XpaHsALlLasaca B caMapKaHACKOM My3ee. Ha yalue 13 Yeneka TaHLO0BLLULLbI
CTOAT Nnoj apkamu B pocT. durypa gaHa aHdac, ronosa nosepHyTa B npodunb. MeHee
yAa4yHO N306paXKeHbl Be/IbMOXKa - YepTbl ero CTEPTbl M HUBENNPOBaHbI, KaK Ha MOHeTax, -
a TaKXe Myx/ble aHrenbl-xpaHUTenn (ppasawn UAN 3POTbI?), MOMELLEHHbIE B TUMMa-
Hax KnaesnAHbIX apok. ObLLee e AeKOopaTUBHOE pelleHue - dopma yawm, pa3bnska ee
BHELLUHEN MOBEPXHOCTU Ha apKafbl, KONOHKW, YBEHYaHHble MapPHbIMN UHAUACKUMU BblKa-
MU-3e6y - yAanocb N oTAn4aeTcs 60bwM BKYCOM. MIkoHOrpadusa nsobpaxeHunii Ha obe-
MX Yawax apTannTckas, BbipaboTtaHHas B CpefHeli A3nn He 6e3 BNIUAHUA CacaHUACKOTO

NpaHa n Hgnw.
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UenekCKNIN Knag BKAKOYAET eLLle ABa U3LeNnNs TOPEBTUKM - MpaHO-cacaHUACKoe 61040
C MO30/10TOMN C M306paKeHNEM OXOTbl Laps Mepo3a, CBMAETE/NLCTBYIOLLLEE O TOProOBbIX U
KyNbTYPHbIX cBA3AX Corga c MipaHoM 1 noxuaTtyro cepebpsHyto Yawy n3 Corga. 9t mnsge-
VA ABNSAKOTCA egUHCTBEHHbLIM CO6paHMeM paHHeCPeLHEBEKOBOW TOPEBTUKN B MY3eiiHbIX
KOMNeKUMaX Y3bekncTaHa.

C ycTaHOB/IeHMEM BNacTU THOPKCKOr0o KaraHaTa akTUBU3MPOBa/IUCh MNOIMTUYECKNE, TOP-
roBble U Ky/IbTYPHbIE B3aMMOOTHOLLEHMWS COrQUIACKOr0 M THOPKCKOro HaceneHuii. B mnckyc-
cTBe Hab10aaeTcs cBOe06PasHbIV THOPKO-COLLMIACKU CMMBMO3. B TO e BpeMs TeppuTopus
Corfa coxpaHsana onpefenieHHYK CaMOCTOATE/IbHOCTL B pamMKax KaraHaTta. B aToT nepuog
B MOINTMYECKO MCTOPUM U TOProBbIX B3aMMOOTHOLUEHUAX YCUAMBAETCA PO/b COrAauviA-
LLeB - XXUTeNeN LeHTpasbHbIX PETMOHOB Y36eKncTaHa 1 TagpkMKucTaHa. Fopoga CamapkaHp,
(Adppacmnab), byxapa, MeHmKUKeHT, ByHppkuKaT, Bapaxiua, Haxweb cTaHOBATCA LleHTpaMmu
Ky/IbTYPHOM XXU3HW, 30eCb CTPOATCA BEIMKOMNENHbIE ABOPLbI 1 3aMKM (KELLKM), yKpallas-
LINEeCA MPEeKPacHOM HacTEHHOM XXMBOMUCLIO U CKY/bMTYPOW, pe3HbIMU AePeBAHHLIMU U
raH4yeBbIMM MaHHO. MeCTHbIMM MacTepamMm CO34aBa/INCh U3SALLHbIE COCYAbl U HOBE/IMPHbIE
yKpalleHns 13 30/10Ta U cepebpa, reMmmbi-rnevaTyi U3 pas/iMyHbIX KamMHer, roH4Yapbl Mpouns-
BOAMIN PA3HOOOPAa3HYO MUHAHYIO0 NOCYAY, B TKALLKUX MacTePCKNX Bble/biBaNIUCL 3amMeYa-
TeflbHble LLENKOBble U X/10M4aTobyMaXHble TKaHU. DTN COragniickme ToBapbl pacxoAnanch
Mo pasHbIM Hanpas/eHNAM BeniMKoro wenkosoro nyTu. bnarogaps Toprossie npoucxogunsio
B3aMMOJEWVCTBME MECTHBIX TPA4MLMIA NCKYCCTBA U PEMECES C XYA0XKECTBEHHbLIMUY NMPpMemMamu
MacTepoB VpaHa, Hanu, BusaHTnu, Kutaa n ctenHoro BocToka.

FpaHULbl NOHATUS «COTAUWCKOE MCKYCCTBO», HECMOTPS HA HEKOTOPYH 06bACHUMYHO
[ANA TOro BPeMeHM NCTOPUYECKYIO Pacn/biBYaTOCTb, UMEIOT, TEM HE MeHee ornpefenieHHble
XPOHOIOTNYECKNE U TEPPUTOPUASIbHbIE paMKU. MaMATHUKK ero co3gasainck Ha Teppu-
TOPUN CPEAVIHHOWM 30HbI HbIHELLHErO Y36ekncTtaHa (paoHbl CaMapkaHACKoW, Byxapckoii
n KawkagapbUHCKOW 0b6nacTei) mn cesepo-3anaga TagkukuctaHa (paioHbl Corguninckon
o6s1acTn) nanm 6bIN cBSA3aHbI C Tpaguuuei 3Toro pervoHa (TopesTuka). Npuyem K cese-
po-BOCTOKY OT camapkaHzackoro Corpa (YcrpywaHa, Yau, depraHa) cu/ibHblI Tpaguumm
CTENMHOro NUCKyYCcCTBa U BO3aeiCTBUE KyNbTypbl TaHCKOro Kutas, Ha tore (bakTpus - To-
XapWucTaH) OLLYTUMO BO34eMACTBUE IMNIMHUCTUYECKON N YyTb cnabee - MHAO-6YAANNCKOW
Tpagmuuu, a Ha 3anage (byxapa, Xope3sm) HabnogaetTcs BAUSIHUE MpPaHO-CacaHMACKOro
nckycctea. Cnefyet OTMETUTbL TakXKe c/iefbl COrAUINCKONo Ky/bTYPHOro BANAHUSA B TaK Ha-
3bIBAEMbIX COrAUMCKUX KOSIOHUSX, OCHOBAHHbIX Ha BCEM MPOTSHXKeHUW LLienkoBoro nyTu
OT ceBepo-BocTOKa CpeaHer Asnun go Kntasa. OcobeHHO 3TU COrauUNCKne KOIOHNN Bbinn
MHOrO4YMNCNEHHbI Ha TeppuTopun Cemmnpeubsi. ApTedpakTbl COrANNCKOr0 MPONCXOXAEHWS
06Hapy)XeHbl MccnegoBaTensaMm U Ha TeppuTopun Kutasa, HO 3TOT CBOEro poja aHknas
COrANCKOM KynbTypbl SABASIETCA TEMOM CAELMaNbHOI0 N3yYeHUsl.

Hanb6onee ApKo NoKabHbIE YepThbl COTFAUIACKOr0 MCKYCCTBA NPOSBASAOTCA B HACTEHHOM
YXUBOMUCKU U CKY/IbMTYPE, KOPONnacTuke (TeppakoTa, penbedbl N HaBepLUUS occyapues).
B 1913 r. Ha ropoauwe Adpacnab 6611 06HapY>XeHbl NepBble 06pa3Lbl paHHecpeaHe-

111



COBPAHVNE CAMAPKAHACKOIO NIOCYAAPCTBEHHOIO MY 3EA-SANMOBEAHVKA

0ro COranMcKoro n3obpasmTeslbHOr0 UCKYCCTBa - )parmMeHTbl HaCTEHHOW XMBOMK-

OpaHakKo NoA/IHHOE OTKPbITME COFAUNCKOM UMBMAM3ALMMN Hadyanocb BO BTOPOI Mo-
nosuHe XX B., Korga 6bi1n HaaeHbl BE/IMKOMENHbIE NaMATHMKU HACTEHHOW XMBOMUCH,
CKY/NbNTYpPbl, MEIKOW NAACTUKWU, a TaKXKe YHUKabHble MPON3BEAEHNSA XY AOXKECTBEHHOIO
pemecna Ha ropoguuax Adpacuab, Bapaxwa, NMeHpxknkeHT, Kanan Kax-Kaxa, Byaxukar,
Kadcup-kana, Tann-bapsy n ap.

Ocob6yto oTpacnb NAacTUKM NpeacTaBAstoT HEGONbLLINE TeppaKoTOoBble OUTYPKK, U30-
GpakaroLLme pasINYHbIX BOXECTB, a TakKXe penbedbl N PUTYypPHbIe HABEPLLMSA Ha pa3nny-
HbIX GbITOBbIX (KYBLUMHbI, Ba3bl) N KYNbTOBbIX M3genuax. KpynHemwmm LeHTPOM KOpo-
MAacTUKM TOTO0 BPEMEHU CTaHOBUTCA CaMapKaHf, a rfaBHbIM 0O6bEKTOM MCKYCCTBA - MYXK-
CKMe CTaTyaTKM. PaspabaTbiBaeTcs psag cTtartyapHbIX TUMNOB, HacTb KOTOPbIX CBA3aHa C Ky /b-
TOBbIMMU, @ HaCTb C ANUYECKNMMN OBpaszamu.

OfHUM U3 APKUX SIBIEHWIA paHHecpegHEBEKOBOIO MCKycCTBa 6Oblna, 6e3yCc/noBHO, Ha-
CTeHHas Xwusonucb. Lenespom sABnswTca pocnucu Adppacmnaba, opurnmHanbl KOTOPbIX
XpaHaTca B punnane CamapkaHackoro myses - Mysee Acpacnaba. OCHOBHOW NeliTMOTUB
HacTeHHOW xumneonucu Corga - 60pbba ¢ epwamu 31a U TbMbl, BONJIOWEHHAS B Pa3/IMYHbIX
TeMaTMUeCKMX N CHOXKETHbIX Bapuaumax. CloxXeTbl pocnmceil NOATBEPXKAAIOT NX CBETCKMUI
xapakTep (TOP>XXeCTBEHHble LUECTBUSA, CLLEHbl FTEPONYECKUX CPaKEHU U OXOTbl, NUPLLe-
CTBa Laps, pasBaevyeHUi n gp.), MHOro TemM NOYEPNHYTO U3 MECTHOW MUAI0NOrMK 1 3noca.
Pocnmncm HaHOCUANCL Ha MOATOTOBMIEHHYIO CYXYIO MOBEPXHOCTb CTE€Hbl. XYLOXKHUKAM He
6bI1/1IM N3BECTHbI 3aKOHbI MEePCreKTMBbI U CBETOTEHb, CTaBLLUME AOCTUXKEHUSAMN eBPONecKo-
ro NCKycCTBa, O4HAKO UX KOMMNO3NLUK OTAnYann ocobas pUTMUYHOCTb JIMHWNA, Bbipasun-
Te/IbHOCTb CUY3TOB, KOJIOPUCTMYECKAS FAPMOHUS.

MpeactaBneHne 0 XUBOMUCU COFAUIACKOWM LWIKOAbI JaldT pocnucu, 06Hapy)XXeHHbIe
Ha Adpacnabe B KBapTane pe3mgeHyuunii camapkaHgckoro npasutens VII-VIII Be. 3gecb
B 60/bLUOM 3ase COXpPaHMIUCb N306paXKeHUs, MOCBSAWEHHbIE TEMe NMPUOLITUA K Lapto
CamapkaHja nocnoB ¢ fgapamu 13 cocefHUX KHAXECTB M OTAalleHHbIX BnageHnin. Hacbl-
ueHa feTansMum cueHa cBafebHOro LWecTBUsA, KOTOPOe OTKPbIBaeT NPUHLECCA Ha C/IOHE B
CONPOBOXAEHNWN MPUABOPHbIX AaM, ABYX 60poAaTbiX MOCA0B Ha Bep6aogax, KaBanibkagbl
BCaAHWKOB C [/1aBO NOCO/bCTBA, BEPEHMULbI CBALEHHbIX NTUL, U NpegHa3HauYeHHOro B gap
KOHSA (H0XXHas CTeHa).

BbITOBBIMM NOAPOOGHOCTAMM HAaMONHEHbI CUEHbI Meperpasbl Yepe3 peKy KUTarcKown
NPUHLECCbl, 0XOTbl Ha fleonapAoB (ceBepHas cTeHa). KynbmumHauus Bceldk KOMMnosvumu -
npueM MNOCNO0B caMapKaHACKUM uapeM (LeHTpanbHas Mo KOMMAO3UUMMK, 3anagHas CTeHa,
pacnosioXXeHHas 3a TPOHOM npasuTens). XXusonmcsk Corga oTn4vaeTcs pasHoobpasvem pa-
KYpPCOB MU306paXeHWNM, NIOCKOCTHbIMU, N B TO Xe BPeMS APKNUMUN 1 BbipasnuTenbHbIMU hop-
MaMun 1 cnnyatamm. Cpeaun 60XXKecTB LOMUHUPYIOT NPEACTaBUTE/IN MECTHOIO NaHTeOHa.

Hepenko o6pasbl cpeAHeasnaTCKUXXYALO0XHUKOB MOpaXakT rpauuein U BUPTYO3HO-
CTbHO, CBUAETENLCTBYSA O BbICOKOM YPOBHE MacTepcTBa U rNyH6oKOW XUBOMNUCHOU Tpaau-

umw.
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MNCKYCCTBO PAHHEIO CPEAHEBEKOBbA (V-VIII BB.)

PaHHecpegHeBeKoBas niacTuka B Mysee npefcTaB/ieHa Kak 06bEMHOM CKY/IbNTYPOIA,
Tak 1 pesibePHLIMU U306PaXKEHNAMMN U3 fepeBa N raHya, LUMPOKO UCMO/b3yeMbIMU Ha Ta-
KMUX NamATHMKax, Kak Bapaxwa, KyéskypraH, Adpacnab v ap.

Mcrnxonornyeckn BbipasmTenbHa U NPOGECCNOHA/IBHO BbIMO/IHEHA FNHSAHAA CKY/lb-
NTypa ¢ packpackoii V B. n3 ropoguiia Ky&skypraH.

K uncny opuruHanbHbIX NaMATHMKOB 3TOr0 Nepmoga OTHOCATCA 0cCyapun UAn acTo-
JaHbl - cneuuvanbHble Ky/NbTOBble KepaMUUecKue KocTexpaHwwua, NpUMeHsiemMble B
norpe6anbHbIX 06psAfax OrHEMOK/JIOHHUKOB. B COOTBETCTBUM C 3TUMW 06bIYAAMW Mocse
CMepTU TeNo YMepPLUEero BbIHOCUIM Ha MAOWAaAKN (faxma) gna Toro, 4tobbl creymansHO
BblyYeHHble c06aKn NNv NTULbI OYMLLLANM ero OT MsCa, @ KOCTU 3aTeM CK/afblBanu B OCCy-
apuu 1 yknagplsaau B cneunanbHble norpedanbHble Kamepbl - Haycbl. [epBble occyapum
B pervoHe nossunuce B I11-11 BB. 0 H.3. (X0ope3m) v NOAy4UIn pacnpocTpaHeHue BMNOTb
[0 3aBoeBaHWs apabamun CpegHeii Asnn B VII-VIII BB. B Xope3me Gbinv pacrnpocTpaHeHbl
TakK Ha3blBaeMble cTaTyapHble occyapuu B BUAe NPSAMOYIofbHOI0 AW 0Ba/IbHOMO ALLUKA,
BEPX KOTOPOro OohopM/IANCA CKYNbATYPOA MY>XUNHbI NN XEHLMHBI. B camapkaHACKOM
My3ee npeAcTaBfeHa 60/bLIas KOMNEKLNA B OCHOBHOM COTANMCKMNX OCCyapueB, MMEKLLNX
pasinyHblie POPMbI - NPAMOYTO/ibHbIE, OBaslbHble. OHU yKpallannch penbeHbIMU U30-
6paXeHNAMU Ha BEPTUKA/bHbBIX CTeHKaxX. JINLb NHOr4a KpbiLKa occyapus ohopMsiach
B BUAe Heb6onbLON hurypkm yenoseka. B Mysee xpaHATCS AeCATKM OCCyapueB U CBbILLe
700 06pasLoB MeNKOM NAacTUKK, KOTOpble co3daHbl B OCHOBHOM B Corge - co Il B. 40 H.3.
no VIII B. H.3.

Occyapun Corga gatmpyroTcs B OCHOBHOM V-V 1| BB., CLIEHbI, NU306paXXEHHbIe Ha HUX,
CBA3aHbl C 60XecTBaMU U MepcoHaXkamu 30p0acTpuUickon penurmn. Hambonee pacnpo-
CTpaHeHHOM KOMMNO3nLKMen ABNSANacb apkKaga, B MpoeMax KOTOpoW pacnofiaranvcb ury-
pbl 60roB COrgnIMCKOro naHTeoHa. Horga corguinckme occyapum ykpallaamcb Hanenamu
WIN rpaBMpPOBaHHbIMK, NpouapanaHHbIMN N306paXXeHNAMM 300MOPAIHOIO UK PacTu-
TeNIbHOr 0 MPOUCXOXAEHUS.

PaHHecpeHEBEKOBbI Nepunog OTMeYeH YKperaeHneM MecTHOW rocyapCcTBEHHOCTH,
OCHOBHbIM aTPMOYTOM KOTOPOW, Hapsay C pasBUTO MOHETHOW CUCTEMON, FrpagocTpoun-
TeNbCTBOM W pemecnaMu, SiBASeTCA NnosiBieHNe MecTHOM MUCbMEHHOCTU - COrAUIACKON U
Xope3McKon. B My3ee xpaHATCSA YHUKa/bHble MaMATHUKW COTAUIACKOA MUCbMEHHOCTU -
JOKYMEHTbI B BUAe HaANMCen Ha fepeBe 1 Koxe, gatupytowmecs VI-VIII BB. Ha gepeBsiH-
HOM 6pycKe HaAnMCb HOCUT, BEPOSITHO, TOPrOBO-XO35ANCTBEHHbIM XapakTep, MOCKOSbKY
peub naeT 06 onpeaeneHHo cymme: «Tak, Tam 6biam ApTmus, CnaHgat, Mamk, BaHu,
korga Kasu Tak ckasan: «(UTo go) npubsinu(?)... B MapoTe, 5 6611 gomkeH Mavnapy vnm
Wapry, n u3 (3Toii) cyMMbl MHOK 6bln10 oTgaHo Llapry He 6o0sblue, yem 150 ctaTepoB»
(yToYHeHHbIn nepesog . 'peHe).

Corguiickas Hagnucb Ha (hparMeHTe M3 KOXW, HaHeCEHHas C ABYX CTOPOH, COAep-
XXUT pparmeHTbl obpalleHnsa K Baccany OT ero c/iyru unm nogaaHHoro: Jinuesas cTopo-
Ha: «1) FocnoaunHy, rocygapto (XyBy) Nto6umomy m noymtaemomy 2) KapTte, OT ero cayru
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COBPAHVME CAMAPKAHOCKOIO rOCYAJAPCTBEHHOIO My3EA-SAMOBEAHUNKA

3) AdwinHa, rocypapsi Pocta. O60poTHasi CTOpoHa: 1)... rocnoguHy, rocygapto 2)... oT...»
(nepesog @. NpeHe).

B corgmniickom McKyccTBe MakCMMasibHO MOJIHO NpPeAcTaBfeH U TeMaTUYeCKUIA penep-
Tyap - KOCMOFOHUYecKue, acTpasibHble U reoMeTpuUYecKne MOTUBbI, 300MOpPdIHasa 1 pac-
TUTesbHaa TemaTuKa, aHTPONOMOPMHbIE N CHOXXETHbIE KOMNO3ULUN. EAUHCTBO CTUNSA BO
MHOIrOM OMpeensieTca HaTM4YmMeM OAHUX N TeX e PopM NpeamMeToB, a Takxe 06pasos U
MOTWBOB, MHTEPMNPETUPOBAHHbIX B CXO4HOW MAacTUYeCcKOo MaHepe B pas/InYHbIX BUAaXx
WCKYCCTBA - MUMEHHO 3TO Mbl HabN04aeM B COranMMcKom mnckycctee. O4HUM N3 U3NO6EH-
HbIX B HEM Obl/1 MOTMB apxapa M 0/IeHs, B 3aBUCMMOCTM OT MaTtepuana u nkoHorpaduye-
CKOTO MPOUCXOXAEHNS, TPAKTOBABLUMIACA B pas3/IMYHbIX Bapuayuax. AuHaMusm KynbTy-
pbl KOYEBOW CTENMU HaxXO4WUT B COrAMIACKOM UCKYCCTBE KOMMPOMMWUCC C HETEPMSLLEN CyeThl
BE/INYABOCTbLIO U CTEMNEHHOCTLIO ABOPL,OBOIro, rOpoACKOro cTmns. B peneptyap uckyccrsea
COranincKkue mactepa U XygoXXHUKN OXOTHO BK/KOYaNM HEeCBOMCTBEHHbIE peannsaM obpa-
3bl. Mg, 3K30TUKa 1 peanbHOCTb CAMETATCA B OAUH, MOpaXKalLwmnii BOO6paxeHUe Mmp
COrgMiNcKoro MupooLyueHmns. HecmoTpsa Ha onpegeneHHoe BAUSHUE 3NIMHUCTUYECKUX
Tpagmuuii, B uckycctee Corga Hambonee CnbHbl TPAZULLMM CTEMHOIO U APEBHET0 K1accu-
Yyeckoro BocToka.

PaHHecpeaHeBeKoBas naacTuka rnpeacrasieHa Kak 06beMHON CKY/bMTYPON, Tak U pe-
NbeHbIMU N306PAXKEHUSAMMN N3 fepeBa U raH4ya, 06HapYXXeHHbIMWN Ha TaKNX NaMATHUKax
Kak Bapaxwa, Adpacrab, KyéskypraH n ap. Hosble TeHAeHLUUM 3anedaTneHbl B CKY/bI-
Type 13 nosgHebakTpuiickoro goma-ycaabbol KyéeskypraH 6113 ropoguuwa 3aptena. Ero
BbICOKMIA YINI0BOM 3an B BEPXHEI 30He yKpaluanm nnacTu4eckme m XXMBOMUCHbIE U306pa-
XeHUs, ynasLume BrnocneacTsumn Ha non. Ctatyu 6b1mM NPUCTEHHbIMWU, BbINO/IHEHHbIMUA
B XapaKTepHOW Anst bakTpnm TexHUKe rMUHAHON NENKU C OKPAcKoW. B KyEBKYypraHCcKow
CKYNbATYype HeT npucyLleii apxanmke pPOHTaNbHOCTM - NMua 34ech nepefaHbl B HEGOb-
LLIOM MOBOPOTE - OTCHO4Aa PaKypCbl U HEKOTOPAs aCUMMETPUSA YepT.

HecMOTps Ha WUMPOKNIA CRNEKTP CBA3EW KyNbTypbl U MCKyccTBa Corga ¢ conpegesbHbl-
MW pervoHamm, N3BecTHble MaMATHUKN MO3BOASIOT BblAENNTb TPU AOMUHUPYIOLNX Ha-
MpaB/iIeHUS - CEBEPO-BOCTOYHOE (CTEMHOM, THOPKCKUI KOMMOHEHTbI M TPaAMLUA TAHCKOTO
KwuTas), toxHoe (BakTpus - ToxapucTaH, cBA3aHHOE C 3//TMHUCTUYECKUM U MHAO-0yALWNIA-
CKMM NCKYCCTBOM) M 3anagHoe (Xopesm, OTpaXKalLwmii NPenmMyLLLeCTBEHHOE BIMAHWE Map-
PAHCKMX U MPaHO-CacaHNACKNX TpagnLumnii).

Bce BbilWeynomMaHYThbIe Kfaccnyeckme obpasubl COrgMmncKoro NCKyccTea NpeacTaBnsaioT
ero ABopuoBoe HarnpasneHne. O4HAaKO CYLLeCcTBOBasO UCKYCCTBO U pemecsio 60/ee oTaa-
NneHHbIX 0T CamapKaHga apeanoB COrANACKOM KyNbTypbl. B 3TOM OTHOLLUEHNN UHTEPECHbI
Haxo4KWN Y306EKCKMUX apXeon0ros B OXXHOM U LieHTpanbHOM Corjge, CBUAeTeNbCTBYOLME O
HOBbIX FPaHAX U 0OCOGEHHOCTSAX UCKYCCTBA AAHHOTO pernoHa.

OOHUM U3 BaXXHbIX Hay4YHbIX BOMPOCOB UCTOPUU UCKYCCTB U apXxeosiornmn ABnseTcs
MeTOAMKa onpefesieHNs MecTa NPOM3BOACTBA paHHecpeAHEBEKOBO TopeBTUKK CpefHe-
ro Boctoka, 60sbLuas 4acTb U34eNNIA KOTOPOWM XpaHuTcsa B [ocyaapCTBEHHOM 3pMUTaxe
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MNCKYCCTBO PAHHEIO CPEAHEBEKOBbBA (V-VIII BB)

(Poccms). Nlokanusauma nsgennin corguinckoro cepe6pa 6blna NpegMeToM mccnenoBaHMi
YyUeHbIX BO BTOPOW MofoBuHe XX Beka: OHU OCHOBbIBA/INCL Ha CPaBHUTENbHOM XapakTe-
pPUCTUKE N30EeNNIA TOPEBTUKU CO CXOAHBIMU pOpMaMn MeCTHOM KepamMuKn. Konnekuus
TaKo KepamMmKu, UMeIOLLER CXOACTBO MO 0YEPTaHUAM U 3fleMeHTamM 0DOPMIIEHUNSA C n3je-
nammn n3 cepebpa, xpaHuTca B CamapkaHCKOM My3ee.

MckycctBo Corga no gyxy v cTuno 60sbLle CBA3aHO C NPeALecTBYHOLWUM aHTUYHbIM
BPEMEHEM, YEM C MOoCNeAyoLWnM MyCyIbMaHCKUM CPeJHEBEKOBLEM, XOTH OKa3asio Orpom-
HOe BIMAHWEe Ha nocnefytolliee passuTme cpefHeasnaTckoro 1, Lnpe - BCEro MycyJ/ibMaH-
CKOro umckycctea. NMo3aToMy ¢ TOUKU 3pEHUS 3BOJOLLUN UCKYCCTBA 3TOT NEPUOL YMECTHO
MMeHOBaTb MO3A4HEN aHTUYHOCTbIO, XOTS B COBETCKOWM M MOCTCOBETCKOW McTopuorpacgpun
Npo4yHo yTBepamnock onpeaeneHne V-Vill BB. Kak paHHero cpegHeBeKOBbA.
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KM-2934/4
Koca

Cyrp. Yenak.

CamapkaHg sunoatu. V acp.

Cyrg €3yBu «YwWo6y nanw xamoa
6oWNNTUHUHT mynkugup (?) Aexun
(orupnurun) 20 ctaTep KymylwaaH can

kaMmpok». (B.A. lnpwwny Tapxunumacu)

KM-2934/4
Bowl

Sogd. Chelek village.

Samarkand region. 5hcentury.

Sogdian inscription: "This vessel is a
property of the community leader (?)
Dekhchi, (weight) little less than 20 staters
of silver" (translation by V.A. Lifshits).

KMN-2934/4
Yawa

Cora. Yenex.

CamapkaHpackas o6nacTb. V
Corpuiickaa Hagnucb: «3JTO'
CO6GCTBEHHOCTb rnaBbl 06L|
(BeCc) HeMHOT0O MeHblWe,4yer

cepebpa» (nepesofg B.A. Nly
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Kn-2934/1
Tosol|

CocoHuiinap.Yenak.
CamapkaHpg BunosaTtu. V acp
Kymyuw.

AvameTpu - 24 cwm.

KM-2934/1
Bowl

Sasanids. Chelek village.

Samarkand region. 51lcentury.

Silver.
Diameter - 24 cm.

KM-2934/1

Yaa

CacaHupgbl. Yenex.
CamapkaHfckas o6nactb. V B
Cepebpo.

AvameTp - 24 cMm.



CypxoHpapé BunosaTtun. V-V I acpnap Surkhandarya region. 5,h- 6 Ihcenturies. CypxaHpapbuHckas o6nacTtb. V-V 1 BB
ONTuUH. Gold. 3on070.

Orunpnurm - 3,1 r. Weight - 3.1 g. Bec-3,1 r

AvameTpn - 2,0/2,3 cm. Diameter - 2.0/2.3 cm. OvawmeTtp - 2,072,3 cm.



KMN-3786/1

LLaxmaT fgoHanapu
(8 mora)

Adpocnéb. VIII acp.

Cysik.Yiimakopnuk.

KM-3786/1

Chess pieces

(8 pieces)

Afrasiab. 8 hcentury

Bone. Carving.

KM-3786/1
LLlaxmaTHble cmrypku
(8 wryk)

Adpacmnab. Vil B.

KocTb. Pe3bba.



KM-3022 A-385-20
IPKaK KL GOLUMHUHT TaCBUPU
TYWMPUATaH paem 6ynaru

Bapaxwa. Knsun 3an.
Byxopo Bunoatu. VII-VIII acpnap.

15x19 cm.
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KN-3022 A-385-20

Fragment ofmural with the image ofa
male head

Varakhsha. Red Hall.

Bukhara region. 7,h- 8 ,hcenturies.

15x19 cm.

KMn-3022 A-385-20
®parMeHT pocnucK ¢ U306paKeHNEM
MY>KCKOW r0/10BbI

Bapaxwa. KpacHblit 3an.

Byxapckas o6nactb. VIl —VIII BB.

15x19 cm.



A-183-399

KoHyccumoH 6O0LL KNAMN Kynunaarypsm
6ynraH YaBaHOO3HUHI TepPpakoTa
xalikanyacu bynarm

Kodupkansa.

CamapkaHfg Bunoatun. V-VII acpnap.

Noii, To6naHraH, 6up katnamnum yiima
Konunga TywupuaraH.

Banangnurn - 6 cm.

A-183-399

Fragment of terracotta figurine of
horseman in conical headdress with mace
in hand

Kafir-kala.

Samarkand region. 5,h- 7 Ihcenturies.

Clay, baking, stamp in a single-side mould.

Height - 6 cm.

A-183-399

dparmMeHT TEpPaKOTOBON CTATY3TKMN
BCaJHWKa B KOHYECKOM I0/I0BHOM y60pe
c6ynaBsoii Bpyke

Kathup-kana.

CamapkaHackas o6nactb. V-VII BB.

InuHa, 06XUr, OTTUCK B O4HOCTBOPYAaTOW
maTtpuue.

BbicoTa - 6 cMm.
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A-183-633
TeppakoTa uaiikanyacu

Kynupga rypsu ywna6 TypraH XaHruu.

Kodupkansa.

CamapkaHpg sunoatu. IV-V acpnap.
Noii, TobnaHraH, 6up karnamnu yima
Konunga TyWuWpuraH.

Banangnurn - 6 cwm.

A-183-633

Terracotta figurine

Warrior with a mace in hand.
Kafir-kala.

Samarkand region. 4,h-5 hcenturies.

Clay, baking, stamp in a single-side mould.

Height - 6 cm.

A-183—633
TeppakoToBas cTaTyaTKa

BovH c 6ynaBoil B pyke.

Kathup-kana.
CamapkaHpackas o6nactb. V-V BB.

FnuHa, 06XuUr, oOTTUCK B 04HOCTBOpPYATON
maTpuue.

BbicoTta - 6 cMm.

KM 2992 A-400-2

OcTtagoHzaru wakn

FysHpaHWHT 6en KucMmurada 6ynraH TacBupu.
Adpocunéb. V-VII acpnap.

Jloil, To6naHraH, raH4YKopImnK.

banangnurn - 8 cm.

KM 2992 A-400-2

Application on ossuary
Half-length image of a mourner.
Afrasiab. 5,h- 7 )hcenturies.

Clay, baking, modeling.

Height - 8 cm.

KM 2992 A-400-2
Hanen Ha occyapwii
MoscHoe n3obpaxeHne nnakanblymka.

Adpacuab. V-VII BB.
FnuHa, 06Xur, nenka.

BeicoTa - 8 cMm.

A-183-366

LLynm,qa ryp3un yLuna6 TypraH YaBaHAO03HUHI TEppPaKoTa Xalikanyacu 6ynar|/|
Kodupkanva. CamapkaHg sunoatu. V-VII acpnap.

oW, TobnaHraH, 6up Katnamnu yiimMa Konunga TyWupuaraH.
BanaHgnuru - 6 cm.

A-183-366
Fragment of terracotta figurine of horseman with mace in hand

Kafir-kala. Samarkand region. 5,h-7 hcenturies.
Clay, baking, stamp in single-side mould.
Height - 6 cm.

A-183—366
dparMeHT TepPaKoTOBOI CTATY3TKM - BCAAHVIK C 6ynaBoii B pyke

Kathup-kana. CamapkaHgckas o6nacts. V-VII BB.

InuHa, 06XXUr, OTTUCK B OAHOCTBOPYATOl MaTpuue.
BbicoTa - 6 cMm.



KN 4559 A-505—13
TeppakoTa Laikanyacu

MaH Haiin mycukauucu.
Adpocnéb. V-VII acpnap.

Nloit, To6naHraH, 6mMp katTnamnm yiima konunpga
TYWUPUNTAH.

BanaHgnurn - 11,5 cwm.

KM 4559 A-505-13

Terracotta figurine

Musician with a flute of Pan.

Afrasiab. 5"'—7Ilh centuries.

Clay, baking, stamp in a single-side mould.

Height - 11.5 cm.

KM 4559 A-505-13
TeppakoToBas cTaTyaTKa

My3blkaHT c hneliToil MaHa.

Atpacnab. V-VII BB.

FNnHa, 06XUr, OTTUCK B OAQHOCTBOpPYATON
maTpuue.

BbicoTa - 11,5 cm.



A-180-1371

Aénmabbyaa TacBupnaHraH 6yt
NNakeTKkacu

Tannbapsy.

CamapkaHpg sunoaTtun. V-VII acpnap
JoiA, To6naHraH, 6up KaTnamnu
yiima Konunpa Tylupuaran.
Banangnuru - 6,5 cm.

A-180-1371

Plaquette-sacred image of depicted
female goddess

Tali-Barzu.

Samarkand region. 5,h-7 h
centuries.

Clay, baking, stamp in a single-side
mould.

Height - 6.5 cm.

A-180—1371

MnakeTka-06pa3ok ¢
VI306pa)KeHI/I8M JKEHCKOro
60XecTBa

Tann-bap3sy.

CamapkaHfckas o6nactb. V-VII BB
[nnHa, 06XWr, OTTUCK B
OfjHOCTBOpPYATON MaTpuLe.

BbicoTa - 6,5 cMm.



KMN-3219 A-413-1
KOHYCCMMOH 601U KUAMMAN MyANoBAn
KULLUMHUHT 6OLM KypUHULINAArn pUTOH

03K - KaHwapu ycTuja KanuH Kownu,
Ky3napu katta - 6040MCUMMOH. YHuUa
KaTTa 6ynmMaraH MHruuyka 6ypyHnu. Kunuuk
or3u yctuaa KanuH myiinos. MNewoHacuga
LYyManok poseTka.

CamapkaHfg Bunoatu. Ypryt, Vl-acpnap.
Noii,To6naHraH, KynonuuInK 4yapxuga
wakn 6epunraH, raH4KoOpAuK.

BanaHgnurun - 19 cm.

KM-3219 A-413-1
Rhyton in the form ofa mustached man's
head in conical headdress

Face with wide eyebrows conjoined on
bridge of the nose, large eyes, almond-
shaped. A small thin nose. Thick mustache
over a small mouth. Round rosette on
forehead.

Samarkand region. Urgut. 6thcentury.
Clay, baking, wheel molding, modeling.

Height - 19 cm.

KM-3219 A-413-1
PUTOH B BME FO/I0BbI YCATOI0 MY>UMHbI

B KOHNYE€CKOM roJ/10BHOM y60pe

JINLO C W UPOKNMMN CPOCWIMMUNCH Ha
nepeHocuue 6posamu, rnasa 6onbwue,
MUHAaneBUAHOW hopMbl. Heb6onblWwoOW
TOHKWI HOC. TyCTble yCbl Haj ManNeHbKUM
pTtom. Ha nby kpyrnasa poseTka.
CamapkaHpckasa o6nacTb, YpryT. VI B.

FNuHa, 06Xunr, hopMoBKa Ha Kpyre, nenka.

Beicota - 19 cm.






Kn-6251

[eBopwii cypaT napuacu

Fap6 TomoHpaaru gesop. dnunnapHu
kabyn Kuamw mapocumu.
Adpocuéb.

VII—=VIII acpnap.

KM-6251
Fragmentofwallpainting
Western wall.

Reception of ambassadors.

Afrasiab.
7th—8"™ centuries.

KM-6251

OparmeHT HacTEeHHOI pocnucu
3anagHas cteHa. [lpuem nocnos.
Adpacuab.

VI=VIII Bek.

AfriAiiu



KMn-6251
JeBopwnii cypaT napyacwm

Wumon TomoHparn gesop. Cyrg Ba Xutoi
anoxanapMMM? KaVIVIK,CI,a cal7|p Knauwmn?

Acpocuéb. VIl —=VIII acpnap.
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KMN-6251
Fragmentofwallpainting

North wall. Connection of Sogd with China?
Boating?

Afrasiab. 7,h-8 hcenturies.

(

KM-6251
dparmeHT HaCTEeHHOIA pocnucu

CeBepHa#d cTeHa. CBa3b Corga c Kutaem?

Mporynka Ha nopke?
Adpacunab. VII—VIIl BB.
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Kn-3022 A-385—33

Hyp yambap nunga 60w Tacsmpm

[lleBopuit 6e3ak napyacu.

Bapaxwa. Capoii. KatTa aiiBoH. Byxopo Bunoatu
VII=VIII acpnap.

laHy, yiima.

42x23 cMm.

KMn-3022 A-385-33
Headinradianthalo

Fragment of wall decor.

Varakhsha. Palace. Large aywan. Bukhara region.
7,h-8 hcenturies.

Ganch, carving.

42x23 cm

KM-3022 A-385-33
lFonoBa BNy4ucTOM HUMbE

®parMeHT HaCTEHHOTO Aekopa.
Bapaxwa. lBopel. bonbwoii aitBaH. Byxapckas
o6nactb. VII—=VIII BB.

laH4, pe3bba.

42x23 cM.
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KM-3982 A-471-6

PynapagaH KypuHuwaaru
6oL Kucmu

lFopenbed. bup 6ynaru.
Ky&BKYyproH.

CypxoHpapé sunoatu, V acp.
Noit. Kyiima Hakw. FaH4YKopauk,
konnamaga 4ynmsma.
Banangnurn - 15,5 cm.

KMN-3982 A-471-6
Head full face

High relief. Fragment.

Kuyovkurgan.

Surkhandarya region.

5hcentury

Clay. Modeling. Ganch primer, painting
Height - 15.5 cm.

KN 3982 A-471-6
lonoBa aHthac

lopenbed. dparmenT.

KyéBkypraH.

CypxaHfapbnHckas 06nactb. V B.
InuHa. /lenka. F'aH4yeBas rpyHTOBKa,
pocnuce.

Bbicota - 15,5 cm.



KM-3982 A-471-2
EH TOMOHAaH TacBMpaaHraH 6oL LcMm

lopenbedy. bup 6ynaru.

Ky&BKYproH.

CypxoHpgapé sunodtu, V acp.

Jloii. FaHYKOpAMK, raHy konnamaga yu3ma.
banaHgnurm - 155 cm.

KM-3982 A-471-2
Head offigure in profile

High relief. Fragment.
Kuyovkurgan.
Surkhandarya region. 5" century

Clay. Modeling. Ganch primer, painting.

Height - 15.5 cm.

KM-3982 A-471-2
lonoBa curypbl B npognsib

Fopenbed. ®parmeHT.

KyéBKypraH.

CypxaHfapbuHckas 06nactb. V B.
[nuHa. Nlenka. MaH4YeBas rpyHTOBKA,
pocnuce.

Bbicota - 15,5 cwm.



KM-3982 A-471-3

byknenapfaH LMANHTaH cody TypMaknu
Gowyncmun

[openbed. Bup 6ynaru.

KyE@BKYpProH.

CypxoHgapé sunoatu. V acp.

Nloii. TaHYKOpNWK, TaHy KOMfamMaja Yymsma.

banangnurn - 11,5 cwm.
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KM-3982 A-471-3
Head ofa figure with curly hairstyle
High relief. Fragment.

Kuyovkurgan.
Surkhandarya region. 5'hcentury.

Clay. Modeling. Ganch primer, painting.

Height - 11.5 cm.

KM-3982 A-471-3
ronoBa YuUrypbl CNpuyeckoii n3 6yknei

lopenbed. dparmenT.

KyéBkypraH.

CypxaHpapbuHckas ob6nactb. V B.
nuHa. Nlenka. FaHyeBas rpyHTOBKA,
pocnuck.

Bbicota - 11,5 cMm.



KN-3982 A-471-1

MewoHacuaa MKKMTaypamacu dynraH
aén KWW HKMHT Bown

lopenbed. MNapya.

KyéBKYpPpOH.

CypxoHfapé sunoatu, V acp.

Nloil. FaHYKOp/IMK, TAHY Konnamaga 4Yn3ma
BanaHgnuru - 18 cwm.

KM-3982 A-471-1

Woman's figure head with two curls on
forehead

High relief. Fragment.

Kuyovkurgan. 5" century.

Clay. Modeling. Ganch primer, painting.
Height-18 cm.

KM-3982 A-471-1

0noBaXeHCKO hnrypbl
C[ABYMS3aBUTKaMu Ha by
Fopenbed). dparmeHT.

KyéskypraH. V B.

lnuHa. Jlenka. MaHyeBas rpyHTOBKA

pocnuch.
BbicoTa - 18 cm.



KMN-3775 A-453-1
OcTapoH

OBanwaknuparucyakcaknaHaguran naui.

YpryTt.CamapkaHg sunoatu.VI-V 1l acpnap.
YCTKUKUCMUJANKKNTa3pKak

KWW nwaknnanpHawycynujadynsnnrau
alinaHanap Ba BepTukan wox4yanap. lloi,
To6NaHraH. EnMwTnpma Hakwnap, TMpHaw
YCYyNnu, raH4KopunK.

Y3yHnurun - 60 cMm.

6anangnuru - 30 cMm.
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KM-3775 A-453-1
Ossuary

Oval shaped bone storage.

Urgut. Samarkand region. 6th—7thcenturies.

Two male figures on the front wall,
scratched circles and vertical branches.
Clay, baking. Applications, scratching,
modeling.

Lenght - 60 cm.

Height - 30 cm.

KM-3775 A-453-1

Occyapuin

KocTexpaHunuuwe oBanbHOW Gopmbl.
YpryT. CamapkaHackaa obnactb. VI—VIl BB.
Ha nuueBoii cTEHKe ABe MYXCKue urypsl,
npouapanaHHble Kpyrn v BepTukanbHble
BeTkU. [NuHa, 06xur. Hanensol,
npouapanbiBaHue, fenka.

OnuHa - 60 cm.

Bobicota - 30 cwm.






KM-1779 A-403-1
OcTagoH

KoHyc waknuparn KonkKokaAm cysak
caknaHajuran mauu.

lWaknu oBan KypuHuwmnpaa. lesopnapuga
BepTMKaN énuwTupmanap Ba TMpHaw
ycynupa 4n3unraH reomMeTpuk Hakwnap.
TyiTena Kuwnoru, TOWKEHT BUNOSATH,
VI-V Il acpnap. /loii, TobnaHraH.
FaHYKOPAUK, TUPHAW YCYNu, ENUwTUpma
Hakwnap.

banangnuru - 40 cm.

KM-1779 A-403-1
Ossuary

Bone storage with conical lid.

Oval shape.

Vertical applications and scratched
geometric ornament on walls.
Toytepa site. Tashkent region.
6th—7thcenturies.

Clay, baking. Modeling, scratching,
applications.

Height - 40 cm.

KN-1779 A-403-1

Occyapwii

KocTexpaHunuiie ¢ KOHNWYECKOWA KpblLWKOA.
dopma oBanbHas.

Ha cTeHkax BepTuKa/bHble Hanemsbl

M npouapanaHHblil TeoMeTpUYeckuit
OpHaMEHT.

CeneHve TolTena. TalKeHTCKasa 061acTb.
VI=VII BB.

InuHa, 06xur. Jlenka, npouyapanbiBaHue,
Hanenol.

Bbicota - 40 cwm.



OA-94-1

OcTafoH KONKOTUHUHT aH T ponomopd
KypuHuwmngarv ky66a kucmu

Noit, Opam 60wn xaikanu, To6naHraH.
FaHuKopUK.

Adpocuéb. VI acp.
banangnurm - 12,5 cm.

OA-94-1
Anthropomorphic top on the lid
of ossuary

Clay, baking. Modeling.

Sculptural image of human head.

Afrasiab. 6 hcentury.
Height - 12.5 cm.

0A-94-1

AHTpPONOMOpPCHOE HaBepLLMe Ha
KPbILLKY occyapus

nuHa, o6xur. Nenka.

CKynbnTypHOE n3obpaxeHue ronosbl
yenoseka.

Adppacmab. VI B.

BbicoTa - 12,5 cm.



KM-4055 A-482-1
OcTagoH

KoHyc waknmparn Konkoknu Ba
aHTponomopd énuwTupmanu cysk
caknaHaguras nguu.

[ eBOPUHUHT 032 KUCMWAA UKKMTA TYpT
ANPOKNN KaTTa po3eTka. KONKOTMHWHT
Tena y4yku KUCMW 3pKaK KMLW MHUHT 6owu
KypuHnwmnaa. TyiATena KuwWnoru
TowkeHT Bunostu, VI—VII acpnap. Noii,
To6NaHraH, raHuYkopnuk. TupHaw ycynu.
banaugnurun - 59 cm.

KM-4055 A-482-1
Ossuary

Bone storage with conical lid and
anthropomorphic application.

Oval shape.

Two large four-petal rosettes on the front
wall. Male head-shaped top on lid.
Toytepa site.

Tashkent region. 6th-7 Ihcenturies.

Clay, burning, modeling. Scratching.
Height - 59 cm.

KM-4055 A-482-1

Occyapwii

KocTexpaHunniye ¢ KOHMYECKOI KpblLW KO
W aHTPOMOMOpP(HLIM HanenoMm. dopma
oBasibHas.

Ha nuueBoii cTeHke fiBe KpPYynHble
YeTbipexJienecTkoBbIe PO3ETKN. Ha KpblWke
HaBepl e B BULE MYXCKOIi ron0BbI.
CeneHue ToiTena.

TalwkeHTckas obnactb. VI-VII BB.

FnuHa, 06xur, nenka. MpolyapanbiBaHue.

BbicoTa - 59 cm.



KM-4865 A-525-5

OcTagoH

Cysik cakfiaHaguran nauuw.

Ky66ann TypT6ypuak konun. Ky6bacuga bew
ANPOKAN po3eTka yiub mwnaHrax.

TycyHcoil. CamapkaHhg Bunostu. VI—VIl acpnap.
Noii, To6naHraH. FaHYKOPKK.

BanaHgnurn - 52 cwm.

KM-4865 A-525-5
Ossuary

A bone storage,

rectangular with avault.

Five-petaled slit rosette on vault.

Tusunsay. Samarkand region. 6,h-7 hcenturies.
Clay, baking. Modeling.

Height - 52 cm.

KM-4865 A-525-5

Occyapwit

KocTexpaHunuiie. dopma npsamMoyronbHas co
CBOZAOM. Ha cBofjle npope3Has naTunenecTkoBas
po3eTka.

TycyHcaii. CamapkaHgckas o6nactb. VI-VII BB.
[nuna, 06xur. flenka.

Beicota - 52 cm.
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KM 1802 A-404-1

OcTagoH

OT waknuparn cysk caknaHaguraH nauil.
CamapkaHg sunoatu, VI acp.

Noil, To6naHraH. FaHYKOPAKK.
BanaHgnuru - 55 cm.

KN 1802 A-404-1

Ossuary

Horse-shaped bone storage.
Samarkand region. 6 hcentury.

Clay, burning. Modeling.
Height - 55 cm.

KM 1802 A-404-1

Occyapuii

KocTexpaHnauwe B hopme urypbl nowagmn
CamapkaHgckas o6nactb. VI B.

InuHa, o6xur. Nlenka.

BbicoTa - 55 cm.
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A-182-125
OcTagoH

Ong gesopuaa X0UCUMOH Tyrpu Tewurn 6ynrau
TYypTOypuak Wwakngaru cysak caknaHaguraH nanuw.
Kogmp-kanba.

CamapkaHg sunoatu, VI—VIlI acpnap.

Noii, TobnaHraH, raHYKoOpPANK, TUPHaLW ycynuaa.
65x23 cMm.

A-182-125
Ossuary

Rectangular bone storage with a cross-shaped
through hole on the front wall.

Kafir-kala.

Samarkand region. 6,h-7 hcenturies.

Clay, baking, modeling, scratching.

65x23 cm

A-182—125
Occyapuii

KocTexpaHunuuie npsiMoyroaibHoin hopmbl
CKpecToo6pa3HbiM CKBO3HbIM OTBEPCTUEM
Ha nepegHeil CTeHkKe.

Kathup-kana.

CamapkaHpgckas o6nactb. VI—VII BB.
InnHa,06xur, nenka, npoyapanblBaHue.
65x23 cm.
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KN-3582A-436-1
OcTagoH

KOHyCCVIMOH KOMKOKNN TypT6ypHaK waknupa
' CydaK caknaHaguraH naunu.

PaBoknap octugaru ocTaZoH fgeBopnapuaa
MyKaggac Kyp6boHrox onguga TypraH KOXuH-
nap TacsBupnadraH. Konkornga kynnapuga
woxnap ywna6 TypraH ukkuta aén knédacu
TywupunraH.

MynnakyproH Kuwnoru.
CamapkaHg sunoatu. Vil acp.

Jloi, TOBNAHrH. Yiima Konunga Tywnpuara.

FaHYKOPINK.

6anangnuru - 75 cm.

KM-3582 A-436-1
Ossuary

Rectangular bone storage with a conical lid.

On the walls of the ossuary, under arcade,
priests in front of the sacred altar. Two
female figures with branches in hands on
the lid.

Mullakurgan village.

Samarkand region. 6,hcentury.

Clay, baking. Impress in mould. Modeling.

Height-75 cm.

KM-3582 A-436-1
Occyapuu

KocTexpaHunuiie npsiMoyronbHoi opmbl
C KOHWYeCKON KpbIWKOW. Ha cTeHKax
occyapus nof apkagoii nsobpaxeHsbl
Xpelbl nepef CBALEHHbIM antapem. Ha
KpbIWKe - fiBE XEHCKNe hurypbl Cc BETBAMMN
B pyKax.

CeneHune MynnakypraH.

CamapkaHgackas o6nactb. VI B.

nuHa, 06xur. OTTUCK B MaTpuue. Jlenka.

BbicoTa - 75 cM.
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KN-4796/1 KA-5/2
OcTapgoH

TypTOypuak Wwaknnaaru
OCTafiOH - CysK caknaHaguraH
VAL,

PaBoknap Tarnga TypraH
waknnap.

Capukrena.

CamapkaHf, BUN0ATH.

VI=VIl acpnap.

Jloi, TobnaHraH, Yitma konunga
TYWWpUATaH.

53,5x29x32 cm.

KN-4796/1 KA-5/2
Ossuary

Rectangular bone storage.
Figures standing under the
arcade.

Saryktepa.

Samarkand region.

6,h-7 hcenturies.

Clay, baking, impress in mould.
53.5x29x32 cm.

KM-4796/1 KA-5/2
Occyapwid
KoctexpaHunuuie
npSMOYroNbHON hOpMblI.
Crosiwye nog apkagon urypel.
CapblkTena.
CamapkaHfckas o6nactb.
VI—VII BB.

[nuHa, 06Xur, OTTUCK B
matpuue.

53,5x29x32 cm.



A-21-1
OCTafioH LOMNUOrMHUHT aH T ponoMopd
KypuHUwngaru Hy66acu

Bow kuitumnm ogam GOWMUHNHTXaKanw.

TOANOK KUWNOTK.

CamapkaHg sunoatu. V-V 1 acpnap.
Noii, To6naHraH. FaHuYKoOpuK.
BanaHgnurn - 29 cm.
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A-21-1
Anthropomorphictop on ossuarylid

Sculptural image of human head in a
headdress.

Taylak village. Samarkand region.
5th- 6thcenturies.

Clay, baking. Modeling.

Height-29 cm.

A-21-1

AHTpONOMOP(HOE HaBEPLLMB Ha
KPbILLKY OCCyapuA

CKynbnTypHOE M306paxeHne ronosbl
yenoseka B ro10BHOM y6ope.
Mocénok Talnsk.

CamapkaHfckaa o6nactb. V—VI BB.
lnuHa, 06xwur. Nlenka.

BbicoTta - 29 cM.



KN128/12 A-45-1

YTVIpFaH LonaTgarn KKNTa Lakan
OCTafoH nap4achu

Adpocuné6. VI—VII acpnap.

Nloil, To6naHraH, raHYkopnuK. Yima
Konunpa TyWwupunaraH.

14,5x14 cm.

KN128/12 A-45-1
Fragment ofossuary with two sitting

figures
Afrasiab. 6th- 7 hcenturies.

Clay, baking, modeling, impress in mould.

14.5x14 cm.

KN128/12 A-45-1

®parmeHT occyapysi CABYMSA CUAALLMMU
thmrypamm

Adpacnab. VI—VIl BB.

[MuHa, 06XUr, nenka, OTTUCK B MaTpuue.
14,5x14 cm.
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TeppakoToBas

CTNTY3MKa

CruHa, 00Xur. nenka
OTWCK B MaTpute.

Kn 17)6 A-W |
Rhyton

Naked man shaped.
Open mouth with lanjc
leelh. Diadema on
head. Massive necklace
with pendants on
neck. Expressed sexual
character. Flipper-shaped
scaled feet wide apart.
Afrasiab.
6"'-71I'centuries.

Clay, baking, molding.
Height - 16 cm.

PuToH

>BUAE OLWbKEHXL
MYXCKOM ¢hw ypbl. Por
CKPYNHbIMU 3ybIMK
NPUOTKPBLIT. Ma rwkwe
fuagema. Ha wee
MacCUBHOE OXepefbe
c nojseckamu.
onoBble Npu3Haku
pe3ko NofYepKHYTHI.
JlacToBMfHbIE HOTU C
yewyiikamun LWNPOKO
paccTtaBneHbl.
Adppacnad.

VI VIl BB.

[nuHa, 06Xur, nenka
Bbicota 16 cMm.

K 6089 A-617 1
Y4 0éknu curvp
KypuHMLwnaaru

6onanapLuakuigoHImn

yiAnH4orm

ycny6nawtupunrat

HOXXK



KMN-6272 A-647-1
Y4 0éknun nguw

Kyinnuw xoin 6yka 60Wn KypuHuwmnga
NwTtnuxoH. CamapkaHz BUNOATK.

V—VI acpnap.

BpoH3a, Kyiima, 6onranab scanrax,
KaBLllap/iaHraH.

Banangnuru - 23,5 cm.

KM-6272 A-647-1
Vessel on three feet

Bull head-shaped spout.

Ishtykhan. Samarkand region.
5lh—6lh centuries.

Bronze, casting, forging, soldering.

Height-23.5 cm.

KM-6272 A-647-1
Cocyf Ha Tpex HoxKax

Cnvs B BUAeE ron10Bbl 6blKa.
MwTbixaH. CamapkaHfckas obnacTb.
V—VI BB.

BpoH3a, nuTbe, KOBKa, naka.
BbicoTta - 23,5 cMm.



KM-6090 A-613-1
UyBYpPCMMOH TYMLUYK/N Ky3a

Fapauw octuga aiiMkTOBOH ANPOKNapu
KypuUHMIIMAArM énuwtupmanap.
Adpocnéb. V -V | acpnap.

Noii, To6naHraH. Kynonunnuk yapxuga
wakn bepunrax.

banaHgnuru - 27 cm.

KM-6090 A-613-1

Potwith a tubular spout

Acanthus leaves-shaped applications under
rim.

Afrasiab. 5,h-6 hcenturies.

Clay, baking. Modeling on potter's wheel.
Applications.

Height - 27 cm.

KM-6090 A-613-1
FOPLLOK CTPY6YATbIM HOCUKOM CAIMBOM

Mof, BEHYNKOM Hanensbl B BUAE INCTHEB
akaHta.

Adpacuab. V-V BB.

FnuHa, 06xur. ®opmoBka Ha kpyre. Hanensl
BoicoTa - 27 cm.



A-183-814
HoBcuMOH censnn ¢ a

TaHacu TyxymcumoH. Crofanu cenma
(waddpodp mabaaH).

Kodupkansa.

CamapkaHg sunoatu. V- VIl acpnap.
Nloii, TobnaHraH. Kynon yapxnanarnga
wakn 6epunrax.

Banangnuru - 24 cm.

A-183-814
Jug with grooved spout

Egg-shaped body. Mica dressing.
Samarkand region. 6 "'-7 lhcenturies.

Clay, baking, molding on potter's wheel.

Height - 24 cm.

A-183—-814

KyBLUKH CXenoGyaTbIM C/IMBOM

Tynoso siiLesuaHoe. CnioasHas nochinka.

Kodhbip-kana.
CamapkaHpackaa o6nactb. VI—VII BB.
FnuHa, 06xur. PopmMoBKa Ha TOHYApPHOM

Kpyre.
BbicoTa - 24 cm.

A-535-1

YeTu kyHrypanu, gactanu nuéna
CamapkaHng. VII—VIIl acpnap.

Nloii, To6nanraH. Kynonyunuk yapxuga
wakn 6epunrat.

Banangnuru - 8,5 cm.

[unameTtpn -22 cm.

A-535-1
Mug with scalloped edge

Samarkand. 7lh-8 hcenturies.
Clay, baking, molding on potters wheel

Height - 8.5 cm.
Diameter - 22 cm.

A-535-1

Kpy>xka cthecTOHYaTbIM 60pTOM
CamapkaHg. VII=VIII BB.

[nuHa, 06XuUr. ®opMoBKa Ha TOHYAPHOM
Kpyre.

BbicoTa - 8,5 cm.

fdvnametp - 22 cm.
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A-50-140

AHOp TacBUPU TYLIMPUATAH Ba CIIOAANN

cenma (wadygpoh mabaH) 6unaH
6e3anraH nauw

Adpocueb. VI - VIII acpnap.
Jloii,To6nanran. Kynonunank yapxuga
Wwakn 6epuarax, konun.

Banangnurn - 12 cm.

Ounametpu - 10 cm.

A-50-140

Mug with pomegranates and mica
dressing

Afrasiab. 6” - 8" centuries.

Clay, baking, molding on potter's wheel,
stamp.

Height - 12 cm.
Diameter - 10 cm.

A-50-140
KpyXKka crpaHaTamun u cnogsHoii
nocbINKoW

Adpacnab. VI—VIll BB.

InnHa, 06Xxur. ®opmoBKa Ha rOHYapHOM
Kpyre, wramn.

Bbicota - 12 cMm.

Ounametp - 10 cm.



A-7-14 KpyxKa coBasbHbIMU Cpe3amu
OBan Kecuknapu GynraH nguL

Mug with oval cuts Adypacuab. VI-VIII ss.
Adhpocné6. VI—VIII acpnap. Afrasiab. 6™-8 centuri TnHa, 06Xur. ®opMoBKa Ha FTOHYAPHOM
Jloi, To6naHran. Kynonuunuk yapxuga fasia e cgn ures. Kpyre
Clay, baking, molding on potter's ’
Wwakn 6epuarat.

Height-9 cm. Bbicota 9 cm.
BanaHgnuru -+ 9 cm.



IX ACPOAH XIIl ACP
BOLUNTAYHA CAHBAT

ART OF THE 9™ - EARLY 13™ CENTURIES
NCKYCCTBO IX - HAYHAJIA XIll BB.



IXACPOAH XITIACP bBOWNTAHA CAHDBAT

VIl acp Ba VIII acp 6owmnga Mapkasnii Ocuéra apabnap pull Kunagu. Y3oK, Mygaat
WCNOMHUHI MUHTaKaga TapKanuw >xapaéHu kedagu. by gaBppa xanndganmk mamsakar-
NapUHWHT XXTUMOWI xaéTnaa gnH Ba dhaH 6unaH 6upra dgeogan-caBao Laxapnapu ycu-
Wwn xapaéHu haonnawagn. PuBoxnaHraH 6aguunii XyHapMaHAuYUINK GUPUHYN ypUHTa
KyTapunagun. VMcnomnawtupuwl MyHocabatm 6munaH 6agununii gyHékapall caHbaT yciybu
Ba WaKIMAa ypuH anMaluys cogup 6ynagn. Ypta Ocmé nkkm gapé opanuru - MoBapoyH-
Haxp caHbaTuga fAHru gasp 6ownaHagn. ONQUHIU acpiapHUHE Maxo6atnn Hakwy HU-
ropnapu Ba xavikantapownurn VIl acpgaH acta-ceKUH ron6 6yna 6ownaingn. Tacempuii
MafaHUAT HaKLWMHKOP caHbaTra YpHUHM 6ywatnb 6epagn. Y mMcnoM 0406-axNOKUHUHT
eTakumnapugaH bmpwura annaHm6, 6agunii XyHapMaHgUYUAVK ycybu Ba MebMOPYUIINK
MHLWOOTNapuHK 6e3all XyCyCcusiTuHn 6enrnnab 6epagn. BakT yTuiim 6mnaH HakKWIMHKOP
rynnap ycTyH/ANKKa apuwiagn.

VIl acpHUHT oxupu - IX acp 6owingaH MoBapoyHHaxp Waxapnapuia cmpnaHrad conon
narigo 6ynamn Ba keHr Tapkangu. IX—XIl acpnap gaBoMmuga YmHakam 6agumnin 6apkamonink
Ba HOKCaK TEXHUK cudhaT gapaxacura Kytapungu. by gaepga conon caHbaTUHUHT eTakuyun
MapkKasnapu waknnaHgn. WyHaan mapkasnapgaH 6upn Adpocnéb (CamapkaHg) 6ynmo,
ylwla namtga conon XxyHapMaHAAurm wyxpaT TonraHan, wyHuHrgek Low, OapFOHa, Ya-
roHMéH Ba GOLIKa XyayAnapia xam puBoxnaHraH sgn. CamapkaHj My3eiinga >kaxoHgaruv
3Hr 60i A pocnéd cnpnaHraH cononiapu Tynaamuy caknaHMoKaa.

Mapka3uii OCMEHMHT Gapya Xxyayanapura TapkanraH AQpocnéé Kynonnmk caHbaTu-
HUHT 60w MyBadhhakmaTn naniunapra cnp 6epuil, paHriaw Ba TacBMpnap apatmiwl 6unax
60TUK. Conon 6YOMTAPHUHT CUPTU Kyuid Ba Hacx ycnybunga axwuv Tunak 6mngmpunrad
83yB 6MNaH KomaHraH, ynapga Kylusaap, roxo >XOHuUBOpnap TacBmpnaHraH 6ynu6, ynap
acocaH XankK orsaku mxogm 6munaH 60TMK. Adpocnéd byromnapuaa aHr Kyn ydypangm-
raH HakwJnap ycumnmknapra oung 6ynmé, ncnnMmmnia geiinnrad, ynapga éytoknap, rynnap,
aHop, /10M1a, atupryn Ba 6owlkKa rynnap tacsupnaHraH. KemmH4yanuk ucaMmMmuim Hakwnap
é3yBnapra ainaHTMpM6 6OpPUATaH, LWYHUHTAEK KyLW AyMAapu Ba TYMLUYTU LWaknmga
KenTvpunraHnapm xam ydpangn. Kynna6é 6yiomnapga Tykuma, TypToypuak, yubypuak
KYpPUHULLIMAAru XxaHgacasmin Hakwiap XyKMpPOHANK Knniagn, 6y mMaskyp Aaspga pueésnét
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(maTemaTuKa) haHU PUBOXNAHTAH/INTU Ba HAKLWLWMHKOP 6Ge3aKHUHT MELMOpPUiA Ge3akKa Ke-
6 Kywmnnwn 6unaH 6ornuk. by BakTaarn GyromnapHu 6esall cypatiap XUAOCUHUHT
MYKaMMas/Iurn Ba KOJIOPUTHUHT HO3UK XUC 3TUAULWN BunaH axpannb Typagm.

Adpocnéd KepaMUKaCMHMHI acoCUI paHr Xycycusitnapm Kynngarmnapga ndoganaH-
raH: a) oKk QOoHAN namwnap; 6) >XmrappaHr-Kn3rmw @oHAN Ba 3aATYH-AWWA PaHIANn ryn-
nap 4m3naraH Kepammka.

OK choHnm Adpocnéb Kepammkacu Huwonyp cmpnaHraH Kkepammkacu 6unaH siKUH
XycycusaTnapra ara, wy Typgaru Kepammka You Ba daproHaga xam KeHr TapkaaraH 3gw.
OpfaTgfa t3acu Hakwwnap 6unaH TyngupuaMarad loManok MANLWNAapPHUHT YeTrnaa éKn map-
Kasnga YHUHT aracura apab tnnnga KypboHZaH ofiMHIaH cypanap 6unaH axwmy HuaTnap
ésnnraH.

Bab3n é3yBnap AuAakTUK XycycmusaTra ara 3gn. MacanaH, TOBOKNapHUHT 6upuga nuku
TOMOHAarun 4et KncMmuga Kyduminga apab Tmnmagaru ésys 6UTUAraH, y Kynnaarm MasmyHra
ara: «/wra Taiiéprapnbik KypuLl cU3Hi Tasba KunuwgaH Ky TKapaam».

bBowka AyManoK TMKOMHUHI Mapkasuga ycnybnawTupuaraH ot wakniv TyLwnpuaran
Ba MAVULLHWHT aiinaHacu 6yiinab apab Tunuaa ésyB GUTUAraH: «Tabaum ONuL aBBan aqyunK,
OXMPU NcangaH WUPUHPOKANP»,

Xyoaum WwyHaam é3ys 60Lka imkonga, aMmo XXurappaHr ooHaa KypuHaau. JIMKONHUHT
Mapkasuga Tynbaprryn waknmgarm Hakw TYLWUPUAraH, YHUHT 4eTn byiinab apab é3ysu
»KonaiuraH.

OK hoHAarn 6ytoMNapHUHI éNUK €KX Y3yHUYOK LWakI1apy NMUPUK YCUMAUK HaKLina-
pv Ba BepTMKan TOMOHMapuia ékn 6ytoMaapHUHI LWapCUMOH TaHacuia apabya AnaakTuk
é3ysnap 6unaH 6esaTunraH.

XXurappaHr-kmsrvw oHAn cupnam Kepamukanap, ogatrfa XaiBOHMapHWHI, Kylunap-
HWUHT Ba UCIMMWUIA TYPUAArN YCUM/IMK HaKLWLNAPUHUHE ycnybnawiTupuarad tTacsmpnapu
6unaH 6e3aTnnraH. Ynapga apab tmnuga tunaknap ésunarad, 6MpokK ynap HakKWHWHI 60Lw-
Ka MOTMB/Iapu 6unaH ynryHnawraH. 1X-XV acpnapga AQpocméd cnpnaHraH kepammkaciu
6afnmnii Ba TEXHUK XUXaThaH MyKaMMaaanKKa spuirad 6ynmb, kynnabé mycy/iMOH Mam-
nakartnapura akcrnopT KU/IMHIaH.

CamapkaHa My3eringa XMTOM YMHHUCU Tabcupuia apatuaraH X-XX acpnapra maH-
cy6 Mapkasnii Ocné kepammkacm HamyHanapm caknaHMoKga. Y36eKUCTOHHUHT X-XX acp-
napra mMaHcy6 cupnaHraH Kepammkacuga Kywmugaru typgart XnUTolW UYMHHUCU aHba-
HaNapMHWUHI TabCUPU Ky3aTUAULIN MYMKUH: 1) y4 XU paHrnm - capuk-awni-ok - TaH
[aBPUHUHT caHb-Lai YNHHMCK (yyTa paHr, mua. 618-906 iiii.); 2) CyH cynonacu gaspuga
(Mnn. 960-1797 iA.) TapakKKUii 3TraH KynpaHr-awmnacMMmoH LMHUM YuHHucK (EBpona ata-
Manapuga cenafioH) Ba 3) 3HI KeHr TapkKanraH XuToh YUHHUCKU TypU LUUHXYya - MUH cyno-
nacu gaBpura MmaHcy6 KyK-oK paHrnm 6ytomnap (mun. 1368-1644 iiia.).

XUTOWM YNHHUCK caHbLal (sancai) aHbaHanapu X-XW acp MoBapoyHHaxpHUHI cupnaH-
raH Kepammka TexXHO/0ruscK Ba besatnnmwinra Tabeup Kypcatam. X acp Acpocméb awnn-
CapuK paHrnv cupnaHraH kepammkacua 6y TabCUpHUHT nsnapu 6op.
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By Kepamnka AEKOPUHUHT Tabnatn UKKUTa BapuaHT 6mMnaH HaMoMunL 3Tunagn: a) ap-
KWUH Tap3ga OKMO TyluraH nsnapgaH noopaTt MaBXxyM Hakll; 6) ynsmnaraH uynmsmknap 6mnaH
6upra 6e3ak byeéknapu.

CaHbLuai ycnybugarm 6y MKKuUta Kepamuka BapuaHtnapym CamapkaHg CyBamaa KeHr
TapkanraH 3agu. Acdpocrébga yu Xun paHrin cMpnaHraH KonnaMmanu Tysaknap TonuaraH
(A BapuaHT), ynap umsmknapu 6yiinya spKuH Ba MaBxXyM paHr-TacBUpAn HaKLWHW TalKnn
Knnagu.

CamapkaHj My3eringa 6esarnga caHbuali capruw-awna paHram Kepammka aHbaHa-
cu (b BapuaHT) y3 akCUHW TornraH fiHa 6up 6yoM caknaHaau - 6y gymanok nauw 6ynmo,
YHUHT KaJUH 4n3nurn 6yiinab wTpuxnaHraH yuybypuyaknapHUHI KaToOpwu Ba TapkajiraH
Maxcyc fornap xama HyKtanm KypuHuLiaa HakLw Ynu3uaraH.

Adbpocrébaa xam yrinnrad 6040M Wakangaryu Hakwinap Ba Mapkasuga anurpadguk yc-
nyb6nawraH ésysnapm 6ynraH Xxygam wy Typgarn nanil TonuaraH.

EBponaga cenafoH HOMU 6MNaH MabayMm OynraH Kyfa paHr-awmn LMHLU YUHHUCK,
Munog 6owmnaa Xmtomga KMMMaTbaxo HepPUT TOWWMHUHT yXwatMmacu cudartmga nai-
[o 6ynau. XuTtol uMHUM YMHHUCK aHbaHanapu XI-XII acpnapaa AQPOCUEBHUHT 6Up
KaTop cumpfiaHraH éyromnapuga akc aTTUpuaraH, ynap MOHOXpoM o4-MOBUiA, (hepy3a Ba
TYK ALWWNA paHrja cMpnaHraH nauiwinap, Koca, Basanap, famnanap Ba CUEXAOHNapanp.
CamapkaHj My3eiinga aHa WyHAan KyK-MOBUI paHrin Konnamanu 6mp Kkatop 6ytomniap
caknaHagu.

CamapkaHg Mmy3einga XUTon MMMOPTU paHrura yxiuaw Kyna paHr-awun éyromnap
caknaHagwm, ynap martepuannapu 6yinnua 6up-6mupugaH dapk kunagu. bynap Temy-
puiinap CamapkaHgmga XuUTon maxcynotnapum aon MMNOpT KUAMHTaHAUIugaH gano-
naT 6epyBYU, WWYHWUHTAEK, XUTOWNNK CeNafloH YNHHUW YCTalapUHUHT yiiMa HepUTAU
bytoMnap gpakTypacura Takamg KNWAraHAInMrmHm kypcatysum XV acp cenafjoH Basacu Ba
HedopuUT Kocagup.

LLly naBpHMHI MoBapoyHHaxp conoania MKKmMTa acocuin Typ dhapkiaHagn: cupnaHraH
Ba cupnaHmaraH. CuvpnaHraH 6yiomnapja Liaxapivk MyCy/IMOHMap CaHbaTu XyCyCUAT-
napu HamMoéH 6ynca, cupnaHMaraH raH4kKop/IMK conoaivm HamyHanapu 6up KaH4da apxauk
4yysl aHbaHanapu, TYPKUi Kagpuatnap unaH 60WMKAWKHK caknab kKonraH. MacanaH,
IX-X acpnapga MosapoyHHaxp wumMonun-wapkuga ®aproHa sa Llowga Kyw waknungaru
KOBranap Ba Typ/in XWUj CyB NANLLAaPKU XaM TapKairaH agu.

Ywoy faBpaa Kywnap, XxakBoH/ap Ba 0gamMmnapHUHT Kuédhanapy KypuHuLLInaarm katra
XaXkKmparu waknnap eEnUWTUupuIrad nauwinapHu xam yuypatuwl MmymkuH. VI1I-1X acpnap-
fa ro3acuga Typan Xua HakLwwaapHW XOCWU KUYBYW IO YM3NKNApWU Waknnarn énuiu-
TMpmanapu 6ynraH ngmwnap xam KeHr rapkaaraH agu.

Myseiiga XI—XII acpnapra MmaHcy6 cMpnaHmaraH, WWYHWHIAeK, KONnMnaaHraH Kkepamuka
O6YIOMNapUHUHI XXyda 60 TynnamMmu caknaHagu, XXymnagaH Typav Xua Kysanap, gacranm

nuénanap, YMpoK-namnanap Ba Kepamuk gactypxoHnap, 6anaHg 6ynmaraH yy 0€knm opu-
TMHaN KMWYKUHA CTOM/Iap XaM HamoMuL STU/TaH.
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Myz3eii akcnosvymsacnga Takaum aTuaraH KowoH ocmva YMpoK KepaMmmka HamyHanapu
yLwiby aaBp mobaiHuga SpoH 6unaH MoBapoyHHaxp ypTacuia MycTaxkam caBgo asiokana-
pv MaBXyg 6ynraHnurugaH ganonat epaaun.

CamapkaHg My3erin Tynnamma ypTa acp WwWuanasanr Tyniamm HamomuL aTUaraH.
Ynap Typav XuUn Kysadanap, CMEXAOHIap, Wuwa naunap Ba xokasonap 6ynumo, ndoganm
TacBMpiap Ba aXkornb paHriapm 6mnanH axpannoé Typagu.

Mysega X-XII acpnapra ong Xunma-xun wakngaru, Typnu sasndanapHu baxapuwira
MyJ/DKannaHraH 6poHsa 6ytoMiap Hamornw KnaMHraH. Kymyi alécMHUHT TaKuuaanrm
Tythainm Kymyw Ba 0N1TUH GyloMaap 3apuTUAMG, TaHra 3ap6 aTuraH Ba acocaH MUC EKN
YHUHT KOTULLIMacugaH TaépnaHraH 6yomnap ficana 6ownaHraH. Ly gaBpgaH 6ownab
6poH3a Ba MUcAaH ficanraH SHru wakngarn éyiomnap - TypTéypak wwakngarm bapkatu-
nap, WapCMMOH Ba 6YMH KNCMWU KUPPaZop KO30HAap, UCUPUKLOHNAP, YMPOoKap, Kysanap,
YHYa KaTTa 6ynmaraH UUAMHOPCUMOH CUMEXAOH Ba XOBOHYasiap, SpUM Luap wakaugarm
nanwinap Ba 6poH3ajaH sicairaH Kysrynap KeHr Tapkana 6oLunaraH.

X1l acpga ynap ryngop Hakliiap opacura XomnawTUpuaraH xaiBoH Ba nappaHganap,
acbcoHaBMin COUHKCNAp Ba Takanap, apcnoH60LW N, KAaHOTAIM Max/1yK Ba ogam 60LLN KyLU-
nap TacBupun 6unaH 6e3aTmnraH. Hakw TYLWMPULWHWHE SHT KEHT TapKasiraH yCynum KaHaa-
KOpNuK 6ynuno, ywa aasp 6e3ak caHbaTUHWHT acoCuii Tamonmnnapu 6yammul tosara SxamT
KallTa-HaKL Ty puLl Tanabura Tynmk »kaBob 6epraH. Xl acpra ong Hoé6 6poH3a KyTu-
yaga "LLloxHoma" gaH naBxanap TacBMpnaHraH, Mysegarn mMaskyp Oylom Luaxap axonmcu
nyunga Uik ypTa acpnap anvkK aHbaHanapu caknaHub KonraHnurngad ganonat 6epagu.

KaHpakopnuk 6unaH 6up katopaa Myseilifa 6poH3a Ba KyMmyLlaH sicaniraH 3aprapsmk
bytomnapun - 6unarysyknap, Lokunanap, ysyknap Ba 6owkanap, WYHWUHIAEK, CysaKaaH
AcanraH 6ytomniap - Tapokiap, Tyrmanap, aHTUKa Laxmar goHanapu, paHr-6apaHr wmia
6ytomnap - Kysadanap, uaninap, TYpam-TymaH aTToOp/IMK alliénapu caknaHMoKaa.

IX-X acpnapra maHcy6 éro4 Ba raH4d yiimakopnurm caHbatn Myseiiga AdpocrébaaH
TONWAraH raHy nadennap, anurpadunk Ba reoMmeTpuk Hakwnap, O66ypLoHAaH ToNUAraH
8roy ycTyHnap napyajiapv Muconnga Takaum aTuaraH. Ynap cyrg 300Mopd MoTuBnapu-
HWHT YIATYH LWaKA1apy Ba UCNOM CaHbaTUHUHT UCAUMUWIA HaKHLIAPUHW HaMOMULL Kuna-
an.

Myszeil TynlaMUHUHT Maxcyc OyMMUHM apabuya é3yBnapwu 6ynraH cepaonunk (Kunsun
aKuK) TolnaaH sacanraH Tamranap, COMOHMWAIap Ba KOpaxoHWiinap 4aBpUHMHE KyMyLU Ba
ONTWH TaHrasapu TawKna Kunagau.
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In the 7th- early 8thcenturies AD, Central Asia was invaded by the Arabs. The
long process of dissemination of Islam began. In that period, in the social life of
the countries of the Caliphate, artistic crafts became prominent along with religion
and sciences. Artistic crafts actively developed together with the growth of feudal
trade cities. Islamization, led to changes in the artistic worldview, style and the
forms of art. There came a new period in the art of Mavarannahr, the Central Asian
interfluve. The monumental painting and sculpture of previous centuries gradually
began disappearing, starting from the 8th century. The visual culture gave way to
ornamental art, which became one of the dominant Muslim aesthetics, determining
the features of the style of artistic craft and the design of architectural structures.
Over time, the ornamental pattern became dominant.

From the late 8th- early 9thcentury, glazed or engobed ceramics started becoming
popular in the cities of Transoxiana. There, throughoutthe 9th-12lhcenturies itbecame
truly excellent from the artistic and technical viewpoints. During that period, the
leading centers of ceramic art were formed. The main center of glazed ceramics in
Mavarannahr was Afrasiab (Samarkand), at that time the ceramics of Shash, Fergana,
Chaganian and others were also famous. The richest collection of Afrasiab glazed
ceramics in the world is stored in the Samarkand Museum.

Afrasiab-style ceramics spread throughout Central Asia. The main successes of
Afrasiab pottery were associated with its glaze, color and the development of the
principles of ornamentation with paint for vessels. The surfaces of ceramic items are
covered with inscriptions - well-wishes made with the use of a special variety of
"Kufic" and "Naskh", stylized vegetal motifs, mythical birds, fish, animals, sometimes
folklore and mythological images. Fragments of Afrasiab ceramics with a stylized
image of a human face also were found.

In the Afrasiab ceramics one can often find vegetal vines, fruits, tulips, roses and
other flowers. Often the letters of epigraphic inscriptions, as well as the tails and
beaks of birds, were transformed into vegetal patterns. Many items were dominated
by geometric ornaments in the form of twisted ornaments, squares, triangles, which

172



ART OF THE 9th- EARLY 13th CENTURIES

were associated with the active development in this period of mathematical sciences
and the inclusion of ornaments into the architectural decor. The decor of the items of
that time was distinguished by the drawers' virtuosity, grace and a subtle sense of
color.

The main color features of the Afrasiab ceramics are: a) white backgrounds; and
b) olive-green patterns against a brown-ochre background. The white-background
Afrasiab ceramics had similar features as the glazed ceramics of Nishapur; the same
type of ceramics was common in Shash and Fergana. As arule, on the unornamented
surface of the round dishes on the edge or in the center there were well-wishes to
the owner of the item or surahs from the Quran in Arabic. Thus, on one of the bowls
along the inner rim is decorated with a Kufic Arabic inscription with the following
meaning: "Preparation to a deed will save you from repentance"

On another round dish in the center there is a stylized figure of a horse surrounded
by a circular Arabic inscription: "learning tastes bitter at first, and it is sweeter than
honey in the end"

The same inscription can be found on another dish, this time with a brown
background. In the center of the dish there is a vegetal rosette, and an Arabic
inscription in italics on the edge of the border.

Closed or elongated items with a white background were decorated with a large
vegetal pattern and Arabic didactic inscriptions on the vertical sides or ball-shaped
body of the articles.

Glazed ceramic items with brown-red backgrounds were usually decorated with
stylized images of animals, birds and vegetal ornaments in the Islimi script. They were
also covered with Arab well-wishes, but they were combined with other ornamental
motifs. In the period between the 9thand 13thcenturies the Afrasiab glazed ceramics
became artistically and technically perfect and was exported to numerous countries
across the Muslim world.

The Samarkand Museum keeps examples of Central Asian ceramics of the
10thr12lh centuries, created under the influence of Chinese porcelain. The influence
of Chinese porcelain traditions of the following types can be traced in the glazed
ceramics of Uzbekistan of the 10Ih-12lhcenturies: 1) tricolor - yellow-green-white -
porcelain sancai (literally three colors) of the Tang period (618-906 AD); 2) grey-green
porcelain gingci (in European terminology celadon) that flourished during the Song
dynasty (960-1279 AD) and 3) the most common type of Chinese porcelain tsinghua -
blue-white items of the Ming dynasty (1368-1644 AD).

The traditions of Chinese porcelain sancai influenced the technology and decor
of the glazed ceramics of Transoxiana in the 10th-12thcenturies. Green-yellow glazed
Afrasiab ceramics of the 10thcentury bore traces of that influence.

The decor of that type of ceramic is represented by two versions: A) an abstract
pattern consisting of freely flowing paint and B) ornamental painting (galami) in
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combination with a drawn pattern (chizmd). Both these versions of the sancai style
ceramics were common in Samarkand in the Sogdian period. In Afrasiab there were
found pots covered with tricolor glaze (version A), forming random and abstract
outlines of picturesque patterns.

Another item kept in the Samarkand Museum has decor in which the tradition
of yellow-green sancai ceramics (version B) manifested itself; this is a round dish, on
the wide edge of which there is a pattern in the form of a series of shaded triangles
and scattered stylized spot and dot patterns. The same type of dish with engraved
ornamentation in the form of almond-shaped patterns and epigraphic stylized
inscription in the central circle was also found in Afrasiab.

The gray-green gingci porcelain known in Europe as celadon appeared in China in
the very beginning of the Common Era as an imitation of precious jade. The traditions
of Chinese porcelain gingci are reflected in a number of glazed Afrasiab ceramics
Afrasiab of the I Ith-12thcenturies, covered with monochrome light blue, turquoise and
dark green glazing - dishes, bowls, vases, lamps and inkstands. A series of such items
with gray-blue monochrome coating is kept at the Samarkand Museum.

The Samarkand Museum has similar gray-green products of varying material
imported from China. This is a celadon vase and a jade bowl of the 15th century,
indicating the active import of Chinese products into the Timurid Samarkand, as
well as showing how Chinese masters of celadon ceramics imitated the texture of
items made of carved jade.

Two main varieties of Transoxanian ceramics were identified atthat time: unglazed
and glazed. While the features of urban Muslim art are more clearly manifested in
the glazed ceramics, the examples of unglazed, mostly molded ceramics, retained
connections with the somewhat archaic steppe and Turkic tradition. Thus, in the
9th-10th centuries in the northeast of Transoxania - in Fergana and Shash - bird-
shaped watering vessels and a variety of flasks for keeping water were produced.

During that period there were also vessels with applied relief figures of birds,
animals and people. In the 7th-9th centuries vessels with ornament in the form of
clay strips applied on the surface of vessels and forming diverse patterns were still
common.

The museum owns a rich collection of unglazed vessels, including stamped
ceramics of the 11th and 12th centuries, which is widely represented by a variety of
jugs, mugs, lamps, ceramic dastarkhans (specific tables on three low legs).

Examples of the Kashan lustrous pottery included in the museum's collection
show the existence of close trade links between Persia and Transoxania during that
period.

The collection of the Samarkand Museum presents a series of medieval glass

items - avariety of vessels, such asjugs, inkpots, vials etc., distinguished by expressive
outlines and wonderful colors.



ART OF THE 9th- EARLY 13™ CENTURIES

The museum also has a rich collection of bronze items of the 10th-12th centuries
of different forms and functions. Because of a silver crisis, items made of silver and
gold were melted for coins; there happened an inflow of articles made of copper and
its alloys. From then on, new forms of products made of bronze and copper became
widely spread - rectangular trays, jugs with spherical bodies and facetted necks,
small cylindrical inkwells and mortars, hemispherical bowls and bronze mirrors.

In the 12th century they were decorated with stylized images of real animals
and birds, fantastic winged sphinxes and goats, lion-griffons and human-headed
birds, intertwined in a patterned ornament. Engraving became the most widespread
technique of ornamental drawing. It most fully met the basic decorative principles
of that time - flatness of patterns that were usually applied in carpets. A unique
bronze casket of the 12thcentury in the museum's collection with scenes from the
poem Shahname testifies to the preservation of the epic traditions in the urban
environment of the early Middle Ages.

Alongside engraved objects, the museum also owns jewel made of bronze and
silver - bracelets, pendants, rings for men and women and others, as well as objects
made of bone - combs, buttons, unique chess pieces.

Wood and ganch carving of the 9th-10lhcenturies is represented in the museum by
carved ganch panels from Afrasiab with vegetal, epigraphic and geometric patterns
and fragments of carved wooden columns from Obburdon, demonstrating the
symbiosis of Sogdian zoomorphic motifs and vegetal patterns with Islamic art.

A special section of the museum's collection is represented by carnelian seals
with Arabic inscriptions and silver and gold coins of the Samanid and Karakhanid
periods.
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MCKYCCTBO IX - HAYANA XIlll BB.

B VII - Hauane VIII BB. H.3. Ha TeppuTOopuUto LieHTpanbHOM A3nm BTOPranucb apabsbl.
Hauvancs gnutenbHbIl npouecc pacnpocTpaHeHMs ucnama. B 3Ty anoxy B 06LLeCTBEHHOWM
XWN3HW cTpaH XanudaTa Ha NepBoe MecTo HapsAy C PesiMrmein n HayKom BbIXOAUT Xy O0Xe-
CTBEHHOE pPeMecsio, MoayymBLLIEe aKTUBHOE Pas3BUTUE B MpoLiecce pocta dpeofanbHO-Top-
roBbIX FOPOAO0B. B CBAI3U C Mcnamm3al el MPonNCXoanT CMEHA XY[,0XXECTBEHHOIo MMpPOBO3-
3peHuns, cTUAs U cammx hopm uckyccTea. HacTynaeT HOBbIi Mepuoj B UCKYCCTBe cpef-
Hea3naTCcKoro Mexpaypeubs - MaBepaHHaxpa. MoHyMeHTa/lbHas Pocnucb N CKybNTypa
npeaLwecTBYOLLNX BEKOB, HauMHas ¢ VIII Beka, MoCTENEHHO McYye3atoT. 13o6pasnTtenbHas
Ky/ibTypa yCTynaeT MecTo OpHaMeHTallbHOMY MCKYCCTBY, KOTOPOe CTaHOBUTCH OAHOMN U3
OOMWHAHT MYCY/IbMaHCKOM 3CTETUKMW, onpeaenss 0CO6eHHOCTU CTUNSA XY[0XECTBEHHOIO
pemecna n 0hopMAEHUS apPXUTEKTYPHBIX COOPY>XeHUA. Co BpeMeHeM OpHaMeHTabHbIN
y30p CTAHOBUTCH OMUHUPYHOLLNM.

C koHua VIII - Havana IX BB. B ropogax MasepaHHaxpa NosABAAeTCS U NosyyaeT LUNPOKoe
pacnpocTpaHeHue rnasyposaHHas, UnmM nosaveHasa kKepamuka. Ha npotaxeHun 1X-XI11 BB.
OHa J0CTUINA 34eCb HACTOSALLLErO XYA0XECTBEHHOIO COBEPLLEHCTBA U BbICOKOTO TEXHUYECKO-
ro kayectsa. B aToT nepmog chopmmpoBanunch BegyLime LLeHTPbl Kepammn4eckoro UCKYCcCTBa.
NaBHbLIM LLeHTPOM MOINBHOM KepaMnkn MasepaHHaxpa 6b11 Adppacmab (CamapkaHga), cna-
BMNacb B Ty NOpYy Takxe kepamuka Llawa, ®epraHbl, YaraHnaHa v gp. B camapkaHAckoMm
My3ee XpaHUTCS camas 6oratas B MUpe KONNekumnsa adppacrabeKom NoNMBHOA KEPaMUKM.

Kepamunka achpacrabckoro Tuna nosiydaeT pacrpocTpaHeHWe Mo BCEW TEpPpUTOpUN
LleHTpanbHOM A3un. [NaBHblE ycrexy roH4YapHOro npownsesoacTesa Adpacmba cBsizaHbl C
rnasypbto, ¢ BBEAEHMEM LiBETA U Pa3paboTKOM XXUBOMUCHbLIX MPUHLMIMOB OpHaMeHTaLnum
cocyfioB. NMOBEPXHOCTU KepaMUYeCKUX N3LeNni NoKpPbIBaOT HAAMUCK - 61aronoxenaHus,
HaHeCeHHble 0CO60 Pa3HOBUAHOCTbLIO Ky N HacX, CTUNN30BaHHbIe PacTUTE/IbHbIe MO-
TUBbI, NPNYYANNBbLIE NTULbI, PbIbbl, XXMBOTHbLIE, NHOTAA (DOJILKIOPHO-MUKOIOrNYecKne
06pa3bl. O6HapyxeHbl U parmMmeHTbl adhpacnabeKoin KepammMKn CO CTUIN30BAHHbBIM U306-
paXkeHMeM YeloBeYecKoro nmua.

B nsgenuax adpacmabekoii kepammku Hanbosiee 4acTo BCTPeYarTCsa pacTUTEebHbIe
nobern, UBeTbl N NJOAbI rpaHarta,, TONbNaHbl, PO3bl N ApYyrue uBeTbl. Hepegko B pac-
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MNCKYCCTBO IX - HAYAJIA Xl BB.

TUTeNbHbINA y30p NpeBpaLanTca 6yKBbl anUrpadmMyecknx Hagnucen, a Takxke XBOCTbl U
K/0BbI NTUL,. Ha MHOrMX U34enuax rocnofcTByeT reoMeTPUYECKUIA OPHaAMEHT B BUZeE Me-
TEHOK, KBafpaToB, TPeyrosibHUKOB, YTO Obl/10 CBA3AHO C aKTUBHbLIM Pa3sBUTMEM B 3TOT Me-
prog mMaTeMaTU4eCcKMX HayK N BKIKOUEHVEM OpHaMeHTa B apXMTEKTYPHbIN gekop. [ekop
V30eNnii 3TOro BPEMEHM OT/INYAETCA BUPTYO3HOCTbIO MCMOTHEHUSA PUCYHKA, U3SLLECTBOM
M TOHKUM YYBCTBOM KOJIOpUTA.

OCHOBHbIe LBETOBblE 0COGEHHOCTU adopacuabCeKol KepaMUKM NpeacTaBieHsbl: a) 6eno-
(POHHOW Nocyaow n 6) KepaMUKOM C KOPUUYHEBO-OXPUCTbIM QOHOM M PUCYHKOM OJINBKO-
BO-3e/IeHbIX LBeTOB. benodoHHasa apacnabekas kepaMmka UMeeT 6/1M3KMe YepTbl ¢ No-
NINBHOW KepaMuKoil Huwanypa, Tako e TUN KepaMUKK 6bls1 pacrnpocTpaHeH B Yade n
depraHe. Kak npaesuno, Ha He3ano/IHEHHOM OPHAMEHTOM MOBEPXHOCTU KPYTJ/iblX 671104 Mo
Kpal U B LLEHTPe HaHOCUMUCL BnaronoxXenaHnsa BnagenbLy N3gennsa nnu cypsl n3 Ko-
paHa Ha apabckoMm f3blKe. HekoTopble HaaMMcK HOCUNU AUAAKTUYeCKON xapakTep. Tak,
Ha OfHOW M3 Yawl NO BHYTPeHHeMY G0PTMKY pacnonoxXeHa apabckas HaaAnMmcb Ha Kydgu
cnefyroLLero cogepXxaHus: «MoaroToeka K geny n3basnT Teb65 OT packasHUS».

Ha gpyrom kpyrnom 61t0/e B LleHTpe n3obpaxeHa CTUNIN30BaHHas omMrypka nowaau,
ano ero Kpyry apabckum KypcmBoM UAeT HaAMUCb-CEHTEHLMUA: «YYeHbe crepsa ropbKo Ha
BKYC, & B KOHLE - c/lalle Meaar.

Takas >xe HaANMCb COAEPXKNTCHA U Ha APYrom 6104e, HO C KOPUYHEBbIM (DOHOM. B LieH-
Tpe 61t04a N306paXkeHa pacTuUTeNbHasA Po3eTKa, apabekas HaAnmcb KYPCMBOM Pacrooxe-
Ha no Kpato 6opTumKa.

3aKpbITble UK BbITAHYTble (POPMbl U3AeNu ¢ 6e1biM (POHOM YKpallasncb KPYMHbIM
pacTuTeNbHbIM Y30POM N apabCKUMN ANAAKTUYECKUMU HAAMNUCAMWN Ha BEPTUKAbHbIX
CTOPOHax MW LLapoBpeaHOM TY/10BE N3AENNIA.

MN3penvs NonvBHOM KepamMMKN C KOPUYHEBO-KPACHbIM (QOHOM 06bIYHO YKpalluainch
CTUNN30BAHHBLIMU N306PaXKEHUSAMU XXNBOTHbIX, NTUL, U PacTUTE/IbHbIM OPHAMEHTOM TUMNa
ncammmn. Ha HMX Takke HaHOCUNUCL apabckme 61aronoXenaHms, HO OHU COYEeTaNmnchb C
Apyrumm motmeaMm opHameHTa. Ha npotskeHum IX-XI1 BB. adppacnabekas rnosmvBHas
Kepamumka 40CTUrNa XyLOXKEeCTBEHHOI0 U TEXHNYeCKOro COBEPLUEHCTBA, OHa 6blnia npegme-
TOM 3KCMopTa W BbIBO3M/ACb BO MHOIMe CTPaHbl MyCY/IbMaHCKOro MM1pa.

B camapkaHACKOM My3ee XpaHSTcA obpasubl cpegHea3naTckoin Kepammkm X-XI1I BB.,
CO34aHHOW noj BAMAHUEM KuUTalickoro dapdopa. B nonMBHOM kepaMmke Y3bekmcTaHa
X-X11 BB. NpOocnexmBaeTcsl BANSHUE TPagnLMin KUTaickoro dpapgopa cregyouimx TUMNoB.:
1) TpexuBeTHbIN - XXenTo-3eneHo-6enbin - hapdop caHb-uLali (sancai, 6YKB, «TpW LBeTa»)
anoxu TaH (618-906 rr. H.3.); 2) cepo-3eneHOBaTbI papdop uuHUKU (B EBPOMENCKOM Tep-
MWHOMOTUW ceNagoH), NOYUYMBLUNIA pacLBeT B 3Moxy gnHactum CyH (960-1279 rr. H.3.)
1 3) Hambosee pacnpocTpaHeHHbI TN KuTackoro apdopa umHxya - cuHe-6esble no
LBETY M3ennsa BpemMeHU guHacTum MuH (1368-1644 rr. H.3.).

Tpagnuum kutalickoro gpapdpopa caHb-La okasaam BNSHME Ha TEXHOOTMI0 N AeKOp
rnasypoBaHHON KepaMukm MasepaHHaxpa X-X 11 BB. 3eleHO-)XenTas No KoJ0pUTy MosnB-



COBPAHUVE CAMAPKAHACKOIO roOCYAJAPCTBEHHOIO MY3EA-SAMNOBEAHNKA

Hasd kepaMmuka Adpacraba X B. HeceT Ha cebe crefibl 3TOr0 BAMSAHUA. XapaKTep Aekopa
TaKoro Tuna KepaMmukm rnpeacTaBneH 4ByMs BapmaHTaMu: a) abCTpakKTHbIM Y30pOM, COCTO-
AWMM N3 CBOGOAHO pacTeKalLLLMXCS MOTEKOB U 6) OpHaAMEHTa/IbHOM POCAMCBLI0 (Kanamu)
B KOMOMHALLMKN C NPOYEPYUYEHHbLIM Y30pOM (4n3ma). Oba 3TUX BapuaHTa Kepammnkun B cTuse
caHb-Lal 6bl/IM pacnpocTpaHeHbl B camapkaHackom Corge. Ha Adhpacuabe 66111 06Hapy-
YKEeHbl FOPLLKW, MOKPbITble TPEXLBETHOM rnasypbto (BapmaHT a), 06pasyroLlein Npon3Bo/ib-
HbI/ N abCTPaKTHbIN MO O4YepTaHMUAM XXUBOMUCHbIW Y30p.

B camapkaHACKOM My3ee XpaHUTCA elle OAHO M3genne B AeKope KOTOPOro nNposiBu-
nacb TpaauuKns XXenTo-3e/IeHOM KepaMMKK caHb-Lail (BapuaHT 6) - 3TO Kpyrioe 611040,
no LWMPOKOMY MO0 KOTOPOro NMpoYvYepyeH y3op B BMAe psAga 3allTPUXOBAHHbIX Tpey-
roflbHWKOB, pa3bpocaHbl CTUN30BaHHbIE MATHA M TOYEYHbIi OpHAMeHT. Takoro xe Tmna
611000 C rpaBUPOBaHHbLIM OPHAMEHTOM B BUAE MUHAANEBUAHBIX Y30POB U anurpadgumye-
CKOW CTUNIN30BaHHOW HAAMWCLIO B LLEHTPasibHOM Kpyre Tak)Xe 06Hapy)>XeHo Ha Adpacu-
abe.

Cepo-3eneHblin hapop unHUM, N3BECTHLIN B EBpOre Kak cenafoH, nossuicsa B Kutae B
caMOM Hauvasie Halleli apbl Kak UMUTauUms gparoueHHoro Hedpputa. Tpagmunm KUTamcko-
ro cpapdgoopa UMHUM HaLWIM OTPaXXeHMe B PAAE MOAUBHbIX usgennin Adgpacmaba X1-X11 BB.,
MOKPbITbIX MOHOXPOMHO CBET/10-ro/1y60i1, 61UPHO30BOA N TEMHO-3e/1EHO NONBON: 6/110-
Jax, yawax, Basax, CBeTU/IbHUKaX N YepHUIbHMLax. Cepus TakKnx U3Lenui ¢ cuHe-rony-
6bIM MOHOXPOMHbIM MOKPbITUEM XPaHUTCA B caMapkaHACKOM My3ee.

B My3ee XpaHSATCA CXOXXME MO L,BETY Cepo-3e/ieHble U3AeNNSA KUTalicKoro nMmnopTa, pas-
nuyalowmecs No matepmany. 3To cenagoHoBas Basa M HedhpuToBasa yawa XV B., cBUAe-
TeNnbCTBYHOLLME 06 aKTUBHOM MMMNOPTE KNTAMCKUX U3AENNIM B TEMYPUACKNIA CamapKaHg,
a TakxXe MokasblBaloLLLMe, KaK KuTalickme mactepa cenafjoHOBOM KepaMUKU UMUTUPOBaNu
haKTypy U3gennin u3 pesHoro HeppuTa.

B kepamunke MaBepaHHaxpa 3aToi Nopbl ONPeAensaTCsa 4B OCHOBHbIE Pa3HOBUAHOCTU:
HernonmMBHasA 1 NoauBHas. Ecnuv B NoSIMBHOM Kepamunke 60s1ee ABCTBEHHO NMPOSABUIINCH YeEP-
Tbl TOPOACKOro MYCY/NbMaHCKOr0 UCKYCCTBa, TO 06pasubl HENOMMBHOW, 60/bLUER YACTbIO
NEeNHOW KepaMmKM COXPaHWU/IN CBA3b C HECKOJ/IbKO apXan3MpoBaHHOM CTEMHOM, THOPKCKOWA
Tpaguumei. Tak, B | X-X BB. Ha ceBep0-BOCTOKe MaBepaHHaxpa - B ®epraHe u LLlawe mn3ro-
TOBJIAINCL COCYbI-BOA0/IEN MTMLLE0O6Pa3HOM POpPMbI, BbIIN TaKXXe pacnpoCcTPaHeHbl pas-
Hoobpa3Hble hNArn AN XpaHeHUs BOAbI.

B 3TOT nepunog BCcTpeyanucb U cocybl C Hanenamm B BUAe 06beMHbIX PUTYPOK NTULY,
YXMBOTHbIX U ntogen. B VII-1X BB. elle 6b1/11M pacnpoCcTpaHeHbl COCY/bl C IEMHbIM OpHa-
MEHTOM B BUAE T/IMHAHBIX MOJIOCOK, MOJIOXKEHHbIX HAa MOBEPXHOCTb COCYA0B M 06pasyto-
WMX pasHoOO6pasHbIii y30p.

B Mys3ee xpaHuTcA 60oratas KOMNeKLUa U HernosIMBHOM, B TOM Yuc/le LWTamnoBaHHOW
Kepamunkm XI-XI11 BB., B KOTOPOW LLUMPOKO MpeacTaBneHbl pPa3sHO0b6pasHble KyBLUMHGI,

KPYXKWN, HNPOTU - CBETUNIBHUKIN, KEPpaMUNUYECKUE AacTapXaHbl - CBOEO6pa3Hb|e CTO/TIMKN Ha
TPpexX HEBbICOKNX HOXXKaxX.
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O6pa3ybl NIOCTPOBOM Kepamukn KallaHa, npeacTaBieHHble B 3Kcnosnumm Mysesi, cBu-
LeTeNbCTBYIOT O CyLLEeCTBOBAHMM B 3TOT NepunoL TECHbIX TOProBbIX CBA3e Mexay VpaHom
1 MaBepaHHaxpoM.

B cobpaHuu caMapKaHACKOro Mys3es npejcraBfieHa KOMNeKUNA CpeJHEBEKOBOIO CTEK-
na - 3To pasHO06pasHble COCYAbl-KYBLUMHUYMNKU, YEPHUNbHULI, (baKoHbI U T.4., OTINYa-
toLMecs BblpasnUTebHbIMU OUEPTAHNAMU N BETMKOEMNHOW LBETOBOW (DaKTypOIA.

B My3ee WwMpoKo npeacTaBneHbl 6poH30Bble ngennsa X-XI11 BB. pasHO06pasHbIX hopM
M HazHa4yeHus. B CBS3UM C cepebpsAHbIM KPU3UCOM M3AENNS N3 cepebpa 1 30/10Ta Nepennas-
NATCA Ha MOHETbI, MPOUCXOAUT HaMJ/bIB U3AeNU U3 Meamn 1 ee cnnasos. C 3TOro BpeMeHU
nosyvarT pacnpocTpaHeHMe HOBble (POpPMbl U34eNui U3 6POH3bI U Mean - MPSMOYTO/lb-
Hble MOAHOCHI, KOTeNIKU, KYPUNbHULbI, CBETUNbHUKU, KYBLUNHbI C LUAPOBUAHBLIM TY/I0BOM
W rPaHEHHbLIM ropaoM, He6O/bLINE LUINHAPUYECKUE YEPHUIBHULbI U CTY KU, Noaycde-
puyeckue Yyawm v 6POH30BbIE 3epKana.

B XII Beke OHM yKpallarTcs CTUNM30BAaHHbIMU M3006PaXKeEHUSIMM peasnbHbIX 3Bepein n
NTULY U aHTaCTUUYECKNX KPbIaTbiX CPMHKCOB, KO3/10B, /IbBOrPUGOHOB 1 Ye10BEKOI 0/10-
BbIX MTUL, BN/ETAIOLLUMUNCA B Y30PHbI OpHamMmeHT. CaMbIM pacnpocTpaHeHHbIM NPYeEMOM
HaHeceHNA OpHaMeHTa CTAaHOBUTCA FPaBMpPOBKa, Hanbosiee NosIHO 0TBeYaroLWw,as OCHOBHbIM
LEeKOpaTUBHbLIM MPUHLMMNAM TOro BPEMEHW - MJIOCKOCTHOCTU, KOBPOBOCTU Yy30pa. YHU-
KanbHa 6poH30Bas wkatynka Xl B. ¢ CHOXXETHbIMUW CLeHaMu 13 noambl Llax-Hame, npej-
CTaB/IeHHas B 3KcNo3numnm Myses 1 CBUAETENbCTBYHOLLAA O COXPAaHEHNIN B TOPOACKOM cpe-
e aNNYeCcKNX TpagnLunii paHHero cpegHeBeKOBbS.

Hapsay ¢ yekaHKoW B My3ee XpaHSTCA HOBENIMPHbIE U3AeNus U3 6pOoH3bI 1 cepebpa -
6pacneTbl, NOABECKU, KOMbLA, MEPCTHU U T.4., MPEAMETbI N3 KOCTU - TPebHU, NyrosuLbl,
YHUKaNbHbIE LLaXMaTHble OUTypKu.

Pesbba no gepeBy M raHuy IX-X BB. npeacTasneHa B My3see pe3HbIMW raH4YeBbIMU Na-
Hensamm n3 Adpacmaba ¢ pacTUTeIbHbIM, 3NNTPaPUYECKUM U FTEOMETPUYECKMM Y30paMi
1 hparMeHTamm pesHbIX AepeBAHHbIX KOMTOHH U3 O66ypaoHa, eMOHCTPUPYIOLWLUMN CUM-
6103 COrgUNCcKNX 300MOPJIHBLIX MOTUBOB U PacTUTE/IbHbLIX Y30POB UC/TAMCKOI0 UCKYCCTBA.

Oco6bIvi pa3gen konnekumm Myses NnpeacTaBnsOT NevaTkmM U3 cepaonmka ¢ apabeku-
MW HagnUcsMun U cepebpsiHble 1 30/10Tbie MOHETBI CaMaHMACKOro N KapaxaHUACKOro Bpe-
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KN-215/1A-49-770
Ofam 1031 TacBMpU TYLLMPUATaH TOBOL
napyacu

Adpocréb. Xl acp.

Noii, TobnaHraH. Kynonuuaumk yapxuga
wakn 6epunraH. YCTKN Cupu paHrcus
waddodp. TacBup Ok hoHAa cup Tarnaa
3aNTyH, KN3un, xurappasr byéknapga
4n3NAraH.

9x12 cwm.

KM-215/1 A-49-770
Fragmentofbowl| with human face
Afrasiab. 12 hcentury.

Clay, baking, molding on potter's wheel.

Transparent colorless glaze. Underglaze
painting in olive, red, brown on white
background.

9x12 cm.

KMN-215/1 A-49-770
®parmMeHT yaluu cM306paxeHnem
yenioBeYECKOronnLa

Adbpacuab. Xl B.

FnuHa, 06Xur. ®opMoBKa Ha roH4apHOM
kpyre. Inasypb npospayHas 6ecupeTHas.
Pocnuck nogrnasypHas, 0/MBKOBbIM,
KpacHbIM, KOPUYHEBLIM N0 GeNOMY (OHY.
9x12 cm.



KM-3751 A—446—145

OfiaM 1031 TacBMpy TYLUMPUATaH TOBOL,

napyacu

Adpocnéb. X acp.

Noii, TobnaHraH. Kynonunnnk yapxuga
Wwakn 6epuaraH. YCTKu CUpU paHrcus
wadppocp. Tacsup oK hoHAa cup Tarnga

TYK XUrappaHr, KU3un paHrnu 6yéknapaa

Yn3nUIraH.
11x7 cm.

KM-3751 A—446—145
Fragment ofbowl with human face

Afrasiab. 10thcentury.

Clay, baking, molding on potter's wheel.

Transparent colorless glaze. Underglaze
painting in dark brown, red on white
background.

11x7 cm.

KN-3751 A—446—145
dparMeHT Yallu cu3o6paxeHnem
yenoBeyecKoronnLa

Adhpacuab. X B.

NnHa, 06Xxunr. PopmMoBKa Ha rOHYapHOM
Kpyre. Fnasypb npo3pavHas 6ecLBeTHas.
Pocnucb nogrnasypHas, TeMHO-
KOPWYHEBbIM, KPaCHbIM Mo 6es10My (hOHy.
11x7 cm.
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KMN-215/1A-49/774

TorT ncu TacBupu TyWwMpuarad TOBOLHWHE Tar
Lycmm

Adppocunéb. X acp.

NoiA, To6naHraH. Kynonumnuk yapxuga wakn
6epunraH. YCTku cupm paHrcus wadod. TacBup ok
thoHAa cup Tarmga 3aiTyH, Kusun paHram byéknapga
Yn3NIraH.

12x14,5 cwm.

KM-215/1 A-49/774

Bowl base with image ofibex

Afrasiab. 10hcentury.

Clay, baking, molding on potter's wheel. Transparent
colorless glaze. Underglaze painting in olive, red on

white background.
12x14.5 cm.

KM-215/1 A-49/774

[oHLe yalm cM306paxeHneM ropHOro ko3na
Adppacuab. X B.

T'nnHa, 06xur. PopMoBKa Ha rOH4YapHOM Kpyre.
Tnasypb Npo3payHas 6ecuyseTHas. Pocnnch
NOArNasypHas, 0/IMBKOBbIM, KpacHbIM 1Mo 6enomy

ChoHy.
12x14,5 cm.
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Kn-128/t0 A-43—379
EHJ'II/IKTaCBVIpI/I TYWUpPUIraH TOBOUHUHT Tar

Kncmmn

Adppocuéb. X acp.

Noii, TobnaHraH. Kynonunnuk yapxuga wakn
6epuaraH. YCTku cupu paHrcus waddgod. TacBup ok
thoHga cup Tarnga Kopa, Ku3un paHrnm byéknapaa

YynsunraH.
10x 12 cm.

10x 12 cT.

[JoHue vawm cn30™Paw, w W M ~8M A-
Adpacmnab. X B.

nuHa, o6xur.

Fnasypb npo3payHas

nogrnasypHas, YepHbIM,

10x 12 cm.



A-128/10 A-43-70
Tosouynapyacu

Ok ¢hoHza yyTa Kantap.

Adpocnéb. X acp.

Noi, TobnaHraH. Kynonumnumk vyapxmuga
Wwakn 6epunraH. YCTKu cupu paHrcus
wacddod. Taceup cup Tarnga kopa oyéknap
6unaH ynusunraH.

OvnameTtpu -16,5 cMm.

A-128/10 A-43-70

Fragmentofbowl

Three pigeons on white background.
Afrasiab. 10 hcentury.

Clay, baking, molding on potter's wheel
Transparent colorless glaze. Underglaze
black painting.

Diameter - 16.5 cm.

A-128/10 A-43-70
dparmMeHT yawm

Tpn rony6sa Ha 6enom choHe.

Adpacuab. X B.

[nnHa, 06Xunr, hopMOBKa Ha TOHYApPHOM
kpyre. [nasypb npo3payHas becuBeTHas
Pocnucb nogrnasypHas YepHbIM.
OwnameTp - 16,5 cm.



KM-215/1 A-49-455
YeTn éTw(bykmnrad nau

Adpocunéb. X acp.

YeTuaa aitnaHa 6yinnab kynugarm

83yB é3unraH «TabuM 0NN aBBan
ayymnK, OXMpM acangaH WUPUHPOKAUP».
Mapka3snga ycnybnawTmpunran xaiBoH
WaKnu TyWUpUraH.

Noii, TobnaHraH. Kynonuunuk yapxuga
wakn 6epunraH. YCTKN cupy paHrcus
wadpocp. Tacsup Ok hoHAa cup Taruga Tyk
Xurappasr 6yéknapaa 4usunrat.
Ounametpu - 23,3 cm.
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KM-215/1 A-49-455
Dish with horizontally bent border
Afrasiab. 10thcentury.

Inscription in italics: "Learning tastes bitter
at first, and at the end it is sweeter than
honey"

Clay, baking, molding on potter's wheel.
Transparent colorless glaze. Dark brown
underglaze painting on white background
Diameter-23.3 cm.

KM-215/1 A-49-455
B0 CropM3oHTanbHO OTOTHYThIM
6opTOM

Adpacunab. X B.

Mo 60pTy HaZNUCb KYPCUBOM: «YueHne
cnepBa ropbko Ha BKYC, a B KOHLe -
cnauie Mmega». B ueHTpe cTUIN30BaHHOE
n306paxeHne XNBOTHOTO.

InuHa, 06xur. PopmoBKa Ha rTOHYapHOM
Kpyre. [nasypb npo3payHasn 6ecuyBeTHas.
Pocnuck noarnasypHas TeMHO-
KOPUYHEBbLIM N0 6enoMy (OHy.
OvnameTp-23,3 cm.



KM-215/1 A-49-553
Hemispherical bowl

Afrasiab. 10" century.
An inscription in italic
tastes bitter at first, ai
sweeter than honey",

background. Transpan
Underglaze painting i

KM-21b/1 A-w-333
Yawa nonycgepuyeckas



KM-215/1A-49-455
UYeTnETULOYKUITraH anLL
Adpocréb. X acp.

YeTuaa aiinaHa 6yiinab kyingaru

63yB E3unraH «Tabaum 0NunLL aBBa
ayuuK, OXMpW acanfaH WUPUHPOKANP».
Mapkasnga ycnyonawTtupuaraH XxainBoH
WaKnu TYWUPpUIraH.

Noii, TobnaHraH. Kynonuunuk yapxuga
Wwakn 6epunraH. YCTKU CMpyu paHrcus
wadchodp. TacBup 0K hoHAA CUp Tarnga Tyk
XurappaHr 6yéknapaa YusunraH.
OvnameTtpun-23,3 cMm.

KN-215/1 A-49-455
Dish with horizontally bentborder
Afrasiab. 10 hcentury.

Inscription in italics:"Learning tastes bitter
at first, and at the end it is sweeter than
honey".

Clay, baking, molding on potter's wheel.
Transparent colorless glaze. Dark brown
underglaze painting on white background
Diameter - 23.3 cm.

KM-215/1 A-49-455
Bntofio cropu3oHTanbHO O TOrHY ThIM
6opTOM

Adthpacnab. X B.

Mo 60pTy HaANUCb KYPCUMBOM: «Y4yeHue
cnepBa ropbko Ha BKYC, a B KOHLe -
cnawe mefda». B ueHTpe CTUIN30BaHHOE
n3obpaxeHne XMBOTHOTO.

InnHa, 06Xunr. PopmMoBKa Ha TOHYapHOM
Kpyre. Fnasypb npo3payHas 6ecuyBeTHas.
Pocnucb nogrnasypHas TeMHO-
KOPUYHEBLIM MO 6e10MYy (hOHY.

OuameTtp - 23,3 c™m.



KM-21b/1 A-w-333

Yawa nonycgepuyeckas
KM-215/1 A-49-553

Hemispherical bowl

Afrasiab. 10" century.

An inscription in italics
tastes bitter at first, an
sweeter than honey .0
background. Transparei
Underglaze painting in



KM-128/10 A-43-6

Yawa KoHnyeckas
KN-128/10 A-43-6

Conical bowl Apacuab. X B.

Fnasypb npo3payvHas GecyseTHas. Pocnuch

mlu century.
y noarnasypHas, KpacHbIM, YEPHbIM,

rent colorless glaze. Underglaze 3eNeHbIM N0 Genomy doHy. B ueHTpe
lin red, black, green on white Hafnucb KypcueoMm: «bnarocnoBermne
und. Inscription: "Blessing to the BNagenblly cero». Mo kpawo 60pTa
nanbMeTThl.
[nuHa, 06Xur. PopmoBKa Ha FOHYapHOM
Kpyre.

OuameTp - 29 cM™.



KM-215/1 A-49-457

UeTw éTul OykKunraH, cupTuaa Ku3un sa
Kopa paHrgarv ésysnapu 6op nauw

A pocnéb. X acp.

YCTKn cupu panrcus waddod. Tacsup cup
Taruga ku3un Ba kopa padran 6yéknapga
yusunrad. Kydguit ycnybuga é3ys 6UTUAraH:
«Xampy caHonap 6yncuH» - 5 mapTta
TakpopnaHagm.

Nloii,To6naHraH. Kynonunnuk yapxuga
wakn 6epunrax.

OnameTpn - 37 cMm.

Kn-215/1 A-49-457
Dish with horizontally bent border and

inscription in black and red
Afrasiab. 10thcentury.

Transparent colorless glaze. Underglaze
painting in red and black. Inscription in

Kufic script "Blessing" repeats five times.
Clay, baking, molding on potter's wheel.

Diameter - 37 cm.

KMn-215/1 A-49-457
B/IOfI0 CrOPU30HTa/IbHO OTOTHY ThIM

6OPTOM CHAANUCHIO YEPHBLIM U KPACHbIM

Adpacmab. X B.

[nasypb npo3payHas GecuBeTHas.
Pocnuck nogrnasypHas, KpacHbIM U
YyepHbIM. Hagnucb noyepkom Kydm:
«BnarocnoBenue» noBTopseTtcs 5 pas.
[nuHa, 06xmur. PopmMoBKa Ha rOHYapHOM

Kpyre.
AvnameTtp - 37 cm.
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KM-128/10 A-43-6
Conical bowl
Afrasiab. 10 century.

Transparent colorless glaze. Underglaze
painting in red, black, green on white

background. Inscription: "Blessing to the

KN-128/10 A-43-6
Yalla KoHnyeckas

Adppacuab. X B.

lnasypb npo3payHas 6ecuBeTHas. Pocnuch
noArnasypHas, KpacHbIM, YePHbIM,
3efleHbIM N0 6enomy oHy. B LeHTpe
HaAnucb Kypcueom: «bnarocnoBeHune
BnagenbLy cero». Mo kpat 6opta
nanbMeTThbl.

InuHa, 06Xur. ®opMOBKa Ha FTOHYapPHOM
Kpyre.

OnameTp-29 cMm.



KMN-215/1 A-49-457

YeTu éTUK BYKMAraH, cupTuaa Kusun sa
KopapaHrgaru ésysnapu 6op nauw
Adpocnéb. X acp.

YCTKM cupu paHrcus waddod). Taceup cup
Tarmga Ku3un Ba Kopa paHrnu 6yéknappa
ynsunraH. Kydwii ycnybnaa €3y 6utunran:
«Xamgy caHonap éyncuH» - 5 mapta
TakpopnaHagm.

Noii, To6naHraH. Kynonuunuk yapxmaa
Wwakn 6epunraH.

Ovametpu - 37 cm.

KM-215/1 A-49-457
Dish with horizontally bentborder and

inscription in black and red
Afrasiab. 10™ century.

Transparent colorless glaze. Underglaze
painting in red and black. Inscription in

Kufic script "Blessing" repeats five times.
Clay, baking, molding on potter's wheel.

Diameter - 37 cm.

KM-215/1 A-49-457
BNtogo Cropn3oHTanbHO OTOMHY ThIM
60PTOM CHaAMUCHIO YePHbLIM U KPACHbIM

Adpacuab. X B.

nasypb npo3payHas 6ecLBeTHas.
Pocnncb noarnasypHas, KpacHbIM U
yepHbIM. Hagnucb noyepkom Kydm:
«BbnarocnoBeHune» noBTopseTcs 5 pas.
InuHa, 06XuUr. ®OpMOBKA Ha FOHYapHOM

Kpyre.
AvameTtp - 37 cm.
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KM-215/1 A-49-451
TUK Ye TN NMKon

Adpocnéb. X acp.

YCTKn cupn paHrcus wadhod. TacBup ok
donfa cup Tarnga Kusnn Ba TyK XurappaHr
Byeknapga uusuaraH. Hawu ncaumnii

nHpacaBuu, anurpaduk. FynnaétraH kyduii
ycnybuparn €3ys.

Nloun, TobnaHrax. Kynonunnmk yapxuga
Wwakn 6epunraH.

Onametpu - 41 cwm.

KM-215/1 A-49-451

Dish with a vertical border

Afrasiab. 10,hcentury.

Transparent colorless glaze. Underglaze

dark brown and red painting on white
ackground. Floral, geometric, epigraphic

Pattern. Inscription in flowering Kufic
script.

Clay, baking, molding on potter's wheel
Diameter-41 cm.

KM-215/1 A-49-451
Bnogo ceBepTUKanbHbIM 60pTOM

Adpacunab. X B.

lnasypb npo3payHas 6ecuBeTHas. Pocnncb
noArnasypHas TEMHO-KOPUYHEBBLIM W
KpacHbIM 1o 6enomy ¢oHy. OpHamMeHT
pacTUTeNbHbIA, TEOMETPUYECKNIA,
anurpadunyeckunin. Hagnucb NoYepKom
UBETYW WA Kydn.

[nuHa, 06XxuUr. opMOBKa Ha TOHYapPHOM
Kpyre.

OnameTp-41 cm.



KM-215/1 A-49-268

Mnpuk nanbmeTTanapu 6ynraH ok
(POHNUTOBOK

YCTKM cupn paHrcus waddgod. Tacsup
Cup Tarmga 3anTyH, KN3nun, XurappaHr
Oyéknapga 4n3nnraH.

Adpocuné6. Xl acp.

Jloit, TobnaHraH. Kynonunnuk yapxmnga
wakn 6epunrax.

[vameTtpu - 26 cm.

Kn-215/1 A-49-268

White bow! with large palmettes
Afrasiab. 11hcentury.

Transparent colorless glaze. Undei
painting in red, olive and brown.
Clay, baking, molding on potter s1
Diameter - 26 cm.

KM-215/1 A-49-268
Yawwa 6enothoHHas CKpynHbIMI
nanbMeTTamu



KM-215/1 A-49-451
TukyeTAMAMKonN

Adpocnéb. X acp.

YCTKN cupyu paHrcus waddgod. Tacsup ok

doHpa cup Tarnga Ku3un Ba TyK Xurappasr
byeknapga Yn3nuarad. Hakwy ncaumuii

yenyougarn é3yBlpa” VK- rynnaétraHn Kychuii

Ounametpn - 41 cm.

KM-215/1 A-49-451
Dish with a vertical border

Afrasiab. 10 hcentury.

Transparent colorless glaze. Underglaze

dark brown and red painting on white
ackground. Floral, geometric, epigraphic
pattern. Inscription in flowering Kufic

script.

Clay, baking, molding on potter's wheel
Diameter-41 cm.

KM-215/1 A-49-451
Bniofo cBepTMKabHBIM 6OPTOM

Adpacuab. X B.

[nasypb npo3payHaa 6ecuBeTHas. Pocnucb
noArnasypHas TEMHO-KOPUYHEBBLIM W
KpacHbIM 1Mo 6enomy (oHy. OpHaMeHT
pacTuTesbHbIii, TEOMETPUYECKUIA,
anurpauyecknini. Hagnuce NoYyepkom
UBETYW U Kydn.

[nuHa, 06Xxur. PopmoBKa Ha FOHYapHOM
Kpyre.

OvnameTtp-41 cm.



Kn-215/1 A-49-268

Mnpuk nansmeT Tanapu 6ynraH oH

thoHNuTOBOK

YcTku cupn padrcus waddod. Tacsup

Cup Tarnga 3anTyH, KU3nUn, XurappaHr
Oyéknapfa Yn3narax.

Adpocné6. Xl acp.

Jloid, TobnaHraH. Kynonunnuk yapxuga
wakn 6epuarat.

OvnameTpun - 26 cwm.

KM-215/1 A-49-268
White bow! with large palmettes

KM-215/1 A-49-268
Yawla 6enothoHHas CKpYnHbIMK
nanbMeTTamu



KM-215/1 A-49-582
Kysa

Adpocunéb. X acp.

YCTKW cupu paHrcus waddgod. Tacsup cup
Tarmga Kusun Ba XurappaHr 6yéknapga
UM3nnraH. p
Nloit, To6nanraH. Kynonunnuk yapxuga
Wwakn 6epuarax.

Banangnurn - 15 cm.
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KM-215/1 A-49-582

Jug

Afrasiab. 10" century.

Transparent colorless glaze. Underglaze
painting in red and brown.

Clay, baking, molding on potter's wheel
Height-15cm.

KM-215/1 A-49-582
KyBLWUH

Adpacunab. X Bek.

Inasypb npo3payHas 6ecyBeTHas. Pocnuch
noArnasypHas KpacHbiM, KOPUYHEBbBIM.
[nuHa, 06Xur, popmMoBKa Ha TOHYAPHOM
Kpyre.

BbicoTta - 15 cm.



KM-4454 A-499-1
KOHyCCHMOH TOBOK

Adpocné6. Kanba. X acp.

YCTKM cupu paHrcus waddod. TacBup
OK (hOHAa Cup Taru xurappaHr, awnn,
capuk paHrnn 6yéknapaa YnsnnraH.
Hakwu ycumnuk goHungarn mypakkab
ypama KypuHuwuga. Mapkasunga nnpuk
nanbmeTTa.

Noii, TobnaHraH. Kynonumnuk yapxuga
wakn 6epunrax.

OuameTtpn - 28,5 cm.

KM-4454 A-499-1
Conical bowl

Afrasiab. Citadel. 10thcentury.
Transparent colorless glaze. Underglaze
brown, green, yellow painting on

white Complex braid pattern on a floral

background. Large palmette in the center.

Clay, baking, molding on potter's wheel.

Diameter - 28.5 cm.

KMN-4454 A-499-1

Yalwa KoHnyeckas

Adhpacuab. Lintagens. XB.

Fnasypb npo3paynas GecupeTHas. Pocnuch
noArnasypHas KOPUYHEBbLIM, 3€/1EHbIM,
XenTbiM no 6enomy. OpHaMeHT - CAOXHas
nneTeHKa Ha pacTUTeNbHOM hoHe.

B LieHTpe KpynHas nanbmeTTa.

FNuHa, 06Xur. GOpMOBKa Ha FOHYAPHOM

kpyre.
Ounawmetp - 28,5 cm.



KMN-128/10 A-43-118

Tysak

Adpocnéb. X acp.

YcTkn cupmn paHrcus waddgod. Cup tarnga
yunsnaraH. AWnn-capuk okmanap.

Joii, To6naHraH. Kynonumnuk yapxmga
wakn 6epuaraH.

BanaHgnuru -17 cm.
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KM-128/10 A-43-118
Pot

Afrasiab. 10,hcentury.
Transparent colorless glaze. Underglaze
painting. Green-yellow runs.

Clay, baking, molding on potter's wheel
Height -17 cm.

KM-128/10 A-43-118
lopLuok
Acpacnab.X B.

Fnasypb npo3payHan 6ecuBeTHas. Pocnucoh
nogrnasypHas. 3e/ieHO-Xe N Tble NOTEeKN.

InnHa, 06XNr. ®opMOBKa HA TOHYAPHOM

Kpyre.
BbicoTta -17 cmMm.



A-5-44
Kywaactakim Ky3sa

Adpocunéb. X acp.

AHT06, cup Tarnga YmsuaraH, o4-capuk cup.
oW, To6naHraH. Kynonuunuk yapxuga
Wwakn 6epunrax.

banaHanuru - 32 cm.

A-5-44
Two-handledjur

Afrasiab. 10'hcentury.

Engobe, underglaze painting, light yellow

9.aze- K
Clay, baking, molding on potter's wheel.

Height-32 cm.

A-5-44

KyBLUVH ABYPYUHbIi

Atpacmab. X Bek.

AHro6, nogrnasypHas pocnucb, CBETNO-
Xentas rnasypb.

InuHa, 06Xur, (hOPMOBKa Ha FOHYapHOM

Kpyre.
BbicoTta - 32 cwm.



KM 5461 A-550-16
Nuikon

Adpocunéb. X acp.

YcTkn cmpu paHrcus waddgod. Mpaddutu.

Awwnn, capuk, XurappaHrnap éunau
YnusnnaraH.

Non,TobnaHraH. Kynonunnuk vyapxuga
Wwakn 6epunraH.

OvameTtpn - 35,7 cm.

\lptT /lIk .4

KM 5461 A-550-16

Dish

Afrasiab. 10lhcentury.

Transparent colorless glaze. Graffiti.

Green, yellow, brown painting.
Clay, baking, molding on potter's wheel
Diameter - 35.7 cm.

KN 5461 A-550-16

Bnogo

Adpacunab. X B.

Fnasypb npo3payHas 6ecuBeTHas.
FpathunTn. Pocnunch 3eNeHbIM, XeNTbiM,
KOPUYHEBLIM.

FnuHa, 06XXUT HOPMOBKA HA TOHYAPHOM

Kpyre.
OvnaveTp - 35,7 cMm.



KM-4454 A-499-2
KoHycCcMOH TOBOK

Acdpocnéb. Kansva. X acp.

YcTku cupun paHrcus waddod. TacBup
oK (hoHAa cup Taruga AwWnn, capuk,
6unHadwa paHrnm 6yéknapaa YM3nNraH.
Fpacpputn. Mapkasunga Kyduii ycnybuga
€3yB 6uTunraH. Yekka kucmu 6yiinab
6040MCMMOH WaKANU HakW, gornap,
oKManap MaBXyf.

Noii, TobnaHraH. Kynonumnuk yapxmga
wakn 6epunraH.

AvamveTtpu - 41 cm.

KMN-4454 A-499-2

Conical bowl

Afrasiab. Citadel. 10,hcentury.

Transparent colorless glaze. Underglaze
painting in green, yellow, purple on white
background. Graffiti. Kufic inscription in the
center. Almond-shaped figures, spots, runs
and netted pattern along edge.

Clay, baking, molding on potter's wheel.

Diameter - 41 cm.

KM-4454 A-499-2
Yallla KoHU4YecKas

Adpacunab. Untagens. X B.

Fna3ypb npo3payHas 6ecuBeTHas.
Pocnuchk noarnasypHas 3efieHbiM,
XenTbiM, (hnoNeToBbIM N0 6enomy hoHy.
MpapcpuTi. B LEeHTpe HAZNUCb NOYEPKOM
Kytu. Mo 60pTy ceTyaTblii OPHAMEHT ¢
MWHOANEeBUAHbIMU PUTYypaMU, KPpanuHbl,
noTeku.

FnnuHa, 06Xunr, PopmMoOBKa HA TOHYAPHOM

Kpyre.
AvameTp - 41 cwm.
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SpUM ov TACBMPU TYLUMPUIITaH SIMKON

KM-859 A-274-467
Dish with crescents
'111. 11 contlr

Inderglaze
kj on white

KM-859 A-274—467
611040 CYHHMLAMN

TawkeHT. XI B.

Fna3ypb npo3payHasa 6ecuBeTHas. Pocnucob
noagrnasypHasa ONMBKOBbIM, KpacCHbIM,
KOpUYHEBBLIM MO 6enomy GoHy.

FnuHa, 06XnUr. PopmoBKa Ha rOH4YapHOM

Kpyre.
OAvnaveTp 22 cm.



Kn-215/1 A-49-257
ApvMcdepukToBOL,

Adpocunéb. Xl acp.

YcTku cupmn paHrcus waddod. TacBup kopa
aHro6 yctugaH cup taruja ok, 3aiTyH,
KN3NN paHrnm byéknapga YmMsnaraH.
Noli#rob6naHraH. Kynonunnuk yapxmaa
Wwakn 6epunraH.

AvameTtpn - 22,5 cm.

KMN-215/1 A-49-257
Hemispherical bowl

Afrasiab. 11thcentury.
Transparent, colorless glaze. Underglaze

white, olive, red painting on black engobe.

Clay, baking, molding on potter's wheel.

Diameter - 22.5 cm.

KM-215/1 A-49-257

YaLuia nonycgepryeckas

Adpacunab. Xl B.

Inasypb npo3payHas 6ecuBeTHas. Pocnucb
nogrnasypHasi 6enbimM, 0OIMBKOBbIM,
KPaCHbIM M0 YEPHOMY aHroby.

InnHa, 06Xur, popMoBKa Ha FTOHYapPHOM

Kpyre.
AvnameTtp - 22,5 cMm.
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A-13-10
Umpow,- oéuyanm EpuTtruy
Adpocné6. Xl acp oxupu - Xl acp 6owmn.

KowwuH, To6naHran. Kynonuunuk yapxuaa

wakn 6epunraH. ®epysa paHrau cup.
BanaHgnurn - 9 cm.
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A-13-10
Chirog - lamp with foot

Afrasiab. Late 12lhcentury - early 13th
centuries.

Kashin, baking. Molding on potter's wheel.
Turquoise glaze.

Height-9 cm.

A-13-10

Unpor

CBeTU/IbHUK Ha HOXKe.

Adpacnab. KoH. XIl - Hau. XIII BB.
KawwuH, 06xur. ®opmMoBKa Ha FOH4YapHOM

Kkpyre. nasypb 6uptosoBas.

Beicota - 9 cm.



A-281-4 (6) A-281-4 (6) A-281—4 (6)
4 Chirog- lamp with foot Unpor Ha HoXKe
Oéuvanu unpok

Adpocué6. XIl acp Afrasiab. 12 hcentury. Adhpacnat. Xl s.
. . Kashin, baking, molding on potter's wheel. KawwuH, o6xur, hopmMoBKa Ha roH4apHoM

KowwuH, To6naHran. Kynonuunnk vapxuga Kpyre. BuptosoBas rnasypb.

wakn 6epunran. depysa paHrim cup. Turquoise glaze.

Height-13 cm. BbicoTta - 13 cm.
Banangnuru - 13 cm.



A-5-127

YoiiHak

Atpocnéob.

Xl acp - Xl acp 6owwn.

KowwuH, To6naHraH. Kynonunnuk yapxmga
wakn 6epunraH. ®epysa paHram cup.
banaHgnurn - 9,5 cm.

A-5-127

Teapot

Afrasiab.

12th- early 13,hcenturies.

Kashin, baking. Molding on potter's wheel.

Turquoise glaze.
Height- 9.5 cm.

A-5-127
YaliHuk

Adpacnab.

XIl - Hau. XIII BB.

KawwnH, 06xnr. PopMmoBKa Ha roH4YapHOM
Kpyre. bupto3oBas rnasypsb.

BbicoTa - 9,5 cm.



A-5-111

TYNUMHCMMOH rapAunLLIn Koca
Adpocunéb. Xl acp.

Noit, To6naHraH. Kynonunnmk yapxmaa
wakn 6epunraH. depysa paHrau cup.

OuameTpun -15 cm.

A-5-111

Bowl with scalloped edge

Afrasiab. 12 hcentury.

Clay, baking, molding on potter's wheel.
Turquoise glaze.

Diameter - 15 cm.

A-5-111

Yalia checToHUYaTLIM Kpaem
Adpacnab. Xl B.

InvHa, 06xunr. ®opmMoBKa Ha rOHYapHOM
Kpyre. buptososas rnasyps.

AOvameTtp - 15 cwm.

201



[acTypXoH - KUYMK CTON

i, To6naHraH. Kynonumnuk yapxmpa

o*r|/1|iran#oapmoknapHu 60TupuL

KMN-4584 A-51-1

Dastarkhan- small table

Afrasiab. 10" century.

Clay, baking, molding on potter's wheel,

finger impressions.
Diameter - 68 cm.

KM-4584 A-511-1
[acTtapxaH - CTONMK

Adpacnab. X B.

rﬂI/IHa, 06)KI/IF, dJOpMOBKa Ha TOHYapHOM
Kpyre, nanbueBble BAaAB/IEHUA.

OnameTp - 68 cMm.



A-541-1
Mypro6m - KyLl WwakaMaaru cys uauiin

At pocunés.
X acp oxupu - Xl acp 6owwn.
Noli, To6naHraH, raHYKoOp UK.

Bananagnuryn - 11 cm; y3yHaurn - 16 cm.

KM-2951 A-412-2

MycTtaxap - cyBfOH

CamapkaHg. X—XII acpnap.

o, To6naHraH. Kynonuunuk yapxuga
wakn 6epunraH, TMpHaw ycnybuga Hakuw
6epunraH.

OvnameTpn - 19,5 cm.

A-541-1

Murgobi - bird-shaped vessel for water
Afrasiab.

Late 10lh- early 11thcenturies.

Clay, baking, molding.

Height -11 cm; length -1 6 cm.

KM-2951 A-412-2

Mustahara- flaskforwater
Samarkand. 10,h-12 hcenturies.

Clay, baking, molding on potter's wheel,

scratched pattern.

Diameter - 19.5 cm.

A-541-1

Mypro6u - cocyz, Ans Bofbl B B hopme
NTULbI

Adchpacunab.

KoHey X - Hauvano Xl BB.

[nuHa, 06Xur, nenka.

BoicToTta - 11 cm; AnnHa - 16 cm.

KM-2951 A-412-2

Mycmaxapa- ¢hnisira 4nsi Bogpl
CamapkaHg. X-XI1 BB.

INuHa, 06Xnr, popMoOBKa Ha FTOHYAPHOM
Kpyre, npouapanaHHblii OpHaAMEHT.

AvameTp - 19,5 cm.



BonaHg o8kyanapy byraH Kky3a

CamapkaHg. Xl acp.

Anurpaguk Hakw. Sloli,To6naHraH. Kynonumnumk
yapxuga wakn 6epunraH. Hakw waknmgaru

6ocma mn3nap.
BanaHpgnurn - 15,5 cm.

A-40-50

Jug with high foot

Samarkand. 12 hcentury.

Epigraphical pattern. Clay, baking, molding on
potter's wheel, impress in ornamented mould.

Height-15.5 cm.

A-40-50

KyBLLVH Ha BICOKOM HO T €

CamapkaHg. Xl B.

OpHaMeHT anurpaguyeckuin. FuHa, o6xur,
(hopmMOBKa Ha FOHYapPHOM Kpyre, OTTUCK B
OpHaMEeHTUPOBaHHON hopme.

BbicoTa -15,5 cm.

LLlapcMMoH TaHanun Kysa

CamapkaHg. XI—XII acpnap.

Enkanapupa HykTanu oHpa €3yB 6uTUATaH: «AnnoxgaH ysra Mnox
nykaup...»

Noii, To6bnaHraH. Kynonunnuk yapxmpa wakn 6epunrad. Hakw
waknugarn 6ocma mnsnap.

Banangnurn -16 cwm.

KMN-5618 A-556-1
Jug with spherical body

Samarkand. 11th—12,hcenturies.

Inscription on shoulder dotted background: "There is no deity but Goc
Impress in ornamented mould.

Clay, baking, molding on potter's wheel.

Height - 16 cm.

KM-5618 A-556-1
KyBLUMH CLLapOBUAHbLIM TY/10BOM
CamapkaHg. XI—XII BB.

Mo nneymkam Hagnucb Ha TOYe4YHOM (hoHe: «HeT 60ra, Kpome
Annaxa...»

FnuHa, 06Xur. ®opmMoBKa Ha roH4YapHoOM Kpyre. OTTUCK

B OpPHaMEHTUPOBAHHOW hopme.

BbicoTta - 16 cMm.






KM-3751 A-446—53
KaOTapma 3acTanu nguw

Adpocueb. Xl acp.

YyTa 6anvk Ba ApUM OWHWHT penbednu
Tacsupu.

Noi, TobnaHraH. Kynonuunumk yapxuga
wakn 6epunrad. Konun usn Tywupunrax
enuWTUPUATAH HaKwnap.

Banangnurn - 14 cwm.

KM-3751 A-446—53
Mug with loop-shaped handle

Afrasiab. 12,hcentury.

Relief image of three fish and crescent.
Clay, baking, molding on potter's wheel
Stamp impress, applications.

Height - 14 cm.

KN-3751 A-446—53
KpyTa cnetneBuaHOR pyyKol
At pacunab. Xl B.

PenbedHoe n3obpaxeHne Tpex pbib un

nonymecsua.

FnuHa, 06Xnr. PopMoBKa Ha TOHYApPHOM

Kkpyre. OTTUCK WwWTamMna, Hanensl .

BboicoTa - 14 cMm.






A-40-32
KaiTapma gactanu nami

Acpocuéb. Xl acp.

Penvednn apcnon tacsupu. Jloi,
To6naHraH. Kynonunnuk yapxumpa wakn
6epunraH. Konun msu Tywupunran,
ENUWTUPUANTAH HaKwap.

banangnurun - 15 cm.

A-40-32

Mug with loop-shaped handle

Afrasiab. 12" century.

Relief image of lion. Clay, baking, molding
on potter's wheel. Stamp impress,
applications.

Height - 15 cm.

KpyXKa cneTneBUAHOM PyUKOit

Adpacn6. Xl B.

PenbedHoe n3obpaxeHune noea. MNuHa,
06xuUr. PopmMoBKa Ha rOHYapHOM Kpyre
OTTUCK WTamna, Hanensl.

BbicoTa 15cm.



A-32-135
LLnwa ky3aya

Adpocmnéb. IX acp.

3pKUH nydnaw ycynmaa scanrat.

Bananwgnunrn - 7 cm.

A-32-135
Small glassjug

Afrasiab. 9" century.

Glassblowing.

Height-7 cm.

A-32-135
KYBLUMHYMK CTEK/AHHBIA

Adpacnab. IX B.

CBob6oaHOe AyTbe.
BbicoTa - 7 cMm.



KM-215/13 A-109-40

LLvwa ky3aya

Adpocunéb. IX—XIl acpnap.
3pKuUH nydnaw ycynupa acanraH

BanaHgnurn - 12 cm.

KM-215/13 A-109-40
Smallglassjug

Afrasiab. 9,h- 12 hcenturies.

Glassblowing.
Heiaht- 12 cm.

KM-215/13 A-109-40
KyBLIJI/IHl—IVIKCTeKﬂHHHbIVI
Adpacunab. IX—XII BB.

CsobogHOe AyTbe.

BbicoTa - 12 cMm.



A-31-14

TYMLLYLICVIMOH HOB/M KYK LUMLLIAIAH Sica/TraH
¢ a

Adpocunéb. IX-X acpnap.

Hakwnun konunra nydnaw ycynun 6unaH sicanrax.
banangnuru - 10 cm.

A-31-14
Blueglassjug with beak-shapedspout
Afrasiab. 9th—10lh centuries.

Glassblowing in ornamented mould.
Height - 10 cm.

A-31-14

KyBLIJI/IH ChHero cTeksa CKMBOBUAHbIM
CNMBOM

Adpacunab. IX-X BB.

[AyTbe B OpHAMEHTUPOBAHHYIO hOpMY.
BobicoTa - 10 cM.
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KM 215/13 A-109-64

CvéunoH

Adpocnéb. X—XIl acpnap.

KyK Wwuwanu.

OpKWH nycnaw ycynmpa acanraH
BanaHanurmn-5 cm.

KM1215/13 A-109-64
Inkpot

Afrasiab. 10,h-1 2 hcenturies.

Blue glass.
Glassblowing.
Height - 5cm.

KM 215/13 A-109-64
YepHunbHULA

Adpacunab. X-X11 BB.

CuHee cTekno.
CsobofHoenyTbe.
BbicoTa - 5 cm.
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Joctanukysa
LaxpucToH. TOXWUKUCTOH.
VIII—IX acpnap.

bpoH3sa.

banangnuru - 40 cMm.

A-185-1

Pitcher with handle
Shahristan. Tajikistan
8,h-9 hcenturies.
Bronze.

Height - 40 cm.

A-185-1
KyBLUWH Cpy4Koii
WaxpucTtaH. TagKUK1UCTaH.
VIII—IX BB.

BpoH3a.

BbicoTa - 40 cm.



KN-128/8 A-41-5

KM-128/8 A-41-5

Kn-128/8 A-41-5

UMpok Chirog - oillamp Uupor - Mac/isiHas
CamapkaHg. Samarkand. namMmna

X1 acp. 12thcentury. CamapkaHa.
BpoH3a. Bronze. Xl B.
Y3yHaunu-w~. Length-13.5 cm. BEpoH3a.

AnnHa-13,5 cm.

A-176-60 A-176-60 A-176-60
YYOEKM KO30H Cauldron on three legs KoTen Ha Tpex HoxKax

Mavarannahr. 12 hcentury. MasepaHHaxp. Xl B.
MosapoyHHaxp. XII acp. » .
Inscription in Naskh script "Eternal glory aanucb NOYepKoMm Hacx: «BeuHas cnasa

Hacx é3yBupa 6utunran: «Abagni
N ycnex».

and success".

ynyrsopnunk sa mysaddakmar».
Bronze, casting, forging, chasing.

BpoH3a, NMTbe, KOBKA, YeKaHkKa.
bpoH3a, Kyiima, 6onranaHraH, 3ap6naHraH.
P y P Height -15.5 cm BbicoTta - 15,5 cm.
BanaHanurn - 15,5 cMm. eight-15. :



A-176-24
YYoéLm UCUpUHOOH
MosapoyHHaxp. X1-XI1 acpnap.

Hakwwn ycumnunk Ba reomeTpuk ycny6aa

conuHraH. bpoHsa, Kyiima, 3ap6naHraH,

Kn3mn muc 6unax WHKpYyCTayna KNWnnHraH.

BanaHgnurn - 12 cm.
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A-176-24
Censer on three legs
Mavarannahr. 9th- 11lhcenturies.

Floral and geometric pattern.

Bronze, casting, chasing, red copper inlay
Height - 12 cm.

A-176-24

KypunbHuLUa Ha TpexXHOXKax
MaBepaHHaxp. XI-XII BB.
OpHaMeHT pacTUTeNbHbIl

N reomeTpuyeckmnii. bpoHsa, nutbe,

yeKaHKa, MHKpycTaunsa KpacHoOW mefabio.
BbicoTa - 12 cwMm.



A-176—25
Y4 08KNW LWAMAOHHUHT Tar Lmcmm
MogapoyHHaxp. XIlI acp.

BpoH3a, Kyiima, 6onranaHraH, 3ap6naHraH

BanaHgnuru - 15,5 cwm.

A-176-25
Lower part oflamp -
shamdon on three legs

Mavarannahr. 12 hcentury.
Bronze, casting, forging, chasing,

Height - 15.5 cm.

A-176-25

HWXHSAA YacTb CBETU/TbHUKA -
LIaMaOHa Ha TpeX HOXXKaxX
MaBepaHHaxp. Xl Bek.

5p0H3a, NNTbe, KOBKa, YeKaHkKa.

Beicota - 15,5 cm.



A-176-26

WevpyuaoH

MosapoyHHaxp. Xl acp.

Tar kucmuga xaiBoHnap noiracu
CaXHaCUHWUHT TacBUPMW TYLWUPUIITAH.
bpoH3a, 6onranaHraH, 3ap6naHraH,

KU3WN MUC Ba KYMyLW 6GUNaH MHKpycTayus
KUNWHTaH.

AnameTpun - 19 cMm.
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A-176-26
Censer

Mavarannahr. 12 hcentury.

Scene of rut at the bottom.

Bronze, forging, embossing, inlay with red
copper and silver.

Diameter - 19 cm.

A-176-26
KypunbHuua

MaBepaHHaxp. XIl Bek

Ha gHe cueHa 3BEPWHOTO roHa.
BpoH3a, KOBKa, YekaHKa, MHKpycTaymns
KpacHoW mefblo 1 cepebpom.

OvameTp -19 cm.



VAV,



A-128/8 A-41-1
YeTu énny, 6ykmaraH naTHUC

MosapoyHHaxp. XII acp.

Mapkasunii kucmuga gymanok KapTyLl
nunga CPUHKCHUHT EH TOMOHMAAH TacBupK
TywupunraH. Yetnapm 6yiinab cakkus
mMapTa Hacx gactxatuja é3yB é3unaraH:
«AGaaunii WoH-wapadnap 6yncmMH».
BbpoH3a, 6onranaHraH, 3ap6niaHraH.
AvameTpu -48 cm.

A-128/8 A-41—1
Tray with horizontally bentedge

Mavarannahr. 12lhcentury.
Sphinx profile image in the centre in round
cartouche. Inscription in Naskh script

"Eternal glory" repeated eight times along
the edge.

Bronze, forging, chasing.

Diameter-48 cm.

A-128/8 A-41-1
MoAHOC CrOPU30HTAIbHO OTOTHYTHIM
Kpaem

MaBepaHHaxp. Xl Bek.

B ueHTpe B Kpyrnom kapTywe npoduabHoe
n3obpaxeHune churHkca. Mo kpatw
BOCbMUKpPATHOE MOBTOPEHUE Hagnucu
no4yepkoM Hacx «BeuHas cnasa».

BpoH3a, KOBKa, YekaHkKa.

OunameTtp - 48 cMm.



fofov.

»n,.



A-176-59
Cakkv3 Hppasv Tarnk

MoBapoyHHaxp. XII—XIII acpnap.
TaHacupaa Hacx xatuga é3ys 6op: «LUyHWHT
aracura MaHry wapad Ba omaj xampa
TOT/IN XaéT... Ba Y30K yMp &p GyncuH».
MacTkn Kucmuga Kyduii xatuaa é3ys
6uTunraH: «baxT Ba caofaT, XyKMA0pAnK
Ba omapg».

BpoH3a, 6onranaHraH, yrima Hakwwan.
Kusnn muc 6unaH kagama KWAnHTaH.
Banangnurn - 16,5 cm.
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A-176-59
Octahedral stand

Mavarannahr. 12,h-1 3 hcenturies.
Inscription in Naskh script "Eternal glory
and success and long life...and longevity to
the owner of this". In the lower part in Kufic
script Happiness and blessing and power
and happiness”.

Bronze, forging, engraving. Red copper
inlay.

Height - 16.5 cm.

A-176-59
MoacTtaBka BOCbMUrpaHHas

MasepaHHaxp. XII —XIII BB.

Ha TynoBe HaAnncb NOYEPKOM Hacx:
«BeyHasa cnaea u ycnex v fosras Xu3Hb ...
N AoNroneTue Bnafenbly cero».

B HUXHeN yacTu noyepkom Kyu: «CyacTtue
n 6narocnoBeHne W BAacTb U cyacTbe».
BpoH3a, KoBKa, rpaBMpoBKa. VMHKpycTauus
KpacHol mMepfbio.

BbicoTta - 16,5 cMm.






A-176-66
TypT6ypyaknaTHuc

MoBapoyHHaxp. XIl acp.

KaHoTnu maxnyknap TacBupw TywWupunrax

bpoH3a, 6onranaHraH, 3ap6aaHraH.
35,5x22 cm.
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Rectangular tray

Mavarannahr. 12thcentury.

mage of winged creatures.

Bronze forging, chasing.

ib.bx22 cm.

MoAHOC NPSIMOYT O/1bHBbIA

MaBepaHHaxp. XIl Bek.

M306paxeHne KpblnaTblX CyL ecTB.

BpOH3ai koBKa, YeKaHkKa.
Tr
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A-176-61
MapauvLLM KyHIypasim Toropa

MosapoyHHaxp. X-X 1 acpnap.

Tar kucmuga 6anuknap Tacsmpm
TYWMWUPUATaH.

Muc, 6onranaHraH, 3ap6aaHraH, Kymyu
6unaH Kagama KUANHTaH.

AvameTtpn - 35 cm.

Banangnuru - 8 cm.

A-176-61
Basin with scalloped side

Mavarannahr. 10,h- 1 centuries.

Fish image at the bottom.

Copper, forging, chasing, silver inlay.

Diameter - 35 cm.

Height-8 cm.

A-176-61
TasvkcecToHYaTbiM GOPTOM

MaBepaHHaxp. X-X1 BB.

Ha gHe n3obpaxeHue pbib.

Mefb, KOBKa, YekaHKa,MHKpycTauuns
cepebpom.

OunameTtp - 35 cm.

BbicoTa - 8 cM.






KM-6090 A-613-61
AN WWWa[aH NLNaHraH
OCU/IMAYOL, MapXKOH1ap

KM-6090 A-613-61
Greenglass pendant

KM-6090 A-613-61
NoaBecka c3eneHbIM CTEKIOM

A613-62
ToluaaH sicasiraH ocvIMaYdoLl
MapykoHnap

A613-62
Stonependant

A613-62
NogBecka kameHHas

A-540-1,2,19,24,5
BpoH3afaH AcanraH 0CMIMaYoL]
MapXXoHnap

Adpocnéb.
IX—XII acpnap.

A-540-1,2,19,24,5
Bronze pendants

Afrasiab.

9,h-12 hcenturies.

A-540-1,2,19,24,5
lMopBeckn GPOH30BbIE

Adpacnab.
IX-X1lbb.



KM-3910 A-202-110,111
Bunarysyknap

KaTTakyppoH TymaHu.
CamapkaHpg sunoatu. Xl acp.
Kymyw.

Orupnuru: ypamanurun - 33,4 r.,

CUNINKNUIrn - 32,4 1.

KM-3910 A-202-110,111
Bracelets

Kattakurgan district.

Samarkand region. 12" century.

Silver.
Weight: twisted - 33.4 g,

smooth - 32.4 g.

KM-3910A-202-110,111
Bpacnetbl

KaTTaKypraHckuii paiioH.
CamapkaHpackasa o6nactb. Xl Bek.
Cepebpo.

Bec: BuTOi - 33,4,

rnagkvin - 32,4 r.
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MebMopUMMK 6e3aru napyact

Adpocueb. IX acp.

Yumakopnuk. Mcnumunii Hakuw.

232

Kn-3020 A-439-1

Fragment ofarchitectural decor
Afrasiab. 9 century.

Alabaster (ganch).

Carving. Floral pattern.
56x35 cm.

Kn-3020 A-439-1
dparMeHT apXUTEKTYPHOTO AeKopa

Adpacunab. IX B.
Ane6acTp (raHu).
Pe3b6a. OpHaMeHT pacTUTENbHbIA.

56x35 cm.



A-94-10
MaHens
A pocunéb.

ComoHuiinap capoiin. X acp.
Ane6acTp (raHu). Yiimakopnuk. Ucnumuii

Ba reomMeTpuK HaklL.

112x199 cm.

A-94-10
Panel

Afrasiab.

Samanid Palace. 10™ century.

Alabaster (ganch). Carving.

Geometric and floral pattern.

112x199 cm

A-94-10

MaHesb

Adpacnab.

Asopey CamaHnpgos. X B.
AnebacTtp (raHu). Peiboa. OpHame

reomedunyeckumn un paCTMTeﬂbeIVI



H-280

Pefbe

ComoHwmiinap.

Ncmonn nbH Axmag,.

CamapkaHg. X. 287/900 .

BpoH3a.

Oruvpnurun - 3,4 1. ilnametpn - 25 MMm.

KM-5881/42 H-23921

[Jvipxam

ComoHwuiinap.

A6 an-Manuk néH Hyx. CamapkaHg.
X. 350/961 -96 2 IiiA.

Kymyu.

Orupnurn - 3,0 r. AnameTpu - 29 MM.
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H-280
Fals

Samanids.

Ismail b. Ahmad

Samarkand. 287 AH/900

Bronze.

Weight - 3.4 g. Diameter - 25 mm.

KM-5881/42 H-23921

Dirham

Samanids.

Abd al-Malik b. Nuh. Samarkand.
350 AH/961 -62

Silver.

Weight - 3.0 g. Diameter - 29 mm.

H-280
denbe

CamaHugbl.

Wcmann 6. Axvag,.
CamapkaHpg. 287 r.x./900 r.
BpoH3a.

Bec - 3,4 r. inameTp - 25 MM.

KM-5881/42 H-23921

[Jvipxam

CamaHungbl.

Abg an-Manuk 6. Hyx. CamapkaHg.
350 IN.X./961 —62 rr.

Cepebpo.

Bec - 3,0 r. AnameTp - 29 MM.



KM-4729 H-306

JvHop

KopaxoHniinap.

TamrauxoH M6poxum n6H Hacp.

Xl aCPHUHT 2-ApMU.
ONTUH.

Orunpnuru - 3,4 r. AnameTtpun - 25,5 mm.

KM-4340 H-21438

[Jvipkam

KopaxoHuiinap.

N6poxnm nbH Hacp. CamapkaHs.
X.433/1041-1042 Wii.

Kymyuw .

Orupnurun - 3,4 r. lnametpun -25,5 Mm.

Kr-4729 H-306

Dinar

Karakhanids.

Tamgach Khan Ibrahim b. Nasr.
Late 11hcentury.

Gold.

Weight - 3.4 g. Diameter - 25.5 mm.

KM-4340 H-21438

Dirham

Karakhanids.

Ibrahim b. Nasr. Samarkand.
433 AH/1041 -42

Silver.
Weight - 3.4 g. Diameter - 25.5 mm

KM-4729 H-306

fnvap

KapaxaHupbl.

Tamray-xaH W6paxum 6. Hacp.
2-a nonosuHa Xl Beka.

3onoTo.
Bec - 3,4 r. luameTtp - 25,5 mm.

KM-4340 H-21438

Ovpxam

KapaxaHugbl.

N6paxum 6. Hacp. CamapkaHg,.
433 r.x./1041 —42 rr.

Cepebpo.

Bec - 3,4 1. QuameTp - 25,5 MMm.
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TEMYPUWNNAP JABP/ CAHBATU
(XIVV ACP - XVI ACP bOLUWM)

ART OF THE TIMURID PERIOD
(14™- EARLY 16™ CENTURIES)

Mckyccteo ArNOXV TEMYPUIOB
(XIV - HAUAJIO XVI BB.)



TEMYPUWIAP OABPUN CAHBATU
(XIV ACP - XVI ACP bOLUWN)

X111 acp 6owuga YMHrmsxoH 60ckmHu YpTta Ocmé BoxacMHM 4yny 6mMEGOHra arnaH-
TMpAW, Kynnab waxapnap ep 6unaH AKCOH 3TUNAWN, KyUSln UKTUCOANM UHKUPO3 103 Gep-
an. X1V-XV acpnapga cnécmin maingoHaa MamnakaTHU Karita TUKnaraH Ba y/ikaH uMnepus
6apno aTraH AMUp TeMypHUHT Nango 6ynnwmnruHa Ypta Ocmé xanknapuHUHT 6yHEeaKop-
NINK YUYH XUncnawmwmra UMKoOH Tyrampan. Yoy gasp mobaiHuga waxapnap TUKNaH-
AN, MEBMOPUUNUK, CaHDBAT, LUEbPUAT, KNTOO MMHMATIOPAcK Ba XyHapMaHAUYUINK PUBOX-
naHan. Kynonumnuk, Wonm TYKUMaduanrn Ba KalTaynnmk, KaHAaKopsinK, acnaxacosnmk,
3aprap/svk Kabu xyHapnap Tapakkuii Tonguw.

By AaBpPHUHT MabHaBWi Ba MOAAMNI MepOCU XKaxoH TAPUXMHUHT pKMH caxmdpanapugaH
6mpngup. daH, Waxapco3nuk, TaCBUPMUI Ba amanmnii caHbar, afabuéT, LebpusAT, MycrKa Ba
Kyprasmaan caHbaT/lapHUHI 6eKMEC Tap3fa HKcanLKM XaxoH MUKEcnaarm Hoéb xoguca
6ynn6, yHn «Temypuiinap peHeccaHc» (YAUroHULW AaBpu) ged HomnaHMLW KM 6exxns3 amac.

X1V-XV acpnapga amanuii caHbaTHUHTI OKCaK gapaxaja pyuBoXXaaHULLIWra maxannmii
aHbaHanap 6unaH 6up Katopga 6yTyH YpTta LLlapk ycTanapuHWUHI KOTYKIapu XaM 3aMuH
xo3upnagwn. besak Hak;wuunuru 6y gaepaa xahpatomys japaxaja Takomunnawaun. Ynap-
Ja NCNMMUi Hakwnap Ba ndpoganu ésysnap YCTYHAUK KUngn. TaHranap, rAnnTuka (Towra
HaKLW YW caHbaTW), MeTann yiimakopaurnga xattotank (kanamrpadusa) XyKMpOHINK
KunaraH. bapya ycMMIMK HakLapy Ba XXUMXUMaZop é3yBnm Komnosunuusanap oyromnap
wakKnnapu, ynapHuHr éynaknapu 6unaH xaMoxaHrnvmk Kacé atraH. XowmnanapHu Tynanp-
raH XxaHgacaBmii HakLLnap Y3nyKcu3 xapakaT, 6enoéHNMK 6unaH 6upra 6apkapop XoTup-
XaMINK TYATYCUHN YIATOTaauN.

FeomeTpuK Wwakngaru 6ynaknap, YeTKU KUcMnap, Ynmsmknapra tyrtawraH 6owm 6epk
EéNVK Haknuwap AOUMWUIA Y3NYKCU3NMK Ba WYy 6unaH 6upra abagninnmk xamga 6apkapop
TUHYJIMK XMCCPLUU ApaTajn.

AliHV Wy faBpAa Wwaxapaapha Xxam MaxcynoTnapHMHI OMMaBnii nwnab Ynkapuild, xam
HOE6 CMpN KepaMmmKa 6yroMIapmHn nwnab ynkapuw nynra Kymnnngu.

Kynonunnmnkga XvTo YNHHUCK TabCUPU OCTUAA t03ara KefraH MyT/iako sHrv ycny6
nwnaé Yynknunmeé, byHaa onnok ooH ycTuaaH KobanbT paHrnaa spKuUH pacMmaap YmMsniaraH.
Maxannuii ok noii - kowwnH acocnga Ypta Ocré yctanapy TOMOHUAaH TaképaaHraH YAHHN-
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TEMYPUNJAP ABPUN CAHBATU (XIV ACP - XVI ACP BOLLW)

CMMOH KepaMuKa byxopo, LLaxpunca6s, YpraHy Kabu waxapnapga nwnaé YnkunaraH, aMmo
YHUHT Mapka3n CamapkaHf 6ynraH.

XNTON YNHHUCK TEXHONOTUACU CUPMIAPUHN BunMaraH Maxasimii XyHapmaHgiap ép-
KUH 6aanunii adodhekTra spuLLmMLLraH Ba OyHarm kepaMmmka Xxam aKcrnopT npegMmeTtumra (kym-
napaH EBponara) alinaHraH, xaM 3aMOHAOLUIAP TOMOHUAAH OKOpW 6axonaHraH. Ynyréek
faBpuga CamapKkaHg Lwaxpu skmHugaru bornapgaH 6vupuga xxomnawraH «4YnMHHUXOHa»
NaBUAbOHU (XWUTOW 3ann) MaBXyfd OyaraH Ba YHUHr 6e3ar MUH CynonacUHUHE XUTON
UMHHUCKU YCNYOUATUHN TaKkpopiangnraH KyK Ba Ok navtanapgaH TawKua TonraH agun.

«XUTOWM YMHHUCU» YLLIBY AaBpAa 3HI KeHr TapkanraH ycnybnapgaH 6upu 6ynnb, maxani-
NNIA ycTanapHWUHE acapiapyHK acil HaMmyHanapuaaH axxpaTtmo onunLl XXyaa KURnH agn. dccu
IOMa/IOK MauLnap t3acnja HakLwum-paccoM 3pKUH Tap3ga Kylwnap, rynnap, adcoHasuii
KakKHyC €Kkun carp Knnmb topraH 6yrynapHUHI TaCBUPUHW XonawitmpraH. LLyHaan kunnb
TeEXMypUiAnap KepaMUKacUHMHI MyTynnaprada 6ynraH kepamuvka ypracmgarv dhapk paHriap
YWTYHAUTN, HaKLWall Ba TEXHONOMMK EHAaLlyBapra Xxam Tabcmp KypcaTtau.

Kypnb umkmnaétraH gaBp Mapkasumii Ocmépga «TeMypuiinap Kepammkacu yciyom»-
MUHT SKYHWUI LWWIaKATaHULWW Ba KEHT TapKanmwm 6munaH axpannb Typagmu, y yTraH gasp
KepammukacmaaH ceannapnn fapaxaga apk kunagn sa 6mMpo3s ysrapTupuaraH Llaknaga
XVI-XVII acpnapga gasom attmpunaraH. CamapkaHg, byxopo, TOWKeHT, AXCUKEHT, Kyx-
Ha YpraHu Ba LLlaxpunca63 Kabu rMnpuk waxap MapkasnapmHu apxeonoruk TagkKukoTnapm
HaTwxkanapu 6aguuin bakapuamimra Kypa Xyga Kyn OpuruHan Ba axommb nauwinap
HamMyHanapuHn aHnknab 6epawn. TaliépnaHraH aléCUHUHI Tapkmbu Ba 6afnmnii NLLIIoB-
HUHT Tabmatmura Kypa ynap Mapocum Ba KYHAANNK TYPMYLL YUYYH MyJ/DKannaHraH, SbHu
TaHTaHanapja MexMOH/apHM KyTuLAa AacTYPXOH Ty3all €K1 MEXMOHXO0Ha AeBOpnapuHu
6e3aTuULL YUYH MyJ/DKas/laHraH loKopu gapaxagarm 6aguuii nguwiap sa ousa gaspacmaa,
KYHOAIUK 3XTUEXKNap YUYH nwnatunagurad oganin ngmuinapra 6ynmHra.

CamapkaHgua XV acpgaH XV acp 6owmnraya 6ynraH gaspra omjg MOBUiA-3aHIOpy cUp-
NaHraH nguwnap Temypuiinap Kynondmanrm HaMyHanapuHUHE WyHAam 60CKUYUHN Ha-
MOEH 3Tagunku, 6y 60ckmyga XutongaH KenTupuaraH ngmuwnapaaH Hycxa onmu Tyxtatu-
M6, Maxannmii Hakw 6e3aknapuHU n3nawra yTuaraH sgn.

LLYHWHIAEK, MEBMOPUIA MHLLIOOTNAPHUHI TawkKW 6e3aknapu (Komnaamasapu) Ba Meb-
MOPYUNVK EATOPSINKNAPUHUHT AeKopaTue 6e3armra Hoéb y3ura xocnuk 6epaguraH Tep-
pakoTa KOLIMHAapW, CMpfaHraH Ba MawosiMka nnmtanapuvHun uwnab ymkapuw 6unaH
wyrynnaHunarad. Mosuii manonmka namtanapym 6mnaH KonaaHraH yakaH WHLIoOoTMap
nopTannapu Ba rymbasnapu Temypuiinap 4aBpUHWHT y3ura Xoc pamauvra ainaHraH sgu.

Mys3ei Tynnamura yin-py3rop Ba MebMopuii-konaama KepaMmmkacu HamyHanapu Kmpa-
AW: @) cMpnaHmMaraH yiima TeppakoTa nanTkanapw; 2) KyK-3aHropy paHr oxaHrniapu ycTyH
6ynraH cMpnaHraH KowmnHiap; 3) «kKyHaan» ycnybunaaru uHTepbep ryn pacmnapu Kuewm oy-
naknapu - Hakw ékn 6e3ak yHCyp/apuHu 3apBapakiap 6munaH Konsnatd.

MeTtannra 6aguuini UWNOB 6epul coxacmga Typau waknnapgarv 6apkaiinap, TOBOK-
nap, Kysasap TaépnaHagu. Y30K MamiakaTiapgaH KenraH MeXMOHAapHU Kabyn Kuamul
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naMTuga AacTypXOHHU ONTUH Ba KyMywl Kagaxnap 6wunaH 6e3awraH. Metann 6ytomnap-
HUHT Typnapu AwpaTxoHa MakbapacUHWHT BaKg) Xyxokatuaa KenTupuaraH.

Ynap opacupga: MuUC naHrap (KO30H), MUC HouNa (WWMPUH CcyB Talépnawl Yy4Y4yH KO30H
Wwaknauaarn nauw), 6poH3anu XxynaHum (ToBok), 6poH3anim ohtoba (BUHULL YUYH Ky3a),
KyMyWl 6mnaH KonnaHraH 6poH3anu wamMioH, 6yNMnH KNCMU KyMyLLAaH sicanraH ONTUH
CYBM tOpuUTUAraH mawpaba (KO30H Waknugarn nauiw), tTemmp oHapb (PoHyc), «TnaaH
AcasiraH gactanum» rmaoPun Maxcyc Tepu «KeMyxT»AaH 6ynraH NU4YoK, TeMup Kyndg 6mnaH
KyndpnaHaguraH cadpéH caHoMru, MKKMTa 6poH3a Tunia CyBm IOPUTUATaH TOBOK, MKKNTa
MWUC YNNYUPOK - ynapgaH 6upura onTuH 6unad nwnos 6epuaraH. Yoy 6ytoMnapHUHI
pyrixatn XV acpga CamapkaHagarv acunisofanapHUHI XOHafoHnapuaa KaHgan Typauv-
TyMaH MeTann 6ylomnap vwnatuaraHuHu kypcatagum. CamapkaHpgarn PermctoH mai-
JOHUTa SIKMH yCTaxOHagaH TonwuaraH 6poH3a Gyomiap xam Temypuiinap TopeBTUKacu
aHbaHanapugaH ganonat 6epagn. bynap Typan Makcagnap y4yH MyskannaHraH, 6poH-
3afaH AcanraH, 6yloMnapavp - KO30Hap, TOBOKMap, Kysanap. YNnapHUHIK 6esarnga sHru
XycycusaTnap naingo bynraH - aH4a Maiiga Ba HO3MK HakKLL, NaBxaan paemaap xamga KymyLu
Kagama ycynnapmgaH gaon doiiganaHunara.

MyrynnapgaH aBBa/irvm gaespfaH hapknu paBulLga LUAKAIW TacBupnap anoxuga me-
JanboHNapra axpatunMmangn, 6anku acocuin 6esaknap 6unaH TynnK 6upnawiné Ketaan,
Ky3a Ba MguLiaap r3anapuHu aanuv ruiam Hakwm 6unaH Konnamngun.

Arap XIV aepHUHI oxupura maHcy6 6ynraH Maxcy/0TNapHUHI 6y rypyxuaa aBBasi-
rM 60CKMYHUHT caHbaTn 6unaH 6OrNMKAUK - apabya cysnapgaH oiganaHuil, naBxanamn
KOMMNO3nLMANap Ba XaXXMKOpP LWaKAAn getannapHn ngmwnapHun 6esallga uwnatuil xanu
caknaHraH 6ynca, XV aepHUHI 6poH3a bytomiapuaa TacBUpUii MaB3yap MyKon6 KeTraH.
Hacx xatupa é3uaraH apabya &3yenap Cync xatmgarum dopcya Lebpuii maTtHaap 6unax
ypuH anmawuraH. by xakga XI1V-XV acpnapga 3poH Ba Mapkasnii Ocnéga sicanraH 6poH3sa
ToBOKNapgaru 6esak ganonat 6epagu. Ynap XaTTOT/IMK 83yBfapy Ba LWOX TaxTuga yTmpuil
caxHanapw TacBMpnaHraH MeganboHnap 6unaH 6esatuaraH.

Kynonumnnuk Ba 3ap6naw 6unaH 6up Katopga éroy Ba TOLW YMaKOpP/UTU, TYKYBYU-
NVK, TMNamaysank, KalTadnnmk, Tepmra uwios 6epuil caHbatu Ba 4oary acbobnapuHm
Talépnall HOKcak pmBoXKnaHraH. Ly aaBpga ToWTapoLL/IMK CaHbaT XaM KHOKOPU gapaxara
eTraH.

TowTapoLw ycTanap ym-py3rop y4yH - UAULL-TOBOKIApP, Y3yKaap y4yH reMmma-myxpnap
Ba 6oLWIKa MaxCy/s0Tnap xamga MebMOPUYUINK 6e3aKMapUHUHT KUCMNapUHU ApaTtraHiap.
TowTapolnap MexHaTtugaH anHMkca, kabp Townapuv Tanépnawga daon oinganaHnaraH.

XnTon 6unaH SKUH anokanap xakmga XV aepfaH KosraH HeppuThaH sacanraH 6yrom-
nap - TOBOK/ap, Basanap ryBox/juvk 6epagn. CamapkaHg myseinga XnTtoh UMNOPTUHUHT
paHrnapwu byinya 6mp-6upura yxwatlu KyapaHr-awmn 6ytomiap cakiaHagun, ynap awécm-
ra Kypa gpapknaHagn. by XV acpga HedppuTaaH sicasiraH TOBOK Ba ceflafiloH Basacu 6ynmo,
ynap Temypwuiinap CamapkaHgnga XMTOM MaxcynoTnapuHUHE dhaon MMMNopTU Nynara Ky-
nunraHnMrngad ganonat 6epaguw.
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Amunp Temyp Ba TeMypuiinap gaenatnga XoKUMmAT TUSUMUHN MyCTaxKamsiall Ba K-
TUCOANIA anoKa/lapHU KEHFanTUpULL 6unaH 60rnvK paBmwga TaHrasiapHu 3apbnall, cep-
LONVK, He(hpumT Ba 6oLIKa TowwlapaaH Myxp/ap Taiépnalu ¢haon pmBoxnaHraH. TaHranap
ONTUH, KyMyLL Ba MUCAaH 3ap6 KUAUHIaH. MIMpUK KyMyLl TaHra Ba MUC Yakanap cynyc
HOMWHM OfraH. YNapHUHI 6e3arnja caHbaT YHCYpnapuHM 6epyBYM XaHAacaBMiA HaKLL,
TYP/AN MefanboHMap Ba XUMKXUMaLoPp XowwuanapgaH dpoiganaHniraH.

By Tonnnmanapga apab ea hopc Tunnapungarn néopanap 6unaH 6mup katopda nyTyn Ba
TYPKWii TUnnapmgaru néopaniap xam yupangn. Muvc TaHranapumgaH 6upmnga Ammp Temyp gas-
NaTUHWHT TAHUKAW pam3nii TacBUpu - y4bypyak wakiamaa énnk yd govipa TacBupiaHraH.

YUapmgaH vLlnaHraH Taép MaxcynoTnapHM nwnad Yynkapuil ycTalapMHUHT MeEXHaTU
KEeHT Ky/laHW/raH: xaMéHnap, oT apasa ab3annapu, Kamapnap, NMY0K KUHapwu TaépnaH-
raH. Tepn noiadzan, Typau xuna xapbuii acnaxanap vwnab YMKapuil y4yH mMLiiaTuaraH.
MyHTa3am peogan ypyLunap waponTtmaa YapMm Horopanap, NaikoHNap y4yH YKAOHNap Ba
KamoHnap runodgnapuvra tanab karra 6ynraH. CamapkaHa Xyaygnuaa Typan XU CaxTUéH-
nap (kemyxtnap) TYpuHu nwnab ynkapagmraH mytaxaccucnap 6omc massera «Kemykxrra-
POH» HOMUHM GepraH agunap.

XIV-XV acpaa éroy yiimakopauru HamyHasnapu ypTta acpnapga siluaraH érod ynma-
Koprapu 6e3ak CaHbaTUHUHT HOKCaK AapaXaCUHM HaMOEH Kunagun. Ywey maxcynotnapga
6agnmnin yiiMakopNMKHUHE acocaH MKKUTa Typu uwnatunraHd - XVI acpga 6e3ak 6epulul-
HUHI KabapTma Ba yiimMa HakLliap 6unaH aH4a oaaui 6esalu ycnybnapu, KeinHuanmk sca
XV acpfa - aH4a Mypakkab hoHCK3 YIMaKopnK, Y OHHW MyKOTULL ynn 6unaH 6axa-
punraH. XI1V-XV acpnapga slwnknap mapkasmii MangoHUHUHT FOKOPU Ba KK KUCMW KU-
UYMK gunanap 6mnaH 6esatnnraH. CamapkaHg Myseinga HaMoOWMMLLI 3TUNTaH YNnyrbek mag-
pacacu Ba N'ypn AMmnp makbapacmga KynuaraH MKKM TaBakaam alMKNapPHUHT 6e3arn - wy
OAaBPHUMHI MyMTO3 ycybura mmcon éyna onagn. Y KyxHa 6UTUK Ba XaHgacaBuii HakLinap
xampa ynap 6unaH Tyngupunrad 6ywnuknapHUHT YUryHAUKgarn Hucbarn 6unaH axpa-
nné typagn. N'ypn AMmnp makbapacmgarn yinné nwnaHraH érod slnKnapHMHI HaMyHana-
pu CaHKT-lNeTepbypraarv gasnaTt 3pMUTaXU MY3ein KoNNekumsacnaa xam Masxyg,.

Y naitnap MoBapoyHHaxp Llaxapiapuja paHrgop axonmné voriwabnap, oT énvknapu
YUYH 3apAy3n KaliTa matonapu, TYpam écTukKNap, YornoHnap, okopu cugatav nnak sa nax-
Ta To/ann mMatonap mwnab YnkKapuaraH.

Ywa gaBpga MatoflapHUHT Typaun Xxunnapu nwnabé umkapunrad. LLloxu 3nHaa Maxxmya-
cmpga apxeonornap TOMOHMAaH TONW/raH, My3ei Kyprasmacmga maexyz 6ynraH sa sxwiuv
caknaHm6 konraH, XV acpra MaHcy6 6onanap YomoHU Y3MHUHI axaMUsaTAnanru éunad
HOEG xncobnaHagn. by Ypta Ocné matonapuHWHI 3HT KaguMUii HaMyHanapugaH 6upm oy-
nno, y aiHM nNainTaa ywa gaspaarn KMnnMm-KevdaknapHUHE y3mra Xoc buunmnapm xakmga
TacaBByp yiWroragu.

Ho86 Tapmxuii xyxokatnapgaH oupn cucarmnga mysenga caknaHagnuraH Bakg xyxoka-
TUHW KypcaTull MyMKMH, Yy ylla AaBpAarv gactxaT XyCycusiTiapu Ba XaTTOT/IMK ycnyoum
Xakmga ryBoxnmk 6epagn.
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nanTuga AacTypXoHHM OAITMH Ba KyMyLl Kajaxnap 6wunaH 6esawraH. Metann 6ytomnap-
HUWHT Typnapun AwpaTxoHa MakbapacMHUHT BaK( XyxokaTnga KenTupuaraH.

Ynap opacmga: MUC naHrap (Ko3oH), MUC Houna (WMPUH CyB Tarépnall y4YyH KO30H
waknauaarn ngumi), 6poHsanm xynaH4ym (ToBok), 6poH3anu optoba (IOBUHULL YUYYH Ky3a),
KyMyLW 6unaH KomnjaHraH 6poH3any wamgoH, 0yMnH KNCMWU KyMyLlAaH sicairaH ONTUH
CyBU OpUTUAraH mawpaba (KO30H waknugaru nguu), Temmp dpoHapb (hoHyc), «TuwgaH
scanraH gactanm» WNogum maxcyc Tepu «KeMyxT»faH 6ysraH NMYokK, TeMmp Kyndg éunaH
KyndnaHaguraH catéH caHAUMM, MKKUTa 6pOH3a TU/a CyBM HOPUTUATAH TOBOK, MKKUTA
MWUC YNNUYUPOK - ynapaaH 6upura onTuH 6unaH ULWNoB 6epunraH. Yoy 6ytoMaapHUHI
pyiixatn XV acpga CamapkaHgjary acunsofanapHUHI XOoHajoHNapvga kanjan Typ -
TyMaH meTann 6ylomnap vwnaTuaraHuHu kKypcatagm. CamapkaHggaru Permvcrton maii-
JOHMWra SiKMH ycTaxoHagaH TonuaraH 6poH3a 6ytomaap xam Temypuiinap TOpPeBTNKacu
aHbaHanapugaH fganonat 6epagu. bynap Typnu makcagnap y4yyH MmyJspkanniaHraH, 6poH-
3aflaH facanraH, 6yomnapgmp - Ko3oHAap, TOBOK/Iap, Kysanap. YnapHUHI 6esarnga sxru
XyCcycuaTaap naMgo 6ynraH - aH4Ya Marija Ba HO3MK HaKLL, /laBXasivm pacMaap xamaa KymyLu
Kagama ycynnapmgaH ¢aon dpoinganaHuaraH.

MyrynnapgaH aBBairv gaspjaH hapknu pasBvllga LUaKAAW TacBMpap anoxuja Mo-
JanbOHNapra axpatunmangmn, 6ankm acocmii 6esakniap 6unaH TyMK 6upnawmb Ketanm,
Ky3a Ba MaguLap H3anapuHm Sanm rmnam Hakw pi 6unad konnangp!.

Arap XIV aepHUHT oxupura maHcy6 6ynraH MaxcynotnapHuWHr 6y rypyxHpa aesan-
rm 60CKUYHUHI caHbaTu GunaH GOrAMKANK - apabya cysnapgaH dponganaHuLL, naBxanm
KOMMNO3MLUMANap Ba Xa>KMKOpP LWaKAAn getannapHun nanwinapHu 6esalga nwinatnw xanu
caknaHraH 6ynca, XV aepHUHI 6poH3a Gytomiapuaa TacBUpuUi Mas3ynap rMykonnb ketrarn.
Hacx xatmpa ésmnraH apabua é3yenap cynic xatmgarn goopcya webpuii maTHaap 6unaH
YPUH anmawiraH. by xakga XI1V-XV acpnapga 9poH Ba Mapka3uii Ocuéaa sicanraH 6poH3a
ToBOKNapgaru 6esak ganonat 6epasn. Ynap xaTToOT/IMK é3yBNnapn Ba LLOX TaxTuaa ytupul
caxHanapwu TacBmp/siaHraH MegasnboHiap 6unaH 6e3aTunraH.

Kynonunnuk Ba 3apbnaw 6unaH 6up katopga érody Ba TOW YMUMaKoOpAuUru, TyKyBYU-
MUK, TMNaMAay3nuK, KawTaduamk, Tepura nwios 6epumil caHbaTu Ba Honry acbo6napuHm
Tarépnall Kcak pmBoxaaHraH. LLly aaBpga TOwTapoLL/IMK caHbaTW Xam HKOpU gapaxara
eTraH.

TowTapoLl ycTanap yin-pysrop y4yH - UAULL-TOBOK/ApP, y3yKnap y4yH remma-myxpap
Ba OOLUIKA MaxcysoTnap Xxamga MebMOpUUANK 6e3akNapuUHpPLLT KUCMAAapUHK spaTraHiap.
TowTapowiap MexHaTUAaH aHMKca, Kabp Towwnapmw Tanépnawga daon donganaHuiraH.

XnTo 6unaH KUH anokanap xakmga XV aepfaH KonraH HedpputgaH scanraH 6ytom-
nap - TOBOK/ap, Basanap ryBox/ankK 6epaan. CamapkaHg Mysennga XUToh MMNOPTUHUHT
paHriapu 6yiinya 6up-6mpura yxwal KyapaHr-awmna 6yromnap caknaHaau, yniap alécu-
ra Kypa gapknaHagn. by XV acpga HedhpuTaaH sicajsiraH TOBOK Ba Cenaf0H Basacu 6ynmo,
ynap Temypuinap CamapkaHguaa XMTOW MaxcysoTAapUHUHE dhaosl UMMOPTU iAyara Ky-
MunraHnurugaH ganonat 6epaaun.
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Amup Temyp Ba Temypuiinap fasnatmga XOKUMUAT TUSUMUHU MycTaxkKamall Ba MK-
TUCOAMI anoKanapHW KeHrantTupuwl 6unaH 60rnmMK paevwiga TaHranapHu 3apbnawl, cep-
[ONnK, HedhpuT Ba 60OLLKA ToLLapAaH Myxprap Taépnaw dpaon puBoXnaHraH. TaHranap
ONTUH, KyMyLLl Ba MUCAAH 3ap6 KUAMHIaH. MIMpUK KymyLl TaHra Ba MUC Yakanap dynyc
HOMUWHW ONraH. YnapHUHI 6e3arvga caHbaT YHCypnapuvHu 6epyBUM XaHOacaBUi HaKL,
TYpAn MefanboHAap Ba XMMXMUMaLop xowunsanapaaH doriganaHunaraH.

By Tonunmanapga apab Ba dpopc Tunnapugarn néopanap 6unaH 6up Katopga MyTyn Ba
TYPKUA Tnnapuaarv noéopanap xam yupaingn. Mmuc TaHranapmgad ompmnaga Ammp Temyp aaB-
NaTUHUMI TaHUKIN paM3nii TacBUPU - yUubypuak LWaknmaa énnk yd gopa tacBupnaHraH.

UapmpaH vwiaHraH Tarnép MaxcynotiapHu Mwnab Ynkapuil ycTanapuHUHT MEXHATU
KEeHI Ky/i/laHWUAraH: XxaméHaap, OT apaea ab3annapuv, kamapnap, MMYOK KUH/Iapuy TanépnaH-
raH. Tepn noiiad3an, Typam xmn xapbuii acnaxanap vwnab Ynkapuil yuyyH mwnaTuaraH.
MyHTazam goeogan ypyLunap wapontmga 4apm Horopanap, nakoHaap yy4yH YKAOH1ap Ba
KamoHnap runochnapura tanaé katta 6ynradH. CamapkaHg Xyayanga Typam Xua caxTuéH-
nap (Kemyxtnap) TYpuHM vwwinab ynkapaguraH myTtaxaccuciap 6omc massera «KemMykxTra-
pPOH» HOMUWHW 6epraH agunap.

XIV-XV acpga érou yiriMakopauryn HamyHasapu ypTa acpnapga fwaraH érod yrima-
Kopnapu 6e3ak CaHbaTUHUHT IOKCaK fapaXacuHW HaMOEH Kunaan. Ywoby maxcynotnapsa
6aannii yiMakopaMKHUHE acocaH MKKUTa Typu vwnatmarad - XVI acpga 6e3ak 6epuiu-
HUHT KabapTma Ba yiiMa Hakwiap 6unaH aH4ya oganii 6esalu ycny6napu, KeimH4anmk aca
XV acpfa - aH4Ya mypakkab (poHCU3 yiimMakopink, y dOHHU MyKOTULL Mynn 6unaH 6axa-
punraH. X1V-XV acpnapga swuvknap mapkasuii MangoHUHWHT FOKOPY Ba KyAN KNCMU KK-
ymK gunanap éunaH 6esatunradH. CamapkaHg My3eiinga HaMmoMunLW 3TUAraH Y yroek mag-
pacacu Ba lN'ypn AMnp makbapacmga KynuaraH KK TaBakaaun alMKAapHUHE 6e3aru - wy
AaBPHUHT MyMTO3 yciybura Mmcon 6yna onagu. ¥ KyxHa 6UTUK Ba XxaHZacaBuii Hakwap
xamga ynap 6unaH TyngupunraH 6ywnnknapHMHI yiryHnmkaarn Hucbatm 6unaH axpa-
nnoé Typagn. Nypu AMup makbapacmgarv yinnoé nuwnaHraH éroy asllmKAapHUHI HaMyHana-
pn CaHkT-lMeTepbypraaru gasnat apMuUTaxXn My3ein Konnekumsacnga xam Maexya.

Y nanTtnap MoBapOoyHHaxp Liaxapnapuja paHrgop axonmé doiwabnap, oT énuknapm
YUYH 3apAy3u KallTa Matonapu, Typam écTuknap, YHonoHnap, okopu cmdaTnv nnak sa nax-
Ta ToNnanu matonap uwnab YnkapuaraH.

Ywa gaspa MaToNapHUHT TYpau Xxunnapu nwnab umkapunraH. LLloxm 3nHaa maxmvya-
cnpa apxeosiorniap TOMOHMAAH TOMWraH, My3en Kyprasmacuga Maexyg OynraH Ba sxwiu
caknaHu6 konraH, XV acpra MaHcy6 6onanap YonoHU Y3UHWUHT axaMUATAUANTN BunaH
HOE6 xucobnaHagwn. by Ypta Ocré MaToNapUHWHT 3HT KagUMWNIA HaMyHanapugaH 6upu 6y-
b, y alHn nanTha ywa gaspgarn KUnnm-kKevdaknapHUHT y3ura xoc 6uanmnapu xakmga
TacaBByp ywrortagu.

Ho&6 Tapuxuin xyxokatnapgaH 6upu cudarnga Mmyserifa caknaHaguraH sakg Xy»xoka-
TUHW KypcaTuwl MyMKWH, Y yula AaBpgaru gacrxaT XyCycuaT/iapu Ba XaTTOT/IMK ycy6m

XaKuga ryBoxaunk 6epagu.
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XVI ACPHUHT MKKUHYN ApPMULA KYUUPUATaH MYCY/IMOHAAPHUHI MyKagaac KNtoou -
KypboH My3eligaH MyHOCM6O YPUH 3rannaraH, YHUHT YYYH kofo3 XYPMO AapaxTUHUHT
b6aprnapugaH TarépnadraH. LUyHuHrgek, Myseiga caknaHaétram «An->KOMeb MNc-CrxXux»
TYnAaMMHUHT XV acpga KyuupunraH Kynésmacu - X acpga siluaraH 6ytok myxaggamc Vimom
aNn-byXOpPUNHUHT NAMWUIA MWW B6yNno, y Tapuxmii Ba bagmmnin axammsaTtra ara, 6y KuMtob umc-
nom onamuga KypboHn KapympgaH CYHT MUKKUHUM 3HT MyXUM KNTO6 cndpatnia ab3osnaHa-
an. Kynésma temypuiinap capomnga Kyuympuarad sa 6y UCnom guHWU ylla fasp XyKmaop-
NapVHWHT XaéTnaa MyXum YPUH aranniaraHanrn xakmaaru (oukpHu tacguknangm. YHUHT
6e3aK uLwapu TeMypuiinap AaBpMHUHI 6e3aK caHbaTU XYCYCUATNapPUHU HaMOMULL KWU-
nagn - NCNUMUR Hakwnap Ba XaTTOT/IMK €3yBNapuHU TaNKUH KUAuWaa ofataa paHriap-
HWHT ONTUH-KYK raMMacugaH hoganaHuwra MHTUANMMwapHu ndoganangn.

Anb6atta, Husomuin MaHxaBniHUHI 1562 Munga KyumpuaraH «Xamca» AOCTOM. iapn
Kynésmacu Ba yHAarm 10 Ta MMHMaTiopa My3eMHWUHT 3HT KUMMaT/n gypaoHanapugar\xum-
cobnaHagn. MunHuaTtiopa paHrtTacemp ycnybu MoBapoyHHaxp KutobaT caHbaTtu 6a,Tmn
YCNYBUHUHT y3uUra Xoc XycycusatnapugaH ganonat 6epagu.

3akapuné an-KassuHuiiHMHI My3seiiga caknaHaétraH, XVI acp oxmpu - XVII acp C >nw
Jarn «AXonmnb yn-maxnykoT Ba raponmb yn-maexygoT» acapu Kynéamacm opc TN M a
é3nnraH Ba yHAa 6up Heuya MUHMaTOpa TacBupnaHraH. Kynésma adpcoHaBuii, osbK. «op,
3NuK 06pasnap Ba NaBxanap yHCypaapu KUpuTuaraH uaMmuin-ommabon agabueTHUHT y3n-
ra Xoc HamyHacuaump. Yoy Kynésma MmHuatTiopanapu yH4YaamK mykKammasa smac. Ynap
Hwnzomuin MaHXaBUHUHI «Xamca» Kynéamacu MUHmaTiopanapmra HucbataH 6agnmnii xm-
XaTgaH aHya nact. by MoBapOyHHaxpHUHI MyMTO3 MUHMATIOpa PaHrTacBupu gapaxacu
nacannwn MykagammacmHm akc attupagu, XVII—XIX acpnapga yHUHr 6yTyHnal naca-
N6 KeTraHnM KysaTtunagu.
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ART OF THE TIMURID PERIOD
(14™- EARLY 16™ CENTURIES)

The invasion of the hordes of Genghis Khan in the early 13thcentury devastated
the Central Asian oasis, destroyed many cities, which lead to a severe economic crisis.
Only in the 14hand 15thcenturies with the emergence of Amir Timur, who revived the
country and created a huge empire, the peoples of Central Asia once again embarked
on a path of creation. That time was marked by the revival of cities, architecture, arts,
poetry, book miniatures and crafts. Crafts such as ceramics, the manufacture of fine
fabrics and rich embroidery, molded vessels, weapons and jewelry flourished.

The spiritual and material heritage of that period is one of the brightest pages of
the world history. The brilliant rise of sciences, urban planning, visual and applied
arts, literature, poetry, music, spectacular arts are unique world phenomena, rightly
referred to as the "Timurid Renaissance”.

The high development of applied arts in the 14lhand 15thcenturies was based both
on local traditions and on the achievements of the masters of the entire Middle East
Decorative ornamentation reached extremely high level during that period. Patterns
were dominated by vegetal ornaments and expressive inscriptions. Calligraphy
dominated in coinage, glyptics and metal carving. All patterned compositions with
vegetal and epigraphic ornaments were surprisingly subordinated to the forms of
items and their parts. Ornaments placed inside geometrically enclosed fields, edges
and stripes created a sense of continuous movement, infinity and at the same time
steady calmness.

At that time, both mass-production items and unique glazed ceramics were made
in cities.

Ceramics featured a completely new style, which arose under the influence of
Chinese porcelain, with free cobalt patterns drawn on a snow-white background.
Porcelain-like ceramics, made by Central Asian masters with the use of local white
clay - composite white frit - were produced in various cities, such as Bukhara,
Shahrisabz, Urgench, but its center was Samarkand.

Local masters, not knowing the technological secrets of Chinese porcelain,
nevertheless, achieved a bright artistic effect, and such ceramics were exported
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COLLECTION OF THE SAMARKAND STATE MUSEUM-RESERVE

to various parts of the world, including Europe, and were highly appreciated by
contemporaries. During the Ulugbek time there was a pavilion called "Chinnikhana"
(Chinese Hall), which was located in one of the suburban gardens of Samarkand, and
most likely its decor consisted of blue and white tiles, imitating the Chinese porcelain
style of the Ming dynasty. The style of "Chinese porcelain” was one of the most
common in that period, and the works of local masters were sometimes impossible
to distinguish from original examples. On the surface of flat round dishes, the
ornamentalist freely placed a drawing depicting birds, flowers, a fantastic phoenix or
walking roes. Thus, the difference between the Timurid ceramics and pre-Mongolian
items lied in the color scheme, ornamentation and technological approaches.

The period under consideration was characterized by the final formation and
distribution in Central Asia of the "Timurid ceramic style" which was distinctly
different from ceramics of the previous period and in a somewhat modified form
continued to exist in the 16thand 17thcenturies. Archaeological studies of the largest
urban centers such as Samarkand, Bukhara, Tashkent, Akhsiket, Kunya-Urgench and
Shahrisabz revealed alarge number of original and beautiful artistic utensils. Based on
the composition of clay and the nature of artistic style, it was divided into ceremonial
and everyday-use items, i.e. highly artistic dishes used during a ceremonial reception
of guests or decoration of walls in guest rooms, and ordinary utensil for everyday
use in a family circle. Samarkand's blue glazed dishes of the second half of the 15l
early 16thcenturies represent the Timurid ceramics at the stage, when it went beyond
copying ornamentation on imported Chinese items and began to search for unique
pattern elements.

Ceramists were also engaged in the production of terracotta tiles, glazed and
majolica tiles, designed for facing architectural structures and making the decoration
ofarchitectural monuments look unique. The portals and domes of majestic structures
faced with blue majolica tiles became a true of symbol of the Timurid period. The
museum's collection includes magnificent examples of both household ceramics and
those used to face buildings: 1) carved terracotta tiles without glazing; 2) glazed
tiles with the domination of blue; 3) fragments of interior paintings in the "kundal"
technique - the covering of ornamental elements or background with gold leaves.

Artistic metal items include trays, bowls, jugs of various shapes. Gold and silver
glasses were used to treat guests from distant countries. The range of metal items is
found in the vaqf document of the Ishrat-khona mausoleum. They include: a copper
langard (cauldron); a copper naila (cauldron-like vessel for sweet water); a bronze
khulanchi (bowl); a bronze oftoba (jug for washing); a bronze candlestick coated with
silver; a gilded mashraba (cauldron-like vessel) with a silver neck; an iron lamp, a
knife "with a handle from a tooth" with a sheath of special kimucht leather; morocco
chest with an iron lock; two bronze gilded bowls; two copper candelabra one of
which is coated with gold. The list of these objects revealed the diversity of metal
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objects which were used in the aristocratic houses of Samarkand in the 15thcentury.
The traditions of Timurid toreutics were also manifested in bronze items discovered
in a workshop near Registan Square in Samarkand. These are more than 60 works
of bronze for various purposes - pots, bowls, jugs, the designs of which revealed
new features - more detailed and refined ornament, active use of scenic images and
techniques of inlay with silver.

Figured images, unlike in the preceding pre-Mongolian period, did not stand out
in separate medallions and completely merge with the ornamented background, a
solid carpet pattern covering the plane of jugs and vessels. But while the works from
this group of items, dated to the late 14thcentury, still retained a certain connection
with the art of the previous stage - in forms, the use of Arabic sayings, the use of
scenic compositions and three-dimension figured details in the design of the vessels,
in the bronze products of the 15thcentury this art theme is absent. Arabic inscriptions
with "Naskh" handwriting are replaced by Persian poetic texts, made with "Thuluth"
handwriting. This is manifested by the decor of the bronze bowls made in the 14th-15th
centuries in Persia or Central Asia and decorated with calligraphic inscriptions and
medallions with scenes of the royal meeting.

Along with ceramics and toreutics, wood and stone carving, weaving, carpet-
making, embroidery, leather-making and the production of musical instruments
were highly developed. The stone-cutting art of this period also reached a Height
level. Stonecutters created items for household purposes: utensils, tinware, gem seals
for rings, etc., and details of architectural decoration. The work of stonecutters in the
manufacture of tombstones for dynastic tombs was especially used. The close ties
with China are evidenced by jade items: bowls, vases dated back to the 15thcentury.
The Samarkand Museum collection includes similar gray-green articles imported
from China, varying in material. This is a celadon vase and ajade bowl of the 15th
century indicating an active import of Chinese articles in Samarkand in the Timurid
period.

The strengthening of administrative institutions in the empire of Amir Timur
and the Timurids and the extension of economic ties during that period led to the
development of coinage and the manufacture of signets from various stones such
as sard, jade, etc. The coins were minted from gold, silver and copper. Large silver
coins were called tanges, and copper coins were called fulus. Their design included
geometric patterns and various medallions and cartouches, which made the coins real
works of art. Along with Arabic and Persian terms there were terms of the Mongolian
and Turkic origin. One of the copper coins shows an image of the famous symbol of
power of Amir Timur: three circles closed to form a triangle.

In particular demand were masters in the production of leather items: purses,
horse harnesses, belts and cases for knives. Leather was used to make shoes and
different types of military equipment. Under the conditions of constant feudal wars,
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leather drums, quivers for arrows and bags for bows were in great demand. In the
territory of Samarkand there were specialists who were making a variety of shagreen
(kemukht). They named this area "Kemukhtgaran".

Samples of carved wood of the 14Ih-15th centuries testify to a high level of skill
shown by medieval woodcarvers. These items were produced using two main
methods of artistic carving - in the 14th century predominantly simple technique
of decoration with an convex and concave pattern, and later, in the 15hcentury -
more complex carving created through cutting the background. The main central
area of doors in the 14th- 15 hcenturies was framed with small panels from above and
below. An example of the classical style of this period is the decoration of carved
double doors from the Ulugbek madrassah and the Guri Amir mausoleum exhibited
in the Samarkand Museum. It has a harmonious balance between epigraphic and
geometric ornaments and unornamented spaces. Samples of carved wooden doors
from the Guri Amir mausoleum are also available in the collection of the Hermitage
in St. Petersburg.

At that time the cities of Transoxiana were producing magnificent colorful
bedspreads, gold-embroidered fabrics for blankets, a variety of pillows, robes, silk
and cotton fabrics of high quality. During that period different types of fabrics
were produced. The well-preserved childrens robe of the 15thcentury discovered by
archaeologists at the Shahi-Zinda complex and stored in the museum is unique and
remarkable. This is one of the earliest examples of Central Asian fabric, which at the
same time gives an idea of the nature of the clothing fabrics of that period.

A rare historical documentis awaqf document keptin the museum, which shows
the nature of handwriting and calligraphic style of that time. The museum has a
fine example of the Quran, the holy book of Muslims, whose text was rewritten in
the second half of the 16 hcentury; the paper for the manuscript was made of the
leaves of the Phoenix tree. A 15lhcentury manuscript, which is also kept in the
museum, is also of important historical and artistic significance. Al-Jome as-Sahih
is the scholarly work by Imam Al Bukhari, an eminent theologian of Islam of the
10thcentury, regarded by Muslims around the world as the second most important
book after the Quran. The manuscript was rewritten at the court of the Timurids,
which confirms the idea of the important role played by Islam in the life of the
rulers of that time. The design of the manuscript demonstrates the peculiarities
of the ornamental art of the Timurid period: the desire for sophistication in the
interpretation of vegetal patterns and calligraphic inscriptions, the use of a typical
golden-blue range of colors.

Undoubtedly, the most valuable artistic rarity of the Museum is the manuscript
of Nizami Ganjavi's series of poems Khamse dated back to 1562 and comprising
10 miniatures with scenes from these poems. The style of miniature painting testifies
to peculiarities in the artistic style of the Transoxiana school of book art.
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The manuscript of the author Zakariya al - Qazwini "Ajaib al-makhlugat” (The
Wonders of Creation), written in Persian and illustrated with several miniatures,
is dated to the late 16lh- early 17th century. The manuscript represents a genre of
natural science literature with the inclusion of elements of mythical, folklore, epic
and mystical images and plots. The drawings in miniatures for this manuscript
are imperfect and noticeably inferior to the artistic level of miniature painting in
manuscripts to the cycle of poems by Nizami Ganjavi "Khamse" This reflected the
beginning decline of Transoxiana's classic miniature painting, which ultimately
terminated in the 18,h-19thcenturies.
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NCKYCCTBO 3INOXm TEMYPNAOOB (XIV - HAYAJIO XVI BB.)

HawecTBune opg UnHrmncxaHa B Hadane Xl Beka onycToLnio cpegHeasmaTcKmii oasmc.
Bblnn paspyLleHbl MHOTMEe ropoaa, HacTy N/ CUMbHbIA SKOHOMUYECKNIA Kpu3unc. TONbKO B
XIV-XV BB., C NOSIBNEHMEM Ha NONUTUYECKOW apeHe AMMpa Temypa, BO3POANBLLErO CTpa-
HY M CO3[4aBLLUEr0 OFPOMHYH0 MMMEpPUIo, Hapoabl CpefHer A3nn BHOBb BCTa/IM Ha MyTb
co3ngaHnsa. 3To BpeMs OTMEYEHO BO3POXAEHMEM FopoLoB, apXUTEKTYpPbl, UCKYCCTB, M03-
31U, KHWKHOW MUHMATIOPbI N peMecen. MNpouBeTaroT Takme pemMecsa, Kak Kepammka, usro-
TOBNIEHME TOHKNX TKaHel 1 60raTbiX BbILUMBOK, YeKaHHbIX COCY0B, OPYXUSA, IOBENUPHbIX
usgenuin. JyxosHoe N MmatepuanbHOe Hacnegme aTo anoxm - 0fHa 13 apyaninx cTtpaHul,
MMPOBOA MCTOPUWN. BancTaTenbHbIA B3NET HayK, FPagoCTPONTENbCTBA, N306pa3nuTeNbHbIX
U NPUKIagHbIX UCKYCCTB, INTepaTypbl, N033UU, MY3bIKW, 3PESTNULLLHBIX UCKYCCTB AB/ISET CO-
601 YHUKa/bHbIN DEHOMEH MMUPOBOro MaclluTaba, He Cy4YaiiHO MoNyyYmMBLLWIA onpeaene-
Hue «TeMypuacKkuin PeHeccaHe.

Bbicokoe pa3suTuve npuknagHoro nckycctsa B X1V-XV BB. 0OCHOBbIBa/I0Cb KaK Ha MecCT-
HbIX TPAAULMAX, TaK U Ha OCTUXEeHUAX MacTepoB Bcero CpefHero Boctoka. JekopaTtusBHas
OpHaMeHTMKa AOCTUI/1a B 3TOT NePUOL BUPTYO3HOCTU. B y3ope LOMUHUPOBaNN pacTUTENb-
Hble OPHAMEHTbI U BblpasnTesibHble HAAMUCU. B YeKaHKe MOHET, FIINNTUKe, pe3bbe rno metan-
ny rocroActeoBana Kannurpadus. Bece y30pHble KOMMO3ULLMKU C PaCTUTENIbHBIM U 3anuUrpa-
PMYECKUM OpPHaAMEHTaMM YOMBUTE/IbHO NOAUYUHANNCL POPMaM M3LENNIA, NX YNEHEHUSM.
3aMKHYTbIV B reOMETPU3NPOBaHHbIE MO/, KariMbl, MO10CbI OPHAMEHT cO34aBas oL yLeHne
HenpepbIBHOIO ABVMKEHWNSA, 6ECKOHEYHOCTU U BMECTe C TEM YCTOMYMBOTO CIOKOMCTBUS.

B aT0 Bpems B ropofax Npom3Boanaach Kak MaccoBsas nNpoaykums, Tak M YHUKanbHble
N30enns NONBHON KepaMnKm.,

B kepamuke BblpabaTbiBaeTCA COBEPLUEHHO HOBbIW CTWU/b, BOSHUKLUWIA NOL BAUSHUEM
KuTarickoro thapgopa, co cBO604HbIM PUCYHKOM, HaHECEeHHbIM KO6a/ibTOM M0 6e10CHeX-
HoMYy hoHY. ®apdopoBnaHas Kepammka, N3roToBneHHas cpeHeasnaTtcKMMm mactepamu
Ha OCHOBE MeCTHO 6eNo MMUHbI - KallnHa - NPon3BoAnIachk B pasiMyHbIX ropojax - by-
xape, LLlaxpuca63e, YpreHue, HO LLeHTPOM ee 6bi1 CamapKaH.

MecTHbIe macTepa, He 3Has TEXHOIOTMYECKNX CEKPETOB KMTAMCKOro hapdopa, TeEM He
MeHee JOCTUTanm SPKOro XyoXecTBeHHOro adodheKkTa, 1 Takas Kepammka asnsnacb npes-
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MEeTOM 3KCMopTa, B TOM uuncne 1 B EBpony, 1 BbICOKO OLEgHVBaNack COBpeMeHHUKamMu. Mpun
Ynyrbéeke cyuiecTsoBan nasuiboH «HMHHMXaHa» (KuTtaicknia 3an), KOTopblii 6bia pacno-
NIOXXEH BOAHOM M3 MPUTopoaHbIX cagos CamapKaHia, 1, CKOpee BCero, ero 4eKop cocTosn n3
CHe-6e/bIX 1N3pasL0B, KOMMPOBABLUMX KUTAWCKNI hapdopoBbI CTUAb gMHAcTUM MuH.
CTunb «KUTaMCcKOro goapdpopa» 6bl1 OAHUM U3 CaMbiX PacnpOCTPaHeHHbIX B 3Ty 3NOXy, U
NPoun3BeAEHNSI MECTHbLIX MacTepOoB MOPOI 6bISI0 HEBO3MOXXHO OT/INYNTL OT OPUTMHANbHbIX
06pasLoB. Ha NoBepxXHOCTM MNOCKMX KPYIbIX 61104 XyA0KHUK-OPHaMeHTanncT csobos-
HO pasmeLlasn PUCYHOK C N306paXeHMeM MTUL, LBETOB, daHTacTUYeCKOro dpeHnKeca nnu
pasrynnBaroLLLMX Kocy/b. Takmm 06pas3oM, OT/iMune TEMYPUACKON KepaMUKKU OT LOMOH-
roNbCKOM KOCHY/OCb U LBETOBOW raMMbl, U OPHAMEHTUKU, YN TEXHO/IOTNYECKUX MPUEMOB.

PaccmatpuBaemblili mepunog XapaKTepusyeTcsl OKOHYaTeslbHbiIM (DOPMUPOBAHUEM U
LWMPOKNUM pacnpocTpaHeHnem B CpegHer A3nn «TeMYPUACKOro KEPaMMUUECKOro CTUMS»,
3HaUYUTENbHO OT/INYABLLErOCA OT KepaMUKM NpeALLecTBYIOLEro nepmoga 1, B HECKO/bKO
BUAOU3MEHEHHO thopMe, npoao/mkueLLero 6eitoBath B XV I-XVII BB. Pe3ynbtarbl apxeo-
NIOTNYECKOr0 N3YYEHUST KPYMHENLWMX ropoackux LueHTpoB - CamapkaHia, Byxapsbl, Taw-
KeHTa, AxcukeHTa, KyHs-YpreHua n Laxpuca63a BbIsBUAM 60/bLLIOE KOTIMYECTBO OPUTM-
IranbHbIX N MPeKpacHbIX N0 XYA0XXEeCTBEHHOMY UCMOMHEHMIO 06pa3y,oB nocyabl. Mo cocta-
By TecTa U xapaKTepy Xy[AOXXeCTBEHHOr0 WUCMOJIHEHWS OHa Aenunacb Ha o6pasubl napas-
Itoro n 06MXoAHOro HasHavYeHus, T.e. Ha BbICOKOXYAOXKECTBEHHYIO nocyay, npegHasHavas-
LIYyHOCS A5 CEPBMPOBKU CTOMA NMPU NpMeMax rocTer B napagHbIX cnyyasx Uanm ykpalleHus
CTEH MEXMOHXOHbI, 1 MocyAy O0ObIYHYIO - KaXA0AHEBHOI0 NO/b30BaHUA B KPYTY CEMbMU.

MonuneHble CUHe-roNyo6bie 6/1toga CamapkaHga BTOPoii nonoBuHbl XV - Hadana XVI B..
npeacTaBnsaoT 06pasubl TEeMYPULCKOM KepaMUKKU Ha TOM eé aTane, Korga npoucxoanT oT-
X0[, 0T KOMUPOBaHMSA UMMOPTUPOBAHHOM KNTAMCKOM OpHaMEHTUKN U MOUCK COBCTBEHHbIX
3/1eMEeHTOB y30pa.

MacTepa-KepaMnCcTbl 3aHMMaINCL TakXe MNpPOM3BOACTBOM TEePPaKOTOBbIX M3pasLoB,
rnasypoBaHHbIX N MaiONIMKOBbIX M/INTOK, NpegHasHa4YeHHbIX 415 06/INLLOBOK apXUTEKTYp-
HbIX COOPY>XeHUIA N NpuaaBaBLUNX HEMOBTOPUMOE CBOEO6pa3ne AeKOpaTUBHOMY ybpaH-
CTBY NaMATHUKOB 30a44ecTBa. O6NMLLOBaHHbIE FO1Y60I1 MaliOIMKOBOW MAUTKOM NopTasbl
M KyrnoJia Be/INYECTBEHHbIX COOPY>XEHWUI CTanu CBOe0O6pa3HbIM CMMBOJIOM 3MoXM Temypu-
foB. Konnekuma Myses BK/IOUaeT BeNIMKOJeNHble 06pasybl Kak 6bITOBOW, TaK U apXmUTeK-
TYPHO-061ML0BOYHOM KepaMnKK: 1) pe3Hble TePPaKoTOBble NINTKM 6e3 MOKPbITUA rNasy-
pbio; 2) NONMBHbIE M3pa3ybl C MpeobnagaHMEM CUHE-ToNy60ro Konoputa; 3) doparmeHThbl
WHTEPbEPHbIX POCMUCEN B TEXHUKE KyHAaTb - C MOKPbITUEM 3/IEMEHTOB OpHaMeHTa Uau
dhoHa cycasibHbIM 30/10TOM.

B 06nactn XyaoXKecTBeHHOM 06paboTKM MeTasina M3roTaBiMBardTCs MOAHOCHI, Yallu,
KYBLUWHbI pa3Ho06pasHbIX hopM. 30/10TbIMU U cepebpsAHbIMKU BoKanamm cepBMpoBascs
CTO/1 BO BPEMS MpUemMa rocten 13 ganbHMUX cTpaH. ACCOPTUMEHT MeTalIMYecKNX n3gennii
npeAcTas/ieH B BaKky(OHOM JOKYMeHTe MaB3o/es NwpaTxoHa. Cpean HUX: Me4HbIA naHrapa
(koTen), MegHas Hala (KoTNo06pasHbIii cocy AN pasBefeHns criafKov Boabl), 6poH30Bast
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XynaHuu (4awa), 6poH30Bas ogpTob6a (KyBLUWH ANS YMblBaHMSA), 6POH30BbIM MOACBEYHUK,
YeKaHeHHbIV cepebpoM, 30/104eHas Mawpaba (KOT/1006pa3HbI cocys) ¢ cepebpsiHbIM rop-
NbILWKOM, Xene3Hbl hoHapb, HOX «C PYYKOM 13 3y6a» ¢ HOXXHaMu U3 0C060ro copTa KOXm
KUMYXT, CatPbsSHOBbIM CYHAYK, 3aKpbIBaBLUMIACA Xene3HbIM 3aTBOPOM, ABe GPOH30Bble
30/104€eHbIe Yallu, ABa MeHbIX KaHAensabpa, oAUH M3 HUX 06paboTaHHbIN 3010TOM. [Me-
peyeHb 3TMX NpeaMeTOB MOKa3blBaeT, Kakme pasHoo6pasHble MeTannmuveckme npegmeThbl
MCMNOb30BA/INCHL B aPUCTOKpPaTU4veckux gomax CamapkaHga XV B. O Tpaguyusax TeMmypua-
CKOIN TOPEBTUKU CBUAETENLCTBYHOT U BPOH30Bble N3AeNNs, 0OHAPY>XXEeHHbIE B MaCTepPCKOM
6113 nnowaan PernctaH B CamapkaHge. 3To 60s1ee 60 Npon3BedeHN U3 6POH3bI pasiny-
HOro HazHa4YeHWs - KOTEsIKU, Yallun, KYBLUUHbI, B 0QOPMAEHUN KOTOPbIX NPOSBUANCH HO-
Bble YepTbl - 6oneMe, N3MeNbYeHHbI U N3bICKaHHbI/A OPHAMEHT, aKTUBHOE MUCM0/b30BaHMe
CHOXKETHbIX N306PaXKEHNIN N TEXHUKU MHKPYCTaL MM cepebpom.

duUrypHbole n306paxeHnsa B oTIMUME OT NpPeLLEecTBYHOLLENO, JOMOHIONLCKOro nepu-
04a, He BblAENATCA B OTAE/NbHblE Mefa/lbOHbl, & MO/HOCTLIO CAANBAKOTCA C OPHAMEHTOM
(POHa, CNNOLIHbLIM KOBPOBbLIM Y30PpOM MOKPbIBas M/I0CKOCTb KYBLUWMHOB U cocyoB. Ho ecnn
B MPOU3BEAEHUAX 3TOWM FPynMbl U3genuii, gatmpyrowmxcs KoHuyomM XIV B., ele coxpaHs-
eTca onpegenieHHas CBA3b C MCKYCCTBOM MpeALUecTBYHOLLErO 3Tana - B hopmax, UCMosb-
30BaHNN apabCKMX U3PEYEHNIA, NCMONb30BAHUN CHOXKETHBIX KOMMAO3ULUIA U 06bEMHO- K-
rypHbix getaneil B oQOPMIEHUN COCY[OB, - TO YXXe B U3LeNNAX U3 6poH3bl XV B. 1306-
pasuTenbHas TeMaTMKa CXOAUT Ha HeT. ApabcKue HagMUCKM MOYEPKOM HacxX 3aMeHSAITCA
MepPCUACKMMU CTUXOTBOPHbLIMM TEKCTAMW, BbIMO/THEHHBIMM MOYepPKOM cynsc. O6 3TOM CBU-
AeTenbCTBYeT eKOP 6POH30BbIX Yall, BbIMOMHEHHbIX B X1V -XV BB. B IpaHe nnun CpegHeni
A31K 1 yKpaLLeHHbIX KanaurpaguyeckMmm Hagnucamm n meganboHaMu co cLueHamm uap-
CKOro BoccefaHus.

Hapsigay ¢ KepaMMKO 1 YeKaHKOW BbICOKOIO pasBuUTMA 4OCTUIaloT pe3bba rno AepeBy u
KaMHI0, TKa4ecTBO, KOBPOAENME, BbILLUVBKA, UCKYCCTBO OTAETKMN KOXUN U N3FOTOB/IEHVE MY-
3blKaJIbHbIX UHCTPYMEHTOB. BbICOKOro YpOBHSA JOCTUTaeT U KaMHepPe3Hoe UCKYCCTBO 3Mo-
XWn. MacTepa-KaMHepe3bl Co34aBann U3aenms Kak 6bITOBOro Haz3Ha4eHus - nocyay, yTeaps,
reMmMbl-neyaTun Ans NepcTHeii N T.4., Tak 1 AeTanm apxXnMTeKTypHOro ybpaHctea. OcobeHHO
aKTUBHO MCMNO/b30Basicsa TPy KaMHEPE30B NP M3FOTOBEHNU HaArPOGHbLIX NANT 4N AN-
HacTUNHbLIX ycbiNanbHUL,. O TeCHbIX cBA3AX ¢ Kntaem cBMAeTENbCTBYHOT HE(DPUTOBLIE U3-
Jenus - yawiu, Basbl, gaTupyouimecs XV B. B camapkaHACKOM My3ee XpPaHATCSA CX0Xue Mo
LBeTYy Cepo-3e/ieHble U3LENNA KMTaMCKOro MMNopTa, passinyarmLmecs no matepmany. 3710
cenafoHoBas Basa U HedppuToBas Yalla XV B., CBUAETE/bCTBYHOLLLME 06 aKTUBHOM MMMOpPTe
KUTaMCKNX N3gennini B TeMypugckmin CamapkaHg,

B cBA3M € yKpenseHMeM MHCTUTYTOB BacTu B nmnepun Amupa Temypa u Temypu-
[0OB U1 paclUMpeHneM 3KOHOMMYECKUX CBSA3E B 3TOT NepPMoS aKTUBHOE pa3BUTMe NosydaeT
MOHETHOE [eN10 U U3Fr0TOB/IEHME MeYaToK M3 pas/INYHbIX KaMHeN: cepaonuka, Hechputa
M op. MoOHeTbl YeKaHUUCL U3 30/10Ta, cepebpa n Megn. KpynHble cepebpsHble MOHETHI
Ha3blBa/IUCb TaHramu, a MefHble MOHETbI doynycamu. B nX 0ohoOpMAEHNN UCTMOMb30BASTUCH
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MCKYCCTBO 3MNOX TEMYPUAOB (XIV - HAUYAJIO XVI BB.)

reoMeTpUYECKME Y30pPbl, Pa3/IMyHble MeJanbOHbl N KapTyLWW, YTO NpeBpaLLano MOHETbI B
NoA/IHHbIE MPON3BeAeHNA NCKYyccTBa. Hapaay ¢ apabckumu 1 NepPCUACKUMM TEPMUHAMU
BCTPeYalTCs TEPMMHbI MOHIO/IbCKOTrO U THOPKCKOr0 NPomcxoxaeHus. Ha ogHol 13 mea-
HbIX MOHET JaHO M306paXkeHWe MU3BECTHOIO CMMBOJA BnacTu Amupa Temypa - TpU Kpy-
YKOUKa, COMKHYTbIX B DOPMY TPeyrosibH1Ka.

LLInpokoe npuMeHeHWe CBOeMY TPyAY Haxogu/an mactepa rno BblpaboTKe roToBbIX U3-
[enunii N3 KOXN: KOLLIENIbKOB, KOHCKOW YNPSKN, PeMHEel, 4exnoB Ana Hoxell. Koxa ncnonb-
30Banacb AN U3roToBNEHUS 06YBU, PasHOro BUAa BOMHCKOIO CHapshkXeHus. B ycnosusx
MOCTOSAHHbIX heofanbHbIX BOWMH 6G0/bLUMM CAPOCOM MONb30BaNNCh KOXaHble 6apabaHbl,
KO/IYaHbl AN15 CTPEeN N MeLWKn Ansa nykos. Ha Tepputopmum CamapkaHia >Xunuv cneymanmn-
CTbl, BblAe blBaBLLINE COPT wWarpeHn (kemyxT). OHN fanu HanmeHoBaHMe KeapTay «Ke-
MYXTrapaH».

O6pasubl pesHoro gepesa X1V-XV BB. CBUAETE/bCTBYIOT O BbICOKOM YPOBHE OpHaMeH-
Ta/IbHOTO0 WCKYCCTBA CPEAHEBEKOBbLIX PE3UYMKOB MO AepeBy. B aTuX u3fenmax ncnosb3o-
Ba/INCb ABa OCHOBHbIX CMOC06a XyA0XXeCTBEHHOW pe3b6bl - B XIV B. NpenMyLLLeCTBEHHO
npocTas TeXHMKa YKpaweHUs BbleMYaTbiM WU BPe3aHHbIM Y30POM, a B MOCMeACTBUN, B
XV B. - 6onee cnoxHasa 6e3poHoOBasA pe3bba, co3gaBasLuasca nyTem yganeHus goHa. Oc-
HOBHOE LieHTpanbHoe none asepeii B XI1V-XV BB. cBEpXy U CHU3Y 06pamasnn Heb6onbLIme
PuneHKN. NMPUMEPOM K1acCUUYECKOro CTUIA 3NOXU ABNAETCA AEKOP Pe3HbIX ABYCTBOPYA-
TbIX ABepel 13 megpece Ynyrbeka n massoness N'yp-u AMUpP, 3KCMOHMPYeEMbIe B caMap-
KaHACKOM My3ee. OH OT/InYaeTc rapMOHUYHbLIM COOTHOLLEHUEM 3NUTpaduyeckoro u re-
OMeTPUYECKOro OpHaMeHTOB WM He3ano/IHEHHbIX Y30PpOM MNpocTpaHCTB. ObpasLbl Pe3HbIX
[epeBSAHHbIX ABeper 13 ma3ones Nyp-m AMmMp nMmeroTcst n B cobpaHmm MocygapcTBEHHOIO
dpmuTaxa B CaHkT-IMeTepbypre.

B 310 Bpems B ropogax MaBepaHHaxpa MU3roToBNANNCL BENIMKOJIENHbIE KPACOYHbIE MO-
KpblBana, 30/10TOLUBEMHbIE TKaHW 4151 MOMNOH, pa3HO0bpa3HbIX NOAYLLEK, XanaToBs, LUeKo-
Bble U X10N4aTO6YMaXKHble TKaHW BbICOKOIr0 KayecTsa.

B aTOT nepurog BbipabaTbiBalOTCA pPa3INyHble BUAbl TKaHel. XopoLo coXpaHUBLLWACS
JeTckuin xanat XV B., 06HapyXeHHbI apxeonoramm Ha Komnnekce LWaxmn-3nHaa un xpa-
HALWMNACA B 3KCNO3ULUMK Myses, ABNSeTCS YHMKaNbHbIM MO CBOEMY 3Ha4YeHUt0. OTO OAUH
13 paHHMX 06pasLoB cCpeHeasnaTcKoli TKkaHW, AalLW A B TO XXe BPeMs NpeacTasneHne o
XapakTepe NoKposa ofexabl Toro nepuoga.

PeaKMM MCTOPUYECKMM AOKYMEHTOM SABASETCA XPaHAWMNWCA B My3ee BakK(DHbIA A0-
KYMEHT, CBUAETENbCTBYOWMNI 0 XapaKTepe MOYEPKOB U Kanamrpaduyeckom ctuie Toi
nopeol.

B My3ee 4OCTOMHOe MECTO 3aHMMaeT CBALLeHHas KHUra mycynbmaH KopaH, Cnmcok Ko-
TOPOW co3faH BO BTOPOW nososuHe XVI B., C UCMOJSIb30BaHWEM Bymaru, BblAelaHHOW n3
NINCTbEB (PUHNKOBOTO fepeBa. BaxxHOe NCTOPUYECKOE U XYL,0XECTBEHHOE 3HaUeHMe nMeeT
TakXXe XpaHsuwasncsa B My3ee pyKonucb XV B. «ANb-L)XaMW ac-caxmx» - Hay4HbIi Tpy [ Bbl-
jatowleroca Teosiora ucnama X B. Mimama anb-byxapu, nountaemasa mMycysbMaHaMu BCETO
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COBPAHVE CAMAPKAHAOCKOIO NIOCYAAPCTBEHHOIO MY3EA-SAMNMOBEAHVKA

MMpa Kak BTopas no s3HauymmocTu nocne KopaHa KHura. Pykonuce 6blia nepenmcaHa npu
ABope TeMypuAoB, YTO NOATBEPXKAAET TY BaXXHYI POJb, KOTOPYIO UCNaM Urpasn B XU3HN
npasuTenein Toih Nopbl.

XypoxecTBeHHOe O(hopMneHVe PYKOMUCU AEMOHCTPUPYET OCOOEHHOCTU OpHaMeH-
Ta/IbHOr0 UCKYCCTBa 3aNoxXu TeMypuaoB - CTPeM/iIeHNe K N3bICKAHHOCTU B TPaKTOBKe pac-
TUTENbHbIX Y30POB U Kannurpagunyecknx Hagnmncem, UCNoAb3oBaHUe TUNMMYHOW 30/10TU-
CTO-CMHel raMmbl LiBETOB.

Be3ycnoBHO, LeHHelWnM XyAoXKecTBEHHbIM papuTeToMm My3es fBAsSeTCA PYKOMMUCh
umkna noam Husamum MaHoKeBU «Xamcay», gatmpyrouiasaca 1562 rogom v BK/YarLlLas
10 MMHMATIOP CO CUEHaMM M3 3TUX NOo3M. CTUIb MUHMNATIOPHON XMUBOMUCU CBUAETENb-
CTBYeT 06 0COOGEHHOCTHAX XYLO0XECTBEHHOro CTU/IA MaBepPaHHAaXPCKOM LLUKO/bl KHVKHOIO
MCKYyCCTBA.

KoHuom XVI - Hayanom XVII BB. gatupyetcsa pyKonuce aBTopa 3akapus an-Kassunn
«Apxand An-MyxnakaTt» («JUKOBUHHbIE CyLLLECTBa»), HANMCaHHas Ha MepPCUACKOM SA3bl-
Ke N UNNICTPUPOBAHHAsA HECKONIbKUMU MUHMaTIopaMu. Pykonucbh siBNsieTcs ceoeobpas-
HbIM )XaHPOM eCTeCTBEHHOHAaYYHOW NUTepaTypbl C BKAKOYEHUEM 3/1IeMEHTOB MU NYECKUNX,
hO/IbKNOPHO-3MNYECKUX N MUCTUUYECKNUX 06PA30B U CHOXKETOB. PUCYHKM Ha MUHUATIOPax
K 3TOM PyKOMUCK OT/INHAKTCA HECOBEPLUEHCTBOM M 3aMETHO YCTYNakT Xy40XXECTBEHHOMY
YPOBHIO MUHMATIOPHOW XUBOMUCU B PYKOMNMCAX K LMUKNY N03M Huzamum MIHOKeBMN «XaM-
ca». OHKM OTpaXXalT HavyaBLLUUCA NPOoLEecC ynajKa Knaccu4eckoii MMHUATIOPHOM XXNBOMK-
cn MaBepaHHaxpa, KOTOpbIii MPMBEN K ero oKoH4YaTensHoMy 3akaTy B XV III-XIX BB.
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A-5-29
Tosou,

CamapkaHpg. XIV acp oxupu - XV acp 6owwn.
YcTkn cupu waddod. TacBup ok hoHga cup
TarujaH Kyk paHrnau 6yéknappa Ymsnnrad.
YcuMauk ycny6uaarn Hakw 6epunraH.

KowwuH, To6naHraH. Kynonumnmk yapxmaa

wakn 6epunraH.

OvnameTpn - 15 cm.

A-5-29
Bowl

Samarkand.

Late 14'"- early 15hcenturies.
Underglaze painting, blue on white
background. Colorless glaze. Kashin,

baking, molding on potter's wheel. Floral
pattern.

Diameter - 15 cm.

A-5-29
Yawa

CamapkaHp. KoH. XIV - Hau. XV BB.
Pocnuck nofrnasypHas, CMHUM no 6enomy
¢hoHy. OpHaMeHT pacTuUTeNbHbli. KawuH,
06Xunr, popmoBKa Ha FOHYapHOM Kpyre.
Fnasypb 6ecyseTHas.

AvnameTtp - 15 cm.



KM-215/1 A-49-660

Jlvukon napyacu

CamapkaHp. XIV acp oxupu - XV acp 6own.
YcTkn cupmn waddod. Tacsup ok oHga cup
TarnfjaH Kyk paHrnu 6yéknappa YuM3uaraH.
Ycumnuk ycnybugaru Hakw 6epura.
Kynonuumnuk yapxuga wakn 6epunra.

AvameTtpu - 30 cMm.

KN-215/1 A-49-660
Fragmentofdish
Samarkand.

Late 14,h- early 15hcenturies.
Underglaze painting, blue on white

background. Colorless glaze. Floral pattern.

Clay, baking, molding on potter's wheel.

Diameter - 30 cm.

KM-215/1 A-49-660

(hparmeHT 6/104a

CamapkaHg. KoH. XIV - Hau. XV BB.
Pocnucb noarnasypHas, CUHUM Mo i
oHy. OpHaMeHT pacTuTenbHbIl. T
06XWT, (hOPMOBKa HAa FTOHYAPHOM K
Fnasypb 6ecuBeTHas.

AvameTp - 30 cm.



KM-128/10 A-43-193
fApnMcheprkToBOL,

CamapkaHpg. XV acp.

YcTkun cupun wadod. TacBup ok hoHAa cup
TarnfaH Kyk paHrim 6yéknapaa YMsuarat.
YeUMAuK ycnyouaaru Hakw 6epunrax.
KowwuH, TobnaHraH. Kynonumnuk yapxuga
wakn 6epunraH.

AvameTpu - 15 cm.
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KM-128/10 A-43-193
Hemispherical bowl
Samarkand. 15'hcentury.

Underglaze painting, blue on white
background. Floral geometrical pattern.

Kashin, baking, molding on potter's wheel.

Colorless glaze.
Diameter - 15 cm.

KM-128/10A-43-193
Yaluia nonycchepryeckast

CamapkaHg. XV BB.

Pocnucb nogrnasypHas, CMUHUM Mo
6enomy hoHy. OpHaMeHT pacTUTesibHO-
reomeTpuyeckuii. KawuH, ooxur,
¢hopMOBKa Ha roH4YapHOM Kpyre. Fnasypb
6ecuBeTHas.

OnameTp -15 cm.



KM-4034 A-478-15
TOBOKHVHI TaT KACMU

CamapkaHp. XVacp.

Kynonuunuk yapxupa waknéepunraH. YcTkucupm
waddod. TacBup oK hoHAa cup TarngaH Kyk Ba Kopa
paHrnu 6yéknapga umsnnraH. Mapkasuga gapaxtnap
Ba rynnap opacupa 4onu6 ketaéTraH KyeH TacBupu
TywupunraH. KowwunH, To6naHraH.

OvameTpun - 12 cm.

KM-4034 A-478-15
Bowl base

Samarkand. 15" century.
Molding on potter's wheel. Transparent glaze. Painted
"i black and blue on while background. Running hare

among trees and flowers in the center. Kashin, baking
Diameter - 12 cm.

KM 4034 A 478-15
JoHLe valum

CamapkaHf. XV B.

dopmMoBKa Ha roH4apHOM Kpyre. [nasypb npo3payHas
6ecuBeTHas. Pocnncb YepHbIM U CUHUM No 6enomy
hoHy. B LeHTpe 6erywmm 3asL, cpemn epeBbeB U
uBeToB. KaluH, 06Xur.

AOvameTtp - 12 cm.

KM-4034 A-478-1

TOBOKHUHI Tar LucMu

CamapkaHg. XV acp.

TacBup oK hoHAa cup TarujaH Kyk Ba Kopa paHrnu 6yéknappga
ynsunraH. BupnawTupunrad Meeanap KypuHuwmngarm Hakw
6epunraH. KowwuH, To6nanraH. Kynonumnuk yapxufja wakn
6epunraH. YCTku cupu paHrcus, waddod.

AvameTtpn - 12,5 cMm.

KM-4034 A-478-1

Bowl base

Samarkand. 15thcentury.

Painted in black and blue on white backoff» yruit pattern

Kashin, baking. Molding on potter's whej]| Snsparent

Diameter - 12.5 cm.

KM-4034 A-478-1
JoHue yawm

CamapkaHpg. XV B.

Pocnucb YepHbIM M CMHUM MO 6enomy!
cnapeHHbIx nnofos. KawuH, o6xur. ®
Kpyre. [na3ypb npo3payHas 6ecuseTHa

AvameTp -12,5 cMm.



A-608-3
Tosounapyacu

CamapkaHp. XVI acp.

Kynonuunuk vyapxupga wwakn
6epunraH. YCTKu cupu

paHrcus, waddod. Taceup
oK hoHAa cup TarmgaH Kyk
Ba Kopa paHrnu 6yeknapga
ynsnnraH. Jloin, TobnaHraH.

BanaHpgnuru - 8,5 cm.

KM-1636 A-175-10
Bowl base with deer

China. 15hcentury.

Porcelain.

Diameter - 15 cm.
A-608-3
Fragment ofbowl

Samarkand. 16“*century.
Molding on potter's wheel.
Colorless transparent glaze.
Underglaze painting in
turquoise and black on white
background. Two herons in
bushes in the center of circle.
Clay, baking.

Height - 8.5 cm

KM-1636 A-175-10
[ oHue vawm
CONeHEM

Kutait. XV B.

dapdop.
AvameTp - 15 cm.

A-608-3
®dparmMeHT vawm

CamapkaHpg. XVI B.
®opMOBKaHa roH4apHoOM
Kpyre. Fnasypb npospavHas
6ecuBeTHasa. Pocnuck
nogrnasypHas 6Mpl30BbIM
N YepHbIM MO 6en1oMy (PoHy.
B ueHTpe: B Kpyre ABe uanau
cpeaun KycToB. [NUHa, 06XXHur.

BbicoTta - 8,5 cm.
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KM-4037 A-479-1
Jlnkon

CamapkaHg. XV acp.
YCcTKu cupun paHrcus, waddod. TacBup ok
doHAa cup TarnaaH Kyk Ba Kopa paHriu
6yéknapga unsunaraH. JSloin, TobnaHraH.
Kynonunnuk yapxuga wakn 6epunaraH.
AnameTtpu - 30 cMm.

KM-4037 A-479—

Dish

Samarkand. 15hcentury.

Colorless transparent glaze. Underglaze
mural blue and black painting.

Image of flowering bush in the center.

Clay, baking, molding on potter's wheel.

Diameter - 30 cm.

KM-4037 A-479-1

bnogo

CamapkaHpg. XV B.

fnasypb npo3payHas 6ecyBeTHas. Pocnuck
noArnasypHass CAHUM U YepHbIM. B LeHTpe
ns3o6paxeHune 4BeTylW €ro KycTa.

FnnHa, 06Xunr, popmMoBKa Ha TOHYapHOM

Kpyre.
AvnameTtp - 30 cMm.



A-608-1

ToBOK

CamapkaHpa. XVI acp.

YcTKM cupmn paHrcus, waddod. TacBup ok
oHpa cup TarugaH epysa Ba Kopa paHrnu
6yéknappa umsnnraH. /o, TobnaHraH.
Kynonumnuk yapxupga wakn 6epunraH.

OvameTtpn - 30 cm.

Bowl
Samarkand. 16,hcentury.
Color transparent glaze. Underglaze

turnuoise and black painting on white

jn the center. Clay, baking, molding on

potter’s wheel.

Diameter - 30 cm.

A-608-1

Yawa

CamapkaHg. XVI B.

[nasypb npo3payHas 6ecuBeTHas. Pocnuch
nogrnasypHaH 6UMplO30BbIM Y HEPHbBIM MO
6enomy ¢hoHy. B LleHTpe cnoXxHas nneTeHka
FnuHa, 06knr. ®opmMoBKa Ha FOHYapHOM

Kpyre.
AvameTtp 30 cm.



< f/>—TCO\</r:r--1 = V.1

A-575 -3
Fragment ofpanel dparmeHT naHem

CamapkaHg . lWaxu-3nHga.
XIV XV BB.

Mpamop. Pe3boa.

AO/wH.) /Ocwm.
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A-80-3
MebMopUMIMK Gesaru napyacy

CamapkaHp. Ynyroek magpacacu.

XV acp.
CupnaHraH ryngop conon.
26x21 cm.

A-80-3
Fragmentofaglasedtile

Samarkand. Ulugbek madrasah.

15thcentury.
Majolica.
26x21 cm.

A-80-3

®parmeHT n3pasua
CamapkaHj. Megpece Ynyrbeka.
XV B.

Malionuka.

26x21 cm.
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KM-3748 A-445-27
Cakku3 Knppasv Tarnink

CamapkaHg. XI1V-XV acpnap.

BpoH3a, 6onranaHraH, ylima Hakw, KymyL
6unaH Kagama Hakw G6epunraH. Ycumamk
Ba anurpaduk ycnybugarn Hakw Typu.

BanaHanuru - 14,5 cwm.

KN-3748 A-445-27
Octahedral support

Samarkand. 14th—15thcenturies.

Bronze, forging, engraving,
silver inlay.

Epigraphic and floral pattern.
Height -14.5 cm.

KM-3748 A-445—-27

|_|0,CI,CTaBKa BOCbMUTpaHHas
CamapkaHg. X1V-XV BB.

bpoH3a, KOBKa, rpaBMpoOBKa, MHKpycTauma
cepe6bpomMm. OpHaMeHT anurpadguyeckmm,
pacTUTeNbHBIN.

BbicoTa - 14,5 cm™.



KM-3748 A-445—14 n 9

Ky3aHuWHr Tena Ba nacTkKu Kucmm
CamapkaHpg. XIV-XV acpnap.
bpoH3a.

BanaHgnuru - 16 Ba 8 cM.

KN-3748 A-445-1419
Jug top and bottom parts

Samarkand. 14‘h-15 hcenturies.

Bronze.
Height - 16 and 8 cm.

KMN-3748 A-445—14 19
BepxHAs N HVXKHASA 4acTy KyBLUMHA
CamapkaHfg. XI1V-XV BB.

BpoH3sa.
BbicoTta - 16 u 8 cMm.



KM-4729 H-351

Coin

Sufid dynasty. Khorezm
766 AH/1364-65

Gold.

Weight - 1.1 g.

Diameter - 13 mm.

KM-4729 H-351 !
MoHeTa
AvHacTtna CydUA
766 r.x./1364 -1
3os070. 3
Bec-1,1 r. L
OvameTp - 13.aa

KM-1788/2 H-8796
TaHra

Temypugbl. Waxpyx. Abapkyx
828 r.x./1424--25 rr.



T

1576/1 I 52
LLlaxcuin Myxp yuyH XXonnawTnpruy

Apab nmnocuparn é€3ys. Cync gactxatu. «Mynno
Xoamxyxa Myxammag u6H Mynna Myxammap
aomna».

YpTa Ocmé. XVI—XVIl acpnap.

Cepponuvk. Yiimakopnuk.

OvameTpn - 20 mm.

1576/1 I 52
Inlay for personalseal

Arabic inscription, Thuluth script."Mullo
Hodihujah Muhammad ibn Mulla Muhammad
domlo”.

Central Asia. 16,h—17thcenturies.

Cornelian. Carving.

Diameter - 20 mm.

1576/1 N 52
BcTaBka ,EIJ'IFU'IVIHHOVI neyatu

Hapanuce apabckum wpudtom. Moyepk cysnbe.
«Mynno Xoguxyxa Myxammag néH Mynna
MyxammMmag AOMI0».

CpepgHas Asua. XVI—XVII BB.

Cepponuk. Pe3bba.

OvnameTp - 20 mMM.

«r.#

KN-1576/28 I'M-79

LLiaxcuii My pyUyH >KoinawTmprmy - Tymop

Apab umnocupgaru é3ys. Kydwuit gactxatun. TypT mapTa
TakKpopnaHraH. «gpartraHra UWoH».

YpTa Ocué. XV acp oxupu - XVI acp 6owwn.

Hedput. Yiimakopnuk.

OvnamveTpun - 20 MMm.

KN-1576/28 M-79
Inlay forpersonalseal - amulet

Arabic incription. Kufic script. Repeated four times: "Trust in your

Creator".
Central Asia. Late 15th- early 16thcenturies.

Nephrite. Carving.
Diameter-20 mm.

KM-1576/28 M-79
BcTaBka A1 MuHO neyaT - amyneT
Apabckas Haanuch. Moyepk Kydu. MoBTOpeHa YeTbipe pasa:

«YnoBaii Ha TBOpLa CBOEro».
CpegHsisi A3us. KoHel XV - Havano XVI BB.

Hethput. Pesbba.
AvnameTp - 20 MM.
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Tulunbas - military drum

KM 6064

TynyH60c - 60eBOi 6apo6OH
CamapkaHg. XV B.

6poH3sa. Koxa. YekaHka. VIHKpycTauua

Boicota 24 cm.



A-559
VIKKM TaBaLanm alWwmkK

CamapkaHf. F'ypu AmMup makb6apacu.
XV acp.

Erouy, KywTOMOHAN yAMAKOPAUK,
cysik 6unaH Kajama HakliaHraH.
Wcnumuin Ba anurpaduk ycnybaa
HaKw 6epunra.

205x106 cm.

A-559
Double-wing door

Samarkand. Gur-i Amir mausoleum.
15thcentury.

Wood, double carving, bone inlay.
Floral and epigraphic pattern.
205x106 cm.

A-559

[Bepb ABYyxcTBOpYaTas
CamapkaHpa. Mas3oneii Fyp-u Amup.
XV B.

[epeBo, AByxnaaHoBas pesbba,
MHKpyCTauus KocTblo. OpHaMeHT
pacTuUTenbHbIA 1M anurpaunuyecKunii.
205x106 cm.



Kn-3107
Bonanap vonoHu

CamapkaHpg. Woxu 3nHpaa.

AmMup bypyHayk mak6apacu. XV acp
LWoin matw . AHbaHaBuin Guunmaa.
140x80 cm.

KM-3107
Children's robe

Samarkand. Shahi-Zinda.
Amir Burunduk mausoleum.
15hcentury.

Silk fabric. Traditional tailoring
140x80 cm.

Kn-3107
Xanat peTckuii

CamapkaHg. Waxun-3unHpa.
MaB3oneit amupa bypyHayka
XV B.

LenkoBas TKaHb. Mokpoii
TPagULNOHHbINA.

140x80 cm.



KM-836K/1-1006
Hun3omuii FaHKaBuin «Xamca»

3poH.X. 970/1562 .

dopc TUAMpa. Hactab/MK gactxaTu.

10 Ta MMHMaTIOpA.
13x19 cm.
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KMN-836K/-1006
Khamse"Nizami Ganjavi

Iran. 970 AH/1562

Persian language. Nastaliq script
10 miniatures.

13x19 cm.

KM-836 KA-1006

«Xamca» Huzamu M'aHmKesn

WpaH. 970 r.x./1562 .

S13blK nepcupckuii. Movyepk HacTanuk.
10 MnHMnaTop.

13x19 cm.



KM-836K/-1006
Huzomuii FaHXaBUAHUHT «Xamca»

LynésmacugaH MMHuaTtopa

«XycpaB Ba LUMPUH» JOCTOHN.

LWMPUHHUHT IOBUHMULL CaxHacu.

hjllb—~/ i,

Kn-836 K/A-1006

Miniature from the manuscript 'Khamse!
by Nizami Ganjavi

Poem "Khosrowand Shirin.

Scene of bathing Shirin.

Kn-836 KA-1006
MuHMaTIOpa 13 pyKOnmey «Xamca»
Hu3amu MHmkesn

Moama «Xocpos v WnpuH».

CueHa kynaHusa WupuH.



Miniature from the manuscript "Khamse KM-836 K/1-1006
by Nizami Canjavi MwuHuaTopa 13 pykonucu «Xamca»

Hunsamn raHoxesn



KM 836 KA- 100d
Huzomunii MaHXaBUUHKHT «Xamca
KynéamacugaH MmHunaTtipa
Xnd! riilllK.ip  AOC 101IM-,

>nu[u>M FCYPHNAHT V ; bIHN YNHHH

KM 8u« K 1006
Miniature from the manuscript Khamse

by Nizami Ganjavi



KM-836 K/[-1006
Huzomunit FarxaBUAHWHT «Xamca»
KynésmacuaH MuHunaTopa

XathT nalikapb AOCTOUM.

Baxpom FypHUHT co6uK KaHn3n ®uTtHa 40Ta
3nHafgaH Tenara 6ykamMun KyTapub 4ynkub,

MyHTasam MalWK HaTuxXacuHm Hamonunuw
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FOXCHyji--r

rocT:

KM-836 KA-1006

Miniature from the manuscript "Khamse"
by Nizami Ganjavi

Poem "Haft Paykar”.

Fitneh, the former servant of Bahram Gur,
shows him how to raise the bull by 40 steps,

what she achieved by regular training.

KM-836 KA-1006

MwuHnaTopa MnHunaTopa 13 pykonucu
«Xamca» Husamu M'aHopxesun

Moama «Cemb KpacaBuuy». PuTHe, 6biBLIAA
cnyxaHka baxpam lypa, feMoHCTpupyeT
emy, Kak nogHuMaeT 6bika no 40 cTyneHsAM,

Yero focTurna perynsipHoii NnpakTUKOW.









KM-836 Kf-1006
Hun3omnin MaHXaBUIAHWHT «Xamca»
LynésmacugaH MmHuaTopa

«Max3aH yn-Acpop» AOCTOHU.

Yctura kadaH KuiiraH 6up onmMm woxra
MypoXXaaT KVIJ'II/I6, MamM/aakKkaT Ba XankHu
XUMOS Kunap akaH, geiamn: «MeH Ky3rymaH
Ba alBMHIHW aKc 3TTMpamaH, CeH Ky3ryHu

CUHAMPULIWIAAH Kypa Y3UHTHU CUHAUP».

KMN-836 K/-1006
Miniature from the manuscript
"Khamse"by Nizami Ganjavi
Poem"Makhzan ul-asrar".

Aspiring to protect his country and people,
the scholar put on a shroud and said, lam
a mirror and reflect your guilt. Instead of

breaking a mirror, break yourself."

ba*l/t/

KM-836 K/-1006
MuHwnaTopa MuHmnaropa 13 pykonmcm

«Xamca» Huzamu [aHopKeBu

Moama «Max3aH-yn-acpop».
CTpeMACb 3aWMTUTb c6olo CTPaHy W Hapof,

yyeHblii o6pawaeTcs K yapto, HageB Ha ceba
caBaH: «fl - 3epKafio U oTpaxKal TBOK BHUHY.

Yem nomatb 3epkano, ynomali ce6s».



KM-836 KA-1006
Hu3omuii FaHXaBUMHUHT «Xamcax
KynésmacuaH MmHuaTtiopa

«Max3aH yn-Acpop» JOCTOHM.

XopyH ap-Pawmug xammomaa.
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iS-5'N'v

KM-836 K/-1006
= miniature from the manuscript
Khamse"by Nizami Ganjavi

Poem "Makhzan ul-Asrar"”.
Harun ar-Rashid in the bath.

YyusSTCr

KM-836 K/-1006
MuHWaTopa 13 pyKOMMUcK «Xamcar»

Husamu FaHppKeBn

Moama «Max3aH-yn-acpop».

FapyH ap-Pawwnp B 6aHe.



Y
TS

KM-836K[-1006

KN-836 K7-1006

KM-836 KA-1006

H i . . Headpiece tOpOeT "Haft Paykal’" by OpHaMeHTaanaﬂ 3aCTaBKa K noame
N30MMIA TaHKaBUMHUH «)(ad)T naiikap» e «Xadp Mafikap» Huzamt [sHzpKesn

AOCTOHUra 6e3aKn UMoBa )



KI1-5153
3avnapwé an-LiazsuHunin

®AXKONMG an-maxnykoT Ba

Faponno an-maBxygnoT». ®opc

Tunupga. Hactabiuk gacrxatu.

XVI acp.
Kynéswma.
13x22 cm.

KM-5153
Zakariya al-Qazwini

"Aja'ib al-makhlugat wa
ghara'ib al-maw jiidaf
("Miracles of Creatures and
rarities of Things Existing").
Persian.

Nastaliq script.

161 century.

Manuscript.

13x22 cm.

KM-5153

3akapus an-KassuHu
mAnxan6 anb MaxnykaT Ba
Fapaun6

an MaspxypaT- ("Yypeca
TBOPEHUN N pPefKoCcTKn
cyujecTBylouero”n).

A3blK NepcupcKknm.

Moyepk Hac Tanuk. XVI K
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XVIiI ACPOAH XIX ACP BUPNHYI
APMUI AHA CAHBAT

ART OF THE 17/™- FIRST HALF
OF THE 19™ CENTURIES

mckyccteso XVIl - MEPBOU
MOJTIOBUHbBI XIX BB.



X¥YT1ACPOAH XIX ACP BUPNHUYN APMUTITAHA CAHBAT

XVII aCpHUHT MKKNHYU apmn - XIX acp 6ownga Ypta Ocué - VKKK gape opanmru-
fa Byxopo, XmnBa Ba KyKOH XOHNUKNapu BYXyAra Kenagu, ynapHUHI caHbaTu ON4UHTU
JaBprapgaru Kcak/MKka Kytapuaa onmagn. MunHuaTiopa caHbaTu 4esipAv pUBOX/a-
HULWAaH TyXTab, MEbMOPUYMINK Aapaxacu nacasagn. ®akaT amanuii caHbaTrmHa 6mp Te-
KNC PUBOXNAHaAMW - aHbaHaBMWii ycynnapra acocnaHraH xonga ycra-xyHapmaHgnap 6y
JaBpga xam conos, rod, Cysik, TOW Ba Mar3u-coxTa (Mmanbe-malle) AaH aXxonlmb acapnap
apatraHnap.

By faBpHUHT KepamuKacuja xanu Temypuiinapra ong ycnybHUHT aHbaHanapu cakna-
HUG KONTaHNHW, BUPOK HAKLWLIHWHT aBBa/iry Xxosmbacu, nanwiiap wakam sa toKcak ULl ioB
6epuLl cndaTn acta-CeKMH Mykonub 6opraHMHN KysaTull MyMKUH. Kynonumnuvk yctana-
PUHUHTI NXTUCOCNaLLyBW - LaKN yctanapmaaH (kocarap, Kysarap) HakKOLU-4M3makall yc-
Tanapura Kagap KeHrpok gompaga skaH/auru, loKopu cndatnu 6esatunraH nguiinapHum
apaTuwira UMKoH 6epan. XVI-XVII acpnapga XMTOMHUHI KYK-OK YMHHUCUIA yXLlaTma
MaxcynoTnapHu mnwnabd uymkapuil XaHy3 KeHr Tapakkui sTraHm cababnm KowwuH Ba foW-
JaH TaépnaHraH nauinap nwnad Yynkapumw ysnawtupunraH agn. XVI aCcpHUHT MKKUH-
um ApMugaH 6owwnab kepamuka cuatu, LUYHUHTAEK, YHUHT XUIMa-XUNJINTU KECKUH Ty-
wmnb KeTraH. KoWwnH KynmnH4Ya now 6unaH anMawiTmpunagn sa KobansT ypHUra Kopa eku
6uHadwa mapraHeun 6yék nwnatunagn. LWaknnu sa naexanu tacBupaap KamgaH-kam
xonnapga éyomnapHu 6esaTuil y4yH ULINaTuiaraH.

By faBpAa Mmucrapnuvk Ba 3aprapavk caHbaTu puBoxaaHraH. Myseiiga byxopo, Camap-
kaHg, KykoH, LLIaxpnca63, ToWwKeHT Ba 60LLKa Xyayanap MUCrapUrMHUHT Typan Gytomna-
pU, WYHUHIAeK 3poH Ba AroHMCTOHAaH 0116 KeIMHIaH Bytomnap Kyn.

Ywa gaspga byxopo, CamapkaHg, XvBa, KykoH, Kapww, LLlaxpuca63, Xy>aHg kabu wa-
Xap/rapga MUCrap/JIMKHMHE acocuii MakTabnapu Ba Mapkasfnapu tosara kKenagu. byromnap-
HUHT Typnapn xmnma-xmngump - éynap Typau wakngaru Kysanap (optoba, gacTyi, Kysa,
KYMTFOH, rapguil, TypTbypuyak Ba KBagpaT natHMcnap, MaxcyaoTnap caknaHaguraH pysrop
nanwnapu Ba AMHMIN MapocMMaa uwnatunagurad namw (MMNKanmT) nap Ba XK. byxopo
Ba XMBa yCTa/TAPUHUHT anoxmga HauCAUTU Ba XXUMXNMaZoPAUrn bunaH axpanmé Ty-
pyBumn bytomnapura tanab katta 6ynraH.
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XVII ACPAAH XIX ACP BUPNHYUN APMUTIAUA CAHBAT

XVII acpra maHcy6 6aanunii 6ytomnap Lwak/ Ba 6e3ak 6epuil yciybura Kypa xXyga Xun-
Ma-XUNgMp: HaKWMHKOP KO30H, TOBOK, MaTHUC, KUYMK MEBMOPYUINK KUCM1apKn Ba HOBU-
HULL aHXoMaapu, NaH>xapanap, y4oknap Ba 6owkanap. Ynapgarv 6esaknapgaH Typav Xui
nlaBXxa TacBMpnapmn NyKonmo, )XOHMBOpIapra Xoc MOTUBAap MypakKkabnawmoé 6opraH. Yaka
3ap6 KMAULW caHbaTu Y6y AaBPHUHI KyMyLl Ba MWUC TaHranapura wakna 6epuviga y3
nogacuHM ToNraH.

Mapkasuin Ocnéga Kynonvyunmk, mmcrapavk (3ap6nawl) sa 6agnnii TyKMMavununmk co-
Xanapu 6unaH 6vp katopga Kagumru gaspnapgaH 6yeH KyHAa/ MK TypMyLllga KaMmpok
TapKanraH, aMmMo 6aannii HyKTam HasapgaH Xy/a y3ura Xoc 6ynraH érod, raH4, cysik yi-
MaKop/INTK, narbe-xMaLlle Ba KOBOK Maxcy/0oTapu, Mycnka ac6obnapuHm sacawl kabm xyHap-
MaHA4YUIMK Ba B0LLKA MaxcynoTnapHu nwnab ynkapuil Typnapm pmeoxxnaHraH. KynmHua
OBy Typgarn XyHapMaHguYUanK waxap LiapouTiapuga pymBoxnaHraH 6ynmb, KyyumaH4n-
nap TypMmyLliunga xam érod Ba Cysik yMMakopaurm éku mycmka ac6obnapuHm tanépnawa
MYXUM amasnii Ba 3CTETUK axamMmuAT Kacb aTraH. Tepura 6agunii nwnos 6epuil Hadakat
Kyumauuunap opacuga, 6ankm Mapkasnini OCUEHUHT MMPUK LLaxapiapmga xaMm KeHr Tap-
kKanraH. CamapkaHp Ba ByXOpPOHWHI CepPLUOBKUH 6030pnapuga MyKO3HUHE Ky3fnapw on-
Anja MaxopaTnu YapMays-ycTanap OByYMaap YapM LLUMMIapW, MyriHanum YyapMam aTuknap,
écTmknap, KapMoHaap, apkaknap 6en6ornapm Ba OLIXOHa aHXOMJapy YYyH Konvuknap -
YMHHMKOMAapra YMpPoMInN HakLwap TMkkaHnap. OT xabayknapu 6e3ary xam paHr-6apaHr
énnHYMKNap, YapmgaH KunnHraH absannap, KymyLl kagama 6esaknap xamga cepfonvk sa
dhepysa TowNapu KaganraH KyHrmpokyanapgaH noopat. Korosnap yuyyH MymkannaHraH
MyKOBanap xamga yuia Aasp AUHLIYHOCNapW Ba OIMMIapyu TOMOHUAAH ULLNaTUAraH Xys-
rmpnapra coiMHraH Ho3uK TacMaan HakLnap xxygaa Hadgucanp.

Mebmopuin 6e3aKHUHI acocuii Typu 6ynraH éroy Ba raH4 yrimMakopaurm xamga cypar
UYM3NLI Y3NHUHT Bapkapop wWwaknnapura ara 3agn. Myseriga ¥Y36eKUCTOHHUMHI 6Gapya eTakuu
MapKassiapyu MaxcynoTu 6y/IMULL yiiMa HaKLWAW 3WVK/Iap Ba YCTYHap HaMmyHanapu cak-
naHagwu.

XVI1I-XIX acpnapga Mapkasuini Ocnéna KypboHn Kapum, LWYHXTAEeK, KOMYCUA Ba
TypAu reorpadpuk acapnap, Wyn Kypcatkumuniap, Tapuxuii acapnap, aBnHENAPHUHT XaéTw,
navirambapnapHUHI XMKOATapy Ba KOMHOT TaBCU(U TacBupura oug Kutobnapra Tanab
Xyfa Katta 6ynraH. CamapkaHj Myseiiva Typaun XaHpaapgaru Kynémanap, XXymaagaH,
KypboH KynésmacMHUHT 6e3anuiuun 6yiinda Typav Xua BapuaHTiapu caknaHaguw.
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ART OF THE 17/™- FIRST HALF OF THE 19™ CENTURIES

In the second half of the 17th 19th centuries the Bukhara, Khiva and Kokand
khanates were formed in the territory of the Central Asian interfluve. Their art was
inferior to the achievements of the previous period. The development of miniatures
almost stopped, the standards of architecture decreased. Only applied arts developed
steadily - craftsmen during that period created unique works of ceramics, wood,
leather, bone, stone, papier-mache etc based on traditional techniques and practices.

In the ceramics of that time the traditions of the Timurid style were still preserved,
butthe former elegance of ornamentation, utensil forms and high technological quality
were gradually lost. The specialization of ceramists was quite wide - from masters
in form (kosagar, kuzagar) to ornamentalists (nagqosh-chizmakash), which resulted in
the creation of high-quality decorated utensils. In the 16thand 17th centuries blue-
and-white stylized Chinese porcelain was still produced on a broad scale, and the
production of articles made of kashin and clay was developing. Since the second half
of the 16thcentury, the quality and range of ceramic items had drastically dropped.
Kashin was often replaced with clay, and instead of cobalt they used black or purple
manganese paint. Figured and scenic images rarely adorned articles.

Toreutics and jewelry received a new impulse. The museum has a large collection
of various items of toreutics from Bukhara, Samarkand, Kokand, Shahrisabz,
Tashkent and other centers of the region, as well as engraved items from Persia and
Afghanistan.

During that period, copper production was widely developed - the main schools
and centers were formed at Bukhara, Samarkand, Khiva, Kokand, Karshi, Shahrisabz,
Khojent and other places. The range of items is quite wide: a variety of forms of
jugs (oftoba, dastshuya, kuza, kumgan); round, rectangular and square trays; household
utensils for storing products and cultic utensils (chilkalid), etc. Items made by masters
from Bukhara and Khiva, distinguished by their special elegance of forms and
ornamental decoration, were in the greatest demand.

Metal artworks of the 17thcentury were quite diverse in form and style: ornamented
cauldrons, bowls, trays, small architectural details and toiletries, lattices, fireplaces,
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ART OF THE 17™ - FIRST HALF OF THE 19™ CENTURIES

etc. Various kinds of scenic images were not used any more as decorations, and
zoomorphic motifs were highly stylized. The art of coinage was manifested in the
design of silver and copper coins of that time.

Along with ceramics, coins and a wide range of artistic textiles, Central Asia was
known for its carved and painted wooden articles, carved bone items, those made of
ganch and clay, papier-mache and pumpkin, as well as musical instruments, all of
which were less common in everyday life but are very interesting from the artistic
aspect. Predominantly, these types of crafts were developed in the urban environment,
but in the everyday life of nomads crafts such as wood and bone carving or the
manufacture of musical instruments played an important functional and aesthetic
role. Artistic leather processing was common not only among nomads, but also in the
big cities of Central Asia. At the noisy bazaars of Samarkand and Bukhara, skillful
cfmnnduzes - masters in leather - in customers' presence provided hunting trousers,
fur leather boots, pillows, purses, belts and cases for dishes (chinnikaps) with elegant
embroidery. Colorfully elegant was the decoration of the horsecloth - a harness
made of leather was decorated with silver buckles and bells with niello and sard and
turquoise inserts. The finest embossed ornament decorating bindings and folders for
papers (juzgirs), which were used by the theologians and scholars of that time, looked
very elegant.

Carving and painting in wood (clay and plaster) was the main form of architectural
decor and had very stable forms. The museum has various examples of carved doors
and columns from all the leading centers of Uzbekistan.

In Central Asia in the 18th and 19th centuries, the holy book Quran, as well as
encyclopedic works, various geographical treatises, guidebooks, historical works,
books about the lives of saints, the stories of prophets and works on cosmography,
were in greatest demand. The Samarkand Museum has manuscripts from various
genres, including different versions of decoration of the Quran.
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NCKYCCTBO XVII - MEPBOW MOJIOBUHbI XIX BB.

Bo BTopoin nonosmHe XVII-XIX BB. Ha TeppuTopmn CpefHeasnaTcKoro Mexzaypeubs
dhopmupytoTcsa byxapckoe, XMBUHCKOE U KOKaHACKOe XaHCTBa, MCKYCCTBO KOTOPbLIX YCTY-
naeT AOCTUXXeHUAM NpefLUlecTsylowero nepmnoja. Npaktnyecku npekpalaeTca passutue
MWUHUATIOPbI, CHMXKAETCHA YPOBEHb apXUTEKTYPbI. JIUWb NPpUKNagHble NCKYCCTBa pa3BuBa-
I0TCA CTabUIBHO - MacTepa-peMec/ieHHUKW, OCHOBbIBaACb Ha TPaAULMOHHbBIX NpuemMax u
TEXHONOIrUAX, N B 3TOT NEPUO CO34al0T YHUKA/bHbIE NMPOU3BELEHUNA N3 KEPAMUKN, fepe-
Ba, KOXXW, KOCTU, KaMH#, nanbe-matue v ap.

B KepaMumKke 3TOro BPEMEHU eLlle COXPaHATCA Tpaauumm TeMypUACKOro cTtuns, Ho
Nnpe>xxHee N3AL,eCcTBO OPHAMeHTa, MNOCYAHbIX (DOPM U BbICOKOE TEXHONOIMYECKOE KavyecTBO
BCe >Xe MnocTeneHHo TepseTca. Crneumannsayma MacTepoB-KePamMmUCTOB Oblfla J0CTATOYHO
LUMPOKOW - OT MacTepoB (pOpMbI (Kocarap, Kysarap) A0 OPHaMEHTaNNCTOB (HaKKOLL-Yu3-
Makal), 4YTO MO03BOJIANO CO3[aBaTb BbICOKOKAYECTBEHHYIO [EeKOPMPOBAHHYIO Mocyay.
B XVI-XVII B. N0-NpeXXHEMY LLUMPOKO 6bI/10 pa3BUTO MPOU3BOACTBO CUHe-6esbIX, CTUAN-
30BaHHbIX Nog KMTancknin hapdop nsgennia, paspabartbiBasiocb NPOM3BOACTBO NOCY bl U3
KalunHa v rnHel. Co BTOPOWM MosoBMHbI XVI B. Ka4eCTBO KEPaMUKU Pe3KO CHUKaeTcs,
TakK e, Kak 1 ee accopTMmMeHT. KalunH HepeaKo 3aMeHSAIOT FNHOM, a BMecTo KobanbTa
MCMNOJIb3YIOT YEPHYIO MU (DUOJETOBYIO MapraHLeByt KpackKy. PUTrypHble N CIOXeTHble
MN306paXkeHUs peiKo yKpawarlT U3genns.

HoBbIi UMNybC MOAyYaeT YeKaHKa M t0Be/IMPHOe UCKYCCTBO. B Mysee npeacTasneHa
60/bLIasA KOMMEKLLMA pasHOo6pasHbIX n3genmnii yekaHkn byxapbl, CamapkaHaa, KokaHaa,
LWaxpuca63a, TalkeHTa U APYTMX LEHTPOB PernoHa, a Takxxe YyekaHHble nsgenna NpaHa
n AdpraHuctaHa.

B aTOT nepmof LWIMNPOKOe pasBUTUe MoslyyaeT MeJHOYEKaHHOe NPOU3BOACTBO - dhop-
MUPYIOTCA OCHOBHbIE LLUKOMbI U LeHTPbl - byxapa, CamapkaHg, XuBa, KokaHz, Kapliu,
Laxpucabs, XomKeHT U Ap. ACCOPTUMEHT U3LENUI AOCTATOYHO LIMPOK - 3TO PasHOo-
6pasHble (hopMbl KyBLUMHOB (opT06a, AacTLuyid, Ky3a, KymraH), Kpyr/ble, MPsAMOYro/fibHble
M KBagpaTHble MOAHOCHI, XO3AMCTBEHHAA NocyAa 418 XpaHeHUs NPOAYKTOB U Ky/NbTOoBas
nocypa (Ynkanug) n gp. Hanbonbwmm cnpocomM Nosb30BasnCh U3LEeNnNsA MacTepoB byxapbl
1 XuBbI, OT/INYaBLLUMECA 0COObIM N3ALWECTBOM (DOPM M OPHAMEHTA/IbHOT0 YKpaLleHUs.
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NCKYCCTBO XVII - NMEPBOW MOJIOBMHbI XIX BB.

Xy[oXecTBeHHble usgenus us metasnia XVII B. focTaTo4HO pa3HO06pasHbl No hopme,
CTUO OCPOPMIIEHNSA: OPHAMEHTUPOBaHHbIE KOT/Ibl, Yalln, NOAHOCHI, MeSIKNE apXUTEKTYP-
Hble JeTann N TyaneTHble NPUHAANEXHOCTHN, peLleTKN, ovarn n ap. 13 nx 1eKkopatmeHOro
ohopMIEHMA MCcHe3aloT PasINYHOI0 poja CHoXKeTHble N306paXKeHWs1, a 300MOpdHbIe MO-
TUBbI NOABEPTratOTCA COXKHOM cTUAn3aunn. VICKyccTBo YeKaHKM NPOosiBMIOCH B ochopmiie-
HUN cepebpsHbIX U MeAHbIX MOHET 3TOW NOpbI.

Hapsagy ¢ kepaMMKOW, YeKaHKOM, 0TpacnsiMu XyL0oXecTBeHHOro TekcTuns B CpegHeii
As3nn nsgpesne 6blN pasBUTbl U TakKMe MEHee pacrnpocTpaHeHHble B ObITy, HO BecbMa
OpPUTNHaNbHbIE B XY0XXECTBEHHOM OTHOLUEHMMW BUAbI PeMeces, Kak pesbba 1 pocnmnck no
JepeBy, raHyy, pesbba no KocTu, U3Lenna 13 narbe-malle, TbiIKBAHOK, N3roTOB/IEHNE MY-
3blKaJIbHbIX NHCTPYMEHTOB U ApYyrMe NMpombic/bl. MpenmyL,ecTBeHHO 3TU BUAbI pemecna
6b1111 Pa3BMTbI B TOPOACKOW Cpefe, HO U B 6bITY KOUEBHMKOB pe3bba Mo AepeBy U KOCTU U
M3roTOB/IEHMNE MY3blKa/lbHbIX MHCTPYMEHTOB UTPa/iv BaXKHYH (DYHKLMWUOHA/IbHYO U 3CTe-
TUYECKY0 posib. XyAoXecTBeHHass 06paboTKa KOXXM Oblna pacnpocTpaHeHa He TOMbKO Y
KOYEBHWKOB, HO 1 B 60/1bLIMX ropogax CpegHent Asmn. Ha wymHbIx 6a3apax CamapkaHga
1 byxapbl UCKYCHble YapMay3bl - MacTepa-KOXeBEHHMKN Ha rnasax 3akasduka paclumsanm
HapsAHbIM Y30POM 3aMLLEBbIE OXOTHUYbW WTaHbl, MEXOBbIE KOXaHble Canoruv, nogyLuKu,
KOWEeNbKU, MY>XCKMe nosica, yTnapbl 4aa nocyfbl - yYvHHMKanbl. KpacouyHo -HapagHbIM
6b1/10 Y6pPaHCTBO KOHS - MOMOHA, COpys M3 KOXM yKpallanch cepebpsaHbIMN 6a[LWwKamm
N KOMOKONbYMUKAMWN C YEPHEHWEM W BCTaBKaMu U3 cepposnka n 6mptosbl. N3sLeH ToH-
YarWMin TUCHEHHbIV OpHaMEHT MepensiIeTOB M NarnokK Ansa 6ymar - [pKy3rupos, KOTOPbIMMU
Mosib30Ba/INCb 6Oroc/I0Bbl U YUYEHbIE TOr0 BPEMEHM.

Pe3bba 1 pocnunck No gepeBy U raH4yy Kak OCHOBHOW BUA apXUTEKTYPHOI0 feKopa nMe-
Nla CBOM 0YeHb YCTONuUMBbIe hopMbl. B My3ee xpaHATCA 06pasLbl Pe3HbIX ABepeit U KOMOHH
BCEX BeAYLLUX LLeHTPOB Y36eKucTaHa.

B XVIII-XIX BB. B LleHTpanbHo A3 HanboAbLLNM CIPOCOM MOJb3yeTCs CBSLLEHHas
KHUra KopaH, a TakXe 3HUMKNorneguyeckue Tpyabl, pasIMyHoOro poga reorpadpmyeckme
TpakTaTtbl, MyTEBOAUTENN, UCTOPUYECKME COUUHEHUS, XXUTUSA CBATbIX, NCTOPUU NMPOPOKOB
MU Kocmorpadua. B camapkaHACKOM My3ee XpaHATCA pa3HOXaHpPOoBble PYKOMUCU, B TOM
yucne, pasnyHble No ohopmaeHUIO BapuaHThbl pykonuceil KopaHa.
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Kn-215/1 A-49-733

bnopgo

CamapkaHp. XVI-XVII BB.

FnuHa, 06Xunr, popmMoBKa Ha FOHYAPHOM
Kpyre. fnasypb 6ecuyBeTHas npospayvHas.
Pocnucb nogrnasypHas CUHUM, YEPHbIM,
6Mpl0O30BbIM NO 6enomy oHy. OpHameHT
pacTuTenbHbIWA.

OnameTp - 30 cm.



A-4-21

Apumaymasnow, Hoca

CamapkaHpg. XVI—XVII acpnap.

Noi, TobnaHraH. Kynonumnuk yapxmga Lakn
6epunraH. YCTKN cupmn paHrcuns waddod.
TacsBup oK hoHAa cup TarugaH kopa,
depysa paHrnum 6yéknappa 4nsnaraH.

OvameTpn -16 cMm.

A-4-21

Hemispherical bow

Samarkand. 16,h-17 hcenturies.

Clay, baking, molding on potter's wheel.
Colorless transparent glaze.

Underglaze black, turquoise painting on
white background.

Diameter - 16 cm.

Koca nosnycehepudeckast

CamapkaHp. XVI —XVII BB.

[NnHa, 06Xur, HoOpMOBKa Ha FTOHYAPHOM
Kpyre. Fnasypb 6ecuyBeTHas npospayHas
Pocnuck noarnasypHas YepHbIM,
6UpPO30BbLIM MO 6GeOMYy (POHY.

AuameTp - 16 cMm.



A-215/1 A-49-661
Nukon

CamapkaHpg. XVII acp.

Jlon, To6nanran. Kynonumnuk yapxmaa
Wwakn 6epunraH. YCTKM CUPW paHrcus
waddod. TacBmp ok poHAa cup TarmgaH
KYK, XXUrappaHr 6yeknapga 4usuirax,

Ncnumunii Hakw 6epunraH.

OnameTpn-28 cm.
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A-215/1 A-49-661
Dish
Samarkand. 17" century.

Clay baking, molding on potter's wheel
Colorless transparent glaze. Underglaze

blue brown painting on white background.

rloral pattern.
Diameter - 28 cm.

A-215/1 A-49-661
bnogo

CamapkaHg. XVII B.
FnuHa, 06Xnr, hopMoBKa Ha TOHYapHOM
Kpyre. nasypb 6ecuBeTHas npo3pavyHas.
Pocnuce nogrnasypHas CUHUM,
KOpUYHEeBbLIM No 6enomy oHy. OpHaMeHT
pacTUTeNbHbIN.

OvameTp - 28 c™m.



Kn-215/1 A-49-734 KM-215/1 A-49-734
KM-215/1 A-49-734 Yawua nonyccpepmyeckas

ADVMIYMANOH TOBOK Hemispherical bowl
Samarkand. 17,h- 19™ centuries. Camapkana. XVII —XIX ss.

CamapkaHg. XVII—XIX acpnap. . ) [nuHa, 06Xur, popmMoBKa Ha roH4YapHOM
" Clay, baking, molding on potter's wheel.
Noii, To6nanraH. Kynonunnnk vyapxuja Kpyre. Mnasypb 6ecyBeTHas npo3payHas.
Colorless transparent glaze. Underglaze
wakn 6epunraH. YCTKU CUPUW paHrcmns . o . Pocnucbk nogrnasypHas GMPLO30BbLIM U
turquoise and black painting on white
waddod. Taceup ok hoHAa cup TarnaaH YyepHbIM Nno 6enomy oHy.
. background. .
Kopa, (hepysa paHrnun 6yéknapga 4YusuaraH. OpHaMEeHT pPacTUTENbHbINA.
. Floral pattern.
Wcnnmuit Hakw 6epunrax. OvameTp 15 cm.

Diameter - 15 cm.
AvameTtpn - 15 cwMm.
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Samarkand. 17'"-18" centuries.

Clay, baking, molding on potter's wheel
transparent glaze. Underglaze brown an
turquoise painting on white background

Diameter-30 cm

A-4-51
Bnrogo

CamapkaHpg. XVII—XVIII BB.

FnnHa, 06XXnNr, GopMoBKa Ha TOHYapHOM
Kpyre. Fnasypb npo3payHas. Pocnuce
noagrnasypHas KopuuyHesblM U 6MPHO30BbLIM
no 6enomy ¢oHy.

AunameTp - 30 cwMm.



KM-4037 A-479-8

JNnkon

CamapkaHpg. XVIII—XIX acpnap.

Noii, To6naHraH. Kynonumnuk vyapxupga
wakn 6epunraH. YCTKU cUpu paHrcus
waddod. Taceup ok poHAa cup TarngaH
TyK XurappaHr 6yéknapfa 4ymsunarat.

OvnameTpun - 50 cwm.

KMN-4037 A-479-8

Bnopo

CamapkaHg. XVIII —XIX BB.

InnHa, 06Xur, PopmMoBKa Ha rOHYapHOM
Kpyre. Fnasypb npo3payHas 6ecuseTHas
Pocnuck noagrnasypHas TeMHo-
KOpPMYHEBBLIM MO 6e10My (hOHy.

AvnameTp - 50 cm.



KM 1531A-172—1
YcTypnab
Tepmus. 1640 inn.

Ycra Myxammag Xowunm.
KyprowwuH. Kyiima, 6onranaHraH,

3apbanaHraH, yiima Hakl.

AvameTpun - 17,2 cm.

KM 1531 A-172-1
Astrolabe

1640. Termez.

Artisan Muhammad Khashim.

Brass. Casting, forging, chasing, engraving.

Diameter - 17.2 cm.

KM 1531 A-172-1
AcTponséus

Tepmes. 1640 rog.

MacTtep Myxammag Xawum.
NaTtyHb. J/InTbe, KOBKa, YeKaHkKa,
rpaBupoBKa.

OvaweTp - 17,2 cm.



KM-1363/1 3-94-190

KM-1363/1 3-94-190 o
KanamgoH - neHas ¢ YepHUIbHULIEN

KI-1363/1 3-94-190 Qalamdon-pensil case with inpot

CI/IELI,EI,OHI'IVI LamamaoH Eyxapa.

byxopo. Bukhara. 1309 r.x./1891 -92 rr.
1309 AH/1891-92

X. 1309/1891-1892 iiii. BpoH3a. YekaHka.

Bronze. Chasing.

bpoH3a. 3ap6naHraH. OpHaMeHT pacTUTeNbHbIN.

Floral pattern.
Ncnumuid Hakw GepunraH. P 25,5x33 cm.

25.5x33 cm.
25,5x33 cm.
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KM-1580/2

XKy3rvp - Lorosnap yuyH >xung
X. 1269/1852-1853 iiii.

Yapm. bocma Hakw.

Esysnap.

26x17 cm.
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KM-1580/2

Juzgir - folder for papers
1269 AH/1852-53
Leather. Stamping.
Inscriptions.

26x17 cm.

KM-1580/2

[oKy3rup - nanka ans 6ymar
1269 r.x./1852-53 rr.

Koxa. TucHenue. Hagnwucu.

26x17 cm.



KM-2815/5
Kntob6nap yuyH runoc xanta

CamapkaHa.
XIX acp 2-apmu.
Yapm. bocma Hakuw.

22,5x16x7 cm.

KrM-2815/5

Bag-case for books.

Samarkand.

Late 19thcentury.
Leather. Stamping.
22,5x16x7 cm.

KM-2815/5
CyMKa-beTﬂﬂp ONA KHArP
CamapkaHj.

2-as non XIX B.

Koxa. TucHeHnwue.

22,5x16x7 cMm.
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KI'-5316/8
HanamzoH

CamapkaHf.
XX acp 6owwn.

Manbe-mawe. Ynsma Haku.

32x5,5 cm.

Kn-5316/8
Qalamdon -pencilcase
Samarkand.

Early 20thcentury.

Papier mache. Painting.
32x5.5 cm.
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VHKn TaBakanu fjapso3a

306

|4, Ynyroek magpac

MHB.A-100
Double-wing gates

Samarkand. Ulugbek madrasah.

1229 AH/1813 14.

Wood, carving.

NHB. A-100

BOpOTa ABYyXCTBOpYaTble
CamapkaHa. Megpece Ynyr6eka
1229 r.x./1813-14 rr.

flepeBo, pe3bba.









KM-1456
KypboH
X. 1271/1854 i.

Kynésma.
Apab Tunmpa. Hacx gacrxatu.

KyuupyBun Mynno XacaH CamapKaHAwuii.

104x156 cwm.

KMN-1456
Quran

1271 AH/1854.
Manuscript.

Arabic. Naskh script.
Copyist Mullo Hassan Samarkandi.

104x156 cm.

KM-1456
KopaH
1271 r.X./1854 rog.

Pykonwuce.
A3blK apabcknit. Moyepk Hacx.
Mepenncunk Mynna XacaH CamapkaHi».

104y 156 cm.



«Xamca». Anuwep Hasowii

X. 1169/1755 un.
Y36ek Tunuga.

Hactabnuk xatu.

KM-3153

"Khamsa". Alisher Navoi
1169 AH/1755.

Uzbek.

Nastalig script.

«Xamca». Anvwep Hason

1169 r.x./1755 roa.
A3blK Y36EeKCKUIA.

Mouepk HacTanuk.

LT LU






XIX ACP MKKVHUYUN APMW -
XX ACPOA CAHDBAT

ART OF THE LATE 19™-20THCENTURIES

McKyccTso BTOPOW MOJTOBMHbI
XIX - XX BB.



XIX ACP MKKVH4YN APMW - XX ACPOA CAHDBAT

Amannin-6esak 6epuLl caHbaTW to3ara KearaH Tapuxmnin WapouTnap Hatmxacuga XIX
AEPHUHT KKUHYM ApMUAa XaM 6aaunii VDKOAHWHT acocuii Typu cudatmga caknaHmb Kon-
an. Wy inyn 6unaH ywby caHbaT TYpU Y36eKUCTOH XanKNapuHUHT Mypakkab aTHUK Tapu-
XV Ba aipym 6aannini XyHapMaHguYuAnK MakTabnapy puBoXXMHUHE anoxuaa Xycycunatiapu
HaTwkKacuja LakniaHraH aHbaHanap Ba maxannmii WKoanii mepocra BOPUCINTUHU XaMm
acpab kongu. Ywo6y gasp amanuii caHbatn CamapkaHg Mysenn Tyniamnapumga TynanK Ba
XXyfa KeHr Tap3fa Takgum aTUraH.

XIX acp KelnHrn 103 MUNNNKHNHT 3CTeTUKacu Ba caHbaTuga Ty6 ysrapuwnap sacagu.
XIX acp caHbaTV Y36€KMUCTOH CaHbaTUHWHT Ky aep/vK YMYMUA Tapuxm CUACUNACUHUHT
axpanmac 6yrmHnapugaH 6upu xucobnaHagn. Ly ypnHaa Tabkngnawl Kepak, ywoy aasp
6agnnii MagaHNATM aBBanrn 6ockmMynapgarv caHbaTgaH MOXuaTUra Kypa 6yTyHnam dpapk
Knnagwv. YTraH aepgarv Y36eKUCTOHHUHT 6aannii xxapaéHaapn MUK XYL KNUHANTA, faB-
pUANUIn Ba ysura xocamknapu 6mnaH mypakkab xamga cepmasmyH BOKeNvK cudatmaa
Ky3ra TawisiaHagu.

XX aepHUHr 6ownapura Kennb AacTrox/m Ba maxobaTnu caHbaT, XaliKanTapoLunk,
rpadvka, Teatp, 6anet, MycMKaHUHT CUMOHMK XaHpapu, KMHO, TefleBUAEHME Ba LLUYHra
yXuwlal caHbaTHUHT SHIWN Waknnapu naingo 6ynuwin 6unaH Y36eKUcToH xanknapum maga-
HUATK, CaHbaTW Ba MXKTUMOU xaéTmnga Tyb ysrapuwiap o3 epau.

Ly 6mnanH 6upra xyayana XI1X-XX acpnap gaBoMmmga xamM aHbaHaBuUii 6aannin xyHap-
MaHAUYNINK TYpK awab Kongm sa puBoXKIaHULLAA faBOM 3TN Kenau.

XIX aepra kenu6 mapkasn PuwToH, N'ypymcapoi (6y kaTtopra TOXUKUCTOH Xygyanaaru
XyxaHg, KoHnbogom, Hopky, ¥YpaTtena Kkabu mapKasiapHU XaM KUPUTULL MYMKUH) BynraH
daproHa KyK-xaBo paHr Ky/aoa4nnmrm, mapkasnapu PvxayBoH, y6a, Byxopo, YpryT, Camap-
kaHg, LWaxpuca63, Kutob, JeHoB wwaxapnapu 6ynraH Byxopo-CamapkaHg OXOp/sv Capuk-
KU3WA paHr Kynoaunnmrn, mapkasnapm Xuvea, Kartaéor, XoHkaga 6ynraH Xopasm KyK-XaBo
paHr KyNonunanrm Kabum cupnu KynoadnainKHUHI acocunii MakTabnapm xam LwaknnaHaun.

XIX acp Ba XX acp 6olwnapuaarvn yctanapHUHr wnapu ysura Xxoc MymMTo3 acap caHana-
AW. Ynap MyKaMman Laka Ba 6eHYKCOH HaKKOLWAMK 6e3aknapu 6unaH axpannb tTypagu.
Myseliga ywby maktabnapHUHI 6apyacy KeHI HaMOMULL 3TUTaH.
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XIX ACP MKKNHYN APMI - XX ACPOA CAHDAT

XIX acppa xam CamapkaHp, 'vibxxayBsoH, byxopo, TOLKEHT, PULLITOH, AHOWXKOH, FypyM-
capoii, Laxpuca63, Kutob, [leHoB Kabu Kynon4unankK MaxcynoTnapmHm uinab ymkapysum
MMpuK mapkasnap 6ynraH. CupnaHraH Kysaon4nankK maxcynotnapy acCopTUMEHTU Typan
LaKn Ba yndamnapgaru ToBoknap, nguwinap (Xxypma, xypmaya, 4opryiua, ayryuia), karra
Ba KNUYUK, TY3UNuUWnM Mypakkad KM KypUHULLIM mxdaM Koca (koca, Lokoca, Nuéna)nap,
Ky3a, opT064a, XXOM, Toropa, naTHUC Ba 60LLIKa BGytoMaapHU y3 numra onagn. LUyHUHrgek
XIX acp oxmpurada oKopu cndatin cmpnaHraH Ba yiMa Hakwnapra 6om 6ynraH spvm
raH4y apajaw nauLiap xam uwnaé umkapuiraH.

XIX acpga Ba XX aepHUHT 60Lww1apmga PULWITOH Ky/TOMHYUAUTY XaM Y3UHUHT HOKCaK Tex-
HOJIOTMK Ba 6aAnNIA canoxXmnsaTUra Kypa MyT/aK eTak4yy YPUHHUW arasinaraH. PUWIToH ycTa-
napwu 3aBK 6unaH 60MMTUATaH Y3UTa XOC HaKLW/IapuHu nwnabd umknwan. LUy 6unaH 6upra
ynap 6esaknapra 4vowgmul, Kysa, Mycuka acbobnapugaH TopTnb Kypon Ba NM4yok4va Kabwu
aHVK KyprasManm TacBUpsapHU XxaM omb knpuwau. 3amoHasnii PULWLITOH Ba N'ypymcapoii
Kynonunaurmga xamoH X1X aepra taannyknm 6ynraH rynfoH, nMyok Kabu ManLumnii 6yom-
NapHW Tacempnall aHbaHanapu caknaHMob KonaraH.

Byxopo-CamapkaHg MakTabMHUHT cpaaHraH conon mMaxcy/soTnapm xam 6agnmii ysura
Xocnurn 6unad axpannb typagn. XIX acp Ba XX acp 6owinapura MmaHcy6 EVdXOYBOH Ky-
NONYNINTU HaKLWIAPUHUHT y3uUra XoCAurm aca, ynapgarv UCIMMmMIA Ba )XOH30TNap TUM-
connapura oug yHCyprapHUHI Kynamruga HamoéH oynaan.

XIX acpga Ba XX acp 6owwnapuga Xopasm Kynonnapu conona namw-tToBokiap, MebMo-
puin 6e3aknap yYHCypnapmHu nwnab ynkapuil 6mnad WwyrynnaHuliraH Ba ywoy aHbaHa
XaHys3rauda siwab kenmokga. Xopasm Kynonumnuru 6esaknapu BasMmunH Ba yiyrasop, LUYHUHT
YUYH XaMm ywby XyayAHUHI MafjaHnii puBOXNaHULWIM HucbaTaH ENUK TacaBByp Koaw-
pagn. XopasMm Kynonumank besaknapuja WYHWUHIAEK, MyMTO3 XaHAacaBuii 6esaknap Ba
VNCTMMUIA HaKLWNapHUHT paHr-6apaHrinrn caknaHmub KoraH.

Myseiga fAHa HakwiapHUHr ycnybura KaparaHga Xyga Kagumru, KypuHULIMgaH
yLwby 6YHMAapHUHI TaliépnaHuW aHbaHanapu y3ok Tapuxra 6opub TakanuwungaH ga-
nonat 6epyBuu, TOrN TOXKMKUCTOHANK aén KynonnapHUHI HOEG mxXog Maxcynu bGynraH
raH4Kop N0/ navLLap xam cakiaHaau.

My3seiigaH siHa camMapKaHAAMK Manakaau ycTa-KynoaaapHUHE XUama Xua TacBupam
(C. PakoBa) aeBopwuii naraHnap, y3bek apTaknapu Ba o/bKI0pU MaB3ycuia rmngaH vil-
NaHraH 6e3aknn 6yroMaap KypUHULWNAATM aXXoMnb nxona HamyHanapu xam ypuH ofraH.

XIX acppa byxopo, CamapkaHg, XuBa, KykoH, TowkeHT, KapLwun, LLlaxpucab3s, Xy>xaHj,
Kabu waxapnapga yaura xoc 6agmunii ycny6 Ba xycycusitnapra ara 6ynraH Muc yrmmakop-
NN Maxcynotnapy nwiab unkapuill mapkasiapu Ba acocuii MakTabnapu wakaiaHgn.
Besaknapga MaxCy/IOTHMHI WaKAu Ba Basnduacura Kypa Typau Xungaruv rsanapuHm 6uvp
XU yXLall 3appuH ryanap 6unaH konnaraH UCAUMUi-XaHAacaBMii HaKLWNapHUHT yMy-
MWUIA YCTYHIUTUHWN KYPULL MYMKUH. Y-py3rop aHXomiapu Tapkmbura aca naTHmcnap,
MeBa, MYMMIVK Ba LWapbaT conMHaguraH nauwinap, YoHaknap, 4yenaknap, oBkar TallmLu
YUYYH nauwiniap, CyB UYMW YY4yH Yymmynap, MaHkannap, nvénanap y4yyH Kytunap, ryn-
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CAMAPKAH/ AABJIAT My3EN-KYPUKXOHACU TylMJIAMN

JoHNap, Ky3anap (odtoba, KyMroH, 4onauil), cyB YUyH nauwinap, Kysa tosmil yU4yH NanLL-
nap (pactwyi), xamga Typanm Mamwiui oyromniap: maga-dyinga caknaw yvyyH mauwnap,
KyTu4anap, TyTaTKuU aHXOomapun, HOCKOBOKIap, MakTybnap yydyH KanamfoH Ba CUEXAOH
Tynnamaapu, YMpokKap, cajaka ydyH Koca Ba UCMPUKAOHNapaaH néopar mapocum 6yrom-
Napu, 0B Horopasapu Ba 6owka 6yomiap Kmpagu.

Mwucrapnuk 6ytomnapu yd xma MyTaxaccmuc yctanap TOMOHMAaH scanraH: mmcumnap
MWUCHWN Kanai 6unaH konnab, okapTUpULUraH Ba KOTULLIMa TaWépnawraH, Kyts4dunap
MAMLINAPHU Ba YMapHUHI KucMiapu (6anfok, KOMKoK Ky66anapu, MAWWAAPHUHT 4y-
MaK/1apu) LWaKAMHN 3pUTU6 KyiunwiraH, 3ap6 KuayB4dun yctanap Oyromiapra ymné Hakul
cojiraH Ba 3ap6nun 6e3ak 6epuwraH. Ypta Ocué mapkasnapugarv MLIIoB yCynlapuHUHT
XamMacu gesipnu 6mp xun: 3apb 6epull, yiimMakopaukK, TYPCUMOH yinknap, 6esaknapra
Ma3MyH 6epuLl yyyH Bytomiap poHMra nyaHcoH Ba Typ 6unaH uwnos 6epul Kkabu ycyn-
napgaH néopar.

YiMakopmK maxcynoTnapu Mae3ycu ogaTuia 6ynno, xyayaaarvm 6oLiKa amanmin-6esak-
NN caHbaT Typnapuia xam yupaign. «cnummii» ge6é HoMnaHyBUYM HakLll - YyMpmallys-
UM YCUMIIMKKA yXLall 6e3ak/iap XKyga KeHr TapKasraH Ba y/lapHUHT Kyniab TakuHnapum
mMaBxXygn. Opgatpa wyHpam 6esaknap 6mnaH meganboHnap, TacManap, XxaHgacaBuin Wakin-
nap, Typnam xun dpusnap Ba Xowmanm tacmanap 6esanagn. freometpuk 6esaknap acocaH
épaaMmun xycycmsaTra ara ynagu. Mawvnym 6up ycnybumii KypnHuaa KynnaHuaraH XoH-
30T/1ap TMMCO/11apy TacBMpiapu XXyaa Kam yupanan. KOngysnap onamm MaB3ycu, LUYHUHT -
ek, XaTTOT/IMK é3yBiapn aca Kynpok 6ynunb, ynapra kaTTa axaMmaT KapaTtuiaraH.

XIX acpHUHT oxmpnapuia Y36eKNCcToOH 6aanunii yiMaKopaNTMHUHE Maxannmii makTao-
napv Tyna wakniaHn6 yarypraH. Y6y maktabnapHUHE y3ura XOC/UTM HaKLWIapHUHT
TapTn6un, 6e3aksiap MaB3yCUHUHI MOXUATU, MaxCy/I0T/IaPHUHT WaKan Ba Basudacu, wy-
HUHT4eK Y éKn By TypAaru UwioB yeynnapuHMHE KynnaHnnvwunaa HamoéH éynagu. M-
0B yCynnapu HakL KeCUMIapUHUHT YyKypauru Ba 6esaknapga KynnaHwaraH ycynnapra
Kypa 6up myH4ya hapk Kuaca-ga, yMymaH ofaraHfja xamma xygyanapga 6vp xun kKynna-
HunraH. HucbataH Yykyp yimb vwinaHraH yiimMakopauk - KaHAaKOp/vK, caés yiunaraH-
napwu - 4ymsama geb HOMMaHraH, LWYHUHIAeK YrMaKop/nKaaH TalKkapmn Kecmb 3apb 6epumi
Mynun 6unaH mMwnaHraH - wabaka ycynm xam KynnaHunraH. XIX acpga bByxopo Ba XuBa
YMNMaKOpPAapUHWHI KaHAaKoPAUK yCiybuga nwnaHraH MaxcynoTnapu, WaknnapHUHK Ha-
dhurc ngoganaHnLLn, HUCGATNAPHUHT MYMTO3 Ba3MUHINTU Ba HaKL MaB3ynapuHUHT 6ap-
Kapopamru 6unaH xyga Katta 40BpYyr Ko3oHraH. CamapKaHgHWHT YUMaKOpPAMK MaxcynoT-
napu uwnaHmwnra Kypa byxopo maktabu ycnyb6ura xyaa akuH. Kapwm Ba LLlaxpuca63
MaxcyfoTnapuHu 6esawa acocHUHT 6yérn Ba pepysa, Map>Koi éKn EPKNH paHTAv WnLa-
napHun Kagab uwnoe 6epunaraH 6esak miwinapwu, ynapHUHE iccu cmpTura 6ynaknab Hakul
6epuaraHanrn xamga Haduc 6esaknap YCTYHAUTM OUNaH axpannb TypyB4UM ycynnap
KynnaHunaraH. gnwnapHUHT Wwaka-waMonnam MypakkabnawTmpunaraH, wy cabab ynap
aHu4a beyxwos KypuHaan. KykoH ycTanapu xam kagama 6e3aknall Ba caés yliMakopamkaaH
donganaHnLLraH. Y 1apHUHE MaxcynoTnapu waknu, Hakwnapu sa 6esak 6epuw ycynna-
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pn K,apwwn Ba LLlaxpucab3Hukmra HucbataH aH4a 60MpoK. KykoHaa TYPCUMOH yiinkniap
6unaH 6e3ak 6epumLl ycnybu xam KynnaHmnagn. TOWKEHT yAMaKOPAUTM Y3UHUHT 6aannii
KnMmatu 6mnaH yH4Ya Kysra TawnaHmaraH.. By epga acocaH axéH-axéHga 6up XyH HakL
6unaH 6esaTuaraH Katta yadamaarm Xy>anmk nauiinapm TanépnaHraH.

XIX aepHUHT oxmpun - XX aepHUHT 6owwnapmnga ®aproHa yiimakopnaurmga, 6upo3s BakT
yTn6 byxopo Ba CamapkaHaua xam MebMOPUIA Xalikannap TacBupu naigo 6yna 6owunain-
an, KyKoH yimMakopimnrura sca adCoHaBuii Maxaykniap Taceupm kuputunagn. KynuHua
Xallamnum, fabaabanm HakL COMMHIaH ac6ob-aH>xomnap 6agasnart Wwaxapanknap ymnapum-
HUHT MYMHM 6e3all YUYH XM3MaT KWU/raH.

3poHaa MwnaHraHn TaxM1MH KUANHaguraH Kunmd, oiibonTa, KaiKoHnap, KyKpak, Kyn
Ba TM33a/1apHM MyxogpasanoBum KasikoH4YanapgaH néopat xapbuii aHxomnap TynaamMmm xam
Xyfa KatTa KU3MKULW yiirotagm.

Mys3engaH 3aprap/MK coxacmga aHr eTakum, 6esaknap oyrinya ypgnap newkagamuy oy-
XOpO/NK ycTaniap Ba 60LKa 6apya MapKasnapHWHI 3aprapank 6ytomnapu KeHr YPUH 0f-
raH. TypkmaH Gyromnapu ycnybura TopTryBuYM Xopasm 3aprapsiru 6esaknapu Lwakn sa
BasmMdpacura Kypa Typda Xxmnnmrm ounaH axpanmob typraH. Ypta Ocmé aénnapu xaétmnga
ELUNNKHUHT UK JaBpuiaH TO KeKCaJIMK Yoruraya 6ynraH ysrapumiinap Ba MyxXum BOKea-
nap ynapHWHI 3aprapnavk 6yioMnapuHn TaHnawmaa y3 akcMHu tonagn. TaHnaw acocaH
Tyih Ba Galipamiap yu4yH €K xap KyH/MK TakunaguraH saprap/vMk éytomaapura 6ynmHa-
an. ByHAaH Talkapu y oxTUMounia Ba 60LUKa xonatnapra, LWWYHWUHI AeK, aénnapHUHT élimra
Kypa xam hapknaHuwm MyMKUH. WMnpuk 6esaknap acocaH KymyllaaH sicanraH (aiipyum
xonarnapga tunna 6wunaH KonnaHraH). TunnagaH sca cupranap, ysyknap, éunarysyknap
AcallraH. Y36ek 3aprap/sapu MeTasiira nwioB 6epuiiga 6onranawl, Kyvima, Konunnail, yii-
MaKOpNuK, yiiMa Haku, 3ap6 6epuil, 60cuMb Hakw conumul, Haduc Typnawl Kabu gesapnuv
6apya aHbaHaBUii ycynnapHu KynnawiraH. byxopo, XuBa, TowkeHT, CamapkaHi, KyKoH,
Kapwwn, LLaxpuca63, Kutob waxapnapu XIX acp y36ek 3aprap/mk caHbaTUHWUHT WNPUK
MapkKas/sapwu 6ynraH. Yctura dpepysa, apum wadpdod Ba wacdpdpoh Townap tepunraH, on-
TUH KOMAaHraH KyMyLaaH viiiaHraH, Hadmuc MOXMTUANO €KX TUNAKoLWL y36eK KennHna-
PUHWNHT 6ownapuHu 6e3ab TypraH.

Y opatha yakkara TakmnaguraH kagama Hakwiawv, paHrnm townap 6unaH 6esanraH
rakakka ymryHnawtmpm6 takunaraH. byxopoga xura Ba capcysaH Aeb atanysBum metans
TyrHarm4 paem 6ynraH. YHUHr TYMTOK KUCMW BypMasin MefanboHaap, TykKanap waknmaa,
6ab3n xonnapga aca ycnybnawtmpuarad xonga Kywnapra yxwatué nwnaHrad. Xopasmaa
ycTura Tow Ba WunwagaH Ky3 KyhunraH, Kyn éHam éku alinaHa waknaugarn Tuana Kon-
NaHraH Ky66aya KyLIn6 TUKMATaH KN31apHUHT 60 KNAUMU - TaKsay3u y3nra xoc Tap3ga
nwnaHraH. PaHr-6apaHr, kagama Hakw ycnybungarn épkKuH TacBupau, LLopoHa HoMap
6unaH atanaguraH, Ho3Urap4oH, 3eburapoH, sebucmiiHa Kabm Typnan KyKpak Mmap>xoHiapu
y36€eK Ba TOXMUK KN3-KEMNHNAPUHUHT XyCHMUIa Moe Ba Xocaup.

MaHrmnTnap cynonacm XyKMpoHAUIru gaspunga byxopo ammpnurnga ontTMHAaH ULnaH-
raH «Tuanay», KyMmyLaaH KUIMHraH «TaHra» Ba MucgaH «doynyc» 3apb KunnHraH. TaHranap
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to3ura MAMOH Kanmmacu ypHuaa 3ap6xoHaHUHT HOMW, caHa Ba «byxopou wwapudga 3ap6
KWAWHTaH» geraH 6uTuK éamnrad. XI1X acpHuHr 80-nnnnapunaa byxopo ammpnurmnga ammp
TOMOHMAAH Y3 hyKaponapuHn Takgupnaw yudyH WK opAeHnap, megannap nago 6yna
6olinaraH. BUMpPUHUKM Tabenc 3TUNTaH opAeH «HULOHKW aopyccanTtaHam byxopou wapud»
(«Byxopowu wapn noiTaxTn HULLOHW») Aeb HoMaaHraH. 1885 nnnga Amup Abaynaxag 1o-
MOHMAAH Y4 fapaxann «Xu3maTnapu yuyyH Megannap» Xopuii aTuaraH. YnapgaH yumHum
Japaxanucn KymywifaH sicanraH Ba «A3 6apon xusmaT Ba xarpxoxmm byxopoun wapud»
(«Byxopou wapmng yuyyH acTonana rampaty Ba XmaMaTu yUuyH») Aeb6 HomnaHraH. 1915 nun-
aa AmMup OnNnMxXoH «EaHOMan Myxopuba 6a ry/fioMOHM KOHCOMop», («CafoKaT/iv rynom-
napra ypywpgaH xotupa y4yH. byxopou wapud») MegannmHm Tabcuc aTan. Ywoby Megans
6unaH xapbuii xmsmatra cathapbap KMAMHraH 6yxoponnknap TakgupiaHraH.

Y36eKUCTOH MYCTaKUNMKa 3pULLITraHaH CyHT SHIM Takgmpaawl TM3umMun nango éynau.
«AMnp TeMyp» OpAeHU 3HT 0niA MykodoTnapaaH 6mpmanp. Ywoéy MyKoQOTHUHT BUPUH-
um pakamnmcy CamapkaHg LWwaxpura 6epunraH Ba xo3up y myseit ooHAMAa caknaHagu.

1960 nnnga CamapkaHpg BUA0SATU VWITUXOH TyMaHuaaH TONWAraH xasuHagaH OfINH-
raH Ba Xo3up Myseiga caknaHaétraH KowTap, byxopo Ba PoccusaHMHT XIX acp oxmpnapura
ong ONTUH TaHranapu Koiekumnacu xam yta Hoéb caHanaau.

Y36eKMCTOHAA TaxTa, raH4ra HakL conmLl Ba YMaKop/uK, cysikka, nanbe-matle (mar-
31-COXTa) MaxCynoTnapura, KOBOKKa HaKLl conuLl, Mycuka ac6obnapu fcawl Kabu XyHap-
MaHOUUINK Typnapn KagumgaH puBoXiaHuU6 kKenraH. XIX acpHUHI MKKUHYM ApMuga
Y36eKncTOHAa YpTa Ocmé wWwaxapnapuaa awoB4yn eBponaank axonm ananura moc, Kynkup-
pann gekopaTtuB XOHTaxTa Ba Kypcunap ommanawnbd 6opraH. XIX acp oxupnapu, XX acp
6ownapmga 6yryHrmn KyHrada y3 ycranapu éunaH AoHr TapatraH Xmsa, byxopo, Camap-
KaHA, KykoH, TowkeHT, XyxXaHg waxapnapuga 6agmuii yimMakopaMKHUHE acoCuii KKK
MyHanuwu: yiinb 6esak bepaguraH oganii ycyn sa GOHHU MyKOTULW Nyan 6unaH nwna-
HaguraH, oHCM3 Mypakkab HakwaaH hoganaHyBuM TaxTa YiiMaKoOp/ANTUHUHE UATOP
MaKTabnapwu naigo 6ynaw.

Eroura yiima Hakl 6epuLu Liaxapnapgaa Xyxanmk 6yromnapu, KUinmM-6oL yuyH myn-
XannaHraH érod caHguknap, bewmknap, Kytu4danap, KNUTo6 Kyiuw yyyH naBxaapHu vl -
na6 ynkapuil, WYHUHIAeK BUHOMAPHUHI KUCMapu: aLWnKnap, ycTtyHnap, uHora ypHa-
TUNraH TaxTa TaxMOHapHW 6e3allaa KynnaHunraH. Eroura nuwnoe 6epuil caHbat 60cma
MaTONTaPHUHT 6e3aKnapuvHU TYLUUPULL YUYYH MYyJ/KaniaHraH maxcyc 6ocMa Konunnapga
Xam HaMoé&H Bynagw.

LUyHUHrgek myseiiga érovra Hakw 6epub mwnaHraH mavwmin yromnap xam Kypras-
mara KymunraH. Ynap opacuga CamapkaHg yctanapy TOMOHUAAH ficanraH 4YMpoiinm arap-
NapHUHI HaMyHanapwu 6op.

Y36eK ycTanapuHUHI Ky KawTadynnaurm, 6ocma, TYKUAryHYa nnura paHr 6epmn6 mil-
NaHraH matonapu, rmnamaysank Ba 3apAys/nkK kKabu 6agnmnii TYyKUmMaumnmk Gyromnapu,
6e3aknapuUHMHI HacMcAnury Ba paHrnapra 60ANUrM 6unaH xammaHu 101 Kongupagu. Xy-
AYOHWHT geapnu 6apya waxap Ba KMLWIIOKIapuia canoxXusaTin TYKYB Mapkasnapmw oyniraH.
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Uesapnap yiga Kyn MexHatugaH Ba Tabumnii paHrnapgaH goviganaHmiirad. AMMO adiCycKum
XIX aepHUHT UKKMHUYM sipmmaa chabpukaga nwnad YmkapmnaguraH aHanH MogLacCUHUHT
KYTaHUAMWK 0KMbaTnaa Ky KawTauduanrnHUHE cudiaT Tesga Tywm6 ketam. KawTaum-
nukK XopasmgaH 6ynak Y36eKMCTOHHUHT 6apya KagMMnin yTPoK AEXKOHUYUINK MadaHUAaTU
MapKasnapu, caBo-XyHapMaHAuYWUINK Laxapiapy Ba MMPUK KULLNOKNapaa KEHr TapKasiraH.

Y36eKNCTOH YTPOK axO/IMCUHUHT MNPUK AeKOpaTMB KaluTanapu cy3aHa (UrHa 6unaH
Ky/nga TUKUNnaguraH AeBopuii NaHHo), HUMCY3aHa (SpUM Cy3aHa), pyiXo, XXOMnnyLl sikaH-
[03 Ba yorwab (Yonwab Ba ENMHYMK), TakanyLw (ECTUK Xnngn), oinanak Ba rynkypna (cy-
3aHaHWHT TOLLUKEHT BapuaHTK), caHjanunyw (caHgan énMHYnrun), 3apaesop, gopney Eku
Knpney (LeBOPHUHT IOKOPU KUCMUHU ENKWLL YUYH), )XOMHaM03, Kyprnanap y4yH EnvHYMK-
6yTKOMa, 60onanap 6ewunrn ENUHYNIM - GelNKNYLL Kabn 6up HevTa Typnapra 6ynmHagn.
KalTauMnmkKHMHI acocuii MOTUBW HOBAANap, ryH4yanap, aHop Mesanapu, 6040M Ba 60LLKa
YCUMINKNAP TacBUPU TyLLMpuaraH 6esaknap 6munaH 6epunrad. [lekopaTtyue NaHHONAPHUHT
HaKwnapuga, MMcosn yuyH MNCcKeHTHUHI oinanak cysaHacuga Katta Tynbaprryn wakim-
paruv, 6ab3mpa aca acTpan xycycuaTnum 6esaknap mawxyp 6ynraH. bup-6upugaH KeckuH
hapk KnnaguraH paHrnapHMHI 6UPUKYBU Ba HaKLiapgarn yHCYpAapHUHE WNPUKINTA
CamapkaHpj AeBOPUIA KalTauynanrn yu4yH xam xocamp. byxopo, ®aproHa Ba MNckeHT cy3a-
Hanapu TyK K13n/, o4 wmnn Ba buHadhia paHrnapHUHE HO3UK Typrapura Kypa ysura xoc,
6e3aknapu aca Hadpuc Ba EKUMANAUP.

YH4anmkK KaTTa 6ynmaraH KawTa4yuamk 6yroMmiapu Katopura oliHaxanTa Ba LioHaxanTa
(Ky3ry Ba TapoKnap y4yH KOM4uK), KUiinkya, MMEHGaHA, Yopcy Kabun apkKaknap 6enéoru,
AYyNnun, CaproKKyH, KO3UK/YHTW Ba TAHMNOKKYH (Y4eTura KawiTa TUKU/TaH y3yH couuk), 6yT-
»Xoma (Kniimnap Ba Kypnanap énmH4nrn), capaHos Ba pyMmosuv newoHabaHa (aénnap 6o
KNAUMM Ba pyMonnapu), Aactpymon (pymonya) Ba KUANMAAPHUHT 3NeMeHTNapMHM 6e3all
YUYYH TUKMNAAUTaH XUAKNapPHU KNPUTULW MYMKUH. KalwiTa 6unaH 6e3aTuaraH KU4uK yn-
Yyamgarm MavLiuii 6ytomnap aca acocaH y36eKNapHMHI KyuMaH4y Ba ApUM KyYUMaH4mn Ka-
6unanapura xocamp.

CamapkaHg my3serin XIX acp Ba XX acp 6ownapura ong y3bek Ba TOXUK Xasnknapu
aHbaHaBU KaWTauuJUTMHUHT @KoMnb TynaaMmura ara.

l'yn 60cnLl caHbaTU - OK UM rasama maTora rys 60cuLl acocaH KKK XU - KN3W/-Kopa
Ba KyK-Kopa paHrnapga 6axapunraH. besaknap tTaxtagaH sicanraH 6ocma Konunnaap 6unax
6ocmaraH. Myser aKCno3nUUacKUgaH KEHT YPUH 0firaH y36eK Ba TOXMK ryfi6ocmMmanapHUHT
capa HaMyHaslapy MapoOMIaPUHUHT MyCTaxKamaurn sa 6e3ak YN3NKNapPUHUHT aHUKINTA
6unaH axpannb Typaau.

XIX aepra kenn6 y3bek 6aguniin raznamanapuHu uwnab Yynkapys4m acocuini Mapkasna-
puv waknnaHan. Kapuninbd xamma Luaxapniap Ba KULIIOKAap4a yi wapontunga tanépnaHagn-
raH, ommabon ap3oH ranamanap 6unaH upra maxcyc TYKYyB yCTaxoHanapuga rysaninru
Ky3HW KyBHaTaAwuraH, OKopu cudgat/im un rasiama, HUMLIOAK, 3ap6ogy, Nak Ba XXYH ras-

NnamManap xam nunad YnkapuaraH.
XIX aepHUHT UKKMHYN ipMuaa TYKMMadnanK coxacu Y30eKUCToHA4a XyHapMaHauu-
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NIMKHWHT 3HT PUBOX/IaHraH TapMorun xmcobnaHraH. byxopo, HamaHraH, MaprunoH, Ca-
MapkaHg, Lllaxpuca63, Kntob, Kapwwu, XyxaHg, YpryT, XuBa wwaxap/sapu y3flapuHWUHT
rasnamanapu 6unaH ayHéra foHr TapatraH. Kanamun, onaya, cycu, 4uUT mMaTonapuv Ba uvn
rasnamanappgaH: 6ekacam, 6aHopac, 6ocma, agpac, 4ypys, aKpy4, atnac, 6axman; unak rasna-
ManapgaH: LLoKn, atiac, XoHaTnacnap aHr Kyn TapkanaraH matonap caHanagu.

Mnak, HUMMNak, wowu, atnac, agpac, 6ekacam, onaya Ba 60L1Ka MaTonap yctanapHUHT
6eTakpop 6uymmiap Ba Haduc paHrnapHM TaHNaWw MaxopaTUHU y3naa HamoéH aTagn. My-
3efa Typav XU MaTonapHUHE 607 Konnekumanapu TynnaHraH.

PaHrnapmHuHr capku sa 6esaknapMHMHI Ma3MyHUra Kapabé nnak, HUMmMNak sa un-
rasnama marofapfaH spkaknap Ba aénnapHUHI YCTKU KWANMAapuHun Tukuw ga dgoiga-
naHuwraH. XIX acp Ba XX acpHUHT 6ownapuga aénnap NM60CNapuHNHT aipuM KNAnm
Typnapu, 6ow Kuiinmmn Ba 6e3aknapuHM MHobGaTra onmMaca apkKaknapHUKM 6unaH yx-
waw 6ynraH. Aénnap mnak Ba KUMX06 mMaTofaH MUpuK 3ap6od Tyrma KaganraH y3yH
YMPOWAM YOMOH - (hapaxka KNAMLLTaH. YHUHT TarugaH TUK ékanm, bunaknapuvHm énmoé
TYPYBUM Y3YH EKWN KanTa eHrNU KNinum - Kaba kuimwraH. KabaHMHr ocTugaH aca aén-
NapHUHT MMKOHUATUTA Kapab 6up KM MKKUTA NUPOXaH KyihnarmHun KuinwraH. Jin-
6ocnap opacufia yTraH gasprapgarv Kabwm y3yH eHrnm, Tyrmacums Kanta YOomnoH - Kan-
Tayanap kminw ypd 6ynraH. AEnnapHUHTI y3ura xoc sHa 6up 4OoNoHU MyHUcak aeb6
HOMJIaHTraH. dpKaknap nnbocnapu opacuga aca KanauH XyHAaH, Un rasnama sa spum-
unak MatonapiaH TUKWU/IraH 4ornoHnap ommanawrad. Typavm 6uymnmaarv toMLWoK Tepun-
JaH éKn matofaH TUKWATraH aHbaHaBUi 3TUKNAp Xxam KawTa 6unaH 6esatunraH. My-
3eiifja aHbaHaBNin y36eK apKaknap Ba aénnap KUAMMNaPUHUHT TYPAn XUa HaMmyHanapu
Kyprasmara KynmaraH.

Mapkasu byxopo 6ynraH 3apysv KalwTadyunmk waxap XyHapMaHOUUAUTUHUHT 3HT
HOKOpUY fapakafaru WakinHm HamMmoéH KuaraH. by caHbaTt 6unaH acocaH capoiija Ba thakat
3pKaknap wyrynnaHuwraH. 3ap6od KawTanap acnsoja spkaknap Ba aénnapHUHI KNWAnNMm-
napwu - 4ornoHnap, YakmoHsap, 6enéorrcap Ba XaTTo noradp3annapmHu xam 6e3ab TypraH.
PaHrgop 3apxan 6esaknap 6unaH oTnapHUHI ENMHYMKNapW xam 6esatunarad. KawTanap
acocaH Mnak éku 6axmanra Tywmpuarad. 3apay3nnK Hakwnapwm aca UCAUMUG, alpum xo-
natnapfa aca xaHjacaBuii waknga Tywmpunrad. Myseiiga Byxopo 3apay3nuk caHbaTu-
HUHTI 6eTaKpop HaMyHaslapy HaMoWULL 3TU/TaH.

Mys3selifa caknaHaéTraH rmnamaapHUHI HaMyHanapu opacufa 3Hr Kagumuiicn XIX
acpra omf. Y36eknapHuHI rmnaMmaysinru HamyHanapmu y3yH natnu, Kaata naTnuv sa nanoe
rmnamnapgaH néopar. CamapkaHz, byxopo, Llaxpuca63, XmBa Ba 60LLKa LLiaxapnap axo-
ncKM opacmnga NUWKNK TYKMMa rmnamnapgaH goganaHunwra tanab katra 6ynraH. Ynap
y3ura xoc cogfanuk Ba 6e3aknapuHUHI OYUKAUTU, KU3WUA-Mana paHriap yuryHauru sa
TepaHNuUru 6unaH axpanmb TypraH. Y3ura Xoc KaavH natanm Xynxupc runamnapu oeuvp
HeuyTa y3yH 6ynaknapHu ynab TyKunraH. YNapHUHI y3ura XoCamru KoMnosnumsanapHuUHT
MaxobaTu, 6e3aknapHUHT yMyM/iaLllraHu Ba Manna, KyK, KN3na padriap TyK raMMacuHUHT
YCTYHAUrn 6unaH axpanub Typagu. MNManoe matonapgaH y36eknap pysrop Ba XyXanmk
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YUYH Kepaknum 6olika 6ytomnap xam TaiépnaliraH.

Manoe TyKULI TEXHUKACU Y3UHUHI MyKaMMa/inrm 6unad axpanub typagu. Manoc-
nap KeHr ypamauv Ba TOp ypam/au ranTaknapfa KokMa, HakLiiW, raxapu Ba 6ell Kawuta
ycnybnapuga TyKuaraH. Ywey nanoe maxcynotnap 6esaknapuvHWHE acocura xaHgacaBuii
XYCYCUSATNN pOMB, y4OypuaK, MIOHN3W YN3UKIap, Tpaneyus, KeagpaT Kabu nnupuk pamauii
6enrvnap >omnawTupuarad. XXyga Kyn xonnapga ynap noroHaam KoOHTyp 6unaH Tacsup-
NaHraH.

Kalkagapé sunoatTmnaa KeHr TapkaaraH Kagummia apabu rmnaMHuMHI 6yéknap yWryH-
NN KM3MNLW-Manna, TYK capuk, TYK KyK, TYK LW, OK Ba KOpa Kabu 6eLU-01Tn XU paHr-
NapHW y3 numnra onraH. HakwunH 6e3akniap paHry Ba XOWMSCK Xap AOMM Kapama-KapLum
paHrnap ynryHnmruga tacBMpnaHraH.

KyumaHun Ba SipUM KyuMaH4n y306eK KabunanapuHUHT 6agnunii TYKUMaunuauriu, wy-
HUHT4EeK y3ura xoc 6e3aknapu, Kypukim MasmyHMaarn raxxak Wakaamv Ky LWoxu - Ky4Ko-
pak TacBMpU TyLUMpuaraH Kurusnap 6mnaH xam 6ornnsaunp.

AHrnYa TacBMpUiA caHbaT, XXyMaagaH 3cTeTUKaAHUHT eBponadva ycnybnapuHu TalknH
KUAYBYM MycTamiakKaumnamK apxXMTeKTypacu XaM XygayAHUHT MUPUK wWaxapiapuja Top
Jovpagarn esporada mapkasnapHuW XoCu/l KUraH xonga Kmpmb kena 6ownangn. Yoy
JaBp CaHbaTMHWHI acocuii MaB3ycu 3THOrpaduk Tycgarm Xomaku pacmnap, MebmMopuii
nersaxnap 6ynraH. by gaspga B. BepewyaruH, P. 3ommep, J1. Bypa Ba Ly kabu 60LiKa pac-
comnap paonmaT onmb 6opraH. YnapHUHI acapnapu Myseil KonnekumsacnaH KeHr YpuH
o/iraH.

TacBmpuin caHbaT YCIYOUHWUHT y3rapuil AMHaMUKacu MXXTUMOUA-cUécuin Ba MadhKypa-
BUI oMuninap 6unaH yambapyac 60HTUKAMP. Y KaAHUHI MyCcaBBUPMapmn LLIapKnii 3K30TUKa
6unaH Tynuk cyropuaraH XX acpHuHr 20-nmnnapuv Ba 30-rnnnap 6ownapugarn Haduc
caHbatgaH, 30-MnNnapHUHI MKKUHYM apMuaaH 6owwnab 1o 70-80-innnapra kagap 6yn-
raH gaspga 6upmMyHuYa cogganaliTupuiaraH counannucTukK peainsm Tanabu sa Konmnuia
6aéH Knnmw ycnybura ytuwan. Mysein akcnosnumacugaH Y36eKUCTOHHUHT eTYK paccoM-
napu y. TaHcuk6oes, H. KapaxaH, O. TateBocsH, . beHbKoB, 3. KoBanesckasi, P. Axmeaos,
H. Ky3uboes, P. Temypos, I. ¥nbko, FO. TanankmnH, P Hopres Ba 60LLIKaNapHUHT TaH1aHMa
acap/siapu xam ypwuH onraH.

My3eliga Y36eKNCTOH Xank paccomu Y. AxmapoB ToMoHuUgaH CamapkaHggarun Mmpso
Ynyrbek myseiin yuyyH 1963 nunnga ypHatunm6, 2000 nnnga AeEMOHTaXX KUMHIaH HOE6
MaHHO cakKnaHraH. Yoy Komnosnumsa yctmaa nwnaw 1965 nunga tyrannaHrad. Ynyroek
My3eiin nHTepbepmgarn Y. AXMapoBHUHI Maxo6aTnn acapuHn TyTpuaaH-Tyrpu AeBOPUii
é3yB Aeb6 aTall MyMKUH 3aMac. Komnosnumsa cioxxeTn gactnab (xap 6mpu 150><350cm.) KaT-
Ta yndamgarm yopyynra TOPTUAraH xXoncTnapra Ynsmnmo, KermnH aca TemaTuK TapTubaa
MHTepbepra ypHatuaraH. KomnosvymMaHMHE anoxmaa Xonctnapga aparmauwiu, Ynyréek
MY3EMNHUHT 3CKN BUHOCK YPHUTA SHITYM BUHO KypuUAraH4aH KeinH xam ywby maxo6atnm
aCapHUHT Ty/na caknaHmb6 Komwura 3ammH spaTgu.

Mwup3o Ynyréoek mysenmgarn Y. AXmapoB fEBOPUI KOMMO3ULUACK axaMUATUIa Kypa
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y36eK XaNnKMHWUHT MUK Tapuxm Ba MagaHuin mepocu 6unaH MyrpunraH ¥Y36eKnCcToH-
HUHT ypYLWAaH KeMNHI M AaBp MaxobaTnu caHbaTuarn sHr axammsaT/In Ba CAIMOK/IN ULL-
napungaH 6upngup.

XX aepHUHT AacTroxavk caHbatu 3. Annes, H. baHa3enaase, B. [lertapes Ba 60LuKanap-
HWHT acapsiapy OpKasn KeHr EpuTuraH.

1991-2000 vnnnap Y36eKUCTOHHUHI UCTUKAOATA 3PULLNLLN Ba MKTUMOWUM Xa8THUHT
XaMMa coxaniapmia, XXymnagaH 6aanmii MagaHmaT coxacnaa Xxam MyCcTakua CMécaTtuHum yp-
HaTUWw Aunnapu 6ynan. ¥3 MUAAui Tapmxm Ba MagaHnaTu Mepocura 6yTyHnam sHrmya
XypMmaT Ba 3XTUPOM 6unaH MyHocabaTga 6ynmul xank magaHusaTy Ba caHbaTura abTmubop-
HUWHT WaKniaHuwmra onné kengn. Munnuii 6aipamnap, ogarnap, Mmapocumnap, WyHWHT-
JeK YHYTU/raH Kach Ba XyHapnap Karita TMkKiaHa 6ownagu.

TacBMpWUiA caHbaT coxacu Ba VKOAMIA xaéThaa 3pKUHNK AaBpu 6olwnaHan, paccomniap
JaBnaT LeH3ypacu Ha3opaTu Ba COUpeasIM3MHUHI Karbuii 6enrvnaHraH tanabnapugaH
6yTyHnal o3og 6ynan. Canbatga ycnyouin naopannsm ro3ara Kengu, SHrm nnrop nyHa-
nuwnap naingo 6yna 6ownaan. by MyHannwnap myse TynnamnapugaH KeEHT X0 onraH
A. Kpukuc, A. Vcaes, H. KanaHoB kabu paccomnap Ba [i. Py3n6oes, T. 9caHOB Kabu xankan-
TapoLunap mwkoguaa y3 akCUHM TOMraH.

322



ART OF THE LATE 19™ - 20™M CENTURIES

In the second half of 19thcentury, due to the historical environment, arts and crafts
remained the main form of artistic creativity. They demonstrated the continuity of
traditions and local uniqueness, which was the result of a complex ethnic history and
features of the development of individual schools of artistic crafts of the peoples of
Uzbekistan. The applied art of this period is splendidly and widely represented in
the collection of Samarkand Museum.

The 19thcentury prepared dramatic changes in the aesthetics and art of the next
century. The art of the 20th century is one of the indissoluble links in the general
centuries-old art history of Uzbekistan. At the same time, the artistic culture of that
period was fundamentally different from the art of the preceding stages. The artistic
process in Uzbekistan in the last century was a complex and arguable phenomenon
with its internal dynamics, periodization and features.

The emergence of new art forms in the early 20thcentury - easel and monumental
painting, sculpture, graphics, theater, ballet, symphonic genres of music, cinema,
television, etc. - led tofundamental changesin the culture,artand publicconsciousness
of the peoples of Uzbekistan.

However, throughout the 19th-20thcenturies traditional arts and crafts continued
to exist and develop in the region.

In the 19thcentury, main schools of glazed ceramics were also formed - Ferganian
blue ceramics with centers in Rishtan, Gurumsaray (as well as centers such as Khojent,
Kanibadam, Chorku, Ura-Tyube in Tajikistan), Bukhara-Samarkand ocher-yellow
ceramics with centers in Gijduvan, Uba, Bukhara, Urgut, Samarkand, Shahrisabz,
Kitab, Denau and Khorezm blue ceramics with centers in Khiva, Kattabag and the
village of Khanka.

Items of the 19th- early 20th centuries may be regarded as classical. They are
distinguished by perfect forms and impeccable ornamental designs. All these schools
are widely represented in the museum collection. In the 19th century Samarkand,
Gijuvan, Bukhara, Tashkent, Rishtan, Andijan, Gurumsaray, Shahrisabz, Kitab,
Denau remained large centers of ceramic production. The range of items of glazed
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ceramics included dishes (tavok) of various shapes and sizes, vessels (hurma, hurmacha,
chorgusha, dugusha), large and small, complex in design or laconic in proportions,
bowls (kosa, shokosa, piyola), jugs (kuza, oftoba), lohani (tagora), bottom trays etc. Until the
late 19thcentury, semi-faience tableware with high-quality glaze and rich ornamental
painting was produced.

Rishtan ceramics was, undoubtedly, the best in the late 19th- early 20thcenturies
in terms of technology and artistic qualities. Rishtan masters developed their own
style of painting, imbued with lyricism. At the same time, specific subject images
were introduced into the ornamentation - from choydyshes, jugs, musical instruments
to rifles and knives. In the modern ceramics of Rishtan and Gurumsarai, tradition
of depicting household objects - flower vases and knives - dating back to the 19th
century has also been preserved.

The glazed ceramics of the Bukhara-Samarkand school was distinguished by its
artistic originality. A peculiar feature of the ornaments of Gijduvan ceramics of the
19th-early 20thcenturies, was the abundance of vegetal and zoomorphic elements.

In the 19th- early 20thcenturies, Khorezm potters were engaged in the production
of ceramic tableware and creation of elements of architectural decor. This tradition
is still alive. The decor of Khorezm ceramics is restrained and noble, in which the
relative isolation of the cultural development of this region has been revealed. The
decor of Khorezm ceramics preserved classical geometric patterns and the richness
of vegetal ornaments.

The museum also has remarkable works by masters from the mountains of
Tajikistan - molded clay vessels painted in the archaic style, indicating a deep
historical tradition of making similar items.

The museum also presents remarkable works by professional ceramic masters
from Samarkand - wall dishes with thematic images (S. Rakova) and decorative
terracotta compositions dedicated to the themes of Uzbek fairytales and folklore.

In the 19thcentury the main schools and centers of chased copper items were formed
in Bukhara, Samarkand, Khiva, Kokand, Tashkent, Karshi, Shahrisabz, Khujand and
other cities. They demonstrated common artistic features, but each had its own style.
The common feature was the domination of vegetal and geometric ornament, the
woven patterns covering the surface of objects of various shapes and purposes.

Household utensils included trays, bowls for fruits, drinks and juices, tea vessels,
buckets, containers for transporting food, vessels for water, braziers, cup cases,
vases, jugs (oftoba, kumgan, chadish), vessels for water, wash basins (dastshuy), various
household articles - vessels for storing small items, jewelry boxes, smoking devices,
snuff boxes, writing sets - pencil cases and inkpots, lamps, as well as ritual objects -
alms and incense burners, hunting drums etc.

Chased copper items were created by masters of three specialties: braziers made
the mold and tinned the objects, casters molded the vessels and their parts (handles,
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domes of lids, tips of spouts), engravers decorated the products with embossing and
engraving. The list of techniques across the Central Asian centers was more or less
the same - chasing, engraving, openwork cutting. To make a pattern more expressive
the masters began to work the background with a puncheon and decorate it with a
grid.

The patterns on chased items are quite typical and can be found in other types of
arts and crafts across the region. The widespread ornament "Islimi" - a curly floral
pattern - has many options. Medallions, rosettes, geometric shapes, various friezes
and border stripes are usually filled with this pattern. The geometric ornament
mainly performs an auxiliary function. Zoomorphic images used in a stylized form
are rare. Astral motives and calligraphic inscriptions were also of great importance.

In the late 19thcentury the local art schools of Uzbekistan were fully developed.
The peculiarity of these schools is manifested in the principles of ornamentation,
content of motifs of the pattern, in the forms and purpose of items, as well as in the
use of various techniques. The technique, differing only in the depth of the chasing
and use of different techniques for the final processing of the pattern, was generally
the same everywhere. More deep engraving was called kandakori, less deep - chisma;
apart from engraving, cut chasing shabaka was used. In the 19thcentury items made
by chasers from Bukhara and Khiva were the most famous; they were distinguished
by expressive forms, classical balance of proportions and stability of ornamental
motifs made using the deep engraving technique. The chased copper articles of
Samarkand were close in style to those of the Bukharian school. Works from Karshi
and Shahrisabz featured colored backgrounds and were inlaid with turquoise,
corals and bright colored glass; fragmented and detailed shallow engraved patterns
dominated in the decoration. The silhouettes of the vessels were complicated and
looked cumbersome. The craftsmen of Kokand used inlay and shallow engraving
as well. The forms of items, ornamentation and decoration techniques were richer
there than in Karshi and Shahrisabz. Openwork cutting technique was common in
Kokand. Artistically, the engraved items of Tashkent were not so remarkable. Most
of the items there were large-sized household utensils, occasionally adorned with
simple ornaments.

By the late 19Ih-20th centuries, images of architectural monuments appeared on
the chased articles of Fergana, and later in Bukhara and Samarkand, while in Kokand
chasing, images of fantastic creatures were introduced. Often, delicately ornamented
metal utensils served as adornments for the interiors of wealthy residents.

Of great interest is the collection of a complete set of military equipment - swords,
double-blade axes, shields, breastplates and protectors for hands and knees, most
likely made in Persia.

The museum has a broad collection of jewelry from almost all centers, among
which the most outstanding items are from Bukhara, which dictated fashion for
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jewelry. The Khorezm jewelry was monumental in form and varied in purpose,
which influenced the style of Turkmen products. All major events and changes in
the life of a Central Asian woman from a young age to an old age were reflected
in the character and set of jewelry. They were divided mainly into wedding or
ceremonial and everyday ones, but there were other gradations - social, age, etc.
Large pieces jewelry were made mainly of silver (sometimes they were covered with
gold); earrings, rings, bracelets were made of gold. Uzbek jewelers used almost all
known traditional metal processing techniques - forging, casting, stamping, carving,
engraving, embossing, chasing, applied and openwork filigree. The largest centers of
Uzbek jewelry art in the 19th century were Bukhara, Khiva, Tashkent, Samarkand,
Kokand, Karshi, Shahrisabz, Kitab. A graceful tiara - mohi-tilla or kosh-tillo - made of
silver with gold, strewn with turquoise inserts, translucent and transparent stones
adorned the head of an Uzbek bride.

Itwaswornusually in combination with atemporal decoration - agajak, abundantly
inlaid with colored stones. In Bukhara there were metal pins - zhiga or sarsuzan. Their
blunt end was decorated in the form of plate medallions, buckles, and sometimes
ended with a stylized figure of a bird. In Khorezm there was a peculiar multifaceted
or rounded silver-coated dome with inserts of stones and glass, sewn to a girl's cap -
takya duzi. The features of a bright polychrome incrustation style were peculiar to
various types of chest necklaces of Uzbek and Tajik girls-brides with poetic names
(literally, tenderness and beauty of the neck and chest) - nozi-gardon, zebi-gardon,
zebi-sina.

In the Emirate of Bukhara under the rulers of the Manghit dynasty, gold coins
"tilla", silver "tanga" and copper "fulus" were minted. On the coins, instead of the
symbol of the Faith, the name of the mint appears with the date and the inscription
"Minted in noble Bukhara". In the 1880s, orders and medals first appeared in the
Emirate of Bukhara, with which the emir rewarded his subjects.

The first established order was "Nishoni dar-as-Saltani Bukhoroi Sharif" ("Award
of the capital of Noble Bukhara"). In 1885, the "Medals of Merit" were introduced
by Emir Abdulahad, which had three degrees. The third degree of silver was called
"Az baroi hizmat va hayir hohi. Bukhoroi sharif" ("For diligence and merits. Noble
Bukhara"). In 1915, Emir Alimkhan established the medal "Yodnomayi mukhoriba
ba gulomoni jansular Bukhoroi Sharif". (In memory of the war to loyal slaves. Noble
Bukhara). This medal was granted to the Bukharians enrolled for military service.

As it gained independence, Uzbekistan has its own award system. One of the
highest awards of Uzbekistan is the Order of Amir Timur, Order No. 1, which was
granted to the city of Samarkand, was stored in the museum.

A unique collection of Kashgar, Bukhara and Russian gold coins of the late 19th
century form a part of the museum collection. The treasure was found in 1960 in
Ishtykhan district of Samarkand region.
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Since ancient times, such types of crafts as wood carving and painting, ganch,
bone carving, papier-mache, items of gourd, making musical instruments and other
crafts have been developed in Uzbekistan. In the second half of 19thcentury many-
sided decorative tables khan-tahta and stools designed for the tastes of the European
population of Central Asian cities became popular in Uzbekistan. By the late 19th-
early 20thcenturies, leading carving schools emerged in Khiva, Bukhara, Samarkand,
Kokand, Tashkent, Khujand, which are still famous for their craftsmen to this day
They used two main ways of artistic carving: the simple technique of decoration
with notched or embedded patterns and complex backgroundless carving created by
removing the background.

Wood carving in the cities was used both in household items - wooden chests
for holding clothes, children's cradles - beshik, caskets, stands for books - laukh, and
in decorating architectural details - doors, columns, embedded wooden niches, etc.
The art of woodcarvers was also manifested in kalybs - special stamps for applying
patterns on printed fabrics.

The museum also has examples of household items decorated with wood painting.
Among them are excellent examples of saddles created by the masters of Samarkand.

The artistic textiles of the Uzbek craftswomen - handmade embroidery, printed
cloths, ikat fabrics, carpets and gold embroidery are quite impressive with their
elegance of the patterns and richness of the colors. In almost all cities and villages,
embroidery centers existed.

Craftswomen used homespun linen and applied natural dyes. Regrettably, in the
second half of the 19thcentury, the use of factory aniline dyes dramatically replaced
the high-quality handmade embroidery. Embroidery was common primarily in
trade and craft cities and large villages, ancient sedentary agricultural centers of
Uzbekistan. It did not exist only in Khorezm.

Large decorative embroidered items made by the urban sedentary peoples of
Uzbekistan is divided into several types: suzani (wall panels, literally "needle"),
nimsuzani (literally, "half suzani", has the same purpose as suzani), rui]o, joipush
yakkandoz and choyshab (bedspreads and sheets), takyapush (pillow cover), oh-pcilecikand
gulkurpa (Tashkent variants of suzani), sandalipush (hearth cover), zardevor, dorpech or
bricks (embroidery to decorate the upper part of walls), joinamoz (prayer mat), blanket
covers - bugjoma, blanket covers for child's cradle - beshikpush etc. The main motifs of
embroidery were vines, buds, pomegranates, almonds and other vegetal patterns. In
the ornamentation of decorative panels, large rosettes were widely used, sometimes
of an astral character, for example, suzani oz-oh-palak of Pskent. In different areas and
centers, embroidery was original from the artistic aspect. Contrasting combinations
of colors and large ornamental elements were typical for Samarkand decorative
embroidery. Panels from Bukhara, Fergana and Pskent, with their characteristic
variety of crimson, light green and purple, were lyric and had subtle patterns.
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Small embroidered items included oyna-halta and shona-halta (bags for mirrors and
combs), kiyikcha, mienband, chorsu and belbok (types of men's belt scarves), skullcaps -
duppi, sarpokkun, koziklungi and tanpokkun (long towels with embroidered ends), bugjoma
(cloth for wrapping clothes), sarandoz and rumoli-peshonaband (women's headscarves
and hats), dast rumol (handkerchiefs for hands), and also jiyaki - embroidered rims
for the decoration of elements of clothes and so on. Small household items, decorated
with embroidery, were characteristic mainly of the everyday culture of the nomadic
and semi-nomadic groups of the Uzbek population.

The Samarkand Museum has a magnificent collection of traditional Uzbek and
Tajik embroidery of the 19th-20thcenturies.

Printed patterns on cloth - the art of pattern printing on white cotton fabric -
were mostly of two colors: red-black and blue-black. The pattern was applied with
the help of wooden kalybs - prints. The severity of rhythms and clarity of patterned
lines are seen in the best examples of Uzbek and Tajik prints, a wide range of which
can be found in the museum.

By the 19thcentury, the main centers for the development of Uzbek artistic fabrics
were formed. Along with cheap mass-production simple fabrics made in almost all
villages and cities at home, amazing high-quality cotton, semi-silk, gold-woven, silk
and woolen fabrics were made in special weaving workshops.

In the second half of the 19th century, weaving in Uzbekistan was the most
developed branch of craft. Bukhara, Namangan, Margilan, Samarkand, Shahrisabz,
Kitab, Karshi, Khujand, Urgut, Khiva were famous for their fabrics.

The most widespread were cotton fabrics: kalami, alocha, susi, chit; semi-silk fabrics:
bekasab, banoras, pasma, adras, duruya, yakruya, atlas, bahmal; silk fabrics: shoyi, atlas, han-
atlas.

Silk, semi-silk, ikatfabrics - shoyi, atlas, adras, bekasab, alacha, etc. - were distinguished
by rich forms and fine colors, demonstrating the high skill of their creators. The
museum has a rich collection of various fabrics.

Silk, semi-silk and cotton fabrics of various colors and with various decorative
motifs were used in men's and women's outerwear. Women's costume of the 19th
early 20thcenturies was similar to men's, with the exception of some types of clothing,
hats, jewelry. Women wore long elegant robes of silk and damask - faraji, fastened
with large golden buttons. Under it they wore a kaba with a sharp collar, short or
long sleeves to the wrists. Depending on their welfare, they used to wear one or two
pyrohan shirts with a closed front. As part of the costume there were, as in the previous
period, short shirts with a cut in the front and long sleeves - kaltacha. Munisak was a
special woman's robe. Robes made of thin woolen, cotton and semi-silk fabrics were
popular among men, too. Traditional footwear in the form of soft leather or fabric
boots of various shapes was decorated with embroidery. The museum has various
examples of traditional Uzbek men's and women's clothing.
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The highest form of urban craft was gold embroidery, the center of which was
Bukhara. This type of clothes was mainly made for nobility and only men were
engaged in its production. Gold embroidery decorated the clothes of noble men and
women - robes, caftans, belts and even shoes. Colorful gold embroidery patterns
were also used for horse cloths. Embroidery was performed mainly on silk or velvet.
The ornament of gold embroidery was mostly vegetal, rarely geometric. The museum
has beautiful examples of Bukhara gold embroidery art

The earliest preserved carpet samples belong to the mid-19h century. Uzbek
carpet weaving is represented by long-pile, short-pile and pileless items. Thick short-
pile carpets were particularly popular among the residents of Samarkand, Bukhara,
Shahrisabz, Khiva and other cities. They were distinguished by a peculiar simplicity
and clarity of the pattern, depth and richness of the red-brown color. Special long-pile
carpets - julkhirs - were sewn from several long strips. They were characterized by
the monumentality of the compositions, generality of the patterned image and thick,
rich color in which the dark gamut of brown, blue, and cherry shades prevailed.
Uzbeks made various household and consumable items from pileless fabrics. The
technique of pileless carpet weaving is distinguished by high perfection. These
carpets were woven on wide-angle and narrow-angle machine tools using the kokhma
technique or pattern making techniques, such as terme, gajari, and beshkashta. The
basis of the ornamental decor of these pileless carpets was large symbolic geometric
signs: diamonds, triangles, zigzags, trapezia, squares. Very often they were enclosed
in a stepped contour.

The colorful range of antique carpets, arabi gilyam, common in the Kashkadarya
region, included five to six colors: brown red, orange, dark blue, dark green, white
and black. The color of the ornamental pattern and the color of the central area were
always in contrasting combinations.

The artistic textiles of the nomadic and semi-nomadic Uzbek tribes were also
represented by kigiz felt carpets with characteristic patterns in the form of a bunch
of kuchkorak - horns of the ram, which had a protective significance.

New representational art in the region as well as colonial architecture began
to penetrate into the leading cities of the region, forming narrow local centers of
reinterpretating European forms of aesthetics. The main themes of the art of that
time were ethnographic sketches, architectural landscapes. During that period, such
artists as V. Vereshchagin, R. Sommer, L. Bure and others actively worked. Their
works are widely represented in the museum's collection.

The development dynamics of fine art styles depended on socio-political and
ideological factors. Already in the second half of the 1930s and up to the 1970s and
1980s, the style of the oriental aesthetics of the art of the 1920s - early 1930s turned to
a somewhat unified style of presentation and social realism. The museum collection
includes textbook works by the leading artists of Uzbekistan - U. Tansykbaev,
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N. Karakhan, O. Tatevosyan, P. Benkov, Z. Kovalevskaya, R. Akhmedov, N. Kuzybayev,
R. Timurov, G. Ulko, Yu. Taldykin, R. Charyev etc.

The museum preserved unique panels of the national artist of Uzbekistan
Ch. Akhmarov, created in 1963 for the Ulugbek Museum in Samarkand and removed
in the early 2000s. The work on the composition was completed in 1965. Literally, the
monumental work of Ch. Akhmarov in the interior of the Ulugbhek Museum cannot
be called a wall painting. The subjects of the composition were previously made with
tempera on large-sized canvases (each 150x350 cm), stretched on the frame, and then
installed in a thematic order in the interior. Creating a composition on individual
canvases made it possible to preserve this monumental work after a new building of
the Ulugbek Museum was built instead of the previous building.

The significance of the wall compositions of Ch. Akhmarov in the Ulugbek
Museum is strong - this is one of the first significant works in the monumental art of
Uzbekistan of the postwar period, connected with the appeal to the national history
and cultural heritage of the Uzbek people.

The easel sculpture of the 20thcentury is widely represented by works of such
masters as E. Aliev, N. Bandzeladze, V. Degtyarev, and others.

The 1991s-2000s was the time when Uzbekistan gained independence and
conducted independent policies in all spheres of public life, including in the field of
artistic culture. The new exceptionally respectful attitude to our own national history
and cultural heritage contributed to the formation of a new attitude to folk culture
and art. Traditional festivals, customs, rituals, as well as a number of forgotten crafts
and trades began to revive.

In the visual arts, there comes a period of freedom of creative expression, artists
are freed from the supervision of state censorship and the need to work within the
strictly limited boundaries of social realism. There is a stylistic pluralism in art,
avant-garde trends appear. These trends are reflected in the works of the artists of the
new generation - A. Krikis, A. Isaev, N. Kalanov, sculptors D. Ruzybayev, T. Esanov,
also widely represented in the museum collection.
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NCKYCCTBO BTOPOW NMOJIOBUHbI XIX - XX B8B.

Bo BTOpOI nmonoBmHe XIX B. B CMY CMOXMBLUNXCA MCTOPUYECKUX YCNOBUI AeKopa-
TUBHO-NPUKIaAHOE NCKYCCTBO OCTAeTCsd OCHOBHbIM BUOM XY[OXECTBEHHOIro TBOpYecTBa.
OHO coxpaHsieT NPeeMCTBEHHOCTb TPAAMLMIA N NOKaNbHOe CBOe0bpa3ne, KOTOpPOoe SIBUIOCH
pe3ynbTaToM C/I0XHOM 3THUYECKOW NCTOPUN 1 0COBEHHOCTEN Pa3BUTUSA OTAEbHbIX LUKOJI
XY[L0XXeCTBEHHOIo pemecsia HapofoB Y3beknctaHa. MpuKnagHoe UCKYCCTBO 3TOr0 Nepumo-
fa 6oraTo 1 LWMPOKO NpeacTaBeHo B cObpaHNM caMapKaHACKOro My3es.

XIX BEK MOATrOTOBUN KapAUHa/IbHbIE U3MEHEHNS B 3CTETUKE U MCKYCCTBE MocneaytoLLe-
ro cronetus. Mckycctso XX Beka fABNSETCA O4HUM U3 Hepas3pbIBHbIX 3BeHbEB 06LLe MHO-
rOBEKOBOM MCTOPMWN MCKYCCTBa Y36ekuctaHa. B To e BpemMa Xy[0XKeCcTBEHHas KynbTypa
3TOro nepmoga NPUHUMMNANBHO OT/INYAeTCA OT MCKYCCTBa MPeALlecTBYHOLLMX 3Taros.
Xy[0XeCTBEHHbIA Mpouecc B Y36eKUCTaHe B MPOLU/IOM CTONETUU MNpeAcTaBniseT coboii
CNOXHOEe N HEeOAHO3HAYHOe ABNIeHWE CO CBOel BHYTPeHHel AnHaMUKOoN, nepmuoansaumnei
M1 0COBEHHOCTAMM.

C nosiBnieHMeM B Hauvasie XX BeKa HOBbIX 0OPM MCKYCCTBa - CTAHKOBOW M MOHYMEH-
TaNbHOM XXMBOMUCK, CKYNbNTYpbl, rpauku, Teatpa, 6aneta, CUMPOHNYECKUX XAHPOB
MY3bIKW, KNHO, TENEBUAEHNSA N AP. - NPOU3OLLAN MPUHLMUNNANIbHBIE N3MEHEHUSA B KY/lb-
Type, NCKYCCTBE N 06LLeCTBEHHOM CO3HAHWUWN HapoaoB Y3b6ekucraHa.

BmecTe ¢ TeM Ha npoTaxeHun XIX-XX BB. B pernoHe npogosnhkann CyL,ectsoBatb U
pa3BMBaTbCA TPAAULIMOHHbIE XY[0XXEeCTBEeHHbIE peMeca.

B XIX BB. 0OpMUPYIOTCSA N OCHOBHbIE LLUKOJbI MOSIMBHOMN KepaMUKKM - (hepraHckas cu-
He-rony6asa Kepamuka ¢ ueHTpamu B PunrraHe, N'ypymcapae (Ctofa >xe MOXHO OTHeCTU U
Takume LUeHTpbl, Kak XomKeHT, KaHnbagam, Yopky, Ypa-Tiobe Ha Tepputopumn TagXMKn-
cTaHa), 6yxapcKo-camapKaHCKas OXPUCTO-XeNTas KepaMuka ¢ LeHTpamu B MmxayBaHe,
Y6e, byxape, Ypryte, CamapkaHge, LLlaxpuca6se, Kntabe, [leHay, U Xxope3amcKas LiKona
CUHe-rony6oin Kepamukmy ¢ LieHTpamun B XmBe, KaTTabare, ceneHnm XaHka.

MN3penna mactepoB XIX - Hayana XX BB. AABAAOTCA CBOe06pa3HOM Knaccmkom. OHU oT-
NINYaTCA COBEPLUEHCTBOM POPM N 6e3yKOPU3IHEHHBLIM OPHaMeHTaslbHbIM 0DOPM/IEHUNEM.
Bce aTu WKoNbl LUMPOKO MpeacTassieHbl B cobpaHnmn Myses. B XIX BB. KpynHbIMU LEHTPa-
MU KepaMMYecKoro nponseoAcTea octaBanncb CamapkaHpg, MvaxysaH, byxapa, TallKeHT,
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PuwtaH, AHgmxaH, N'ypymcapaii, LLlaxpuca6s, Kutab, JeHay. ACCOPTUMEHT nU3aenunii no-
JNIMBHOI KEPaMMKM BKKOYaN B cebs 6at04a (ToBOK) pasnmMyHbIX (0OpPM 1 pasMepoB, cocyabl
(xypMa, Xxypmaua, vyoprylua, ayryia), 60bLIne N Masible, C/IOXKHbIE MO0 KOHCTPYKL WU UK Na-
KOHWYHbIE MO Nponopuuam, Yallum (Koca, Wokoca, nuana), KyBLWHbI (Ky3a, ohTo6a), 1oXaHn
(Toropa), nogaoHbl U T.4. [o KoHua XIX B. npoussogmaack 1 nonydasHcosas nocyga ¢
BbICOKOKa4YeCTBEHHO NONVBOI 1 60raToili OpHaMeHTabHOW POCMAMCHIO.

Mo CBOMM BbICOKMM TEXHOJ/IOTMYECKUM U XY[0XeCTBEHHbIM KayecTBaMm B KoHuUe XIX -
Hauane XX B. Beaylliee MecTo, 6e3ycnoBHO, 3aHMMana pullTaHcKass Kepammka. Mactepa
PunrraHa paspabaTbiBani COGCTBEHHbIN CTUAb POCMUCU, MPOHUKHYTbIV NNPU3IMOM. B TO
K& BPEMSA B OPHAMeHTUKY BBOAATCA KOHKPETHbIe NpeiMeTHbIE N300PaXKEHNA - OT Yoiabl-
LWeli, KYBLUMHOB U MY3blKa/lbHbIX MHCTPYMEHTOB A0 PYXXeW 1 HOXel. B coBpeMeHHON Ke-
pamuke PunrraHa n N'ypymcapas coxpaHuiacb U Tpaguyus n3obpaxeHms 6bITOBbIX Npesa-
METOB - LIBETOYHbIX Ba3, HOXel - BocxogsauLas K XIX Beky.

Xy[0XeCcTBeEHHbIM CBOEOOpasmMeM oTnmyanach rnasypoBaHHas Kepammka 6yxapcko-ca-
MapKaHACKOM wWKobl. CBOeO6pPa3HOM Y4epTOil OPHAMEHTUKU TMXXKAYBAHCKON KepamMUuKu
XIX - Hauana XX BB. BNAMOCL O6U/INE B HEW 3/IEMEHTOB PacTUTENBHOIO U 300MOP¢HOro
XapakTrepa.

Xope3Mckme roH4vapbl B XIX - Hauane XX BeKa 3aHMManIMCb MOCYAHON KepaMUKON U
CO3JaHNEM 3/IEMEHTOB apXUTEKTYPHOIo JeKkopa. dTa Tpagnuma xxusea 40 cux nop. Jekop
XOPEe3MCKOW KepaMUKWU caep>XaH M 61aropofeH, B 4eM NpPosiBU/Iacb OTHOCUTE/IbHAS 3aM-
KHYTOCTb Ky/IbTYPHOIO pasBuUTMSA AaHHOIO pernoHa. B gekope Xxope3mcKoi KepaMuKu co-
XPaHUNCSA KNacCMYecKNini reoMeTpUYECKUi OpHaMeHT N 60OraTcTBO pacTUTe/IbHOW OpHa-
MEHTUKMN,

B My3ee XxpaHATCA N 3amMeyaTtesibHble NMPOUN3BEAEHUA MacTepuL, ropHoro TagXukucTra-
Ha B BUAE NEMHbIX MMWHAHbBIX COCYA0B C apXan4yeCKUMM Mo CTUII0 POCMUCAMUN, CBULETEb-
CTBYHOLWMMMU O FNYBOKOIN NCTOPUYECKOK TPaanLUM N3roTOBNEHUSA NOAO0OGHbLIX U3AENNA.

B Mysee npefcTaBneHbl TakXKe 3aMevaTesibHble NMPOM3BELEHUA MPOdECCNOHANbHbIX
MacTepoB-kKepamucToB CamapkaHga B BUAE HACTEHHbIX 6/10f C TEMAaTUYECKMMMN n306pa-
XeHUsimmM (C. ®. PakoBa) U AeKOPaTUBHbIX KOMMO3UL WA U3 TEPPaKOTbl Ha TEMbl Y36EKCKNX
CKa30K 1 hosibKnopa.

B XIX B. hOpMUPYIOTCA OCHOBHbIE LLIKOJIbI U LEHTPbI MeHOYEKaHHOI0 NPOU3BOACTBA -
Byxapa, CamapkaHg, XuBa, KokaHg, TawkeHT, Kapwu, LLaxpuca63, Xo04KEHT U op., UMeB-
Lme Npwu Bcel 06LLHOCTY XyA0XKECTBEHHOI0 CTU/S 1 CBOM 0cO6eHHOCTU. OB UM 6bISI0 Foc-
MnoAcCTBO PacTUTE/IbHO-TeOMETPUYECKOrO0 OpHaMeHTa, TKaHHbIM Y30POM MOKpPbIBAIOLLLErO
NMOBEPXHOCTb pa3HOObpa3HbIX N0 hopmMe N Ha3HaYeHUIO NpeaMeToB. B cocTaB goMallHew
yTBapwn BXO4WN NOAHOCHI, Yalln AN OPYKTOB, HAMUTKOB U COKOB, COCYAbl AN Yas, ne-
pPEBO3KM MULLLK, BeApa, Yepnakun, cocybl AN BOAbI, XXapOBHU, Y TAAPLI AN Yallek, Basbl,
KYBLUMHbI (0chT0ba, KymraH, 4Honaui), Tasukn Ang ymblBaHUsA (gacTwyid). OTamyaroTea opu-
TMHaNbHOCTLIO pPas3/inyHble ObITOBbIE M34ENNA - COCYAbl A1 XPaHEHNSA MeNIoYeN, LWKaTyn-
KW, Npnobopbl 4N KypeHus, TabakepKun, NUCbMeHHble Habopbl - NeHasbl 1 YePHUMbHULbI,
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CBETUNbHUKMU, a TaKXXe puUTyasbHble NpeAMeTbl - Yallu ANS NoJasHUA N KypuibHULBI,
OXOTHUYbU BapabaHbl U T.4.

MefHO-4YeKaHHble N34eNns co3faBaiucb MacTepamMmu Tpex CreymanbHOCTen: MeAHUKN
M3roToBNSANM opMy U NyAWUAWN, TNTERLLNKA OTNMBaNU cocyabl U YacTu dopM (Py4Ku,
KYTMOJIKM Ha KpbILWKax, HAKOHEYHMKN HOCMKOB COCY0B), YEKaHLLMKN YKpaLllanu n3genus
YEKaHKOM 1 rpaBMpPOBKOI. MNepeyeHb TEXHNYECKNX MPUEMOB BO BCEX CPeAHEeasmaTCKux
LeHTpax 6bl1 NPUMEPHO O4MHAKOB - YeKaHKa, rpaBupoBKa, axXypHas npopesb. AN npu-
[aHUA BbIPasnTeNbHOCTU Y30pYy MacTepa cTanm NpuMeHsaTb 06paboTKy hoHa nyaHCOHOM
N CETKOW.

MoOTuMBbI y30pa YeKaHHbIX U3AEeNNIA AOBONbHO TUMMYHbBI N BCTPeYaloTcs B OpHaMEH-
TUKe APYTUX BUAOB AEKOPATUBHO-MPUKIAAHOIO UCKYCCTBa pervoHa. PacnpocTpaHeHHbI
OpPHaMEHT UCAUMU - BbIOWMIACA PaCTUTENbHbIN Y30p - UMEET MHOXECTBO BapuaHToB. M
3an0/IHAKTCA, KakK NpaBuno, MeAasnboHbl, PO3eTKU, reoMeTpuyeckne qourypbl, pasHoo-
6pasHble PpPU3bl N KariMoBble MO0CLl. [eoMeTpNUUYEeCKNIA OPHAMEHT HOCUT B OCHOBHOM
BCAOMOraTesfibHbI XapakTep. 300MOpPhHbIe N306paXKeHUs, YNoTpebnasLLnecs B CTUN30-
BaHHOM BMje, BCTpeyaloTca peako. bonbLuoe 3HauYeHMe 0TBOAUTCA acTpasibHbIM MOTUBAaM
M Kannmrpapuyeckum Haanmcsam.

B KoHuUe XIX BeKa MOMHOCTbI0 CKAaAblBalOTCS SIOKaNbHbIE LLUKO/bI XYA0XXECTBEHHOM
YeKaHKUM Y3b6ekunctaHa. VIx ceoeobpasve NposiBafeTcs B NpUHLMMNAaxX OpHaMeHTaLmmn, co-
Aep>XaHnm MOTMBOB y30pPa, B (hopMax M Ha3Ha4YeHUWN N34eNnii, a Takxe B UCMOJ1b30BaHNN
TeX WM UHbIX TEXHUYECKUX MPUEMOB. TeXHMKA, pasnmyasach NLb No rnybuHe YyekaHa
MU MPUMEHEHUIO pasHbIX NMPUEMOB OTAE/IKU Yy30pa, B Le/IoM rnosctoay 6bisia ogMHaKoBa.
Bonee rnybokas rpaBMpoBKa HOCMMIA Ha3BaHME KaH4aKopu, MeHee rnyoboKas - uMsma, Kpo-
Me rpaBMpoBKU ynoTpebnsnack npopesHas yekaHka - Tabaka. HanbonbLeil N3BeCcTHO-
CTbO NOSb30BaNMCh B XIX Beke n3genmsa 6yxapckmux n XMBUHCKMX YeKaHLLMKOB, KOTOPbIe
OT/IYaNmMCcb MNacTUYECKO BbIPa3sUTENbHOCTbIO (POPM, KIacCUYEeCKOW YypaBHOBELLEH-
HOCTbIO MPOMNOPLUUIA U YCTOMUMBOCTbIO OPHAMEHTa/IbHbIX MOTMBOB, BbIMOMHABLLUMXCS B
TeXHMKe rNy60oKOro yekaHa. bm3ku no maHepe K GyxapCKOW LIKO/ie MeAHOYEeKaHHble
n3genma CamapkaHga. B ohopMaeHNN KapLHCKMX U Iaxpucab3cknx nponssegeHuin
NpUMeHsAIack packpacka )OHOB 1M MHKpYyCTaunsa 6MpH30i, KopaniaMn U spKUMU LBeT-
HbIMW CTEKNamu, B HAX NpeobnagaeT NAOCKOCTHAs rpaBMpoOBKa A4POOHOro, N3MenbYeH-
HOro y3opa. CunyaTbl COCYZ0B YCNOXHEHBI N BbIFNAAAT rPOMO3aKUMU. HKpyCcTauunio v
Herny6oKylo FpaBUPOBKY MCMOMb30BanM 1 mactepa KokaHga. ®opMbl U3AeNnni, opHa-
MeHTaunsa U NnpuemMbl yKpalleHums 3gecb 6oradve, yem B Kapwm mn LLlaxpuca6se. Mpume-
HsAeTcA B KoKaHe 1 TeXHUKa aXXypHO-Npope3HOro opHameHTa. HekaHka TallKeHTa no
CBOUM XY[,0XKeCTBEHHbIM OCTOMHCTBAM Obl/la MeHee NpuMeTHa. 34ecb N3roTaBnmeanacb
B OCHOBHOM XO35IICTBEHHas nocyja 60/1blWmMX pasmMepoB, U3pefKa yKpallasLlasaca Hesa-
TeNMBbIM OPHAMEHTOM.

K kKoHLy XIX - Havany XX BeKoB B UekaHKe ®PepraHbl, a 3atem byxapbl n CamapkaHga
MOABNASTCA N300paXKEHNS apXUTEKTYPHbIX MaMATHUKOB, a B KOKaHACKOW YeKaHKe BBO-
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OATCA n306pakeHUs haHTacTUYeCKMX cyllecTB. Hepeako 60rato opHaMeHTMpPoBaHHas
MeTa/l/Inyeckas yTeapb C/y>XKusa yKpalleHUeM MHTepbepa COCTOATENbHbIX FTOPOXKaH.

Bonbloii HTepec nNpeacTaBnseT KOMIEKUMSA MOMHOIO0 KOMMEKTa BOMHCKOIO CHaps-
YKEHWNS - Meun, ABOWMHbIE CEKUPbI, LWNTbI, HAarPYAHUKN U LLLIUTKK AN PYK U KOMEH, N3r0TOB-
NeHHas, ckopee Bcero, B MpaHe.

B Mysee LWIMPOKO MpeacTaBfeHO HOBE/IMPHOE UCKYCCTBO MOYTU BCEX LEHTPOB, Cpeaun
KOTOPbIX MEPBEHCTBO NPUHAA/IeXano MacTepam byxapbl, AMKTOBaBLLUMM MOAY Ha HOBenp-
Hble yKpalleHus. CBoeobpasHbIMU - MOHYMEHTa/IbHbIMU N0 popmMam 1 pasHoo6pasHbIMN
Mo Ha3Ha4YeHUIO - ObINN XOPE3MCKUE HOBENIMPHbIE YKPaLLEHUS, TAroTetowne K goopme Typ-
KMEHCKNX n3genunii. Bce BakHelilme cobbITUS N U3SMEHEHNSA B XXWU3HU CpefHeasnaTCcKo
YKEHLMHbI C FOHbIX fIET U 4O MPEK/JIOHHOI0 BO3pacTa oTpaXaJncb B XapakTepe U Habope
HOBE/IMPHbIX YKpalleHuii. OHWM Oennancb B OCHOBHOM Ha cBafebHble UKW npasgHUYHble
M MoBCeAHEBHbIE, HO ObIIN U ApYyrue rpajaunm - coumasnbHble, Bo3pacTHble 1 T.4. Kpyn-
Hble YKpawWeHNa U3roTaBnmMsBanincb B OCHOBHOM M3 cepebpa (MHOrga oHU MOKpPbIBAIUCH
N030/10TOM), U3 30/10Ta GbIAN Cepbru, KOMbLa, 6pacneTbl. Y36eKckne oBenmpbl UCNO0/b30-
Ba/IM MOYTW BCE MU3BECTHbIE TPAAULMOHHbIE NPUeMbl 06PabOTKN MeTasna - KOBKY, NINTbE,
wTamn, pe3bby, rPaBUPOBKY, YEKAHKY, TUCHEHME, HAKNALHYI0 N aXYPHYH UANTPaHb.
KpynHelwmnmMn LeHTpaMun y36eKCKOro HOBEIMPHOTO MCcKyccTBa B XIX Beka 6binn: Byxapa,
XwuBa, TawkeHT, CamapkaHg, KokaHga, Kapwu, Waxpuca6s, Kntab. M3awHaa gnagema -
MOXWU-TWAN0 UM KOW-TUNMO - U3 cepebpa ¢ NO30/10TOM, yCbiNaHHasA BCTaBKaMu 6MpHo3bl,
MoNynpo3paYvHbIX N MPo3paYvyHbIX KaMHe yKpallana rosioBy y36eKCcKoi HEBECTbI.

OHa HafeBanacb 06bIYHO B COYETAHMMN C BUCOYHbIM YKpPalLEHNEM - ramkak, 0O6UbHO
WHKPYCTUPOBAHHbLIM LiBETHLIMU KaMHAMU. B Byxape 6biToBanu metananyeckme 6ynaBku
- XXuUra uau capcysaH. Tynow KOHew, x odQOpPM/IA/ICA B BUAE MIaCTUHYATbIX MeAalbOHOB,
6NsLWeK, a MHOrga 3aBeplLuanca CTUAN30BaHHOW OUrypKon nTuubl. B Xopesme cBoeobpa-
3eH cepebpsiHbI ¢ MO30/10TOW KYNO/I0OK MHOFOrpaHHOW UM OKPYraoii hopmbl ¢ BCTaBKa-
MW N3 KAMHEN 1 CTeK/a, HallMBaBLUMIACA Ha AeBUYbIO LLAMNKY - Takbs Ay3u. UepTbl APKOro
MOSIMXPOMHOIO0 MHKPYCTALLMOHHOIO CTU/SA CBOMCTBEHHO Pas/IMYHbIM TUMaM HarpygHoro
oXepenbs y36eKCKMX N TaIXKUKCKUX AeBYLIEK-HEBECT C MO3TUYECKUMMN Ha3BaHNAMU (OYKB,
HEXXHOCTb M KpacoTa Len 1 rpyamn) - Hosu-rapaaH, 3ebu-rapaaH, 3e6u-cuHa.

B ByxapckoM ammpate nNpu npasnTensax n3 gMHacTum MaHrbITOB YeKaHW/INC 30/10Tble
MOHETbI TUNNSA, cepebpsHble TaHbra N MegHble hynyc. Ha MoHeTax BMeCTO CMMBOJ1a BepPbI
NosBISETCA HAMMEHOBaHME MOHETHOIO ABOpPa C AaTol 1 Hagnucbio - «HekaHeHo B 61aro-
poaHoi Byxape». B 80-x rogax XIX Beka B byxapckoM amupaTe BrepBble NOABAAKOTCA Op-
JeHa 1 Mejanu, KOTOPbIMU 3MUP Harpaxgan cBoMX NogfaHHbIX. [MepBbi yUpexaeHHbIN
opaeH «HuwoHn pgap-ac-cantaHn byxopou wapud» («Harpaga ctonmubl BnaropogHoi
Byxapbl»). B 1885 rogy amupom Abaynaxafom 6bi1n BBeAeHbl «Megann 3acnyr», KoTopble
VMenn Tpu cTeneHn. TpeTbs CTeNEHb 13 cepebpa HasbiBanack «A3 6apon Xn3mar Ba xamp
xoxu. byxopou wapud.» («3a ycepgume mn 3acnyru. bnaropogHas byxapa»). B 1915 rogy
amMup ANMMxaH yupeaun megans «EgHoman myxopuba 6a rynoMoHu mkaHcynap. Byxo-
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pou wapud» (B namMaTb 0 BOMHe NpeAaHHbIM pabaM. BnaropogHas byxapa»). 3Toi mega-
Nbl0 Harpaxganucs byxapubl, MOGUIN30BaHHbIE HA BOEHHYHO CITYXXOY.

C obpeTeHMeM HesaBMCUMOCTU B Y36eKuCTaHe MoOsBUIacb CBOSA HarpajHaa cuctema.
OfHa 13 BbICLLUX Harpag cTpaHbl - opfeH AMupa Temypa. OpfeH nog Homepom 1, KoTo-
pbIM 6bI1 HarpaxaeH ropog CamapkaHz, XxpaHUTcs B hoHAax Myses.

YHUKa/IbHOW ABNAETCHA KOJIMIEKLMS Kalrapckux, 6yxapCKuUx M POCCUMCKUX 30/10TbIX
MOHeT KoHLa XIX BeKka, HaxoasLascs B cobpaHmnu myses. Knag 6bin HaligeH B 1960 rogy B
MwTbixaHcKOM paioHe CaMapKaHACKOM 06/1acTu.

B Y36ekunctaHe nsgpesne 66111 pasBUThl TaKMe BUAbl PemMeces, Kak pessba 1 pocnmch
no Jepesy, raHyy, pesbba Mo KOCTWU, N3LENUSA N3 Manbe-malle, ThIKBAHOK, U3roToB/IeHMe
MY3bIKa/lbHbIX MHCTPYMEHTOB M ApYrune npomebic/ibl. Bo BTopoii nonosmnHe XIX B. B Y36e-
KMUCTaHe Nony4arT pacnpocTpaHeHne MHOrorpaHHble AeKopaTMBHbIe CTONMMKN XOH-TaxTa
1 TabypeTbl, paccuMTaHHble Ha BKYCbl €BPOMENCKOro HaceneHus cpefHeasmaTcKnx ropo-
poB. K koHLy XIX - Havany XX BekoB B XuBe, byxape, CamapkaHge, KokaHae, TallKeHTe,
Xy[)KaHe BbISBUNNCb BeAyLliMe LLIKO/bl Pe3HOro AepeBa, KOTOpbIe U MO CeN AeHb C/1aBAaATCA
cBOMMM MacTepaMu. OHU UCM0/Ib30Ba/IMN [Ba OCHOBHbIX CNOCO6a XyA0XKECTBEHHOW pe3boObl:
MPOCTY0 TEXHUKY YKPALLUEHUS BbleMYaTbliM WU BPe3aHHbIM Y30POM U CNOXHYI 6ecddo-
HOBY0 pe3bby, co34aBaBLUYOCA NYTEM yaaneHNs hoHa.

Pe3bba no gepeBy B ropofax MUCMosb3oBanacb Kak Npu U3roTosfieHUU GbITOBLIX Npes-
METOB - lepeBAHHbIX CYHAYKOB A5 CKNablBaHNA 04eXAbl, AeTCKNX KOMblOefeK - GeLinKoB,
LW KaTY/I0K, NOACTABOK AN KHUT - nayxoB, TaK M B YKpaLleHUW geTaneil apxnuTekTypbl - ABe-
pei, KONOHH, BCTPOEHHbIX AePEBAHHbIX HULL 1 Ap. VICKYCcCTBO pe3ynKoB Mo AepeBy NpPo-
AB/IANOCH U MPU U3rOTOB/IEHUW KaubiGoB - CNeLnasibHbIX LITaMMoB 415 HAHECEHMS Y30POB
Ha HabuBHbIe TKaHW.

B My3ee npeacTaBneHbl Takke 06pasLbl 6brroBbiX M3AeNNNA, YKPaALLEHHbIX POCAUCHIO
no fepesy. Cpean HUX BbIAENAKOTCA MPeKpacHble 06pasubl cefiefl, Co34aHHbIe MacTepamu
CamapkaHga.

M35L,ecTBOM Y30POB 1 60raTCTBOM LIBETOBOIO PELUEHUSA BMeYaTnsaoT n3fenms Xxygoxe-
CTBEHHOIO TEKCTUAS Y36EKCKUX MacTepUL, - pyYHas BbiLLMBKa, HabolKKM, abpoBble TKaHW,
KOBPOBblE U3AeNNA U 30/10TOe WNTbe. MoUTM BO BCeX ropojax U cesiax CyLL,ecTBOBaIn LieH-
Tpbl BbILLIMBOK. MacTepuLbl NCMOMb30BaNM 4OMOTKaHbIe MO0OTHA U NPUMEHANN NPUPOS-
Hble KpacuTenu. K coxaneHuto, Bo BTOPOK nonoBmHe XIX Beka nUcnosb3oBaHMe habpuy-
HbIX aHW/NHOBBIX KpacuTener pe3ko CHU3WUAIO KayeCTBO PYYHOW BbILWBKU. BbilvBKa
6bla pacnpocTpaHeHa NPeMMyLLEeCTBEHHO B TOProBO-pPeMeCc/IEHHbIX ropoAax U KPYMnHbIX
ceneHuVsX, LLeHTpax ApeBHeli oceanon 3eMeeNbyueckoil KynbTypbl ¥Y36eKkucTaHa, He 6b110
ee TO/IbKO B Xope3me.

KpynHasa gekopaTMBHas BbILLMBKa FOPOACKUX OCe/1bIX HApPOA0B Y36eKkuctaHa fenmnT-
CS Ha HECKOJ/IbKO BU/OB: cy3aHu (HacTeHHOe MaHHO, OYKB, «UT0JlbHbIe»), HriicysaHn (OYKB,
«MOJIOBUHA Cy3aHW», UMEEeT TO XXe HasHauyeHWe, YTO U cy3aHun), pynnaxo, pKonnyuw, sKkaHao3
M yoiiwab (nocTefibHble MOKpPbIBaJa U NPOCTbIHN), Takbanyw (MOKPbIBANO Ha MOAYLUKY),
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oli-nanak v rynkypna (TallKeHTCKMe BapuaHTbl cy3aHu), caHacuunyw (MOKPbIBano Ha caHaan),
3apaeBop, Aopred UM Kupney (BbILLUVMBKWU O/ YKPALLEHUSA BEPXHEN YacTn CTEH U CTEHHbIX
HULWL), JKoliHaMo3 (MOSIMTBEHHbIW KOBPWK), MOMOTHO ANA 3aBePTbIBaHMSA 04X Abl GyraKo-
Ma, MOKPbIBAIO Ha N0NbKY pebeHka - Gewmknyw u gp. OCHOBHbIMW MOTMBaMU BbILLMBKU
6b111 pacTUTeNbHble No6eru, 6yTOHbI, NA0ALI FpaHaTa, MMHAaNA U Apyrue pacTuTeNbHble
y30pbl. B opHaMeHTe AeKopaTUBHbIX MaHHO OblIM NONYASPHbI KPYMHbIE PO3eTKU, MHOr4a
acTpanbHOro xapakrepa, HanpumMep, NCKEHTCKMeE oin-nanak. B pasHbix 061acTax v ueHTpax
BbILLMBKa 0b6M1afana XyAoXKeCcTBEHHbIM CBOeobpasnem. KoHTpacTHoOe coyeTaHMe LBETOB U
KPYMHble 3/1IeMeHTbl OpHaMeHTa XapaKTepHbl A1 caMapKaHACKMUX AeKOPaTMBHbIX BblLLM-
BOK. JINpUYeH 1 TOHOK Y30p 6YyXapCKMx, pepraHCKMX N NCKEHTCKMUX MaHHO CO CBOMCTBEH-
HbIM UM pasHoobpa3veM MasIMHOBbLIX, CBET/10-3e1eHbIX U (DUOIETOBLIX OTTEHKOB.

K HeboNbWMM BbILUNTLIM U3LENNSAM OTHOCATCA OfiHa-xanTa W LWoHa-xanTa (MeLlou-
KN 014 3epKana n rpebHs), Kbliinkya, mveH6aHg, Yopcy U 6emb60K (BUAbI MYXCKUX MOACHbIX
MAaTKOB), AYLWN, CApnoKKyH (THOGETENKN), KOUKYHIN N TaHMNOKKYH (A/IMHHbIE MO/I0TEHLA C
BbM/INTbIMU KOHUaMu), 6yrmpkoma (MOI0THO 419 3aBEPTbIBAHUSA 04X Abl), capaHAo3 N pyMo-
nu-newoHabaHn (KEHCKMeE roNoBHbIE MNaTKM 1 y6opsbl), facT pymon (NAatoykn Ans pyk), a
TakKXe [DKUSIKM - BbILUNTbIE KaeMKMW A4S YKPaLLleHUs 3/IEMEHTOB ofexabl. Menkune 6bITOBbIE
U3LENns, YKpaLleHHble BbILLUMBKOW, Obl/IN XapaKTepHbl B OCHOBHOM A1 ObITOBOW KY/bTYy-
pbl KOUEBbIX U MOIYKOYEBbLIX FPYNM Y36EKCKOro HaceneHus.

CamapKaHACKMi My3eil 061afaeT Be/IMKONEMHOW KoNnekunen TpagnunoHHON y36ek-
CKOM U Taf)KMKCKOM BbIlUMBKU XIX - Havana XX BB.

Haboiika - MCKYCCTBO y30pHOI nevatn no 6en1oii xnon4yato6ymaxHoM TKaHu - 6bina B
OCHOBHOM fBYX LIBETOB: KPaCHO-YEPHOr0 U CMHE-YEPHOr0. ¥Y30p HAHOCMKJICA C MOMOLLbHO
fepeBAHHbIX KONbI6OB - nevaTel. CTPOrocTb PUTMOB N YETKOCTb Y30PHbIX IMHUIA OTNN-
yaeT Nnydllme o6pasubl Y36EKCKOM U Tag)KMKCKON HabOMKW, LUMPOKO NMpeacTaB/ieHHbIX B
akcnosnuun Myses.

K XIX BeKy cpOpMMpPOBaNINCbL OCHOBHbIE LLIEHTPbI MO BbiPaboTKe Y36eKCKUX XYy L0Xe-
CTBEHHbIX TKaHeW. Hapagy ¢ gelweBbIMU NPOCTbIMU TKAHAMM MacCcoBOro NoTpebreHuns,
M3roTOBJ/IABLUMMMCA MOYTUN BO BCEX CEJIEHUAX N ropogax B AOMALLHUX YC/I0BUAX, B CNeLmn-
aNbHbIX TKaLLKUX MacTePCKUX MPOU3BOAUINCE N3YMUTESNbHbIE MO KpacoTe BbiCOKOKaye-
CTBEHHbIe X/10N4YaTobyMaXkHble, NONYLLE/IKOBbIe, 31aTOTKaHbIe, LLENKOBble U LLIEPCTAHbIe
TKaHW.

Bo BTOpow nonoBmHe XIX Beka TKauyecTBO B Y36eKucTaHe SBASAOCL CAMO Pas3BUTOM
oTpacnbio pemecna. Cnasunmcs CBOMMN TKaHAMKU Byxapa, HamaHraH, MaprunaH, Camap-
KaHg, LWaxpuca6s, Kutab, Kapimn, XomkeHT, YpryT, XuBa. Hanbonbliee pacnpocTpaHe-
HUe nonyuynnu bymaxkHble TKaHW: Kanamu, asoya, cycu; NoNyLUesiKoBble: bekacab, 6aHopac,
nacMma, agpac, fypys, SKpys, aTnac, 6axmanb; LLe/IKOBble: TOii, aTac, XxaH-aT/ac.

LLlenkoBbie, NoNyLUesiKoBble, abpoBble TKaHM - WoliK, aTnac, agpac, 6ekacab, anaya v gp. -
3akno4anu B cebe 60raTcTBo (POPM N TOHKOE KOMOPUCTUYHECKOE MacTepCcTBO MX co3gaTte-
neii. B Mysee cobpaHa 60oratas KonieKkums TKaHei.
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NCKYCCTBO BTOPOW MOJIOBMHbI XIX - XX BB.

PasHoobpa3Hble Mo pacLBeTKe U AeKOpaTUBHbIM MOTMBAM LUE/IKOBbIE, MOYLLENKOBbIe
1 Xnon4yatobyMaxHble TKaHM UCNO/b30BaIUCh A4J15 MOLUMBA BEPXHEN MY>CKOM 1 YXEHCKOW
ofexabl. XXeHCKU KocTioM XIX - Havana XX BB. CXOAEH C MYXCKUM, 3a UCK/THOUYEHUEM
HEKOTOpPbIX BUAOB OAEXAbl, FO/IOBHbIX Y60POB, YKpalleHUn. XKeHLHbl HOCUAU AJINH-
Hble HapsAAHble XanaTbl M3 LLUE/IKOBOM M NMap40BOM TKaHW - dhapaiku, 3acTernsarLLmecs
Ha KpPYMHbIe 30M10Tble NyroBuubl. Mo Hee HageBann kaba C OCTPbIM BOPOTHMYKOM, KOPOT-
KAMW WUAN JAVHHBIMU pyKaBamMu A0 3anscTuii. B 3aBMcuMOCTM OT 6/1arococToOSHUS Noja
Kaboil HOCU/IN OfHY-ABE HepacnawHble pybaxu-nupoxaH. B cocTaBe KOCTIOMa GbITYIOT, Kak
M B NpejLLecTBYIOLLLEM Nepunoje, KOPoTKasa pacnawHas ogexaa ¢ 4/IMHHbIMU pyKaBamMun -
KanbTada. CneumnguruyecKMm XeHCKUM XanaTtoM 6bin MyHucak. B My>XCKOM KOCTHOMe Oblnu
MoNy/SiPHbI XanaTtbl U3 TOHKUX LIEPCTAHbIX, X/I0NYaTOOYMaXKHbIX M MOYLIENKOBbIX TKa-
Hel. TpagnunoHHasa 06yBb B BMUAE Pa3NNUHbIX MO POPMe MATKNX KOXKaHbIX NN TKaHEBbIX
canoXekK yKpaluanach BbILLUMBKOW. B My3ee npefcTaBieHbl pasfinyHble 06pasLbl Tpaguum-
OHHOW Y36EKCKOM MY>XCKOW 1 YXEHCKOM 04eXAbl.

Bbicluyto hopmy FOpOACKOro pemecsia npeacTasnsano 30/10THOE WNTbE, LEHTPOM KO-
Toporo 6bin1a byxapa. 3T0 NUCKYCCTBO 6bl/1I0 B OCHOBHOM MPUABOPHbLIM M 3aHUMaIUCh UM
WNCK/TIOUYNTENBHO MY>XUMHbI. 30M10THOE LUMNTbE YKpawlaso MY>XCKYH U XXEHCKYK ofexay
3HaTW - Xanatbl, KapTaHbl, Nosca U gaxe 06yBb. KpacoYHbIMU 30/10TOLLBENHbLIMUY Y30pamMu
yKpalwlanmcb U NONOHbI N4 fowajen. BollMBKa UCNOAHANACh, KaK MPaBM/Io, Ha LIesKe
nnu 6apxarte. OpHaMeHT 30/10THOIO WNTbA B OONbLLUMHCTBE ClyyaeB Obis1 PaCTUTESbHbIN,
pefKo - reoMmeTpmyeckmnii. B My3see npegcTaBfieHbl MPeKpacHble 06pasybl 6yxapcKoro 30-
NIOTOLUBEMHOIO UCKYCCTBA.

Hanb6onee paHHue coxpaHusLunecs B My3ee obpasLbl KOBPOB OTHOCATCS K cepegmHe
XIX Beka. KoBpogenuve y36eKkoB rnpeacTas/ieHo A/IMHHOBOPCOBbIMU, KOPOTKOBOPCOBLIMU U
nanacHbIMn nsgenuamn. Y xmnteneii CamapkaHga, byxapsl, LLlaxpuca63a, XvBbl U 4pyrnx
ropoAoB 0cO6bIM CIPOCOM MO/b30Ba/INCL MNOTHbIE KOPOTKOBOPCOBbLIE KOBPbLI. X oTnnva-
v cBoeobpasHas NpocToTa N ACHOCTL y30pa, rMybuHa n 6oraTtcTtBo KpacHO-KOPUYHEBOTO
Konoputa. Ocobble 4IMHHOBOPCOBbLIE KOBPbI - AXKYNbXMPCbl - CLUUBAINCL U3 HECKOJIbKUX
ONVHHBLIX nonoc. VIM cBOMCTBEHHbI MOHYMEHTa/IbHOCTb KOMMO3MLWIA, 0606LLEHHOCTb
Y30pPHOr0 pUCYHKa W FyCTOW, HacbIWEeHHbI KONOPUT, B KOTOPOM rnpeobragana TemHas
raMma KOPWUYHEBbIX, CUHUX, BULLHEBbIX OTTEHKOB. V13 NanacHbIX TKaHel y36eKun Bblgenbl-
Ba/IN pas3/inyHble X03AMCTBEHHbIE U ObITOBbIE N3AENUS.

TexHUKa nanacoTKadecTBa OT/IMYAETCHA BbICOKMM COBepLUeHCTBOM. [Manacbl TKanumchb
Ha LWMPOKOHABOMHbIX N Y3KOHABOMHbIX CTaHKax B TEXHMKE KoxMa, K Y30PHbIM TEXHMKaM
OTHOCUNINCL TepMe, ragpkapu U GewwiwTna. OCHOBOM OpHaMeHTaNbHOrO Aekopa 3Tux na-
NacHbIX M34eNni ABNANNCE KPYMHbIE CUMBO/IMYECKME 3HAKU FEOMETPMYECKOr0 XapakTe-
pa: poM6bl, TPeyrobHUKWN, 3UrsaroobpasHbie MOTUBLI, Tpaneymm, keagpartbl. O4eHb 4acTo
OHM N306paXkasincb CO CTyNeHYaTbiM KOHTYPOM.

Kpaco4yHas ramma CTapUHHbIX MasacoB - apa6u-runam, pacrnpocTpaHeHHbIX B Kawka-
JapbWHCKOW 061acTy, BKAOYana NATb-LIEeCTb LBETOB: KOPMUYHEBO-KPACHbIA, OpaH>XeBbIN,
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COBPAHNME CAMAPKAHACKOIO NCYAAPCTBEHHOIO MY3EA-BANOBEAHUKA

TEMHO-CUHWIA, TEMHO-3€/1€HbIN, Ge/bI U YepHbIA. LIBeT OpHaMeHTanbHOro y3opa u LBeT
Mons TPaKTOBa/INCh BCerfga B KOHTPACTHbIX coHeTaHUSAX.

Xy[0XXeCTBEHHbIW TEKCTU/b MOMYKOYEBLIX MJIEMEH, MPOXMBABLUNX B PErMOHe, Nnpea-
CTaB/ieH TaKXXe BOM/IOYHbIMY KOBPaMM KUTU3aMU C XapaKTePHbIMUM y30paMu B BUAe 3aBUT-
KOB Ky4Kopak - «pora 6apaHa», UMeBLLUUMN OXPaHUTE/IbHOE 3HavYeHue.

HoBoe n306pasnTenibHOe UCKYCCTBO, TakKXKe KaK M KOJIOHWanbHas apxXuTekTypa, Hauu-
HaeT NMPOHMKATb B BeAyLLMe ropoja permoHa, 06pasys y3KonoKa/bHble LLeHTPbl peTpaHc-
NALNM eBPONerickMX oopm 3CTeTUKU. OCHOBHbIE TEMbI MCKYCCTBA 3TOF0 BPEMEHW - 3THO-
rpacomyeckme 3apuCcoBKKU, apXUTEKTYpPHbIe Nen3axun. B aTOT nepmos akTMBHO paboTann
Takue XygoXHUKK, Kak B. BepewaruH, P. 3ommep, JI. Byps n gp. Ix paboTbl WNPOKO
npeacTasneHbl B cobpaHnn Myses.

JVHamMnka pasBuTUa CTUNA N306pasnUTeNIbHOTo0 UCKyccTBa bbliia 06Yyc/ioBNeHa CoLm-
aNbHO-NOINTUYECKUMU N NAeoNornyeckumm gpaktopamu. OT HarMo/HEHHOW BOCTOYHON
3K30TUKOWM 3CTETUKM UCKyccTBa 20-X - Hadana 30-x rogoB XX BeKa XyAOXXHUKUN pernmoHa
y>Xe BO BTOpPOW nosoBuHe 30-x rogoB v BNAOTb A0 70-80-X rofos nepeLusivm K HECKONbKO
YHU(ULMPOBaHHOW TpeboBaHUAMK coLpeann3dma MaHepe N CTUAKD U3N0XKeHUA. My3seii-
Has 3KCMo3MuMsa BKIKOYAET XpecToOMaTuiHblie NPOU3BeAEHNA BeayLLUX XYAOXXHUKOB Y3-
6ekuncTaHa - y. TaHcbikbaeBa, H. KapaxaHa, O. TateBocsiHa, 1. beHbKoBa, 3. KoBasieBcKon,
P. AxmepoBa, H. Ky3bibaeBa, P. Tumyposa, I'. ¥nbko, FO. TangbikuHa, P. Yapblesa v gp.

B My3ee coxpaHeHbl YHUKaNbHble MAaHHO HAPO4HOIo XyAOXHUKa Y36ekmuctaHa YuH-
rmsa AxmapoBa, co3gaHHble B 1963 rogy nna Mysea Ynyroeka B CamapkaHie 1 4eMOHTU-
poBaHHbIe B Hayane 2000-x rogos. PaboTa Hag Komnosnumeit 6bina 3aBeplueHa B 1965 roay.
B npAMOM cMbiCNie MOHYMEHTaNIbHYIO paboTy AxmapoBa B MHTepbepe Myses Ynyrbeka
Ha3BaTb HACTEHHbLIMM POCMUCAMM HeNb3A. CHOXKETblI KOMMO3NLMK 6blNv NpeBapuTeNbHO
HaHeceHbl TEMMEPOM Ha XONCTbl 60MbLINX pasMepoB (Kakabld 150*350 cM.), HaTAHYTbIe
Ha NogpaMHUKWN, a 3aTeM YCTaHOBJ/IEHbI B TeMaTUYEeCKOM NOpsiKe B MHTepbepe. Co3gaHue
KOMMO3ULMN Ha OTAENbHbIX XO/ICTax MO3BOJIN/I0 COXPAHUTL 3TY MOHYMEHTalbHYH paboTy
nocsie Toro, Kak BMecTo MpexxHero 3gaHna Myses Ynyrbéeka 661710 NOCTPOEHO HOBOE.

3HayeHMe HaCTEHHbIX KoMNo3uumini YuHrnsa Axmaposa B My3ee Ynyréeka BecoMo -
3TO OfHa M3 NepBbIX 3HAYUTE/bHLIX Pab0T B MOHYMEHTa/IbHOM MCKYCCTBE Y36eKmncraHa
NMOC/IEBOEHHOr0 Nepuoja, cBasaHHasa ¢ obpalweHuemM K HauWOHaNbHOW UCTOPUN N KYNb-
TYPHOMY Hacneauto y36eKckoro Hapoga.

CTaHKoBas CKy/nbnNTypa XX Beka LUMPOKO npeAcTaB/ieHa NPoOM3BeAeHUSMMN TaKNx Ma-
CTepos, Kak 3. Anues, H. baHa3enaase, B. ertapes v gp.

1991-2000-¢ rr. - BpeMs 06peTeHNs Y36eKUcTaHOM He3aBMCMMOCTM 1 NPOBeAeHNE CaMOo-
CTOSATE/IbHOM MONUTUKN BO BCEX cdhepax 0OLLECTBEHHOM XXU3HW, B TOM YunCe N B chepe Xy-
[OXXECTBEHHOM Ky/bTypbl. HOBOE, UCKAOUMNTENBHO MOYTUTE/IbHOE OTHOLLIEHNE K COBCTBEH-
HOW HaUMNOHa/IbHOW NCTOPUN U KY/IbTYPHOMY Hac/ie4Mio cnocobcTBOBasI0 DOPMUPOBAHUIO
M HOBOrO OTHOLUEHUSA K HAPOAHOW Ky/bType N UCKYCcCTBY. CTanun BO3POXAaTbCA Tpasuum-
OHHble Npa3fHecTBa, 0bblvaun, pUTyasbl, a TakxKe pag 3abbiTbIX MPOMbIC/IOB U PeMEeCcer.
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NCKYCCTBO BTOPOW MOTOBUHbI XIX - XX BB.

B n3ob6pasntensHOM UCKYCCTBE HacTynaeT nepuog cBobobl TBOPYECKOr0 camMoBbIpa-
XeHUSA. XyA0XKHUKN 0CBOOOXKAaTCS OT Haa30pa rocyapcTBEHHOW LIEH3YPbl U HE06X0AM-
MOCTW paboTaTb B CTPOro IMMUTUPOBaAHHbLIX FPaHMLax coupeanvsMma. BosHUKaeT cTue-
BOI MAKOpann3M B UCKYCCTBE, MOSIBASIOTCA aBaHrapAHble HanpaefeHUs. 3TN TeHAEHLUUN
OTpaXkeHbl B TBOpPYECTBE XYA0XXHUKOB HOBOro rnokoneHus - A. Kpukuca, A. Vcaesa, H. Ka-

naHoBa, cKybnTopos [. Py3bi6aesa, T. OcaHOBa, YbM NPOMN3BEAEHNS TaAKXKe LUMPOKO Npes-
cTaBneHbl B cobpaHun Mys3es.
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KM-2720 KCPp-222

NaraH

Fypywcapoii. ®aproHa soguiicu.

1920 nun.

Non,Tob6naHraH, cupnaHraH.

OAnameTpun - 29 cm.
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KN-2720 KC®-222
Lyagan (dish)

Gurumsaray. Fergana Valley.

1920.

Clay, baking, glaze.

Diameter -

29 cm.

KM-2720 KC®-222

Narax

Fypymcapaii. ®epraHckasa gonu
1920 r.

FnuHa, 06Xur, rnasypsb.
AvaveTp-29 cMm.



KM-4829/14 KM-4829/14

KM-4829/14
NaraH Lyagan (dish) NsaraH
YcTta X. XakumosB. Artisan Kh. Khakimov. Ycto X. Xakumos.
F'ypymcapoii. PappoHa BogUACK. Gurumsaray. Fergana Valley. Fypymcapaii. ®epraHckas fonmHa.
1970-1iW. 1970s. 1970-e rr.
Clay, baking, glaze. FNuHa, 06XXur, rnasypb.
Avnametp 40 cm.

Noii, To6naHraH, cupnaHraH.
Diameter - 40 cm.

OvnameTpun - 40 cm.



KM 597 KC®-126
Toeok

Ycta Womypoga.

PvxayBOH. Byxopo BUIOATH.

XXacpbowwn.

Jloii, TobnaHraH, cupnaHrax.

OvameTpn -31 cm.

342

KM 597 KC®-126
Tovok-dish

Artisan Shomurod.

Gijduvan, Bukhara region.

Early 20thcentury.
Clay, baking, glaze.
Diameter - 31 cm.

KM 597 KC®-126
ToBoK-6/11000

YeTo Womypoga.

F'vxpyBsaH, byxapckas obnacTb.
Hauano XX B.

[NWHa, 06Xur, rnasypb.
AvameTp-31 cm.



Kn 1827/3
Toeoi(

YcTa W. Hapsynnaes.

PuxxayBoH. Byxopo BUNOATU.

1954 iA.

J1oii, To6NaHraH, cMpnaHrax.

AvnameTpu - 36 cMm.

KM 1827/3
Tovok-dish

Artisan I.Narzullaev.

Gijduvan, Bukhara region.

1954.
Clay, baking, glaze.
Diameter-36 cm.

Kn 1827/3

ToBOK-6M11040

Ycto W. Hap3ynnaes.
vxpysaH, Byxapckas obnacTb.

1954 r.
FnuHa, 06Xur, rnasypb.

AvameTp - 36 cMm.
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Kn-4817/8
LiyLuxynoy

Ycta C. OTaXXOHOB.

KaTtTabop. Xopasm.

1970-iimnnap.

Joii, To6naHraH, cupnaHraH.
BanaHgnurn - 25 cMm.
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KN-4817/8
Kush-kulog

Pitcher with lid.

Artisan S.Atajanov.

Kattabag.
Khorezm. 1970s.

Clay, baking, glaze.

Height-25 cm.

KM-4817/8

KyLu-Kynok

Cocyf, C KpbILLIKOIA.
Ycto C. ATagXaHoB
Kattabar. Xopesm.
1970-e rr.

[nuHa, 06Xur, rnasyps.
Bbicota - 25 cm.



KM-3817/11

Xypmaya

CyT yuyH KywpaacTanu nguw
Ycra X. CoTUMOB.
Pypymcapoli.

1972 .

Jloii, To6naHraH, cupnaHraH.

OwnamveTtpun -18 cm.

Kn-3817/11
Khurma

Two-handed pitcher for milk.

Artisan Kh.Satimov.
Gurumsaray.

1972.

Clay, baking, glaze.
Diameter - 18 cm.

KM-3817/11

Xypma

[BYypYyYHbIiA cocya Ana Monoka.
Ycto X. CaTumos.

Fypymcapaii.

1972 .

[nvHa, o06Xur, rnasypb.
AvawmeTp - 18 cMm.



KM 4004/1

Yppak

Besaknu nauuw.

Ycta Ymap XKypakynos.
CamapkaHg.

1960-1962 iiid.

Jloii, To6naHraH, cmpnaHraH

Banangnurun - 52 cm.

KM 4004/1

Urdak

Duck-shaped decorative vessel
Artisan Umar Jurakulp.v.
Samarkand. 1960-1.962.



KN-3999/11
«HypoTanuK KaluTaum» MKonm

Pakosa C.®.
CamapkaHg. 1970-iii.
Noii, To6naHraH, cupnaHraH.

Ovavetpn - 36 cMm.

KM-3999/11
Dish "Nurata embroidereress

Rakova S.F.

Samarkand. 1970s.
Clay, baking, glaze.
Diameter-36 cm.

KN-3999/11
Btofo «HypaTyHCKas! BbILLIMBa/TbLLUML

PakoBa C.®.
CamapkaHg. 1970-e rr.
InnHa, o06Xur, rnasypb.
OvameTp - 36 cm.
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K 4922/2
Xywrak

A COHaBUIA )XOHMBOP KypuHUWMAArn
YANHYOK-XyLITaK.

K. bo6oesa.

Y6a. byxopo BUNOATH.

1980-iii.

Jloi, TobnaHraH, raHYKoOpanK, HaKL.
20,5x14,5 cm.
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KM 4922/2
Khushtak

Fabulous animal-shaped toy whistle.

Babaeva K.

Uba. Bukhara region.
1980s.

Clay, baking, glaze painting.
20.5x14.5 cm.

KN 4922/2
XywTak

Mrpylwka-cBucTynbkKa B BUAe aHtactnye-
CKOTO XXMBOTHOTO.

Babaesa K.

Y6a. byxapckasa o6nactb.

1980-e rr.

nuHa, 06Xur, nenka, pocnuck.

20,5x14,5 cm.
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KM-4275/6

O6pgacTa

CyB y4yH Ky3a.

XuBa. XX acp 6owwn.

Muc koTuwmMacw, kyiima, 3ap6naHraH,
KNU3nn 6yeK.

BanaHgnurn - 32 cMm.

KN-4275/6
Obdasta

Pitcher for water.
Khiva. Early 20,hcentury.

Copper alloy, casting, chasing, red paint.

Height-32 cm.

KN-4275/6
O6pacTa
KyBLWWH 419 BOAbI.

Xusa. Havano XX B.
ME,CI,HbIVI cnnae, NUTbe, YeKaHKa, KpacHas

Kpacka.
BbicoTa - 32 cm.



KMN-2512 3-94-161
Yoiamw

byxopo. X. 1284/1867-1868 iiii
Muc KoTuwmacm, Kyiima,
3apbnaHraH, yiima Hakl.

Banangnurn - 33 cm.

KM-2512 3-94-161

Choidish

Tea pot.

Bukhara. 1284 AH/1867-68
Copper alloy, casting, chasing,
engraving.

Height - 33 cm.

KMN-2512 3-94-161
Yoingunw

Cocya ans vas.

Byxapa. 1284 r.x./1867 —68 rr.
MegHblli cnnas, NNTbe, YeKaHka
rpaBMpoOBKa.

BbicoTta - 33 cMm.









M w a

UfJHuuJ

Waxpucabs. XIX acp oxupu.

Mmc KoTuwmacw, Kym\na, 3apgnaH
raH, nacta Ba wuwagaH KUINHraH
Kafjamanap.

BanaHgnurn - 34 cm.

KN-1764/1 3-94-77
Oftoba

Vessel for water.

Shahrisabz. Late 19'hcentury.
Copper alloy, casting, chasing, paste
and glass inlays.

Height - 34 cm.

KMN-1764/1 3-94-77
Odhtob6a

Cocyn onsa sBofbl.

LWaxpuca63. KoH. XIX B.

MegfHbIli cnnas, NUTbe, YekaHka,
BCTaBKW M3 nacTbl W cTekna.

BboicoTa - 34 cwm.



KM-2372 3-94-149
JacTwyii
Kyn toBunagurad nauu.

Byxopo. XIX aepHUHT 2-apmun.

Mwuc koTuwmMacwu, 3apbnaHraH.

14,5x37,5 cm.

KM-2372 9-94-149
Dastshuy

Wash basin.

Bukhara. Late 19,hcentury.

Copper alloy, chasing.
14.5x37.5 cm.

KM-23723-94-149
JacTtwyin

Tasuk 4N ymblBaHUA.
byxapa. 2 non. XIX B.
MepfHbIli cnnas, YeKaHkKa.

14,5x37,5 c™m.






KM-2821/35 3-94—255
CypmafoH
CamapkaHj. XX acp 6owwn

Muc kKoTuwmMacu, Kyinma.

banaHgnurun - 7,2 cm.

KM-2821/35 3-94-255
Surmadon

Flacon for antimony.
Samarkand. Early 20th century.
Copper alloy, casting.

Height - 7.2 cm.

KM-2821/35 3-94-255
CypmagoH

®nakoH ANA CYpPbMbl.
CamapkaHf. Hau. XX Beka

MepfHbll cnnae, NUTbLE.

BbicoTa - 7,2 cMm.
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KM-750 3-94-140
lyno6ToLw

ATUP YUYH nanw

Byxopo. XIX acpHUHT 2-apmu
Mwuc koTuwmacu, Kyima.
Banangnurn -15 cm.

KM-750 3-94-140
Gulobtosh

Perfume bottle.

Bukhara. Late 19lhcentury.
Copper alloy, casting.
Height - 15 cm.

KM-750 3-94-140
Myno6ToLw

dnakoH Ana AyxoB.
byxapa. 2-aa non. XIX B.
MegfHblil cnnas, NUTbe.

BbicoTta -15 cm.
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KM-2378 3-94-166

Nabn

Ycta Hurmatynno.

Byxopo. X. 1330/1911-1912 iiii.

Muc koTuwmMacwu, 3apbnaHraH, yliMma Hakl,
70x70 cm™.
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KM-2378 3-94-166
La'li-tray

Artisan Amali Negmatullo.
Bukhara. 1330 AH/1911-12.

Copper alloy, chasing, engraving.

70x70 cm.

KN-2378 3-94-166
Nann-nogHoc

Ycto AmManu Hermartynno.
byxapa. 1330 r.x.J1911-12 rr.

MegHbIl cnnae, YekaHka, rpaBMpoBKa.
70x70 cm.



KM-2376 9-94-167

Navnn

Ycra Hurmatynno.

Byxopo. X. 1332/1913-1914 iiiA.

Muc koTulwmacwu, 3apbnaHraH, yiima HakLu,
Typau xun 6yéknap, ésysnap.

70x70 cm.

KM-2376 3-94-167

La'li-tray

Artisan Amali Negmatullo.

Bukhara. 1332 AH/1913-14.

Copper alloy, chasing, engraving, colorful
paint, inscriptions.

70x70 cm.

KM-2376 3-94-167
JNlann-nogHoc

Ycto AManun Hermatynso.

Byxapa. 1332 r.x./1913—14 rr.
MegaHblii cnnae, YekaHka, rpaBMpoOBKa,
pasHouBeTHasa Kpacka, Haanucu.
70x70 cm.
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Ycta MyMuH OXYHXXOHOB.
KykoH. 1913 inn.

XYAOEPXOH capoumn TacBupw.

Muc KoTuwmacu, 3apbnaHraH, yima Haw
AvameTtpun - 41,8 cm.
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KM-1769/3 3-94-79

La'li-tray

Artisan Mumin Akhunjanov.
Kokand. 1913.

emage of Khudayar Khan Palace.
Copper alloy, chasing, engraving

Diameter-41.8 cm.

w4

KM-1769/3 3-94-79
Nann - nogHoc

YcTo MyMuH AXYHO>KaHOB.
KokaHnpg. 1913 r.

MN3o6paxeHune aBopua Xygasap-xaHa.
MepfHbIi cnnaB, YeKaHKa, rpaBMpoBKa.

OvnameTp - 41,8 cm.






KM-1604 3-94-68

Llosyn

Oym6upa.

Byxopo. XIX acp yptanapu.

Muc, 3ap6naHraH, 4apm Tepu.

Banangnurmn - 16 cMm.
OunameTpun - 27 cm.

KM-1604 3-94-68
Taul - drum

Bukhara. Mid-19thcentury.

Copper, chasing, leather.
Height - 16 cm.

Diameter - 27 cm.

KMN-1604 3-94—68
Taynb - 6apabaH

byxapa. CepegunHa XIX B
Megb, yekaHKa, Koxa.
BbicoTa- 16 cMm.

AvameTp - 27 cMm.



KM-1645/66 3-79-106
Bonoabpy

MewoHara TakunaguraH aénnap Ty
TakKMHYOrHU.
bByxopo. XIX acp oxupu.

KyMmyll, nacta, Map>Xoii, wuwa.

KM-1645/66 3-79-106
Bolo-abru

A forehead wedding female adornment.

Bukhara. Late 19™ century.

Silver, paste, coral, glass.

KM-1645/66 3-79-106
bono-abpy

Hano6Hoe cBageb6HOe XXeHCKoe
yKpaweHue.

byxapa. KoHeu XIX Beka.

Cepebpo,nacTta, Kopann,cTekno.



KM-2214 3-79—99

TuvnnauoL

MewoHara TakunapuraH aénnap
Tyl TakKMH4YOrM.

CamapkaHf. XX acp 6owwu.

Kymyw, nacrta, mapxoii, wuwa, 6ucep.

Kn-2214 3-79-99
Tillo-gosh

Forehead wedding female adornemnt.

Samarkand. Eearly 20* century

Silver, paste, coral, glass, beads.

KM-2214 3-79-99
Twnno-koLw
Hano6Hoe cBafebHOe XeHcKoe

yKpaleHue.
CamapkaHf. Hayano XX Beka.
Cepebpo,nacTta, kopann,ctTekno, ucep



KM-1690/1 3-79-161
Hos3urappgoH

Aénnap Kykpak TaKMHYOTU.

Byxopo. XIX acp oxupu

Kymyw, dhepysa, mapxoii.
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KM-1690/1 ~ 7Q 161
, 1690/1 3-79-161

w T ,

R /T 6" S r®st &ornment.

Silver, turiuoisel corTr™

KM-1690/1 3-79-161
Hosu-rapgaH
HarpyaHoe XeHCKOe yKpalweHue.

"M
Cepebpo, 6uptosa, kopann.



Kn-4500/3 3-79-470
MouuTtunno
Yakka-newoHa ycrtura
Takunagurad aénnap

TaKMH4YOorn.

Byxopo. XIX acp oxupwu.

Kymyw, tepysa,
Map>Koii.

KM-41/10 3-79-41

KI-4500/3 3-79-470
Mokhi-tillo

Temporal-forehead
female adornment.
Bukhara.

Late 19lh century.

Silver, turquoise, coral.

KM-41/10 3-79-41

Mewmnxanta

Peshihalta

Waist female adornment.
Khorezm. Early 20lh century.
Silver, gilding, turquoise, paste,

Aénnap 6en TakMH40AN.
Xopa3m. XX acp 6owwu.
Kymyw, Tnnna cysu
lopuTuAraH, gepysa, nacra,

coral.

MapXoW.

KM-4500/3 3-79-470
Moxu-Tunno
Buco4yHo-Hano6Hoe
YKEHCKOE yKpalleHue.
Byxapa. KoHey XIX B.
Cepebpo, 6upto3a,
Kopansn.

KMN-41/10 3-79-41
MewwmnxanTa

MosAcHOe XeHCcKoe yKpalleHune.
Xope3Mm. Hayano XX Beka.
Cepebpo, nosonota, 6upiosa,

nacra, Kopans.



KM-1714/1 3-79-159

MouuTtunno

Yakka-newoHa ycTura TaknnaguraH aénnap
TakKuH4orn.

CamapkaHp. XX acp 6owwu.

Kymyw, depy3a, nacta, Map>Xoi, wuwa.

KM-1714/1 3-79-159

Mohi-tillo

Temporal-forehead female adornment.
Samarkand.

Early 20thcentury.

Silver, turquoise, paste, coral, glass.

KM-1714/1 3-79-159

Moxu-tunno

BUCOYHO-HANO6HOE XEHCKoe YKpaweHun
CamapkaHpg.

Hauyano XX Beka.

Cepebpo, 6upto3a, nacta, kopann, cre



KM-1516/39 3-79-138a
MounTtnnno
Yakka-newoHa ycTura TaknnaguraH aénnap

TaknH4yopw.
Byxopo. XX acp 6owwn.

Kymyw, Tunna cyBu oputunraH, nacra,

MapXoi, wuwa.

KM-1516/39 3-79—138a
Mohi-tillo

Temporal-forehead female adornment.

Bukhara.
Early 20lh century.
Silver, gilding, paste, coral, glass.

KM-1516/39 3-79-138a

Moxu-tunno

BMCOUYHO-Hano6HOeE XXEeHCKOe yKpalleHue.
byxapa.

Hauano XX Beka.

Cepe6po, no3onoTa, nacra, Kopann, CTekno



KM-3429/1 3-79-376
3eburapaoH

Aénnap Kykpak TakKMH4YOrN.
CamapkaHg. XX acp 6owu.
MacT cuatnu Kymyuw, wuia, CyHb

Wi MapBapup, nacTta, Map>oii.

KM-3429/1 3-79-376
Zebigardon

Breast female adornment.
Samarkand.

Early 20 hcentury.

Base alloy silver, glass, artificial
pearls, paste, coral.

KM-3429/1 3-79-376
3ebu-rapgaH

HarpygHoe XeHCKoe yKpallueHue.
CamapkaHp. Havyano XX Beka.
Huskonpo6Hoe cepebpo, CTEKO,

MCKYCCTBEHHbIN XXemuyr, nacTa,
Kopan.
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KMN-4736/1 3-79-666
Bopomoli

MelwoHa yakkacura
TakunaguraH
aénnap Ty TapH-
40AH

Xopasm.

XIX acp oxupwu.

KY

KM-4736/1 3-79-666
Bodom-oy

Temporal forehead
female wedding
adornment
Khorezm.

Late 19thcentury.
Silver, gilding, paste,

coral, glass.
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KMN-4736/1 3-79-666
Bozom-oi
Hano6Ho-BMCOYHOE
XXEeHCcKoe cBafebHoe
yKpaleHue.
Xopeswm.

KoHey, XIX Beka.
Cepebpo,no3ono-
Ta, nacrta, Kopansn,

CTeKkno.
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KMN-3892/1 3-79-380

BYyTYH-TUPHOK
yry P KrM-3892/1 3-79-380
€KN BYTYH-TYHHOK.

Kynokka takunaguraH
wokunanu aénnap
TaKUHYOrK.

Xopasm.

XX acp 6owwn.

Kymyuw, tTunna cysu
loryptupunrax, gepy-

3a, nacta, Mapxoi,

Butuntirnoq

Temporal - ear
pendant, female
adornment.

Khorezm.

Early 20thcentury.
Silver, gilding,
turquoise, paste, coral

Kr-3892/1 3-79-380
ByTyH-TUPHOK
MU BYTYH-TYHHaK.
BI/ICO‘—IHO—HayLLIHaH
nojBecka, XXeHckoe
yKpaleHue.
Xopesm.

Hauano XX Beka.
Cepebpo,no3ono-
Ta, 6upt3a, nacra,

Kopann,CTekno.



MacT cnuatnm Kymyuw, Tuana cyeu
rypTupunraH, wuwa, nacta,

MapXoi.

KM-3394/3 3-79-292
Kultuk- tumor
Amulet case.
Bukhara.

Early 20hcentury.
Base alloy silver, gilding, glass,

paste, coral.

KN-3394/3 3-79-292
KynTyk-Tymop
AmyneTtHunua.
Byxapa.

Hauano XX Beka.
Huskonpo6Hoe cepebpo, no3onoTa,

CTekno, nacrta, Kopann.



KM-3429/2 3-79-377
Kyntnytymop

Tymop.

byxopo.

XX acp 6owwn.

MNacT cuhaTnm KymyL, Tuana cysu
OrypTMpUAraH, nacra, Map>oi.

KM-3429/2 3-79-377
Kultuk- tumor

Amulet case.

Bukhara.

Early 20 ,hcentury.

Base alloy silver, gilding, paste,

coral.

KM-3429/2 3-79-377
KynTtyk-Tymop

AmMyneTHuuUa.

Byxapa.

Hauano XX Beka.

HunskonpobHoe cepebpo, no3onorta,

nacTta, Kopann.






anl™n-m--nuy

Kn-2339
Kamapb6aHg,
dpkKaknap kamapw.

Byxopo.

XIX acp oxupwn XX acp oowwn.

Kymyw, cup, yapm, gyxo6a.
Y3yHnuru 102 cwm.

.y WM-a-1j.VAVWWAVALVAV.ve
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Kn-2339
Kamarband

Men’s belt.
Bukhara.

Late 19 ear
Silver, enamel,
length  10?»



KMN-157

3rap

Ycra Yoamb6oes.

CamapkaHg. 1914-1915 iiid.
TaxTa, yliMakopnuk, Haku,
CysIKNIN Kafama Hakll.

Kr-157
Enar

Saddle.

Artisan Uddibaev.
Samarkand. 1914-1915.
Wood, carving, painting, bone
inlay

KM-157

3rap

Cepnio.

YcTo Ypaunbaes.
CamapkaHg. 1914-1915 rr.
[llepeBo, pe3bba, pocnuce,

MHKpYyCTauna KOoCTbHO.
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Kr-2206

Cronua

Ycta K. Xalipapos.

KykoH. XX acp. 20-iimnnap
EHrok époun, «napropu»
yiimakopnuru.

46x39 cm.

[AvameTpun - 27 cMm.

Kr-2206

Smalltable

Artisan K. Khaydarov.
Kokand. 1920s.

Walnut, carving "pargori”.
46x39 cm.

Diameter-27 cm.

KM-2206

Cronuk

YcTo K. Xalipapos.
KokaHg. 20-e rr. XX B.
Opex, pe3bba «napropu»
46x39 cm.

AnawmeTp - 27 cMm.



Kn-5013
AkaHA03

AHIUTYPMYLL KypraHnapyuyH TUKWATaH

YPuHenuHuuru.
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KM-5013
Yakkandoz

AT
1

141x233 cm.

T,,0""™M M 2~

Xtidddc*

KN-5013
AKKaHA403

BbllWMTOEe NOKpbIBaNA0O Ha NOCTeNb
HOBOGPAYHbIX.

Axun3ak. 1950-e rr.

Xentaa pabpuyHas TKkaHb. HutK
nonywenkosble. Lo 60ocma, nnbmack.

141x233 cw™m.






KM-2090 9-4-3

Manak

TowWwKeHT. XIX aCPHUHT 2-ApMHA.

XoHaku naxta mato, 60cmMa 4yoknap, YnHga-xaén.
267x205 cm.

KMN-2090 3-4-3

Palak

Tashkent. Late 19thcentury.

Handicraft cotton fabric, basma, chinda khayol stitch.
267x205 cm.

KM-20903-4-3

Manak

TalkeHT. 2-9 nonosuHa XIX B.

KycTapHasa x/6 TKaHb, WBbl 60CMa, YNHAA-XaEN.
267x205 cwm.

KM-12603-75-54
aHa

HypoTa. XIX acpHUHT 1-apmu.

XoHakun kap6oc naxta mato. LWoiin un.
Bocma 4okK.

159x216,5 cm.

KM-1260 3-75-54
Suzan

Nurata. Early 19,hcentury.

Handicraft cotton, karbos. Silk threads.
Basma stitch.

159x216.5 cm.

KM-12603-75-54
Cy3zaHu

Hypata. 1-a nonosuHa XIX B.

X/6 KycTapHas TKaHb kap6oc. HNTU wenkoBbie.
Lo 60cMma.

159x216,5 cm.






KM-583 3-75-27
Cy3aHa
Byxopo sunoaTu.

BOGKEHT TymMaHu.
XX acp 6ownapw.

Kap6oc, woin unnap.

bocma 4ok.
215x140 cm.
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KM-583 3-75-27
Suzani

Bukhara region.
Vabkent district.
Early 20thcentury.

Karbos, silk thread. Bosma stitch.

215x140 cm.

KN-583 3-75-27
Cy3aHu

Byxapckas o6nactb.

BaGKEHTCKUI paiioH.

Hauvano XX B.

Kap6oc, HUTK wenkosble. LLoB 60cma.
215x140 cm.



KM-13103-53-109
CysaHa

CamapkaHf. XIX acpHUHT 2-apMu.

XoHakm Kap6oc naxTa maTo.
LWotin mn.

Bocma 4ok, topma.
263x177 cm.

KM-131039-53-109
Suzani

Samarkand. Late 19 hcentury.
Handicraft karbos cotton fabric.

Silk and wool threads. Basma, yurma stitch.

263x177 cm.

KM-1310 3-53—109
Cy3aHu
CamapkaHg. 2-a nonosuHa XIX Beka.

KyctapHasa x/6 TkaHb kap6oc. Hutun
LWenkoBble U WepcTaHble. LLos 6ocma,

1opma.
263x177 cwm.
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KMN-16163-78-18
Bonuunyw

EcTuKyuyH EnnHUMK.
CamapkaHg,.

XoHaku unak-woiu. LWoin
YunHpa-xaén 6ocma.
160x124 cm.

KM-16163-78-18
Bolinpush

Cover on pillows.

Samarkand.

Handicraft silk. Silk threads.

Chinda khayol stitch.
160x124 cm.

KM-16163-78-18
BonuHnyw

MoKpbIBano Ha NOAYLWKN.
CamapkaHg.

KycTapHblii wenk. HUTK wenkosble,
LWoB ynHpa-xaén.

160x124 cwm.






KM-6513-53-80
CyzaHa
CamapkaHg.
1860—1870-iii1.

XoHaku kap6oc naxTta maTo.

Lolin Ba XyH un.
Bocma Ba topma 4ok.
222x161 cm.
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Kn-651 3-53-80
Suzani

Samarkand.
1860—70s.

Handicraft karbos cotton fabric.

Silk and woolen threads.
Basma and yurma stitches.
222x161 cm.

KM-651 3-53-80
Cy3aHu

CamapkaHf.

1860—70-e rr.

KycTtapHas x/6 TkaHb kap6oc.
HuTW wenkosble 1 WePCTAHbIE.
LLiBbl 60CcMa 1 opMa.

222x161 cm.



KM-1438/2 a, 63-72-95
OliHaxanTa Ba LLoOHaxanTa

Ky3ry Ba Tapok y4yH xantadanap.

Byxopo. 1960-iiii.
Mnak-woin mat, Wwon un.
3aHXupKaliTa YoKu.
41x47 cm; 15,5x17 cm.

KM-1438/2 a, 63-72-95
Oyna-haltaandshona-halta

Bags for mirror and comb.
Bukhara. 1960s.

Silk fabric, silk threads.
Chain seam.

41x47 cm; 15.5x17 cm.

KM-1438/2 a, 6 3-72—95
OWiHa-xanTa v lWoHa-xanta

Mewoukun Ans 3epkana u rpebHs.
byxapa. 1960-e rr.

TKaHb LWesiKoBas, HUTU LWENKOBbIE.

LLloB TaMBYpPHHbINA.
41x47 cm; 15,5x17 cm.
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KM-2167 T-1—1031
Abpukypna

Kypna ycTv yuyyH ryn6ocma mato .

TowkeHT. 1915 —1920-iiA.
XoHakun 6y3 matocu, Koaumnm.
180x210 cm.
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KMN-2167 T-1-1031
Abri-kurpa

Printed fabric for right side of cover.

Tashkent. 1915-1920.

Handicraft buz cotton fabric, stamp.

180x210 cm.

KM-2167T-1-1031

Ab6pur-Kypna

Ha6nBHas TKaHb ANs Bepxa ofesna.
TawkeHT. 1915-1920-€ IT.

KyctapHasa x/6 TkaHb 6y3, wrtamn.
180x210 cm.



Kr-686 T-1-823

Adpac

Byxopo.

XX acp 6owwn.

XOHaKu Mat, HUMLWoin.
«Abpb6aHa» nwnosu. Cuanvknaw

113x64 cm.

M-3483/2 T-1-1064
LLloiin

Maprunon (?)

XX acp.30-imnnap.
XoHakn mato, Wonu.

«AbpbaHa» NLWIOBK.
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KN-686T-1-823
Adras

Bukhara.

Early 20,hcentury.

Handicraft fabric, semi-silk.
"Abrband" technique. Glossing.
113x64 cm.

MN-3483/2 T-1-1064
Shoi

Margilan (?)

1930s.

Handicraft fabric, silk

“"Abrband" technique.

M-3483/2T-1-1064
LLion

Maprunax (?)
30-e rr. XX B.
TKaHb KycTapHas, Wwenkosas.

TexHunka «abpbaHg».



KM-1516/55 3 12-130
YKoma

3pKaknap 4onoHu

HypoTta. XX acp 6owwn.

Appac.
130x210 cm.

KM-1516/55 3 12-130

Joma

Men's robe.

Nurata. Early 20™ century.

Adras.
130x210 cm.

KM-1516/55 312-130

Lbkoma
XanaT My»XCKOWA.
Hypata. Hayano XX B.

Appac.
130x 210cm.



KM-2908 3-13-360
Kyiinak
Aénnap kyinaru.

Byxopo.

XIX acp oxupu - XX acp 6own.

byxopo woiincu.
117x116 cm.
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KM-2908 3-13-360
Kuylyak
Women's dress.
Bukhara.

Late 19,h- early 20'hcenturies.

Bukhara silk.
117x116cm.

KM-2908 3-13-360
Kyinsk
MnaTtbe XXeHCcKoe.

Byxapa.
KoHey X1X-Hauano XX BB.

Byxapckuii wenk.
117x116¢m.



KM-1353 3 13 1271
KanTtaua

AénnapyonoHwu,
YCTKW MOOAcCH KLUHIMU
byxopo.

XX iHp oown.

boxopo uruk LW OINK Ne

Y-.viimirii. Mo cm.

KM-1353 3 13 127 1
Kaltacha

Womens robo,

ritll.il outciwo.H

KL
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Kn-2317 3-12-59

LLlansop

3pKaknap WWTOHMU.

Byxopo.

XIX acp oxupu- XX acp 6owwu.
EaxmanqapM, wolin Ba unak unan 3aHXunp-

KawTa YOoKAU KawTanys3numk.

95x132 cm.

KM-2317 3-12-59
Shalvar

Men's pants.

Bukhara.
Late 19,h- early 20thcenturies.

Suede, embroidery with chain stitch, silk
and cotton threads.

95x132 cm.

KIM-23173-12-59

Lansap

LLTaHbl My>XCKKe.

Byxapa.

KoHew XIX - Hayano XX BB.

3amuwa, BbllWMBKA TAMOYPHbIM LIBOM
WesIKOBbIMU U X/6 HATAMK.

95x132 cm.
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KM-674;
Kynmai
Aénnap
Byxopo
Mnak, 3
unak wr

Y3yHnu!

KN-25/49 T-7-104
Oynnun

3pkaknap gynnucu
CamapkaHg.
1920-1930-iiit.

MaxTanu, caHoaT MaTocu, KawTagy3nunk.

KMN-25/49 T-7-104
Duppi
Men's skullcap.

Samarkand.
1920 —30s.

Factory-made cotton fabric, embroidery.

KM-25/49 T-
Aynnu

Myxckaa T
CamapkaH/
1920-193

X/6 abpul



KM-26L4
Maxcui
Aénnap?
Byxopoa
Yapm, H
3aHxup]
TUKNATCY

Y3yHnun

TakK unnapga

KM-2619a,6
Mahsi

Women's boots.

Bukhara. Late 19thcentury.
Leather, red cloth. Embroidery with
threads, chain stitch.

Length - 41 cm.

Kr-2619 a,6

Maxcu

CanoxKku XeHckue.

Byxapa. KoHel XIX B.

Koxka, KpacHoe CYKHO. BbillBKa LIEKOBbI-
MW HUTAMW TamMBYpHbIM LUIBOM.

OnuHa -41 cwm.

KM-5671/5 a,6
Maxcu - aénnap noiiachzann

Byxopo.
Yapm, annavkauns, unak nnnapga TUKWIraH.

KN-5671/5 a,6
Mahsi- women's boots

Bukhara.
Leather, applique, embroidery with silk threads.

KN-5671/5 a,6
Maxcu - CarnoXKu>»XEHCKMe

Byxapa.
Koxa, annivkauus, BbllVBKA LIEIKOBbIMY

HUTAMN.
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KnN-2306 3-76-2
3apTyH

3pKaknap 4omnoHu.

Byxopo. XIX acp oxupu.

CaHoaT 6axmanu.
3apays3nuk.
ryngysu ycnyém.
160x247 cm.

400

KMN-2306 3-76-2
Zartun

Men's robe.

Bukhara. Late 19thcentury.

Factory-made velvet.

Gold embroidery-zarduzi.

Gulduzi technique.
160x247 cm.

KM-23063-76-2

3apTyH

XanaT MYXCKOM.

byxapa. KoHeu XIX B.
BapxaTt habpUUHbIA.
30M10THOE WNUTbE - 3apAys3n.
TexHuKa rynbaysu.
160x247 cm.



KM-5/253-76-1
3apTyH

3pKaknap 4onoHu.
fyxopo. XIX acp OXupu.
CaHoat 6axmanu.
3aPy3nuk.

NYnpy3n-3aMuHay3n yenyou.

143%x263 cm.

KN-5/25 3-76-1
Zartun

Men's robe.

Bukhara. Late 19hcentury.
Factory-made velvet.

Gold embroidery - zarduzi.

Gulduzi - zaminduzi technique.

143x263 cm.

KM-5/253-76-1
3apTyH

Xanat My»CKOW.

Byxapa. KoHeu, XIX B.

Bapxat habpuyHBbIii.

30/10THOE WNTbE - 3apay3n.
TexHuKa rynbfy3v-3amnHaysu.

143x263 cm.



Kr-2306 9-76-2
3apTyH

JpKaknap 4onoHwu.
Byxopo. XIX acp oxupwu,
CaHoat 6axmanu.
3apays3nuk.

Fyngysmu ycnybm.
160x247 cm.
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KrM-2306 9-76-2

Zartun

Men's robe.

Bukhara. Late 19hcentury.
Factory-made velvet.

Gold embroidery - zarduzi.

Gulduzi technique.
160x247 cm.

KMN-2306 3-76-2

3apTyH

Xanat My>CcKoii.

byxapa. Koxel, XIX B.

BbapxaT habpnyHbIii.
30M10THOE WKTbE - 3apay3u.

TexHuKa rynbaysn.
160x247 cwm.



KM-5/25 3-76-1
3apTyH

3pKakniap 4OonoHu.
Byxopo. XIX acp oxupu.
CaHoat 6axmanu.
3apays3nuk.

rynpysu-3amuHgysu ycnyom.

143x263 cm.

KMN-5/25 3-76-1

Zartun

Men's robe.

Bukhara. Late 19thcentury.
Factory-made velvet.

Gold embroidery - zarduzi.

Gulduzi - zaminduzi technique.

143x263 cm.

KM-5/25 3-76-1

3apTyH

Xanat My>CKOiA.

byxapa. Koney, XIX B.

Bapxat habpuyHbIii.
30/10THOE WNTbE - 3apay3u.
TexHuKa rynbay3n-3aMmnHaysm
143x263 cwm.



KM-2307 3-76-3
3apTyH

OpKaknap 4omnoHu.

Byxopo. XIX acp oxupu.

CaHoat 6axmanu.
3apay3nuk.
rynaysun ycnybu.
142x280 cm.
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Kn-2307 3-76-3
Zartun

Men's robe.

Bukhara. Late 19 hcentury.

Factory-made velvet.

Gold embroidery-zarduzi.

Gulduzi technique.
142x280 cm.

KN-2307 3-76-3

3apTyH

XanaT MY>CKOWA.

byxapa. KoHey XIX B.
BapxaTt habpuyUHbIii.
3010THOE WWUTbE - 3apay3u.
TexHUKa rynbaysu.

142x280 cm.
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KM-2308 3-76-5
Kyinak

Aénnap kyinaru.
Byxopo.

XIX acp oxupu.

Y3yM Waknmagarvu caHoat atiac MaTocu.

3apay3nuk.
ryngysv ycnyou.
Y3yHnuru -134 cm.
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KM-2308 3-76-5
Kuylak

Women's dress.
Bukhara.

Late 19thcentury.

Factory-made satin with grape pattern.

Gold embroidery - zarduzi.
Gulduzi technique.
Length - 134 cm.

Km-2308 3-76-5

Kyiinak

XeHckoe nnartbe.

byxapa. KoHey XIX B.

®abpuyHas TKaHb aT/iac c y30pom
BUHOrpaga.

30M10THOE WKTbE - 3apAay3n.
TexHuKa rynbaysu.

AnnHa-134 cwm.



Maxcu

Aénnap noiad3zanu.
Byxopo. 1905-1910-iiii.
CaHoat 6axmanu, 4apm.
3apay3nuk.

F'ynay3un ycny6u.

KM-2342 a, 6 3-76—30
Mahsi

Women's boots.

Bukhara. 1905-1910.
Factory-made velvet, leather.
Gold embroidery - zarduzi.
Gulduzi technique.

KMN-2342 a, 6 3-76-30

Maxcu

CanoxXKu XeHckue.

Byxapa. 1905-1910 rr.
BapxaTt habpuuHblii, Koxa.
30M10THOE WKTbE - 3apays3u.
TexHuKa - Tynbaysu.

KM-2626 a, 6 3-76—24

Maxcn

Aénnap nonadsanu.

Byxopo. X 1224/1809-1810-i1ii.
XoHaku 6axman, yapm.
3apays3nuk.

ryngysv-3amMuHaysm ycnyou.

KM-2626 a, 6 3-76-24

Mabhsi

Women's boots.

Bukhara. 1224 AH/1809- 1810

Artisanal velvet, leather.
Gold embroidery - zarduzi.
Gulduzi-zaminduzi technique.

KMN-2626 a, 6 3-76—24

Maxcu

CanoxKu XXeHcKune.

Byxapa. 1224 r.x./1809-1810-e rr.
BapxaT KycTapHblii, Koxa.
30/10THOE WNUTbE - 3apAy3n.
TexHuKa - TynbAy3n-3aMmuHaysu.



KN-23163-76-34
XKyn

OTennu.

Byxopo. 1905-1910-iii.

CaHoaT 6axmanu.
3apays3nuk.
Fynaysu ycnyéu.
138x126x190 cm.

Kn-2316 3-76—34

Jul

Horsecloth

Bukhara. 1905-1910.
Factory-made velvet.

Gold embroidery - zarduzi.

Gulduzi technique.
138x126x190 cm.

Kn-2316 3-76-34
oxyns

MonoHa ans nowagu.
byxapa. 1905-1910-e rr.
Bbapxat habpuyHbIii.

30/10THOE WNTbE - 3apAy3u.

TexHUKa rynbaysu.
138x126x190 cm.
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KM-6105/59
Lin3-runam

Ty wonyvacu.

Y36eku-kyHrpatbl. CypxoHaapé BunosaTu.
1940-ii.

XKyH. TyKCU3 TyKUMaunnuk, Kyn nwu. XXyH sa
nnaknu KawTapysnuk.

356x130 cm.

408

KM-6105/59
Qizgilyam
Wedding carpeting.

Uzbek Kungrat. Surkhandarya region.

1940s.

Wool. Handmade pileless weaving.
Embroidery with wool and silk.
356x130 cm.

KM-6105/59

Kunsrunam

CBafeb6HbI nanac.

Y36eku-kyHrpatol. CypxaHgapbuHckas
o6nactb.

1940-e rr.

WepcTb. PyyHoe 6e3BOPCOBOE TKAYECTBO.

BbllWMBKaA WeEPCTbIO U WeNKoM

356x130 cm.






KM-6105/59
Lin3-runam

Tylh wonyacu.

Y36eku-kyHrpatbl. CypxoHfapé BMnoaTn.
1940-iik.

XKYH. TYKCU3 TYKUMavyunuk, Kyn nwmu. XXyH sa
unaknu KawTagysnuk.

356x130 cm.

408

KrM-6105/59
Qizgilyam

Wedding carpeting.

Uzbek Kungrat. Surkhandarya region.

1940s.

Wool. Handmade pileless weaving.
Embroidery with wool and silk.
356x130 cm.

KM-6105/59

Kusrunam

CeapebHblli nanac.

Y36eKku-KyHrpatbl. CypxaHfapbuHckas
obnacTsb.

1940-e rr.

WepcTb. PyyHoe 6e3BOPCOBOE TKAYECTBO.

BblWMBKA WePCTbO U WeNKoM
356x130 cm.






KM-3932/1 3-90-140
Lns-runam

Tyl wonyacu.

Y36ek-kKyHpupoTnap. boiicyH, CypxoHaapé
BUIOATH.

XX acp 6owwn.

XKyH. TyKCU3 TYKUMaUYNINK, Kyn UK.
Koxma ycny6u.

bocma Yoknn KawTagysnuk.

140x186 cm.

Kr-3932/1 3-90-140

Qizgilyam

Wedding carpet.

Uzbek Kungrat. Baysun. Surkhandarya
region.

Early 20 ,hcentury.

Wool. Hand pileless weaving.

Kokma technique.

Basma stitch embroidery.

140x186 cm.

KM-3932/1 3-90-140
Kuz rmnam

CBapebHbIli KOBeEp.

Y36ekun-kyHrpatol. balicyH. CypxaHaapbuH-
ckasi o6nacTb.

Hauano XX BB.

LWepcTb. PyyHoe 6e3BOpCOBOE TKAYECTBO.
TexHuKa Kokma.

BbllwMBKa WBOM 60CMa.

140x186 cm.






«wdl

KM-11/19 3-90-76
Tywama wonya

CamapkaHf BUnoatu, bynyHryp Tymanu,
BepoHa Kuwnoru.

1910—1915-iiiA.

XKYH, TYKCU3 TYKUMaUYUANK, Kyn UWmn, Kox-
Ma ycnybu, raxapu, 6ew-kawTa, aHUANHAN
6yéknap.

450x147 cwMm.

KM-11/19 3-90-76
Besh-kashta

Samarkand region. Bulungur district.
Bedona village.

1910-1915.

Wool, handmade pileless weaving
technique of kokma, garjari, besh-kashta,
aniline dyes.

450x147 cm.

KM-11/19 3-90-76

bew-kawTa

CamapkaHfckas o6nacTb.
BynyHrypckuin painoH. Knwnak 6egoHa.

1910—1915-e rr.
WepcTb, py4yHoe 6e3BOPCOBOE TKAYECTB

B TEXHUKE KOKMa, rapxapw, 6ew-kawTa,
KpacuTenu aHWJINHOBLIE.

450x147 cm.






WNKIM-293, X-82
LLlepoop

N.N.bypa (1887-1943)
1920—1930-iA.
BaTmaH, molibyéx.
60x81 cm.
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NKM-293, X-82
Sher-Dor

Bure L.L. (1887-1943)
1920—30s.

Whatman paper, oil.
60x81 cm.

MKM-293, )XX-82
LLiep-fop

bypa/.N. (1887-1943)
1920-1930-€ Tr.
BaTtmaH, macno.

60x81 cm.






KM-1039 X-5
BepaHa TyTraH 6ona

A.B. Hukonaes (Ycto MymuH) (1897-1957).

1920-1iiA.
TaxTa, Temnepa.
31x26,5 cm.
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KN-1039 X-5
The boy with a quail

Nikolaev A.V. (Usto Mumin) (1897-1957).

1920s.
Wood, tempera.
31x26.5cm.

KMn-1039X-5

MaanMKcnepenenKoD’l

Hukonaes A.B. (YcTo MymuH) (1897-1957).
1920-e rr.

[LepeBo, Temnepa.
31x26,5 cm.



K-3065 %-323
ABTOMNOpTpET

A.Cugavnkuii (1910-1957).

1940-iiid.
XoncT, Mo6yéK.
56x42 cm.

KM-3065 X-323
Selfportrait

Siddiki A. (1910-1957).

1940s.
Canvas, oil
56x42 cm.

KM-3065 »-323
ABTOnNoOpTpET

Cupankm A. (1910-1957).

1940-e rr.
XoncTt, macno.
56x42 cMm.
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Kn-545, X-1335
Tyid

A. Cupgankunii (1910-1957).

1930-iiiA.
daHepa, MolibyéEK.
100x73 cm.

420

Kn-545, )-1335
Wedding

Siddiki A. (1910-1957).

1930s.
Plywood, oil.
100x73 cm.

Kr-545, X-1335

Ceagbba

Cupankn A. (1910-1957).
1930-e rr.

daHepa, macno.

100x73 cm.



KN-3877/61, X-216
KoHanekTpcTaHumsacu

H.I. KopaxoH. (1900-1970).

1950-iAii.
XoncT, Moibyék.
95x107 cm.

KN-3877/61, X-216
Mountain PowerStation

Karakhan N.G. (1900-1970).

1950s.
Canvas, oil.
95x107 cm.

KN-3877/61, X-216
l'opHasianeKTpocTaHL M

KapaxaH H.I'. (1900-1970).

1950-e rr.
Xonct, macno.
95x107 cm.
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KM-4045 X-529
OyTopTyTraH yon

MN.MN. BeHbkoB (1879-1949).

1940-iii.
Xonct, Moibyéx.
101x123 cwm.

KM-4045 X-529
Theold man with dutar

Benkov P.P. (1879-1949).

1940s.
Canvas, oil.
101x123 cm.

KI-4045 X-529
CTapuKcayTapom

BeHbkoB MM.MM. (1879-1949).

1940-e rT.
Xonct, macno.
101x123 cm.
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KMN-2826/1)K-175
OupHnopTpeTbl

E. KopoBaii (1901-1974).

1950-1ii4.
XoncTt, Moiibyéx.
100x100 cm.
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Kr-2826/1 X-175
Portraitofaxyn

Korovay E. (1901-1974).

1950s.
Canvas, oil.
100x100 cm.

KM-2826/1 X-175
MopTpeT akbiHa
Koposali E.(1901 —1974).
1950-e rr.

XoncTt, macno.

100x100 cm.



Kn-3870/1[,-1200
Llaviwanapénvkaén

(myannudnuk kaiitapupm)

P.A. AxmegoB (1921 -2008).

XX acpHWHT 70-linnnapu.
Xonct, Moli6yEK.
106x90 cm.

KM-3870/1, X-1200
Woman from Kashkadarya

(author's copy)

Akhmedov R.A. (1921-2008).

1970s.
Canvas, oil.
106x90 cm.

KM-3870/1, )X-1200
JKeHLumHa n3 Kaikagapbu
(aBTOPCKOE NOBTOPEHME)
Axmegos P.A.(1921 -2008).
1970-e rr.

XoncT, macno.

106x90 cm.
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Kr-3108

Kn-3108
Kn-3108 PanelNo. 1 MaHHO Nel
MaHHO Nol :
Ch. Akhmarov (1912-1995). Axmapos 4. (1912-1995),
U. Axmapos (1912-1995). L0641
1964 . 1964.
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NKM-253/1
dapxas

Axmapos M.

(1912-1995).

1943 r.

Xonct, macno.

101x36 cm.

XE3rlaTeT*






KM-4696
CamapkaHg, 30-iinnnapga

P.M. Temypos (1912-1991).

XoncT, MOW6GYyEK.
120x100 cm.
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KM-4696
Samarkandin the 1930s

Timurov R.M. (1912-1991).

Canvas, oil.
120x100 cm.

Kr-4696
CamapkaHg, B 1930-erogb!
Tumypos P.M. (1912-1991).

XoncTt, macno.
120x100 cm.



KM-3877/4X-233
BMBMXOHUM MaCKWAM LOBMMCAA

P.M.TemypoB (1912-1991).
1960-iiii.

XoncT, MON6yéK.

50x70 cmMm.

KM-3877/4)K-233

Inthe courtyard ofBibi-Khanym
Temurov R.M. (1912-1991).
1960s.

Canvas, oil.
50x70 cm.

KM-3877/4)X-233
Bo aBope Broun-XaHbIm

TemypoB P.M. (1912-1991).

1960-e rr.
XosicT, Mmacno.
50x70 cm.
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KM-1846/2 X-425
TamapaxoH1M NopTPeTHI

A. A6bgynnaes (1918-2001).

1960-i1i4.
XoncTt, Mon6yéK.
76x63,5 cm.
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KM-1846/2 X-425
Portraitof TamaraKhanum
Abdullaev A. (1918-2001).
1960s.

Canvas, oil.

76x63.5 cm.

KM-1846/2 )X-425

[MopTpeT TamapbiXaHym
A6nynnaes A. (1918-2001).
1960-e rr.

XoncTt, macno.

76x63,5 cMm.



KIM-3843

CypxoHaapB MagoHHacK
P. Hopues (1931-2004).
1968 i.

Xonct, MOM6yEK.
155x206 cm.

KI-3843
SurkhandaryaMadonna
Charyev R. (1931-2004).
1968.

Qil, canvas.
155x206 cm.

K-3843

CypxaHaapbVHCKast MafoHHa
YapbieB P. (1931-2004).

1968 .

XoncT, macno.

155x206 cm.
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KM 4804/28
OMOHLLYTOH I0BOHM

Y. TaHcuk6oeB (1904-1974).

1977 .
Xonct, Mon6yéeK.
75x110 cMm.
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KM 4804/28
Aman-Kutan Pass

Tansykbaev U. (1904-1974).

1977.
Oil, canvas.

75x110 cm.

KM 4804/28
MepesasiAmaH-KyTaH
TaHcbikbaeB Y. (1904-1974).
1977 1.

XoncT, macno.
75x110 cm.



KM-4644, X-562
Byxopoga

t0.N.Tangukuu (1932-2002).

1970-i.
Xonct, Molibyéx.
90x110 cMm.

KM-4644, )X-562
InBukhara

TaldykinYu.l. (1932-2002).

1970s.
Canvas, oil.
90x110 cm.

KM-4644, X-562
B Byxape

TangblkuH O.U. (1932-2002).

1970-e rr.
XoncTt, macno.

90x110 cm.
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KM-5284
Baviop choxkmacu

A. Mup3aes (1948 ii.1.).

1989 .
XoncT, MoliGyéx.
100x100 cm.

440

KM-5284
Spring Tragedy

Mirzaev A. (born in 1948).

1989.
Canvas, oil.
100x100 cm.

KIM-5284
BeceHHsisi Tpare4ms

Mupsaes A. (poa. B 1948 r.).

1989 r.
XoncTt, macno.

100x100 cm.



KM-4733/1, X-1137
CamapkaHHaTiOpMOpPTHU
r.M.Ynbko (1925-1999).
1980 ii.

XoncTt, MON6yeK.

100x100 cm.

KM-4733/1, X-1137
Samarkandstill life

UlkoG.1. (1925-1999).

1980.
Canvas, oil.
100x100 cm.

KM-4733/1,-1137
CaMapKaH,qCKVII‘/'I HaTlopPMOpT
Ynbkol.U. (1925-1999).

1980 r.

Xonct, macno.

100x100 cm.
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KM-6054/2 X-769
Ty

A. UcaeB (1948 ii. T.).

1999 #.
XoncT, Molibyéx.
80x100 cm.

KM-6054/2 XX-769
Night

Isaev A. (born in 1948).

1999.
Canvas, oil.
80x100 cm.

KM-6054/2 X-769
Houb

WcaeB A. (1948 r. p.).

1999r.
Xoncrt, macno.
80x100 cm.
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XASTKAAPHW

BPNTAWTUNPYyBHN MEPOC

KNTOB-A/TbBOMHIW HALLPIA TAVEPNALUOA
MW TUNPOK 3TIAH OJINMNAPIA MNHHATAOPJ/INK

HERITAGE UNITING PEOPLES

ACKNOWLEDGEMENT TO THE SCHOLARS PARTICIPATED
IN THE PUBLICATION OF THE BOOK-ALBUM

HACJIEAVNE, OB bEOAVHAKOLIEE HAPOOBI

BENTATOOAPHOCTb YUEHbBLIM, NPNHABLUMM YYHACTWVIE
B N3OAHNIN KHUT N-AJIbBOMA



XANKOAPHN BUPNTAWLITUPYBUH MEPOC

KNTOB-A/IbBOMHW HALUPTN TAMEPIALLAA NI TUPOK3TIAH
ONMNMMNAPTA MNHHATAOOPANK

Y36ek xankm magaHuii éaropnumknapuga CamapkaHg anoxuga YpwH
arannaman. Mwun. aBe. 1 MUHTAWNAVKAA BYXXyAra KejaraH Maskyp Laxap
WHCOHUAT TaMagAyYHUHUHT KaAuMWPi MapKasn, 3aMOoHAap XyCyCcusaTnapuHun
y3nga akc sTTUpraH Typ/an Tapuxuii gaespnapga sHru kuédpanapga raefa-
naHraH. byTyH Mapkasuii Ocné MmHTaKacu Tapuxm Typan acpfapra ryBox
OynraH MaHa Wy asum waxap TapuxmgaH 6oliaHraH ge6 antuw MyMKUH.

CamapkaHf gaBnat My3eii-KypuKxoHacu 6up KaH4a XXyga KuMMatainm Tyn-
nam Ba 6YyHOMNapHM y3 nuura 07yBYM LaxXapHWUHI 60w My3enngup. Ynap-
HUHI aKcapuaTn Y36eKucTaH pgasnaT MafaHUAT Tapuxm My3eln caHbaT
6ytoMmnapu 6ynub, Mmaskyp Kutob-anbbomaa akc aTraH. by y36eKUCTOHHUHT
3HT gacTnabkm mysenapungaH 6upu xmcobnaHmo, 1896 nnnga acoc CONMHraH.

YHUHT DOHANHWN TalWKWUN 3TYBYM YH MUHINab akcnoHatnap YMHAaH xam Xyfa Hoeo6aup. Ynap
TYpAu reorpadmk MmMHTakKanap 6unaH 6oknuk. LWyHpaih kmnnbé myseirra tawpud 6yropysumnnap
OpoH, Wnmonnin Kopa aeHrms, Kagumru KOHOHUCTOH Ba PuUM uMnepuscn caHbaT GyroMAapuHu
TOMOLUa KUnuwnapm MyMKUH. Hoéb aypaoHa acapnapHUHI aXornb TynnamaapugaH Talwkapyu My-
3eMHUHT ApaTUNLL TapUXn XaM XyAaa Kusnkapnmaup. by HoE6 MagaHUAT MapKasUHMUHI WakKnna-
HULWNIa y3 XUCCAaCUHUN KyLUraH KyNrMHa MHCOHNAap, eTyK ONTMMAAaPHUHT Takgupu ywoéy mysein 6u-
NaH 6oenuc.

By epga Homnapun XX acp MagaHuAaT Ba dpaH Tapuxmra kmpran B.J1. BaTknH, M.E. MaccoH, /. A. Cy-
xapeB, b.H. Kactanbckuii, O.A. Cyxapesa, A.K. MNMuncapunk cnHrapm Ba 60wWIKa Xo4uUMIapHWN anTmnob
yTMacinK MyMKUH 3mac.

KnTobxoH Kynnaarun ywoy KuTo6-aib60MHUHT aCOCUHUM Y36eKNCTaH 6unaH Xyayanii 60ornmk oyn-
raH caHbat acap/sapu Talkun atagu.

Hamoiuniw aTunraH ocopu-aTmkanap BataHMMn3 TapuxmMHUHT 6poH3a faBpu 3aprapank éyromnapu-
HWHT HOEG HamyHanapugaH y36ek XoHNnKnapurada 6ynraH gaspga Ky/ao0n4namkK maxcynotnapu, me-
Tann, KawTa, rmnam Ba 6owka Kynnab 6aauunii caHbaTt IOTYKIAPUHN Ky3aTULl UMKOHUATUHMW Bepagn.
My3eii TynnamnapuHUHIE anoxuga Kusmkapau éynmmnapm cupacura AHTUK gaep (MmaoggaH aseanru
IV acp - munoauin IV acp), Cyuw, gaspu - nnk ypta acpnap (V-VIII acpnap), icnom (IX acp - XIII acp
6owwnapu) Ba Temypuiinap Yiuronnwn (XIV acp - XVI1 acp 6ownapwn) gaspu, XVII acp - XIX aCpHUHT
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Y36eKNCTOH MafaHna T Tapuxu fasnaT Ceramics in the exposition ofthe State Kepamvika B3akcnosuumum
My3eiin akcnosnynacuaary conon dytomnap,  Museum of Cultural History o fUzbekistan, ocyaapCTBEHHOrO My3est UCTOPUM
CamapkaHf uiaxpu. Samarkand. KyNbTYpbl Y36ekucTaHa; r. CamapkaHz,

BUPUHUYM APMN Ba HUXOAT, XIX aCPHUHT UKKMHYU ApMU - XX acp 6olwuniapu caHbaTu 6ynanMmMaapuHm
KeNTUpULL MyMKWH. Y6y 6apya AaBpnapHUHT 6aanunii caHbaT MagaHUATU Ma3Kyp KuTtob-ans6omaa
aKc aTraH.

«Y30eKNCTOH MafaHWUi Mepocu XXaxoH Tynnamiapuga» nommnxacnga 6y mysen 6mnaH annakadoH
XaMKOP/IMK Taxpubacu maexyg 6ynm6, 14 xung («Y36eKUCTOH rmaaMaysinuru: acpiapra TeEHT 4oL
aHbaHa») y4YyH Tynnam dpoTocypatnapuHm nyTtdaH Takgum 3TraHUruHM Kamg atuwl nosmm. bus
YHUHT pax6apuatuiaH 04YUKAMK Ba XaMKOPAVK KWW UCTarn yuyyH MUHHaTAopMKU3, 6y epaaru 6ap-
ya Tynnamaap KMinmatu TamMomuia KOHYHuUin 6ynnb, 6musga yHra 6armwnaHraH ajoxmga Kntob-anb-
60M Halup 3TULW nUcTaru nango éynan.

Maskyp anb6om Myaningun Y36eKUcToH 6agnmnin akagemmsacn akageMuru, Y306ekKnctoH Pecny6nim-
Kacu ®aHnap akageMusicn akageMuru, npogueccop, caHbaTWYHOCVK LOKTOPWY, TacCBUPUi Ba aMannii-
6e3aKk caHbaT bynumm myampu Akbap XakumoB 6ynm6, BaTaHMMKW3 caHbaTW TapUXUHUHT aX0Nn6
OUNNMAOHN, UMW (POPYMUMUIHUHT JOMMUA NWITUPOKYMNCNANP. bytomnap xycycusiTnapuHum Tas-
cmdhnawa yHra MyseiHUHI Taxpubanu xogumnapu - Onbra lMoropenosa n Ennsaeeta JlyLHMKOBa
éppam bepgmnap.

LyHMHIrgek Maskyp HalWPHUHT BYXXyAra kenuwmnga Jlonnxa nnmnin paxbapu, mamnakatTmuMmms Mmy-
3eii TynnaMaapuHUHE akonb 6MNMMAOHN akageMnk O.B. PTBeNnaA3eHUHT TyTraH YPHUHU anoxuga
TabkMgaab yTuwl n103Mm. Y ywby XUAAHUHT WAMUA Ty3unmwnaa, matepmaniapHu Takpus Ba Tax-
pvpnawga, YHUHT Ty6 acocnHu apatuiiga gaon NTUPOK 3TAN.

Mabnymkn Jlonnxamms MynbTUMeana mMaxcynotu xucobnaHagu, WWYHUHT YYYH xap 6Mp KNTob-
anbbomra nnoea cumdarnga sngeounsm é3maraH gUCK GBUPUKTUPUATAH, LWYHUHILEK NiaHLweTnap
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AkageMnk AK6ap XaknmoB (4angaH Academician AkbarKhakimov (second Akagemuk Akbap XakumoB (BT OpOiA

UKKMHYM) <Y3BEKNCTOH MajaHunin Mepocu from the left) at the Second International cnesa) Ha Il MexayHapo4HOM Hayy4HO-
Xa/iKnap Ba MamnakaTnapypracugaru Scientificand Cultural Congress "The KYNbTYPHOM KOHrpecce «KynbTypHoe
MynokoTra My | Xankapo namMuii- Cultural Heritage of Uzbekistan - the Way Hacnefne Y3bekucTaHa - nyTb K guanory
MagfaHuin koHrpecenga. 2018 iinn, CaHkT- to Dialogue between Peoples and Countries”.  MeXfy Hapogamu 1 cTpaHamu». 2018T., T.
MeTepbypr waxpw. 2018, SaintPetersburg. CaHkT-TMeTepbypr.

ékn cmapTdoHnap épgamuga 34-cpopmatgarn Kywmmya Bu3yasn Mab/yMOTNapHU CKaHepiaw Y4YyH
Maxcyc 6enrunnap MaBxya.

dypcatgaH goiganaHno, ywby aonnb HalpHW apaTullia UWTUPOK 3TraH Gapyara MUHHAT-
JOPYUIMK M3XOP 3TamaH Ba YMUA KuaaMaHKuW, Oy Hawp HPTUMU3 TapUXU-MagaHWUi MepocuHU
KagpnoBumnap yydyH tanabra ara 6ynagu.

Knt06-anb60MHUHI Hawp 3aTUunmMwmnga Y36eKUcToH Pecny6nmkacu XyKYMaTUHWHT TallKUAWA-
MONIUSIBUI KyMarmHu anoxupga Tabkmgnab yTmokummaH. Ba anbatTa, «Y36eKUCTOH MafjaHUii Mepocu
YKaxoH Tynnamnapuga» nommxacMHMHI bow xomuiicn éynraH, «<ERIELL» Xankapo HepTb-CEpPBUC KOM-
MaHUACK Ba YHUHT Bakunu baxtnep dosmnosra AHrn Y36ekuctoHga magaHWii MEPOCHU ypraHuL,
cak/fall Ba oMManawTupuw 6yinya amanra owmMpunaéTraH KeHr Kynamgaru xxapaéHnapHu xap To-

MOH/1aMa Ky/1/1ab-KyBBaT/laraHAMIM yuyyH y3UMU3HUHI CAMUMUWUIA MUHHATLAOPAUTMMU3HN Bungupa-
MU3.

®.®. A6QYXOYLIKOB,

«Y36eKMCTOH MaflaHMin MepocKn XXaxoH Tynaamnaapuga»
nonnxacn myannudgun ea paxbapu,

Y36eKMCTOH Pecny6nnkacmuga xm3maT KypcaTraH XypHanucT
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HERITAGE UNITING PEOPLES

ACKNOWLEDGEMENT TO THE SCHOLARS PARTICIPATED IN THE PUBLICATION
OF THE BOOK-ALBUM

Samarkand is the special place in the cultural memory of the people of Uzbekistan. As the
ancient center of urban civilization which was found at the beginning of the 1st millennium BC,
Samarkand appeared in a new guise with the characteristic features of time in different historical
periods. Uis possible to read the history of the entire Central Asian region by the history of this
unique :;lv, 't : keeper of the evidence from different centuries.

The principle museum of the city is no less valuable because the Samarkand State Museum-
Reserve keeps some outstanding collections and items. The main museum is the State Museum of
Cultural History of Uzbekistan which collection of works of art is published in this book-album.
This is one of the oldest museums in Uzbekistan, founded back in 1896.

Tens of thousands of exhibits constituting its funds are truly unique. They are associated with
various geographical areas. Thus, visitors to the Museum can see the artworks from lIran, the
northern Black Sea region, Ancient Greece and the Roman Empire. In addition to the magnificent
collection of the rarest masterpieces, the history of formation of the museum is no less interesting.
The fate of many people, eminent scholars who have contributed to the formation of this unique
center of culture connected to the Museum. It is impossible not to mention scholars whose names
entered the history of culture and science of the twentieth century V.L. Vyatkin, M.E. Masson,
I.A. Sukharev, B.N. Kastalsky, O.A. Sukhareva, A.K. Pisarchik and many others.

The base of this book-album, which the reader holds in hands is works of art, geographically
related to Uzbekistan.

The presented artifacts provide an opportunity to trace the history of our country from the
Bronze Age, represented by unique samples of jewelry, to the period of the Uzbek Khanates,
which artistic achievements are demonstrated by pottery, metal, embroidery, carpets and much
more. Particularly interesting sections of the museum's collection include Antiquity (4thcentury
BC - 4thcentury AD), the early Middle Ages (5th- 8thcenturies), the Muslim period (9th- early 13th
centuries) and the Timurid Renaissance of the 14th- early 16*hcenturies, art of the 17th- early 19th
centuries, and, finally, the late 19th-20thcenturies. The artistic culture of all these periods is given
in this book-album.

I would like to note that the project "Cultural Legacy of Uzbekistan in World Collection" have
already had experience in cooperation with this museum which kindly provided photographs
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Y36eKNCTOH MafaHnAa T Tapuxu faBnaT Ossuaries in the exposition ofthe State Occyapuu B akcno3suuum FocyaapcTBEHHOMO
My3€eiin aKcrosvumsicaari ocTagoHnap,, Museum of Cultural History o f Uzbekistan, My3es UCTOPUK KyNbTYpbl Y36eKkncTaHa,
CamapkaHg Lwaxpu. Samarkand. r. CamapkaHz.

of the carpet collection for volume 14 ("Carpet-making of Uzbekistan: a tradition preserved
through the centuries"). We are grateful to the museum administration for openness and desire
to cooperate and support all of our endeavors. Taking into account the value of the entire museum
collection, it is quite logical that we wished to publish a separate album devoted to the Museum.
The author of this book-album is Akbar Khakimov, Academician of the Academy of Arts of
Uzbekistan, Academician of the Academy of Sciences of the Republic of Uzbekistan, Professor,
Doctor of Art History, Head of the Department of Fine and Decorative Art, a great connoisseur of
the history of art of our country, a regular participant in our scientific forums. The experienced
museum scholars - Olga Pogorelova and Elizaveta Lushnikova assisted him in writing the
attribution of items included in the catalog.

It should also be noted that Academician E.\V. Rtveladze, the scientific supervisor of the Project,
who knows well the collections of museums in Uzbekistan, has taken an active part in the scientific
content of this volume, reviewing and editing the materials of the volume, in the appearance of
this publication.

As it is known, our project is multimedia, and therefore each book-album has a video disc
attached, as well as special tags for scanning with a tablet or smartphone to receive additional
visual information in 3D format.
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CamapKaHg 4aBNaT My3eii-KypUKXOHACUHUHT
HYMU3MaTUKa Ba Maxcyc CakoB ioHau Myxodman Onbra
Moropenosa.

Olga Pogorelova, custodian ofthe numismatics fund and
speciai storage ofthe Samarkand State Museum-Reserve.

Onbra lMoropenosa, XpaHUTenb hoH4a HYMU3MaT UKW 1
cnetxpaHeHnst CamapKaHZCKOro rocy/japc TBEHHOroMy3es-
3anoBefHyKa.

Taking this opportunity, | would like to thank whole-heartedly everyone who took partin the
making of this wonderful publication, and | hope that it will be in demand among all who value
the hi ;ironed and cultural heritage of our country.

I ould like to emphasize that the publication of the book-album took place with the
organizational and financial support of the Government of the Republic of Uzbekistan. And, of
course, we express our sincere gratitude to the main sponsor of the project "Cultural Legacy
of Uzbekistan in World Collection” - the International oilfield services company "ERIELL",
represented by Bakhtiyor Fazylov for utmost support for the large-scale processes implemented
in new Uzbekistan to study, preserve and popularize the cultural legacy.

F.F. Abdukhalikov,

Author and Head of the project

"Cultural Legacy of Uzbekistan in World Collections”,
Honored Journalist of the Republic of Uzbekistan
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HACNEAWE, OBbEAMHSAIOLLEE HAPO b
BNATOAQAPHOCTb YUEHbBIM, MPNHABLWLINM YUACTUE B NSAAHUNWN KHUTN-AJTIBEOMA

CamapKaHpg, 3aHMMaeT 0co60e MecTO B Ky/bTYPHOM NamMsaTU Hapoga Y36eKucTaHa. [peBHeiLwnia
LLeHTP ropoAckKoi LMBUAN3ALMN, BOSHUKLLWNIA elle B Havasne 1 Tbic. A0 H.3., B pasHble UCTOPUYECKUE Me-
proabl OH NpeacTaBas B HOBOM 06/1MUbe, HeCYLLLEM B cebe XapaKTepHble YepTbl BpeMeHU. VicTopumsa BCero
LeHTpanbHO-a3naTCKOro perMoHa MoXkeT 6bITb MpoYuTaHa 6arogaps NCTOPUKU 3TOFO0 YHUKA/IbHOIO ro-
poaa, XxpaHuUTens cBMAeTeIbCTB pasHbiX BEKOB. He MeHee LieHeH rnaBHbI My3eOropoga - CamapkaHg-
CKWUI rocyAapCTBeHHbIA My3eii-3anoBefHUK, BKAOYAOLWLIMK B ce6s HECKO/IbKO BblAatoLLmMxcs cobpaHmnii
M 06beKTOB. OCHOBHOWM M3 HUX - [0CYyAapPCTBEHHbIN MYy3el MICTOPUU KYNbTypbl Y36eKMNcTaHa, NpeaMeThl
NCKYCCTBa KOTOPOro MpeAcTaB/ieHbl B HACTOALLEN KHUTe-abboMe. DTO OAMH U3 CTaperLnx My3eeB Y3-
6ekncTaHa, OCHOBaHHbIM ewe B 1896 rogy.

JecATKM TbICAY 3KCMOHATOB, COCTaBNAOLWMUX ero POHAbl, MONCTUHE YHUKasbHbl. OHWN CBA3aHbI C
pasnnyHbiMKN reorpapuyeckummn apeanamu. Tak, nocetutenu Myses MOryT YBUAETb XY[0XXKECTBEHHbIE
n3genna MpaHa, cesepHoro MpuuepHomopes, ApesHeln peynn n Pumckoin nmnepumn. NMommnmo Benm-
KOJIEMHOM KONNeKLUN pegyaillinx LeeBpoB, HE MeHee MHTepPecHa UCTopusa cosgaHma Mmyses, C HUM
CBSA3aHbl CyAbObl MHOTUX MIOAEN, BbIAAIOLLNXCA YUEeHbIX, KOTOPble BHEC/IX CBOI BKIag B POpMUpoBaHue
3TOr0 YHUKAaNbHOro UeHTpa Ky/bTypbl. 30eCb HeMb3f He YNOMAHYTb TakKMX COTPYAHMUKOB, UbW MMeHa
BOLU/IV B UCTOPUIO KYNbTYPbI N Hayku XX Beka, Kak B.J1. BaTkuH, M.E. MaccoH, M. A. Cyxapes, b.H. Ka-
cTanbckuin, O. A. Cyxapesa, A. K. IMurcapumk v MHOrve gpyrue.

B OCHOBY AaHHO KHUTM-afibboMa, KOTOPYH YynTaTeNb AEPXUT B pyKax, BOLWAM NpegMeTbl UCKYC-
CTBa, TEPPUTOPUA/IbLHO CBA3aHHbIE C Y36EKMCTaHOM.

MpegcTtaBneHHble apTediaKTbl AaOT BO3MOXHOCTL MPOC/IeAnTb UCTOPUIO HaLUel CTpaHbl OT 3MN0XKU
6pPOH3bI, NPeACTaBNEHHON YHUKaIbHbIMU 06pa3L,aMu I0BeIMPHbIX YKpaLlLleHN, 40 nepunoaa y3beKckux
XaHCTB, XY[AOXECTBEHHbIE AOCTUMXKEHUA KOTOPbIX AEMOHCTPUPYIOT FOHYapHbLIe U34ennsa, MeTasns, Bbl-
LLIKMBKA, KOBPbI 1 MHOT0e gpyroe. Kuuncny oco6eHHO MHTEPECHbIX Pa3fenioB My3eiHOM KONTEKLMM MOX-
HO OTHEeCTM aHTU4YHYIO anoxy (IV B. 4o H.3. - IV B. H.3.), nNepuopg paHHero cpegHeBekosbs (V-VIII BB.),
nepnofd mycynbmaHckoro (IX - Hau. XIII BB.) n Temypugackoro PeHeccaHcoB XIV - Hay. XVI BB., UCKYC-
ctBo XVII - nepBoi nonoBmHbl XIX BB., N, HAKOHEL, BTOPOWM NO/0BUHbLI XIX - Hadana XX BB. Xyfoxe-
CTBEHHas Ky/bTypa BCeX 3TUX NePMOAOB OTpaXKeHa B HacTosLLell KHUre-anb6ome.

OTMeuy, 4To y npoekta «KynbTypHOe Hac/negme Y3bekmnctaHa B cobpaHUsaX Mupa» yxe 6bin1 onbIT
COTpyAHMYecTBa ¢ 3aTUM My3seeM, KOTOPbIA t06e3HO npefoctaBua oTorpaddum KoniekKLmMm KoBpos



CamapkaHg aaBnaT My3eii-KypryKXOHACUHUHT apXeosorus
thoHan myxodman EnnszaBeTa lyLwHMKOBA.

Elizaveta Lushnikova, custodian o fthe archaeology fund o fthe
Samarkand State Museum-Reserve.

EnnsaBeTallylUHMKOBA, XpaHUTeNb (hoHAA apXeosiorum
CaMapkaH/iCKOro rocyjapc TBEHHOTO My3esi-3anoBeJHMIKA.

ans Toma 14 («KoBpogenue Y3bekuctaHa: Tpaguuns, CoOXpaHeHHas B BeKax»). Mbl 6n1arogapHbl ero py-
KOBOZCTBY 3a OTKPbITOCTb U XXefaHWe COTpYyAHUYaTb, NOAAEPXKKY BCEX HALIMX HaUMHAHUNA. YunTbiBas
LLeHHOCTb BCero cobpaHus Myses, BNOJ/IHE 3aKOHOMEPHO, YTO Y Hac BO3HMK/IO XXefaHne n3gatb 0T4eNb-
HblA, NOCBSILLEHHbIN emy, anbboM. ABTOPOM AaHHOro anbboma cTan akageMuK AKageMuun XyaoxecTs
Y3bekuctaHa, akafeMnk AKagemMmun Hayk Pecriybnnkm ¥Y36ekuctaH, npodeccop, LOKTOP UCKYCCTBOBE-
JeHus, 3aBefyOWMin OTAEIOM 1M306pa3uTeNbHOIO N AeKOpaTMBHO-NPUKIAAHOIo UckyccTea Akbap Xa-
KWUMOB, MPeKpacHbIi 3HATOK UCTOPUMN UCKYCCTBA HaLlell CTPaHbl, MOCTOAHHbLIA YYaCTHUK HalMX Ha-
YUHbIX hopymoB. MOMOLLb B HanMcaHUW aTpubyLunii NpeaMeTOB, BOLLEALLINX B KaTanor, eMy oKasanu
OnbITHbIE COTPYAHUKU My3ed - Onbra lMNMoropesosa n Ennsaserta J1yLHUKOBA.

TakKe HEOOXO4MMO OTMETUTL BaXXHYHO POJIb B MOSBAEHUN 3TOI0 U34aHNA HAYHYHOIro pyKoBOAUTENA
MpoekTa akagemunka 3. B. PTBenagse, KOTOPbIA GyAy4m NPEKPacHO 3HAKOM C KOJIIEKLUAMUN 0TEHECTBEH-
HbIX My3€eeB, MPUHA aKTUBHOE y4YacTue B HayYHOW COCTaBAoLWEN JaHHOIO TOMa, PELEH3UPOBAHNU U
pefakTUpoBaHUU MaTepuasnos, NOIOXKEHHbIX B er0 OCHOBY.

Kak n3BecTHO, Haw MpoeKT My/IbTUMEAUHBIN, N MOTOMY KaxkAas KHUra-anibb0M MMeeT B KayecTBe
NPUIOKEHUS OUCK C BUAEO(UIbMOM, a Takxe crneuunasbHble MeTKM 418 CKAHUPOBaAHUA MJ1aHLLIETOM
WA cMapTPOHOM AN18 NOoAyYeHUA AONOMHNTENbHON BU3yaslbHOW MHGOpMaLmn B 39-chopmarTe.

Monb3ysicb cny4daem, Xo4dy oT Aywm nobnarofapuTb BCeX, KTO MPUHAM y4vacTme B CO34aHUN 3TOro
MPeKpacHoro nsgaHus, N Hafecb, YTO OHO ByAeT BOCTPe6OBaHO Y BCeX, KOMY JOPOro UCTOPUKO-KY/b-
TYPHOe Hacnene Hallew cTpaHbl.

MogvepkHy, 4TO Nyb6AuKaumsa KHUrM-anbboma cocTosnacb Mpu OpraHu3saynMoHHO-(hUHaHCOBOM
noagep>xxke Mpasutenscrsa Pecny6inku ¥Y36eknctaH. W, KOHEYHO, Halla UCKPeHHAS 6n1arogapHoCcTb
OCHOBHOMY CMOHCOpY npoekTa «KynbTypHoe Hacnegmne Y3b6ekucrtaHa B COOpaHUSX MUpa» - MeXayHa-
poaHon HedpTecepBmcHOM KoMnaHnn «ERIELL» B nuue baxTuepa dasbinoBa, KOTopass BCEMEPHO Mof-
Jep>xxmBaeT MmacluTabHble NPoLEecchl, peasindyemMble B HOBOM Y36eKMCTaHe Mo N3y4eHUo, COXPaHEHUIO U
nonynspusaunum KyabTYpPHOro Hacnegus.

d. d. A6ayxanmkos,

aBTOp W PYKOBOAUTE/b MPOEKTa

«KynbTypHOe Hacnegme Y3bekmucTaHa B cobpaHMAX mupar,
3aCNYXXEHHbIN XypHanucT Pecny6nukm Y36ekucTaH
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FJTOCCAPUN

AbpbaHay - «BynyT 6unaH 6ornaHraH» cy3ugaH ONIMHraH; acoc UMNMHM Bysw ycaybm, abp LLIOWMUCK UNab YNKapULLIHWUHE
KelnHr Noocknuun

Agpac - SpMM iNraKk MaTo, rys-iyn Y13NKIv EKn 6Up XN paHrga TYKWUIraH Mato

Anryp - ynym -'Ongacu» cy3naaH OfIMHIaH HaKLUHWHE KEeHT TapKasiraH ycym

AHop -, KUMaYnIMK MaxcynoTnapuHn Gysisa niatunagmradH aHop MeBaCUHUHE MyCT/orn

AHOp - ;:apax; THHHI .\leBac, HAKLLIHWHI Kyn vLiatuiagurad typm

Bagys - 4y Kyp naraH; Xvisa corosicosniurura ong ugu Typu
Backyp - KNrms yToBHM 6e3aLll y4yH vLnatuiagmraH HakLl tacma

Bocma - Hakw Yok, 40KHHFir mariga KyHZanaHr 6axsacMHM ALWnMpyBYUK Yok. LLIYHMHrAeK, meTanira 6agmnin nuiios 6epuLl Ba
conon 6yromniapHU 6e3aluga RwunatmnnaguraH Hakw Typum

Baxman - 6apxat

Bekncan - ApuM Mnak inyn-iyn mato

Bogom - 6e3ak ycynm

Bogomun - 6040MHUHTI Mariga Xocunn, 6e3ak Typu

BofomMu-LIaxHoK - «6040M Ba HOBfaYa», 6e3ak Typu

BosybaHg -TymMop KyTucu

BOMMHNYL - ECTUKHWHT HaKLLI CONMMG TUKUTaH XUy

MneaTa - conosn vwab YMKapuLaa KynnaHunaguraH, KUsaupunaguraH rmn, Tyrnpok
I'yn - 6e3ak ycynu

l'ynnyop6apr - TypT rynéapriav rynnap, 6esak Typm

Fynnwmwbapr - onTy rynéapram rynnap, Hakw Typu

[aspn - oT énurn.

[Jolipa - Mmycnkuii ac6o6, TameypuH

Jopneuy - gopra éinnraH aénnap KUANMMHU ényBUm Typ, HakLL
Aynnu - 60w KNAUM

AyTop - Topnm mycrka ac6o6m



.
Ennyw - srap octv énuniu

X

>KoiMHamo3 - néogat runamyacm

JKoma MapykoHa - 3apxan nnnap 6mnaH TUKWUAraH apkakiap TyYHU

>Kywa - TeMmp Moagacy apanaluraHd Tynpok, cornos nwnab ymkapuvga nnatmnaam

3apaysu rynaysu - 3apaysnuk ycynmv

3apay3un-6epuLLIMMY3U - paHT/IM UMaK Unaap KyLm6 TMKWUAraH 3apay3nnkK
3ex - UM3MKIN TacMa

SVHMYLL - OTHMHT KUYMK €éNUrv

3ynyk, 3ynyku - 6esak ycynu

n

MAIMOK - M/IMOK/IN HOK

WNOH usu - HOK Typun

VIpoKmM - Sprm xo4 LLaKNuaarn Yok Typu

Vicvpra - 3vpakiapHUHT yMYMUWi HOMU

Vcnvmu - wioxnab KeTraH KypUHULLAArn YCUMIMK HaKLLn

Mcnapak - ynsumH Typur(OelpblnlnT), capmk paHrgarn 6yeék onimHagn

Nwikop - cmpnaw yqyH nwinatuniagmn, nwkopra 6o yemnuknap KynvgaH onvnHagn
VIWTOH - KeHr wansop

K

KaByLu, kayw - KaByLL, Noria63an

Kannanywu 3apgysu - Byxopoya 60LU Kniivm, 3apxan nnnap 6unaH TMKuIraH
KanebaTyH - Byxopoaa nwnatuniaguraH 3ap un typu

Kaunga xaén - 6ocma Yok Typu

KaHgopy xawT-6axusir - «KaHOaKop CaKKM3 6Gaxsicv»; 3apfy3 HaKLUW ycynu, acocaH KMMMaTt6axo 6ytoMiap Tarépnaiuga
vinatunagm

Kap6oc - naxTanu mato, 6y3

Kvprey - Tokya Ba TyLlaKHM énuLura My/DKasilaHraH Kalitasm napga
Kocarapnvk - ounk Typgaru conos 6ytom vinab ymkapuLL

Kysarapnuk - énuk Typgaru conon ytomnap vinab Ynkapuil

Kyiinak - y3yH Kyiinak

n
NaraH - katTa sccm naml
No3nm - aénnap wansopun

M
MaBXXunaypys - «MKKu Tapadhnama Ty/IKMH», 3ap Unaap 6munaH TMKYB HYOKU TYPU, MaBXU-AKPYSt YOKU BapuaHTu
MaBxuakpys - «bup Tapadpiama Ty/IKWUH», Napasinienb guaroHan YM3nkK Tapsmgaru 3ap unaap 6mnaH TMKULL HYoKU Typun

MaBXu-NyLWTUMOXMU - «TY/IKMH - TaHra 6annk», MNOHU3W LWaKAnaaruy, 3apxan nn unaH TUKMLW ycynn. 3apay3nmk
Maxcu - roMLIOK Tardapmauv noiiabsan

MoOXUTWANO - NeLloHara TakagnraH éky ocma TakMHYOK Typu
Mypcak - YCTKN KNAnM
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H

HOCKOBOK - KagmaaH TaliépnaHraH namwda

o

O6pacTa - Kysa

Onayva - iyn-ilyn spUM UNakmaTo

OcManuk - 6elBypUakIv rmiaMya, KefIMHHW y3atné oMb KeTUNaéTraHaa Tys ycTura convmHaam

-
ManTy - dakaT ammp KusguraH TyH

Manak - cy3aHa Typwu, ToLKeHT Ba MNCKeHT yuyH Xoc BynraH KarTa XxaxKmaarm Kailra

MapaH>Xu - y3yH ENroHYM eHr ypHaTu/raH, aénnap 60LWVHM EnnLL yUyH My/DKasiiaHraH KUinm typu
MaTwuna - y3yHAurn taxmmHan 20 cm 6yriraH, 3ap unga TUKULL YYyH Ky/ilaHWaaurad érod Haiva
MewoHabaHs -3ap Mnaa TUKWIagyraH, 6owra 6oriaHagyraH TYKUMaduiavkK MaxcysioTm

Myw T 6anuk - TaHra 6anvk, 6esak Typu

Monyk - nonyk

Pyiixo - KaliTa TUKUAraH Tyl Yoiillaom
Pymoyko3 - pymon Ba 60LLKa KaTTa 6y/imaraH mMarosiapra rysi 6ocyBum ycra

Cc

CuvM - 3apAy3nuKaa UnaTuiaguraH MyroH vn
Cy3aHa - AeBopra UIMHaAUIaH KallTa TYpU, Ke/IMH-KYEBap TYLLArMHWN ENULL YUYH XaMm ULLIATUTaH

T
Taranak - cnpasicMMOH HaKLL Typu

Tarfysv - AXAUT HaKLL; HaKLL yCy/In1, MaTo acocy 6yTKy KornnaHaan
TarHULWWH - GyXoponnK ycTasiap TOMOHUAAH ULLINaTUIraH ycyn
TaHraya - tomasiok Laksigaru 6esak Typu

TaHbyp - Top/IM MycMKa ac6o6u

Taxpupmn-xoMm - 3apays3nuK ycnyom

Twnna 6aprak - TUnaKkoL

Topba, TypBa - rmnam xasta

Tymop - Tymop

X
Xanika - Yambapak KypuUHULLAArY 0CTUTA 31paK Typu

XOoMIY31 - UKKW Ay YOK
XOHM3NHrax - arap y4yH My/DKasilaHraH, EMMKHUHE KeCuaraH KMemmn

XopaKgysu - TOPpTUAraH XasiKa KypUHULLIMAATA 3apAy3n YOK TypuU
Xypma - 0BKaT cak/iatura My i>kasislaHraH uauil

XYPXYH - Xyp>KyH

y
YonoH - KaBuaraH TyH

Yawwmm 6ynbyn - «6ynéyn Kysu», HakLl Typur
Yusma - umsma

Uun3makalll - KaliTa HaKLLIVHN Yn3yBUM.



UunHpa Xaén - NKku Ekriama YoK KypuHULLIA

Uwnnénak - alinaHa HakLl Typu

UMHHMKOM - YNHHM nguinap yyyH Yapm iyn xantacu

UuTrap - naxTanu marora HakLl conlyBuM ycTa

Yoliwwab - Kanrra TUKMAraH Yoiiluab

YOKN-KOLLN-3UH - OT ENMTHMUHT TpaneLns KUCMU, OT carpmcnHu énagn

Yop-UmpoK - «TYpPT 0EKNIN YMPOK»;, MapKa3nii KNCMHU XaMm, KallTa YerapacuHm xam 6e3allja KynnaHunaguraH Kawra 6esarv
ycnyém

UyBan - Kninm cakniall ydyH MyJ/DKaniaHraH >XyH xanrta

LLI

LLla6aka - meTannra 6aguunii WoB 6epuLLaa KyaHUNaamMraH Kecuil TexHUKacu
LLIoxw, LLOWAM - nnak maTo

O
FOpwma - rymbas wakamgarm 4ok

K

Kanam - KamuLigaH sacanraH Kaiam

KanamgoH - neHan

Kanamkalll - Kanrra HakLiapuHM YnsagmraH paccom

KaLukap 600K - 3MpPaKHWHT KeHT TapKasiraH Typu

Konun - érougaH yiiné TaiépnaHraH Konmmn, matora HakLu TyLumpuLLaa ninatmnaam
KyMroH - Top 6yrmnsnu, cys yuyH My/DKasiiaHraH, >KyMpak/iv, AacTak/iv Ba KOMKOKIV MANLL
KyLluHali - kKamuLgaH sicairaH Hai Typm

KyuKopak - «Ky4Kop LLOXW», 6e3aK Typu
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GEOGRAPHIC AND ETHNIC NAMES

Afghanistan -19, 290

Afrasiab - 55,57,105-108,172-173
Akhsiket - 55, 244

Andijan - 323

Ayrtam - 58

Bactria - 32, 55, 57-58,105,108
Bagram - 56, 58
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Bukhara - 18, 55,105, 243-244, 290-
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Jandavlyattepe - 55
Jarkutan - 31-32
Kafir-kala -106
Kalai-Kakh-Kakha -106
Kampyrtepe - 55

Kangju - 58

Kanibadam - 323
Karakalpakstan -19
Karatepa - 57-58

Karshi - 290, 324, 326, 328
Kashan -174

Kashgar - 326
Kashkadarya - 18,105, 329
Kavat-kala - 55
Kazakhstan -19
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Khanka - 323
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Khorezm - 18,19, 32, 55, 58-59,105,
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Khujand - 290, 323, 328
Khumbuztepa - 55
Khumbuztepe - 55

Kitab - 323, 328

Kokand - 18, 290, 324-325
Kokand Khanate - 19, 290
Kunya-Urgench - 244
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Kuyovkurgan -107-108
Kyrgyzstan -19

Margilan - 328
Mavarannahr -172
Mesopotamia - 31, 58
Muminabad - 31

Nakhsheb - 105

Namangan - 328

Navoiy region - 30

Obirakhmat - 30
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Parot - 107

Penjikent - 105-106

Persia - 31-32,104-105,174, 290, 325
Pskent - 327

Rishtan - 323-324

Samarkand - 8,17, 30-31, 57,105-
106 108,172, 243-246, 290-291, 323,
325-329

Sarmishsay - 30

Shahrisabz - 243-244, 290, 323-3256,
328-329

Shahristan - 214

Shash - 172-174

Shurabad - 31

Siberia - 31-32

Sogd (Sogdiana) - 32, 55, 57-59,104-
106

St. Petersburg

Surkhandarya - 31

Surkhandarya region

Tajikistan - 18,105, 323

Tali-Barzu - 57,106

Tashkent - 7-8, 30, 244, 290, 323-324,
326

Taylak - 156

Termez - 55, 57

Tokharistan - 105,108
Toprak-kaia - 55

Toprak-kala - s5

Toytepa - 142

Turkey - 19



Turkmenistan - 19 Urgut - 323, 328 Varakhsha - -105-108

Uba - 323 Ustrushana - 105 Zarautsay - 30
Ura-Tyube - 323 Uzbekistan - 7-8,17-19, 30, 32, 55, 57, Zartepe - 5f >108
Urgench - 243 104-105,173, 291, 327
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GLOSSARY

A

Abrbandi - lit. "tying, binding the clouds"; technique of dyeing the threads for the subsequent production of abra silk
Adras - semi-silk fabric with abra pattern, striped or monochrome

Aloclia - striped semi-silk fabric

Angur - lit. (grapes) a popular motif of embroidery

Anor pusti - skin of pomegranate used for coloring textiles

Asmalyk - a five-angle carpet for camels, which was used as a piece of decor during the wedding ceremony

B

Badiya - deep bowl; piece for plate, typical for Khiva ceramics

Bahmal - velvet

Baskur - patterned ribbon for yurt decoration

Bekasab - semi-silk fabric striped

Bodoin - lit. almond, ornamental motif

Bodomcha - small almond fruit, ornamental motif

Bodomi shalmok - lit. almond and twig, ornamental motif

Bolinpush - embroidered blanket covering pillows

Bosnia - stitch in embroidery, consisting of a longitudinal thread, which is covered with small transverse stitches. Also

embossing technique used in the artistic processing of metal or decorating ceramic products.
Bozuband - amulet box

C

Calamus - reed handle

Carbos - cotton linen, coarse calico

Chapan - quilted dressing gown

Chasmi Bulbul - lit. "nightingale eye", ornamental motif
Chilim - hookah

Chindahayol - type of double stitch

Chinnikop - leather travel case for porcelain

Chitgar - a master filling patterns on cotton fabric

Chizma - engraving

Chizmakash - draughtswoman making embroidery patterns
Choki-koshi-zin - the trapezoid part of the blanket covering the horse's croup

Chor-chirog - lit. "A lamp with four horns"; ornamental motif in embroidery, which could act as a decoration and the
central field, and the border

Choyshab - embroidered curtain or bedspread
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Chuval - carpet pile bag for storing clothes

D

Dauri - horse cloth

Dorpech - embroidery, enclosing dresses hung on the crossbar
Doira - musical instrument, tambourine

Duppi - skullcap

Dutar - string musical instrument

Gilzvnta - refractory clay used for the production of ceramics
Gul - lit. "flower", ornamental motif

Guli-chor-barg - four-petal flowers, ornamental motif
Guli-shish-barg - six-petal flowers, ornamental motif

IImog - hook, circular stitch

lion izi - lit. snake footprint, ornamental motif

Iroki - type of stitch, semi-cross

Ishkor - alkaline glaze, obtained from the ashes of rich potash plants
Ishton - wide pants

Isirga - common name for earrings

Islimi - plant motif in the form of a stylized grapevine

Isparak - larkspur yellow (Delphinium), a dye of plant origin

J

Jojna marjona - men's dressing gown with gold embroidery
Joinamaz - prayer carpet

Jusha - ferrous clays used for production of ceramics

Kalamdon - pencil box

Kalamkash - draughtswoman's embroidery patterns

Kalebatun - a type of gold thread used in Bukhara

Kallapushi zarduzi - Bukhara skullcap with gold embroidery

Kandahayol - version of the bosma stitch

Kandori hasht-bakhiyagi - lit. "Kandagar 8 stitches"; the method of making patterns in gold embroidery was used mainly
on more valuable items

Karbos - cotton cloth (calico)

Kashgar baldok - lit. "Kashgar ring", a popular form of earrings

Kavush, kaush - shoes

Kirpech - embroidered curtain covering a narrow niche with bedding

Khalga - a type of earrings consisting of a hoop and pendants

Khomduzi - double sided seam

Khony-zingah - a rectangular part of the blanket with a cut for saddle bows

Khorakduzi (from Khor - thorn) - stitch in gold embroidery in the form of narrow elongated loops
Khurjin - transection bag

Khurma - a vessel for food
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88,111-114,121,125-126,130,132,143,
157-159,161,164-165,176,180-195,197-
203, 206, 210-213, 230, 232-233
AXCUKeT - 60
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rMOCCAPUN

A

AbpbaHaun - OyKB, «00BS3bIBaHME, CBA3bIBaHME 06/1aK0B»; TEXHMKA OKPaLLMBaHNSA HUTEA OCHOBbI, /15 MOCMeAyHoLLE BbIPpaboTKU
abpoBoro Lienka

Agpac - nosyLLenkoBas TKaHb C abpoBbIM Y30pOM, MosiocaTast UM oAHOLBETHas

Anoua - nonocatas NoNyLLUe/IKOBasA TKaHb

AHryp - ByKB, «BUHOIpagHasi /103a», MOMYNSAPHbIA MOTVB B BbILLMBKE

AHOp NycTU - KOXKypa rpaHaTa, UCrosb3yemMast 411 OKPacKU TEKCTUbHbIX U3AeNnii

AcManbIK - NATUYTOMbHbIA KOBPUK, KOTOPbIM YKpalLliasicst Bep6/1tog, Be3yLLMiA HEBECTY B X0Ae CBaflebHOM LiepeMoHUM

Bagysi - rny6oKasi MUCKa; BUA, MOCybl, XapaKTepHbIA 4715 XVBUHCKOM KepaMUKU

Backyp - y30pHOTKaHas fieHTa A5 0chopMaIeHVs HopTbl

Bocma - LUOB B BbILLIMBKE, COCTOSILLMIA M3 MPOAO/IbHOM HUTK, KOTOPYHO MOKPbLIBAKOT Me/IKMe MorepeyHble CTEXKN. Takoke TEXHUKa
TUCHEHWSI, UCMO/Ib3yeMasi B XY0XKECTBEHHO 06paboTKe MeTas/1a U AEKOPUPOBAHUN KePaMUYECKMX N3aeNNii
Baxman - 6apxaT

Bekacab - NMonyLUesKoBas rosiocatast TKaHb

BogoMm - 6yKB, «MUHAAb», OPHaAMEHTa/TbHbIA MOTUB

Bopomua - MasieHbKVe naogabl MUHAANS, OpHaMeHTa/TbHbIA MOTUB

BofoMM-LLaXHOK - BYKB, «MWUHAAb U BETOUKa», OPHaMeHTa/IbHbI MOTVB

BosybaHdyameTp -aMyieTHULA

BONMHNYLL - BbILLMTOE NOKPbIBA/IO Ha MOAYLLIKY

MnBaTa - OrHeynopHbIE IMHbI, UCMOJb3YEMbIE MPY NMPOV3BOACTBE KEPAMUKI
MpaHaT - M/og rpaHaToBOro epeBa, Mony spHbIA MOTUB B BbILUMBKE

My/b - GYKB, «L{BETOK», OPHAMEHTa/IbHbI MOTMB

Mynn-4op-6apr - YETbIPEX/IENECTKOBbIE LIBETOUKW, OPHAMEHTa/TbHbIA MOTVB
Mynn-Lunw-6apr - LIeCTU/IENECTKOBbIE LIBETOUKN, OPHAMEHTa/TbHbIA MOTUB

A

Jaypu - KOHCKas rnorioHa

[bxoliHamas - MOMIMTBEHHbI KOBPUIK

J>KoMa MappKoHa - My>KCKOW BEPXHUIA XauiaT, BbILUWTbIA 30/10THOM HUTLHO
Joiipa - My3blKaflbHbI MHCTPYMEHT, TaMOypUH

Jopney - BbILLIMBKa, 3aKPbIBaOLLIAS pa3BeLlaHHble Ha NepeKamHe fop MiaTbsi
Aynnu -Tro6eTelka
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LyTap - CTPYHHbI My3bIKa/IbHbIA MHCTPYMEHT

e
Ennyw - nogceaenbHNK

K

JKyua - »KenesncTble rHbI, UCMob3yeMble NPy MPOU3BOACTBE KEPaMUKA

3

3apaysv rynaysu - BUg, 30/10THOTO LLUMTbS

3apay3n-6epunLLIMAY3M - 30/10THOE LUWTLE, AOMOSTHEHHOE BbILLMBKO LIBETHBLIM LLIESTKOM
3ex - y3opuatast leHTa

3uHNyLL - Manas roroHa Ha cefino

3ynyK, 3yNyKi - GyKB, «MUSIBKa», OPHAMEHTa/IbHbI MOTUB

VINIMOK - KPHOYOK, KPYrOBOW LLIOB

NNoH n3n - ByKB, «3MeVHbIV Criefy», OpHaMEHTa/IbHbI MOTUB

Vipoku - BUA LWBA, MOTYKPeCT

Vcupra - obLuee Ha3BaHUE CepeXkeK

Vicnumu - pacTuTenbHbI MOTUB B BUAE Nobera BeTBU

Vcnapak - >xmBoKocTb »kenTtasi (Delphinium), KpacuTesib pacTUTE/TbHOIO MPOUCXOXKAEHUS
MLWKop - LLEenoyHas rnasypb, nosy4vaemas 13 30/1bl 60raTbIx NoTallem pacTeHUi

VWITOH - WIMPOKME LWTaHbI

K

KaByLu, Kaywl - Tydniv

Kanam - TPOCTHMKOBas pyyKa

KanamzoH - neHasn

Kanamkall - prcosasibLLMLIA Y30POB BbILLMBOK

Kannanywum 3apaysm - 6yxapckasi LLanka, BbILLMTas 30/10THbIMU HATAMU

Kane6aTyH - B/ 3010 TbIX HUTEN, NCNOMb30BaBLUMXCS B Byxape

KaHpaxaén - BapmaHT LwBa 6ocma

KaHzopu xalwT-6axusru - 6yKB, «KaHarapcKoe B 8 CTEXKOB»; CMOCO6 BbIMOMIHEHMS Y30POB B 30/I0THOM LUNTLE, YyNoTpe6nsiacs
rnaBHbIM 06pa3oM Ha 6osee LieHHbIX npegmeTax

Kapboc - x110nKoBOe MosI0THO, 6513b

Kviprey - BbILUWTBIN 3aHaBeC, 3aKPbIBAOLLI Y3KYHO HULLY € MOCTE/TbHbIMU NPUHALIEXXHOCTAMMN
Katurap 60/110K - 6yKB, «KalLIrapcKoe KosibLIO», MonynsapHas hopma ceper

Konub6 - pe3Ho aepeBAHHbIN LUTaMM, UCMO/b30BaBLUMIACA A1 HAHECEHWS Y30POB Ha TKaHb
Kocarapnvk - n3rotoB/ieHVe KepaMUYecKUX N3AeNniA OTKPbITbIX h0pM

KowwHaii - cneiita N3 TpOCTHMKA

Kysarap/mk - n3rotoB/ieHne KepaMmUyecKux U3aenunii 3akpbITbix hopM

Kyiinak - AnnHHOe nnatbe

KymraH - y3Koropsiblii cocyf, KyBLUVH A/151 BOAbI C HOCUKOM, PYYKOM U KPbILLIKOMA

Kyukopak - 6yKB, «6apaHuii por», 300MOPMHbI MOTUB

n
HaraH - 601bLI0e Nnockoe 611040
Mo3uM - >KeHCKMe LLapoBapsbI
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Maympku-aypys - 6yKB, «4BYCTOPOHHSS BOMIHa», BUJ, LLUBA B BbILLUMBKE 30/I0THBIMW HUTSAMM, BapyaHT LUBa Maymku-aKpysl
Maympku-sKpys - 6yKB, «OQHOCTOPOHHSS BO/THa», BUA LLIBA B BbILLVIBKE 30/10THBIMW HUTSMW, KOTOPbIV CO34at0T MapasiniesibHble
[AVaroHasibHble IMHUM CTEXXKOB

Maymku-nywTumoxu - 6yKB, «BOJHA - PbIObs YeLLlysl», BUZ LLIBA B BbILLMBKE 30/10THBIMW HUTAMW B BUAE 3Ur3aroobpasHor NvH1n
Maxcu - canoru ¢ MSArkon nogoLLBomn

M.oX1 TUNMO - KOBEIMPHOE Ha/I06HOE WM BUCOYHOE YKpaLLieHMe

Mypcak - BepxHWiA xanart

H
Haropa - 6apabaH
VockoBOK - TabakepKa M3 ThIKBAHKU

O6pacTa - KyBLUVH

Manak - KpynHodiopMaTHas BbILLMBKA, XapaKTepHas A/18 TalwkeHTa U MNcKeHTa, BapyaHT Cy3aHn

ManTy - xanar, KOTopbIi HOCWA TOSIbKO 3MUP

MapaHmpKa - >KEHCKUIA XanaT, HaKUbIBaeEMbI Ha rofoBy, ¢ A/IMHHBIMW N Y3KUMUW NTOXXHBIMW pyKaBamu

MaTuna - YeTblpexrpaHHas AepeBAHHasA TPy60oUKa A/TMHOM 0KOs10 20 M, UCMOo/b3yeMast MPY BbILLMBAHWM 30/I0THBIMU HUTAMIA
MelwoHabaHMaMe TP -TEKCTU/IbHASA MO/I0BHAA MOBA3KA, YKpaLLeHHas 30/10THbIM LUNTLEM

MnyoK - HoXK

Mywiwmn 6aivk - BYKB, «PblObs HeLLIysi», OPHAMEHTa/TIbHbIV MOTUB

MMonyk- KMcTouKa

P
Pynmko - BbILLMTas cBafe6Hast MPOCTbIHSA
PyMoncos - UCKYCCTBO HabOMKM Ha NaaTkax U ApYrmx He6oNbLUNX N38eNNAX

C
CuM - Nockasi HATb, NpPUMeHseMast B 30/10THOW BbILLMBKe
Cy3aHv| - KpynHasa nHTepbepHasd HaCTeHHas BbILUMBKA, UCMO/1Ib30Ba/1aCb TakK>Ke KaK NMOKPbIBa/10 A/14 MOCTeENN HOBOGpaLIHbIX

T
Tara/iak - CrMpaneBUaHbIV OpHaAMEHTa/IbHbIA MOTVB

Targysu - cn/oLLIHas BbILLMBKA, TEXHVKA BbILLUMBaHUS, MPU KOTOPOW (DOH TKaHW 3alLIMBaeTCst MO/IHOCTHHO
TarHULWWH - TEXHUKA MHKPYCTaLUK, 1cnosblyemas 6yxapCKUMU MacTepamm

TaHraya - GyKB, <MOHETKa», KPYT/Iblii OpHaMEHTa/IbHbIi MOTUB

TaHOyp - CTPYHHbIV My3bIKa/IbHbIA MHCTPYMEHT

Taxpupu-xoM - TEXHUKA 30/10THOM BbILLIMBKUA

Tunna 6aprak - guagema c rnoaBecKkaMmu

Top6a - KoBpOBasi CyMKa

Tymap - amynieTHULA

X
Xanka - B[, cepedkeK, COCTOSILLMX M3 06pyUa M NMoaBecoK
Xomgay3u -ABYCTOPOHHWIA LLIOB
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XOHU-3UHrax - NPSAMOYTro/ibHasi YacTb MOMOHbI C Pa3pe3oM A4J151 NYKW cefia

Xopakaysm (0T XOp - KO/HOYKa, LLMM) - LLOB B 30/I0THOM BbILLIMBKE B BUAE Y3KVX BbITAHYTbIX MeTeNeK
Xypma - cocyg ans nuwm

XYPLHKUH - MepemMeTHas cyma

YanaH - cTeraHbI xanar

Yawmm 6ynbyn - 6yKB, «r/1a3 cosioBbsi», OpHaMEHTa/TbHbI MOTVB

Yusma - rpaBrpoBKa

Ynsmakatl - prcoBasibLUyLIA Y30POB BbILLMBOK

Hunmm - KanbsiH

UuHaa xaén - Bua ABYCTOPOHHETO LLIBa

Unnénak - Kpyr, OpHaMeHTa/IbHbIA MOTUB

UMHHMKaN - KOXKaHbI JOPOXKHbIV doyTAsp Ans dhapcopoBoii nocyabl

UuTrap - macTep, HabMBatoLLMIA Y30Pbl Ha X/IOMKOBYHO TKaHb

Yoliwab - BbILLUMTLIV 3aHaBEC U NMOKPbIBAIO

YOKu-KOULLI-3UH - TpaneLmneBuaHas YacTb MOMOHbI, 3aKpbIBAOLLIEA KPYT SIOLLaAN
Yop-umpor - 6yKB, «CBETU/IbHUK C YETbIPbMST POXKKaMU»; OpHaMeHa/TbHbI MOTUB B BbILLIMBKE, KOTOPbIA M M BbICTyNaTb Kak YKpa-
LLIEHME W LieHTPas1IbHOr O MoJisA, 1 6opatopa

UyBas1 - KOBPOBasi BOPCOBas CyMKa /151 XpaHEHNS OAeXKabl

LLla6aka - npopesHast TEXHMKa, UCMosb3yemasi MpK Xy0XKeCTBeHHOV 06paboTKe MeTasia
LLloxw, Wwoiin - LesikoBasi TKaHb

tOpma - TambypHbIi LLIOB
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Y3BEKVICTOH MAAAHUW MEPOCUHW yPTAHULL, CAKJIALL
BA OMMAJTIALLUTNPULL BYNYA ByTYHXAXOH XXAMUATHU

NIMUNI KEHTALL

2paBappa PTeenaase - Y36ekucToH Pecny6nmkam dannap
aKafiemuscu akagemuru, npoceccop, By TyHXaxoH
XaMUATU UIMWIA KeHrallmn pacu, naMuin Myxappup,

Akman Canfos - Y36ekncToH Pecnybnmkacu ®aHnap
akafieMuacuK akageMuru, npodeccop, LPUANK haHnap
LOKTOpK, Taxpup xaiivaTu pancy,

AHaTtonuin Cargynnaes - Y36ekncToH Pecnybnukacu
daHnap akageMusacu akagemmru, npogeccop, Tapux
thaHnapn AOKTOpU,

AnekcaHap Haimapk - Tapux aHnapu foKTopu,
npodpeccop (AKLL),

AnekcaHap Cepnos - Tapux thaHnapu gokTopu (Poccusi
degepaymam),

Baxpom A64yXxannmoB - Tapux haHnapu JOKTOpw,
npocpeccop (¥Y36eKUCTOH),

Bnagnmup 'pycmaH - negarorvka paHnapu fOKTopu
(Poccusa Pegepauunsm),

Edpum Pe3BaH - Tapux haHnapu JoKTopu, npogpeccop
(Poccusa Pegepaumam),

fokTop MatTunac Péccnep (MFepmaHus),
Mbep Nepwuww - npodpeccop (PpaHuua),
fokTop PobepT Bpeiicn (Bytk BpuTaHus),

Pounk Baxoanpos - thancaca haHnapu oKTopw,
npodpeccop (Y36eKUCTOH),

Pyctam CynaliMOHOB - Tapux haHnapu oK TOpw,
npocpeccop (Y36eKNCTOH),

nokTtop Tomac KyHue (FepmaHus),
[OKTOp ®PpaHcuc Puwap (PpaHums),
YKepap ®roccmaH - npodeccop (PpaHums),
noktop dpepepuk Ctapp (AKLL),

L oxmH MycTadoeB - akageMuK, Tapux gaHnapu
AoKTopu, npodpeccop (O3apbodKOH),

LLokup>KoH Munaaes - Tapux dhaHnapu HoM3oam
(Y36eKMCTOH),

Anbmupa Monb - caHbaT LWYHOCANK JOKTOpPM, Npocheccop
(Y36eKMCTOH).

BOLUKAPYB KEHTALLN

dunppasc A6AYXO/TMKOB - panc, Y36eKncTOoH
Pecny6nvkacuga xm3maT KypcaTraH XXypHanucT,

BaxTnep ®o3mnoB. - pauc ypmHbocapw,

A3n3 ABAYXaKUMOB - «/nak nynu» Xankapo TYpuU3MHM
PVBOXKNAHTMPULL YHUBEPCUTETU PEKTOPH,

Kpwucta NMunkkat - KKOHECKOuuHr OnmaoTagarn Knacrtep
Bropocy gupekTopu,

MpwuHa Monosa - Tapux dpaHnapy AoKTopu, npodeccop
(Poccua depepaupscu),

Kamona AKunioBa - caHbannnmyHoCArk JoKTopu
(Y36eKnCTOH),

LLloaznm MuHoBapoB - Vcnom wn/-.wsaunsacu mapkasm
anpekTopu (Y36eKNCTOH),

KeTnwuH Mééenb - Cultur-cooperation International e.V.
choHan ampekTopu (FepmaHus),

Masen Jlypbe - dounonorus paHnapyu Homsogu (Poccus),

Cepreii JlTanTes - Tapux haHnapy Homsogn (AnoHus).
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BCEMWPHOE OBLUECTBO INo N3YHEHNHKO, COXPAHEHWIO
N NONYNAPNSAUNN KYJIbTYPHOI'O HACJIEOVA Y3BEKUNCTAHA

HAYYHbIV COBET

OpBapg PTeenajse - akageMuk AKageMmn Hayk
Pecny6nunkun ¥Y36ekucTaH, npodieccop,

npeAcesaTeb HAYYHOro coBeTa BceMupHoro o6uyecTsa,
HayuHbIli peaakTop,

Akmanb Canfos - akafieMnk AKagemun Hayk Pecny6nmku
Y36ekncTaH, Npogeccop, JOKTOP HOPUANYECKUX HAYK,
npeacefaTenb pefakLOHHOIo CoBeTa,

AHaTonuin Cargynnaes - akafeMnk AKagemuiu
Hayk Pecny6amku Y36ekucTaH, npogheccop, JOKTOp
NCTOPUYECKNX HayK,

AnekcaHgp Halmapk - OKTOp UCTOPUYECKUX HayK,
npocpeccop (CLLA),

AnekcaHgp CefoB - AOKTOP UCTOPUYECKMX HAaYK
(Poccuiickan degepaumsi),

Baxpom A64yXa/lMMOB - OKTOP UCT OPUYECKUX HayK,
npodgoeccop (Y3bekucTaH),

Bnagnmup N'pycMaH - JOKTOpP nefjarormyeckux Hayk
(Poccwiickas Pegepaums),

Echrm Pe3BaH - OKTOp UCTOPUYECKUX HayK, Npocheccop
(Poccuiickas degepauus),

[okTop MatTtuac Péccnep (Fepmanus),
Mbep Jlepuwl - npodpeccop (PpaHLus),
[oKTop PobepT Bpericn (BenmkobpuTaHus),

Ponk Baxognpos - fokTop hmnocodcKmx Hayk,
npodpeccop (Y3bekucTaH),

Pyctam CyneimMaHOB - JOKTOP UCTOPUYECKUX HAYK,
npocpeccop (Y3beknucTaH),

fokTop Tomac KyHLue (lepmaHus),
AOKTOp PpaHcuc Puwap (PpaHuyus),
XKepap ProccmaH - npodheccop (PpaHums),
pokTop Ppenepuk Ctapp (CLUA),

LlanH MycTagaes - akageMuK, JOKTOP UCT OPUYECKUX
HaykK, npodheccop (AsepbarigkaH),

LLlaknp>XoH MNMuaaes - KaHAMAAT UCT OPUYECKUX HayK
(Y36ekucTan),

Anbmupa lMNonb - JOKTOP UCKYCCTBOBeeHNs, npodieccop
(Y36ekucTaH).

MPABJIEHUE

duppac AGAYXaNNKOB - NpeacefaTeNb, 3aCy>XXeHHbIi
XXypHanucT Pecnybanku Y36ekncTaH,

BaxTmnep ®as3biNoB - 3aMecTUTeNb NpeacefaTens,

A313 A6AYXaKUMOB - peKTOop MexayHapoaHoro
yHUBepcuTEeTa Typusma «LLenkoBbld Ny Thb»,

Kpucta Nukkar - aupekTop KnacTepHoro biopo
FOHECKO B AnmaThl,

MpuHa MNMonoBa - JOKTOp UCTOPUYECKUX Hayk, npodeccop
(Poccuiickas deaepaums),

Kamona AKnioBa - JOKTOP UCKYCCTBOBeAeHUA
(Y3b6ekucTaH),

LLIoasnm MunHoBapoB - gnpekTop LieHTpa ncnamckoi
umsunusaumn (Y3bekucTaH),

KeTnunH Mééenb - gupekTop doHga Cultur-cooperation
International e.V. (FepmaHus),

Maeen Jlypbe - KaHAMaaT (OUN0NOTMUYECKUX HayK (Poccust),

Cepreii J/lanTeB - KaHAMAAT UCT OPUYECKUX HAYK
(AnoHus).



«KYJNIbTYPHOE HACJIEAVNE Y3BEKNCTAHA»
ABTOpPCKasa cepus

KHura-ans6om

«COBPAHVME CAMAPKAHOCKOI'O
rOCYOAPCTBEHHOIO
MY3EA-SAINMOBEOHUNKA»

(CamapkaHg, Y36eKuncTaH)
Ha y36eKCKOM, aHFIMIACKOM U PYCCKOM A3blKax

HayuHbli pegakTop
JpaBappg Pteenaase
(akagemnk AH Pecnybnnkun ¥Y36ekucTaH, npodeccop)

ABTOpP Cepuun, pyKOBOAUTENb MPOEKTA
duppaasc Abayxanmkos

ABTOp
/- . (3ap Xak>;:.m»a (akageMuk AH Pecny6nnkn ¥Y36eKncTaH, akageMnuk AKageMmnm XyaoXKecTB Y36eKMCT aHa,
npoceccop, JOKT OP UCKYCT BOBEAEHUSA)

doTorpad
BukTtopus bouy,

OpraHusaunoHHaa rpynna npoekra
«KynbTypHOe Hacnegne ¥Y36eKnctaHa B cO6paHuMsx mmpar
EkaTepuHa Cob6oneBa (koopauHaTop npoekTa), LLiepsoa N'ynomMos (agMuHucTpaTop, Pecny6nmka ¥Y3bekncTaH)

doTorpadguu ans anb6oMa npeaocTasneHsl CaMapKaHACKMM rocy1apcTBeHHbIM My3eeM-3anoBegHUKOM (r. CamapKkaH)

MepeBog, pegakTypa n KOppekTypa
DoxanonnaanH Cadpoes, Pyctam [Jyka660poB, Y6anaynna Abayuiaxmaos, 3amupa XXymaHoBa (nepesog, pejakTypa u
KOppeKTYypa y30eKCKoro TekcTa), AmnTpuii KocTiolkmH, Bruonetta LinnnTtckas (nepesog, pefakTypa U KoppekTypa
aHrNUMNCcKoro TekcTa); Mumpsaaxmes AnmmoB, EneHa TapHoBckas (pegakTypa U KOppeKTYypa pyCcCKoro TekcTa).
KoHTposibHas pegaktypa un KoppekTtypa - NMAK «SHARQ»

KomnbloTepHas BepcTKa, AU3aliH, NogroToBka K nedatu, 3M-acdekTol
AnekcaHgp Bapnamos, Tapac MoHueHKo, AbaycaTtTop A6ay6aHHanoB, bapumnHa Prckunesa

TBoOpuyeckas rpynna npoekta «KynbTypHoe Hacniefne Y36eKMCcTaHa B CO6paHUsAX MUpPa» BblipaXkaeT 6/1aro4apHocTb
NpaBuUTeNbCTBY Pecrny6/InKM Y36eKUcTaH 3a Noaaep KKy B peanmsaumm npoekTa

CnoHcop npoekTa I—m Tashkent
Office
ERIELL 11 NATIONALASSOCIATION NW‘
qJ OF ELECTNOMC MASS MEDIA toroe/l
OF UZBEKISTAN
MEXAYHAPOAHASRA HAUMOHA/TBHASA ACCOLIMALINA MPEACTAB» ITE/TLCTBO rocypapcTseHHbIi MW rHCTErcreo KynbTypbl
HE®TECEPBUCHAS IPYMMA 3MEKTPOHHBIX CMU Y35EKICTAHA HDJIECXO B Y35EKNCTAHE KOMUTET PECNYB/NKN PECTIYB/IMIKI Y3BEKNCTAH
(HA3CMV) Y3BEKVICTAH MOTA3BULLIO
airways |D| a p aKuwmu
HALMIOHAIBHAS -OARAKQII INFORMSERVTS- ueiNT nccnepgosanmnm KYynbTYPHbIX AKAIEMUS HAYK LIEHTP UCTAMCKOW
ABVIAKOMMAHWS -Y3EEKMCTOH LIEHHOCTE Y35EKMCTAHA. HAXOAALLMXCS PECMYB/IMKIA LVIBANVIBALIAV MPU KABVHETE
XABOOYNNIAPL* 3A PYBEXOM, MPU KABVHETE MUMUCTKI Y3BEKVCTAH MWHCTPOB PECTYB/INKIA

PECMYB/IKM Y35EKICTAH Y3BEKUCTAH
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