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«Y36eKUCTOH rMNamay3nuriu: acpnaprn TeHr 40w NHbNHa» KU T06-anb6oMN Y36eKUCTOH amMannii CaHbaTUHWUHT KU3UKapau TypnapuiaH
6upu - runamaysnukka Garuwnadrad. Myannudgnap MmamnakaTuUMWU3 Xygyauaa TYKUMauunnk GunaH WyrynnaHrad xanknap runamnapu
xakngamamymMoT 6epaau, WWYHUHTACK aiiHaH y36eK rnnamay3nuriu aHbaHanapura sbTUG0opHN KapaTngu. Y36eKUCTOH runamnapyu 6upnHym
MapTa 6y kagap Tyna, 6apya Typnapn Ba TEXHONOTUK XUNMa-XUNANTYU BUNaH Takgum aTunagu.

Ywo6y HaTp HathakaT ONMM Ba TafKUMKOTuYMWnap, 6ankm Y36eKMCTOHHUHT GOH MafjaHuii Mepocura KM3ukKyB4YM Gapya mMaxnnsuii Ba
XOPUXWIA yKyBUMnap, &l aBnof Bakunnapu yuyyH mymxannadrad. XaxoHga yxwawmu Tk ywoy Jloinxa MycTakunnuk iunnapuga spa-
TWUATaH UMKOHMANMap Ba Y36ekncToH Pecny6nukacy Mpe3naeHThl WaBkaT MUp3nEeBHUHT Y36eK XMKUHUHT MafjaHuii, Tapuxuii Ba uH-
TennekTyan MepocuHu acpa6-asaiinall, 60AMTUW xamaa sHafa KynaiTupuwl Macananapura GynraH WwaxcaH abiHu6opu Tydainm amanra
OWMpUIMoKaa.

Ma3skyp KUT06-anb60M yKYBUMNAPM HALIPra WUNO0Ba KUINHAETraH Maxcyc XyXxaT N hunbmsaap ésunrad OUCK épaamuaa YsbekucTon-
HUHT 60ii MaflaHUA TN BN CaHbaTW Xakuza y3 TacaBBYpIapuHU siHafa KeHra Tupuwnapu MymkuH. WyHuHraek caxudanapga 30-copmn-
Tuga K WKrMya B13yan MablyMOTNapHN ONULW YUYH NMAaHWeT ékM cMapTgoHAa ckaHepnawra My/xannaHraH Maxcyc 8pauknap MaBxys.

«Y36eKNCTOH MaflaHunii Mepocu XaxoH Tynnamnapuga» Kyn Xungnm TYpKyMn Y36eKNCTOHHUHT HOE6 Tapuxuit-magaHuii Mepocuwwr
6olwkKa HaMyHanapura 6aruiwnaHrad KuTo6-anb60MNapHu Yon 3TULWHM XaM Hasapda TyTagu.

The book-album "Cai-pet Making of Uzbekistan: a tradition presewed through centuries" is devoted to one of the most interesting types
ofapplied arts in Uzbekistan - cai-pet weaving. The authors give information about carpets that people ofvarious ethnic groups used to weave
in the territory ofour country and alsofocuse on the actual Uzbek carpet-making tradition. This is thefirst time ever that the carpets ofUz-
bekistan have been presented in all their diversity.

The publication is intended not only for members of the academic research community, but also for broad local andforeign audiences, as
well as the young generation interested in the rich cultural heritage of Uzbekistan. The project without any analogue in the world is being
implemented due tofavorable conditions created in the years ofindependence and to the personal attention of the President of the Republic of
Uzbekistan Shavkat Mirziyoyev to such issues as the careful preservation, enrichment and augmentation of tangible and intangible cultural
heritage of the Uzbek people.

The readers of the book-aloums may broaden their notion of the rich culture and art of Uzbekistan and watch the documentary on the
disk attached to the book-album. The pages are also marked with special tagsfor scanning with a tablet or smartphone to gel additional visual
information in 3D-fommt.

The multivolume series "The Cultural Legacy of Uzbekistan in World Collections" provides for publication of other books dedicated to
the unique masterpieces of the historical and cultural legacy of Uzbekistan.

KHura-anb6om «KoBpogenue Y36ekncTaHa: TpaguLins, COXpaHeHHas B Bekax» NOCBsLLeHa 04HOMY U3 UHTepecHeiillnx BUAoB Npuknag-
HOro UCKycCTBa Y36ekucTaHa - KoBpodenuio. Ee aBTOopbl 4al0T MH(OPMALMI0 O KOBPaxX HAPOAOB, 3aHNMABLUNXCA TKaYeCTBOM Ha Teppu-
TOpUM Haleil CTpaHbl, a TakkKe akLeHTUPY T BHUMaHNWE Ha COBCTBEHHO Y36EKCKOi KOBPOBO Tpaanumun. KoBpbl Y36ekucTaHa Bnepsble
NpeACTaBNeHbl CTO/b NOJHO, BO BCEM BUAOBOM U TEXHOMOrMYECKOM pa3Hoo6pasuu.

N3gaHne paccuMTaHO He TOMbKO Ha NpeAcTaBUTeNell HayYHO-UCbIeAOBNTENbCKUX KPYrOB, HO U Ha LIMPOKYK OTEeYeCTBEHHYI U
3apy6exHylo ayauTopuio, npeacTaBuTeneil MONOAOr0 NOKONEHUs, UHTepecytoluxcs 60raThiM KyNbTYPHbIM HacneaveMm Y36ekucTaHa.
MpoekT, aHasoroB KOTOPOMY HeT B MUpe, OCYLLeCTBAsSeTCS Gnarogaps YCNOBUAM, CO34aHHbIM B rofbl HE3aBUCUMOCTU, U TUYHOMY BHU-
MaHuio MpesngeHTa Pecny6ankn Y36ekucTaH LaBkaTa Mup3uéeBa k Bonpocam 6epexHOro CoxpaHeHusl, 060ralieHnst U NPpUyMHOXeHNs
UCTOPMYECKOTO, KyIbTYPHOTO U MHTENNeKTyanbHOro Hacneaus y36eKckoro Hapoga.

YuTaTenu cMoryT pacliMpuThb CBOe NpeAcTaBneHue 0 60raToi KynbType U UCKYCCTBe Y36eKUCTaHa, 03HaKOMUBLUUCH CO CheLnanb-
HO CHATbIM [JOKYMEHTaNbHbll (YUNLMOM, JUCK C KOTOPbLIM NpUAaraeTcs K KHUre-anbGomy. Takxe Ha CTpaHULbl HaHeceHbl crneLuanbHbie
MeTKM AN1S1 CKAaHWPOBAHUS NNAHWETOM WM CMAapT(OHOM A/1s NOMYYEeHNs AONONHUTe/bHOI BU3yanbHO nHopmayumn B 30-hopmaTe.

MHOroToMHas cepusi «KynbTypHOe Hacneaue Y36ekucTaHa B coGpaHusx Mupa» npefycmaTpuBaeT nyGAnKaLuio u Apyrux KHUr-anb-
6OMOB, NOCBALLEHHbIX YHUKAbHLIM 06pa3sLaMm UCTOPUKO-KYIbTYPHOTO Hac/\efus Y36ekucTaHa.
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«Y3EEKNCTOH MAJAHWI MEPOCK >XAXOH
TYMNAMAAPUNOA» TONNXACU XANTNIOA

KuTo6 - ycT03... KNT06 MyTONaaCUHUHT xap 61Up CoHMACK
CeHW [OHULLIMAHA/IMK Xa3nHacu 6rnaH OLIHO 3Ta 0M1ajw.

Annwep Hasowuii

Y36eKnucTaH - AyHE& TamagayHu Tapuxuga épKUH 13 KongupraH 6ytoK gaesnatnap Bopucu. Acpnap
AaBOMMAA YHUHT 3aMMHUAA KOG MebMOPUYUINK, caHbaT Ba agabmnétra omg acapnap spatuiraH o6y-
Mo, ynap xaHysraya 6yTyH gyHéaarn Y36eKUCTOH XasiKfiapyu MagaHUsiTU UxaocMaHANapyuHN xaiparra
CONIMO KeNIMOoKAa. Y6y MepOCHU XaKKOHWI Ba Xap TOMOHJ/lama ypraHmri HathakaT Y36eKUCTOH, 6asiku
B6YTYH XXaxOHHUHI MyXuM Basnacu xucobnaHagm, 30TaH MamnakaTUMn3 MagaHusaTn 6yTyH NHCOHUSAT-
HUHT 6ornnrngmp.

Y36eKUCTOH Pecnybnmkacm MyCTakKWIIMKHW Ky/ara KupuTtrad, 6y coxaga Kynnabé vwnap amanra
owmnpungun. Ly 6unaH 6upra, MmamaakatTumMm3 PUBOXKMHUHE SHIM 60CKMYM SHIM UCTUKGONNap capu
ryn ouan. Mamnakat lMpesngeHTn LLlaBkat Mup3méeB y36eK XaNnKUHUHI Tapuxnii, 6agnmnii Ba MabHa-
BUA MepOCUHM Caknall Ba fHaja KynanTupull, € aBnogHU YMYMWHCOHUI Ba MUANWIA KagpuaTnap
acocuja Tapbusanawl macananapuHu gasnat cuécaTu fapaxacura Kytapau.

ByryH mamnakatuMm3 XaxoHra 3 TyTMokaa. by cuécar, vkKTUMouii coxanap Ba Caléxnnkga Kysra
TawnaHAaNTu. VDKTUMOWA XaéTHUHT Xap TOMOHAamMa SHIMAaHNLW KN yKaponK XXaMuaTuHU aonna-
Tnpawn. NupoBapanga mamnakatumMmsga SHrm, aKonnb BOKENNK - «Y36eKUCTOH MagaHWi MepoCK >XaxoH
Tynnamnapuga» mynbTumegma nommxacy gyHéra kengu. XXamoar, HogasnaT Ba Xa/ikapo TallKuioTtiap,
VOKTUMOWMI axammsaTra Monu K TaabmpKopnmk TysnnmManapum YHUHI Tawab6yckopnapu éynaunap.

Nonxa 3ammpuga ywby Kagummnii ynkaga spatuaraH, ammo 6ab3m cababnapra Kypa xopwxaa cak-
NaHaéTraH Y306eKUCTOH MafjaHWuii Mepocu fypAoHaNapuHU KatanornawTupuil rasacu étmean. by kabm
BasudaHu xanu AYHEHUHr 6MPOH BMp mMamnakatu y3 ongura KyimaraH agn. TynnaHraH marepuan-
nap Knto6-anb6oM wWaknmga Hawp atunagu. Jlonxa govpacuia HOWMPAWK JacTypuaaH Tallkapu,
dunbmnap Ba TenekypcaTtyBnap ApaTWUAIMOKZAA, Xa/lkKapo KOHrpeccnap Ba Meauma Tagbupnap yTkaswui-
Mokza. JlolinxaHn AHIN Y36eKUCTOHHUHT Tawpug koposm Aeb atall MyMKUH. Y yKaponK XXaMmunsaTu,
)KamoarT, AaBfaT Ba Xa/ikapo TalKWa0TAap, XXTUMOUA axaMmmnsaTra MoavK TagoMpKopanK Ty3uaManapu,
OAB cabii-xapakaTnapuHWHI 6upnallysn Mmabpudat Ba Tab/IMM coxanapugarn MUCNU KypuamMaraH Ha-
TnKanapra spuLlmLl MMKOHUHW 6epuLIn HamyHacmaunp.

PexxanapmmnsHu amasnra owmpurn nynuga busHu Typan mamaakatnap onmmnapu K~inab-Kyssart-
nawmaca, onFa xapakatnaHa onmacauk. Jlonxa tawab6yckopiapn, TaHMKNK gpaH Ba xxamoaT apbobna-
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puv, onMMIap cabii-xapakatnapHu 6upnawTUpPyBUM XaMUAT apaTyul Tascn 6unaH ynkgmnap. Ywoéy foh
nnk 6op CamapkaHgua, PernctoH maigoHnga 6ynmb yTraH «y36eKMCTOH MagaHWii Mepocn - Xanknap
Ba Mamsakataap ypracugarn mynokotra nyn» | Xankapo nammnii-magaHuim koHrpeccu (2017 inn maii)
Aa vnrapu cypunaun. 2018 nnnga CaHkT-MeTepbypraa 6ynu6 ytraH |l Xankapo KoHrpecc gompacmga
Y36eKNCTOH MafgaHNi MepPOCUHN YPraHuLl, caknaw Ba oMManawTmpuil 6ynva ByTyHXaxoH >XaMus-
TU TaWKWUA 3TUITAHN pacMaH 3bJI0H KUNUHAW. Tapmux 6up mamiakaT MEPOCUHU ypraHuw yuyyH 6yTyH
OYHE onumnapu xamnaHraH 6yHAan KeHr Kynamam BOKENUKHU Xann 6unmanan. By TyHXaxoH XXaMUaTu
2019 MNHWHT aBrycT onnga Mapwk waxpuga pacMmuii pymxatgaH yTKasuagu.

«Y36EKUCTOH MafaHWi MepoCcK XXaxoH Tynaamaapuga» NoMnxacuHMHI 6UPUHYUN HaTUXanapuy AyHe
UMW XKamMoaTUYNINTUHUHT MamiakaTumMmmara 6ynraH Kkatra KUSMKULWNHW Hamoiunw aTau. Ba, an6at-
Ta, ywoy Jloinxa MpesngeHtumms Laskat Mup3smnéesgaH xap TOMOH/1aMa Magag o/iMoKaa. JasnatmMmuns
pax6apu 2019 inn aBrycTt omga TowkeHTha 6ymb yTraH Y36eKUCTOH MajaHUii MEPOCUHU YPraHuL,
caknaw Ba oMmanawTupul 6yiinda ByTyHXaxoH XXaMmUATUHUHT Il Xankapo KOHrpecc UWTUPOKYN-
napwura mynnaraH mypoxaaTtuga TabkugnaraHmgek: «Mabpudat Ba Tab/iMMra KapaTtuiaraH noinxanap
KynamMmu Xypfa Katta. YNapHUHI amanra owmpunuwinm 6us yuyyH HadbakaT wapad, 6ankvm Y36eKUcToH
KenaxarmHu 6enruaoBumM acocuini MyHanmwump. JapxakmkaT, mabpudaTt Ba Tab/IMM TUHUYINK Ba fpa-
TYBUMIMKKA 0116 6opagun».

Ma3kyp KoHrpeccga onvmiap MamnakatTumui pax6apura Jloimxa goupacumga TalépnaHraH Ku-
To6-anbboMnapgaH pecny6mka maktab Ba oMM TabMM Myaccacaiapuia yKyB K~nnaHma cudpatnga
doliganaHnW, WYHUHTAEK YNapHU Mamiakatumms Ba AyHE KyTybxoHanapura Takgmm aTull Xakmja-
r TaknuHn nngnpnwan. Taknnd onnii gapaxaga Kpnanab-kyssatnaHn, sHAWANKAA «Y36eKMUCTOH
MaZaHU MepoCU XXaxOoH Tynnamiapuia» Kyn XUungnm TypKkymu 6enrumnaHraH myaccacanapra 6enyn
Tapkatunagu.

BYTYH>Xax0oH XXaMUATU onnmMnapu HoMmugaH Y36ekuctoH MpesnaeHTn LLlaskaT Munp3néesra Y36ekuc-
TOH MajaHWi MepoCMHU ypraHull, cakiall Ba oMmanawiTmpuwira nyHantmpuaraH maskyp Jlonmxara
LaxcaH abTM60pu Ba Kynnab-KyBeatnaraHm y4yyH MUHHaTAOP/AVK 6ungmnpamuns. Jloiivxa y3ok nunnapra
MyJ/DKanaaHraH, Herakm YHUHI MaB3y/napu YeKCu3. YHUHT aonnaTyu mamiakaTuMus Y3 axaoanapu-
HUHI KWMMaTNU TaxpubanapuHu Kenaxak aBnogniap y4yH caknab konuw mynmpa 6apvya MMKOHUAT-
NapHW nra coNnaéTraHMHWHT Tacanrngmp.

2.B. PTBenagase, d.d. A6AYyX0NNKOB,

Y36eKUCTOH MajaHnii MepoCuHN ypraHuL, Y36eKNCTOH MafaHWin MepoCUHU YpraHuL,
caknaw Ba oMManawTupuw 6yilinya By TyHXaxoH caknaw Ba oMManaw Tupwuy byiinya By TyHXaxoH
XaMuaTu Nnmuii KeHrawm paucu, XamuaTwn BolwkapyBm paucu,

Y36ekncTOH Pecny6nnkacm Y36ekncToH Pecnybnunkacuga

daHnap akafemMuacu akageMuru XM3MaT KypcaTraH XypHanucT



ABOUT THE PROJECT "CULTURAL LEGACY
OF UZBEKISTAN IN WORLD COLLECTIONS"

The. book is a teacher...
Every moment it gives you the revelation ofwisdom.

Alisher Navoi

Uzbekistan has succeeded to the great states which added glorious pages to the history of world
civilization. Amazing works of architecture/art and literature have been created in this country for
centuries and they still delight those interested in the culture of the peoples of Uzbekistan worldwide.
The objective and comprehensive study of this heritage is a topical task not only for Uzbekistan, but
also for the whole world, since the culture of our country is the heritage of all mankind.

Since the Republic of Uzbekistan has gained independence, much is done in this field. At the same
time, a new stage in the development of our country has opened up the new prospects. The President
of Uzbekistan Shavkat Mirziyoyev elevated the issues of the careful preservation, enrichment and
enhancement of the historical, artistic and intellectual heritage of the Uzbek people, education of the
coming generation on the basis of universal and national values to the rank of state policy.

Today, our country is opening up to the world. It is palpable in politics, in relations with
neighboring states, in humanitarian sphere and tourism. The renewal of all aspects of public
life leads to intensification of the civil society. It has resulted in the origin of a new and vivid
phenomenon - the multimedia project "The Cultural Legacy of Uzbekistan in World Collections."”
Initiators of the project are the social, non-governmental and international organizations, socially
responsible business enterprises.

The project is based on the idea to catalog the masterpieces of the cultural heritage of
Uzbekistan, created in this ancient land, but due to a number of circumstances, kept now abroad.
A similar task has not yet been set by any country. The collected materials are published in the
form of book-albums. In addition to the publishing program, films and television programs are
produced, international congresses and media events are held. It is possible to name the project
as the visiting card of new Uzbekistan, an example of how the consolidation of forces of the civil,
public, state and international organizations, socially responsible business enterprises and the
media allows achieving unprecedented results in the field of enlightenment and education.

It is important to emphasize that the project is socially oriented - all the publications are
distributed to educational and cultural institutions of Uzbekistan and other countries of the world
free of charge.



CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

Implementing our plans, we would not be able to make progress without support of scholars
from different countries. Being involved in activities of the project, they took the initiative to
establish a society with consolidating functions. For the first time this idea was put forward in
Samarkand in Registan Square during the First International Congress "The Cultural Heritage
of Uzbekistan - the Way to Dialogue between Peoples and Countries” (May 2017). In 2018, at the
Second International Congress, held in St. Petersburg, the establishment of the World Society for
the Study, Preservation and Popularization of the Cultural Legacy of Uzbekistan was announced
officially. There was no such large-scale phenomenon in the world practice, when scholars from
all over the world came together to study the heritage of one country. In August 2019, the World
Society received the official registration in Paris.

The first results of the activities of the project "The Cultural Legacy of Uzbekistan in World
Collections" have demonstrated the huge interest of the world scientific community in our country.
And, of course, the President of the Republic of Uzbekistan Shavkat Mirziyoyev has supported the
project entirely. The head of the state emphasized in his address to the participants of the Third
International Congress of the World Society, held in Tashkent in August 2019, "The scale of the
planned projects aimed at enlightenment and education is enormous. Their implementation is not
only a matter of honor for us, but also the main vector that determines the future of Uzbekistan.
Indeed, it is enlightenment and education that lead to peace and creation."”

At the same congress, members of the World Society addressed to the leader of our country
with the proposal to use album-books, prepared under the project as teaching aids for the schools
and universities of the republic, as well as to provide libraries in our country and the world with
publications. This proposal has been approved at the highest level, resulting in the multivolume
series "The Cultural Legacy of Uzbekistan in World Collections” distributed in the mentioned
institutions free of charge.

On behalf of the scholars of the World Society we sincerely thank the President of Uzbekistan
Shavkat Mirziyoyev for the personal attention and considerable support of this project aimed at
preserving, studying and popularizing the cultural legacy of Uzbekistan. The project is designed
for many years, since the topics it raises are inexhaustible. The activities of project prove that our
country does its best to preserve the invaluable experience and knowledge of ancestors for future

generations.

E.V. Rtveladze, F.F. Abdukhalikov,

Chairman of the Academic Council Chairman of the Board of the World Society

of the World Societyfor the Study, Preservation for the Study, Preservation and Popularization
and Popularization of the Cultural Legacy of the Cultural Legacy of Uzbekistan,

of Uzbekistan, Academician of the Academy Honored journalist

of Sciences of the Republic of Uzbekistan of the Republic of Uzbekistan



O NMPOEKTE «KYJIbTYPHOE HACJIEANE
Y3BEKNCTAHA B COBPAHNAX MNPA»

KHura - yunTens...
Kaxablii MUT gapuT OHa Tebe 0T KPOBEHUA MYApPOCT U.

Anvwep Hasou

Y36eKnNCcTaH - NMPeeEMHUK BE/IMKUX FOCYAAapCTB, BMUCABLLUUX SAPKUE CTPaHMLbl B UICTOPUIO MUPOBOI
yusmnmsayumn. Ha npoTsHkeHMM BEKOB Ha ero 3emse co3faBajincb YAMBUTENbHbIE MPON3BEAEHNS apXU-
TEKTYpPbl, UCKYCCTBa U NNTepaTypbl, KOTOPbIE M MOHbIHE BOCXULLLAKOT MOKIOHHMKOB Ky/bTYPbl HAPOA0B
Y36ekncrtaHa Bo BceM Mupe. O6BbEKTMBHOE N BCECTOPOHHEE U3YUYEHME 3TOr0 Hacneams ABNSeTca akTy-
a/IbHOW 3afa4eii He TONbKO ANS ¥Y36eKncTaHa, HO 1 A/ BCEro M1pa, Tak Kak Ky/ibTypa Hallell CTpaHbl -
[OCTOSIHME BCErO YesioBeYecTBa.

C obpeTeHmnem Pecny61mnKoi Y36eKnctaH He3aBUCMMOCTM B 3TOM HamnpasfieHUN caenaHo Hemaso. Bme-
CTe C TEM HOBbIV 3Tan B PasBUTUM Hallel CTpaHbl 0603Ha4YMN HOBble NMepcrnekTmBbl. Mpe3ngeHT LLaBkaT
Mwup3unéeB BO3BE/ B PaHI FrocyapCTBEHHOM MNONUTUKM BOMPOCbI GBEPEXXHOI0 COXPaHEHMS U MPUYMHOXe-
HUS UCTOPUYECKOT 0, XYA0XKECTBEHHOI0 U UHTE/INIEKTYa/IbHOIr0 Hacneus y306eKCcKoro Hapogaa, BocnmTaHue
noApacTaroLLEero NOKOEHNS Ha OCHOBE 06LLeHEeIOBEHECKMX N HALMOHa/bHbIX LIEHHOCTEN.

CerofHsa Hawla cTpaHa O0TKpbIBAaeTCsa MUPY. OTO OLLYTUMO B MONUTUKE, T'yMaHUTapPHOW chepe, Typus-
me. OGHOBMEHME BCEX CTOPOH COLMabHOM XM3HU aKTUBU3MPOBAO rpaKaaHCKoe 06LLecTB0. Kak pesysib-
TaT, B HaLWel cTpaHe BO3HUKJ/I0 HOBOE, IPKOE ABMEHME - MYNbTUMEANMHBIA NPOeKT «KynbTypHOe Hacne-
Ave ¥Y36ekucTaHa B cO6paHusix Mmpa». Ero nHuymaropamm ctanm o6LecTBEHHbIE, HErOCYy4apPCTBEHHbIE
M MeXAYyHapoAHble OpraHm3alnumn, counaibHO OTBETCTBEHHbI GU3HEC.

B ocHoBe lMpoekTa NeXxnT uaes Katasormsaumun LLeAeBpOB Hacneams Y36ekuctaHa, B CUIy pasiny-
HbIX O0BCTOSATENLCTB XPaHALWMXCA HbIHE 3a py6exkom. Mogo6HOM 3a4aun eLle He cTaBmaa nepes coboii
HW ofdHa cTpaHa. CobpaHHble MaTepuanbl My6AMNKYHTCS B BUAE KHUM-a/Ibb0MOB. MOMMMO 13aaTenbCKom
nporpamMmebl, co3garoTcsa puabMbl U Tenenepeaayn, NPoOBOASATCA MeXAYHapOo4Hble KOHIpeccbl U Meana
MBEHTbI. MPOEKT MOXKHO Ha3BaTb BU3UTHOM KapTOYKO HOBOMO ¥Y36eKncTaHa, MpUMepoM TOro, Kak KOHCO-
nvpauuns cun obLecTBeHHbIX, FOCYAapPCTBEHHbIX N MEXAYHapPOA4HbIX OpraHu3aumni, coymnanbHO OTBeT-
cTBeHHOro 6msHeca, CMW no3sonsiet fobutbes 6ecnpeuefeHTHbIX pe3ybTaToB B 06/1aCTV MPOCBeLLEHUS
1 06pa3oBaHuUS.

Peanusys Hawwy nnaHbl, Mbl He CMOI/IN Bbl NPOABMHYTLCA Briepes 6e3 NoAAEPXKKN YUEHbIX pasHbIX
cTpaH. BoBneveHHbIe B paboTy MNpoekTa, OHW BLICTYNNAN C UHULLMATUBOW CO34aHUs 06LLecTBa, KOTOpoe
Hecno 6bl KOHcONMAMpytowne PyHKLMN. Brnepsble 3Ta naesa npossydana B CamapkaHie, Ha naowaam



KOBPOAE/IME Y3BEKNCTAHA: TPAONLNA, COXPAHEHHASA B BEKAX

PerncrtaH, B xoge | MexayHapoaHoro KoHrpecca «KynbTypHoe Hacnegume ¥Y3bekmcraHa NyTb K guanory
MeXXay Hapogamu n ctpaHamm» (man 2017 roga). B 2018 rogy Ha Il MexxgyHapo4HOM KOHrpecce, npoweg-
wem B CaHKT-INeTepbypre, o co3gaHUmM BceMMpHOro obuwectsa No N3yYeHUO, COXPaHEHNIO U NONYyNApun-
3aumMun KyNbTYPHOro Hacneaua ¥Y3bekuctaHa 6b1710 06bABNeHO ohmymanbsHo. Mmnposas rnpakTmka eule He
3Has1a Takoro MacwTabHOro iBIeHUA, KOrga y4eHble BCEro Mupa 06 be4UHUANCL AN1A N3YYEHNA Hacneaus
oAHOWN cTpaHbl. B aBrycte 2019 roga BcemupHOe o6LLECTBO MOAYUYMNO odhULMaNbHYO permctpauunio B
Mapwuxe.

MepBble pe3ynbTatbl paboThl NpoekTa «KynbTypHOe Hacnegue Y3bekucraHa B cObpaHuax mmpa» npo-
LEMOHCTPUPOBANN OFTPOMHbIA MHTEPEC MUPOBOFO HAY4YHOr0 coobuiecTBa K Hawewn cTpaHe. M, KOHEYHO,
OH Hallen BCEMEPHYH noanepXxky Mpe3npeHta Pecny6nmkm ¥Y36eknctaH LLlaBkata Mups3néesa. B cBoem
obpauwieHUM K yyactHmkam Il MexagyHapoaHOro KoHrpecca BcemupHOro obujectsa, COCTOABLIErocs B
TawkeHTe B aBrycte 2019 roga, rnaea rocygapcrsa noguyepkHyn: «Macwtab HaMmeuYeHHbIX K peanms3ayumn
MPOeKTOB, HanpaB/leHHbIX Ha MNpocBelleHNe U obpa3oBaHMe, OrpoMeH. VX BbINOJIHEHME ABNAETCA ANA
Hac He TO/IbKO [e/iIOM 4YeCTW, HO U TNaBHbIM BEeKTOPOM, onpejenswwmumMm 6yayuiee Y3bekucraHa. Begb
MMEHHO npoceel,eHNne N 06pa3oBaHVe BEAYT K MUPY U CO3NAAHUNIO».

Ha 3ToM KOHrpecce yyeHble 06paTUNNCb K PYKOBOAMTENIO Hallel CTpaHbl ¢ NpeaNoXeHMeM UCNOb-
30BaTb KHUTN-aNbbOMbI, MOATOTOB/IEHHbIE B paMKaX [MpoeKTa, B KAYeCTBe YUYEOHbIX NOCOOMA ANa WKON K
BY30B pecnyb6nuKu, npeactaBnTb UX 6ubnmnoTekam Hawel ctpaHbl M mupa. MNpegnoxeHune 66110 ogo6pe-
HO Ha cCaMOM BbICOKOM YPOBHE, B CBSA3M C YeM MHOTOTOMHas cepusa «KynbTypHoe Hacnegune YsbekncraHa B
cobpaHMax Mmpa» pacnpocTpaHsaeTcsa N0 yKa3aHHbIM yUypexaeHnAM 6e3B03Me3HO.

OT MMeHM yuyeHbIX BcemmpHOro obuiectesa Mbl UCKpeHHe 6narogapum [pe3npgeHTa Y3bekucrtaHa
LW aBkaTa Mup3véesa 3a NTMYHOE BHUMaHMe N NOAAEPXKY HacToawero NMpoekta, HaNnpaBleHHOro Ha co-
XpaHeHue, U3yyeHne M Nonynsapusaymnio KyabTYpHOro Hacneamsa Ys3bekmctaHa. MNpoekT paccymTaH Ha
MHOrve rofbl, NOCKOJbKY NOAHUMaeMble UM TeMbl Henmcuepnaembl. Ero geatenbHOCTb AOKa3blBaeT, YTO

Halwla cTpaHa AeslaeT BCeE BO3MOXXHOE, 4UTOObl COXPaHUTb GECUEHHbIV OMbIT MPeAKOB ANA 6yAyLLMX NOKO-

NeHU.
2.B. PTBenaase, . d. A6Lyxanukos,
MpeacegaTenb Hay4dyHOro coeeTa MpeacegaTenb NpasfieHns
BcemupHOro obuyecTBa N0 U3YYEHUIO, BceMupHOro obu,ecTBa MO M3YYeHUIO,
COXPaHeHW0 M NonNynsipusaymnm COXPaHeHW ¥ nonynapusaynm

KynbTYPHOTo Hacnegns Y36eKUCTaHa, KYNbTYPHOro Hacnegus Y36eKUCTaHa,

aKkajgeMmumk Akagemum HayK 3aCI'Iy)KEHHbIIZ XYypHanuncT

Pecny6nunkmn Y3bekucTaH PecnybnmMkn Y36ekucTaH
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KnPmi
Enena Lapesa

«'Mnampysnuk cMpnapyHy arannaraH ogam Xey Ka4yoH kam bynmangn»1
Xank Makonm

Y36ekuncTaH... Ypta Ocmnéparn VIKKu gapé opaiuruHUHE KOK, toparuv... AMygapéaaH
Cuppgapérada 6™raH xygygafa YHUHT rynnab-sawHaraH Boxanapu, Kyéw TaptmngaH 6ax-
pa onaéTraH caxposapu, KULWKNH-E3MH KOp 6unaH KonaaHraH CepBMKOP TOrnapu, Kyinap
CYpPYyBM Ba YUYKyp OTnap yopw yTnab opraH 6enoéH gawitnapu xonnawraH... Caxpo Kym-
napu n4pa }>konmb 6opaéTraH KagumMmru capoin xapobanapm ypHuga Magpaca Ba MacKua-
NapHUWHT ApKMpab TypraH rymb6asnapu, KagumMuii Ba HaBKUPOH Y36EKUCTOHHUHI 60Fy
poknapra 6ypKaHraH Liaxap Ba KULLOK/IapWu Kaj pocTaamokga... by opT TapUXMHUHT xap
6Mp faBpu 6eTakpop Ba EPKMHANTM BMNaH yuMac M3 KongupraH. Y TMULWHUHT TyKUMa-
YUMK 3apBapakfapuHmM K™nnab xanknap TOMOHWUA4AH fpaTuiaraH rnnamaysink mMepocu
TalW KW 3TUG, yNapHUHI aBnogsapu 6yryHrm KyHga Kyn Mmuanatnm Y36ekuctaH Pecny6-
nvkacuga ucTUKoMaT Kunaaw.

«Y36eKNUCTaH rmnamaysinrn: acpnapra TeHrgow aHbaHa» HOM/IN KUT06-anbbom «Y36e-
KNUCTaH MafaHuin Mepocu» noiiuxacu gompacuga 4on aTuamMokaa. Maskyp acap Myannud-
NapuHWNHI Basudacn Y36eKNCTOH TMNamAay3/iMK caHbaTUHUHT EBPOOCME TyKMMaunInK
aMmanuéTmgarn ypHu, MmamaakaTumMus ruaamaapu Ba rmaaMaysnvK MaxcysoTnapUuHUHT
3THUWK Ba TYP/IN KYPUHULLNAPU XaKnja MabnymoT 6epuHLiaH nbopat. Mnnoctpatms ma-
Tepnan cudatnga Maxaninim Ba XOPMXXMIA My3seiiap Xamga Waxcmii KoNneKuManapHuMHT
3HT KM3MKapaKW aKCcnoHaTnapugaH poiganaHnnraH2

1 Bbopparyn Paxumosa (1910 i.T.) cy3napugaH é3m6 onnHraH, Xanad - runamgysnuk kuwnorun, AyO (Amypapé ypTa
OKMMW)HWUHT Yan kupro™. Myannud mabnymotnapu, 2011 iun.

2  Anb6OMHUHT BU3yan katopu LLlapk xanknapwu gasnat myseiiun, flaBnat dpmutaxu, PO AHUHT Bytok MéTp momuaaru
aHTpononorus Ba aTHorpadgus mysein (KyHctkamepa),Poccusi aTHorpadgums myseiin (6apu - Poccus), Kanrapm
yHuBepcuTeTUHUHT Nickle Galleries ranepescu (KaHaga)gaH nurunraH. LUyHuHraek, AMepuka Ba EBpona
MamakaTiapu xycycuini konnekumusanapmgaH - Nutep Xoddmalictep (FepmaHua), Tomac Koyn (AKL), OeHHuC
MapkBaHg (AKLW), Ann Nctanndu (Bytok Bputanums), "Estudion H" ranepesicu (McnaHns), Map>XXoHWiA HOMAW oHSA
(Pocecusn) TynnamnapugaH doviganaHnngn. Hnxost, anb6oMra pecny6nmnka mMyseid Ba Xycycuii KonnekumsnapHaa -
Y36eKMUCTOH faBnaT caHbaT My3elin (TOWKEHT), Y36eKUCTOH amManunii caHbaTt Ba XyHapMaHAUYUIMK Tapuxn gasnat
My3ein (TOLWKEHT), Y36eKMCTOH MafaHUATN Tapuxun gasnat myseiin (CamapkaHg), «<byxopo nnak runamnapum»
KopxoHack Ba «Akbar House» ranepesicn (Byxopo)ga caknaHaétnaH 6ytomnap KUpUTUAraH.
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Y36eKUCTOH EBpOOCME MUHTaKacu toparn, aHMKpo™ kagmmgaH MoBapoyHHaxp (ap.
«AaPEHUHT HapuUrM TOMOHM») HOMU BunaH MawXxyp, UKKW Aapé opanvpuia XXonnaira.

MuHTaK,a Tabunin LAPONTUHUHT XUAMa-xmunnurn 6y epga cyropma LeXKOHUYUINK Ba
waxap TaMagAyHUHWUHT UK WakKAaapuy, WYHWHIAEK, KyYMaH4YM 4OpBadyu/InK BYXXyara
Kenmuwmnra 3aMmH spatan. 9THOMagaHum XycycmsaTnapu bynya gpapk KMayBym axonu ry-
PYXNapUHUHT MUHTaK,ara Kupné Kenuwin Ba MUHT Auninap gasommga 6vpra nctmkomar
KUAWWM ynap ypracuga Maexyg CMEcnii, MafgaHuii Ba CaBA0 a/lOKa/TapUHUHI MyHTas3am
Kyyaninwmn, Ypta OCME KKK fapé opanmri MagaHuili TapakKKUETUHUHI OYHOK MapKasu
cmpatmga paBHaK TonmMwiMra Xmsmat Kungn. YnapgaH o6mpun éynraH rnnamaysinkKHUHT
YpTta Ocuépna ByxXyara kenuuwmn baktpua-MapruénHa apxeonormk komnneken (BMAK)HUHT
6poH3a JaBpura oug Earopanknapu 6wunaH wnsoxnaHagm3. F'vnampaysnuk TexXHUKacugaH
dorganaHvL Ba xyayada nwnab umkapuaraH rmnamaysninkK MmaxcynoTnapyuHUHE TallKu
KypPUHULLMGA MyLUTapak Xuxatnap 6opnvru wybxacms, LIyHra Kkapamain Typv 3THUK ry-
pyxnapra maHcy6 6yromnap ysmura xoc dpapknum xuxatnapra ara 6ynmb, 6y mabiym gapa-
Xaga uwnab umkapyBuuiap XaéT Tap3MHUHT y3ura XOCNVKAapy Ba yNapHUHT xaétungaru
Tapuxuii Bokeanap 6unaH 6enrnnaHagm.

ByryHrn kyHga 6y xygyana Ypta OCMEHUHT TypTTa MycTakmn pecnybnmkacn éHma-eH
XonnawraH. LLIyHra kapamaii Typam 3THUK Fypyx Baknnnapu axgognapuv epaapmaa swao,
Oy aHbaHaBUIN MaLITY/IOTHM JaBOM 3TTUpPMOKZanap. KOkopuaarn oukp-mynoxasanap ¥Y3-
6EKUCTOH TMNamays/inrn xakmga cys KetraHga, 6us HUMa y4yyH YHUHI MUHTaKa Tapuxm
KOHTEKCTUTa Hasap TallsiaraHMMW3HW aHraTagu.

Knto6 myannudnapm HadakaT ¥Y36€KNCTOH axONUCUHUHI TNamMmays3nmK mMmaxcynotna-
pv paHr 6apaHrnnru, 6ankm ynapHuHr Ypta Ocuéna By>Kyara Kenvil Tapuxuv xakmga cys-
nab 6epuLl, KNTOGXOHNAPHU KMU3NKTUPraH caBosilapra >aBob Gepuiura xapakaT KuaraH.
Mwucon yuyH, GUPUHYN TUAMHU KUM TYKUTFaH, Xo3mpga 6y 6unaH Knm WypyaiaHMOKAa,
Hera ynap ysura xoc TagKMkoTnap o6beKTUra anaHraH, ynapHUHI Kaicu xxmnxatiapu yp-
raHunmoBga? by kabu caBosiapra »asob Tapukacnga Y36eKNCTOH rmnamMmay3nmk caHbaTu-
HUHT CEXPNN AYHECU XaKmngarm XMKosIMU3HU 60oLunainmms.

3  bakTpua-Map™é&Ha apxeoniornk komnnaekcu - B.. CapMaHuan TOMOHMAAH Taknndg aTuaraH HoMm Ba
TYPKATHUCTOHUMHT XaHY6U-LWapKUA, ¥Y36eKUCTOHHUHT )XaHy6uii, ADroHUCTOHHUHT W LW 0N Ba TOXKUKUCTOHMUHT
XaHybuii xygyanapuaa munogaaH assanru LU-U MuHritmnnmknapga - MoKUCTOHHUHT XUHA LMBUNM3aLmsacu
Ba MeconotammnaHuHr Kagumrn Bobun nogwonuru 6munaH 6mMp Baktaa aonmnaT KypcatraH, 6poH3sa acpu
TamagayHpaapugaH 6MPpUHUHT nomn.
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INTRODUCTION
Elenn Tsnreva

One provides well, who studied and mastered the art of carpet weaving.
Folk proverbl

Uzbekistan... The heart of the Central Asian Interfluve... From the Amu Darya
to the Syr Darya stretch out its flourishing oases, sun-burned deserts, covered with
permanent snow mountain peaks, and boundless steppes with slowly strolling flocks
of sheep and herds of swift-footed horses... Vanishing in the sands ruins of ancicnt
palaces take turns with domes of madrasahs and mosques of set in gardens cities
and settlements of ancient and still ever-young Uzbekistan... Each of the epochs of
its history contributed to the amazing, bright culture of this great country. A special,
"woven chronicle" of the events the past is made by its carpets' legacy, which was
created by along chain of the inhabitants of this land, whose descendants now united
to make the multinational Republic of Uzbekistan.

Offered to readers book-album "Carpet Making of Uzbekistan: a tradition
preserved through centuries” is published in the framework of the tremendous project
'Cultural Legacy of Uzbekistan in World Collection’, and has an innovative character.
Its author's task aims to identify the place of the Uzbekistan carpet-making traditions
in the Eurasian textile practices, as well as their ethnic and typological variety. In
particular we will speak about carpets as the object of passionate collecting, and
show in illustrations some particularly interesting items from private and museum
foreign collections2

1 Recorded speech by to Rakhimova Badagul, bom 1910, in the carpet-making village of Khalach, left bank of the Middle
Amu Darya. Author's data, 2011

2 Illustrations in the book-album are exhibits from collections of the State Museum of Oriental Art, the State Hermitage
Museum, Peter the Great Museum of Anthropology and Ethnography (the Kunstkamera) of the Russian Academy
of Sciences, the Russian Museum of Ethnography (Russia), the Nickle Galleries, the University of Calgary (Canada).
Carpets from the private European and American collections are presented as well: Peter Hoffmeister (Germany),
Tomas Cole (USA), Dermis Marquand (USA), Ali Istalifi (Great Britain), the EstudionH Gallery (Spain), Mardjani
Foundation (Russia). Finally, the book-album includes items from museum and private collections of Uzbekistan: the
State Museum of Arts of Uzbekistan (Tashkent), the State Museum of Applied Art of Uzbekistan (Tashkent), the State
Museum of Cultural History of Uzbekistan (Samarkand), Bukharian Silk Carpets Enterprise and the Akbar House
Gallery (Bukhara).
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Part of the vast territories of Central Asia, Uzbekistan is located in the center of
the Eurasian continent, more precisely, of the Central Asian Interfluve area, often
also called Mavarannahr (Arabic "what [is] beyond the [Amu Darya] river"), literally,
"area behind the river."

Extreme climatic conditions and environmental variety of the region contributed
to the formation of early agricultural irrigation and early forms of urban civilization
and pastoral nomadism. Millennia of coexistence of the bearers of these communities
that differed by time of arrival to the region and by ethnocultural particularities
contributed to the gradual development of political, cultural and trade relations
between them, and the formation of the Central Asian Interfluve region as a glorious
center for mastering and flowering of arts. One of them was carpet making, emerging
of which in Central Asia is reflected in the Bronze Age sites of the Bactriana-Margiana
Archaeological Complex (BMAC)3 Commonality in using carpet-making techniques
and similarity in exterior of rugs produced in the region is doubtless. However, the
articles of different communities have specific differences, which are largely due to
the peculiarities in the lifestyle of their makers and the events in their history.

Today, these areas neighbor four independent republics of Central Asia;
representatives of different ethnic groups continue to live in ancestral lands and
practice their traditional activities regardless of political boundaries. The foregoing
explains why, while speaking of the carpet making in Uzbekistan, we consider it
in a region-wide historical background and present all carpet-making peoples of
the country, including inhabitants of the Middle Amu Darya Oases, which were
previously part of the Bukhara Emirate.

Introducing this complex topic, we aimed not only to describe the diversity of
made in Uzbekistan types of rugs and the back story of their rise on the Central
Asian soil, but also to answer some frequent to readers' questions of interest. For
example: who made the earliest carpets? Who makes them today? Why have they
become the subject of special study, and what are the special points of that study?
With answers to some of these questions, we begin our story of the magic world of
the carpets of Uzbekistan.

3 The Bactriana-Margiana Archaeological Complex is a notion and name proposed by V.l. Sarianidi for late 3/-r¥1
millenbnia civilization, located on the territory of southeastern Turkmenistan, southern Uzbekistan, northern
Afghanistan, and western Tajikistan, simultaneously with the Indus civilization in Pakistan and the Ancient Babylonian
Kingdom in Mesopotamia.



BBEAEHWE

Enena Llapesa

ToT xopowo cebs ob6ecneuymBaeT, KTO YUMUNCA MYyMeeT TKaTb KOBep.
HapopgHasa nocnosunyal

Y36ekuctaH... Cepgue CpegHeasnaTckoro mexaypeubs... OT AMygapbu o Coipgapbu
pPackKMHYNMUCb ero uBeTyLlMe 0a3nCbl, ONaneHHble COMIHLLEM MYCTbIHW, MOKPbITblE BEYHbI-
MW CHEraMu rOpHble BEPLWMHbLI U BecKkpariHWe CTENMW C HECMELHO 6peayLmMMu oTapamm
oBeL, U TabyHaMW 6bICTPOHOTMX KOHel... Mcuesalowme B neckax pymHbl APEBHUX ABOPLIOB
CMEHSI0TCA CBepPKaloLWL MMM Kynonamm Mmegpece 1 MeyeTel, yTonaruwimx B cagax, ropogamm
M CeNleHNAMU LPeBHEro M BEYHO MOM0A0ro YsbekucraHa... Kaxgas n3 anox ero ucropmu
oTpasunacb B yAUBUTENBHON N APKOIA Ky/bType 3TO BENMKOM cTpaHbl. OCobYH0, «TKaHYH0
NeTonmcb» COGLITUI NPOLLIOrO COCTaBNSAET €r0 KOBPOBOE Hacneme, Co3haHHOe Hapogamu,
NOTOMKW KOTOPbIX CEFO4HS XXUBYT B MHOTOHaLWOHabHOW Pecny6nmke Y36eKncraH.

KHura-anb6om «KoBpogenue Y36ekuctaHa: TpagnLms, coxpaHeHHas B BeKax» Ny6nky-
eTca B pamkax npoekTa «KynbTypHOe Hacneaune Y3bekncrtaHa B cobpaHuax Mmpa». B 3aaa-
4y aBTOpPOB faHHOro ToMa BXOAWN ONMcaHue NCTOPUN KOBPOBOIO UCKYCCTBA Y36eKucTaHa
B TEKCTU/bHbIX NMpakTukKax EBpasmu n pacckas 06 aTHNYECKOM W BMAOBOM pasHoobpasnu
KOBPOB 1 KOBPOBbIX U34eNNI CTPaHbl. B kauecTBe MnalCTPaTUBHOIO matepuana 6blim nc-
Mo/sib30BaHbl 0CO60 MHTEPECHbIE 3KCMOHAThI 3apyb6eXXHbIX N pecnybNMKaHCKUX MY3eMHbIX
M YaCTHbIX KONNEKUNIA2

Y36eKucTaH pacrnosioXeH B LeHTpe EBpasmniickoro KOHTUHEHTa, To4Hee, ero CpegHeasn-
aTCKOro mexaypeubs, U3BECTHOIO Takxe Kak MaBepaHHaxp (ap. «3apeuybe», ByKB., «TO, UTO
[nexxknT] 3a pekoii»).

1 3anwucaHo co cnos PaxumoBoit bagaryns, 1910 r.p., ceno Xanauy, nesobepexse CAL. JaHHble E. LiapeBoid, 2011 r.

2 BusyanbHbIil pag KHUrM-anb6oma npeacTasieH akcnoHaTamMmun M3 cobpaHuii FocyaapcTBeHHOro Myses BocToka,
FocyfapcTBeHHOro dpmutaxa, Mysea aHTpononornm un aTHorpadun um. Metpa Benukoro (KyHcTkamepa) PAH,
Poccuiickoro aTHorpadunueckoro myses (sce - Poccus), ranepen «Nickle Galleries» yHuBepcuTeta Kanrapu (Kana-
fa). MpeacTaBneHbl TakXe KOBPbl U3 YaCTHbIX eBPOMNENCKUX N amepuKaHcknx Konnekunii: Mutepa Xoddmalictepa
(FepmaHunsa); Tomaca Koyna (CLLUA), AeHHnca MapksaHaa (CLUA), Ann Nctanudu (BenukobputaHus), ranepen
«Estudion H» (McnaHwns), hoHga um. MapgxaHu (Poccus). HakoHel, B anb60M BKAKOYEHbI U3enna U3 pecnybnmkaH-
CKMX MYy3eliHbIX 1 YacTHbIX cobpaHnii: FocyfapcTBEHHOr0 My3esi UCKYCCTB Y36ekncTtaHa (TalkeHT), FocygapcTBEHHOIO
My3es NPUKNagHoOro uckyccrea Y3bekumcraHa (TawkeHT), FocyfapcTBEHHONo My3esi UICTOPUM KyNbTypbl Y36ekncraHa
(CamapkaHp), npegnpuatnsa «byxapckue WwenKosble KOBPbI» U ranepen «Akbar House» (bByxapa).
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BBEAEHWE

PasHoo6pasne NpupoAHbIX YCIOBUIA PervoHa crnoco6cTeoBasio OPMUPOBAHNIO 30€ECh
MOJINBHOIO 3eM/ieAennsa N paHHUX DOPM FOPOACKOWM LMBUIN3ALUN, a TaKKe MOABMXKHOIO
CKOTOBOACTBA. TbICAYEETUA COBMECTHOIO MPOXWUBAaHUSA HOCUTENer 3TUX PasHbIX MO Bpe-
MEHUW MPUXoJa B PErMoH M 3THOKY/NbTYPHbIM OCOGEHHOCTAM rpynn HaceneHus 06ycnosu-
NV BO3HUKHOBEHWE MONINTUYECKUX, KY/bTYPHbIX M TOPrOBbIX KOHTAKTOB M CTAHOB/IEHWE
CpefHea3naTcKoro Mexaypeubsi Kak LEeHTpa pacuseta pas/iMyHbIX UCKYcCTB. OgHUM U3
HUX CTaNo KOBpOZenuve, MnosisfieHMe KoToporo B CpefHer A3um MKCUpPyeTcs NaMATHU-
KaMu 3anoxu 6poH3bl BakTpuiicko-MaprmaHckoro apxeosormyeckoro komnnekca (BMAK)3
Mpryem 06LWHOCTL B UCMO/Ib30BAHUW KOBPOAENbYECKOM TEXHUKN M BHELLIHETO BUAA NPOU3-
BOAMBLUMXCS B PEFMIOHE KOBPOBbLIX U3LE/INIA HECOMHEHHbI. TEM He MeHee M3genns pasHbIX
3THUYECKUX TPYNN MMEKT OT/INUUS, YTO 00YC/TIOB/IEHO OCOBGEHHOCTSAMU 06pasa XXM3HM NpPo-
V3BOAUTENEN U COOLITUAMU UX NUCTOPUMN.

CerofHs Ha 3TUX TEPPUTOPUAX COCEACTBYIOT HETbIpe He3aBMCUMbIX pecny6amkn LieH-
TpasibHOW A3nn. MNpn 3TOM NPeAcTaBUTENN Pa3HbIX 3THOCOB NPOLO/MKAKOT XNTb Ha 3eMNAX
CBOMX MPELKOB M MPaKTUKYIT TPaAULMOHHbIE 3aHATUA. CKasaHHOEe OOLSACHSET, MOYeMy,
roBopsi 0 KoBpoAenum Y36ekncTaHa, Mbl pacCMaTpUBaeM €ro B PervoHaibHOM UCTOpuYe-
CKOM KOHTEKCTE.

ABTOpPbI N34aHNSA CTPEMUINCL He TOMbKO pacckasatb 0 MHOroobpasvmu BMAO0B KOBPO-
BbIX U3AENNI HaceneHns Y36ekuctaHa M UCTopum mux noseneHns B CpegHeii A3vn, HO U
OTBETUTb Ha MHTEpeCcylLne yuTaTesieil BONMpPOCbl. Hanpumep, KTo caenan nepsble KOB-
pbl, KTO NX CO34aET CErOAHSA, MOYEMY OHU CTasiM NPegMETOM 0COBbIX MccieaoBaHUA U T.4.7
C 0TBETOB Ha HEKOTOPbIE M3 3TUX BOMPOCOB Mbl M HAYHEM pacckas 0 BO/ILLEOGHOM MMPE KOB-
POBOI0 MUCKYCCTBa Y36eKucTaHa.

3 BaKTpuiicko-MaprmaHcKuii apxeonornyecknini KOMMNEKE - npegnoxeHHoe B. V. CapuaHuan NoHATWE U HasBaHWe
Ans OQHOM VI3 LMBMIN3ALMNI 6POH30BOr0 BeKa, CyLLeCTBOBaBLUE Ha TEPPUTOPUIY KOr0-BOCTOUHOIO TYPKMEHUCTaHA,
I0XKHOTO Y36eKMcTaHa, CeBepHOro AdraHucTaHa u ixHoro TagxXunkuctaHa B KoHue Ul-11 Tbic. 40 H.3. B O4HO Bpems ¢
WHACKoM umBunnsauueii B MaknctaHe v JpeBHeBaBUIOHCKUM LLapcTBOM B MeconoTamum.
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MMAAM TywyHUYACU
THE CONCEPT OF CARPET
MNMOHATUME KOBPA



TMNAM TYLWWYHUYACWU

Enena Llapesa

FMnamnap yw Xunxosm cudatuga ep ro3maarn 6apya aHbaHaBU TYKUMaUYnAMK maga-

HuaTnapuga maexys. AyHénarn kynnaé xanknap Tuanga «runam» Cy3UHWHT Ky/anaHu-
avnrm xam 6yHpaH ganonart 6epagn. bupok ywby atama Gytomniap waknm, Basmdacu ea
ycny6uHmM ndpoganawl yuyH KynnaHunagn. YnapHu HuMa bupnawtupagun?

BYryHIrn KyHAa ruiam Maxcynotiapu TacHugumra Tywanagurad runaviap sa rusiam Max-

CynoTnapu Knpagu. BupmHum rypyxra Tyrpu Typtéypuak Wakamaaru KaTtuk, TYKMMadunank

Ky.

(ABBBBHHBL AMNKBH ~Ka i~
HAAKO AT ~ " -

1. ByXopo amupy TaLlKu CApORVHUHT Funamnap CoNNHraH
TaxTupaBoHamxoHacu. C.M. MpokyauH-Topckuii. 19071,
VHTepHeT maHba.

1. The throne room ofcountrypalace ofthe Emir ofBukhara, covered
with carpets. S.M. Prokudin-Gorsky. 1907. Internetresource.

1. 3acT NaHHbIi KOBPaMM TPOHHbIN 3a/1 3ar0poAHOro ABopLia 3Mupa
Byxapckoro. C.M. MpokyauH-Topcuuii. 1907r., UHTEpHeT-pecypc.
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TexHUKanapu épgammga TYKUraH, yin-
XKOM Xxamna >»amoart Xoinapuna rvina-
naguraH runamnap kKupagu. YnapnaH
holiganamMmnl Ha WaKwWAaaH Kr nif*
YMKKaM xosna TYwanagmraH iap i \p\-
XMra WYHWUHTAUK, >Xol wamo !'nnp, nac-
TYpXOHNap, Ty na Mabpakasapga epra
TywanaguraH TYKUMaduavkK maronapu
Kupaau (1, 2 cypatnap).

Mnamays3nuk bytomnapura swmk,
JeBop Ba Tyl nmapganapw, Hapcanapy,
6yomnap caknaHagumraH typda xun
LeBOpUiA KON runamaap, WYyHUHIAEK,
y/I0B XMNX031apun Ba aiiHUKca YyTOB
Konnamanapw, ynapHu 6ornawl yyyH
Tacmanap Ba 6owkanap kupagu (3 cy-
par).

CupThaH KaparaHga, rwiam Ba
rmnaMm Maxcynoriapu ydta TexXHO0-
rMK GenrmHM ysmpga Myxkaccam 3Ta-
OWN. YNapHUHT 6apyacu TYKUMadYnInkK
awénapugaH, rmnaMm TyKuLL ycynna-

pugaH 6upun éppammnaa TYKunmo, Ty-



TAIAM TywyHUYACH

3. YToBHMYpHaTMW. 3. Mounting a yurt. 3. YcTaHoBKa lopThl.
Kuprusnap. XXI ocp. Kyrgyz. 2V ¢ Kbipriisbl. XXI B.
/HTepHeT MoHba. Internetresource. VHTepHeT-pecypc.

rainaHraHAukK, SbHU éH Ba YeKKanapuHUHI 6ep-
KUTUATAH/INTU Kabu y3ura xoc Xmxartra ara.
Y36eKUCTOHHMHTI paHr 6apaHr Tabmunii xygyana-
2. Tywama runam. XXyH. Tyrydua Wwaknuaa TyKaL. pu (19 cypat) Ba 60V Tapuxu y3-y3ugaH ruiamagys-
145x210cm. XIXacpHurukkurunspmn, YpTa MWK YCNy6NapyHUHT XUMa-XUAMUTUHW to3ara Ken-
Amypapé. Tomac Koyn konnekumscu, ALL, . .
TMpKWG, ynapgaH 3Hr Mmyxmmaapu - 6yipa TyKuLL,
2. Thefloorrug. Wool. Knotted weaving. 145x210 cm. CUNNVK Ba TYKNMU TYKUMaUYUIVK Xamaa KUrus 60-
1870s. Middle Amu Darya. The Thomas Cole collection,
USA CVLL, WYHWHTAeK, 6e3ak ycnyou cudpatmnga Kawta-

YNNTNKHWHT TYPTN BapunaHTNapu XucobnaHaan.
2 KoBpwK NoCTWNOYHBIIA. LepcTb. Y3enkoBoe
TkavecTBO. 145x210cm. 1870 (?) rr. CpesHas

Awmypapbs. Konnekums Tomaca Koyna, CLLA pv Ba ynapHu Taiépnail ycny6u maexys. Ynap-
JaH GUPUHM TaHNaLl YHUHT XYXanuK aonmnatu

Xap 6Mp XanKHWHI y3ura Xoc runam Typna-

Typun 6unaH 6enrunaHagn. byHgai xonatnap 6up Typgarn 6yromMnapHuM 6enrunail yyyH
KynnaHunaguraH maxanavii Homnapga akc atagn. Mucon yuyH, Y36eKUCTOHAA KeHT Tap-
KanraH KatTa, KanTa TYK/nM Tyllama ruiamaapra tabpmd 6epuil yuyH naTav runam, Xamm
Ba runam (KMpr kunum/kunem) atamanapugaH dgoiganaHunagn. Ty3namwm XuxatmaaH
Xap Xun 6ynraH 6yromaapra Tabpud 6epuil y4yH Maxaannii Homnap Ba Tanaddyysmn 6mp
oupura SKMH Cy3napHUHI Kynaurn myannndnap ToMoHUAaH ymymagabuii atTamanapHu
KUPUTULW 3apypaTUHWN Tyragupgu. AHUKIaHTaH Maxanauii Homlap Maxcyc Gynmmnap,
pacmnapra aHHOTauus Ba Tynsiam Tascmdpnapuga KenTupuaraH.

MMnampaysnuk awénapu Ba ynapHu
rmnam TyK;ULL >XapaéHura Tatouk; aTuwl ycynsapu
MHCOH TOMOHUAAH TYKUMAUYNINKHUHT Y31alWTUPUANLLN Y30K BaKT yapHU TyKMMma-
UMNMK MaTonapura GUPUKTUPULL yCynnapy 6unaH XxaMoxaHr Tap3ja WaknnaHraH. by xa-
paéHnap aH4a onanH, Homo Sapiens, SbHU OHIW OAaMIAPHUHT gacTnabKu silall Xoiina-
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Y3BEKUNCTOH TMAAMAY3NUTN: ACPJTAPTA TEHIAOW AHBAHA

4. Byiipafy3nuK Ba TYKMMaUYNIMKHUHT K03ara KenLwu. 5. XyT (kaHon) TonacuHW KypuTuLL.
OHagyv LuBman3aumam mysein. AHkapa. XWHANCTOH, ByryHrn kyHnap. IHTepHeT maHba.

E LlapeBa onraH cypaT.
5. Drying ofjute fibers. India. Nowadays.

4. The origin ofmat-making and weaving. Internet resource.
The Museum ofAnatolian Civilizations. Ankara. Photo byE. Tsareva.
5. CyLka Ky TOBOr0 BO/IOKHa. VHAWS, Hawwwn gHW.

4. 3apoxfeHue LMHOBKONNETEeHNA 1 TKauecTBa. NHTepHeT -pecypc.
My3eit aHa T ONMIACKUX LMBUAK3ALIMIA. AHKapa.
Cnemka E LlapeBoii.

pvgaH 6ownaHraH. Jactnab yTnapHUHT raxak, YMBMK Ba Nosisapu ysnawtmpunarad 6y nca
Kepak. AiHaH ynap ogamnapra TYKULU YCynnapuHu y3nawTupuilga Kyn kearaH (4 cypar).
Bylpa Tykuw caHbaTu ylnapHUHI 6eBocuTa AaBoMu 6yngw.

M ApaTULIHWHT y3NaWwWTUPUANLWLN TYKUMaYUINK pyUBOXIaHUWunra TypTkn 6ynan. Ka-
HOM, KNYNTKKM YT, XYT Ba 60LLIKA YCUMINKAEAP UK TYKMMaYuuk awénapu éynraH. byHpaari
YCUMAVKNAP HOBAACU Y3YHNUTN (2 MeTpAaH 31éa) rmnamya TyKuLW YUyH etapam 6ynmb, mn
O/ YUYH ynapHuU Tunu kudpos 6ynraH (5 cypar). bapya ycumnanknap Tapkméunga wennto-
no3a 6ynm6, yHu 6ys KMANH KedraH, LWYHWHT YYYH XaM Kagumrv rmnamaapra Hakw 6uniaH
6e3ak 6epunraHléku ynapHu TyKuliaa Typan paHrgaru ycumanknap tonacugaH dporigana-
HunraH. 3M™pnos ToNacuHW TYKUMaYnInK YCUMANTN cnpatra MaxanininnawTmpuil (Tax-
MWHaH 11 MWHT Finn aBBasl) YHUHT KasiTa TonanapuHuy (Tax. 70 cM) nnra 6mpaawtmpuLl yeynu,
ABHU NNTUPULL Ba SLLNLL TEXHMKANapW UXTUPO KUANHMLWMWIa 3aMuH apatam (6 cypar).

Nnrnpuri KyHUKMAacKH MHCOHTa XOHMBOPAapAaH TyKMMaduankK Tonanapv oNuLWHNY y3-
nawTUpuLL UMKOHUHK Bepan. EBpoocména By spTa XOHaKUNALWTUPUITAH 34KN XXYHU Byn-
raH2 By )XYHHUWHT MyXUM XyCYCUATAaPU NTYHAAKN, ANTUPUANLLN Kynai Ba BYEKHU AXLIN
cuHranpa onagn. bUpPoK 6 MMHT NN aBBan IPOH ACCUTOLLAPUHUHT rapbuii kKncmmnaa 6o-
KWUTaH CepXXyH 30T/IN KyAnap OHIN rmnaMaysnnKHUHE acocnin awécura amnaHan. Cep-

1  Ycumnuk matepuannapura 6yHgaii ycynga 6e3ak 6epunuiLn, Xymnagam, NofHUHT KA3WUI Ba CapHK Tye 6epymnym pamr-

nappa 6esanuwura (KaMuLw, KaHOTUNAAP) MUNoaaaH asmanru 111 MUHTAMNAUK oxupnapu - Il MUUTAnNNnK
6ownapura Ternwnmn 6ynraH FroHypTena capolinHMHI n6ogaTxoHacu ganonat 6epagu, BMAK. Myannnd
MabayMoTNapu.

2 XKouwuBopnap IOHrMAaH TaiépnaHaguraH 6owka Matepuannap —KyE&HHUHT MaxMoK IOHTM va GollKanap
TYKUMAUYUIMKHU PUBOXIAHTUPLLALA MYXUM POfb yiiHAWK onMagu.
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MJnAM TYLWLYHYACIK

6. XyH iurupuw. Apobnap. XeiiHoB, XaHy6wii Y36ekncToH. 2005 i,
T.®egopoBsa onraH cypaT.

6. Wool spinning. Arab. Jeinau. Southern Uzbekistan. 2005.
Photo by | Fedorova.

6. MpsageHve wepcTu. Apadbl. [IxeiiHay, KOxHbIA Y3bekucTaH. 2005 T.
Cbemka T ®efopoBOii.

7. 1) EBBOiin Kyid. 2) IOHr (Tena) Ba kemn (NacTKu)
HamyHanapu; 3) XXyHnau Kyii 30Tw.

7. 1) Wild sheep; 2) Samples ofwool (top) and kemp
(bottom); 3) Woolly sheep.

7.1) Ankas oBua; 2) ObpasLpl LepcTy (BepX)
nkemna (Hu3); 3) OBLa LIEPCTUCT O NOPOAbI.

XYH KYWHUHT €BBOMKN KylifaH hapKu ynapHUHE TallKW XyH Konnamacuaaaup. Essoin
Kylinapga y cunnuk kemn (kyH) 6ynnb, imrmpunmaiign, YyHKN XXyH KyTukynanap 6unaH
KonnaHraH 6ynm6, nurmpuw naTnga vnra, 6ocvl nanTnaa aca kurmnsra nunmHagm (7 cy-
pat). )XYHHUHT TYKUMadnamK xomallécu cngpatuga nango oynmwm Mapkasmnin Ocmé axo-
nneun yptacuga rmnaMmaysnmkKHUHE puUBOXKIaHULWLINAA TOM MabHO4a Ty6 6ypununil sacagw.
AWiHaH COH-CaHOKCU3 KM CYpYBUAAH OIMHIaH XXYH TYKAU TYKMMaduanK Ba KUrmM3 60cuLL
TeXHUKanapyu pmMBOXXMHWN TabMUHNA6, YTOBAAH KyUMaH4YM XaéT Tap3n Kagonatu cudarmga
dhonganaHnw MMKOHUHW Gepan (8 cypar).

Y3-y3uaaH caBon Tyrunagn: Hera 3dku amac, aliHaH cepXXyH K?1 XyHugaH doingana-
HUAraH? ByHUHT 6Up Heya cababnapn 60p. YNapHUHT 3HT MyXUMAapuUaaH 6Upun Ky XXyHN
MUKLOPW 3YKUHUKNAAH aH4Ya Kyn. AMHW nainTga Kyinap avykmnapra KaparaHga EBpoocné
JawTtnapu NKInNM LWaponTura axXwmpok mMmocnaawuraH (9 cypar). Qukunap Tyrpucmaa 6exms
«SAKUH LapkK ypMoHaapuHu eb 6utmpran» geraH noopa nwnatnnmangm. LLyHUHT yuyH
Xam ynapHu 6okmiga yta aXTUETKOPNUK Tanab atunagn. LLUyHra kapamaii MMHTaKaHUHT
H6apya rmunamaysnmKka nxtucocnaluraH Xxyayanapuaa noga rapkmoura Ky, 3Ukum, LUYHUHT -
ek loKcak KagpnaHaguraH baktpusa Tyanapu xam kupagm (10 cypar).

YpTta Ocné runamaysnmruga yH4YanukK KeHr tapkanmaraH, 6MpokK aH4ya mMaluxyp siHa
6up aweé - unak Tonacuanp. nak KypTn TaxMmHaH MuUaoanaH aBBajarn y4mHUYU MUHT-
nunaukga Xntonga xoHakunawTupunraH. bupok ¥Ypta Ocnéga, 6yTyH ayHégarn mam-
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Y3BEKNCIOH TMITAMAY3NTNTN: ACPTAPITA TEHT 4O AHBAHA

8. banaHp Tor aiinoBnapu
BayToBnapyu. LMprusucToH.

ByryHru kyHnap.

HTepHeT maH6a.

8. Highlands:yurts and pasture..
Kyrgyzstan. Nowadays.

Internetresource.

8. BbICOKOropHoe nacTbue n
1OPThI. KblprbiscTaH. Hawm gHu.

NHTepHeT-pecypc.

9. UynoHnap
KyiinapHu Kypara
xaiigalimokaa.
Mapka3snii Ocvé.
ByryHru kyHnap.
NHTepHeT
maH6a.

9. Shepherds
drive

the flock. Central
Asia. Nowadays.

Internet resource.

9. MacTyxu
roOHAT

oTapy osel,
LieHTpanbHaa
A3una. Hawu gHu.
NHTepHeT-

pecypc.

10. BakTpusa
Tyscu.
Mapka3snii Ocvé.
ByryHru kyHnap.
C Wanwupo onraH
cypaT.

10. Bactrian
camel. Central
Asia.
Nowadays.
Photo by

S. Shapiro.

10. Bep6niog,
6akTpuaH.
LieHTpansHas
A3unsa. Haww gHu.
Cbemka

C Wanupo.

nakatnap CUHrapu MnakuMnuk ypTa acp 6owmaa ysnawitupunrad. by gaspra Kenu6
MUHTaKaga acocuii TYKMMadnanK TexHUKanapu waknnaHué ynrypradH agu. Mnak aca
rmnaMmnaapra ysrada rysajaivk Ba HaUCAVK, alpum MUKW yprynap 6axw 3Tau, Xonoc

(11 cypar).

YpT1a Ocué KKK fape opauruga CyHrrm XXopuii aTUAraH rmaaMmgysank awécn by nax-
Tagup. Tonnnmanapra KaparaHga, YCUMANKHN eTULWLITUPULW MunogaaH assanruv IV MUHTr-
nunaukga XmHaucToHga 6ownaHraH3 bupok AknH LWapk Ba Mapkasuii Ocnéga yHu Ty-
KUMaunnuk yeumanrum cndpatnga ysnawtupuw VI acpgaH onguH 6ownaHmaraH 6ynca
Kepak. Kniinm-kevak Ba yi 3auiiHaTnapu Tanépnawga CeBUMMAMN Matora aifiaHraH naxragaH
YpTa Ocuné rmnamnapwu Taépnaiwiga acocaH ryn TUKWAraH rmnam 6ytomnapm yyyH acoc

cndpaTrga horiganaHmaraH.

3 AUchin 1969:325.
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TMJNAM TYLLUWYHYACK

11. Xyn (0T énuru)HuHr 6vp kMW Kn. NMaxTaMaTora TUKUIraH unakim
KawTa. Tomac Koyn konnekumsacu, ALL .

11. Part ofhorse cloth. Silk embroidery on cotton warp. The Thomas Cole
collection, USA

11. YacTb KOHCKOI MOMOHBI. BbILLVBKA LLENKOM MO X/10MKOBOW OCHOBE.
Konnekumsa Tomaca Koyna, CLUA.

fmnamaysnuk ycnybnapu.
BNpa Tykuw

Mmnamnap TaliépnaHnw ycynura Kypa TyKuma, 60cMa Ba HakLWwn Typnapra 6yimHaau.
FOKopuga Kang aTunraHngek, ynapaaH sHr Kagumrmucu 6yiipanap xucobnaHagn. XycycaH,
YNapHUHI XaMMa epfa KeHr TapKaaraHavru yuwoéy Typgaru runamnapHuHL Kagummnii-
nurngaH ganonataup. BMpok Tykumaumnmk amannétmn TaxpmbacmaaH 6musra mabiayMKuy,
YCYN KaHYannK Kagumuin 6ynca, y WyHYanuk Kyn KynnaHmnagn. y3 Hasbatnga yH4anuk
MalLXyp Gy/iMaraH Maxannui ycnybnapu ogataa CyHITm UXTUPO 6ynné umnkagun.

Y36ekncTtaH xygyaumga obyipanap (napyanapv) munoguaH aseanrv | MUHIAnNAnKka
oua gahH Kuanw xovinapuga aHuknaHraH4 LLyHUHrek, 6poH3a AaBpy MaH3UAroxiapu
y-Kohnapuga TypT-y4 SpyUM MUHT 1N aBean byrpanapgaH dporganaHunrraH.

ByryHrn kyHga Ypta Ocména 6yiipa TyKuL ycynnapugaH Tyrpym TypToypuak Lakim-
Jarv KaTTuK, CUANKUK, TyrannaHrad Tysunuiinap, aHaHd Tywamanap, 4eBop runamnapu,
napga Ba 3lWMK Napganapuv Tanépnawga gonganannnagn (20 cypat). MunHTakaga ycagu-
raH YMii HOM/IN KNEK YT TYPUHUHT BYyTyH nosnapuv Ba ynapHu 6upnawtupysum bypama
YnnBUpNap aHbaHaBWi TYKULI MaTepuannapu 6ynmb xusmart kuaraH. ByHpa ycnmnmk
HOMW YHJaH TaépnaHraH Oyiipanap Homura xam 6epunagn - «unines (21 cypar).

Y36eknctaH Ba yHra TyTall XyAy4/jap axo/ucu aHbaHasuii Taps3ga UKKW Typgaru
yniinap uwnab Ynmkapagmn: Hakwcus (ok-ymin) Ba 6e3aknun (dupmaraH). OK-uuniinap yTosniap
KOHCTPYKLUUACUHUHI a&KpanMac KUCMWU XmcobnaHagu. Taxta naHxapa, rymb6asnu Taék
Ba «dapya»faH moopar HamaT «1mboc» 6unaH KonjaHraH yToB y3 COXMOGMapuHU Kym Ba
KOp 6YpoHNapu, Kyéll >asupamacupjaH acparaH. YTOBHUHI TalLKW Korjamacu Hamart-
JaH wnbopar. Ynap MOMHWHI TalKW Konjamacu xam xucobnaHagun. BUpok Hamat Kon-
Nama Ba Tyllamanap 0cTMAa YHYalmK cesnnmamanraH ékm ymyMaH Ky3 uaramac 6yipa
JeBopnap - allkaHa xamga YTOBHUHI TYNPOKAW noaura TywanraH 6ynpanap 6ynagn. Ky-

4 Top6yHoBa, 1977:110.
5 KoueBoe xunuue, 2000; Maxosa, 1968; Summer, 1996; Tsareva, 199S.
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Y3BEKNCTOH TMANAMAY'3/JTNTUN: ACPJTAPTA TEHT4OLW AHBAHA

YL Yopuaa ynap Xya4u TYKUAraH rmnam Ba KUrnsnap CUHrapu ypanmoé, 1K TawyB4u
YKOHUBOpPapra opTn6, SHrun xoiira onmb Ketunaguw.

Ywoby paponinb 6yiripanapHu TYKULI XapaéHn Mypakkab Ba Kyn BaKT Tanab atagwu.
YHUHT gactnabkm 6ockmumpa 60TKOK epAaH cypypub onuil Ba KypuTwunaguraH owra
0116 6opul Kepak BynraH YyCUMIMKNAPHU wuwpunw Tanab atunagn. Kypyk nosnap tosa-
naHwno6, TarépnaHaguraH ranama 3Hu 6ynnya Kecunagun - byrpa acocu Tanép (22 cypar).
TYKUWHWHT Y31 EBPOOCME YyUyH KaauMuii Ba geapnmn 6up xmn 6ynnb, epra TMK KOTUPUN-
raH avpu érod Ba ynapra ropusoHTan 8TKusnaraH xogagaH noéopart TykKuLl mocnamacuja
amanra owunpunaan. Mocnama ypHaTtuiarad, KyHaanaHr Yopkuppanm époyra TeHr opasink-
[la KapMOKTOLLAN YWBUP MyCTaxkamnaHaan. Y NapHUHI yCTuUra KeTMa-KeTamkaa xap 6uvp
TaékaaH KapMOKTOLLIM YMBUP TallfnaraH xonga Ynmini nosnapu Kyinnagm sa 6y aman ok-
4ynin Bynpacu GUTryHra Kagap TakpopaaHagu.

Okopuga kaiig atunraHmgek, 6yripa Tykuwaa TEXHUK XuxaThaH Uwdun yHcypnap-
HUHT UKKN TYPYXN ULLITUPOK 3Tafn: Xxapakatcus - 6ynap nosnap Ba yaapHu 6UPUKTUPYB-
yun XapakatnaHys4M Ynnsmpnapanp. MNosnap tena Ba Nnact KNCMUAaH 6ykMnane, ynnsmpnap
KecuLUraH Xonaa KatapnnaguraH YeKCu3 cakkm3 Laknmparn 6enrmnapHum xocua knnmo,
6u13 «TBaH» Aeb aTanguraH Ty3UAMLLHN BY)XXyAra Kentupaaué (24 cypar).

TBaliH CTPYKTYPACUHWHT y3uUra XOoCAUrv TTTYHOAKW, YNNBUPAAp KalUHAUTL nosnap-
HUHT 6up Gupura yta aKuMH Xxonawmwmra nyna Kynmvamaun sa ynap ypracmga KU4mK Tmp-
Kuwinap nago éynagn. LUy Tydarinm epra éinnran 6yrpanap yToB nonura TyllanaguraH
KNTU3 Ba FTM1amMIapHN 3ax epaaH XMMOost KUuiraH. bBup BakTHUHT y3uaa feBop yuiinap yTos-
ra xaBo yTkasmb, yHAa ALWO0BYUIaPHW WamMosy KyEewaaH, UoH, yprumMmyak Ba caxpo xamga
JaliTnapHUHT 60LIKa XXOHMBOPNapugaH xumos knnagu. Kurns konnamanap onmé Taw-
naHaguraH €3 dpacnuga 6yipanap yToBHU KyTuamaraH MexmoHnap Tawpudun Ba gesopaa
ocMnmM6b TypraH Maiiga OyromnapHuM GeroHanapfaH XMMOS KUAuWwAa ackoTraH. YnapgaH
KWUT13 3LVK napganap y4yH Kornjama Ba KUrm3 TYKULL YUyH acoc cudatmnga omnganaHmn-
raH (25 cypar). Knwnok yinapuga uniinapjaH Tycukiap, fesopsap Ba TyYKULL Mociamacu
YUYH C0s160H cudpatnga coiiganaHunagn.

Ok-uninapgaH Tawkapu Ypta Ocnéaa WyHUHrAeK yta Mypakkab HakLiiy gesopnap -
alKaHa-yMmpmaraH xam Tykunagu7(23 cypaT). Ynap acocaH KMprusnap, KamgaH-Kam xosniap-
Aa 3ca y3beknap, KO30K/ap Ba yirypnap TOMOHMAaH TyKunagn. YHUHT ycnybu wy Kagap
MypaKKabkun, 6UTTa allKaHaHW Talépnawl y4yH XaTTO MKKUW inarada BakT Tanab atunaau.
Hakwnwn uniinapgarn 6esaknap xap 6mup KysraimMac 3aneMeHT (MNOS)HWU paHravm unnnap épga-
Munaa ypab 4YmMKuMLL OpKaanm amanra owmpunagn. ByHUHr yuyH Gapya nosnap Tyliamara
Kyinnmné, ynapfa nrHa épgammia paem KOHTypnapu kagad YMkKuaraH, WyHAaH CyHr KOH-
TYpP Ba HaKLWHUHI paHInm ednmnapu byrinda ypab 6ornaHraH (26 cypar). besak nnnapu
odaTha axwu bysanaguraH xyH, 6ab3uga aca nnak Kywmnb tariépnaHraH. TabkuanaHraHu-

6 VHrnusuya twin: «ypamok, Y1pMamMoK», LYHUHI4eK, Halla «yCUMANUTU éKn 6oliKa MaTepuannapgaH TaiépnaHradu
&KW YyHAAH Kyn AMTUPUAraH uniaapgaH TYKUraH Mycraxkam un Ku Ynismp».

7 Makhova, 1996: 28.
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[eK, KOpUaa KeNnTUpuaraH TexHuka Typnapu 6yTyH MUHTaKa axonncu yuyyH 6up xun,
ynapfaH 60LLKa Maxaninii BapnaHTnap aHMKAaHMaraH, WYHWHE YYyH XaM KelinHrun 6y-
nuMmnapga 6ynpa TyKuw maB3ycura KantmanimMums.

f'Mnam TyKnw ycnyoénapw.
M'mnamaysnmk

Tapknbura Kypa TYKUAraH runamnap cUnK Ba TYKNU rmnamnapra éynuHagn. Xap
VMKKUN Typaa Xam 6a3mc, SbHM Maxcy/i0T aCOCUHU TallKW 3TYBUYM MATO TY3MIULLM acoc Ba
apKOK NMapuHW TYKNLL OpKanu ByXyara kenagu. byHaa 6ab3v cnnnmk martonap 6esaru
acoc mnnapu (raxxapu, Kunum, nanoe, Tepma) épgamuaa, bolikanapmaa aca y Kyrnmmya oe-
3aK 6epyBum nnnap (TyKnm rasnama, cymax Ba x.K.) épgamuga amanra owmpunagun. Kavmiw
OyipagaH paHr 6apaHr rasnamanaprada OGynraH Wyn y3ok 6ynmb, 6yHra MUHI Wunnap,
6anKy YH MUHT Ananap KeTraH. Axwmn 6ysanaguraH XXyHHU y3nawTupuw YHUHT SKYHWIA
60CKMYN XrcobnaHagm.

CUNNnkK TyKuwl ycynnapm.
Knnunmnap

TykunraH 6ynpanap runamaysnmk 6ytoMAapUHUHE 3HT KaguMnii Typu XmcobnaHca,
OCKM Ba AHTM AyHEAa AOBPYK KO30HTaH Ba OyipanapHUHT FeHeTUK «KapuHAOoLWW» bynraH
KUAnmnap TyKuaraH 6e3akivm rufamnapHuHr Wik KypuHuwngmp (36 cypar). YnapHuHr
MaLIXypPAUTU Kam XoMallé Tanab aTuwn, KaguMmnnanrin Ba TYKUANLW YCNyOUHUHT 040nii-
nurn éunaH nsoxnaHagu.

Tapkmbn xmxatgaH Kuanmaap Tyrpu TyKyB martofnapura maHcy6. YnapHUHE 3HT of-
OVA KYPUHULLW WAyn-iyn pacMmnap TynTUpUAraH, Typda paHrgarm apkoknap épgamupa
TYKMAaguraH sHAm matonap xucobnaHagn. byHaain Typaarn runamnapHuHr ymymaaabuia
HOMM - nanoc/nanec; ¥Y3beknctoHga 6apya runamnap yuyyH yMyMui HOM runam/rninem éku
Maxananini Koxma Homaapu nwnatmunagn (37 cypar).

Mypakkab pacman Kunnmnapga 6ysanraH apkok MUIKAAH MUIKKA TOPTUAManam, ynap
6unaH mabiyMm 6Mp paHrgarn Hakw Tynaupunagm, SbHM apkok 6Up BaKTHUHT y3uga ru-
NaMHWHT XaM KYHAanaHr TY3UINLWNHW, XaM YHUHT paHr 6apaHr pacMUHU LWaKnnaHTupa-
an. byHpa reomeTpuk waknnapgarn 6e3aknu (4ekop) maxcynoTtga Typ/sv paHrgarn apkok
UNJapPHUHT BUPUKKaH Xolnapuga TMpKUwnap Konagn (TUPKULWAM Kuanm, Takmp) (38, 39
cypatnap). AH4a Mypakkab paemra 3ra 6ynraH Knaumnapza apkok nnnap éxyn eup upu
6unaH ympmawiTupunagn (apkok oynmua eupukTupuild) (40, 41 cypatnap) éku ymymui
TaHga unra umpmawiTnpunagn (taHga é6yiinda 6upukTnpuw) (42, 43 cypatnap). bapua ku-
AMMNap NKKWU TOMOH/1ama, AbHW 103a Ba OpKa TOMOHNapaa 6up xun - pacmnm 6ynagw.

Kanpg aTuarad ycyn Ba TalWlKyu KyPUHULLAATM YMYMUANUK MyTnak 6ynmMacaaH Typam
TYKYBUUNNK TYPYXNapPUHWUHT TUnamaapu opacuga apknap Maexym. Ynap axonm aTHUK
MafaHNATUHUHT ad3aNINKIapuHN t03ara Kentmprad 6ynmnb, HomnaHMLW gapaxacura ke-
nn6 konraH. MacanaH, KUWIMMAAPHUHE TUPKULWAN y36eKOHa ULLIIapu Takmp rmaam HoMU
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6unaH malxyp8 apab TyKMmadllTapy TOMOHUAAH TalépnaHraHnapm - apabu/6o3op runamu
HOMU BunaH Mabnym9

ATamanap macanacmra Mypoxkaat aTap 3KaHMWU3, YHAaH polnjanaHUWHUHT MYyXUM
XUXaTUHW Kaig aTui xomsamp. MacanaH, 6ab3v runam TypaapuHUHE HOMWU YNapHUHT
Ty3nnuw ea conganaHnl 6enrnnapm 6mnaH moc kenagu. AbHU <KUIUM» Aep 3KaHMUN3,
613 TalépnaHuwl ycynu Ba Ty3unuwun TabpudiaHaéTraH npegMeTHU Ky3 ongmmusra
KentTmpammns. FOKopuga Kamg atunraHmgek, 6us mabaym 6up rypyxnapra MaHcy6 maxcy-
NOTNapHU Myxokama Kunmuija HOaHUKAUKAap4aH Kounw makcagmpa myansaH (maxan-
NNIA) HOMNAapHW KMckada 6up masMmyHaa (aHHoTauus) ariTamus, Tapknbmnin Tabpudnawja

ymMymMagabuii nbopanap KynnaHunagu.

Cunnuk, Tykmmanap.
Cymax
Mapun KeHr TapkanmaraH 6ynca-Aa, KywmM4ya HakHLWApHW XOCU KUYBYN apKOKNap
TysunuwnapgaH coinganaHul MMHTaKa YYyH aHbaHaBui XucobnaHraH amainéTaup.
Cymax10 Homun 6unaH (y36. 6BW-KawTa, ap. Xyp6othMK, TYPKM. Oii-gyma)n AOHT TapaTraH
TypAa, HaKL XOCW KUYBYM apKOK Unaap acocuii TaH4a nnaap opacujaH LWyHaam yTka-

72, Cymaxnn Tykuma
Typnapuxagsanu.
a) CaHOKNN cymax;

6) oAauid; B) opTKM;
r) amaroHannu; o)
KecuLlyBYaH. Sabahi
1992:19,23 6$iinua
XaBo/a 3TUIMOKAA.

12. Plates ofvariants
ofsumak weave, a)
counted; b) plain; c)
reverse; d) diagonal,
e) cross. Quoted by:
Sabahi 1992:19,23.

8 Xakwumos, lNonb, 2006:155,158.

9  Llapesa, 2015.

12. Tabnmua
BWJ0B CyMaLLIHOIO
nepenneTeHns.

a) CYeTHbIN Cymax;
6) NnpocToif;

B) 060pOTHBbIN;

r) AnaroHanbHbli,
) NepeKpecTHbIIA.
LnTupyeTcsa no:

Sabahi 1992:19,23.

13. Liuz-runam Tyii NapAacuHUHT KUCMK: O/1f Ba apka
TomoHnapu. E. Ljapesa onraH cypaT.

113. Detail ofwedding kyz gilam curtain: frontand
reverse sides. Photo byE. Tsareva.

13. fleTanb cBafebHOro 3aHaBeca K13-runam:
nuuesas 1 060poTHaA CTOPOHbI.
Cobemka E Liapesoid.

10 Apab Tunupa ésagmraH gactnabkm myannmgnapHUHT MabayMoTiapura Kypa cymax TEXHUKaCMHUHT BaTaHW X03Mpru
XKaHy6uii JowcToH - O3ap6aiXXOHHUHT LWWMMONN-LLIapKUA Xyayanapun xmcobnaHagn. AiHaH ywa epnapga 6esaru Ba
MW NaHNLLW XUxaTaaH cudatnm cymaxnap TahépnaHaaun [Liapesa, 2013].

11 MouwkaBa loc. eii:, c. 40.
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14. nB. Ne20-197. YT0B maceupu TyLWMpUAraH cofpdpa LaCTYPXOHUHUHT KCMMU,
cymaxycnybu. LI, Ba Tys toHru. Apabnap. XXaHy6uii Y36ekucToH. POM.
E Liapesa onraH cypaT.

14. Inv. No. 20-197. Detail ofsoffreh table cloth with yurt image, sumak technique.
Sheep and camel wool. Arabs ofSouthern Uzbekistan. The Russian Museum of
Ethnography. Photography by f. Tsareva.

14. WHB. Ne20-197. [leTanb ckaTep Ty codhdppe CU306paKeHNEM IOPThI, TEXHNKA
cymax. LepcTb 0Beubs 1 BepO/toXbS. Apabbl. FOXHbI Y36ekucTaH. POM.
Coemka F LiapeBoii.

15. MHB. Ne 10370-53. CeTa ong Maiifa 6yroMnapHu cakiallra MyxasiaHraH
XanTaua kucmi. XXaHybwii Y36ekncToH apabnapu, 1943 ii. PAM. b.3. Fambypr
mfnnaMU, 1981 i1. E. LlapeBa onraH cypaT.

15. Inv. No. 10370-53. Detail ofbag for smallitems ofdowry. Arabs ofSouthern
Uzbekistan, 1981. The Russian Museum ofEthnography. Collected by B.Z. Gamburg,
1981. Photography by E Tsareva.

15. VHB. Ne 10370-53. leTasib CyMKM AN151XPaHEHNA MENKUX NpeMeT 0B NPUAAHOr .
Apabbl KOxHOro Y3bekucTaHa, 1943 r. POM. Coop b.3. Mambypra, 1981r.
Cbemka E LlapeBoi.

3UafnKu, 103a KMcMuaa ropnsoHTan «ypamniap» (CaHOKIM cymax)mn, napannenb tap3garu
KWMLK «4oKnap» (04ani cymax), Tyrpu (opka cymax) €Kv KOHTYp/u 4un3ukniap (guaro-
HanIn cymax), KamgaH-kam - KNWnH ypamnap (4oppaxanm cymax) waknnaHagn (12 cypar).
Ycny6napHUHE 6owwkanapuiad apknosum 6enrmcm - UYKM TOMOHUAA HaKL XOCW/I KU-
NYBUM UNMAPHUHT 6EpPKUTUAMAraH yunapu 4Ymkmno konagm (13 cypar).

KaBska3 Ba AkuH LLlapKHWHT acocuii rmnamyunnmnk ycynnapugaH 6upm éynraH - cymax
Y36eKUCTOH XyAyaura TapuxaH Ke4pok KMpunoé kengmn. Y acocaH Amyapé Boxacu axosmcu
Ba XKaHybuii Y36eKNCTOH apabnapy TOMOHMAAH 3HT MyXUM axaMusaTra ara getannap - 6e-
3aKnap y4yH KynnaHunraH (14 cypat). Kanasepca, apabnapga oliHafoH Xantanapuga cymax-
HUHT SXAUT KYNNaHUNNLL X0naTnapy xaMm aHuknaHraH (15 cypar).

Cunnuk; TyK;umanap.
[a>kapwu Ba Tepma
Kunnmnn Ba cymaxnm (KMCMNAPHUHT 6e3aK LWakan) ycyn MUHTaKagarum rmnamay3nuvk-
HVIHT y3ura xXoc XuxaTiapmgaH 6upuanp. Ynap acocaH Katta XaXXMau rmnamnapHm Tanép-
nawiga KynnaHunnagn sa KeHr rantaknm TyKyB gactroxmaapuga Tykunnagn. Ky‘-IMaH‘-IVI!'II/IK
Tap3vga xaéT Ke4uMmpyBUM HOpBaLop/Iap KMCKa HaKLLIW XUSKIap4aH TarépnaHaguraH, Ku-
UMK ranTaknm TyKyB gacTroxnapuga nwnabt ymkapunaguraH runamaapHu Xyl Kypuil-

12 Y3bekucToHAaru runamnap ypraHunrablia aHuKnaHmaraH.
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raH, ynap TarépraHaguraH rmnaMmHu 3HUra Kecub, KeMnH ynapHu ysapo 6mpnawtnpub,
TUKNG YMKULLTAH.

OpaTga ynama maxcynotnapga 6oLika ycynnapgarm ymsnknap 6unaH anmawtupmo Ty-
puaraH: 6y KeHr KUnmb TUKUAraH MaTo €Ku Koxma ycynmpa TaiépnaHraH HucbartaH WH-
rvuka ynamanap 6ynmm mymkuH. EMOH Ky3faH acpall Ba 6axT-caofat TuU/all XycycusT-
napwv ydoypmb TypraH cypatau, SMOKAM TyKuMmanapgaH TanépnaHraH YuMungnk napganap
Xyfa XaMm KypKam Ba Kagp/im XncobnaHraH.

XXusknapHuHr 6apya Typnapu KecusamaraH xonarja yTOBAapHU UYM3UK KYPUHULLNAA
6oknawl makcagmga k™ nnanunrad (16,18 cypatnap). Ynap gawTamK XaJaKnapHUHI aHbaHa-
napwra xoc 6ynraH Tepma Ba raxapu ycnybuga, Hakwnapu, rapyum Typanda bynca-ga, Hak
WaKINaHTUPYBYM TaHOa UNMAPHUHT UKKU TYPyXugaH TarépnaHraH. [lemak, raxapuga
6e3aknap paHriapu 6unaH apk KunaguraH, HOKOpW Ba NacT Katop/am acoc mnnapugax
Ty3nnagn. Tawkym TOMOHMUAaH hapK KUAYBUYM XUXATU - MAaTOHUHT pakaTt to3a Kucmmga
PacMHUHT 6YIULLIU, NYKN KUCMUNEA 60MNTYBYUM (SbHU HAKLWHWUHTTaan1yKau 3IEMEHTUHN
ApaTuLLga Xanb KuanmHMmaraH, spkKmMH ETyBUmM) acoc nnnapaad neoparnurugmp (17 cypar).

Tepmaga 6e3ak KyLirM4a HaKL XOCUT KUYBYM acoc unsapgaH, okopy Ba MacTKu Ka-
TOopAn MypakKab axpaTtuiw (anMawTupuLl) yeynnaa, KK Xun padraa, ynapgan éunpu ap-
KOK MMHUWHT paHrn 6munaH Moc KenaguraH Tapsga waknnaHtumpunagn. byHga MaTOHUHT
l03a TOMOHUAA MaliMH MypakKKab HaKll WaKAaaHuo, N4k TOMOHMAa paHrnapu éyinnda

HaB6aTﬂaHa.ﬂ,VlFaH APKOK UM YN3ukrnapu UNKNG Typaan.

Y36e KNCTOHAa TYKIN TnnamMmay31nK

Tyknu (Naxmok) rmnamnap AYHEHMHIKYNruHa TYKUMadyuamnK puBoX/aaHraH mamaakar-
napungay ékn 0y waknga yvypaingn. Ynap Esponaga, XXaHyowuii Ba >XaHyou-bap6uin sa Map-
Kasmin Ocnépa, Lnmonnin Acdbpunkaga aHbaHaBUi Tap3ga uwnab ynkapunagn. Mycrtaxkam,
FOMLLIOK, BpKWH Ba cexXpnum benrmnnapra 6o rmnamnaap capoinap Ba ubogatxoHanapHU, My K-
[OPMapHUHT yiilapy Ba KyUMaH4YUNapHUHT Yo4npAapuHm ucutaau ea 6esab typagmn. Tyk-
NV TMNaMAY3/1UK SKUH yTMUw aaH 6yéH Tapuxmii caxHaga toHT (KyH) KUpmMb kenraHmgaH
CYHI nango 6ynmb, 6y ynapHUHI ogavi waknmugaH Toptub HucbataH mypakkab Kypwu-
HUWapura Kagap pyuBoXxnaHm6 60puLL 60CKNYIaPUHN YPraHULW UMKOHUHU 6epagn.

Tyknapun Tawkapura 6yptmé Typysuu 6y runamnap CUINUK rnnamnapgaH KeckuH
hapk knnagu. LyHra kapamaii, ynapHUHT «NOA4eBOPU» 044NN TYTpyU TYKUINLL OpKanu
ApaTwLeG, Herms 6ynneé xm3amaT KUYBUYM acoc Ba apKOK unnapra (HakKWUHKOp runamnapga
6P BAKTHUHT y3na HaKLWJ/IapHU WaK/ANaHTUPYBUYM XaM) Tyknap gpakaTt TyK LWakanaHTu-
pyBYM Kywinm4a yHCyp 6ynmnb xmsamar kunagn. Y 6up Heda ycynnap épgammpa Liaknna-
Hagn. HucbaTtaH Kagumru (apxamk) BapuaHTuaa Herns cupaTmugarn apkok nnra Kywmmya
paBMLLga MAaTOHUHT TallKM KUCMUTa CUPTMOKCUMOH YMKUG TypaguraH Tap3ga Kuputu-
naauv (27, 28 cyparnap). bowka xonnapfa TyK acoc mnnapra, ynapHuUHr 6mp ékm 6mp Heua
KaTopnapu opacuja ropmsoHTan Tap3ga 6MpuKTMpunaguraH TykK Xocua Knayeuun (LapTiv
paBuwga TyryH4a geivnagmrad) nnnapga xocuna KunmHagn (29 cypar).
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16. WHB. Ne3805-17 6. OKKyp yTOBUHM TYyKMLITA
My/fixannaHraH Tacma. Kopakannoknap. Y3yHnurn 370 cm.,
KeHrnmry 14 cm. XXyH. HakwcumoH acocycny6m - raxapu.
A3SM. CASTynnamu, 1928 ii. C. LLlanmpo onraH cypaT.

16. inv. No. 3805-176. Ak kur tent band. Karakalpak.

Length - 370 cm, width - 14 cm. Wool. Warp pattern forming
technique - gajari. Peter the Great Museum ofAnthropology
and Ethnography. Collected by CAE, 1928. Photo by S. Shapiro.

16. MHB. N23805-17 6. Monoca Ans 068A3bIBaHUA OPThI
ak Kyp. Kapakannaku. AnvHa -370 cm, wupuHa - 14 cm.
LLlepcTb. TexHnkay30po06Pa3yHoLLyX OCHOB - Fafpkapy.

MA3. C6op CA3, 1928 . ®oTo C. LWanupo.

TMAAM TYLLHYHYACK

17. VHB. Ne3805-17 a. EaxapuycnybugaryyTOBHW TYyKMLWIra
My/XannaHraH Tacmanap KWCMI: o1 Ba Opka TOMOHNap.
Kopakannoknap. ASMP®A. CA3Tynnamu, 1928ii.

17. Inv. No. 3805-17 a. Detail ofa band for tying ayurt in gajari
technique: front and reverse sides. Karakalpak.

Peter the Great Museum ofAnthropology and Ethnography of
Russian Academy of Sciences.

Collected by CAE, 1928.

17. VHB. Ne3805-17 a. [leTanb nonocwl Ans 06843bIBaHUA
0PThI B TEXHWKE ragkapy: nuLesas n 060p0THasA CTOPOHbI.
Kapakannaku.

MA?J PAH. Coop CA3, 1928T.

18. HB. Ne3805-15 a. Kusnn kyp Y TOBUHW TepMaHu axpaTuLL
yecynuaa T KWL yUyH TacMa. XyH. Y3yHnuru 320 cm., keHraurn 12 cm.
Kopakannoknap, ASM.CAS Tynnamu, 19280. C LLlan1po onraH cypaT.

18. Inv. No. 3805-15 a. Kyzylkur - yurt tying band In terme technique.
Wool. L 320 cm; W. 12 cm. Karakalpak. MAE coll. Central Asian
Archaeological Expedition, 1928. Photo by S. Shapiro.

18. VHB. N2 3805-15 a. Monoca a1 06BA3bIBaHNSA IOPTbI KbI3bl Kyp B
TexHuke nepebopa Tepme. LWepcTb. AnHa - 320 cm, wupuHa - 12 cm.
Kapakannaku. MA3. Céop CA3, 1928 . Cbemka C. LLianupo.

ByryH EBpoocunéga, wy xxymnagaH, Yprta Ocmé nkkv gapé opamrnga xam TyryHCMMOH

TY3UNUWAN XYAYANIA, Maxaninii, Kabunasnin apanawl Ba MapruHaa Xungarm ruaamnap
Kynnab yupanaun. Xyaya runamgysnapm 6Mp Heya TUnnapAaH: aCMMMeTpUK (Kearycmaa
AS) Ba cummeTpuK (kenrycuga SY)13 6up KaBaT/im Ba MKKM KaBaT/M TYKULW yCcynnapugaH

doganaHvwagmn.

13 AcCMMMETPUK TUNHU WYHUHrAeK dopcya, popcnbodh Ba ceHHe Aeb xam atawagm. CUMMETPUK runnu TYPKYa
Typk6od Ba ropacc ge6 atawaaun. bByryHru KyHga ywoéy >xymnanap acKupra.
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AcumMmeTpuK (AS) MKKM KaBaTin (SbHW acoC UMHUHT IOKOPW Ba MNacTKM TYTPU YM3UKIN
nnnapura 6ornaHagurad) TYryHam TYKULWHWHT yyuTa TYPU HUcbaTaH KeHr TapkanraH. Xy-
4YL YUYYH 3HT KaAUMIUCK - aCUMMETPUK YHT TOMOHZA OYMK TYrYH, HOMyHTaszam (uppery-
nap) ycyngarmnap xmcobnaHm6, ynapra akCLLeHTPUK, TYKUANLL N3KUHTF, aCOCHUHI YTKa3nb
H60PUANLLN, OLLNPUG TalLNaHMLLIN Ba XOKa301apHN KUPUTULWL MYMKUH. Y YpTa AMyaapé
XaB3acu axoncm opacuga yCTyYHNMKKa ara 6ynunob, ynap 6yHu 6akTpusnuk axgognapuaaH
MepOC KUAnb onuwirad Ba Kenrycuga tyxranagmraHummsgek, munogaan assanru VIl acp-
ra MaHcy6 6alwagap napyvacu gapaxacura Kytapuwran (30 cypar).

Y36eKncToHa ariHM yorga Kenué YMKmMLmn HoMabnym 6ynraH yan TOMOHIa O4YUK Typu
XaM KeHr TapkanraH. YHu y36eknap, kuppusnap, 6anyxunap Ba xasopuinap Kynnawagu
(31 cypaT). YUMHUYM BapuaHT - Xy4am WyHAah aCMMMETPUK Yarn TOMOHra O4YUK TYTYH, fe-
KWH 4yKyp TYPPYHAUK 6unaH. Y HypoTa Toropanmrua MCTMKOMaT KUayBUn y36eK-TypK-
MaHnap Ba amyaapénuk canopnap TOMOHUAaH KynnaHunnbé, yrysnapHUHT ywoéy xyayana
6ynraHnuknapura mwopa 6epagu.

MKKUHUYNTN CUMMETPUK (SY)TyryH, LWWYHUHTAeK, HOMyHTasam (upperynnap) ycynnap
KyNNaHWATaH NKKU KaBaTtau TYKUAULWHN ndoga atagm (32 cypaTt). bus ynapra: a) acoc vm
napHu yTKasnb bopull, 6) TYTryHHM aCOCHUHT 6Up KU yu MNura KNPUTKULL, Exy [ C) AKK3
KN BYTYH UAUHraH Kyumpwui (odpceT) YCyNnmMHU Kuputammus. by ycny6 kKopakannoknap
Ba CapuK TyYpPKMaH/apga aHMKNaHmb, Tapuxm aHTUK gaspnapra 6opub takanagn (Kyuga
«X0pa3M aHbaHanapu»HWU KapaHr).

Ypta Ocnéga CUMMETPUK TYTYH, LUWYHUHTAEK KaAUMUN, TYTPUAaH-Tyrpm domnuknapra
60punb TakanagmraH 6up KaeaTnm TyryHnap (TyryHnap cakaTt acoCHUHT IOKOpUY KaTopaaru
ymsnruga upukTnpunagn) KynnaHunagnm (33 cypar). bapua KyumaHumnap yHuU CUAINK
OK (boHgarn axxub rysan TYKCUMOH 3neMeHT cudpatnga nwnatnwaan (34 cypar). byngai
KecunraH Ba 6mMpnawiTupmb TUKUATaH XusaknaphaH aHbaHaBUi Tap3ga TyEéHa capnapga-
nap TaépnaHraH.

YTpok axonu (y3beknap, TOXXuknap, apabnap) Xyaanm WyHAam TYryHAapHM y3yH TYKn
BnpnawITMpn6 TUKUATAH XYNXupc runamnapga KynnaraHnaap (35 cypar).

KurnsmosyT 6ocunLu

Kunrmnsnapga nwnaTtuil yy4yH aHaH XXyHAaH dorganaHunil HaTmkacuga: KUrmn3moByT
60CMLL BaKTUHW OHIW KyWap 30TUHWN SpaTuinLL gaspuaH aBBasl oMmManawmiim Mym-
KWUH 3Mac/inrm aHuk- [lapxakmkart, KUTU3MOBYT 60CULL KouZanapuHW y3nawTnpuLl Tapu-
XaH Ke4 Ba EBPOOCMEHUMHT Xyla XaMm KNWYMK Xyayanaa py 6epan. BUpokK yHUHT naingo 6y-
NV XXOMnpaH KaTby Hasap, MOBYT 60CULL YCYIU KYWUUINK 3HT MYXUM Ba KEHT TapakKunii
3TraH MawpynoTtra aflaHraH xaaknap ToMoHugaH ¢aon Kabyn KNWAnHAWU. BUpmHum Has-
6aTtaa 6y Mapkasmin Ocmé xanknapu, XXymnagaH, ¥Y36eKMCTOH axoinucuy agu.

Kurnsnapra paem conuil 6mup Heva ycynnap épgammpa amanra olwnpunmo, Kynunaa ca-
Hab yTunaguraH onTuTa ycya aH4ya oMMasiawiraH.

1. Nlukn Ba yCTKM HaKLw conuwl (44, 45a cypatnap).
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2. Annnukayma (Enuwtmpuil), XXymnagaH, énuitnpunagirad matepuan cmdarnga
Xam KUrus, xam 6ollka mMaTtepuasniap: MaTo, Tepy Ba XOKaszonap Ky/nnaHUAnuWuy MyMKUH
(456 cypar).

3. Kagama (mo3amka) ycynu (pacMHWUHT aBBasifaH Kecmb TaiiépnaHraH KUCMAapuHU TU-
KULW), WYHUHIOeK Kajama Hakuw ae6 xam HoMaaHaau. Yoy ycyn anoxuia mMaHsapanuv
Tapkubuin knem Bynnb xmsmar KnnaguraH éxys énuwtmpmnb TUKUAraH 6ofhh 6uiaH yi-
ryHnawmnb KetagmraH KaBUKHW Tanab atagm (458, 46 cypatnap).

4. KawTa TUKULL: ogaTaa HaKLWHUHT KyLIrMYa afeMeHTn 6ynnb xmucobnaHagm, acocuii
HaKLW XOCWU/T KUTYBYM YCNy6 BYNLLN XaM MYMKWH.

5. Maiiga MyHYOK, uMraHok, Ba 6owka mariga MycTakuia OyomMiapHM TUKUL. Y3ura
Xanb aTyBuM Konnekumanapaa ycyn aHmknaHvarax.

6. Knrus yctmnpgarm é3ys (MpuUHT, 3axmpa). Xo3upru Baktaa Mapkasuii Ocré aHbaHaBuiA
Maxcynotnapuga KynnaHuamangn.

Bop mMabnymoTnapra Kypa, Kurmsnapra Hakll 6epULLIHUHE 3HT KaAUMWIA YCYNN NUKM,
YCTKM HaKL COMnL XucobnaHagn. Y30eKMcToH4a acocaH XyAyAHWHT KULJIOK Ba Llaxap
axonmen TOMOHMAAH KynnaHub kenuHagn. KonraH ycynnap, 6MpuHUM HasbaTaa Kagama-
KOp (MO3auKa) ycynm allT axonucu y4yH Xoc ycyn xmcobnaHagw.
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THE CONCEPT OF CARPET

Elena Tsareva

Carpets as an attribute of furnishing live in the material space of the traditional
cultures of the world: this is evident already from the fact that the word "carpet” is
known for most languages of our globe. However, the term is used in relation to a
variety of items which differ in usage, shape, and texture. Then what are the features
which unite them?

According to modern classification, the cluster consists of carpets and rugs. Here
the term "carpet” nominates as a rule rectangular floor/ground coverings, which
most are intended to decorate residential and public buildings, although quite a
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THE CONCEPT OF CARPET

number work as attributes of Islamic prayer, wedding and funeral rituals, as well as
tablecloths (ill. 1, 2).

Rugs include door, tent and wedding curtains, various tent bags, chests and other
containers; otherwise attributes of horse and camel equipment, and a specific group
of nomadic yurt coverings and tent bands (ill. 3).

Carpets and rugs share three common technological features, naming the textile
materials, carpet techniques, and specific sides and ends'finish.

The diversity of the natural zones in Uzbekistan (ill. 19) and the events of its
remarkable history predetermined the variety of used in the region carpet-making
techniques, which most important are the mat-making, various types of flat and piled
weaving and felt making, as well as embroidery as a decorating technique.

Every folk has favorite types and methods of making carpets, which choice is
determined by the type of accepted by the ethnos economic activity, as well as by
some peculiarities of the daily life of the people, which features could be formed
under the influence of a different language and culture of the environment, and on
the distant from the present places of residence.

Such circumstances are reflected in a set of terms applied to denote the same
type of objects. For example, local for the large-size short-pile carpets name can
sound as patly gilam, khaly and gilam (Kirgz: kilim/kilem). This characteristic of local
languages' multiplicity of similar in pronunciation, although different in meaning
words suggested active introduction of general literary terms; local names can be
identified in special chapters, annotations to illustrations, and catalog descriptions.

Carpet - making Materials and Methods
of Their Organizing in Carpet Structures

The range of mastered by mankind textile materials evolved over time and
synchronously with methods of their development in textile structures. Both processes
began long before the exodus of Homo sapiens from their original habitats. The first
fibers to master were apparently lianas, twigs and stems of plants; and it was those
to help people to master mat-making and basketry (ill. 4). Born in the Paleolithic era,
these techniques were brought by the sapiens to all continents of the Earth.

The development of weaving became possible after the development of methods
of making threads. Among the first weaving materials was hemp, as well as nettle, jute
and other plants. The length of the stems of such plants (many were over 2 meters
long) is sufficient for making a rug, and to create threads, they were simply split
(ill. 5). All plants contain cellulose and are difficult to dye; therefore, ancient carpets
were decorated with paintings], or with different in color fibers. Domestication of flax

1 Indicative of this method is the use of yellow and red dyes in the decor of the floor covering (reed, linen threads) of the
Gonur-Depe palace complex sanctuary, BMAC, late 3, mill. BC. Author's data.
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as a weaving plant (approx. 11,000 years BP) worked for the development of methods
of connection of its short fibers (approx. 70 cm) in the thread, that is, the invention of
spinning and plying (ill. 6).

The spinning skill also helped the man to master animal textilefibers. In Eurasia,
this was the undercoat of an early domesticated goat2 Important qualities of down
are that it is good at spinning and susceptible to dyes; therefore, apparently, it is goats
that we owe the appearance of ornamented textiles. However, the main material of
carpet making was the fleece of woolly sheep, which was bred about 6,000 years
BP, somewhere in the Western part of the Iranian plateau. The difference between
the woolly and wild sheep fibers is in the structure of their outer coat. The wild
sheep cover is made of kemp (hair), which does not spin, while woolly sheep fibers
are covered with cuticles (ill. 7), which when spinning cling to the thread, and
when felting - in felt. The emergence of wool as a textile raw material made a literal
breakthrough in the development of carpet-making in Central Asia. It was produced
by countless flocks of sheep wool that provided the development of techniques of pile
weaving and felting and made it possible to use the yurt as a guarantor of a nomadic
lifestyle (ill. 8).

The question arises: why woolly sheep, and not a goat? There are several
reasons for this. Among the most important is the volume of wool produced by
sheep, which is many times more than that of goats. At the same time, sheep are
incomparably better adapted to the climatic conditions of the Eurasian steppes
(ill. 9). Itis also important that goats, by the right winged expression, "ate forests of
the Middle East"; therefore, they are bred with great caution. Nevertheless, on all
carpet-making territories of the region, the herd consists of sheep, goats, and highly
valued Bactrian camels (ill. 10).

Less common, though well known to Central Asian carpet weavers, is another
animal fiber - silk. Domestication of caterpillars of a silkworm occurred in China
around the 3dmillennium BC. However, in Central Asia, as well as in other
countries outside the Celestial Empire, sericulture had been mastered only in early
Middle Ages. By that time, the main textile techniques in the region have already
been developed, and silk only added beauty to carpets and some local peculiarities
(ill. 11).

The last in time Central Asian carpet material was cotton, which cultivation,
judging by the findings, began in India in the 4thmillennium BC [Allchin 1969: 325].
Favorite for making clothes and decorative textiles, in carpets cotton was used mainly
as a base material for embroidered carpet.

2 Other suitable for making textiles animal fibers: hare and rabbit, etc., were not fundamental for the development of
weaving.
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Carpet-making Techniques. Mat-making

According to the manufacturing technique, carpets are classified into mats,
vveavings, felts and those decorated with embroidery. As mentioned, the most archaic
of them is making of mats (matting). Their antiquity is indicated in particular, by the
ubiquity of the type, whereas the older the technique, the more common it is, while
little-known local variants of the structures generally make later inventions.

Within the territory of Uzbekistan, mats (in fragments) were found in tombs of the
Id mill. BC [Gorbunova 1977: 110]. However, it is likely that the idea was brought to
Central Asia by the Paleolithic period migrants, and mats could already be used by
the dwellers of the Teshik-Tash Cave (40,000-12,000 BC).

Nowadays, in Central Asia, the mat-making technique is used to produce hard, flat,
rectangular structures with finished sides and ends. Namely: floor coverings, portable
walls, screens, dwelling door curtains, etc. (ill. 20). Traditional mat-matting materials
are stems of local chiy reed sedge, and twining the stems ropes (ill. 21). Moreover, the
name of the plant is now used to designate the chiy mats [Nomadic Dwelling 2000;
Makhova 1968; Summer 1996; Tsareva 1998]

The population of Uzbekistan and the adjacent territories traditionally produces
two types of chiy mats: the non-decorated ak-chiy and the ornamented chyrmagan. Ak-
chiy mats make an integral part of the yurt constructure. Made by wooden latticework
frames, dome poles, and a dome wheel, and covered with layers of felt "clothes", the
yurt protects its dwellers both from the sand and snowstorms and from the scorching
sun. The outer covers of the tent are made of felt; they also serve as its top flooring
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coverings. However, under the layers of felts, hide those little
noticeable or completely invisible to the outside eye ashkana
walls and floor mats. When migrating, they are rolled up,
loaded, together with woven and felted rugs, on pack animals
and transported to a new place of habitation.

The process of making these wonderful panels is long
and difficult. It begins with finding the plants to be pulled
out of marshy soil and their transportation to the place of
drying. Dry stems are cleaned and chopped to the width
of the future cloth to make the basis for the future mat
(ill. 22). The twining itself is made on an almost identical
for the whole of Eurasia, ancient type of loom, constructed
of two hacks vertically driven into the ground, and a log
horizontally laid on them. When the loom is installed,
strings with weights are attached to the cross-bar at

rsmm
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24. Derailed drawing oftwine
structure. Drawing by E Tsareva.
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regular intervals. Chiy stems are placed one by one over the strings to be twined -
one by one - by thrown over each stem strings, with stone weights, which action
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THE CONCEPT OF CARPET

is repeated until the ak-chiy mat is
completed.

As mentioned, technically
mats are made by two groups of
working element: passive, which
are the stems, and active, which are
the strings to hold them together.
Enveloping the stems from above
and below, the strings form
endlessly repeating eight-shaped
twined intersections (ill. 24)\

The peculiarity of the twine-
structure is that the thickness
of the strings does not allow
the stems to fit tight, thus leaves
small gaps between them. Due to
this, those put on the earth mats
isolate upper felted and woven
floor carpets of the yurt from soil
moisture. At the same time, the
chiy-wall screens flow air into the
tent, and protect its inhabitants
from wind, sun, snakes, spiders
and other dwellers of steppes and
deserts. In summer, when felted
covers are removed, the mats
prevent uninvited guests from
peeping into the yurt, and protect
small objects on the walls from
thieves' hands. They also serve as

felt doors' foundation, and ¢ basis for felting felts (ill. 25). In rural homesteads, chiy-
mats are used to make partitions, screens, and sheds above the weaving looms.
In addition to ak-chiy, the Kirgiz, less often the Uzbeks, Kazakhs, and Uyghurs

make the extremely difficult in manufacturing ornamented ashkana-chyrmagan

screens [Makhova 1996: 28]. The technique is so complex the master needs up to two
years to make one ashkana-chyrmagan screen (ill. 23). The main difficulty is in the
process of making pattern, which is performed by wrapping each passive element

3 From English "to twine": 'twist or wind', but also "a strong thread or string, of two or more strands of twisted together
hemp or other material fibers."
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(stem) with colored threads. To begin with, all stems are laid out on bedding, on them
the contours of the pattern are pierced with a needle, and then the master wrappers
dyed wool or silk threads onto each individual chiy stem, following the pierced
outlines and color scheme of the pattern (ill. 26). Notable to repeat that the described
technique is identical for the population of the whole region; no other local variants
to be identified; therefore, further we do not return to this topic any more.

Carpet-making Techniques. Carpet Weaving

Woven carpets are structurally divided into flatwoven and piled. In both types, the
basis, i.e., the structure forming fabric "foundation” is made by interweaving the warp
and weft threads. At the same time, some flat woven fabrics are ornamented with
basis threads (gajari, kilim, palas, and terme), while in others, ornament is made with
additional ornament-forming threads (pile fabrics, sumak, etc.). The way from the reed
mat to multicolor panels was long and took dozens, if not hundreds of thousands of
years. The final stage of this way was mastering well-dyed wool.

Flatwoven Structures. Kilims

If the most ancient type of carpets as a phenomenon is woven mats, the earnest
type of ornamented woven carpets is genetically related to mats, and widely known
in the Old and New Worlds kilims (ill. 36). Their popularity is due to the low material
capacity, archaism and simplicity of methods of manufacture.

Structurally, kilims belong to plain weaves. The simplest of them are the large-
size panels, with banded pattern of wefts of different colors. Common literary name
of carpets of this type is palas/pales. In Uzbekistan, they use either the general for
carpets term gilam/gilyam, or local kohma (ill. 37).

In ornamented kilims, wefts of different colors are not shooted from edge to edge,
butfill in details of patterns of certain colors, suggesting that the wefts simultaneously
make both the transverse structure of the carpet and its multicolor pattern. Herewith,
when several rows of wefts reverse direction on the adjacent warps, the case results
in formation of a slit in the structure of the panel (slit kilim, local - takir) (ill. 38, 39). In
richly decorated kilims, the wefts which reverse direction either pass around other
wefts (interlocking wefts) (ill. 40,41) or reverse direction on the same warp (warp-sharing
weave) (ill. 42, 43). All kilims have double-sided pattern, i.e., the same pattern on the
front and on the back.

The mentioned commonality of technique and dfcor was not absolute, and we
find differences between carpets of different weaving groups, which are associated
with ethnocultural peculiarities of the population, and are already identified at the
level of names. For example, Uzbek slit kilims are known as takir gilam [Khakimov,
Gyul 2006: 155, 158], and those made by Arab weavers, as arabi/bazar gilam [Tsareva
2015].
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Referring to the issue of terminology, we should emphasize the important feature
of its use. Namely: the name of some types of carpets coincides with the designation
of their structures and method of production. That is, when saying "kilim", we can
mean the item, its manufacturing technique and structure. As mentioned, in order
to avoid ambiguity, we use local terms in annotations and in discussion of relevant
product groups; in structural descriptions we prefer the common literary terms.

Flatweaves. Sumak

Traditional, although less-common for the region is the practice of using structures
with the additional to the basic, pattern-making wefts. In one type, commonly known
as sutak* (Uzbek: beshkashta, Arabic: khurboflik, Turkmen: oi-ditme) [Moshkova, loc.
cit.: 40], the pattern-forming wefts encircle groups of warps horizontally, looping
four warps forward, and two warps backward, for example, to make a herringbone
"braids"” (counted sumak), or rows of parallel slanting "stitches" (plain sumak), otherwise
the straight vertical lines (reverse sumak), contour lines (diagonal sumak), or rarely used
cross sumak loops (ill. 12). A distinctive feature of technique is that those loose colored
wefts ends appear at the back to make the panel thicker and more elastic (ill. 13).

Being one of the main carpet-making techniques of the Caucasus and the Middle
East, sumak emerged in the territory of Uzbekistan historically late. It was used
mainly by the people of the Amu Darya Oases and the Arabs of Southern Uzbekistan,
and was practiced to make particularly important ornament details (ill. 14); however,
it was identified that the Arabs sometimes used continuous sumak in oinadon bags
(ill. 15).

Flatweaves. Gajari and Terme

Kilim and sumak techniques are quite specific for the region in part that they are
mainly used in ornamental details of large carpets, which manufacture require the
use of a broad-beam frame looms. Following the mobile way of life animal breeders
preferred another way of making large carpets with the use of stitching together
narrow, cut to equal pieces bands, which they wove on the narrow horizontal looms.

As a rule, in stitched articles they alternated bands of different structures: these
could be embroidered panels or inserts in kohma lengths. Particularly elegant and
valued among the nomads were wedding curtains with embroidered inserts, with
patterns of protective and welfare-wishing meaning.

All types of panels - and this was their main "mission” - are used in the uncut
form as bands for fastening the yurt (ill. 16,18). Made in traditional for the people of
the Steppe terme and gajari techniques, both structures are made by two, although

4 According to early sources, the origin of sumak technique can be rooted to the territory of modem South Dagestan -
North-Eeastem Azerbaijan, which population is known as the best producers of the type [Tsareva 2013]

43



CARPET MAKING OF UZBEKISTAN: ATRADITION PRESERVED THROUGH CENTURIES

differently organized groups of pattern-forming warps. For example, in gajari,
the decor is composed by upper and lower rows of warps, of various colors. The
external distinctive feature is the presence of the pattern only on the front side of the
fabric; on the back we see floating warps (i.e., loose, not involved in formation of the
corresponding element of the pattern threads) (ill. 17).

The terme decor is constituted by the additional pattern-forming warps, by
means of complex alternation of the upper and lower row threads, of two colors,
which one is identical to the weft. Herewith, a fine complicate pattern appears on
the front side, while at the back one finds those alternating in color weft cross strips.

Pile Carpets of Uzbekistan

Piled (looped and knotted) carpets are presented, in one form or another, in a
multitude of textile cultures of the world. Durable, soft, bright and full of magic
symbols, carpets insulate and adorn the floors and walls of palaces and temples,
houses of farmers and nomads' tents of Europe, South, South-West and Central
Asia, and North Africa. However, as mentioned, active production of piled carpets
emerged historically late, to be exact, with the coming of the woolly sheep on Lhe
historical stage, and it is thanks to this condition, that we can trace the phases of its
rise from simple forms to more and more sophisticated works of art.

Visually piled textures look different from the flatweaves. However, their basis
has simple plain weave structure, in which pile works as a supplementary weft, loose
enough to come out onto the front side of the fabric. This should be the most archaic
type we know (ill. 27, 28). In other cases, the pile is made by horizontal rows of special
yarns, attached to the warp (conventionally called knots) between one or more shoots
of weft (ill. 29).
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Today in Eurasia, knotted structures are represented by a large number of
territorial, locally confined, mixed tribal and marginal types. Carpet makers of
Central Asian Interfluve practice several types of asymmetric (hereinafter, AS) and
symmetric (hereinafter, SY)5 single-level and two-level weave.

The most common for the region are the three types of asymmetric (AS), two-
level knots, tied up on the upper and lower threads of the warp shed. The earliest
for the country is the asymmetric open right knot with irregularity techniques, to
which we attribute eccentric weave, packing, missed warps, shoots, etc. It absolutely
dominates within the Middle Amu Darya population that inherited it from the
Bactrian ancestors, and is related, as shown below, to the Bashadar fragment of the
7thcentury BC. (ill. 30).

In Uzbekistan, however, more common is the open left kind, of unknown origin,
which is used by Uzbeks, Kirgiz, Baluch, Hazara, and other tribal groups of the
country (ill. 31). The third kind has also the asymmetric open to the left structure,
although with deep depression. It is practiced by the Turkoman Uzbeks of the Nurata
Steppe Region and the Amu Darya Salors, and can relate to the Oghuz presence in
the region.

The second type belongs to the symmetric (SY) knots' cluster, of two-level
structure, and a number of irregularities (ill. 32), which offset trick is formed by: a) a
missed warp method, b) inserting of knot on one or three warp threads, or c) usage
of single or sharing interlocks. The technique was revealed in the Karakalpak and

5 The AS type is also known as Persian, Farsibaf, and Senne; the SV - as Turkish, Turkbaf and Gordes (not obsolete).
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30. VIKK1 KaTopnu TYTYHAU Ty3uaumLw
umn3macu.

a) yangaH: ASaKcLEeHTpuK (a) Ba
N3KWHT (b) ycnybanyHr TOMOHra
oumnnraH TyryH. E LlapeBa pacmu. YHraa
TabkugnabyTunradycnydparu runam
kucmun. A?0, XVIIlacp. Xycycuid Tpnaam.

b

30. Schemes oftwo-level knotted
structures.

a) to the left: open right ASknot with
eccentric (a) and packing (b) techniques.
Drawing by E Tsareva. Tothe right: detail
ofcarpet with the said techniques. MAD,
the 18" century. A private collection.

31. /154an TOMOHra TypryHcus
(a) Ba TYpryH 6unax (c) o4mnraH TyryH.

31. Open left ASknot with eccentric
(a) and packing techniques (c).

31. AS OTKpbITbIi BNEBO y3en 6e3 fenpeccuu
(a) n cgenpeccueii (c).

32. TapTu6CM3nMKycnybugaru SY TyryH4yaknapm:
a) acoc MnnapuyTKasuiraH; b, ) aCOCHUHT 61p ékun
Y4 UMY opKanu TYryH KupuTunran; d) 6uTTanm
nnrakgarw; e, f) Tynuk unmokgarv E Llapesa pacmu.

32. SYnodes with irregularity techniques:

a) missed warp; b, c) inserting knot on one or three
warp threads; d) ca single hook; e, f) with a solid
hook. Drawing by E. Tsareva.

32. SYyinbi cnpremamu npperynspHocTu:

a) CNPoMyCcKOM HAT W OCHOBBI; b, C) C BBEfiEHNEM y3N1a
Ha OAHO MW TPex HUT AX OCHOBbI; d) C OANHOYHBIM
3auenowm; e, f) cocnnoLwHbIM 3aLenom.

Puc. £ LlapeBoii.

46

30. CxeMbl ABYXbAPYCHbIXY3eNKOBbIX
CTPYKTYp.

a) cneBa: ASOTKpbITbI

BMPaBo y3e/, cnpuemamm
3KCLEHTPUYHOCTM (@) 1 N3KkuHra (b).
Puc. E LlapeBoii. CnpaBa: e Tanb kospa
CHa3BaHHbIMU npuemamu. CAL, XVIII B.
YacTHas Konnekums.



THE CONCEPT OF CARPET

Saryk Turkmen rugs, and can be traced from late antique period at least (see the
Khorezmian Tradition below).

In Central Asia, symmetric knot is used in two traced to the filikli group, archaic
single-level weavings, in which knots are attached to the upper level of the warp shed
only (ill. 33). AH nomads of the region apply it as a pile-making element of splendid
in beauty tent bands, with flat white background, and elaborated knotting texture
(ill. 34). Weavings of the type were also used for making wedding curtains, of cut and
sewn together bands. Comparable in structure knot was also practiced by the settled
population of the country (Uzbeks, Tajiks, Arabs) for making stitched of panels, long-
pile julkhirs carpets (ill. 35).

Felt-making
Based already on the wool as a used in the felt material, it is obvious that the
moment of wide-spreading of felting could not anticipate the time of woolly sheep
breeding. Indeed, the development of the principle of felting happened historically
;aie and in a very limited territory of Eurasia. However, regardless of location of its
igin, felting was most actively adopted by the people, who made sheep breeding

34. NHB. Ne3805-13. YTOBHM 60OrnaLlyyyH CUnmnuk qun cysru
paHru choHnga oH 6ackyp TacMacuHu CUMMeT PUK Kypama
ycynmupaa 6up kaTopan TyryHyaknab Tykui. Kopakannoknap.
XIXacp oxvipn. XXyH. Y3yHiuru - 12 390 cMm., KeHramrv - 59 cm.
CATynnamm, 1928 it. A3M. C. LLanmpo onraH cypaT.

33. bup kaTopnu SY TyryHyaknab Tykuw Typnapu:
61T Ta uUn opKasv oraHHN KUPUTULL 61naH acocHUHr 3- Ba
5-unnapuga; ong TOMOH kucmu. E Liapesa pacmu.

33. Schematic drawings of variants ofsingle-level SY knotting,
on 3 and on 5 warp threads with inserted knot on one thread,
and with missed warp. Drawings by £ Tsareva.

33. Cxema BapnaHTOB OAHOAPYCHOro SYy3n0Ba3aHus
Ha 315 HUTAX OCHOBbI CBBEAiEHNEM y3/1a HA OfHON HNTI;
1 CMponyckamu HUT el ocHoBbI. Puc. £ LlapeBoid.

34. Inv. No. 3805-13. Ak baskur tent band in combined
technique: single-level SY-knotting on plain-woven ivory
background. Karakalpak. Late 19hcentury. Wool. Length -
12390 cm, width - 59 cm. CAEE collection, 1928. Peter the Great
Museum ofAnthropology and Ethnography. Photo by S. Shapiro.

34. VHB. Ne3805-13. Monoca ak 6ackyp A5 06BA3bIBaHWA

0P Tbl B KOMOUHNPOBAHHO TEXHUKE CUMMET pUYHOI
O/IHOSIPYCHOI1 y3eN1KOBOIA BSA3KW MO FNagKoMy (hoHy LiBeTa
CIOHOBOI kKocTU. Kapakannaku. KoH. XIX B. LepcTb.

OnvHa - 12390 cm, wrpuHa - 59 cm. Coop CA3, 1928 1. MAS.
Cuemka C Wanupo.
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CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

as their most important and widely practiced occupation.
First of all, it is the population of Central Asia, including
Uzbekistan.

Felt d~cor can be done differently; with six mostcommon
to be listed below.

1. Inserted and rolled over pattern (44, 45a).

2. Appligue device, with felt and other plastic materials'
details used as the stitched over decorative materials (456).

3. Mosaic method, otherwise inlay (including of
preliminary cut out ornamental details into the panel's
structure). This method inevitably requires stitching,
which can serve as an independent decorative element, or
be combined with a sewed on lace (458, 46).

4. Embroidery: usually acts as an additional decorative
element, although can work as the main pattern-making
technique.

35. Xynxupc Typuaaru
rMNaMHUHT OpKa TOMOH KUCMU.
E Llapesa onraH cypaT.

35. Detail ofjulkhirs carpet,
reverse side. Photo byE. Tsareva.

35. leTanb 060poTHOI
CTOPOHbI KOBpa TUNa
mxynbxupc. Cbemka E LiapeBoii.

5. Bead, shells and other small item's stitching sewing beads.
6. Painting (print, reserve) on felt. Currently, not used in the traditional worVs of

Central Asia.

Judging by the available data, insertion/rolling over makes the most ancient

manner of decorating felts. In Uzbekistan, is mainly used by farmers and urban

population of the region. Other methods, primarily mosaic, are more typical for the

people of the Steppes.
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MOHATME KOBPA

EneHa Llapesa

Kak npegmeT y6paHCcTBa fOMa KOBPbI CYLLLECTBYHOT BO BCEX TPAAULMOHHBIX TEKCTU/b-
HbIX Ky/IbTypax 3eMHOrO Luapa. 3T0 NOATBEPXKAAETCA TEM, UTO C/IOBO «KOBEP» €CTb BO MHO-
rMx Ai3blkax HapogoB Mmupa. OgHaKo UCMOob3yeTca 3TOT TEPMUH AN15 0603HaUYeHUs pasHbIX
rno dpopme, Ha3HauYeHUO N hakType nsgennin. Yto xe nx o6begmnHsaeT?

Mo nNpuHATONM cerogHa Knaccudmkaumm B KiacTep KOBPOBbIX MPeaMETOB BXOAAT MO-
CTUNOYHbIE KOBPblI M KOBPOBblE M3fenns. K nepeBor rpymnne OTHOCATCA MPSAMOYrO/ibHble
NOTHbIE, BbIMO/IHEHHbIE B OAHOW M3 TEKCTU/IbHbIX TEXHMK MOMIOTHA, ChayXaliue Ans no-
KPbITUS MoMa XUbiX U 06LLLeCTBEHHbIX NomeLlleHni. Micxoaa ns cnocoba Mx MCNosib3oBa-
HUA 1 OOPMbI B TPYNMY MOCTUIOYHbLIX BKAKYAKT TaKKe MYCY/IbMaHCKME MOMIUTBEHHbIE
KOBPUKMW, CKaTepTun, cBagebHbIe, MOXOPOHHbIE N UHbIE NOCTMUIaeMble Ha MO/ TEKCTU/bHbIE
nonoTHuwa (unn. 1, 2).

K KOBpOBbIM M34ennaM OTHOCAT ABepHbIe, HACTEHHbIe N cBafe6HbIe 3aHaBecu, pasHoo-
6pasHble HACTEHHbIE MELUKMW, CYHOAYKN U NPOoYMe KOHTEMHephbI, a Takxke rnpegmeTbl yopaH-
CTBa BEPXOBbIX M TAM/I0BbIX XXMBOTHbLIX M 0COB0 - MOKPLITUS OPT, MOOCkI ANA UX 06BS3bI-
BaHUA n ap. (vnn. 3)

BHeLlHe KOBpbl 1 KOBPOBblE M3AeNNA OObEAUHAKT TPU TEXHOIOIMYECKUX MPU3HaKa:
BCE OHU BbINOMHAKTCA U3 TEKCTU/IbHbIX MaTePUanos, B O4HON N3 KOBPOBbIX TEXHUK U 06-
nagalT TakoW cneundmnyeckonm CTPYKTYPHOM 0COBEHHOCTLIO, KaK 3aKOHYEHHOCTb, TO €CTb
Ha/muume 3afenaHHbIX 6OKOBbLIX M TOPLLOBbIX KPOMOK.

MHoroo6pasve NpUpPOAHbIX 30H Y36ekuctaHa (Mnn. 19) n cobbITMiA ero nctopmmn 0bycno-
BMJ1I0 M MHOI006pa3sne KOBPOAETbYECKNX TEXHUK, BAXKHEVLLMMW N3 KOTOPbIX ABASIOTCA LN-
HOBKOMJ/IeTEHMeE, pa3Hble BapuaHThbl [1a4KOro 1 BOPCOBOr0 TKa4YecTBa 1 BOWM/IOKOBANSAHUS, a
TaKXXe BbILUMBKA KaK Crocob AeKOpMpoBaHUs.

Y Kaporo Hapoga ecTb NobuMbie BUAbI KOBPOB U CNOCOOLI MX M3FOTOBEHUS. Bblibop
N06Oro N3 HUX oNpeaenseTcs TUMNOM ero Xo3anNCTBEHHOM AeAaTeNlbHOCTN. OTpaXKeHMeM Ta-
KX 06CTOATENLCTB ABASETCA MHOXECTBO MPUMEHSEMbIX A5 0603HAYEHUS OLHOTUMHbIX
npeAMeTOB NOKasbHbIX HazBaHW. Hanpumep, 4N 0603HaYeHNsA 6bITYIOWKNX B Y36eKuncTa-
HE KOPOTKOBOPCOBbLIX MOCTU/IOYHbIX KOBPOB 60MbLUOr0 pasMepa MCNOMb3YHTCS TEPMUHbI
naT/bl rMnam, xansl v rnnam (Kelpr. Kunum/kmnnem). MHOXeCTBEHHOCTb SIOKa/IbHbIX 0603Ha-
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KOBPOAEJ/TME Y3BEKNCTAHA: TPAANLUNA, COXPAHEHHASA B BEKAX

YEHUI N 6IN3KMX MO 3ByYaHUIO C/OB A8 0603HAUEHUA Pas3HbIX MO CTPYKTYPe U3LeNNi
Bbl3Basla HEOOGXOAVMMOCTE 06LLLENNTEPATYPHBIX TEPMUHOB.

MaTepunanbl KoBpoaenna m CrnocoObl nx opraHmsauunn
B KOBPOBbIE€ CTPYKTYPbI

OcBOEHME YeNOBEKOM TEKCTUMbHbBIX MaTePUanoB CKAa4biBanock 40/IT0 U CUHXPOHHO €O
cnoco6amMun Mx CoOegUHEHUS B TEKCTUJIbHbIE CTPYKTYpPbl. Hayanuce aTm npoueccbl 3a40/1r0
[0 mncxoga Homo Sapiens n3 nsHavasabHbIX MECT UX 06MTaHMA. MepBbiMK, BUAMMO, Obln
OCBOEHbI IaHbl, NPyTbs 1 cTebnn Tpas. VIMEHHO OHW MOMOIN NOAAM CO34aTh NPUEMBI
nneteHusa (Mnn. 4). Ix npsAMbIM MPOAO/IHKEHNEM CTa/I0 UCKYCCTBO NIETEHUS LUHOBOK.

Pa3BnTme TkavecTBa CTa/lo BO3MOXKHbIM MOC/Ie OCBOEHUS MPOM3BOACTBA HUTOK. Cpeam
rnepBbIX MaTeEPUAsIOB AJ19 HUX ObIMN KOHOMAS, Kpanuea, AXYT U UHble pacTeHuUs. OnvHa
cTebnen Takux pacteHui (6onee 4ByX MeTPOB) Oblsia 4OCTATOYHOW OJ/15 N3FOTOBMEHUSA KOB-
puKa, Tak KaK gns rnonyyvyeHUs HATEM UX NPOCTo pacwennsanu (vnn. 5). Bce pacteHus co-
AepXXaT Lei103y M NI0X0 NoA4aKTCA KpalleHMIo, NO3TOMY APEBHUE KOBPbI yKpallaau
pocnmcbo1ambo nNpm nx cosgaHnm NPUMEHSNN BO/IOKHA PacTeHUM pasHbIX LBeToB. Jome-
CTUKayUMS NbHa Kak TKaukoro pacteHus (ok. 11 Tbic. 1eT Haszag) noTpeboBana BbIpabOTKU
NMPUEMOB COEAMHEHUNS €ro KOPOTKUX (OK. 70 CM) BOTOKOH B HUTb, TO €CTb M306PETEHUS TeX-
HUK NpAgeHnsa n cydeHusa (mnn. 6).

HaBbiku NpAgeHUs MOMOI/IN Ye/I0BEKY OCBOUTb >XUBOTHbIE TEKCTU/IbHbIE BOJIOKHA.
B EBpasum 3aTo 6bI1 NyX OAOMALUIHEHHO KO3bl2 Ba)kKHble KayecTBa Myxa 3aK/auvarTcsa B
TOM, YTO OH XOPOLUO NPSAETCS U BOCMPUUMYMB K KPacuTensam, nosTomy, BUGUMO, UMEHHO
AOMaLHNM KO3aM Mbl 00513aHbl MOSABMAEHUIO Y30PHOI0 TeKCTUA. OfHaKO OCHOBHbLIM MaTe-
pranom KOBPOLENA CTaNo PYHO LWEPCTUCTbIX NOPOL OBEL, BbIBEAEHHbIX OKO/O0 6 ThiC. €T
Hasaj B 3anafgHon 4yactu MpaHckoro nnato. OTamMume WepPCTUCTOM OBUbI OT AUKOWM NPOsB-
nseTcsa B CTPYKTYPE UX BHELLUHEro NOKPoBa. Y AUKOW OBLibl €ro COCTaBASET rnagkuii Kemn
(BON1OC), & OH He MPSAJETCS; B TO BPEMS KaK LWepCTb NOKPbITa KyTuKynamm (Uan. 7), KoTopble
npv NPAgEeHNN CUENAAKTCA B HUTb, @ NPU BalIAHUM - B BONOK. MOsBNeHME WepPCTM Kak
TEKCTU/IbHOTO CbIPbsl CO34a/10 NPOPbIB B Pa3BUTUU KOBPOAeNns HaceneHmns LleHTpanbHoOM
A3nn. VIMEeHHO Npomn3BogMMas MHOFOYUCAEHHbLIMM OTapaMu OBel, WepcTb obecrieumna
pasBuTUE TEXHUKM BOPCOBOIO TKAYeCcTBa M BOMIOKOBaIAHUSA. 3TO cAenaso BO3MOXHbLIM UC-
Monb30oBaHWe PThbl KaK rapaHTa KOUYeBoro obpasa XusHu (nnn. 8).

Bo3sHMKaeT BONpocC: Novyemy wepcTuctas oBua, a He Kosa? lNMpuumH Heckonbko. Cpegn
BaXKHEMLLMNX - 06BEM MPOU3BOAUMOIA OBLLAMMN LLEPCTU, KOTOPbIN B pasbl 60/bLUE, YEM Y KO3.
O[HOBPEMEHHO 0BLbl HECOMOCTABMMO JTy4yLLEe NPUCHOCO6/EHbI K KNMMaTUYeCKMM YC/T0BU-
AM CTEMHbIX NPOCTPaHCTB EBpasuu, yem Kosbl (Mnn. 9). HemanoBaXHO TakXXe, YTO KO3bl, MO
1 Ha Takoii cnoco6 AeKOopunpoBaHMA pacTUTeIbHbIX MaTepunanoB yKa3blBaeT, B HaCTHOCTU, MPUMeHEHNE KpaCl/ITeﬂeVI

XKEeNTOro v KPacHoro LBeTOB B jeKOPe NOKPbITUSA Nona (TPOCTHUK, NbHAHbIE HUTW) CBATUMLLA ABOPLOBOr0 KOMMeKca

FoHyp-Tene, BMAK, KoHel 3 - Hayano 2 TbiC. 40 H.3. [laHHble aBTOpA.

2 VIHble NPUTOAHbIE AN U3FOTOBNEHUS TEKCTUNSA XXUBOTHbIE BOIOKHUCTbIE MaTepuasbl, HanpuUMep, 3as4mii U Kponmumii
nyX » Npoyune, OCHOBONONAralLLero 3Ha4eHNs 419 PasBUTMA TKaYecTBa He UMeNun.
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MOHATUE KOBPA

BEPHOMY KpPbI/IaTOMY BbIPaXKEHUIO, «Cbenmn neca bavkHero Boctoka», MO3TOMY pasBoAAaT UX
€ 60/bLLUOM OCTOPOXHOCTLIO. TeM He MeHee, Ha BCeX KOBPOLE/IbYECKUX TEPPUTOPUAX Permno-
Ha B COCTaB CTaja BXOAAT OBL,bl, KO3bl, a TaKXXe Bepbntoabl 6akTpuaHbl (1nn. 10).

MeHee pacnpocTpaHeHHbIM, XOTS U XOPOLLIO M3BECTHLIM CpegHeasnaTcKMM KOBPOAenam
MaTepuasioMm CTaso eLle O4HO BOMIOKHO XXMBOTHOIO MPOUCXOXKAEHMUS - LenK. JomecTuka-
uMs ryceHumy, wenkonpsga npomsowsa B Kutae okono Il Teic. o H.3. OgHako B CpegHeri
A3nn, Kak 1 B 4pyrux cTpaHax 3a npegenamm NMogHeb6ecHOM, LLENKOBOACTBO OblI0 OCBOEHO
NNWb B 3M0OXy paHHEro cpefHeBeKoBbs. K 3TOMy BPEMEHU OCHOBHbIE TEKCTU/bHbIE TEXHU-
KN pernoHa yxe 6bisin paspaboTaHbl, 1 WeAK N1Wb NpUaal KOBPaM KpPacoTy M HEKOTOpble
NoKanbHble aKUeHTbl (nnn. 11).

MocnegHMM Mo BPEMEHU MCNOMb30BaHMA B CpeaHeasnaTcKoOM MeXxaypeybe KOBPOLE/lb-
YECKUM MaTepuasioM CTas XN0MNoK. KynbTuBauua pacTeHus, cyga No Haxogkam, Havanacb
B MHann B IV TbiC. A0 H.5.3 OgHako Ha BavkHem BocToke v B LleHTpanbHO A3nn ero
OCBOEHME KaK TEKCTUBHOWM Ky/bTypbl Ha4anocb, BUAMMO, He paHee VIII B. Becbma pacnpo-
CTPaHeHHbIi MaTepman TKaHel Ana ofgexabl 1 ybpaHcTBa AoMa, B KoBpax CpegHeil Asun
X/IONOK MUCMOJ/Ib30BaAJICA 1aBHbIM 006pa3oM Kak mMaTepuasl OCHOBbI BbILLUNTLIX KOBPOBbIX W3-
aenvia.

TexHUKN KoBpoaenns.
LinHoBKoMNeTeHMe

Mo TeXHMKe N3roTOBIEHNSA KOBPbI AENATCA Ha MN/eTeHble, TKaHble, BafsiHble U AeKOpU-
poBaHHbIe BbILLUMBKOM. Kak 6bI/10 CKa3aHo Bblllie, HANG0/1ee apXanmyiHbIMU N3 HUX ABAAIOTCA
LUMHOBKN. Ha ApeBHOCTb BMAA YKa3blBaeT, B YACTHOCTW, MOBCEMECTHOCTb MX pacrnpocTpa-
HEHWSA, a N3 OMNbITa U3YYEeHNSA TEKCTUNbHbBIX MPaKTUK Mbl 3HaeM, YTO YeM CTaplLue TEXHUNKA,
Tem OHa 60/ee ynoTpebutenbHa. B cBOIO ouepefb, Maslon3BeCTHbIE IOKa/lbHble TEXHUKN SAB-
NATCA, Kak NpaBuso, No3gHUMU N306peTEHUAMN.

Ha Tepputopun Y3bekmcTtaHa LUHOBKK (BO oparmMeHTax) 3achukcmpoBaHbl B norpebe-
HUAX | TbIC. f0 H.3.4 Vcnonb3oBaHMe LLMHOBKM OTMeYaeTCa TakXKe B XXUanLiax rnoceneHnii
3roxu 6pPOH3bl, YETbIPE-TPU C NMOSIOBUHOM ThICAYM NleT Ha3ag.

CerogHs B CpefHeli A3nn TeXHMKA LLMHOBKOMIETEHUA MPUMeEHSETCA AN M3roToB/e-
HUSA XKECTKUX, NJIOCKMX, 3aKOHYEHHbIX CTPYKTYP NPAMOYrofibHOM (hopMbl, & UMEHHO: MO-
CTWJIOK, CTEHOK, LUMPM W ABepHbIX 3aHasecer xunuw, u gp. (unn. 20). TpaguunoHHbIMU
mMatepuanaMmm NneTeHUs CNyXaT LeNbHble CTe6/1M NPOM3PacTaloLLErO B PermoHe BUaa 0co-
KN «4nid» U CKpensioLwme nx sutble 6e4eBkn. MNMpuyem HasBaHWe pacTeHUs unii (Mnn. 21)
CTasIo U HaMMeHOBaHWEM M3rOTaBNIMBAEMbIX U3 HEr0 LMHOBOKS

HaceneHwve Y3b6ekunctaHa 1 npunerarowmx Tepputopunii TpaguuMoHHO NPOM3BOAUT ABa
BapuaHTa LMHOBOK: 6e3y30pHble (@ unil) N AeKOPMPOBaHHbIe (YbipMaraH). AK unii ABNseT-

3 Allchin, 1969:325.
4 Top6yHosa, 1977:110.
5 Kouesoe xunuuie, 2000; Maxona, 1968; Summer 1996; Tsareva, 1998.
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KOBPOAENMVE ¥Y3BEKNCTAHA: TPAANLINA, COXPAHEHHASA B BEKAX

CA HEOTbEMJIEMO YaCTbl0 KOHCTPYKLUW 1OPTbl. COCTOALLAaA U3 AePEeBAHHbIX PeLUeToK, Ky-
NOMbHbIX MasIoK U KYrMo/bHOI0 OKHa, NMOKPbITas C/I0AMU BOMIOUHbBIX «OAeXeK» topTa obepe-
raet ee obuTaTesieil OT rnecyaHbIX U CHEXHbIX BYpPaHOB 1 OT NansAwero conHua. HapyxHble
«OAEXKU» 0PTbl COCTaBASAIOT BOWIOKU; OHU Xe ABMAAKOTCA BEPXHUM MOKPbLITUEM ee Mnona.
OfHaKo nof cfloeM BOMMIOUHbBIX MOKPbILWEK U NOCTUNOK NPAYYTCA Masio3aMmeTHble NM60 BO-
BCE HEBMAVMbIE MOCTOPOHHEMY Na3y LIMHOBOYHbIE CTEHKM-ALLK/HA W 3acTunaroLlme 3em-
NAHOW Non opTbl LWMHOBKK. [Mpn NnepekoyeBKax MX, PaBHO Kak M TKaHble KOBPbI 1 BOMIOKM,
CBOPAYMBAIOT B PY/OHbI, FPY3AT Ha BbIOYHbIX XXMBOTHbIX U MEepPeBO3AT Ha HOBOE MECTO.

Mpougecc U3roToBAEHNA 3TUX LLMHOBOK C/I0XEH W Aonor. HavyanbHyo ero 4yactb COCTas-
nseT cbop pacTeHWU, KOTOPbIE HYXHO BblAEPHYTb U3 6O0TUCTOM MOYBbI U TPAHCMOPTUPO-
BaTb K MeCTy cyLlKun. Cyxume cTebnm 4yncTaTt, 06py6atoT Ha WMPUHY 6yayLLero nos0THULLLA,
M OCHOBa byayLler LMHOBKY rotoBa (mnn. 22). Camo njaeTeHne NPoOn3BOANTCA Ha OPEBHEM
M NPaKTU4ecKn UAEHTUYHOM ANSA Bcell EBpasvun cTaHe, COCTOALLEM W3 [BYX BepTUKas b-
HO BOMTBIX B 3eMJ/II0 POrysieK M rOPU3OHTasIbHO Y/I0XKEHHOro Ha HuMX 6pesHa. Korga ctau
YCTaHOBJ/IEH, K NMOMNEPEYHOMY 6pyCy yYepe3 paBHble MPOMEXYTKU MPUKPENAAOT 6e4eBKun ¢
rpysunamu. NoBepx HUX yKnagbiBatoT (OAMH 3a ApyrnMm) ctebnum umn, nepebpacbiBas vepes
KaXXAyl TPOCTb BeYeBKM C rpysmaamu, 1 ata onepauus noBTopseTcs BMIOThb 40 3aBepLue-
HUS LMHOBKW aK YWiA.

Kak 6b1/10 0TMeYeHO, TEXHMYECKN B CO34aHMN LMHOBKM YYacTBYIOT [iBe rpynrbl pabo4umx
3/1eMEeHTOB: HenoABWKHbIE - 3TO CTEGNM U CKPennstLne nx noasmxHble 6edeskn. Ornbas
cTe611 cBEPXY U CHU3Y, 6eUeBkM 06pasytoT Ha MecTax nepeceveHUn 6eCKOHEYHO MOBTOPSItO-
L Mecs BOCbMEPKM U CO34AK0T CTPYKTYPY, KOTOPYHO Mbl Ha3blBaeM «TBaiH»6 (Un. 24).

OC06eHHOCTb TBalH-CTPYKTYPbl B TOM, UYTO TO/NUWMHA 6E4YEBOK He MO3BONSET CTE6NSAM
NAOTHO npuneratb A4pyr K Apyry, U mexay HuMu obpasytotcs HebonbLine 3a30pbl. bnaro-
Japs 3TOMy MOCTefIeHHble Ha 3eM/1K0 LLMHOBKW MPefoXPaHAIoT MOKpbIBaloLLMe rnosa opTobl
BOW/IOKM M KOBPbI OT NOYBEHHOM Bnarn. O4HOBPEMEHHO CTEHKM-YLL/ MPOMYyCcKalT B OPTY
BO34YX M 3alLMLLAIOT €e XXUTesel OT BeTpa, COMHLA, MPOHUKHOBEHUSA 3Mel, NayKoB U ApY-
rmx obmTartenein NycTbiHb U CTene. JIeToM, KOrga Bor/I04HbIE MOKPbLILLKN CHUMAKTCA, Ln-
HOBKW He MO3BO/IAIOT HEMPOLUEHHbIM FOCTAM 3arnsgbiBaTb B KNOUTKY U 06eperatoT BUCS-
LWMe NO CTEHAM MefnKue npegMeTbl OT BOPOB. VX MUCMOMb3YIOT TakKXKe Kak MOKpbITUE A4
BOM/IOYHbIX ABEPHbIX 3aHaBeceli 1 KaK OCHOBY Mpu BanisHUU BOMNOKOB (Mnn. 25). b cenb-
CKUX ycaabbax 4ynnM MCNoNb3yrT A8 U3rOTOBNEHUA NEPEropoAoK, CTEHOK W HaBeCOB Haj
TKaLKMMW CTaHamu.

MoMMMO LLMHOBOK ak unii, B CpeaHen A3nm NaeTyT TaKXKe KpawHe CoXHble 415 UCTOoSI-
HEeHMWS Yy30pHble CTEHKW arKaHa-ybipMaraHl(mnn. 23). VIx genatoT Kbiprbi3bl, PeXe - y306eKu,
Kasaxm n yirypbl. TexHMKa CTO/Mb CNOXHA, YTO ANA N3roTOBIeHUA OAHOM allkaHa TpebyeTcs
[0 ABYX NeT. PUCYHOK B Y30PHbIX YMAX BbINOMHAETCA METOAOM OOKPYTKWU LBETHBIMW HUTS-

6 OTaHrnuinckoro twine: «cKpyumBaTb, 06BMBaTb», HO TaKXe - «KpPernkas HUTb UNn 6eveBKa, CBUTast ABYMS U 6onee
NpsgAMM KOHOMAM WUIN UHbIX MaTepuanos».

7 Makhova, 1996: 28.
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MW KaXAoro HeroapuHoOro anemeHTa (ctebns). [ns aToro Bce cTe6nM packnafblBaloT Ha
MOACTUIIKE, HA HUX UT/IO HaKa/biBalOT KOHTYpPbl PUCYHKA M 3aTeM MPOU3BOAST 0OKPYTKY,
YeTKO Cc/efysl KOHTYpaMm U LIBETOBbIM peLleHusiM y3opa (1nn. 26). HUTu gekopa aenanu, Kak
NnpaBnso, M3 XOPOLLO OKpalLMBaemMol LUepCcTX, MHOrAA C BKIKOUEHWEM LLenKa. MoBTopuM,
YTO OMUCAHHbIE BAPUMAHTbI TEXHUKN UAEHTUUHbI AN1S1 HACce/leHUs BCEro PEermoHa, NHbIX J10-
Kas/lbHbIX BAPUAHTOB, MOMUMO Ha3BaHHbIX, He BbISIB/IEHO, MO3TOMY fAasfiee Mbl K TEME LMHOB-
KOM/IeTEHNS He BO3BPaLLaeMcs.

TexXHUKN KoBpoaenns.
KoBpoTKayecTBo

CTPYKTYPHO TKaHble KOBPbI AeNATCA Ha rnagkuve U BopcoBble. B 060Mx Buaax 6asuc,
TO ecTb COCTaBnsAOLWasa «PYHLAMEHT» TKaHU CTPYKTypa, co3aaeTcs rnepenseTeHMemM HUTen
OCHOBbI 1 yTKa. Mpn 3TOM AeKOpP HEKOTOPbIX rNafKMX TKaHE BbINMOIHAETCA HATSAMKU 6asunca
(ramkapwu, kunum, nanac, ntepMe), B TO BPeMSI KaK B 4PYTMX OH CO34aeTcs AOMOMHUTENbHbI-
MW [eKOpPo06PasyoLMMMN HUTSIMU (BOPCOBbIE TKaHU, cymax M Np.). MyTb OT TPOCTHMKOBO
LHHOBKH K MHOrOLBETHbIM MO/I0THAM Obl/1 AONTUM W 3aHAN AECATKN, CIN HE COTHU ThICAY
net. Ero omHanbHoOWM CTaguen cTano 0CBOEHME XOPOLLIO MPOKPALLEHHON LLIePCTH.

[(NagKue nepensieTeHus.
Knnmnwusbl

Ecnn Hanbonee gpeBHUM BMAOM KOBPOBbLIX U3AENNIA SBAAKOTCA MAETEHbIE LIMHOBKU, TO
caMblM paHHUM BMAOM TKaHbIX OPHAMEHTMPOBAHHbIX KOBPOB CTa/lN LUMPOKO U3BECTHbLIE B
Crapom u Hosom CBeTe N reHeTUYeCcKN POACTBEH-
Hble UMHOBKaM kunumsl (Unn. 36). Vx nonynsp-
HOCTb 00YC/IOB/IEHA Ma/loi MaTepuasioeMKOCTLHO,
apXaMyHOCTbD W MPOCTOTOW MPUEMOB MCMOMHE-
HUS.

CTPYKTYPHO Kuanmbl OTHOCATCA K TKaHAM
npsmoro repenneteHUs. CambiM NPOCTbIM UX BU-
AOM ABnATCA 6onbliethopmaTHble NONOTHULLA C
pPUCYHKOM B BUfe MOJMOC, KOTOPble CO3[at0TCa yT-

36. MHB. Ne 10370-46. Kunum Tylama runamu (apabu/6o3op Kunmm).
Apabnap. XeiiHoB kuwnoru. 1950 iid. POM. Tynnamu.
®def0poBa O/raH cypaT.

36. Inv. No. 10370-46. Floor kilim carpet (Arabi/bazar-kilim). Arab.
Village ofJeinau. Uzbekistan. 1950-s. REM coll. Photo by T Fedorova.

36. MHB. Ne 10370-46. MOCTWMOUHbI KOBEP KUNM

(apabu/bazap kunum). Apabbl. Cen.xeiiHay. 1950-err.
CobpaHue POM, Cremka T $egopoBoii.
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37. ViHB. Ne M -1941-26. Mo3opu- 37. Inv. No. 1-1941-26. Mazari-Sharif. 37. VuB. Ne1-1941-26. Ma3zapu-LWapud.
LWapwudp. Bosop. LWnmonuit AQroHncToH Bazaar. Uzbeks ofNorthern Afghanistan. basap. Y36eku ceBepHOro AdpraHucTaHa.
y36eknapu. Koxma - ycTku iyn-ufn Upper striped rug - kokhma. Photo by BepxHuii nonocaThIi koBep - KoXma.
runam. KonecHvKoB onraH cypat, Kolesnikov, 1964. Peter the Great Museum Cuemka KonecHukosa, 1964 r. MAS.

1964 iA. ASM. ofAnthropology and Ethnography.

Kamn pasHoro ueta. Ob6ulennTepaTypHoe Ha3BaHVe KOBPOB Takoro Tuna - wune/nanee;
B Y36ekuncTaHe ncnonb3yeTca nnMbo obLiee A1 BCeX KOBPOB HasBaHMe ruiam/runam, amoéo
nokanbHoe Koxma (unn. 37).

B KMAMMax co CNOXHbIMN PUCYHKaMW OKpPalLeHHble YTKN He NMPOTATNBAOT OT KPOM-
KW 0O KPOMKM, a 3anofiHAT UMW AeTanun y3opa OnpefesieHHOro uBeTa, TO eCTb YTOK
O4HOBPEMEHHO o6pasyeT M NMOMNEpPeYHY CTPYKTYPY KOBpa, M ero MHOTOLBETHbIN pu-
CYHOK. Mpun 3ToM B U34eNNAX C TEOMETPUYECKMM AEKOPOM Ha CTblKax YTKOB pasHbIX
LLBETOB OCTATCH 3a30pbl (KMAMM C 3a30pOM, IOK. Takup) (unn. 38, 39). B koBpax ¢ 60-
Nnee CNOXHbIMWU PpUCYHKaMW YTKW cuennsioTea nubéo Apyr ¢ gpyrom (3auen no yTKy)
(nnn. 40, 41), nn60 LenIarTCA 3a 00W Y0 HUTb OCHOBbI (3aLen rno ocHoBe) (nnn. 42, 43).
Bce KMIMMbI UMEKOT ABYCTOPOHHUM, TO €CTb OLVMHAKOBbIA Ha NULLEBOA N Ha 0GOPOTHOM
CTOPOHAax PUCYHOK.

OTMeueHHas 06LWHOCTb TEXHUKN U BHELLIHEro 0611ka He 6bl1a abContoTHON, N Mexay
KOBpamm pasHbIX TKaLLKMUX rPyrn cyL,ecTByOT OTANUYNA. OHU 00YCNOBNEHbI 3THOKY/bTYP-
HbIMW OCOBEHHOCTAMU HAaCeNEHUSA U BbISIBIeHbl Y)Xe Ha YPOBHE Ha3BaHW. Tak, y36eKCKo
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38. VHB. No7304-12.
Top TUPKMLLIAW NUIUM
KucMun. Y3beknap.
CamapkaHg. XXacp
ypTanapu ASM.

E Llapesa onraH cypaT.

39. Top TUPKULLAW KUAUM
TY3WIULWHUHT YN3MACU.
E Ljapesa pacmu.

40. Knunum ycynugaru
rMNaMHUHI acoc byiinya
WIMOK/IN KUCMU.
Onamnap. YpTaAmygapé
XaHy6Wii BOXaCUHWHT YHT
kuproru. E Liapea onra
cypaT, 2012 ii.

41. Acoc byiinda nnaMokun
KUNUM TY3UULLNHWHT
umsmacy.

E Ljapesapacmu.

42. Kunum ycny6uaarv runamMHuHI ypAakCMMOH WMOKN rasnama

kuemu. E LiapeBa onraH cypaT.

42. Detail oflinen in kilim technique with weft-sharing Photography by

£ Tsareva.

42. leTanb NonoTHa crnpnemMom Kunnma csalenom noyTky.

Cbemka E. LiapeBoid.

38. Inv. No. 7304-12. Slit
kilim carpet, detail. Uzbek.
Samarkand. Mid-20th
century. Peter the Great
Museum ofAnthropology
and Ethnography

Photo by f. Tsareva.

39. Schematic drawing
ofslit-kilim structure.
Drawing by E Tsareva.

40. Detail ofgilam rug

in kilim warp-sharing
technique. Olams. Right-
bankAmu Darya, Southern
oasis. Photo by £ Tsareva,
2012.

41. Structural scheme of
kilim with warp-sharing.
Drawing by E Tsareva.
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38. MHB. N27304-12.
[leTanb kunmma c
33a30POM. Y36eKu.
CamapkaHg. Cep. XXB.
MA3. Cbemka E LiapeBoii.

39. Cxema CTPYKTYpbI
KMMMa C3a30poM.
Puc. E LiapeBoii.

40. leTanb runama

B TEXHUKE KUMMa ¢
3aL,enom o OCHOBe.
Onambl. MpaBobepexbe
toxHOro oasuca CpefHeit
Amygaapbu. Cbemka

£ Uapesoi, 2012.

41. CxeMa CTPYKTYpbI
KuiMmMa c3aLenom no
OCHOBe.

Puc. E LiapeBoi.

43. YpAaKCUMOH UAMOKW KUAUM TY3UNLLUHWUHT
unsmacw. £ Liapesa pacmu.

43. Structural scheme ofkilim with weft-sharing.

Drawing by E Tsareva.

43. Cxema CTPYKTYpbI KUMMa C3aLenom noyTky.

Puc. E LiapeBoii.
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paboThbl KUIMMBI C 3a30POM M3BECTHbI KaK TakKup rmnams, a U3rotToB/ieHHble apabcKMMK TKa-
ynmxamm - Kak apabu/6asap rnnam9.

O6paLlLascb K BOMNPOCY TEPMUHOMOTNU, MOAYEPKHEM BaXXHYH 0COBEHHOCTb €€ MCMO/b30-
BaHMS, & UMEHHO: Ha3BaHMe HEKOTOPbIX BM/0B KOBPOB COBMaAaeT ¢ 0603Ha4YeHNEM UX CTPYK-
TYP W TEXHUK WUCTMONHEHUS. TO eCTb FOBOPS «KUMUM», Mbl MOXEM VMeTb B BUAY Mpeamer,
TEXHUKY €ro U3roToBMIEHUS U CTPYKTYpy. Kak OTMeUeHO Bblille, BO M36exaHWe HEACHOCTel
Mbl MCMO/b3yEM /IOKa/bHbIE Ha3BaHMSA B aHHOTALMSAX U NPU 06CYXAEHNN COOTBETCTBYHOLLMX
rpynn nusgenunii; B CTPYKTYPHbIX ONUCAHUSIX MPUMEHSOTCA 06LLennTepaTypHble TEPMUHBI.

Cnagkne nepenneteHna. Cymax

TpagMUNOHHOW ANSA pernoHa, XoTs M Masio PacnpoCTPaHEHHON, ABNAeTCA MpakTuka
NPUMEHEHNA CTPYKTYP C AOMOMHUTENbHbIMWU Y30p0o0obpasylowmmm yTkamm. B ogHoM u3
BUAO0B, LLUMPOKO U3BECTHOM Kak cymax10 (y36. 6ew-kawTa, ap. Xypbodimk, TYPKM. om-gyme)u,
y30p006pasyrome HUTU NPOBOAATCA Mexay 6a30BbIMU yTKaMW Takum 06pasom, 4TO Ha
NINLEBOV CTOPOHE 06pasytoTCA FOPU3OHTANIbHbIE «KOCUYKU» (CHETHbIN cymax)'2 psagbl na-
pansienbHbIX KOCbIX «CTEXKOB» (MPOCTOM cymax), NpPsiMbIX (06OPOTHbLIA cymax) NM60 KOH-
TYPHbIX IMHWUI (gMaroHanbHbIA CyMax), PeAKo - CIOXKHbIX KOcnyeK (MepeKpecTHbIi cyMax)
(nnn. 12). OTANYNTENbHBIA NPU3HAK TEXHUKW - Ha U3HAHKe OCTalTCsA He3adeNaHHble KOH-
Lbl y30poobpasyoLwmx HuTe (unn. 13).

CymMax - ofiHa 13 OCHOBHbIX KOBpOZenbyecknx TexHUK KaBkasa n BavkHero BocToka,
Ha TeEPPUTOPUIO Y36eKncTaHa npuLen NCTOPNYECKU NMo3gHo. VIcnonb3oBancsa rnaBHbIM 06-
pasom HaceneHVeM 0a3mcoB Amygapbu u apabamu KOXXHOro Y3b6ekuctaHa v NpUMEHS/CS
ANA BbINO/IHEHMSA 0C060 3HAUMMbIX AeTanen gekopa (mnn. 14). Bnpoyewm, y apabos BbisiB/ie-
Hbl C/ly4yan NPUMEHEHWS CMJIOWHOINO cymMaxa B CyMKax 0iHagoH (unn. 15).

Cnagkue nepenneteHus. Fagxkapu n Tepme

KnnvMmHas mn cymalHas (Kak AeKop AeTaneil) TeXHUKM JOCTaTOYHO CreunduyHbl Ans
KOBPOAENMA pernoHa. cnosb3yroTcs OHW r1aBHbIM 06pa3oM NPy U3roToBleHUM 6osbLue-
hopMaTHbIX KOBPOB 1 TKYTCS Ha LUMPOKOHABOMHbIX CTaHax. Begylive nogsuKHbIA 06pa3s
XXM3HU CKOTOBOZAbI MPeArnoYnTany MpPakTUKY CO34aHUsi KOBPOB M3 Y3KMX Y30PHbIX JIEHT,
KOTOpble TKa/M Ha Y3KOHaBOMHbIX CTaHaX, paspe3ann Ha LWMPUHY GyayLLero Kospa 1 3aTem
CLUVBANN MexXAay coboi.

Kak npaBu/io, B CLUMBHbIX U3JENNAX UX YEPEL0Ba/IN C MO0CaMM B APYTUX TEXHUKAX:
3TO MOI/M GbITh LUMPOKME BbILUMTbIE MOMIOTHULLA NN GOosee Y3KNE BCTaBKM B TEXHUKE KOX-

Xakumos, Monb, 2006:155,158.
Llapesa, 2015.

10 Mo cBMAeTeNbCTBaAM paHHUX apabosiablYHbIX aBTOPOB, POAMHOWN CyMaLLHOW TeXHUKW ABNAETCA TeppuTopms
coBpeMeHHOro KOxHoro [larectaHa - ceBepo-BOCTOUHOro AsepbaiigKaHa. IMeHHO OTTya NPOUCXoaaT yyline no
[EKOPY M KayecTBY UCMOMHEHUA cyMaxu. [Tsareva, 2013]

11 MowkoBa, loc. cit.: 40.
12 B wuccnenoBaHHbIX KOBpax Y36ekncTaHa He BblsiIB/EH.
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mMa. Oco60 HapsAAHbI U LEeHNMbI Obinn cBafeOHble 3aHaBeCU C BbILLUMTbIMU BCTaBKaMu, pUCy-
HOK KOTOPbIX MMeN 06epexHbIi 1 6naronoxenartesibHbl XxapakTtep.

Bce BuAbl fIEHT, 1 3TO ObIIO KX OCHOBHOE MpefHa3HayYeHue, MCMOo/b30Ba/IN B Hepaspe-
3aHHOM BUAE KaK Mosockbl Ans 06BA3bIBaHUA OPThI (M. 16,18). Jenanu nx B TpagnuLMoH-
HbIX AN HapOAOB CTEMM TEXHUKaX TEepPME W rajpKapyu, PUCYHOK KOTOPbIX CO34aeTcs ABYMS
rpynnamm y3opoo6pasyroLLmnx OCHOB, XOTS M No-pasHoMy. Tak, y rajkapu AeKop cTpouTcs
pasinyarLLMmMcsa No LBETY OCHOBaMUW BEPXHEr0 M HVDKHEro pPsgoB. BHewHsAs oTinyn-
TeNnbHasA yYepTa - HaM4ne PUCYHKa TO/IbKO Ha NULEBOI CTOPOHE TKaHW, Ha M3HaHKe npo-
TAHYTbI PJIOTUPYIOLLIME OCHOBbI (TO €CTb CBOGOAHO NeXallne, He 334eiCTBOBaHHbIe B CO3Ja-
HUM COOTBETCTBYHOLLLErO 3/1ieMeHTa y3opa) (unn. 17).

Jlekop Tepme co3gaeTcs AOMOMHUTENbHOW Y30p006pasytoLeii OCHOBOWM, CMOco60oMm
CNOXKHOro nepebopa (YepeaoBaHUs) HUTEW BEPXHErO N HUXXHEFO PsoB ABYX LBETOB, OANH
13 KOTOPbIX COBNAZAAET C LIBeTOM yTKa. pun 3TOM Ha nnLEeBOM CTOPOHE 06pa3yeTcs TOHKNI
CNOXHBIN y30p, a HA U3HAHKe BbICTYNAalT YepeayoLmecs no LBeTy NonepeyHble NO0CKN

VTKS.

BopcoBoe kKoBpoaenve Y36eKucTtaHa

BopcoBble KOBPbI CYLLLECTBYIOT B TO MUAN WHOW (hOPME BO MHOXECTBE TEKCTU/bHbIX
Ky/bTyp mMupa. TpagnumoHHO Mx npomnssogaT B EBpone, FOxHow, KOro-3anagHon u LieH-
TpanbHoW Asnun n CesepHoii Adpurike. MNMpoyHbie, MArKMe, SpKMe U NOJSIHble Marmyeckux
CMMBOJIOB KOBPbI YTEN/IAKT U YKPaLLAKT Mofbl U CTEHbI ABOPLIOB U XPamoB, AoMa 3eM/sie-
JenbLeB M WaTpbl KOYEBHNKOB. BO3HMK/I0 BOPCOBOE KOBPOLE/IME NULLb C MOABEHNEM LUep-
CTW, TO eCTb UCTOPUYECKM HEeAaBHO, YTO MO3BOMSET MPOCAEeAUTb 3Tanbl ero pasBuTus oT
NPOCTbIX YOPM K 60/1€€ CMOXKHbBIM.

BHelLHe BOpCOBble haKTypbl Pe3KO OT/IMYAKTCA OT rNagKux. Tem He MeHee UX «(DYH-
JaMeHT» c034aeTca NPOCTbIM NPAMbIM MepenseTeHEM, U BOPC ABNAETCA NULLb AONONHN-
TeNlbHbIM 3/IEMEHTOM K 6a3UCHbIM HUTAM OCHOBbI U yTKa (B OPHAMEHTUPOBaHHbIX KOBpax
O0JHOBPEMEHHO U y30poobpasyowmm). Co3naeTcss OH HECKONbKMMUK cnocobamu. B Hanbo-
Jlee apxanyHoOM BapuaHTe - MyTeM BBeAeHUSA AOMOJTHUTENILHOIO K 6a3ncy yTKa, BbIXoAsLLe-
ro NeTNAMU Ha NINLEBYIO CTOPOHY TKaHU (Unn. 27, 28). B Apyrux ciy4dasax BOpc CO34aeTcA
rOPM3OHTa/IbHLIMU pAgaMy KPensLieics K OCHOBe BOPCOOGpasyoLLeil HUTK (YC/T0BHO Ha-
3bIBAEMOW y3enKaMun) Mexagy ogHUM NN HECKONbKUMUW MPOoroHamu yTtka (nnn. 29).

CeroaHsa B EBpasuun, B TOM 4uncne n B CpefHeasnaTtckoM MeXaypeybe, y3e/1KoBble CTPYK-
Typbl NpeAcTasneHbl 60/bWNM KOMMYECTBOM TEPPUTOPMUANbHBIX, Y3KOMOKaNbHbIX, Me-
MEHHbIX CMeLlaHHbIX N MapruHa/bHbIX BAPNAHTOB. KOBPOAebl pernoHa UCnosb3yoT He-
CKOJIbKO TUMOB acMMMeTPUYHO (ganee AS) U cummeTpuyHoi (ganee SY)13 ogHOsIpYCHOM

W [BYXbSIPYCHO BSA3KM.

13 ACMMMETPUUHBIV TUN TaKXe Ha3blBaOT NEPCUACKUM, hapcmbad 1 ceHHe. CUMMETPUYHbIN - TypeLKnM, Typkbad n
ropgec. CerogHa 3Ty TEPMUHBI yCTapenu.
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Hanb6onee pacnpocTpaHeHHbIMW ABASIOTCA TPU BUAA aCUMMeTPUYHbIX (AS) ABYXbApPYC-
HbiX (TO ecTb 3aBsA3blBaeMble Ha BEPXHUX U HUXXHUX HUTSAX CTBOPa OCHOBbI) y3/10B. CaMblii
paHHUM ANA permoHa - aCMMMETPWUYHBIM OTKPbITbIA BAPaBO y3en ¢ npuemamMu mppery-
NAPHOCTU, K KOTOPbIM Mbl OTHOCUM 3KCLEHTPUYECKYIO BA3KY, M3KWMHI, NPOMYCKU OCHOBBI,
npokuabl n ap. OH abCconTHO AOMUHUPYET Y HaceneHUs cpefHero TedeHUs Amyaapbu,
KOTOPOe yHacne[0Basno ero oT 6aKTPUNCKMX NPefKoB, U BO3BOAMTCA, Kak byaeT pacckazaHo
panee, K 6awagapckomy cparmeHTy VI B. 10 H.3. (nnn. 30).

b Y36ekncrtaHe, ogHako, 60/1ee pacnpocTpaHeH OTKPbITbIA BAIEBO BApUAHT HEN3BECTHOTO
reHesnca. Ero npnmMmeHs0T y36eKu, Kbiprbisbl, 6enymxun 1 xasapeinubl (mnn. 31). Tpetuii Ba-
pPUaHT - TaK)Ke aCMMMeTPUYUHbIM OTKPbITbIY BNEBO y3en, Ho ¢ rnybokoii genpeccueid. MNpak-
TUKYeTCSA OH y36eKaMn-TypKMeHamn HypaTUHCKOro mMexzayropbs U amygapbUHCKUMU ca-
nopamMmu, YTO COOTHOCUTCH C OFY3CKUM MPUCYTCTBUEM B PErVOHE.

BTopow Tun npeactaBneH CMMMETPUUHBLIM (SY) y3/10M TakKXe ABYXbSPYCHOW BSA3KM C
npuemamm mpperynsapHoctun (unn. 32). K HUM Mbl OTHOCMM npuem cMelleHUs (oddoceT),
o6pasyemblii: @) NMPOMNYCKOM HUTU OCHOBbI; b) BBeAeHVEM y3na Ha O4HOW UM TPexX HU TAX
OCHOBbI NGO C) OAMHOYHbIM UIN CMIOLHbIM 3aLenoM. TeXHUKA BbisiBieHa Yy Kapakanakos
MYy TYPKMEH-CapbIKOB 1 MPOC/EXMBaEeTCA C aHTUYHOIo nepmoga (cM. HMxe «Xope3Mum nckas
Tpagnumnsa»),

B CpeagHell A3 CUMMETPUYHBIA Y3en NPUMEHSETCH TakXe B ABYX NOUCTUHE APEBHUX,
HanpsAMNToO BO3BOAUMBIX K unuknn BapuaHTax 0gHOAPYCHOM BA3KKM (y3/bl KPENATCSA TOMbKO
K BepxHeM}' paa}7ctsopa ocHOBbI) (M. 33). Bce KOUEBHUKU pernoHa MCnonb3yloT ee Kak Bop-
co06pa3yToOLLMIA 31eMEHT B AUBHOM KPacoTbl Nosocax ¢ rnagknum 6enbiMm poHom (unn. 34). U3
TakKMX paspes3aHHbIX N CLUNTbIX BMeCTe Nonoc TpagmumoHHO aenann ceagebHble 3aHaBechl.

Ocepnnoe HaceneHue (y3beku, TagXXnKn, apabbl) NPUMEHAN0 UAEHTUYHbIA Y3en B A4INH-
HOBOPCOBbIX CLUUBHbIX KOBpaxX axynbxupc (Unn. 35).

BonnokoBsansiHue
Mcxoas y>Ke M3 camoro Mcrnosib3yemMoro B BOMMIOKax mMatepuana - LIepCTu, 0Y4eBUAHO,
4YTO MOMEHT LUIMPOKOr0 pacnpocTpaHeHMsA BOM/IOKOBaNAHUSA He MOr NMPeaBOCXUTUTL Bpe-
MS BbIBElEHUS1 OBLbl LUEPCTAHOM nopogbl. VI AeicTBUTENbHO, OCBOEHME MPUHLMNA BOW-

44. Tyn 6ocvll yCynm - HamaT spaTulkapaéHn. YpTaAmygapé.
2011 . E LlapeBa onraH cypaT.

44, Process ofmaking felt in rolling over technique. Middle Amu Darya.
2011. Photo by E Tsareva.

44. MNpouecc co3aaHus Boiinoka cnocobom HakaTbiBaHUsA. CpefiHee
TeueHne Amygapbi. 2011 r. Cbemka E LlapeBoii.



MOHATUME KOBPA

NIOKOBa/IAHNSA MPOU30LL/IO MCTOPUYECKM MO3LHO U Ha BECbMa OrPaHUYeHHOM TeppuTopun
EBpasumn. OgHaKo He3aBMCUMMO OT MecTa BO3HMKHOBEHUS CNOCO6 BansaHUSA Obil Hanbosee
aKTUBHO BOCMAPUHAT TEMW HapoAamu, 4715 KOTOPbIX OBLLEBOACTBO CTa/10 BXKHEMLLIVM W LLN-
POKO MpPaKTUKyeMbIM 3aHATUEM. B nepByto o4vepefb 3TO HaceneHue LleHTpanbHOW Asnn,
BK/tOYas Y36eKncTaH.

OpHameHTaLmna BOMIOKOB MOXET MPOU3BOAUTLCA HECKONIbKUMU criocobammn, cambiMm
pacnpocTpaHeHHbIMN SABAAIOTCA LLIECTb HUXKEMNEPEUNCIEHHbIX MPUEMOB:

- BKaTblBaHWe W HakaTblBaHUWe y3opa (win. 44, 45 a);

- annaukaums, NpuyYeM B KayecTBe anmnIMKaTUBHOIO MaTtepmana MoryT MCMO/b30BaTh-
€ 1 BOWOK, N NHble MaTepuasibl: TKaHb, KoXxa v np. (1nn. 45 6);

- MO3au4HbIii cnocob (cLumBaHWE MNPEeABaPUTENIbHO BblPE3aHHbIX AeTanei PUCYHKa),
Tak>ke HasblBaeMbli MHKpYyCTaLUuen. DTOT MeTo HEN3BEXKHO TPeByeT CTEXKM, KOTopasi Mo-

45. VHB. Ne410-18.
Kuruznap: 6e3ak HakLwnap ipaTyLL ycynapy.

a) M'yn 6ocuw.
Tywama runam kucmu. Y3beknap. Xopasm Boxacu. 1970 iiunnap. A3M. VHB. Ne3767-268.

6) HamaT acoc 6yiinab xyH opKasu rysi Xocun KUanL.

XanTayaHuHr ong ToMoHu. Lprusnap. XX acp 6own. LWaxcvii konnekums. TacBMpriap KOMMeKLMs 3rac TOMOHWUAAH Iy ThaH
Takaum sTuUNau.

B) Mo3auka. Tyliamarunam Kucmu.

Kosoknap. XIXacp ASM.

45. Inv. No. 410-18.

Felts: methods ofpattern-forming.

a) Rolled-over pattern.

Detail offloor carpet. Uzbek. Khorezm oasis. 1970-s. Peter the Great Museum of Anthropology and Ethnography. Inv. No. 3767-268.
b) Applique with woolen textile over felt warp.

Frontside ofbag. Kyrgyz. Early 20™ ¢ Aprivate collection. Image by courtesy of the owner.

¢) Mosaic. Floor carpet, detail.
Kazakhs. 19hcentury. Peter the Great Museum ofAnthropology and Ethnography.

45. HB. Ne410-18.
Boiinoku: cnocobbl ekopoobpa3oBaHus.

a) HakaTbiBaHue.
[JeTanb NOCTWI04HOTO KOBpa. Y36eku. Xope3amckuii oasuc. 1970-e rr. MAD. /HB. No3767-268.

6) Annankauws WepcTAHOI TKaHbIO NO BOWNO4HO OCHOBE.
NnueBas cTeHka cymkn. Kbiprbidbl. Havano XX B. YacTHas konnekuys. V1306paxeHve nto6e3Ho npeLocTaBneHo BlafebLeM.

B) Mo3auka.
[eTanb nocTuNoYHoro koepa. Kasaxu. X1Xs. MAS. HB. Ne410-18.
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KOBPOAE/TMNE ¥Y3BEKNCTAHA: TPAONLINA, COXPAHEHHASA B BEKAX

XKeT CNY>XUTb CAMOCTOATE/IbHbIM AEKOPATUBHbLIM KOMMOHEHTOM NM6G0 CoYeTaTbCsa € Hallun-
TbIM WWHYPOM (MUN1. 45 B, 46);

- BbILUMBKA: 0BbIYHO ABNAETCA AOMO/HUTE/IbHBIM 3/IEMEHTOM [eKOpa, XOTA MOXET CTaTb
M OCHOBHbIM Y30p006pasyoLLMM NMPUEMOM;

- HawmBaHWe 6ucepa, PakyLeK N opYrnx Menkux nigennin. B npmsnekaembix Kossek-
LMAX MPUeM He BbISIB/IEH;

- pocnuck (MPUHT, pe3eps) MO BOWMMOKY. B HacTosiee BpeMs B TPAAULLMOHHbBIX U34e/Nn-
Ax LleHTpanbHOW A3Mn He NCMOJb3YeTCs;

CornacHoO MMeKLWMMCA AaHHbIM, CaMblM APEBHUM CMNOCO60OM LEKOPUPOBAHWUA BOWJIO-
KOB SIB/1II€TCA BKaTblBaHMe/ HakaTbiBaHMe. B ¥Y36eknctaHe NpakTuUKyeTcs raBHbIM 06pa3om
arpapusMm n ropoackmm HaceneHvem pervoHa. OcTasbHble MPUEMbI, B MepPBYIO o4epesb
Mo3amKa, 6onee xapakTepHbl 4719 HAPOLOB CTEMNN.

46. Inv. No. 3359-28
46. MHB. N23359-28.

HamaT xanTaua ongKNCMUHUHT
napyacu. Kuprusnap. XiXacp. XyH.
la3nama acocraKOHTYpnaHrad kagama
Haw ycynu. ASM. KennbTywmium
1928 i1. C. Wanupo onraH cypaT.
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Feltbag, frontside fragment

Kyrgyz. 19" century. Wool. Mosaic with
contouring on woven warp.

Peter the GreatMuseum ofAnthropology
and Ethnography. Receivedin 1928. Photo
by S. Shapiro.

46. MHB. Ne3359-28

®parMeHT NULEBOIA YacT W BOWNOYHOI
CYMKW. KbIprbi3bl. XIX B. LepcTb.
TexHWKa MO3auKu C OKOHTYPUBaHMUEM,
Ha TkKaHoii ocHoBe. MAD. MocTynneHue
1928 r. Cvemka C. Wanupo.









MUNTOO40AH ABBAJIT
HIMWHT MNTTTNMKHNHTD OXNPU -

N Il MHT MNNTTNMKHWHAT
EOLUNAPNTA MAHCyYE HOEB

I"NTOPTMKNAPOA YPTA OCUE
NANABAPE OPANTNTU XANKITAPU

N TYKVMAYNITINT N BA
KUTr'M3MOBYTHUJTUT U

PILE WEAVING AND FELTING

OF THE POPULATION OF THE CENTRAL ASIAN
INTERFLUVE ACCOREDING

TO THE PHENOMENOLOGICAL MONUMENTS

OF THE LATE 3rdMILLENNIUM BC -
EARLY 2rd MILLENNIUM AD

BOPCOBOE TKAYECTBO 1 BOW/TOKOBAJTAHUE
HACEJIEHNA CPEOAHEASNATCKOIO

MEXAOYPEUbA MNO PEHOMEHOJ1I0I MHECKUM

NMAMATHUNKAM KOHUA 1l TbIC. 4O H.32. -
HAUAJA Il TbIC. H.2.



MNNOAUAH ABBAJIT NTTT MUHT MUNTTNMKHWNHT
OXPU - I MUHTNNTTTNKHWHT BOLWJTAPUTA MAHCYbB
HOEB EAFOP/IMKNAPLOA YPTA OCUE MKKW
OAPE OPANNTN XANKNAPU TYKN TYKUMAUYNINT I

Ba KUTUN3MOBYTUHUNITNTN

Nnk pasp

Yweéy 6ynumpa Kypumb uymkumnaguraH pasp MuaoguaH as-
Banru Il MUHTAMAANKAAH, SbHU OHT TYKAW TYKUMa4dyuaIuK Ba
KNTU3MOBYT 60CULLI COXaCMHUHI acoCUii MaTepuanura amnaHraH
BaKTaaH 6ownaHagn. Xap vkkana ycnyoHuUHr nngmsnapu Meco-
rnotamusara 6opub Takanagu. Yp nogwonapu makbapacmpa (gax-
mMacua) unk maprta gpaHra mawxyp, munoguaH assanru Il MuHr-
MnNnMkka ong, NNK TYKIW martonap tonwuaraH saul LWywmep Ba
AKKaAHWHT é3Ma éAropanknapunia «TyryH TyKyBUM» Moener Ba Ku-
rm3moByT 60CyBYM - tug-du-a2 kacbnapm xakmpgarm mabaymoTnap
8316 kongupunrad. LLymep Ba Onam ycTtanapu 6usra WYHWHT-
[EeK KNTU3 Ba TYK/IN MaToAaH KUINHTaH Kuiinmnap cypatnapuHu
KongmpuwiraH3 6ynn6, ynapgaH yuta apTedakT AKKOS TacBuUp-
naHraH. Munoguan assanru Il MUHTAMANNKHWHT ypTanapuaaru
QOUXUMHUHT Xapbuii xnamatumucu (MHTEHAAHT)HUHT Xalikanyacu
HIYHYanuUK Hapncnnmk 6mnaH NyHmM6 TaépnaHraHkn, 613 YHUHT
oKa-puamknuecngarn xap 6Mp UMNHU KYPUUTUMU3 MYMKUH4A
(47 cypaTt). Bo6UN gaBpugarn fesop 4YmMsmanapuga TacBupaaHraH
KOXWH 3pKaK Ba aéNTHUHT KUAUMKN paHr 6apaHr Meconotamumsa ma-
Tonapwu Hakgwapwu TyTpucmga mabaymoT bepagn (48 cypat). Mu-
nogpaH ageanru LW muHriinnnukgarn Yp gaesnat 6aiipoknapuga-
rm (WTaHZapT), XKaHTYUNApPHUHT 3THU Ba 6ourngarn Kuimmnap
XaMm Xyaumn wyHgan KypmHuw 6epagn (49 cypar).

CyHIrru hnnnapgaru apxeonornk mabaymotnap Lymep

ycTanapy TOMOHWUAAH XOPWU 3TUATaH YCYNapHU KUCKa BakT

Woolley, 1934: 238.33.
Barreled 1977: 57, 59-60.
Hirsch, 1991.

dunnknm xakmpa [Battini 2009:119]Hun KapaHr.

S~ Lo e
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EneHa Llapesa

47. «AHTeHfaHT 36UX-UNb»
xaiikanu. Ane6acTp, KymyL
HUTpaT Nnasypb, YAraHoknap.
Banaugnurun - 52,5 cM. Mun. aBs.
Il MuHriAMnAukypTanapn. Mapu,
Wwumonwii Cypus. NlyBp My3ein.
Hirsh, 1991, fig. 2. 6yiimuo Hawwp
3TUNMOKAA.

47. Statuette ofIntendant Ebih-il.
Alabaster, lapis lazuli, shell.
Height - 52,5 cm. Mid-3"1mill.
BC. Mari, Northern Syria. Louvre
Museum. Published by Hirsh,
1991, fig. 2.

47. CTaTysTKa «MHTeHagaHT
J6ux-unb». AnebacTp, nAnuc-
nasypb, pakywku. BoicoTa -

52,5 cm. CepeguHa Il Thic. fo H.3.
Mapu, CeBepHasi Cupust. My3ei
Nlyspa. Ny6nukyeTcs no: Hirsli,
1991. fig. 2.



48. N4nMnK Ha3p KunuL
[VMHWIA MapoCUMK caxHacuaa
3pKak Ba aén KOXWH TacBupu
akc 3T TUpUAraH feBopuii
paem. LLlox capoiin, Mapw,
LUumonuin Cypusi. Taxm. Mun.
aBB. 1800 ii. /lyBp my3eiin.
Hirsh, 1991, fig. 13 6yiinua

48. Mural with images of
apriestand a priestess in
libation scene, detail. Royal
Palace ofMari, Northern
Syria. Ca. 1800 BC. Louvre

Museum. Published by: Hirsh,
1991, fig. 13.

YPTAOCUE XANKJ/TIAPN Tyknn TYKUMAYUNNUT N BA KUTN3MOBYTYNINTU

48. HacTeHHasa pocnucb
CN306paxeHnsaMM

XpeLa vXpuLbl B CLIEHe
PUTYaSIbHOr0 BO3/IMSHUA.
Llapckwii geopel, Mapu,
CesepHaa Cupusi. Ok. 1800T.
[0 H.3. Myseii Jlypa.

My6nmkyeTcs no: Hirsh,

Hallp 3Tuamokaa. 1991, fig. 13.

49. XXaHruymnap MoBy T énuHYKK Ba aybynranapga. Yp WrangapT
(MmnepaTop 6aipory) T Mu. Mun. ass. Il MUHFAMANNKK.
BpuTaHus my3eiiu.

E LiapeBa onraH cypaT.

49. Warriors in felt cloaks and helmets. Detail of “The Royal Standard
of Ur." 3dmill. BC. The British Museum.
Photo by E Tsareva.

49. BovHbI B BOWMOYHbIX NaLLax 1 wnemax. eTanb WraHgapTa
Ypa. lll Thic. 4o H.3. BpuTaHckuii my3eii. Cbemka E LlapeBoii.

50. Tyknm raznama napyacu. Tapum aapécu xaB3acu. Musn. aeB. Xl acp. Laxcuii konnexums,
ALl . E LUapeBa onraH cypaT.

50. Piled cloth fragment. The Tarim Basin, 12" ¢ BC. A private collection, USA
Photo by E Tsareva.

50. ®parmeHT BOPCOBO TKaHu. bacceliH p. Tapum. XII B. 1o H.3. YacTHas konnekuus, CLLA.
Cwemka E LiapeBoii.

mobariHnga Meconotamusa, OHagynn, KeWMHPOK Lnpkym-
NOHTMA Xxyayanapupga Ba Mwucpga KeHr TapkanraHnvrupgad
panonat 6epagud MwunoguaH aeBanru Il MUHTANANNKHUHT
oxmpnapungaék ynap Yprta OcnméHuHr baktpusa-MappunéHa ap-
Xeonoruk komnnekcu xyayanapumpga (BMAK) naligo 6ynm6,
3XTUMOJT Y MECOMoTaMUANIUK KyuyMaH4yuiap TOMOHWUAAH Ken-
TMpunrad 6ynmuun MyMKMHG6. Meconotamusagarnek ywoy
HOE6 xoamca BMAK xyayaunpaH TonuaraH ©QUANKAN KU-
Mmmpgarn aén cypatnapuga kamg atnngm (70 cypaTt). bupok 6us-
raya eTm6 kenraH munoguad assanru XVIII-XII aepnapra maH-

cy6 UK IOHIAW apTedakTaap - HaKweLw cUpTMOoKAM napydanap (50 cypar) .a kurusnu (wy

XymMagaH CUMNUK pakrnaHran) aptedaktnap Mapkasnm OCFH«HT Y30K LWapKum Kyay-

5
6

Llapcuna, 2015 a.
Sarianidi, 2002:140,141, 231,161, etc.



Y3BEKNCTOH TMNTAMAY3NTNTN: ACPJTAPTA TEHIAOLW AHBAHA

51. VHB. Ne 1793-856.
balwagap napyacu. 8x8 cm.
YKyH. TyryHyaknab TpkuL

51. Inv. No. 1793-856.
Bashadar fragment.
8x8 cm. Wool. Knotting
weaving (AS open right

51. VHB. No 1793-856.
Bawagapckuii hparmeHT.
8x8 cm. LepcTb.
Y3e/KoBoe TKauyecTBO

(A5?Hr TOMOHTO O4MNraH
TyryH). 2-bawapgap mosop-  knot).
Kypronu. Mun. aeB. Via. 6lhc. BC. 5.1. Rudenko's
CW. PypeHkoakcneauuusicu,  expedition, 1940.5H.
1940i.MaBnaT
SpmuTaxu. Barkova, 1999: ill. 8.
ill. 8.

AvngaH, kymnap 6unaH Kymunrad Tapum gapécu coxunnapuga-
rV axosv sillaraH XorinapgaH TonuraH7.

NK KyuymaHuyumnap mepocu

HwcbaTaH CyHr TV TonuaraH TonuaManap - MUIoALaH aBeasiru
1-MUHTANNNWKHWHT ypTanapuia KUrnsnap sa TyKav runamnapra
Hakw conuw caHbatn (51 cypat) Caxpo nynm byinnab Yprta Ocué
Mkkn gapé opanntmngaH OnToiiraya eTraHInr Ba FOKcak Japaxa-
napra KytapuaraHnurmgaH ganonat 6epagn. Bus 6y >kapaéHHWU
MafaHUATHU Tapakkuii TonTupysuunapu cudatuga Mapkasuii
OCMEHVMHT caK Kabunanapu axonucy, geé xmucobnaimma,

OnToi 6exun3 TMAra oONIMHMaan: aliHaH Wy epaa «My3na6»
éTraH tor TeNanuvknapmga munogpaH assanru VII-1V acp-
napra8maHcy6 Typnu Typaaru Hoé6 maTosiap TonuaraH. Ynap
opacmga TyryHnm arap énnHuuknapu, 17 tyryHnam 6ywom9ea
MunoguaH aseanru IV acpra termwnu 6ynaraH Masvpuk rm-
namun (M) HOMWHW onraH TyryHnu runamOxam 6op agwn.

TYryHnn TonuaManap opacuga aHr Kagumrucu - mmnoguaH
aseanru VIl acpra Tyrpu KenaguraH bawagap 6ytoMu nap4vacum
xmcobnaHagn (6 cypar). YWOyY KMUYUK, Y3UHWUHI HaKLWNapuHW
MykoTraH, AS TyKMManau napua, ypra amygapénuk runama”s-
nap TOMOHMAaH KIaccukK XmcobnaHraH aCMMMeTPUK YHT TOMOH-
ra OUMK TYryHAN ycyngaH ponganaHnNraHaniMHUHT UAK UC-
60TKn xmcobnaHagu (51 cypar).

Acnuga Tapmxumnap Ba CaHbaTLWYHOC ONUMIAPHUHE Tn-
namnap Ba rmnamaysinkka HucbataH XUaanin KUsmkuLnapm-

7 Mallory, Mair, 2000: col. ill. Il, V; Llapcua, 2006 a; 2009: 73-79
8 [psasHoe, 1950; PyaeHko, 1953; PyaeHko, 1968.

9 LUapesa, 2006-a: 251.

10 bapkosa, 1999.
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Bashadar kurgan.

Published by: Barkova, 1999:

(AS OTKpbITbIii BNpaBo
y3en). 2-oi1 bawagapckuit
KypraH. Vie. 1o H.3.
Akenepuums CU. PygeHko,
1940r. 3. NMy6nukyeTCA
no: Barkova, 1999:ill. 8.

52. VHB. Ne 1687. «[Ma3upuk
cthuHkemy. Mapao napyacuy.
80x 110 cm. XyH. HamaT,

YN XOCU KUANLL ycynu. Mun.
asB. IV a. lMK-5. CW. PygeHko
akcnepuuusicy, 1949i.laBnaT
SpmuTaxu. Barkova, 2000, fig.
9 Byiinya Halp 3 TUAMOKAA.

52. Inv. No. 1687

The Pazyryk sphinx, curtain
fragment. 80x110 cm. Wool. Felt,
applique technique.

4 hc. BC. Pazyryk kurgan No. 5.
5.1. Rudenko's expedition, 1949.
SH. Publeshed by: Barkova, 2000,
fig. 9.

52. VHB. No 1687. Ma3blpbIKCKMiA
ComHKC. PparmeHT 3aHaBeca.
80x 110 cm. WepcTb. Boiinok,
TexHuKa annankalmm.

IV B. g0 H.3. MK-5. Sxcneauuma
CW. PygeHko, 1949r. 3.
My6nukyeTcs no: Barkova, 2000,
fig. 9.



YPTA OCUE XAJNTKNAPU TyKIMN TYKUMAUYNNNTN BA KUTU3MOBYTUNNUTA

HM yiroTuwra cababum 6ynraH Masvpuk rmnammHuHr (53, 54 cypatnap) Kenmé YnMkKmmn
XyMboknmrmuya KonMmokgall YHUHT TYKUAULW TexHUKacu: SY KaTta TYpPryHau TYryH -
Mapkasnin Ocmné aHbaHanapmaa y3aMHUHE JOUMUIA YPHUHW Tona oniMaraH. boluka TOMOH-
AaH 1K mapoTtaba NI ga HamouL 3TUAraH, YHUHT MapKa3uii MaioHnaarn KK KaeaTt-
N OViHaNM CMMMeTpus Tapsmaarn paem, Mapkasnii OCMEHNHT Ky4MaH4X Kabmnanapu Ba
Xa/IK1apu yYyH reaninam tmngarn kabumna rmnammHMHI KOHyHUaTura amnasgn. LLyHuHr-
ek, NI ga HamormL 3TUNTaH MapKasuii MaigoHHU MypakKkab Kyn Katopinm Kovmniap 6u-
NaH TyTalwmw ycynm apxeTunra amnaHgm.

53. WHB. Ne 1687-93. Masupuk runamu. 200x185cm. XKyH. TyryHuaknab
Tykuw (SYkaTTa TypryHav TyryH). MNK-5. Mun. ass. IVacpypTanapu.
CW. PygeHko akcneguupsic, 1949 id. JasnaT pmuTaxu. L Barkova,
1999 (cover) 6yiinya Hawp 3TUIMOKAA.

53. Inv. No. 1687-93

Pazyryk carpet. 200x 185 cm. Wool. Knotted weaving (SYknot with
great depression). PK-5. Mid- 4 ¢ BC. 5.1. Rudenko expedition, 1949.5H.
Published by: L Barkova, 1999 (cover).

53. MHB. Ne 1687-93. MasbIpbIkckuid koep. 200x 185 cm. LepcTb.
Y3enkoBoe TKauecTBO (SYy3en ¢ 6onbLuoii fenpeccueid). MK-5.
Cep. | 1/5. oo H.3. Akcneanums C.W. PyaeHko, 1949r. 3. My6amnkyeTcs no:

54.5Y TypryHnu TyryH
TY3UIULLN YU3MACK.
E. LlapeBa pacmu.

54. Schematic drawing ofSYknot
with depression.
Drawing by E Tsareva.

54. Cxema CTPYKTYpbI SYy3na
C enpeccueil.
Puc. E LlapeBoii.

OnToi KNproHnapu Ba Tapym MaH3WAroxaapuga KeHr kynnawunran OMpRawTupuoé
TUKWUATaH TYTyHAW runamnap Mapkasmii Ocmé TyKMMadumnmk amannétnjaH aHya apra
UnknM6 Ketaan. BUpok tokopuga Tabkuanab ytraHMMmnsgek 6usga, aiHaH TYryHAU TYKW-
Maunnnk Mapkasmin Ocué >xxyn.TMpcriapmaa Ba ok 6ackyp yTOBNapuHUW ypalura MymkaniaH-
raH racmanap y4yyH Ky/anaHumnaguraH 6mp Kasat/im TYKUMaUMIUKHUHT UKKU BapUaHTUHU
WaKNIaHTUPULL YYYH acoc 6ynmb xuamart KUngu, geivnwra Tynmk ganunnap 6op.

EBpOOCME TYKMMAUMNUK TEXHMKACU Tapuxmpa Kajama Hakiwl (mMo3avka) Ba énuviiTu-
puyuw (annankaums) TexHukacu byinda MNasmpuk KUrnsdniapm anoxmaa caxmaa apatumil-

11 TrMnaMHW HUTa 0 YMKKaH Llaxe HOMab/lyM. XTUMON caMbaTt acapH Axamounitnap UMNepUSCUHUHT Nwamaya
caTpannapu ToMoHunAaaH |V aepHUHT cakc WoxmnapugaH 6HpMra atab TyK4nraHanp: 6ynra yHUHr TONWUAraH X0WH Ba
cakc MagaHuaTura oug 6ennwap 6mnaH 6e3aTTIraHAHIH TYBOX/NK 6epagu.
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Y3BEKNCTOH TMNAMAY3NTNTWN: ACPNAPTA TEHIAOLW AHBAHA

55. MHB. Ne 1684. Kurusxyn (0T énurn). Mapuya. XXyH. Hamu
Kapawycynu. Mun. aBB. lll acpypTanapu. NMK-5.0aBnaT
SpMuTaxu. laBnaT IpMUTaxu caiiTu byiinya Hawp

56. Kyn kaTnu gatH runamu Xusknapm kncmu (XKyH 6unoH
KOMMaHraH HamaT acoc). [lekop ycny6u: Yoknu Ba NOHTYPN
ryn 6ocuiycny6u. Wumonuii MprynmcToH, HowH-Yna, 6

KWAMHMOKAA. MO30p KyproH. laBnaT SpmuTaxu. E Llapesa onraH cypaT.
56. Detail ofborder ofa multi-layer burial carpet (felt warp,

woolen textile overlay) Decor technique: applique with quilting and
contouring. Northern Mongolia, Noin-Ula, kurgan No. 6. SH.

Photo by E Tsareva.

55. Inv. No. 1684. Horse felt doth. Brocade. Wool. Mosaic
technique. Mid- 3"1century BC. PK-5. SH. Published by: the State
Hermitage website.

55. MHB. No 1684. BoiinoyHast KoHCckasi nonoHa. Mapya. LWepcTsb.
TexHuka mo3auku. Cep. Il B. foH.3. MK-5. 3. My6amkyeTCa no:
caiiT .

56. [leTanb KaiiMbl MHOTOCNOWHOO NOrpebasibHOro KoBpa
(BOWNOYHAA OCHOBA, MOKPbLITWE LWEPCTAHON TKaHbto). TexHuka
[iekopa: annaunkauus, co CTEeXKOW 1 OKOHTYpPUBaHNEM.
CesepHasa MoHronus, HomH-Yna, kyprad Ne 6. I3,

Coemka E LiapeBoii.

ra mysadppak, byngunap. Ynap AyHEaarm sHr malixyp Kurusumnap xucobnaHuwagm. by
3ca Hadpak.aT aonmnb Tapsga caknaHMO KonraH Tonuamanap Tydannum, 6anku ynapgaH
yhypub TypraH WAK KyYUYMaHUYUAIUK MafaHUATUHWUHE 6arost rysannmru sa ysmra Xoc-
NINTU YUYYH Xamavp. EnuwTupuw (annavkaumsa) ycynuaa TaépnaHraH arap énnuHUYnK-
napuv Ba napganapga UTHNaHraH pacMnap KULWWHWM xanpatra conagn. AdcoHaBuii xowms
KoMno3uumsacnga TaképnaHraH karra xaxmjarun napgaHum KynuHda «Katta [Masvpuk
rmnamm» ae6 xam arawagn. Vkkm napyagaH MKKUH4Yncmnpa «Masmpmk cuHKCU» Tac-
BupnaHraH (52 cypar). ¥Ynap «KUrM3HU KUrnsra»R éTkmsvw ynm 6unaH énuwtupunirad
loNKa naHennapjaH, opa-opacvmga 3aH>XUPCUMOH TUKWUAraH KawTanap 6unaH Kywwiumya
paBvwaa TyNaupuLL OpKanu TanépnaHraH.

Kagama Hakw ycnybuaa TaépnaHraH y3yH Tyrpm 6ypyaknu ot énmHYukKnapugaru
HaknWW naHennap axomné agusaHpga maxopat 6unaH baxapwnraH (55 cypaT). BU3HMHT
MyJ/ioxasanapumms 6yiinya aiHaH HakKLICM3 acocAa KOLUMHKOP MNaHennap TUKUAUL YyCy-
nn Mapkasnii OCMEHUHT Gapya YopBafopP axonucy YUyH MaH3apanm KUrm3 apaTULLHUHT
MYMTO3 yCynura anaHraH.

MwunoguaH assanru Ill— acpnapga cak kabwunianapu ysnapyuHUHE swaw MakoHapu
OynMMLL WapKUin ynkanapgaH CyHHycnap (XyHHnap) TOMOHMAAH CUKUG YnmkKapunaraHnap.

12 TexHuka Lumonuii KaBkasga KeHrTapkanraH; 6yryHru kyHga Mapkasuini Ocvoga Kynnammnmangm.
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Y3 KaCOMHUHT ycTanapu 6unaH éupra xygyggaH TYKUMMadynanK Xxam YNKnG6 Ketan. Ykara
Ky4unb 60opraH KyumMaH4mnap Ba YNapHWHI aBnoanapu y4yH acocuil rmnampgysnuk ycny-
61 KNTU3MOBYT 6G0CuLL 6ynan. YKybaT Ba 3XCOH CaxHanapu TacBMp/aHraH 3Hr Kagumrun
Tyknu runamnap Wumonun MypynmctoH HovH-Ynn13 mo3op KyproHnapugaH TOnuarax.
Ty3nnuuwn xnxatgaH ynap Masmpuk KUrmsumnapm ToMOHUAaH TaBCUA 3TUATAH UKKUTa
TexXHMKa 6unaH yiryHnawinb ketagn. AMHaH rMNaMHUHE aCOCMHW KaslMH, Kymn KaBaT/u,
FOHI M MaTo 6unaH KonnaHraH, ENUWTUPUAraH Tacempnap, MyroH Yok Ba KaimH TyKW/-
raH 6oruynm KeHr marto Tawkun ataam (56 cypar).

AHTUK AaBp mMepocn. Cak-bakTpma aHbaHanapwu

Caknap Fap6ra UKKM MyHanuw 6ynmnya ketgunap: 6yHaa >kaHy6ra nyn onraH kabuna-
nap Tapum gapécu xaB3aCUHUHI LWWUMONNA ynkanapura (rmnam tonunmanap éunaH kang
aTunaraH) nMyn onub, KeMnMH4YanuK 6poH3a gaspugaH O6yéH YpTta Ba HOkopn Amypaapé Bo-
OV inapu xamga yHra TyTall eprapra »Xovnawmo, siiuab KenaétraH KoHAOLW Kabunanapra
60pub Kynwngmnap.

MwunoguaH aseanru IV—HI acpnap Mapkasmini Ocné Tapmuxugarm XXyLKMH BoKeasiapra 6o
faspauvp. VickaHgap MakayHUA KyLWWHW TOMOHMAAH AXaMOHUNap faBnaTUHUHT 3a0T aTn-
JIHLLIN Ba YHUHT COBUK XOKUMAINKIAPK - caTparnmTvkniap epnapv - baktpus, Cysg sa Mapdms-
Ja 3NNVHUCTUK AaBnaTfiapHUHT Naingo 6ynnun yiby BoKeaslapHIMHE SHI MyXUMapugaHanp.
Cakiiap MMHTaKaHUHT CUECUIA xaéTunaa, XXymnagaH, MaHaxapaHu xxaHyomii BUNoaT cugpatnga
y3 nuura onraH XmMHA-CKUM NoALWoNNIMHN Ty3ULWAA UWTUPOK 3TULLrad. TypTTa sTHoMaga-
HWI acocnap: 6aKTpUAIMKIap - 3//IMHAEP - cak Kabunanapy Ba XMHAUCTOHHUHI LUWMO/N-
rapéuii ynkanapym axonuCUHUHI KYLIWINLWKW HaTKacuaa 13 rnnnap jasomuga MMHTaKa-
HWHT TaCBMPWiA caHbaTu KnédpacnHM 6enrunaraH épKuH, CTUNNCTUK XNXaTaaH GeHYKCOH Ba
XaéTuii BynraH afiiMH 6agnuian yecnyou, >xymnagaH runamaysnnk naigo éyngu (60 cypar).

YpTa AMyapé BoXa/lapUHUHT y3nalwTUpUInwm MUHTakagarm aHa 6mp Mmyxmm omus-
napgaH énpungup. Katta gapénap xamuiua ogamnapHu ysura xanb Knamb kKenraH, wy 6omc
AMypaapénaH xam MWUHI Auvnnap gaBsommaa OyloK cyB ynu cudatmga oiiganaHnt ke-
NWHraH, bBUpPOoK fape y3aHWHWHT y3rapyByaH KUproknapu Tydaiinm 6y epnapga kam COHNU
axonm UCTUKOMAT KunraH. KyuloHnap gaspuja 6y epga yapxnanakHWHC nango 6ynuiim
cyFopnin TU3BUMWHWHT SPaTUNULLNM Ba BOXaNapHUHT y3nawTnpunuwinra cabaé éynan (57,
58 cypatnap). AXonm COHUHUHT Kynainwuy 6munaH cyropunagurad epnap kamainé 6opaau
Ba BOAWI axonmcy KyLimmMya TUPUKYNANK maHban cndatmnga sa TmxxopaT Makcaganapuja
rmnamgys3nmk amannéTuHu ysnawtmnpagn baktpus ycnybugarn EpKMH naxmok, KUMnum-
NN Ba TUKW/ITaH ruaamnap y3ok navtraya byrtok xuHg viynn, cyHrpa Bytok nnak nynmHuHr
H6apya TapMoKnapmaa mallixyp maxcynotra ainaHagnl

13 MyannmMmduH y3ura pom atraH HonH-Yna aptedaktnapu MN.K. Ko3nos pax6apnnru octugall akcnegnumna TOMOHMAAH
1924-1925 Munnapga Tonunrad. ByryHrn kyHga [laBnat pMuTaxm T)'ngjaMmmna caknammokaa.

14 Llapesa, 2006 6; 2009, 2010.
15 PrtBenapase, 2012.
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57. AMyJapE&HUHT KypuHULLIK, Kepku L. aTpodun. 2001 . 58. Yapxnanak. Xope3m Boxacy.

E LiapeBa onraH cypaT. /HTepHeT MaHba.

57. Viewofthe Amu Darya near the town ofKerki. 2001. 58. Flash-wheel. The Khorezm oasis.

Photo by E Tsareva. Internet resource.

57. Bug Amypapbu okono r. Kepku. 2001 r. 58. BogonoabeMHOe Kofieco. XOpe3mCKuii 0asuc.
Cnemka E LiapeBoii. MHTepHeT-pecypc.

NNK rmnamays3nuKHUHT ypraHunavw gapaxacu apxeosiorMk MabiaymoTtnapra 60TUK.
Mmnam Ba rmnam TacsMpnapura owg TonwuaraH Kynnab awéswii Tonuamanap tydamam
YpTa AMYZap&HUHT aHTUK gaspra oug Tyknum oyromnapu Ypta Ocmné nkku gapé opanunb
Xyayania aHuknaHraH Uik rmnam TyKu rypyxm xmcobnaHagm. 1980 nnnnapga OkcpaH
BakTpusra kagap 6ynraH yngarm XMHgMKyLw ropnapuga ronunarad mmnogmii 11-V1I11 acp-
naplsl (59, 61 cypatnap) xamga y epga cak kabmnanapw gaspnapura oug yHnab runamnap
napyanapn Amygapéra xoc 6ynraH 6enrmnapHum aHuMkKnawpja acoc 6ynmé xmamaT Kuigu
(62 cypar).

YMyMuin mapkasra ara 6ynmaraH TyKULL, N3KUHT ycnybnapugaHd donganaHuvil, Typam
XU paHrgarn unnapHn Murnpuwl opkanm AS TYTYHHUHT YHITa OUYUKNNK TeEXHUKacK -
XX acp 6ownapuraya 6ynraH gaspga Ypta AmMynapé TyKyBUMnapu TOMOHUAaH Kynna-
HUAraH Ba bakTpusa runaMmnapuHUHE MyXuUM 3fieMeHTa xmucobnaHraH (63 cypar). Ynap epra
TyllanaauraH rmnamnapga nonyk cudarnga 6ynmo6, CUMHXPOH TacBmpiap, alHukca - MaHg-
Xapa TOoLW HakLiapuiarn cosrajiapHu TOPTUK KNNNLW caxHacnaldxxyaa axwm KypuHaam
(64 cypart). HakwinapHUHI HOEBAUIM - TUaMNAapPHUHE y3uUra xXoc XycycmaTnapu yctuga
aHUK WAaHraHNMK (TMAaMHUHE MUKW XallKanapu, arunraH éyp4yaknapura ssTnéop 6e-
PVIHI), aliHnKca, yHAarn pacMHUHr XVIII acpgarn Ypta AMYyAapEeHUHT XUAKIWN rmnamna-
pu gekopura yxwab KeTuwm ssHa 6up 60p MMUHTaKa rmnamaysnapuHuHr 6apkapopanru-
AaH ganonat 6epagw.

16 Spuhlcr, 2014.

17 @. WWnynep TynnamnapaHun Hawp atuwja aptedpakTnapMmUHITapkn6uii xycycmatnapm abtubopra onnnmagmu, 5y aca
ynapHu cocoHul wap MaxcynoTura TewWw W AH geran HOTYrpu Tabpudnaiira ca6ab 6yngu.

18 OxTumon Mlna\wap TarngaH KUrmus ca 6yipanapumHr Tywanmwm cababnm xam cymrru aHbaHanap mykonm6 éopramn
6ynmMwn MyMKUVH.
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EpKuWH paHrnap yuryHamMri xamaa 300Mop Ba aHTPONOMOPd MaB3yAaru CHOXKeT KOM-
nosnumsanapmgaH oganaHu XyayaHUHT KaguMmia Ba 3aMOHaBUIA rMnamnapu ekopu-
aarv ymymmin xycycusitnapnamp. BMAK sipatyBumnap - KaguMuii AeXKOHAapHUHE HaKLL-
napwv 6enrvunap pam3nii HakLWNapUHWHE acocn 6ynnb xmamart kunraH19(65,66,67cypatnap).
KelnHrn kagnmruy Hakwnap cak 6aktpus ycnyou yHcypaapu, 3NIMHU3MHUHT Mab/lyM Aa-
paxaga Tabcupun 6ynraH 3apayLwTUnanK sa yaansm pamsnapura Kywmnmoé KeTan. Ynap-
HUWHT )K031bafopnmrmn rmnamnapgaru rysan 6esak sa ynapHMHI HO3UK TYKMAMLWIKMAA amac,
6anku rmnamnapHu 3uiHaTnab TypraH yHaaru o6pasnapHUHT cupan Kyungagmp. dapxa-
KMKaT, 3NNIMHUCTUK YCTYBHMHT ByKMAraH 6aprnv MeaHAp CUHrapuy Tapkubuii kKucmu ynap
opacuga 60Kkuii obpasnapaaH caHanagu.

AHa WYHU KywmMM4ya KUIMLWHW UCTapAUKKN, apXxeonornap TOMOHWAAaH 3//IMHUCTUK
JaBpra oung KagnMuii waxapiapga TonuaraH TYKyBUYMIMK KapMoKTownd 6y epaa Kagm-
JaH gesopra ocub KyhiunnagmraH Kuammnap Taképnawiga KeHr KyanaHuaraH TMK TyKuL
MocnamacugaH hoganaHunrananrngad ganonataup {68, 69 cyparnap). LLyHn anoxmnpga
Kaig aTULL T03UMKW, MUA0AAaH aBBa/ITu | MUHTANNNUK OXMpnapuaa apatuiaraH xaakapo
0030p Y4YH ruaam mwiab umkapuw tTnanmm Mapkasmnin Ocué, xxymnagaH, Ypta Amygapé
HOXacu axonucu TOMOHUAAH Kapuiib 2,5 MUHT Nnn gasommga MyBadaknaTan KynnaHun-
OV Ba MUHTaKa Tapuxmga Kynsiab Mypakkab BoKeanapHu 6owigaH Keunpauw.

KawTauynink caHbatu

TYyKMMauMIMK coxacn Tapuxumnapu 6agumii KawTadyuaNKHUHE naigo 6ynuwmnHm
6pOoH3a JaBpu, aHMKPOTM KaguMUi yctanapHUHT XXyH (MeconoTamms) Ba UnakHu (XuToi)
Oy ycny6napuHm y3nalwTupraH gaepra oug geb xucobnamgmnap. bUpok Tykam rmnam
TYKWULLI Ba Hamat 6ocuiura yxwail y36eknctoHga 6yryHrm KyHaa runam Ba runam 6yrom-
NapuHN 6e3alllHUHI KEHT TapKaaraH ycnyoura Termwam 6ynraH kagumuin éaropanknap
WK Ky4YMaH4duiap gaspura omg ronuamanap bunaH Kang atmnagu. SHr KagumMmmnian Tonun-
Manap HomH-Yna sa Cyasykragarn CKOHHYC MO30pP KyproHnapuga aHUKgaHraH sa MuUnoa-
AaH aBBanrum | acpra Taannyknm geb 6enrmnaHraHZl bupuHum Hawp myannngpn Kamunna
Tpesep ynapHu 6akTpusannknap ciudaruga tabpudonaiign sa 6y aHUKINK ysrapmac 6ynmoé
Konagn22

1924-1925 hwnnnapparn apxeonoruk KasuwimMa aprteddaktnapuga earopavnknapHUHT
WaKan, ycnybu Ba MXpo TEXHMKAcK Byiinya yyuTa Typ HaMOEH bynaan. Yetnapm HakLWNH-
Kop, Aabnabann ocma runamaapHUHE Kynnab napyaiapuHm 6UpPUHYM Typra Kuputamms
(71 cypaT). TyknMa XyH acocgarn XyH vunsapu 6uaaH «CUNINK 6UpUKMa» YoKIn KUinob
vwaHraH ywbéy rmnam épKUH sJIMHUCTUK YyCTyBHM HaMOEH 3Taagu. YHparun Tacsmpnap-
HUHT XyCyCUaTW, U cudpatura Kypa riuaam capon runamm geb 6enrmnaHraH Ba YHUHT

19 Lapesa, 2006 6.

20 PrBenapg3se, 2012:105.

21 PypgeHko, 1962; Monocbmak, BorgaHos, 2015.
22 Trevor, 1932.

71



Y3BEKNCTOH TMNAMAY3NNTWN: ACPJTAPTA TEHTAOLW AHBAHA

KaTTaIurm Ba axamMusitu b6yinya 6ewnHYM Masmpuk; KyproHmgarn kKarta KUrms ruiam
6unaH cCoNUUIrMpaMms. YHUHI Xawamatnnanru bunad 6upra mabaym gapaxaga KoMmmno-
31uKnsa 60w KaxpamoHaapu cudhaTmga 6epuaran cyBopuii OTAVKAap TacBUpK xam yHu Ma-
3UPUK rnnamm 6mnaH GupnawTmpagu.

HouH-Yna-6 ga MKKUHYM Ba YUYMHUU Typra Tervwnm kKawTa Tonuamanapm «wudt
rMNamMmmM»HUHI KUCMNapuiaH Talkun tonraH (72, 73 cypatnap). Xap UKKU Typ KalluTana-
pw epra TylwanaguraH runagryanap e 6enrmnaHca-ga, KOMno3uLmsicu, ycnyom, CHXeT-
napw, K nnaHwaraH 4oknapu 6unaH KeckuH guapk Kuniagn Ba anbatTa, TaiépnaHuwmra
Kypa CUHXPOH AaBpHMW, BMPOK nwnad Yynkapys4ym couymym byiinya xap xun ypd-ogarnap-
HU ndoganangn. Yetnapm xowmsanap 6unaH TMKUAraH, 6esatnanil yciyom aninHUCTnK
6ynraH, CUNNNK Ba 3aHXUPAN (namok) TEXHUKaAcMaa TyYKUIraH Hycxa 6ynmob, y yo6xacus
«4yaBaHA03/M1ap akc aTraH napga»ra yxwawl, 6MpoK aH4ya 044uM, «KOMOK,» TEXHUKA Ba KO-
Horpadmsaga Gaxapwunrad. KawTagysnapHUHE TyKau Masupuk rufammHUHT MapKasmii
MargoHugarn Hunydap BapmaHTmira gesapan yxwalw éynraH Hunydap MmoTmBmgaH ¢ooii-
JanaHraHWHW TabKngiamanm 6ynmangn.

YunHuM Typ wundTra ocunaguraH rmnamMmra KWHYMKpoK xaxmga 6etaptrnb xowwmnsacus
ynaknap 6unaH TUKUAraH, «ysana TyLum6 éTraH nynbapc» CKOXXETIN Fmnam akc atagu (by-
rYHIrM KyHAa TubeT, XMHAUCTOHHUHI TYKAW runamnapuga KynanaHmnagm). M'vnamyanap-
HUHI KOMMO3ULMSACK Ba ClOXeTn anoxmga bynagn. LLIyHUHrgek kawTtagysnap TOMOHUAAH
KynnaHunraH HomH-Yna KyproHAapuHUHE Naingo 6ynmwmnra xamoxaHr gaspra oung NKKu
XanKanu 3aHXNPAn YOK aHUKMNaHraH.

CaHab yTuiaraH xap MKKW 4YOK - 60CMa Ba MKKM XasiKanu 3aHXUP/aU 4YOK (pyc aHba-
Hacuga «ap4a», Y36eKUCTOHAA - UKKM ToMoHnamMaly 6yryH xam ywby xyayana KeHr Kynnia-
Hunagn. AVMHN NarTga 60CMa YOK acocaH Luaxapavknap uwnapu, Ty napganapu xamaa
y36eK-KYHTMPOTNapUHUHT Maiiga bytomiapumaa, MKKU Xankanu 3aHXMpam Yok aca Xyayna-
HUHT YopBayn/InK bunaH wyrynnaHaguraH axonmcu nwnapuga ydypangn.

TYKNIN TYKUMauYNNTNKHUHT X0pa3M aHbaHacu

Mapka3nin OCMEHUHTI aHTUK JaBpura Ouf apxeosioruMK E€A4ropavknap MuUHTakKa ru-
namaysnmk tapmxugaru siHa 6mup casosra kaBob 6epaau, alHaH MeH «xopasMm4a» geb aTalu-
HW Taknud aTaguraH UKK1 Apycam CMMMeTpuK Tykuw (SY) TYPUHUHT nango 6ynuvi Bak-
TW Ba XXolnra ong mabaymoTnapa akc atagm. Kyinga myxokama KunnHaguraH sa Xopasm
apxeosiormk-aTHorpaduk akeneguumacy TomoHuaaH bapak-Tom-1 kanvacupga C.I1. Tonctos
TomMOHMgaH V-V acpnapra oug Ae6245 tonuaraH rmnamM napyanapy aHUKAaHraH >Komn
WyHAaW TEPMUHHU KUpUTULra acoc 6ynan. CaHab yTunaraH Ba Maskyp xyayanaH (xy-

23 Paccyposa, 1961:18.

24 Tonctoe, 1962:240-241.

25 Myannund OasnaTt ApMutaxunga caknaHaétraH TYryHAU rMAaMHUHT napyanapuHn Tagkuk atrad. Ynap C.MN. ToncTos
paxbapnurngarm Xopasm apxeoniormk-aTHorpadma akcneamumacn TomoHmaaH 1956 nunga bapak-Tom-1 kanbacuga
aHWKnNaHraH Ba 2015 Munga TaHUWKW yyyH M.B. Jlypbera nytdaH Takgum 3TUATaH.
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cycaH fkka-IopcoH kanbvacu, VIII acpX) aHuya Keupok Tonwu/raH 6ouika Tonuamanap Ka-
ANMNIA Xopasm capoiinapu MHTepbeprapuga runamnapgaH donganaHuiuga mycraxkam
aHbaHa mMaBXyg, 6ynraHUHW Kypcataau.

Cason Typunagu: Maskyp Kam COHM napyaiapHn y3rada aHbaHa Mapkepu aeb xmcobnatu
MyMKMHMN? Konpgara kypa 6yHgar xynocanap yuyH Ty3mnvwiu byiinya yxwiail; Typam gasp-
napra oug 6ynraH KynrvHa rypyxaapHu xanb atamms. Y16y aHuK BasmaTaa TaXMUHHUHT
TYTPUAUTA TYTYHAN TYKWLL, paHrnap rammacu ea dpoiifanaHmnnradH matepuannap 6ynnya
ypTa acpnap cyHrruga siuaraH Oponbyin axonmcn TOMOHMAaH TaépnaHraH TyKnm Gyrtom-
NapHUHT UKKW yXLiall rypyxm 6unaH TacguknaHagn (by epga cys odceT, raripnogania, epy-
3a paHr Ba W/ Cysrn paHruaH Kopa-kurap paHr Tycaaru XXyH Ba Tys XXyHugaH dhorigana-
HWUAraH ycynnap épaaMmmnaarn NKK1 spycim CMMMeETPUK 60rnaMmHUHT anoxmaa Typu xakmuaa
KeTMoKAa)Z. Cak-maccareT Kabunanapm xamga Xl acpga Oponbyiu xyayangaH MaHrmwmnok,
KeinH4Yanmk aca AMyaapé Ba >XXaHyouii TYpKMaHUCTOHra Ky4nb KesraH capuk-TypKMaH Ka-
6unanapu 6yryH xyayana UCTUKOMAT KWMaéTraH Kopakaanokaap UK 3aTHOreHesvga utu-
poK 3TraH. bapak-Tom napyanapu xamja Kopakannoknap Ba capumkaap 6ytoMIapuHUHE 6mp
6upura yxwatwamru wy Kagap SKMHku, 6y Oponbyiinga runamay3nmuKHUHT Maxaarrnii Typuy
MaBXy[, 6ynraH feb TaxMUH KUNULLITa UMKOH TyBaupaan. byHaan xonat kaagnmaa aHabHara
MYBO(OUK rmnam TanépnoBymMnapHUHI Basudpanapura Moc Tap3ga mwrrab YMKuaraH Tapku-
6uiA, paHrnapra ong, 6ab3aH 3ca Hakwnap byiinya ycTyHAVKIap MUHT innnap gasommaa ys-
rapmaraH (macanaH, «byiipa TykuL» Ba «Cak-bakTpusi aHbaHanapu» 6ynmmnapura KapaHr).

TYrYHNIUN TYK,ULWHWHI KypamMa ycny6napw

Okopuga «¥Y36eKUCTOHHUHI TYKAW Tunamays3nurv» eynuMmuga xygyggarn Tykam
TYKUMAUYNNNKHUHT afabmnétaa TyryHaAm TYKULWHWHE Kypama ycny6napu aeb atanagu-
raH sHa 6vp KagumMu Typu TaHUWTUPUNAW. Y Tyii YTOBNapuHU TOPTULW YUYyH hakaT
nyn-yn ynsmknap (KeHr sa Top)ga 6ynm6, EBpoocnépgarnB 6owika rmnamaysnnkK amanmneé-
TMAa YHUHT yXxwlalniapu rMyk xamga yToBAapHW Xuxosnawga KynnaHunaguraH 6oLuka
XUSiKnapgaH apKim ynapok xed KaHgam KOHCTPYKTUB OFMPANTU xam nyk2

Ok 6ackypnap acocMHW OK paHr hoHmaarn cunanmnK TyKunaraH say 6yinab 6mp apycnm
SY TyryH 6unaH mypakkab paHr 6apaHr Hakww TUKWUATaH Mato (ogatha HoMyHTasam ycny6-
nap épaamuga amanra owvpunagu) Talwkun kunagu (74, 75 cypatnap). Myn-iiyn umsuknap
waknu bynmya paem ETUK YK CUMMETPUACUTA OMUA XOLKNA TapTubnaarm xxonnawysra ara,
KOMMO3uLMara opa-cupa KUpUTUAraH, KNYMK TYKUAraH pacMaapHu acnaTyBymM caxHaBuii
»KaHpnap 6yHAaH MycTacHO.

ByHpaali nyn-iyn unsmknap Mapkasunin Ocuégarm 6apya rmnamays xaakaap TOMOHU-
haH TanépnaHraH (76 cypar). YnapHUHT 6apyacu siroHa ycny6 6yinya TYyKunmiwm xyaya-

26 ToncToid, 1962: 257.

27 bBepecHeBa, 1994; XX gaHko, 1958; Tsareva, 2003, 2011; Richardson, 2005.

28 Jlok. ak 6ackyp (y36., KHpr ), 60y (camapk. y36.), aK Kyp, XaHbay (Kopakann.), iionam, ak ton/oi nwn (T>'pkm ).
29 Llapesa, 2013 B.
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Jarv Hoé6 xonatamp. XakmkaraH xam by rampuogani xonat caHanagu. YyHkn Mapkasuii
Ocuéga HadhakaT KynuuAuK 3anatnap, amHM nantga anat muuparn kabunanap, 6absaH
3ca Kabuna vumparv anpum rypyxaap xam TYFYHHUHT anoxuaa, ysnapurarmHa xoc 6yn-
ram typugaH cdoviganaHraHnap. byHUHr cababu xygyagarvn 6apya xanknap mMabnym 6up
ofampaH 0K 6ackypnnp TamépnawHu y3narntupraH Ba 6y 6poH3a gaBpura 60pmb Taka-
nagn (TyKnun nyn-myn ynsmknap 6olikava Ty3sunmiuura sra Ba ynapHUHI Kennoé YMKuLm
XaMm LWyHra Kypa 6owkayagup). bupnawraH 4ynsmknap Hakw4yanapuHUHE AXAUTANTN
XaM aHbaHanap yMyMUAIUTUHW Guagupagn: myTaxaccucnapHuMHIr 6apya cabii-xapakat-
napura kapamacgaH kKabunanapra xoc 6ynraH 6enrmnapHWHI amanuii Me3oHnapu Ly
KyHraya aHuknaHmaraH. Mapocmmra ong ok 6ackypnapHu Taépnail yTa cepmallakkar
nw 6ynub, (Mnnnap Tanab aTuarad), ynap acocaH Tyinap yydyH vwnab ymkapwuiaraH Ba
Xyfa Kam nwnatmnraH. Wy Tydainnm runam 6yloMaapuHMHE aiiHaH LWy Typaapuw opa-
cnpa paguoyrnepofd ycnybu opkann XV-XIX acpnap peb caHa 6epunaraH npegmetniap
aHuknaHraHd

Yrys3-ca/hbKyKuiinap aHbaHacu

OnavHrun éynnmnapga Kypmb umkunrad 6apya rmnamaysnuk amanuérnapu sa yn-v, -
parv npegmetniap typaapu Mapkasmii Ocméga aHTUK AaBPHUHT Oxupriapura Kenué tyn-
NaHAun Ba aHbaHaBUIA MajaHuAaTUra abaguii xonnawgn. Xyayana Tapknounini xmnama-xmn-
NUrnra Kypa Hoé6 6ynraH TYK/In TYKUMauYNANKHUHT BakTpusa Tumconnapm acocnaa Laki-
NaHraHnUru, ynapgaH xam rmnam Ba runam 6yromnapuHm 6e3aTULLHUHE XUIMa-XUN yc-
ny6napuHn, XxaMm HaKLAapHUHT KOMNO3NLUUABUIA KYPUIMACUHWHT TaCBUPUIA CHOXEeTNapu
Ba TaMOMWUINAPUHUHT KaTTa KMCMUHW MEPOC KUANG ONraHamruga sIKKon aéH 6ynagw.
Bupok b6ynap 6aguMuii TYKUMaunnmMK CaHbaTUHUHI AHaLa PUBOXNAHULLNTA TYCKUHINK
KWAMagn: KagumMmnini aHbaHanap Wapk Ba rap6aaH KenraH sHr KyudmaH4uunap KentmpraH
SIHrM4Ya ycny6 Ba TacBUpWIA rosinap 6unaH 6onTmnG Gopunau.

Myrynnap gaspwura Kagap KaguMuii Typknap, KelimH apa6nap3d, yrysnap Ba ca/mky-
Kuiinap kabunanapwu xapakatyu Myxmm BOKeanapgaH xucobnaHagn. VIKkn gapé opanmruga
AHIW TypAarv TYryHam TYKUMadnaMKHUHT Naigo 6ynuiin Ba runaMHUHT Kabuna 6enrum-
cn cmatnia SHrM TYPUHUHT WaKNNaHULWWHW aliHaH yrysnap Ba camkykuiinap 6wunaH
6ornammnz. Man xygya KabunanapuHUHL ypysnap YYyH TYKWUraH opanmru y3ok 6ynraH
AS yarra o4mK TYryH xakmga é6opsantm (77 cypaT). By kabunanap cobuk byxopo amupin-
rm xygyauga éupunHum Haesbatga Hypota Topopanurmn (CamapkaHg 6eK/INTN)HUHT y36eK-
TypKMaHnapu xamga Ypta AMyaapéHUHT LWMMOAWKM BOoxa canoprapugup. by kabunanap
rMmnaMmHu MefanboH-rynnap 6mnaH 6esatuil 6ynmnya SHrM TaMOMUAHUHE acocumnapu 6yn-

30 Tsareva, 2013 c.

31 Kagumuii Typknap Ba apabnap Tyrpucuga mabaymoTnap Masxyg amac. Manbanap 6ynumuan apab sa popc maHb6ana-
puia rmnamnapHn MycysiMoOH oflaMu Mam/akatiapu ypracsgara caBfoo6bekTu cudatmga Tmara onmMHraH acnatma-
napHwun ketrrmpamms. [Serjeant 1972 - Serjeant R.B. Islamic textiles. Materials for a History up to the Mongol Conquest.
Beirut: Librairie du Liban, 1972. 263 p.]. LUyHK1 xam Tabkugnaw Kepakku, XXaHy6uii ¥Y36eknucrtonga NCTUKoOMAT Kunram
wari6oHnii apabnapun kabunacu XaliHosra XVIIl acpga AroH uctomaam kyumn6é kenrad [Llapesa, 2015].
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YPT/ ocué Xanknapu TYKAN TYKUM auunurm sa KUTU3MOBYTUYUTUTU

raHnap. bus 6y meganboHNapHu Ypta Ocnégarn yopsavunank 6uniaH wyrynnaHaguraH Ka
6unanapHWHI pamsnapu geb kabyn knnamus2 (78 cypar).

YpTa Ocné - IKKn papé opannrngaruv rmnamaap
EBpoocuné caBao mMnnapuga

YpTa Ocné - VIKKU gapé opanuru runamaapuHUHI Xankapo casfosapgarn abtmuéop-
nn BYIOM 3KaHAUTU XakKngaru gactnabkm ganvnnap HovH-Yna tymynycnapvaa mmnoguaH
assanru I1-1 acpnapga aHuknaHraH baktpua napganapuamp. bus ynapHu nmnopt 6yom-
napwn, geb nwoHY 6mnaH anTa onamms. YyHkun 6y ycny6 Ba cudpatgarn aptecbaktiap da-
KaT CHOHHYCNapHUHI XUToi 6unaH mypakkab 6ynraH y3apo anokanapnd éku ynapHuHIr
KenaéTraH cyrf KapBoHMapuHW Tanawun opkanu LLnmonuini MyrynmctoHra kenub konraH
oynuwmn mymkuH. VI-VIIl acpra ong XvToi Ba cyrpg €3yenapua akc 3TraH «rapouii Bax-
WnNANap»HUHT epra TywanaguiraH runam tacsmpnapura KaparaHga, Xutoiga baktpus sa
Cyra rmnamnapuv 6unaH caBgo KMAvW Myrynnap gaspurada cakiaHmb KonraH.

Apabnap nctnnocn Ba xanndanamk Mmamnakarnapuia caBAoHUHT pUBOXIaHULWLIN 6unaH
MyCY/NIMOH AayHécu, Byxopo, LLiow Ba Xopasmgaru casio Ba XyHapMaHAUYWUANK MapKasnapu
XaKugarv mab/yMoT/ap akc aTaguraH yamra xoc «Mab/yMoT 6epyBUn» agabuét naingo 6yn-
An. Y6y acapnapHUHI Myannndnapu, xxymaagaH ywoy mabaymMmoTnapiaH Kyrnpok xabap-
Jop 6ynraH wyHaan myannudnapgaH éupu éynraH Mykaggacuii (946/7 - Taxm. 1000 i)
cudpat runbausanap (XyHapMaHgumnuk éuvpnawimanapu) ToMoHuUgaH 6enrnnaHraH cuii-
NIK MaTo/IN «MMJI0CcAap», «IMANMUH», TYKN «BUcoT», «60uww», «gopw/dyp», néogaTt Kn-
NHaguraH «mycanna/mycannanaT», HaMmaTapra3lanoxmaa sbTMO0p KapaTraH.

Yamacu myrynnap xy>ymu 6unaH BalipoH KUIMHIaH caBao anokanapu TU3SMMUHN Tyna
KanTaTMkKnab 6ynmaaun - Ypta Ocré rmnamnapm aH4a nantrada xanmganmk Mamaakatnapm-
[a xapugoprmp Maxcynotnap pymxatmgaH 4nknbé ketan. Poccnsa maH6anapmnja kamaaH-kam
MabaymoTnap XV acp, 6oxxxoHa kntobnapuga - XVI acpgaH 6ownab (PKXAA), aHua 6atad-
cun acnatmanap aca Anekcein Mmxannosmd 60w KapyBm AaBpmgaH 6owwinab navigo 6yna 6oLu-
naraH3® bBrpok EkatepuHa Il TOMOHUAAH «AMBaHAN XOHaNap»HUHIypdra KupmMTanwn
Tychaiinn coxara KaTTa KM3MKWW Mango 6ynagn Ba Xycycuii xamga Mysen Tynnamnapu-
[a 9HT axaMnATAn Tunamnapum TynnaraH xonga robopa pnsoxnaHnu6 6opagn. Y napHUHT
anpumnapn maskyp anbbomMra KMpuTuaraH. TabKuanaw Kepakku, pyc TagKUKoTumnapm
YpTa OCcMé runamnapuHm 6MpmMHYN HaBbaTga aTHOMagaHUi xogmca cudaTtruga ypraHuLl-
raH. bap6uin EBpona Ba AMepurKaga Y36ekncTaH runamaapu, rmnam 6yomiapuHm Tynnatl
1950 nnnnapgaH 6ownaHraH Ba Mab/ym Agapaxaga 6aguui cudatnapum Tydannm ynapra

3bTNOOP KapaTu/raH.

32 Mowkosa, 1946.

33 TackuH, 1968.

34 Serjeant 1972: 97-106.

35 dexHep, 1956, YynownHkos, 1933.
36 Tsareva, 1998 a.
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PILE WEAVING AND FELTING OF THE POPULATION
OF THE CENTRAL ASIAN INTERFLUVE ACCORDING

TO THE PHENOMENOLOGICAL MONUMENTS OF THE LATE
3rdMILLENNIUM BC - EARLY 2nd MILLENNIUM AD

Elenn Tsareva

Early Period

The period under discussion begins in the 3d millennium BC, i.e., the time
of spreading of wool as a basy material for piled weavings and felts. Both
techniques' roots in Ancient Mesopotamia, which first known fragments of the
kind were found in the Royal Tombs of Ur, the 3dmillennium BC [Woolley 1934:
238]. Difficult to believe, but written monuments of the epoch mention "knitter"
noeuer and felt maker tug-du-a professions [Barrelet 1977: 57, 59-60], while Sumer
and Elam craftsmen left us some images of people in felted and piled garments
[Hirsch 1991]. Perhaps the most vivid depictions of both types are illustrated
by three artifacts. One is a statuette of the Superintendent Ebih-Il, the mid-3d
millennium BC, cut out so precisely we see every thread of his filikli-skirt (ill. 47)%
while garments of a priest and a priestess on the Mary wall painting, Babylonian
period, give us an idea of the multicolored decor of clothes of the type (ill. 48); and
felt cloaks and helmets on the Standard of Ur warriors, the 3rdmillennium BC, are
just as visual (ill. 49).

Recent research projects have shown that those developed by the Sumerian
craftsmen techniques quickly spread all over Mesopotamia, Anatolia, and later
reached the Circum-Pontic zone and Egypt [Tsareva 2015a]. At least at the late 3d
millennium BC, they came to Central Asia, Bactriana-Margiana Archaeological
Complex (BMAC), apparently to be brought by the Mesopotamian migrants [Sarianidi
2002: 140, 141, 231, 161, etc.]. Similar to Mesopotamia, the phenomenon is fixed by a
number of images of women in filikli clothes, from the territory of BMAC (ill. 70).
However, those dated to the 18-12 c. BC, proper woolen artifacts in shape of the non-
decorated looped fragments (ill. 50) and felt artifacts, were found far to the east of
Central Asia, in buried in sands Tarim Basin sites [Mallory, Mair, 2000: col. ill. I, V;
Tsareva 2006a; 2009: 73-79].

1  See [Battini 2009:119] for filikli
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PILE WEAVING AND FELTING OF THE CENTRAL ASIAN INTERFLUVE

Legacy of Early Nomads

Later findings showed that by the middle of 1&¢millennium BC the art of decorating
felts and pile carpets had spread over the areas of the Steppe corridor from the Central
Asian Interfluve to Altai, and reached the highest level. We consider the Saka stratum
of the Central Asian population to be the kulturtragers of the process.

Altai was named for a good reason: it was there, in the "frozen" mountain burial
mounds of the 7Ih-3rdc. BC [Gryaznov 1950; Rudenko 1953; Rudenko 1968] as this is
where archaeologists found unique for our topic fabrics of various types. Among
them, there is a fragment of a knotted saddle cover, 17 looped items [Tsareva 2006a:
251] and knotted carpet of the mid-4lhc. BC [Barkova 1999], which gotits own historical
name - the Pazyryk carpet (PC).

Even so, the earliest Altai knotted finding we know is the precious Bashadar
fragment of the 7lhc. BC. This small scrap, with faded ornament and complex AS
weave, makes the first evidence of the use of the asymmetric open right knot, which
is classic for knotted weavings of the Middle Amu Darya region (ill. 51).

The origin of the Pazyryk carpet, to which, in fact, we owe the profound interest
of historians and art experts to carpets and carpet making, still remains a mystery?2,
its weaving structure - the SY knot with great depression - did not receive
continuation in the Central Asian tradition (ill. 53, 54). On the other hand, first
introduced on the Pazyryk carpet central field composition, with double mirror
symmetry, became canonical for gol-type tribal carpets of the entire nomadic
population of Central Asia. Identically archetypal became the first presented on
the Pazyryk carpet artistic method of the central field "closure" by rows of complex
multi-row borders.

Well represented in the Altai kurgans and the Tarim Basin sites’ samples of
stitched of looped panels carpets, ceased to be used in weaving practices of Central
Asia rather early. However, as mentioned, we have reasons to believe that it was
looped weaving that made the basis for the formation of two single-level knotting
variants still used in Central Asia in julkhirs, and ak baskur bands for fixing tents.

A special chapter in the history of Eurasian textile techniques was left by the
Pazyryk felts in the mosaic and applique techniques. They are the most famous felts
in the world, and not only because of the large number of wonderfully preserved
findings, but also because of the exceptional beauty and special aura of the culture of
the early nomads. The applique saddle covers and curtains are fantastic in design and
work. One is the magnificent curtain with friezed mythological composition, often
called as the Great Pazyryk Carpet. Two fragments of the second hanging depict the
"Pazyryk Sphinx" (ill. 52). Both the curtain and the fragments are made of the finest

2 The producer is not identified. Perhaps the masterpiece was woven in one of the carpet-making satrapies of the
Achaemenid Empire for the 4lhc. Saka leader. This assumption would explain both the place of its discovery and the

adherent for the Saka symbols of its dccor.
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CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

59. MHB. Ne5138. «OB caxHacu» KOMMNO3ULMACK aKe 3T raH
KWUIUM 3T aK napyacufa cak YasaHgo3u Tacsupu. XyH.
23x11 cm. Wamnyna, Tapum 4. xas3acu. Mun. aBB. I - Mun.
Ha. Abegg-Stiftung, Riggisberg. Fabulous Creatures, 2001, fig.
8 6piinya Hawwp 3 TUAMOKAA.

59. Irtv. No. 5138. Saka horseman on a fragment ofa composite
kilim skirt. "Hunting scene.” Wool. 23x11 cm. Shampula, the
Tarim Basin. 2rdc. BC- 2'f ¢. AD. Abegg-Stiftung Museum,
Riggisberg. Published by: Fabulous Creatures, 2001, fig. 8.

59. WHB. No. 5138. Cakckwii BcafHUK Ha (hparMeHTe

KOMMO3UTHOW KNIMMHO 106KN «OXOTHUYbS CLeHay». LepcTb.

23x11 cm. Wamnyna, 6acceiiH p. Tapum. Il B. fO H.3. - |I B. H.3.
Abegg-Stiftung, Riggisberg. Myb6aukyeTcs no: Fabulous
Creatures, 2001, fig. 8.

60. WHB. No 1950. KaTTa feBopuii napaa kucmu, 6aT pusiva
acap. XyH, 60cMa xunuaaru Tekuc KaTagy3nuk. HouH-Yna,
mun. aBB. | a. 6 Mo3op-roH. M. K Kosnos pax6apnurugaru
Poccus reorpadukxxamua TUHUHT Myryn- TubeT akcneguumscy,
XX acCpHUHI 6upuHUK Aapmun. JaBnaT IpmuTaxu. laBnaT
SpMUT XM COITY Byiinya Hawp 3TUAMOKAA.

60. Inv. No. 1950. Detail ofa large wall curtain, Bactiian work.
Wool, plain embroidery, basma type. Noin-Ula, kurgan No. 6.
V'c. BC. The Mongol- Tibetan expedition of the Russian
Geographic Society headed by PK. Kozlov, 1920s. SH. Published
by: the State Hermitage Museum website.

60. MHB. Ne 1950. [leTanb 60MbLIOr0 HACTEHHOr 0 3aHaBeca
6akTpwiickoii pa6oThl. LLepcTb, rnafeBas BbiWwMBka TUna
6acma. HonH-Yna, | B. go H.3. KypraH Ne 6. MoHrono-TuéeTckas
3KkcneaumLus Pycckoro reorpacnyeckoro obLlecTsa nog
pykoBozcTBoM M. K. Ko3znosa, 1920-e rr. T3. My6aukyeTcs no:
canT

ivory-color panels, and decorated with multicolor "felt over felt" applique3 and tiny

chain-stitch inclusions.

The patterned panels of long rectangular horsecloths, have extraordinary design

in the mosaic technique (ill. 55). As far as we can judge, it was precisely the method of
sewing on of the mosaic panels on the non-decorated felt foundation that became the
classic method of making decorated felts for the entire animal-breeding population
of Central Asia.

In the 3rd I centuries BC, the Saka tribes were driven from the eastern part
of their habitat by the Xiongnu. The art of weaving left the region together with
the masters of technique. The main carpet-making technique of the nomads and
their descendants, who colonized the land, was felting. The earliest felt carpets,
with scenes of combat and votive images, were found in the Noin-Ula burial site

3 The technique is widely spread in the North Caucasus; not currently used in Central Asia.
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61. HB. NeLNS 74 R v2. Axap 6oL Lep 62. Tykmm (Mo ToK} runam «/lam onaéTraH wep». MHrna. Tapum gapécu
rPUAOHN akC 3T TaH rnnam napyac KUCMHU. xaB3acu. Lapkuii XaHb. LLIMHXOH apXxeonorus UHCTUTYTU. HTepHeT MaH6a.
XyH. TyryH4akna6 Tyku. KywoH-bakTpus.
NMK. Spuhler, 2014 6yiinya Hallp 3TUIMOKAA. 62. Piled carpet, with a "Lying Lion/'Ingpan, The Tarim Basin. Eastern Han. The
Xinjiang Institute of Archaeology. Internet resouse.
61. Inv. No. LNS 74 R v2. Detail of carpet
ragment with image ofa dragon-head lion 62. BopcoBbiii koBep «/lexaliynii neB». MHrnaH. Bacceiiip. Tapum. BocTouHas
yphon. Wool. Knotted weaving. Kushanian XaHb. CUHBLBSIHCKMIA MHCTUTYT apXxeonoruun. IHTepHeT-pecypc.
Bactria. The National Museum ofKuweit.
Published by: Spuhler, 2014.

61. VHB. NeLNS 74 R i2. leTanb dparmeHTa
KOBpa C ipakOHOr 0/10BbIM JIbBUHbIM
rpuchoHom. LllepcTb. Y3enkosoe TkauecTBO.
KywwaHckas bakTpus. NMK. My6naukyeTca no:
Spuhler, 2014.

in Northern Mongoliad Their structures combine the two represented by the
Pazyryk felts techniques. Namely: the basis of carpets is made of a thick multi-
layered panel to be covered with woolen cloth and decorated with applicative
images, with obligatory dense stitching and contouring with thick twisted cord
(ill. 56).

Legacy of Antiquity.
The Saka-Bactrian Tradition

The Saka went to the west in two ways; the southern branch followed the northern
outskirts of the Tarim River Basin (evident by carpet findings), and later joined their
kindred from the Bronze Aged tribes who inhabited the Valleys of the Middle and
Upper Amu Darya and the adjacent lands.

The 4lhr3rdcenturies BC was a time of turbulent events in the history of Central
Asia. The most important of them was the collapse of the Achaemenid Empire by the

4 Those used bv the author Noin-Ula artifacts were discovered by the expedition of 1924-1925 headed by P.K. Kozlov.
Today they are part of the State Hermitage collection.
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63. @) SKCLEHT PUK TYKULL ycnybu
umM3macy; 6} N3KMHI un3macy;

B) TYryHYaknalura MysxannasraH
TYPAV paHrgaru unnapH1 iMrnpu
yusmacu. E. Liapesa pacmiapu.

r) Teckapn TOMOHWAA KyLuMMYa
xanKanapv maexyg 6pnaras bakTpus
Typuaarvt rmiaMHUHT opka TOMOH
kuemun. Mun. 1l acp. E Liapesa cypaTra.
O/raH.

64. a) HB. No OA 1966. 10.17.1. 9xcoH

KWW CaXHac akC3TraH ToL pe/'lbqu.

37,5x22,5cm.

[aHaxapa, mun. 1l a. JIoHAoH, BpuTaHua
my3eiin. Yaldiz, 2006, fig. 49 byiinya
Halp 3TUIMoKaa.

6)MHB. N2 7.93.10. KyLoH Typuzaru
Tacma 6e3aknu runamya KuCMmu.

XyH. TyryHuakna6 TykuL. Xanau,
AYOxaHy6uin Boxacu. XVllla. Mutep
XothchmaiicTep Tynnamu, FepmaHns.

63. a) Scheme of eccentric knitting
technique; b) packing scheme; c) scheme
ofspinning ofknotted threads of different
colors. Drawings by E Tsareva; d) detail
ofreverse side ofa Bactrian carpet with
additional stitch on the reverse side.
2rdcentury AD. Photo by E Tsareva.

64. a) Inv. No. OA 1966. 10.17.1

Stone reliefwith donary scene.
37,5x22,5 cm. Gandhara, 2nd century
AD. The British Museum. Published by:
Yaldiz, 2006, fig. 49

b) Inv. No. 7.93.10

Rug detail with band pattern ofKushan
type. Wool. Knotted weave. Khalach,
Southern oasis ofthe MAD. 18'hc. The
Peter Hoffmeister collection, Germany.

63. a) Cxema npmema aKCLieH T pU4ecKoit
BA3KM; 6) CXema N3KMHra; B) cxema
CyYeHus y3enKOBON HNT U pasHbIX
uBeTOB. PucyHkn E LlapeBoif;

r) feTanb 060pOTHOA CTOPOHbI

KOBpa bakTpuiAicKkoro Tuna c
[ONONHNUTENbHBIMW NeTNAMU HO
o6opoTe. Il B. H.3. Cbemka E LiapeBoii.

64. a) uB. Ne OA 1966. 10.17.1
KameHHbI penbed) Co CLieHO NOAHOLLEHNS
napos.. 37,5x22,5cM. MaHaxapa, 11B.H.3.
JloHAOH, BpuTaHckuii My3eid. My6mkyeTcs
no: Yaldiz, 2006, fig. 49;

6) NHB. N27.93.10

[JeTanb KoBpUKa CNIEHTOYHbIM JEKOPOM
KyLuaHckoro Tuna. LepcTb. Y3enkosas
Bsi3Ka. Xasnau, KoxHbIii oasuc CAL, XVIII B.
Konnekums MuTepa XogcpmaiicTepa,
lepmaHus.

army of Alexander the Great and formation of achain of Hellenistic states on the lands
of its Bactrian, Sogdian, and Parthian satrapies. The Saka took part in the political
life of the region, including the creation of the so-called Indo-Scythian Kingdom
with Gandhara as its southern province. Merging of four ethnocultural groups of
Bactrians, Hellenes, Saka tribes, and residents of the northwestern outskirts of India
resulted in occurrence of a bright, stylistically flawless and full-blooded Hellenistic
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65. a) LlaHoTnapy ANNroH NKku
BOLL/M GYPryT KypUHULWIMAATW

6poH3a Myxp. [OHypTena, Mun. aBB.

Il MUHTAMNAMK. MaprnéHa apxeonoruk
3KCNEAULIMACUHUHT Ty T (haH mko3aTu
6unaH Hawp 3TUIMOKAA.

71 6) WHB. No87-7.LlaHo T napm éinnran
VIKKW 60LLIN 6YpryT TacBupm ake 3TraH
acManguk YUMUAANK Tpu ENUHYMI
kucmu. Typkman-apabnap, AYO,
LmmMonwii Boxa. POM. E Liapesa onraH
cypaT.

66. a) MNOH TacBMpAK ToL

Myxp. Mun. aBB. Il MUHFANANKK.
loHypTena. MapruéHa apxeonoruk
3KCMEANLMACUHUHT Ty T haH mko3aTy
6unaH Hawwp 3TUIMOKAA.

6) Cy3aéTraH UnoHnap MaB3ycu akc
9TraH TypBa MapKasuii MallJOHNHWUHT
kucmu. AYO, xaHy6uin Boxa. XIXa

N. Kingston Tynnamu, AHravs.

E LiapeBa onraH cypaT.

65. a) Bronze seal in the shape oftwo-
headed eagle with spread wings. Southern
Turkmenistan, Gonur-depe, 2"“mill. BC.
Published with a kind permission ofthe
Margiana archeological expedition

bj Inv. No. 87-7

Detail of the wedding cloth asmaldyk with
motifofa two-headed eagle with spread
wings. Turkmen-Arabachi. MAD, Northern
oasis. RME, Photo by E Tsareva.

66. a) Stone seal with depicted snake.
2"Imill. BC. Gonur-depe. Published
with kindpermission ofthe Margiana
archeological expedition

b) Detail of central part oftorba with a
swimming snakes motif. MAD, Southern
Qasis. IT c. N. Kingston's Collection,
England. Photo by E Tsareva.

65. a) bpoH3oBas neyaTb B hopme
[BYrN1aBoro opsa cpacnaxHy T bIMu
KpblnbsaMu. FoHyp-aene, 1l Thic. [0 H.3.
My6nnkyeTcs cobe3HOro paspeLleHns
MapruaHcKoii apxeosnoruyeckoi
aKCmeAnLm.

6) NHB. Ne87-7. leTanb cane6Hoi
MOMOoHbI aCMasAblk CMOTUBOM
[IBYrnaBoro opna cpacnaxHy TbIMu
KpbInbAMU. TypkmeHbl-apabaun,

CAL, ceBepHblIii 0asnc. PAM. Cbemka

E LlapeBoii.

66. a) KameHHas neyaTb C
n306paxeHnem ameu. |l Thic. 40 H.3.
[oHyp-gene. MybnukyeTcs ¢
nobe3Horo paspeLueHns MapruaHckoii
apXeosIorMyecKoli aKCNeAnLN;
6)leTanb LeHTpanbLHOro nons
TOop6bl CMOTVBOM NAbIBYLLWX

3meit. CAL, tXHbI 0asunc. XIXB.
Co6panue N. Kingston, AHrivs. Cbemka
E LlapeBoii.

artistic style that for centuries shaped the face of fine art of the region, including
artistic carpet making (ill. 60).

Another major factor for the region was colonization of the Middle Amu Darya
(MAD) oases. Large rivers are always attractive for people, and the Amu Darya
was used for thousands years as a great waterway, but it was sparsely populated
due to high and unstable banks of the river bed. During the Kushan period, a
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67. a) Acanapv TacBupu akc3TraH
TOoLW Myxp. Mun. aBB. || MUHFAMAKK.
['oHypTena. MapruioH apxeonorax
3KCMEAULIMACUHMHT Ny T haH 1ko3aTu
6unaH HaLp 3TUIMOK/A.

6) Acanapy TacBupu akc3TraH runam
kucmu. AYO. XIXacp. Wwaxcuii Tynnam,
Iepmanus. E. LlapeBa onraH cypaT.

68. a) LlapMoKTOLWNM TYKYB AaCTTOXM
xapLuvcugaru Mexenona TacsBupnaHraH
aHTUK fiaBp Basacuaaru cypaTaaH
feTanb. MunogaaH assanru Vacp
6owwnapu. Hawpgary Homu: Barber,
1991,108 ¢

6) TpkyBUMIMKKAPMOK T OLLIapu. Mun.
IV acp. A90 xaHy6wii Boxacu. Kepku L.
Tapuxuii pikaLyHOCVK My3eiin
(kagumnii 3emm). £ Liapesaa onraH
cypaT, 2011 iA.

67. a) Stone seal with depicted bee. 2:h
mill. BC. Gonur-depe. Published with kind
permission of the Margiana archeological
expedition

b) Carpetdetail with bee image. MAD.
19hc Aprivate collection, Germany.
Photo by E Tsareva.

68. a) Detail ofpainting ofantique vase
with image ofPenelope at a loom with
weights. Early 5’hc. BC. Published by:
Barber, 1991, p. 108.

b) Stone loom weights. 4'hcentury AD.
SMAD, Southern oasis. The Local History
Museum, Kerki (ancientZemm). Photo by
E Tsareva, 2011.

67. a) KameHHas neyaTb C
n3o6paxeHnem nyensl. Il Toic. 4o

H.3. FoHyp-gene. MybnukyeTcs ¢
Nto6e3HOro paspeLueHns MapruaHckoi
apXeonornyeckoii 3kcneauLmm.

6) LeTanb KoBpa C N306paxeHnem
nuenbl. CALL XIX B. YacTHoe cobpaHue,
lepmaHus. Cbemka E LiapeBoii.

68. a) leTanb pocnucy aH TU4HON Basbl
cu3obpaxeHnem MeHenonsly TKaLKoro
cTaHa crpysunamu. Hay. VB. O H.3.
My6nukyeTcs no: Barber, 1991, p. 108.
6) KameHHble TkaLlkue rpysuna.

IV B. H.3. IOxHbIi 0a3uc CALL VcTopuko-
KpaeBeueckuin My3eii . Kepku (gpeBHuit
3emm). Cbemka E Llapesoif, 2011 T.

water wheel appeared there, which triggered irrigation systems and development
of oases. With growing population, there was a deficiency of irrigated lands, and

the inhabitants of the Valley mastered commercial carpet making as an extra life-
supporting occupation [Tsareva 2006-b; 2009, 2010] (ill. 57, 58). Bright piled, kilim
and embroidered Bactrian-style carpets became a popular product on the Great
Indian Road for a long time [Rtveladze 2012], and then on all branches of the Silk

Road.
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The degree of knowledge of early carpet making depends
on archeological data. Thanks to the numerous material
findings of carpets and their images, the piled products of
the Middle Amu Darya of antique times became the first
clearly defined carpet weaving group on the territory of the
Central Asian Interfluve. The basis for identifying attributes
inherent to the Amu Darya type were dozens of fragments
of the 2m-8thcenturies AD found in the 1980s in the Hindu
Kush caves on the way from the Oxus to Baktra (ill. 59, 61)
[Spuhler 2014]3and artifacts comparable with them by the
type, from the sites of the Tarim River Basin during the time
when the Saka tribes lived there (ill. 62).

It was shown in the technique by the use of the AS
open right knot, with eccentric weaving, packing, plying
together of threads of different colors, etc. - all of them were
used by the weavers of the Middle Amu Darya up to early
20Ilhcentury (ill. 63). An important element of the Bactrian
carpets structure was back loops. They look like fringe in
laid carpets, which can be clearly seen on synchronous
images, especially on the Gandhara stone relief with a scene
of offering gifts (ill. 64)A The uniqueness of the relief lies
in the precise elaboration of the structural features of the
carpet (please pay attention to the back loops on its bent
corner), but especially in the similarity of its pattern with
the decoration of the band-pattern rugs of the Middle Amu
Darya of the 18" century, which again speaks of the stability
of the regional carpet-making practices.

The common features for the decoration of the ancient
and modern carpets of the region are the use of bright
warm colors and the subject compositions, with zoomorphic
and anthropomorphic motifs. The basis for symbols was
ornaments of early farmers, the creators of the BMAC (ill. 65,
66, 67). [Tsareva 2006-b], Further development followed the
path of merging of ancient ornamentation with elements
of Saka-Bactrian style, symbols of Zoroastrianism and
Buddhism, with a significant impact of Hellenism. Their

5 Publishing the collection, F. Shpuler did not fix structural characteristics of the
artifacts, which led to mistaken attribution toSasanian products.

6 Later, the tradition disapeared, possibly due to the practice of laying mats and felts
under the carpets.

69. BakTpus xaHrumucy sa
KeHTaBp TacBuMpK akc3TraH
CypaTu rinam napyacu.
48x116 cm. XyH. lWamnyna,
CYAPXOTOH TymaHu, Mun. aBs.
Il - mun. Il acp. Ypymum myseiin,
CYAP, XuToii. Ursprunger der
Seidenstrae, 113 kaT. byiinya
Hawp 3TUIMOKAA.

69. Fragment oftapestry with
image ofBactrian warrior and

a centaur. 48x 116 cm. Wool.
Shampula, Khotan district, XUAR.
2nde. BC-2"i ¢ AD. The Urumgi
Museum, XUAR, China. Published
by: Ursprunger der Seidenstrae,
cat. 113.

69. dparmeHT robeneHac
1306paxeHnem GakTpuiickoro
BOVHa M KeHTaBpa. 48x 116 cm.
LWepcTb. LWamnyna, XoTaHcKuiA
p-H CYAP, I B. OH.3. -lie H.3.
Mys3eii Ypymum, CYAP, KnTail.
My6nukyeTcs no: Ursprunger der
Seidenstrae, kaT. 113.

83



CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

attractiveness is not only in the decoration beauty and weaving fineness, but also in
the mysterious power of the images that adorn them: truly immortal among them is
such element significant for the Hellenistic style as the meander with a curved leaf.

We would also like to add that loom weights discovered by archaeologists in the
ancient settlements of the Hellenistic period [Rtveladze 2012: 105] speak of the use of a
vertical loom there widely used in the ancient world for manufacturing tapestry type
kilims (ill. 68, 69). We would emphasize that the carpet manufacturing system for the
international market established at the Late Idmillennium BC was successfully used by
the population of Central Asia, including the oases of the Middle Amu Darya, for nearly
2.5 thousand years, and survived many events of the complex history of the region.

The Art of Embroidery

Textile historians attribute the emergence of artistic embroidery to the Bronze
Age, specifically, to the time when ancient craftsmen mastered wool dyeing methods
(Mesopotamia) and silk dyeing methods (China). However, similar to pile carpet
weaving and felting, the earliest monuments of this method of decorating carpets and
rugs, widely used in Uzbekistan today, are recorded by the findings of the time of the
early nomads. The earliest published findings were discovered in the Noin-Ula and
Sudzukte mounds, and dated back to the 15 century BC [Rudenko 1962; Polosmak,
Bogdanov 2015]. Camilla Trever, the author of the first publication, identified them as
Bactrian, and this attribution remains unchanged [Trever 1932].

The artifacts of the excavations of 1924-1925 demonstrate three types of monument
groups different in form, style and construction technique. The first group includes
numerous fragments of a magnificent wall curtain, with a frieze composition (ill. 71).
It is made on woven wool warp, with wool yarns by basma-type satin stitch, and
demonstrates the bright Hellenistic style. By the type of patterns and quality of work,
it is defined as "palatial", and is comparable in size and significance with a large
felt carpet of Pazyryk-5. It is comparable with the Pazyryk curtain not only by its
monumentality, but also, to a certain extent, by the images of horse riders as the main
characters of the composition.

The embroideries of the second and third types found in Noin-Ula-6 make parts
of the composite overhead carpet. Both are attributed as floor-type rugs (ill. 72, 73).
However, at the same time, they differ drastically in composition, style, depicted
images and stitches used, and undoubtedly represent traditions that are synchronous
in time of production, but different in manufacturing community. One type, with
closed border edging and Hellenistic-style decor in the satin (basma) and chain-stitch
(ilmak) technique, is undoubtedly kindred to the "curtain with horsemen", but it is
made using a simpler, "provincial” technique and iconography. It should be noted the
use of the lotus motif by embroiderers, which is almost identical in design to the lotus
version on the central field of the piled Pazyryk carpet.
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The third type is represented by small-size borderless panels randomly sewed into
the "ceiling carpet™, with images of "flattened tigers" (currently used in pile carpets
of Tibet, India, etc.). Composition and the plot of rugs are also individual. However,
embroiderers again used a double chain stitch found in Chinese silk embroidery of
time synchronous to the construction of the Noin-Ula mounds.

Both of the above named stitches: basma and double chain ("herringbone seam"”
in the Russian tradition and dutarafa ilmak in Uzbekistan [Rassudova 1961: 18])
are actively used in the region today. Basma is more often found in the works of
townsmen, and in embroidered bands of stitched wedding curtains and small items
of Uzbek Kungrats; while cattle-breeding population of the region prefer double
chain stitch.

The Khorezmian Tradition of Pile Weaving

The phenomenological monuments of the antique period of Central Asia offer
data to solve another issue from the history of the region's carpet making: the time
and place of appearance of a special type of two-level symmetric weave (SY), which
| propose calling Khorezmian. The basis for introducing this term was the place
of discovery of the below-discussed carpet fragments found by the Khorezmian
archeological and ethnographic expedition in the Barak-Tam-1 castle, the Khorezmian
Oasis, and dated by S.P. Tolstov bettwen the 4hand 5lhcenturies AD [Tolstov 1962:
240-241]7. The manner of using the above-listed findings and other found later on this
territory (let us name, in particular, the Yakke Parsan castle, the 8lhcentury [Tolstov
1962: 257]), speaks of a stable tradition of using carpets in the interiors of the castles
of Ancient Khorezm.

A question arises: can these few fragments be considered a marker of a special
tradition? To make such conclusions, we usually involve significant groups of items
identical in structure but occurring at different times. In this particular case, the
validity of the assumption is confirmed by existence of two groups of pile articles
used by the Aral Sea region inhabitants in the late Middle Ages, which are similar
in type of knot making, color ranges and materials used. (We are talking about a
special version of a two-level symmetric weave, with offset and eccentricity, color
scheme with turquoise-colored tones and use of wool and camel undercoat from
ivory to black-brown colors) [Beresneva 1994; Zhdanko 1958; Tsareva 2003, 2011;
Richardson 2005]: namely, the Karakalpaks who are still living in the region, in
early ethnogenesis of which took part the tribes of the Saka-Massaget confederation;
and Turkmen Saryks who migrated from the Aral Sea region to the Mangyshlak
and further to the Amu Darya and Southern Turkmenistan no later than the

7 were discovered in 1956 in the castle of Barak-Tam-1 by the Khorezmian archeological-ethnographic expedition headed
by S.P. Tolstov, now in the State Hermitage. In 2015 P.B. Lurje kindly provided the author to study the fragments.
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11th century. The structural similarity of the Barak-Tam fragments and early items
of the Karakalpaks and Saryks is so great that it is suggestive of the existence of
the carpet-making type that is autochthonous for the Aral Sea region. With seeming
uniqueness, this case only confirms the logic in accordance with which structural,
color, and sometimes ornamental priorities developed in antiquity and adequate to
the tasks of manufacturers do not change for thousands of years (see, for example,
sections Mat-Making and Saka-Bactrian Tradition).

The Combined Knottting Technique

Above, in the Pile Carpet Making in Uzbekistan section, another archaic type
of pile weaving of the region was mentioned, which is called in the literature as
combined knot weaving (knotting) technique. It was discovered only in the bands
(both wide and narrow) for wedding tents decorations. It has no analogues in other
carpet-making practices of Eurasia and, unlike other bands used in the tent decor,
does not have any constructive load [Tsareva 2013-c]. The warp for ak baskurs is made
of a flatwoven background of white color, on which a complex multicolored pattern is
woven with single-level SY knots (as a rule, it is made using irregularity techniques)
(ill. 74, 75). Following the form of bands, the pattern has a frieze arrangement with
horizontal axial symmetry; the exception is occasionally included genre scenes in the
composition that resemble small woven pictures.

Such bands were made by all carpet-making people of Central Asia (ill. 76). A unique
phenomenon for the region is that all of them were woven in the same technique.
It is indeed unusual, since not only many ethnic groups in Central Asia used their
own particular type of knot, but often tribes within the ethnic group, and sometimes
separate groups within the tribe. The explanation, apparently, is that the tradition of
the ak baskur production was perceived by all peoples of the region from a single
source and dates back to the Bronze Age (full-pile bands have a different structure and,
correspondingly, different origin). Clear integrity of the combined bands ornamentation
also gives evidence of the common tradition: despite the best efforts of specialists, no
effective criteria for their tribal attribution have been identified so far.

The production of ritual ak baskurs was extremely time-consuming (it took years);
they were made only for weddings, and were rarely used, thus thanks to this set of
facts it was among this type that there were items found by means of the radioactive
carbon method and dated back to the 14,h-15lhcenturies [Tsareva 2013-c].

The Oghuz-Seljuk Tradition
By the late Antiquity period, all of the carpet-making practices and types of items

produced were finalized and incorporated into the Central Asian traditional culture

8 Loc. ak baskur (Uzb., Kirg.), bou (Samark. Uzb.), ak kur, zhanbau (Karakalp.), yolam, ak yup/oi yup (Turkm.).
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forever. It seems obvious that the unique in structural diversity pile weaving of
the region was formed on the basis of Bactrian prototypes, from which it inherited
both multi-variance of methods for decorating carpets and rugs, and vast range
of decorative plots and principles of composite arrangement of the surface to be
ornamented. However, this did not hinder the further development of artistic textile
craft: early traditions were enriched with new techniques and decorative ideas
brought by new waves of migrants from the east and west.

During the pre-Mongol period, the most significant of them was the movement of
the early Turks, then the Arabs9 Oghuz and Seljuk tribes. The emergency of a new
type of knotted weaving in the Interfluve and formation of a new type of carpet as a
tribal marker is associated with the Oghuz and Seljuks. Specifically, we are talking
about the AS open left knot with great depression (ill. 77) that is used by all tribes of
the region attributed to the Oghuz: in the territory of the former Bukhara Emirate,
these are primarily Turkoman Uzbeks of the Nurata Valley Region (Samarkand as the
princely center) and the Salors of the northern oasis of the Middle Amu Darya. The
same tribes were pillars of culture for the new principle of decorating ornamented
carpets with rows of go/-medallions, which we consider as tribal emblems of the
animal-breeding tribes of Central Asia [Moshkova 1946] (ill. 78).

Carpets of the Central Asian Interfluve
on the Trade Routes of Eurasia

The first evidences of the carpets of the Central Asian Interfluve as prestigious
items of international trade are presented by the Bactrian curtains found in the Noin-
Ula tumulus of the 2nd 1 d centuries BC. We can confidently speak of them as import
articles, since artifacts of such style and quality could get into Northern Mongolia
only through complex relations between the Xiongnu and China [Taskin 1968], or as
a result of looting Sogdian caravans that were moving towards the Celestial Empire.
Judging by the images of ground carpets of "western barbarians” found on Chinese
and Sogdian paintings of the 6Ih-8 h centuries AD, the practice of trading Bactrian
and Sogdian carpets was maintained in China at least until the Mongol period.

After the Arab conquest and rise of trade, a special type of "reference” literature
appeared in the Caliphate countries that included data on the trade and craft centers
of the Muslim world, including Bukhara, Shash, and Khorezm. The authors of these
treatises, among which Mukaddasi (946/7-ca. 1000) was particularly informed, pay
special attention to flat-woven palases and gilimina, piled bisat, balish, farsh/fursh,
prayer musallaZmusallaiat, felts, etc. [Serjeant 1972: 97-106], the high quality of which

was regulated by guilds.

9 There is no information about the carpet making of early the Turks and Arabs. In part of sources, we find references to
carpets in Arabic and Persian manuscripts as a trade item of the Muslim world [Serjeant 1972]. We also note that living
in southern Uzbekistan Shaybani Arabs' tribe came to Jenau in the 18th century from Afghanistan [Tsareva 2015].
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A complete revival of the destroyed by the Mongol invasion trade relations system
was apparently never achieved - the Central Asian carpets left for long the list of goods
in demand in the caliphate countries. In the Russian written sources, rare references
appear no earlier than in the 15lhcentury; in customs books - from the 16™ century
[Russian State Archive of Ancient Acts], more detailed - since the reign of Alexei
Mikhailovich [Fechner 1956, Chuloshnikov 1933]. However, a real interest arised due
to the "sofa room" trend introduced by Catherine the Great [Tsareva 1998a], and it
will never fade away, developing into arranging private and museum collections,
the most significant of which are presented in this book-album. We would like to
note that Russian researchers studied the carpets of Central Asia primarily as an
ethnocultural phenomenon. In Western Europe and America, the active collecting of
carpets and rugs in Uzbekistan began in the 1950s, and was largely initiated by their
art quality as Thomas Cole perfectly described in his brief essay.
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BOPCOBOE TKAYECTBO 1 BOV/TOKOBAJTAHWE
HACEJIEHUNA CPEOHEASUVATCKOIO MBEXXYPEUYbHA
Nno ®EHOMEHOJTO MHECKMM NMAMATHUKAM
KOHLUA 1l TbIC. 40 H.3. - HAYHAJIA 1l TbIC. H.3.

PaHHWI nepuop,

EneHa Llapesa

PaccMaTpuBaeMblii B JaHHOM pasfesnie nepuog HadmHaetces |1l Tbic. 40 H.3,, TO eCTb Bpe-
MEHEeM pacrnpocTpaHeHUs LIepPCTU Kak 6a30BOro MaTepuasia BOPCOBOrO TKauyecTsa M BOWA-

YOKOBaJTAHUA. KOpHI/I 06enx TEXHUK yXo4AaT B MeconoTtamutio. Tak, B LLapCKNX Fp06HI/IL|,aX

Ypa 6bIAn HalileHbl MepBble M3BECTHble HayKe parmMeHTbl
BopcoBoi TKaHu Ill Tbic. 40 H.3.1 B NMCbMeHHbIX MaMsATHUKaX
Lllymepa 1 AKKaga yrnoMmHaloTc Npodheccni «y3fioBsasaTesia»
Hoever M BOWM/IOKOBans/bLiMKa - tug-du-a2 Mactepa Lymepa un
Anama oCTaBMIN HaMm TakXKe N306paxeHns BOMNIOYHbBIX U BOPCO-
BbIX 04eXA3 Hanbosee APKUMU N3 KOTOPbIX ABAAIOTCA TPW apTe-
pakTa. Tak, cTaTyaTKa MHTeHAaHTa 36ux-uns, cepeguHa Il Teic.
[0 H.3., Bblpe3aHa CTO/lb TOHKO, YTO Mbl BUAUM KaXAYH HUTb
ero Lo6Kn-punuknnd (unn. 47). KocTioMbl Xpeua n XpuULbl Ha
HaCTEHHOW pOoCNVCK BaBW/IOHCKOIO NMeproja JatoT npeacrase-
HMe 0 AeKOpPe MHOTMOLBETHbLIX MECONOTAMCKUX TKaHel (nnn. 48).
W cTosb e HarnsAHbl BOMMIOYHbIE NALLM U LLIEMbl BOMHOB Ha
wraHgapTe Ypa, Il Tbic. go H.3. (1nn. 49).

ApXeonornyeckue faHHble MOCAEAHUX JieT MoKasain, 4yTo
pa3paboTaHHble LIYMEPCKUMM MacTepaMy TEXHWUKW [LOBOJIbHO
ObICTPO pacrnpoCcTPaHUINCL Ha BCto MeconoTaMmunio, AHATO/MNIO,
nosgHee Ha LIMPKYMMNOHTUINCKYHO 30HY U ErmneTs Yxe B KOHLE
Il TbiC. 4O H.3. OHWM MosiBUAUCE U B CpedHein A3nn, Ha TeppPUTO-
pn BakTpuiicko-MaprnaHcKoro apxeosiorM4yeckoro Kommsekca
(BMAK), Kyaa, o4eBMAHO, O6bIIN NPUHECEeHbl MeconoTaMCKUMM

Woolley, 1934: 238.

Barrclct, 1977: 57, 59-60.

Hirsch, 1991.

O chwwknwm cm. [Bartini 2009:119].
Llapesa, 2015 a.

g B W N e

70. «bakTpusa manukocu»
xalikanu. bakTpus, Taxm. Mun.
asB. 2500-1500 iiA. LWaxcuii
konnexuys, Hoto-Viopk. Mapruéna
apXe0NoriK 3KCNeAULIMACUHIHT
NyThaH nxosaTura Kypa Hap
3TUIMOKZA.

70. Composite statuette "Bactrian
Princess."Bactria, Ca. 2500-1500
BC. Aprivate collection, New York.
Published with kind permission
ofthe Margiana Archaeological
Expedition.

70. Komno3uTHaa cTaTyaTka
«BakTpuiickas npuHLEecca.
BakTpusa, ok. 2500- 1500rr. [0
H.3. YacTHasa Konnekums, Hoto-
Vopk. My6nukyeTca ciio6esHoro
paspeLueHus MapruaHckoi
apXeo/0rn4eckoi aKkcneauLmum.
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nepeceneHuyamub. Kak v B Meconotamum, gaHHbI (heHOMeH hUKCMpYyeTCa HalgeHHbIMUN
Ha TeppuTopmu BMAK n306paXKeHNAMU XeHLWMH B ogexae-ounanknn (van. 70). OgHako
nepsble goLleflne 0 Hac LWepcTsaHble apTedakTbl - 6e3y30pHbIe MeT/eBble PpParmMeHThbl
(nnn. 50) n BoMno4YHbIE apTedakTbl (BKAOYasA rnagkokpaweHble) XVIII-XII BB. 4o H.3. -
HalieHbl y)ke JaleKO Ha BOCTOKe LleHTpanbHOM A3nK, B 3acbiNMaHHbIX NeCKaMy NOCesIeHUn-

AX pekn Tapumy?.

Hacnegme paHHUX KOYEBHUKOB

Bonee no3gHWe HaXoO4KM MoOKasanum, YTo K cepegmHe | TbiC. 4O H.3. UCKYCCTBO LeKOpPUpOo-
BaHWA BOI/IOKOB 1 BOPCOBbIX KOBPOB Pa3oLU/IoCch MO NpocTpaHcTeam CTenHOro kopmaopa ot
CpefiHea3naTCKoro Mexaypeyba o AnTas U 40CTUI/I0 BbicOYanLLEro ypoBHs. KynbTypTpe-
repamMmu npoLiecca Mbl CHMTAEM CaKCKYHO CTpaTy HaceneHus LieHTpanbHO Asnun.

AnTal Ha3BaH He Clly4aiHO: MMEHHO 3[eCb, B 3amMep3LUMX ropHbIX KypraHax VII-111 ss.
[0 H.9.B6blNN HallfeHbl YHUKaNbHble TKAHW Pa3HbIX BUAOB. Cpean HUX (hparMeHT y3enko-
BOrO HacefenbHMKa, 17NeTneBbixX N3aennindn ysenkosbii kosep 1V B. 4o H.3.10 nonyuuT.!, mii
UMs cobcTBEHHOE - Masbipbikckmii (MK).

Camasi paHHSS U3 y3e/IKOBbIX Haxo4okK - bawagapckuii pbparmeHT, VII B. fo H. > 3T0T
HebOo/bLLIOW, YTPaTUBLLUK AEKOP PparMeHT CNOXHOM AS BA3KU AB/ISETCA NepBbIM CBUAE-
TeNbCTBOM WUCMOJIb30BAHMSA K1ACCUYeCcKOro Ans Kospoaenos CpefaHer Amyzapbu acvm-
MeTPUYHOIro OTKPbLITOro BNpaso y3na (unn. 51).

3aragKoi ocTaeTcs nponcxoxaeHume MasblpbIKCKOT0 KOBPa, KOTOPOMY (DaKTUYeCKU Mbl
0653aHbl TNMY60KUM WUHTEPECOM WUCTOPUKOB U MUCKYCCTBOBELOB K KOBPaM W KOBPOAENUIO".
TexHMKa ero Basku SY y3en ¢ 60nbLUON genpeccmeil He Noay4vmna NpPoao/DKEHNSA B cpef-
HeasmaTtckon Tpaguumm (nnn. 53, 54). C gpyroi cTOpOHbI, BNepBble MpeAcTaBleHHOE Ha
MK nocTpoeHme pUCYHKa LeHTpasbHOro Nons no NPUHLMNY ABOWHON 3epKasibHOW CUM-
MeTPpUN CTaslo KAHOHOM MJIEMEHHOro KOoBpa renesoro TMna A/ BCEro KOYEBOro HacesleHUs
LleHTpanbHOM A3nn. ApXeTUNOM CTas TaK)Xe M BNepBble NpeAcTaBneHHbI Ha MK npuem
3aMblKaHUS LLeHTPa/IbHOr 0 MoJs PALaMU CNOXHbIX MHOTOPSAAHbIX KOWM.

LLnpoko npeactaB/ieHHble B KypraHax Antaa v nocesneHnsax Tapuma CLUMBHbIe NeTe-
Bble KOBPbl YXOAAT M3 TKAUKNX NPakTUK LieHTpanbHON A3mMun focTaTouHO paHo. OAHako,
KakK y>Xe Obl/10 CKa3aHo, Y Hac eCTb OCHOBaHMA nosaratb, YTO MMEHHO MeT/ieBas BA3Ka ctana
OCHOBOI ANl GOPMUPOBAHMNSA ABYX BapMaHTOB O4HOSPYCHOM BA3KW, UCNob3yeMoii B Cpeg-
Hell A3uK B [KY/ibXMpcax 1 nonocax 4719 06BA3bIBaHNSA OPThbI ak 6ackyp.

6 Sarianidi, 2002:140,141,231,161, etc.

7 Mallory, Mair, 2000: col. ill. I, V; LlapeBa, 2006-a; 2009: 73-79.
8 [pAsHOB, 1950; PyaeHko, 1953; PyaeHko, 1968.

9 Lapesa, 2006-a: 251.

10 Barkova, 1999.
11 MpowusBogUTeNb KOBPa He UAEHTUMULNPYeTCcA. BO3MOXHO, WeaeBp Obl/ BbITKAH B O4HOV W3 KOBPOAENbYECKMX caTpa-
nuii AXeMeHUACKOW MMNepumn AN caKCKOro BoxXAas 1V Beka: 3T0 06bSACHMI0 6bl KaK MecTO ero 06Hapy>XXeHus, Tak n

Hano/IHEHHOCTb AeKOopa cumBo1amMmun caKCKoW KynbTypbl.
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Ocobyto CTpaHMLYy B UICTOPUN TEKCTUIbHbIX TEXHUK EBPas3nn cocTaBmn nasblpbIiKCKUE
BOW/IOKM B TEXHUKE MO3anKWN 1 annankaunum. OHU ABASIOTCA CaMbIMU M3BECTHLIMW BOWO-
Kamun B MMpe He TO/IbKO M3-3a 60/bLLIOr0 YMcna HaxohoK MPeKpacHOM COXPaHHOCTU, HO U
6narogapsi UCKNKYUTENBHOW KpacoTe 1 0c060i MCTOHaEMO MK aype Ky/bTypbl PaHHUX
KOYEBHMKOB. DaHTaCTUYHbI MO PUCYHKY 1 paboTe ann/MKaTUBHble Hacefe/lbHUKU U 3aHa-
Becn. OAHY W13 3aBec, OFPOMHOro pasmepa, ¢ OpPr30BOI MMKONOTrMYECKO KOMMO3ULMENA,
4YacTO HasblBalT «bOMbLWIMM Ma3blpbIKCKUM KOBPOM», Ha aByx dparmeHTax BTOPOA M30-
GpaxkeH «MNasblpbIKCKUI COUHKE» (Mnn. 52). CaenaHbl OHU M3 TOHYAWLLMX NaHEeNen, yKpa-
LLIEHHbIX annanKauuneli «BoiNoK Mno BoNMIOKy»121 [ONONHEHHbIX BKPanjieHUsMN BblILLNBKM
TaMOypHbIM LLBOM.

B TeXHMKe MO3auKK1 BbIMOMHEHbI Y30PHbIE NMaHENV AJIMHHbBIX NPSAMOYTO/bHbIX KOHCKUX
NOMOH YANBUTENbHOIO AN3aiHa U TEXHUKU UCMONMHeHNs (nnn. 55). HacKo/bKo Mbl MOXEM
CYAUTb, UMEHHO MNPMEM HaLIMBAHMSA MO3auU4HbIX NaHefne Ha 6e3y30pHYH OCHOBY CTaJl
K/1acCMYECKUM MeTOA0M CO3faHNSA eKOPUPOBaHHbLIX BOM/IOKOB A1 BCErO CKOTOBOAYECKOIO
JraceneHuns LieHTpanbHOW A3un.

B Ill-1 BB. O H.3. MNIEMEHA CaKCKOro TuMna OblIN BbITECHEHbI CIOHHYCLLAMU (XYHHY) C
BOCTOYHOrO apeana CBOero obmutaHmsA. Bmecte ¢ HOCUTENAMWN TEXHUKU M3 PErMOHa YLUISIO U
[kauecTBO. NaBHOW KOBPOAENbUYECKOW TEXHUKOWM 3acenmBLLUMNX Kpaili KOYEBHUKOB N UX MO-
TOMKOB CTas10 BOWMOKOBaNsiHMe. Camble paHHMe BOMI0UYHbIE KOBPbI CO CLieHaMU TeP3aHUA U
BOTUBHbLIMMK 06pasaMmu Bblsin 06HapyXXeHbl B KypraHax HouH-Ynbl, CeBepHad MoHronmall
CTPYKTYPHO OHW COYeTaloT fBe MpeAcTaBleHHble Ma3apblKCKMMWU BOMIOKAMU TEXHUKMU.
A VIMEHHO OCHOBY KOBPOB COCTaB/Isi€T TO/ICTOE MHOIOC/0HOe, KPbITOE LLUEPCTAHOM TKaHbHO
NMONOTHMULLE, YKpalleHHOe anmninKaTUBHbIMU N300paXKeHMSMN, ¢ 0653aTe/IbHOM NA0THOM
CTEXKOI 1 OKOHTYpPUBaHMEM TONCTbIM BUTbIM LLUHYPOM (WUAn. 56).

Hacneguve aHTUYHOro nepuoga.
Cako 6aKTpuincKas Tpagmums

Caku ywinu Ha 3anaf AByMs NyTAMW; Mpu 3TOM HOXKHAasA BeTBb CrefoBana CeBepHbI-
MW OKpamHamu 6GacceriHa pekn TapuMm ((PUKCUPYETCS KOBPOBLIMW Haxo4KamMu) v Mo3gHee
NPUMKHYNa K POACTBEHHbLIM MJEMEHaM, ¢ rnepuoga 6poH3bl HacensasLIUM fONHbI Cpea-
Hel n BepxHeri AMyaapby 1 NpUierarLLne emau.

IV—HI BB. g0 H.3. - Bpemsl 6GYpHbIX COObITUI B uctopmn LleHTpansHOM A3nn. BaxHeii-
Llee N3 HUX - 3aBoeBaHMe apMmmein AnekcaHapa MakegoHCKOro AXeMeHUACKOW AepXkaBbl
1 NOSIB/IEHME 3NINTMHUCTUYECKNX FTOCYapCTB Ha 3eM/IsxX ee BbIBLUMX caTpanuii - bakTpun,
Corpa v Mapdun. Caku NPUHAIN ydYacTue B NOUTUYECKOW XXU3HU PErMOHa, B TOM YuC-
fle B CO34aHNM TakK HasblBaeMoro MHAo-ckndyCcKoro LapcTsa, BKAYasLWwero aHaxapy Kak
HOXXKHYI0O MPOBUMHUMIO. Pe3ynbTaToM CAUSAHUA YeTblipex 3THOKY/IbTYPHbIX MacCMBOB: 6Gak-

12 TexHWKa LWIMPOKO NpefcTasneHa Ha CesepHoMm KaBkase; B CpefHei A3WH B HacTosiLLee BpPeMsl He 1CMo/b3yeTcs.

13 TpuBnekaemblie aBTOPOM MOUH-YIMHCKNE apTeddakTbl 6blIM 06HaPYXeHbI akcneanumnein 1924-1925 rr. nog pykosos-
cteoM N.K. Ko3snosa. CerofHa Haxoatcsa B cobpaHum 3.
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TPUIALEB, 3/I/IMHOB, CAKCKUX MJIEMEH, XXNTENEN ceBepo-3anagHol okpanHbl MHgMn - ctano
NosiBNIeHMe SPKOro, CTUINCTUYECKN 6e3ynpeyvyHoro 1 NOIHOrO XM3HU 3/I/IMHUCTUYECKOT O
XY[0XKECTBEHHOIO CTW/ISA, KOTOPbI/ Ha CTONMEeTUA onpeaennn obnnk n3obpasnTenbHbIX UC-
KYCCTB pernmoHa, B ToM 4mcne kospogenus (unn. 60).

JOpyrnm BaxkHelLwLMM ANns pervioHa hakTopom cTaslo 3aceneHuve oas3ncos CpeaHeii Amyga-
pbn (CAL). bonbLume peku Bcerga nputsAraTenbHbl A5 Aogei, n AMyaapbsa TbiCAUYeneTuaMm
1CMNOMb30Ba/1aCh Kak BEMKWI BOAHbLIV MyTb, HO Gblna ManoobuTaema n3-3a HEYCTOMUMBBIX
6eperos ee pycna. B KyLllaHCKMIA nNepuog, 34eck NosiBNSeTCs BOAONOAbEMHOE KOJECO, YTO NHU-
LMNPOBaIO CO3[aHMe UPPUTaLMOHHOM CUCTEMbI U OCBOEHME 0a3ncos (nnn. 57, 58). C pocTom
Hace/leHNs OPOLLIaeMON 3eM/IN CTa/10 HEAOCTATOYHO, U KaK AOMOSIHNTENbHOE XM3Heobecrneyn-
BalOLLIee 3aHATME XMUTENN AONVHBI OCBOUIM NMPAKTUKY KOMMEPYECKOro KOBpoAenusa". Apkue
BOPCOBbIE, KNNJILLbIE U BbILLNTbIE KOBPbI B 6aKTPUIACKOM CTUMNE HAAO/MO0 CTany NoNynsipHbIM
TOBapOM Benuvkoro nHamiickoro nytnly a 3atem un Bcex BeTBel Bennkoro LLenkosoro nyTu.

CTeneHb N3yYeHHOCTU PaHHET0 KOBPOeIns 3aBUCUT OTAAHHbIX apxeonorun. bnarogaps
MHOXeCTBEHHbIM BeLLEeCTBEHHbIM Hax04Kam KOBPOB U UX N3006paXKeHW BopcoBble U34enns
CpegHein AMyaapby aHTUYHOIO BPEMEHMW CTanu NePBOY YeTKO onpeaensieMO KoBpoTKal,-
KO rpynnoii Ha Tepputopun CpegHeasmaTckoro mexaypeubsi. OCHOBOV ANS BbiABNeHUS
MPUCYLMNX aMyJapbUHCKOMY TUMY UAEHTUMUKALUOHHbBIX MPU3HAKOB MOCIY>XXWUN AeCATKY

thparmeHToB KoBpos |-V BB. H.3., HaligeHHbIX B 1980-e IT. B newepax MMHAYKyLIa no nyTu
oT Okca K baktpe®B17(nnn. 59, 61), u conocTaBUMbIX C HUMU MO TUMY apTeddakToB u3 nocene-
HUI BacceriHa pekn TapyM BpeEMEHU MPebbiBaHMA Tam CakCKUX naemeH (unn. 62).

B TexHWKe 3TO Mcrnonb3oBaHMe AS OTKPbLITOro BrpasBo y3/a C NpuemMmamMu 3KCUEeHTpU-
YECKOWM BA3KW, MIKUHIA, Cy4YeHUEeM HUTEN pasHbIX LBETOB M MNpP. MPUMEHA0Ch TKayamu
CpegHeii AMygapbu BNIOTh A0 Hadana XX B. BaXXHbIM 3/1EMEHTOM CTPYKTYpbl GakTpuii-
CKMX KOBPOB ObI/IM M3HAHO4YHbIE NeTAn (Unn. 63). B paccTeNleHHbIX KOBPax OHWU BbIFNAAAT
KakK 6axpoma, 4TO XOPOLLUO BUAHO Ha CUHXPOHHbBIX N306paXXeHUsaX, 0C060 - Ha raHAXapCcKoM
KaMeHHOM pesibehe co cLeHOW NogHOoLWeHUs gaposi8 (nnn. 64). YHMKanbHOCTb penbeda -
B TOYHOM NpopaboTKe CTPYKTYPHbIX 0COO6eHHOCTEN KoBpa (06paTuTe BHMMaHMeE Ha M3Ha-
HOYHbIe MeT/IN Ha ero OTOFHYTOM Yr/y), HO 0OCOGEHHO - B CXOACTBE €ro PUCYHKa € eKOPOoM
NIEHTOYHbIX KOBpUKOB CpeaHein Amyaapbn XVIII B, UTO eLle pa3 roBOPUT O CTaBUIBHOCTH
KOBPOZe/IbYECKUX MPAaKTUK PeruoHa.

O6WwnmKn yepTamm Ana AeKopa APeBHUX U COBPEMEHHbIX KOBPOB pernmoHa sBnseTcs Uc-
No/sb30BaHME APKOIA LIBETOBOW raMMbl T€MJ/IbIX TOHOB M CHOXETHbLIX KOMMAO3MLUIA C 300MOpd-
HbIMWU U aHTPOMOMOPMHLIMU MOTMBaMM. OCHOBOW CUMBOJIMKW MOCAY>XWUAN OPHaMEHTbI

14 UapeBa, 2006 6; 2009, 2010.

15 PrBenapse, 2012.

16 Spuhler, 2014.

17 Mpw ny6nukaynu konnekumnn ®. LLinynep He NPUHAN BO BHUMaHMeE CTPYKTYPHbIE XapaKTEPUCTUKM apTedaKkToB, 4YTo
NPVBENO K OLUMGOYHOMY OTHECEHUIO MX K CaCaHUACKOM NPOoAYKLMN.

18 TMo3gHee TpagMLUa yXoAUT, BO3MOXHO, 61arogaps npakTuke NoAcTUIaHUA NOA KOBPb! LLMHOBOK M BOMOKOB.
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paHHUX 3eMnegensLes, cosaateneii BMAKD (unn. 65, 66, 67). JanbHelllee pa3BuUTUE LSO
Mo NyTU CANAHUSA LPEBHEM OPHAMEHTUKU C 3fleMeHTaMU cako 6aKTPUICKOro CTUASA, CUM-
BOJIAMM 30poacTpmsmMa 1 6yaansma, Npy 3Ha4UTeIbHOM BO3LeNCTBUM 3aNnHM3Ma. X npu-
TAraTeNbHOCTb He TOMIbKO B KPacoTe AeKopa M TOHKOCTM BS3KWU, HO U B TaiHOW cuie yKpa-
LWarLmx nx 06pasos: NONCTUHE BECCMEPTHLIM CPeau HUX SBMSIETCA TaKOW 3HAKOBbIA AN
3NNIMHNCTNYECKOTO CTUNSA KOMIMOHEHT, Kak MeaHAp C U30rHYTbIM JINCTOM.

[06aBMM Takxe, UTO 0OHapy>XeHHbIE apXxeosioraMm Ha ropoAuLLLax 3MIMHUCTMYECKOTO
nepuoga Tkaukume rpysmnaad roeopsat 0 NPUMEHEHUN 3[eCb BEPTUKA/IbHOIO CTaHa, LWnpo-
KO MCMNOoMb30BaBLLerocs B JpeBHEM MUpPe ANS U3FOTOBMEHUS KUIMMOB ro6esieHHOro Tmna
(nnn. 68, 69). MoayepKHEM, YTO CO34aHHasA B KOHLE | TbiC. 40 H.9. CUCTEMA MNPOU3BOLCTBA KOB-
pOB 4151 MEXAYHapO4HOro pbIHKAa YCMELHO NUCMob3oBanack HaceneHnem CpegHei Asnum,
BKNOYasA oasucbl CpegHent AMyZapby, Ha NPOTSXXEHUN NOYTY 2,5 ThICAYN NET N Nepexuna
MHOXeCTBO COObITUIA CAIOXXHOW UCTOPUU permoHa.

VICKYyCCTBO BbILLNBKU

NcTOpUKKM TEKCTUNS OTHOCAT NOSAB/IEHWE XYL0XEeCTBEHHOMN BbILLIMBKM K 3M0Xe 6POH3bl, KOH-
KPETHO - KO BPEMEHM OCBOEHUS MacTepamu APeBHOCTW CrocoboB KpalleHus wwepctu (Meco-
notamus) u wesnka (Kutan). Ho aHanorM4yHo BOPCOBOMY KOBPOTKAUeCTBY W BOIOKOBA/IAHUIO
paHHVe NaMATHUKM 3TOro0 CerofHs LUMPOKO pacnpocTpaHeHHOro B Y36ekucTaHe crocoba fe-
KOPUPOBaHMA KOBPOB U KOBPOBbIX M3AeNnii (UKCUPYHOTCA HaX0AKaMU BPEMEHU PaHHUX KO-
YEeBHWMKOB. Hambonee paHHME OMy6/MKOBaHHbIE HAXOL4KM Obl/I 06HAPYXXEHbI B CHOHHYCCKNX
KypraHax HonH-Ynbl  CyasyKTa v gatmpytoTcsa | B. 4o H.3.2L ABTOp nepBoi ny6nmkauum, Ka-
munna Tpesep onpeaennna nx Kak 6akTpuiickme, 1 ata aTpubyumst ocTaeTcs HEM3MEHHONZ.

ApTedpbakTbl packonok 1924-1925 rr. npeAcTaBAAOT TPY BMAA pasHbIX Mo oopme, CTUMI0
N TEXHWUKE WUCMOMIHEHUA TPYMNbl NaMATHUKOB. K NepBOA Mbl OTHOCMM MHOIOYUC/IEHHbIE
oparmMeHTbl BEIMHECTBEHHOIO HACTEHHOro 3aHaBeca ¢ dpu30BOM Komnosnuuen (unn. 71).
BbINOMHEH OH MO TKAHOW LLEPCTAHOMN OCHOBE LLUEPCTAHBIMU Xe HUTAMU LUBOM «r1afb Brpu-
Kpen» 1 GeEMOHCTPUPYET APKUA INNNHUCTUYHECKUI CTUAMb. 0 XapakTepy M3006paXeHun n
KayecTBy paboTbl OH OMNpPeAeNnseTcs Kak «ABOPLIOBbIF» WU COMOCTaBMM MO MacLuTaby u 3Ha-
YMMOCTW C 6OMBLLUVM BOWMIOUYHBIM KOBPOM M3 MNATOr0 Ma3blpblKCKOro KypraHa. O6beanHsaeT
ero ¢ NasblpbIKCKUM 3aHAaBECOM HE TO/IbKO MOHYMeHTa/lbHOCTb, HO U B OMNpejeneHHOo cTe-
NEHW CIOXeT KOHHbIX BCAAHMKOB KaK MaBHbIX NepcoHaXeli KoMNosnuum.

HavpgeHHble B HOMH-YNe-6 BbILLUVBKM BTOPOrO M TPETLErO TUMOB COCTaBASAOT YacTM KOM-
NMO3VUTHOrO «MOTOIOYHOrO KOBPa». O6a aTpMBYTUPYHOTCA Kak MOCTUI0UHbIE KOBPUKU (M. 72,
73), HO MpPW 3TOM PE3KO OT/INYHAIOTCA MO KOMMNO3ULMW, CTUIO, CHOXKETAM U UCMOJIb30BaHHbLIM
LWBaM W, HECOMHEHHO, NPeACTaBNAT CUHXPOHHbIE MO BPEMEHW MU3rOTOB/IEHUS, HO pasHble

19 Llapesa, 2006 6.

20 Ptaenapse, 2012:105.

21 PypeHko, 1962; Monocbmak, borgaHos, 2015.
22 Trever, 1932.
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no counymy-npounssognTento Tpaguunm. OanH
TUM, C 3aMKHYTbIM KaiMOBbIM O06Gpam/IeHVEM Y
3NNNHUCTUYECKNM MO CTUHO AEKOPOM B TEXHU-
Ke rnaguv snpukpen (bacma) n Tambypa (Mnbmak),
HECOMHEHHO, POACTBEH 3aHaBeCy € N306pakeHU-
€M BCafHMWKOB, HO BbINO/IHEH B 60Mee MPOCTOW,
«MPOBUHLNANBHOW» TEXHUKE U MKOHOrpadui.
Henb3a He OTMeTUTb MCMOMb30BaHWE BbILLIN-
Ba/bLUMLAMM MOTMBA J1I0TOCA, MPaKTUYECKU
WMAEHTUYHOrO Nno paspaboTke BapuaHTy sioToca
Ha LeHTpasibHOM MoJie BOPCOBOro lMasblpbIKCKO-
ro KoBpa.

TpeTuin TMN NpeacTaBneH 6ecnopsfgoyHO
BLUMTBLIMW B MOTO/IOYHbIM KOBep 6ecKariMoBbI-
MU NaHensaMm HebosbLLIOrO pasMepa C CHOXXeTOM
«pacniacTaHHOro Turpa» (CerogHs UCMonb3y-
eTCcs B BOPCOBbIX koBpax Tnbeta, MHanm v np.).
NHamemnayanbHbl KOMMAO3ULMA U CHOXET KOB-
pUKOB. HO TakXXe MCNO/b30BaH BblLLNBabLLLMN-
LaMun OBOMHOWM NETNEBOW LLOB, BbIABMIEHHbIN B
CUHXPOHHOW BPEMEHM CO34aHNsA KypraHos Ho-
VH-Y bl KUTaCKOM LIEe/IKOBOM BbILLVBKE.

O6a Ha3BaHHbIX LUBa - 6acmMa W ABOWMHOMN
neTneBon (B PyCCKOWM TpaguLMM «efiovKa», B
Y3bekuctaHe - gyTapada nnbmakZ) akKTUBHO
NPakTUKYITCA B PervMoHe u cerogHa. Mpwu
aToM 6acMa 4Yawe BCTpeyaeTcda B paboTax
ropoXkaH M B BbILUUTbIX MO/0Cax CLUMBHbIX
cBafebHbIX 3aBeC U MeNKuUX un3genuii ysbe-
KOB-KYHIpaToB; ABOHOW NeTNeBO LLOB Npes-

no4ynTaeT CKOTOBOAYECKOEe Hace/leHUe pernoHa

71. NuB. Ne 1950. BakTpuaga uwnaHrad, yasadgosnap
TacBMpu akc3TraH kaTTa ieBopuil napaa knemnapu.
XXyH. Bocmara 6UpUKTUpUAraH ryngysu kawTa (Mpokm).
Mun. aBB. la. HouH-Yna, 6- Mmo30p-KyproH. M. K. Ko3nos
Gowwumnurugary Pyc reorpatuk xaMmmaTUHUHT Myryn-
TubeT akcneguumsacy, 1920 iimnnap laBnaT SpMuTaxu.
https://depts.washington.edu/silkroad/museums/shni
shmnoinula.html 6yiinya Hawp 3TUNMOKAA.

71. Inv. No. 1950. Details oflarge wall hanging with
depicted horsemen. Bactrian style. Wool. Satin tacked
down basma stitch. V ¢ BC. Noin-Ula, kurgan No. 6. The
Mongol-Tibetan Expedition of the Russian Geographic
Society headed by P.K Kozlov, 1920s. SH, Published by:
https://depts.washington.edu/silkroad/museums/shm/
shmnoinula.html.

71. WuB. Ne 1950. leTanu 60/1bLIOr0 HACTEHHOIO
3aHaBeca 6aKkTpuiicKoii paboTbl CU306paXeHUAMU
BCafHWKOB. WepcTb. Magb Bnpukpen (6acma).

| B. 4o H.3. HonH-Yna, kypraH Ne6. MoHrono-TubeTckas
akcnefmnums Pycckoro reorpamyeckoro obLecTsa

nog pykosogcTsoMm . K. Ko3nosa, 1920-e rr. '3,
My6nukyeTcs no: https://depts.washington.edu/
silkroad/museums/shm/shmnoinula.html._

Xope3mcKada Tpagnuma BoOpcoBOro Tkayectsa
ApPXeosiormMyeckre NaMaTHUKM aHTUYHOro nepuoga CpegHenn A3um npegnararoT gaH-
Hble 4718 peLleHns elle O4HOro Bonpoca U3 UCTOPUKU KOBPOAENUS PErvoHa, a UMeHHO Bpe-
MEHWN N MecTa MOSABMEHMNA 0CO6Oro TMMa ABYXbAPYCHON CMMMeTPUYHOW BA3KM (SY), KOTO-
pblii Mbl NpeAnaraem Has3BaTb «XOPe3MUACKMM». OCHOBaHWEM A5 BBeAEHUSA TEPMMHA CTalo
MEeCTO OOHapy>XeHUNS HVKe 06CYXKAaeMbIX KOBPOBbIX (hparMeHTOB, HalAeHHbIX X0pe3MCcKOoi

23 Paccyposa, 1961:18.
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72. banuknap Ba Towbakanap akc3TraH
KalTarmnamya kucmu. Pygexko, 1962,
LVmdeanu Ba https://depts.washington.
edu/silkroad/museums/shm/shmnoinula.html
Byinya Hawp 3TUAMOKAA.

72. Detail of embroidered rug with fish and
turtles. Published by: Rudenko, 1962, tables LV
and https://depts.washington.edu/silkroad/
in I<eums/shm/shmnoinula.htm.

7/. leTanb BbILMTOrO KOBPUKA CPpblGamm

1 'mAHaxamu. My6nukyeTcs no: PyaeHko,

1. sd, Tabn. LVu https://depts.Washington,
edu/silkroad/museums/shm/shmnoinula.html.

73. Hywnap akc 3TraH TUKMa runamya Kuemu. bakTpus uium. XyH. Cunnmk
t03acu GupukTupuarad. (6ocma). Mun. ae. la. HouH-Yna 6-kypronu. 1950 p.
KOJMEKLMA.

6) MasnpuK TYKIM TUIaMUHUHT Mapkasuja «Hunydap» MaH3apacu. a) PygeHKo,
1962, LVhkagsanw; PygeHko, 1968,33-pacm Gyiimua Halp 3 TUIMOKAA.

73. Detail ofborder with lotus motifofembroidered rug with birds. Bactrian work.
Wool. Satin tacked down basma stitch. 1"c. BC. Noin-Ula, kurgan No. 6.

Inv. No. 1950. bl Lotus motifon the centralpart ofpiled Pazyryk carpet. Published
by: a) Rudenko, 1962, table LVI; b) Rudenko, 1968, fig. 33.

73. a) leTanb KaiiMbl CIOTOCaMM BbILUWTOFO KOBPUKa C NTULAMM.
bakTpuiickas paboTa. LepcTs. Mnagb Bnpukpen (6acma). HouH-Yna, kypraH
Ne 6.18. fo H.3. '3, Konn. Ne 1950.

6) MoTKB NoTOCA Ha LieH T pasibHOM MO/Ee BOPCOBOIO [1a3bIPbIKCKOro KOBpa.

My6nukyeTcs no: a) PyaeHko, 1962, Tabn. LVI; 6) PyseHko, 1968, puc. 33.

apxeosioro-aTHOrpadoUUECcKom akcneanLumen, - 3amok bapak-Tawm-1, gatmposaHHbIii C.I1. Ton-
CTOBbIM py6exom V-V bb.2j 5 MaHepa 1Ucnosb30BaHUA Ha3BaHHbIX N UHbIX, 60/1ee No34HUX
Haxof4OoK C JaHHOW TeppuTopMK (Ha30BeM, B HaCTHOCTW, 3aMOK Fkke-IMapcaH, VIII B.2D), roso-
pUT 0 cTabW/IbHON TpaanLMmM NPUMEHEHNS KOBPOB B MHTEPbepax 3amMKoB [lpeBHero Xopeswva.

BO3HMKaeT BOMPOC: MOXHO N1M CYNTATb [AHHbIE HEMHOrOYMC/NeHHble DparMeHTbl
MapKepom 0co60ii Tpagnummn? Kak npasnno, 411 TaKUX BbIBOLOB Mbl MPUBMIEKAEM 3HAYN-
TeslbHble TPYMMbl MAEHTUYHBIX MO CTPYKTYpPEe, pa3HOBPEMEHHbIX NpeaMeToB. B faHHOM
KOHKPEeTHOM c/lyyae npaBoOMepHOCTb NPeAnosoXeHMNA NOATBEPXAAeTCS CyLLeCTBOBAH M-
eM [BYX aHalIOTMYHbIX MO TUMNY Y3/M10BA3aHWUA, LBETOBOM rammMe 1 UCMOJIb30BaHHbIM Ma-
Tepuanam rpynn BOPCOBbLIX M3genmnii obutarteneinn MNpuapanbs BpeMeHU NO34HEro cpesa-
HeBeKOBbsA (Mbl FOBOPUM 06 0CO60M BapmaHTe ABYXbSAPYCHOW CMMMETPUYHOW BSA3KU C
npuemamm odpdoceta N IKCLLEHTPUYHOCTU, LLBETOBOM raMme C UCMN0Nb30BaHMEM 6MPHO30-
BbIX TOHOB N MPUMEHEHNEM LLEPCTUN N BepO6/IH0XbEro MOALIEPCTKA OTTEHKOB OT C/IOHOBOW
KOCTU [0 YePHO-KOPUYHEBOr0)Z, a UMEHHO W CErofHA NPOXUBAKLWNX B PermoHe Kapa-
Kas/inakos, B PaHHEM 3THOreHe3e KOTOPbIX MPUHANN yyacTue MNjemMeHa cako-maccaret-

24 ToncTtos, 1962: 240-241.

25 ABTOpOM 6bINN nccnefoBaHbl XpaHsaLwmecs B 'S doparmMeHTbl y3e/1KOBOro KoBpa, 06Hapy>XeHHOro B 1956 r. B 3aMke
Bapak-Tam-1 XA33 nog pykosogactsom C.T1. Tonctoro u B 2015 r. nt06e3HO NpefocTaBneHHble AN18 03HAKOMIEeHNA
MN.B. Jlypbe.

26 ToncTtos., 1962: 257.

27 bepecHeBa, 1994; )X gaHko, 1958; Tsareva, 2003, 2011; Richardson, 2005.
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KOBPOAENUE ¥Y3BEKNCTAHA: TPAANLINA, COXPAHEHHAA B BEKAX

CKOW KoHdhenepaLnmn naemMeH, N TYpKMeH-CapbliKOB, He rno3gHee X| B. MUTPUPOBAaBLLNX
13 Mpuapanbs Ha MaHrbiwnak mn ganee Ha Amygapbio U B KOXXHbIA TypKMEHUCTaH.
CTPYKTYpHOe CXOACTBO Bapak-TaMCKUX oparMeHTOB U paHHUX U3Ae/NIA KapaKannakos
M CapbIKOB CTOJ/b BE/INKO, YTO MO3BOJIAET MPEANMONOXNTL CYLLLeCTBOBAHWE aBTOXTOHHOTIO
ansa MNpuapanba Tvna kospogenus. MNpn Kaxyliencs YHUKaNbHOCTU AaHHbIW cnydai
NUWb noAaTBepXJaeT 3aKOHOMEPHOCTb, B COOTBETCTBUU C KOTOPOW paspaboTaHHbie B
[PEeBHOCTM W afeKBaTHble 3ajadyaM WU3roTOBUTeNe CTPYKTYPHbIe, LIBETOBblE, MHOT4a U
OpHaMeHTa/lbHble MPUOPUTETLI He MEHSAIOTCA ThicaYeneTuaMU (CM., HanpumMep, pasgensl
«LlnHoBKoOMNeTeHMe» N «Cako GaKTpuiAcKasa Tpaguynsa»).

KOM6I/|HI/IpOBaHHaFI TeXHUNKa y3/10BA3aHNA

Bbliwe, B pasgene «BopcoBoe KoBpogenme Y3beknctaHa» 6bl1 Ha3BaH eLle OguH apxaunu-
HbIA TUM BOPCOBOr0 TKa4ecTBa PErvioHa, HasblBaeMblii B NnTepaType KOMOUHWPOBaAHHOM
TEXHWKOI y3/10Bsi3aHUSA. BbIsIBIEH OH UCKIKOUYUTE/IBHO B N0M0Cax (PaBHO LUMPOKUX U Y3KUX)
Ansa o6TarmBaHUA ceafebHbIX OPT, HE MMEET aHasloroB B MHbIX KOBPOAE/IbYECKUX NpaKTu-
kax EBpasnnBu, B OT/IMUME OT 4PYTUX UCMOAL3YIOLLMXCS B yOpaHCTBe OPT IENT, He neceT
HWUKaKOM KOHCTPYKTUBHOWM Harpy3kmZ OCHOBY OK 6aCKypoB CO34aeT rnafko 3aTKaHHbI
ooH 6en10ro LBeTa, Mo KOTOPOMY OAHOSPYCHbIM SY y3/10M BbITKaH C/I0XKHbIA nonnxpom-
Hbl1 y30p (KaK NpaBwn/o, BbIMOAHSAETCS C NpueMamMu UpperynspHocTtn) (unn. 74, 75). Cnegys
doopMe Mooc, pPUCYHOK MMeeT DPU30B0Oe PacrnosioXXeHne ¢ ropnu3oHTa/IbHOIA 0CEBOI CMMME-
TPUEN; NCKTIOYEHWE COCTaBNAKOT N3peaKa BKIKOYAEMbIE B KOMMO3ULUIO XXaHPOBbIE CLEHbI,
Ha/loOMMHaKLLMe MasleHbKNE TKaHble KapTUHbI.

MsrotaBnmBanncb Takme Nonocbl BCeEMU KOBPOAEbYECKMMU HapodaMmu CpeaHein Asnmn
(puc. 76). YHMKanbHOe AN PErnoHa siBieHne - BCe OHM TKaJMCb B eUHOIN TeXHUKe. ITO
[eRCcTBUTENbHO HEOObLIYHO, MOCKO/bKY B CpegHelt A3 He TO/IbKO MHOTME 3THOChI UCMOJIb-
30Banin CBOM 0COObLIN BUA y3na, HO 3a4acTyto TakXKe MjemMeHa BHYTPWM 3THOCA, a MHorga um
OTAeNbHble TPYNMbl BHYTPU NiemMeHn. O6bACHEHWE, NO-BUAMMOMY, B TOM, YTO Tpagmums
M3roTOB/IEHNSA aK 6acKypoB Oblla BOCMPUHSATA BCEMU HapoAaMn pernoHa OT Kakoro-to eau-
HOF0 HOCUTENS U YXOAUT KOPHSAMM B 3N0OXYy O6POH3blI (MOTHOCTLHO BOPCOBbIE MOJIOCHI UMe-
0T MHYIO CTPYKTYPY U COOTBETCTBEHHO MHOe npoucxoxgeHne. O6 obLwHOCTU Tpaanuunm
rOBOPUT M LLe/IbHOCTb OPHAMEHTUKU KOMOBUHMPOBaHHbIX MOSIOC; HECMOTPS Ha BCe yCUNUS
crneunanncToB, 0 HacTOSALW,Ero BPEMEHW He BbISIBNIEHbI CKO/TbKO-HNOYAb AeCTBEHHbIE KPU-
TEepUU UX MNIEMEHHON aTpUByLIUW.

Mpon3BOACTBO PUTYasibHbIX aK 6aCcKypoB 6bI10 KpaliHe TPyA0eEMKUM (3aHUMasIo roAbl),
Aenann Nx TobKO K cBagbbe, NCNob30Bann peako, u 6narogaps 3aToMy UMEHHO cpeaun gaH-
HOro TuMa KOBPOBbIX U3L4EeNWI BbIsIBNEHbI NpeaMeTbl, 4aTUPOBaHHbIE PaANOYT/IEPOLAHbLIM
meTogom XV-XIX BB.3da

28 Jlok. ak 6ackyp (y36., Kblpr.), 60y (camapk. y36.), aKk Kyp, xxaH6ay (kapakann.), Monam, ak on/oii nwon (TypkKm.).
29 LUapesa, 2013 n.
30 Liapesa, 2013 B.
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BOPCOBOE TKAYECTBO VI BOM/IOKOBANAHUME CPEAHEA3SNATCKOIO MEXAYPEULA

74. HB. N24289 Ill. YuTa oK-Kyp 74. Inv. No. 4289 IlI. Detail ofrug, 74. ViHB. Ne4289 Ill. eTanb

Ba eCMK-KacAaH ynaHraH ruiamya sewed from three ak-kur and esik-kasa. KOBpWKa, CLUMTOrO0 13 Tpexak

kucmu. Kopakannoknap. XXacp. XyH. Korakalpak. 2ffhcentury. Wool. Combined  kypoB 1 ecuk-kaca. Kapakannaku.
TyryH4aknab TYKULLHUHT Kypama technique ofknotknitting. The State XXB. WepcTb. KOMGMHMPOBaHHaA
ycny6u. LLiapkxanknapucaHbaTn Museum ofOriental Art. Scheme of TexHukaysnosszaHus. FMUHB. Cxema
fasnaT Mmy3seiin. SYBup kaTopam variants of SY ofsingle-level knitting. BapnaHTOB SYOLHOAPYCHOI BA3KY.
TYKULL BapuaHTnapyn Ynmsmacu. Drawing by E Tsareva. Puc. E LiapeBoii.

E Liapea pacmu.

75. VHB. Ne6.93.03. Tyily TOBMHM TYKULLTa My/DKaNIaHraH TLrusr7uiw k \WAVK {u i, i, ”e-ﬁl.ﬁ_lﬂ.bmc gge>ni
Tacma. Opon xyayau. XVIIl acp. 590x18 cm. XyH. Kypama ycny6. il MMiNv/sjfsA milltivy ustIS/M:j cjoSBH iii'u

MuTep XoddhmaiicTep konnewmscy. epmaHms.

75. Inv. No. 6.93.03. Details oftent band for tying the weddingyurt.
590x18cm. Wool. Combined knotting and plain weave. Aralzone.
18" ¢

L]
The Peter Hoffmeister collection, Germany. S Ia n . ®
| |

75. VHB. N26.93.03. leTanu nonock! ans 06Bsi3biBaHUS cBae6HOM
topThbl. 590x 18 cm. LepcTb. KOMOGMHMpOBaHHasA TeXHWKa

Y3e/IKOBOro 1 rafiKoro TkayecTsa. Apasibckas 30Ha. XVIII B. I I I I/I I I I »

Konnekums NMuTepa XoddmaiicTepa, MepmaHns.

Orys3o-cenb>KyKcKaa Tpagnumns

K KOHUY nepuoga aHTMYHOCTW B CpefdHei A3nMKW CNOXUMINCL N HaBCerga BOLUAN B ee
TPaAULMNOHHYO Ky/NbTypy BCe PacCMOTPEHHble B Mpeablaywmnx pasgenax KoBpogesbye-
CKME NPaKTUKN U BUAbl N3roTaB/InBaeMbIX B HUX NpeamMeToB. MNpeacTaBnseTcss OUeBUOHbIM,
YTO YHUKa/IbHOE MO CTPYKTYPHOMY pa3HO06pasmio BOPCOBOE TKAYECTBO pPervoHa chopmMm-
poBanock Ha 6a3e 6aKTPUICKMUX MPOTOTUMOB, OT KOTOPbIX OHO YHAaCc/1e40Bano Kak MHOFOBa-
PMaHTHOCTb CNOCOOO0B AEKOPMPOBaHUSA KOBPOB M KOBPOBbLIX U3AENUIA, TaK M 3HAUNTESbHbIN
CNoM n306pasnTeNibHbIX CHOXXETOB U MPUHLMMOB KOMMO3ULLMOHHOIO MOCTPOEHUST OPHAMEH-
TUPYeMOI MOBEPXHOCTM. UTO, 0A4HaKO, He MPENSATCTBOBa/IO AasibHelilleMy pasBUTUIO UC-
KYCCTBa XY[0XXEeCTBEHHOro TEKCTUNSA: paHHUe TpaanLmm oborawanmcs Bce HOBbIMU TEXHU-
KamMn n n3obpasuTtesibHbIMU UAeAMN, NPUHECEHHBIMW HOBbIMW BOSIHAMUW MepPecesieHLLEeB ¢

BOCTOKa W1 3anaja.

97



KOBPOAEJ/INE Y3BEKNCTAHA: TPAONLNA, COXPAHEHHAA B BEKAX

76. Vkkn kaTopm TapTuénm B AOMOHTONbCKNIA  NeproA

TYryHyaknad Tykuwaarm Tacma. Hanbonee 3HAYMMbIM U3 HUX

Y36exnap. AYO. XIXacp. XyH. Tomac
ObII0  ABVXKEHMUE PaHHUX THO-
Koyn konnekuusicu, A LLL.

poK, 3aTemM apaboB3, Ory3ckmx u
76. Tentbandin regular two-level CeNbPKYKCKMX NneMeH. VIMeHHo
knottedweave. Uzbek. MAD. 19"1c.

Wool. The Thomas Cole collection, USA. C orysamun mn cenbpXykamu Mbl

cBA3blBaeM nossneHvne s Mex-

76. Monoca B perynspHoii

o o Aypeybe HOBOro TuNa y3enKoBO-
[IBYXbSAPYCHOY3€NKOBOIA BA3KE.
Y36eku. CAL, XIXB. LLiepcTb. ro TKka4dyecTtBa " (*)OpMI/IpOBaHI/Ie
Konnexuus Tomaca Koyna, QLA HOBOTO TMMa KoBpa Kak NiaeMeH-

HOro mapkepa. KOHKpeTHO peub

naet o6 AS OTKpPbITOM BJIEBO y3/e ¢ 60/bWON genpeccunei (unn. 77), KOTOpbIM TKYT BCe
BO3BOAMMbIe K Ory3am MjeMeHa permoHa: Ha Tepputopum 6biBliero byxapckoro ammparta
3TO B NepBYyI0 o4vepesb y36ekn-TypkoMaHbl HypaTuHckoro mexayropbes (CamapkaHackoe
GEKCTBO) 1 calopbl CEBePHOro oasnca CpegHeit AMygapbn. DTU Xe naeMeHa 6bin Kynb-
TypTperepaMy HOBOro MNpuUHLUMNAA LEKOPUPOBAHWUSA OPHaMEHTUPYEMOW NoBepXHOCTU
KOBpa psjamMmu MefasibOHOB-ré'nem, KoTopble Mbl BOCAPUHMMAaEM KaK nfeMeHHble am6e-
Mbl CKOTOBOAYECKMX MemeH CpegHeii A3un2 (nnn. 78).

KoBpbl CpegHeasnaTckoro mexxaypeybs
Ha TOProBbIX NyTAX EBpasunu

MepBble cBMAETENBCTBA O KOBpax CpefHeasnaTCKoro Mexaypeubs Kak O MPecTUXHbIX
npeaMeTax MeXAyHapOAHOW TOProBnv NPeACcTaBfsaloT Y)Xe 06HapyXXeHHble B TyMyycax
HouH-Ynbl 6akTpuiickme 3aHasecbl |- BB. A0 H.3. Mbl MOXeM C YBEPEHHOCTbIO FOBOPUTH
0 HUX KaK 0 nNpeamMeTax MMMNOPTa, MOCKOMbKY apTedaKTbl TAKOro CTU/ISA U KayecTBa MOr/un
nonactb B CeBepHY0 MOHIONIO TO/IbKO MOCPeACTBOM CMIOXHbIX B3aMMOOTHOLLUEHWNIA CHOH-
HycueB ¢ Kutaem3B 1nbo B pesynbTaTe pasrpabneHns nMmm Hanpaenaswmxcs B MNMNogHebec-
HYH COrauicKnx KapaBaHoB. Cyas No HalgeHHbIM Ha KNWTAUCKUX N COTANMCKUX POCMUCAX
VI-VIII BB. n306paxeHNAM NOCTUOYHbLIX KOBPOB «3amafHbiX BapBapoB», MpaKTuUKa Top-
ropnn 6akTpUNCKUMU U COrAUMNCKMMM KOBpPamMm coxpaHsanacb B Kutae Kak MUHUMYM [0
MOHIONbCKOro nepmoja.

C apabCcKkuM 3aBOEBAHMEM W pa3BUTUEM TOProB/AM B CTpaHax xanmdyata NossBUIICA 0OCO-
6bl1 BN, «CNPaBOYHON» NUTepaTypbl, NPEAOCTaBAAIOLLLEN AaHHbIE O TOProBbIX N pemec-
NeHHbIX LeHTpax MyCy/bMaHCKOro Mmpa, Bkouvasa byxapy, Law v Xopesm. ABTOpPbI 3TUX

31 CsefeHUI 0 KOBPOAENUMN PaHHUX TIOPOK W apaboB HeT. B 4acTu UCTOYHMKOB Ha30BEM NMPUBOAMMBIE B apabCKMX
M NepcUACKNX NCTOYHUKaX YNOMUHAHWA 0 KOBpPax kak 06beKTe TOProBin cTpaH MyCcy/nbMaHCKOro mupa [Serjeant
1972 - Serjeant R.B. Islamic textiles. Materials for a History up to the Mongol Conquest. Beirut: Librairie du Liban, 1972.
263 p.]. OTMETUM TaKXe, UTO NpoxusatoLne B KOXXHOM Y36eKucTaHe apabbl NieMeHU wWelibaHu npuwinun B JyxeiHay B
XVIII B. n3 AdpraHucrtana [Llapesa, 2015].

32 MowkoBa, 1946.

33 TackuH, 1968.
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BOPCOBOE TKAYECTBO M BOM/TIOKOBANAHUME CPEAHEA3SNATCKOIO MEXXAYPEYbLA

77. NHB. Ne362-32. 77. Inv. No. 362-32. 77. VHB. IP 362-32. BepxHss AS yan TOMOHra o4uiraH TypryH

KanyHHYK 3LWNKY T Kut Upperpart ofdoor rug 4acTb HafBEpHOro TYIYH.

rmnamyacuHUHIr Tena kapunnuk. Uzbek-Turkoman.  koBpuka KanyHHyK.

KUCMU. Y36ek-TypKmaHnap, 1y century. Wool. Knotted Y36€ekn-TypKoMaHbl. XIX B. AS open left knot with depression.

XIX acp. XyH. TyryHyaknab weave. The Russian Museum LepcTb. Y3enkosas BA3kKa.

Tykuw. POM. ofEthnography. PaM. AS OTKpbITHIVi BNEBOY3€eN C
[Lienpeccueii.

TpaKTaToB, CPeAn KOTOPbIX 0060 NMHOPMUPO-
BaHHbIM 6bln Mykaguacu (946/7 - ok. 1000 r.),
yAenswT 0cob60e BHUMaHMe rN1afKOTKaHbIM
nanacam v rMaMMMHA, BOPCOBbIM BucaT, banui, —
thapwi/dyps, MONUTBEHHBLIM MYycanna/mycan-
nainaT, BoOWM/IOKaM WM Mp.3, BbICOKOE Ka4decTBO
KOTOPbIX perfaMeHTUPOBa/IOCh TUNbANAMMN.

MonHoe BO3pOXAeHUE pa3pyL|JeHHOI7I MOH- 78. a) Y36eK-TYpKMaHMNapHUHT KaKOH-HycXa MeAasibOHN.
FO/IbCKAM BTOPYKEHMEM CUCTEMbI TOPrOBbIX CBsi-  0) AYO CAlOPNpUHUKI Caop-Té/b MeAaIboHM
3eid, BMANMO, HWKOTAa He obl10 [OCTUTHYTO, 78. a) Kalkan-nusko medallion of Uzbek-Turkoman.
N cpegHea3naTCKMe KOBpPbl HagoMAro ywnm wu3 b) Salor-gyol medallion o fthe MAD Salors.
cnvicka BOCTp66OBaHHbIX B cTpanax Xaﬂl/l(baTa 78. a) MejanbOoH KaskaH-Hycka y36eK0B-TYpPKOMaHOB.
TOBapoB. B pOCCUIACKMX WCTOUHWKAX PEAKUE  g) vienanuon canop-réns canopos CALL
YNoOMUHaHWA NosaBNATCA He paHee XV B.; B Ta-
MOXXEHHbIX KHUrax - ¢ XVI 8. [PFALA], 60nee nogpobHbIe - CO BpeMeHU rnpaBneHmns Anekces
Mwuxaiinosnyad OgHaKo AecTBUTENbHbIA MHTEPEC BO3HUKaeT 6narogaps BBeAeHHOM Eka-
TepuHoii Il Mmoge Ha «gMBaHHbIE KOMHaTbI»® M yXKe HUKOI4a He yracaeT, nepepacras B co6um-
paTenbCTBO YaCTHbIX M MYy3elHbIX KOMIeKUNIA, CaMble 3HaUNTENIbHbIE U3 KOTOPbIX NPeAcTaB-
NEeHbl B aHHOM KHUre-anbbome. OTMETUM, UTO POCCUIACKNE UCCEL0BATENN NU3YyYasiN KOBPbI
CpepgHeii A3 B MepBYH0 04Yepeab KaK 3THO-KY/IbTYPHbI dheHOMeH. B 3anagHoii EBpone m
AMepUKe aKTUBHOE COOMPaTENIbCTBO KOBPOB M KOBPOBLIX M3AeNUi Y36eKncTaHa Havyanoch B

1950-¢€ rr. 1 6b1/10 B 60/bLLOM CTENMEHN NMHNLUNNPOBAHO NX XyA0XXECTBEHHbIMI KaYyeCTBaMu.

34 Serjeant, 1972: 97-106.
35 ®dexHep, 1956, UynowHukos, 1933.
36 Tsareva, 1998a.
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MHB. Ne8762-23901
Ecnk

YTOBHUHT 3WMK napaacu.
Kopakannoknap XIX acp oxupu Ba XX acp
6ownapwu.

Knéx umin, xyHnu un.

Byiipa TyKuw, TYTYHAN TYKNMaUYUNUK,
KUTU3 TYKNLW.

P3M.CaHkT-lMeTep6ypr. 1948 iiun, cobuk
CCCP xanknapu my3eiin (fawkoBcknii
my3eiin)gaH 6epunrad, Mockea.

100

Inv. No. 8762-23901

Esik

Yurt door curtain.

Karakalpak. Late 19lh- early 20hc.
Chiy sedge, wool threads.
Mat-making, knotted weaving, felting.
The Russian Museum of Ethnography,
St. Petersburg.

Received in 1948 from the former
Museum of the Peoples of USSR (Dashkov
Museum), Moscow.

MHB. Ne 8762-23901
Ecuk

[BepHOii 3aHaBeC AN 1OPThI.
Kapakannaku. KoHey XIX - Havano XX BB.
OcoKa Ynid, WepCTAHbIE HUTU.
LinHoBKONNETEHME, Y3€/IKOBOE TKAY€CTBO,
BOiifIOKOBaNsiHMe.

P3M, CankT-MeTepbypr. MepegaH B

1948 1. n3 6bIBWeEro Myses Hapogos CCCP
(BawkoBCcKuiA myseit], MockBa.



MHB. Ne115-3
Eenk-Tuw

YTOB 3WMWK nappacy.
Kupausnap. XIX acp.

Kunét umin, Xynnu vn.

TBaiiH 6ylipasy3nuk ycnybu.
110x195 cm.

P3M. CaHkT-MeTepbypr.

C.M, Ayauu Tynnamm, 1901 i

Inv. No. 115-3

Esik-tysh

Yurt door curtain.

Kyrgyz. 19,hc.

Chiy, wool thread.

Twine mat-making.

110x195 cm.

The Russian Museum of Ethnography,
St. Petersburg.

Collected by S.M. Dudin, 1901.

MHB. Noe115-3
ECvK-ThiWw
[iBepHOii 3aHaBec ANa opTbl.

Kbiprbisbl. XIX B.
Ocoka 4nit, WepcTaHble HUTK.

LinHoBxonneTeHne, TeXHUKa TBalH.

110x195 cm.
P3M, CaHkT-MeTepbypr.
C6op C.M. lyanHa, 1901 .

101



VHB. Ne8762-23008

AniaHa-ynii

OWXOHaHN Tycuk GunaH axpatuil JeBopy.

Kuorusnap. XIX acp.

Ynid, XyHnu un.

Byiipagy3nuk, YyupmaroH ycnybuaa.
301x178 cm.

CaHkT-MeTepbypr. Poccus aTHorpacms
my3seiin (PAM), 1948 iimnga cobuk CCCP
xanknapu myseiun (JawKoBCKUA My3eiin)
TOMOHUAaH GepunraH, MockBa.

Inv. No. 8762-23008
Ashkana-chiy

Partition-wall for kitchen. Kyrgyz. 19'hc.

Chiy, wool thread. Mat-making in
chyrmagan technique

301x178 cm.

The Russian Museum of Ethnography.
Transferred

in 1948 from the former Museum of the

Peoples of USSR (Dashkov Museum),
Moscow.

MHB. N2 8762-23008
ALLKaHa-4Yunii

CTeHKa 4NS OTropaxuBaHus KyxXHu.
Kblprei3sl. XIX B.

Yuil, wepcTaHble HUTK. LluHoBKONNETEHUE
TeXHuKa YblpmaraH.

301x178 cm.

P3M, CankT-MeTepbypr. NepegaH B

1948 r. n3 6bIBWero Myses Hapogos CCCP
(BawkoBckuii Mmy3eit), MockBa.



HB. N25063

Unii(6yipa)

Kuprusnap.

®aproHa 8opguiicn, 1980-unnap.

KWEK yTn noscu, XyH, Tykuma.

Y36eKkncTaH MajaHUATN Tapuxu gasnat my3eiiun

CamapkaHpg.

Inv. No. 5063

Chiy(mat)

Kyrgyz, Fergana Valley. 1980s.

Sedge stems, wool, weaving.

State Museum of Cultural History of Uzbekistan

Samarkand.

VHB. Ne5063

Unii (4MHOBKA)

KbIprbi3bl.

®epraHckasa gonmua. 1980-e rr.

CT1e6n1 0COKM, WepPCTb, NNeTeHNe.
locyfapCTBeHHbI My3eit NCTOPUN KYyNbTypbl

Y3bekuctaHa, CamapkaHa.



VHB. N0 6105/64

Unii (Byiipa)

Kuprusnap.

®aproHa Boguiicu. 1940-iiunnap.

KMEK yTu nosicu, XyH, TyKuma.
Y36eKknctaH MafaHuaTu Tapuxn gaenat
my3eiin, CamapkaHg.
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Inv. No. 6105/64

Chiy(mat)

Kyrgyz.

Fergana Valley. 1940s.

Sedge stems, wool, weaving.

State Museum of Cultural History of
Uzbekistan, Samarkand.

MHB. No6105/64
Unin (umHOBKa)

Kblprbl3bl.

®epranckaa fonuHa. 1940-e rr.
CTe6nn 0coku, WepcCTb, NNeTeHue.
FocyaapCTBEHHbI My3eii nctopumn
KynbTypbl Y36eknctaHa, CamapkaHg.



NHB. N2 6105/63

Unia (6yinpa)

Kuprusnap.

®dapro Ha Boauiicu. 1940-iinnnap.

Knék ytn nasicu, XyH, Tykuma.
Y36ekuctaH MafaHuaT Tapuxu gasnat
my3eiin, CamapkaHg.

Inv. No. 6105/63

Chiy(mat)

Kyrgyz.

Fergana Valley. 1940s.

Sedge stems, wool, weaving.

State Museum of Cultural History of
Uzbekistan, Samarkand.

NHB. N2 6105/63

Ynin (LMHOBKa)

KbipFbI3bl.

®epraHckaa gonuHa. 1940-e rr.
CTebnmn ocoku, WepcTb, NNeTeHue.
rocyfapcTBeHHbIi My3eil nctopuu

KyNbTypbl Y36ekuctaHa, CamapkaHa.
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MHB. No15-1
OoTénurn

Kuprusnap. XIX acp.

XyH, naxTa, Tepu. Acocn HamaTtjaH, gyxoba
KONaaHraH, XxankacMMCH 4YOK/N KalTa,
Tepn yctuaH TUKUATaH.

T~nnoBun C.M. AyauHa, 1901 . PIM,
CaHkT-MeTepbypr.

Inv. No. 15-1

Horsecloth

Kyrgyz. 19,hc.

Wool, cotton, leather. Felt foundation,
velvet coating, chain-stitch embroidery,
sewn leather details.

S.M. Dudin's collection, 1901. The Russian
Museum of Ethnography, St. Petersburg.

/HB. Ne15-1

KoHcKas nonoHa

Kbiprbisbl. XIX B.

WepcTb, XNONOK, KOXa. BoiinouHas
OCHOBAa, 6apxaTHOe NOKPbITUE, BbIWMBKA
neTneBbIMU WBAMU, KOXaHble HaLlUBKN.
C6op C.M. Ayauna, 1901 r. POM, CaHkT-
MeTepbypr.



NHB, Ne 8762-23898
HamaT

Xopasm Boxacu TypkMaHnapu.
XX acp 6ownapu.
Kurnsuuruk, Hakw 6Gocuw
TexHukacuga opHameHTnap.
CaHkT-lMeTtepbypraaru Poccus
3THOrpadmsa myseiin (PAM),
1948 iinnga MockBagarn
co6uk CCCP xanknapu my3seiin
(BawKoBCKNIA mMy3elin)
TOMOHWAAH Gepunrax.

Inv. No. 8762-23898
Koshma felt rug

Turkmen, Khorezm oasis.

Early 20'1c.

Felting with rolled over
pattern.

RME, St. Petersburg. Received
in 1948 from the former
Museum of the Peoples of USSR
(Dashkov Museum), Moscow.

NHB. Ne8762-23898
Kowma

TypkmeHbl Xope3mMcKoro
oasuca.

Hauano XX B.
BolinokoBansHue, opHaMeH-
TUpPOBaHWe B TEXHWUKE BKaTbl-
BaHMUA.

P3M, CaHkT-MeTepbypr.
MepepaH B 1948 r. u3 6bIBLIETD
My3es HapogoB CCCP (faw-
KOBCKUii My3eii], MockBa.



/HB. Ne3538

Kurus (kurus runam)

Y36eknap.

CamapkaHf, BUnosaTu.

XX aCpHUHT UKKUHYU APMU.

XyH, ryn 6ocuw ycnybm.

Y36ekucTaH MafaHUATW Tapuxu gaBnat
my3eiin, CamapkaHg,.

MHB. N2 9-90-157
Kurus (kurus runam)

Y3beknap.

CamapkaHpg Bunositu, bynyHryp. 1974 i.

XyH, ryn 6ocuw ycnyéu.
Y36eKncTaH MafaHusT Tapuxu gasnat
my3eiin, CamapkaHg.
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Inv.N0.3538

Kiyiz (felt carpet)

Uzbek,

Samarkand region.

Late 20lh century.

Wool, rolling over technique.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Inv. No. 3-90-157

Kiyiz (felt carpet)

Uzbek.

Samarkand region, Bulungur. 1974.
Wool, rolling over technique.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Hhb. Ne 3538

Kuiins (BOinN0YHBIN KOBEP)

y36eku.

CamapkaHfckas obnactb.

Btopas nonosuHa XX B.

LlepcTb, TexHMKa BKaTblBaHUA.
[ocyfapCTBEHHbIN My3eil MCTopum
KynbTypbl Y36eknctaHa, CamapkaHg.

Hhb. Ne3-90-157
Knitnz (BoiAnouHbIii KoBep)

Y36eku.

CamapkaHackasi o6nactb, bynyHryp. 1974 .

WepcTb, TEXHWKA BKAaTbIBaHUSA.
FocynapCTBEHHbI My3eil uctopun
KynbTypbl Y36eknctaHa, CamapkaHz.



MHB. No 4391/4
Kurus (knrus runam)

Y36eknap.

Hypota TymaHu.

XX aCPHHHT UKKUHYN ApMu.

XyH, ryn 6ocuw ycnyou.

Y36eKNCTOH MafaHuaTi Tapuxu gasnat
My3ein, CamapkaHa.

NHB. N«4982
Kurus (kurus runam)

Y36eknap.

Xun3zax BUMoATH.

XX aCPHUHT UKKUHYMN APMU.

XyH, ryn 6ocuw ycnyow.

Y36eKMCTOH MafaHuATu Tapuxu fasnat
my3eiin, CamapkaHg.

Inv. No. 4391/4

Kiyiz (felt carpet)

Nurota district.

Late 20,h century.

Wool, rolling over technique.

State Museum of Cultural History of
Uzbekistan. Samarkand.

Inv. No. 4982

Kiyiz (felt carpet)

Uzbek.

Jizak region.

Late 20,hcentury.

Wool, rolling over technique.

State Museum of Cultural History of
Uzbekistan, Samarkand.

NuB. N2 4391/4
Kniins (BoiinouHbIi KoBep)

Y36eku.

HypaTWHCKWUin paiioH.

Brtopas nososuHa XX B.

LlepcTb, TeXHNKa BKaTbiBaHMUA.
locynapCTBeHHbIN My3eii uctopun
KynbTypbl Y36ekncrtana, CamapkaHs,.

VHB. N24982
Kuiinz (BoinnouHbIN KOBEP)

y36eku.

[xu3akckas o6nactb.

Btopas nonosuHa XX B.

LiepcTb, TeXHMKa BKaTbIBaHUA.
[ocyfapCcTBEHHbI My3eil uctopun

KyNbTypbl Y36ekucTaHa, CamMmapKkaHa.
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MHB. N24993-14
Kurus (kurus runam)

Y3beknap.

CamapkaHf BUI0OATH.

XX aCPHUHT UKKUHYYN ApMN.
XyH, ryn 6ocuw ycnybu.
Yy3bekuctaH MagaHuaT Tapuxu
faBnat myseiin, CamapkaHg.

Inv.No. 4993-14

Kiyiz (felt carpet)

Uzbek.

Samarkand region.

Late 20thcentury.

Wool, rolling over technique.
State Museum of Cultural
History of Uzbekistan,
Samarkand.

MHB. Ne4993-14
Kniins (BoiinoyHbIi koBep)

y36eku.

CamapkaHackas obnacTb.
Bropas nonosuHa XX B.
llepcTb, TEXHUKA BKATbIBAHMA.
FocyaapCTBEHHbI My3eii
NCTOPUU KYyNbTYpbI
Y36ekuctaHa, CamapkaHp.



-2\ 4993-15
*j U3 (HUru3 runam)

knap.
‘.'3pKaHpg BunoATK.
B DHUHT MKKUHYN ApMU.
* - ryn 6ocuw ycny6n.
11 K. ICTOH MajaHnaTn Tapuxu
i:- =TaT My3eiin, CamapkaHg.

".0. 4993-15
Kiyiz (felt carpet)
ek,
' -~arkand region.
20: century.
=: 31 rolling over technique.
;-2:e Museum of Cultural
;;ory of Uzbekistan,
+ 'arkand.

-5. Ne4993-15
Kuiinz (BoiNnouYHbIN KoBEP)

,.EKW.
NlapkaHfckas obnacTb.
5':pas nonosuHa XX B.

_ epcTb, TeXHUKa BKATbIBAHUA.
'MapCTBEHHbIA My3eit

ST opun KynbTypsbl

mSekucraHa, CamapkaHp.
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XIX ACP - XX ACP BOLLUJTAPW
TMIAAMAY3NTNT U

CARPET WEAVING
IN THE 19™ - EARLY 20™ CENTURY

KOBPOTKAYECTBO XIX - HAHAJIA XX BEKOB



XIX ACP - XX ACP BOINWAPUN TNNTAMAY3NNT N

Snbmupa lonb

CyHrru ypTa acpnap gaBpmupa Y3bekucTaH xygyauga ydrta gaBnat - byxopo ammnpnu-
rv, XuBa Ba K"KOH XOH/NIMKNapu capxagnapuaa XyHapMaHAUYNNINKHUHT y3ura Xoc MakTtab
Ba MapKasfapu puBoXX/aaHAU. XOHANKI/IAp axosiucy Kyn Munnaatnu éynca-ga, aMmMo 3THUK
OMMWJI Xe4 KaHpaar apK/IoBUYM axaMUATra ara amacam. XXKamMmuaT aca y ékm 6y xy>Kanmk [o-
mpacura MaHcy6/IMIrn HyKTau HasapugaH MmyalisiH rypyxsapra - 4eXKOHUYUNINK, YopBavun-
NIVK 6UNaH WypynnaHuwnra kapab waxapanknap, KUWnoknnkiapra 6yanmHraH.

FfMnamaysnuk sioB YopBauyuUAUIn 6unad WwyrynnaHagurad (yséeknap, TypkmaHnap,
KopaKasinoksaap, Kuprusnap, Ko3oknap) KabunanapHuUHr anoxmga (ycTyBop) MaTrysaoTu
6ynu6 konaesepaun. LLUyHUHraeK, AeXKOHUYNANK 6UNaH WypyniaHyBYM KULLIIOKIapaa xam
(apabnap, TOXMKIap) rmnam Tykmnap agu. Laxapnapga runaMunnnk yctaxoHanapu éyn-
Maca-ga, 6upok waxap 603opniapu 3poH, O3apbaii>koH, LLapkuii TYpKUCTOH Kabu KNWHNK
MaMiakKaTnapfaH KenTUpuaraH MMMopT MaxcysoTnapHu Taknud aTapaun. Ly Tydaiinm
Y36eKNCTOH Xap AOMM YeTAaH KeNTUPW/ITaH rusiaM MaxcyoTNapUuHUHT RUPUK UCTEBMOSI-
Yyncu GynraHAnUIM Kyn mapTa TUAra ofiuHraH’.

FMnamnapHWHI Kyn nwun cudatnga Tyhinap Ba oumna gaBpacuja doiganaHnl yyyH
TYKUANWIW YNIapPHUHT 0NUKi cudaTm 6unaH m3oxaaHraH. TaomMumara Kypa KenumH cenu
cndatuga «yTOBHUHT TYNIMK XUX03MHU KeNTUPraH: Kamupga ydta runam, Typtta 6yrom
CoONMHagnUraH Komn, NKKMUTa TypBa, UKKUTa Nasoe, 6Up HeuTa HamaT, Py3rop aH>omsapu
y4uyH xanTtadanap..»2 C.M. lyanH é3agn: «¥36ek rusam mMaxcynotnapu opacuja ysMHUHT
MaH3apanum Kagp-KMMmaTu, 4ykKyp Ba wadgod paHriapu, coguaanrm Ba xaTto pacmna-
PUHUHT XOMaKuUcn 6yiinya KaBKasHUHT faran Ba paHr 6apaHr rusiamnaapum, xatto dopc Ba
Knunk OCUMEHUHT Kynnab rmnamiapuHmM xam opTaa KongupraH»3,

Uop Poccmsacn TOMOHMAAH Y36eK XOHNUKNAPUHUHT 60CU6 OTMHNLIW Maxannnii XxyHap-
MaHAUYNNNKKA GynraH anoxuja KU3MKULLIHUHE KyYdauwimnra onné kenau. ¥3bek runamm
TagKMKoTUmMnap, paccomaap BacoTyBUYMAApPHUHT 3bTUGopUraTywan. bytoptmayum Ba BocU-

TauNIVK, Taliép Maxcy/IOTHU TalnML 6unad wybynnaHaguraH TawKkuaoTnap nago 6ynau.

1 MowkoBa, 1970:47 6.
2 Ywaeppa: 76.
3 [AypawnH, 1928:71-167 6. - 76 6.
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XIX ACP - XX ACP BOLUJTAPN TMNTAMAY3NNTU

ANpnm mapkKasnap rmnaMmHum akart coTyBra YmkapmwHum 6ownaan. XXymnagaH, Amyaapé-
HUHT ypTa oOKUMmMgarn Ty pKMaH Kuwisioknapu (6y xygyanap byxopo amupnuru Tapkmbéura
KupraH), Kapwmn askuHngarnKamalHmapabkuwno™ ®dappoHaBOAUNCUHUHTAX0N NYHKT-
napuv MMpmMK rmnam etkasnb bepysum cnatmnga TaHnNau. byroptma acocmga mwnail axo-
nn gapoMaguHu owunpan, 6MpokK rmnamaiap cnatm acta-ceKMH Tywa 6ownagn.

XX acpHUHT BUPUHYM YH WUANUKNapugarn cuécunii ysrapmiwiiap, YopBagopnapHuHT
YTPOK XaéT TypMyLll Tap3mra mMakbypnaHuwm, aénnapHWHr naxrta eTmwtupuw 6yiinya
KULWNOK XY>XXanurn mwnapura >ané aTuamwm, rmnamuymnamnK COXaCUHUHT TYLWWKYH/IUTUTa
cabab 6ynraH siHa 6up omun 6ynan. Kuwnoknapga acku HamyHanapHu 3cnaé KoJsrad,
TYKYBUYNNNK KYHUKManapuHn caknab KonaraH aénnap COHM KyH calinH Kamairiné 6opgnd.

XX acp mo6aliHMga runamays3iMK aHbaHasapy acocaH YekKa >kolinapaa cakiaHu6 Kongu.

Max;cyn0T TYpAapu

Maxannuii runamaysnnukK MmaxcynoTnapuHMHE paHr 6apaHr Typaapu, ynapHuHr 6agm-
nih 6esarn 6oinurn 6unaH axxpannb Typaagn. bapya maxcynoTtnap Basudacura Kypa MKKu
rypyxra - TywanaguraH Ba MauvlWi rmnam maxcynoTtnapura 6ynuHraH. ¥3 HaBbatuga
Taépnaw ycnybum 6yiinda acocaH >XYHNM Ba CU/UIUK KOHIW TYKWUATaH rmnamnapra éynu-
nagn. TywanaguraH runiamnapra Kynugarmnap Kvpagu:

- Y3YH XYHN XYNXMpc rmnamnap;

- KNCKa XXYH/IN KNWPKUATaH rmnamnap;

- CUNAVK TYKWUATaH runamnap (YMymmii néopa - runam). Ynap ys Hasb6atmga cmniuvk
TYKW/ITaH Ba TUKU/TaH.

KaTTa Tywama rusamnapra acocaH Laxap/jnKnapHUHr Tanabu karta 6ynraH. YynoH-
HWHI TYpMYyLU Tap3u 3ca eHrma nanocsap Ba Kynnab xantanapHwu Tanab kunraH. bynap
yii-py3rop runam 6ytomnapwu caHasraH. F'mnam maxcynotm 6ynmuwl xantanapgaH 6upum
Hanpamay (TUKWATaH CUTUM)HUHT Kypna-écTUK Ba 60LIKa IOMLIOK 6yloMIapHU caksiall
xampa Tawwuwga mykobunam éynmaraH. Hanpamau (Manpanwy, menpemey, madgpay, KapuvH,
YaBafoH)AaH yTMMLIAa KyYMaHun TYpMyL Tap3nHU KedmpraH 6apya xanknap dovganaH-
raHs.

C.M. AyanH é3raHMfAekK, HanpaMad CenHu, KUnnm Ba aénnapHWHI 60w kKa 6yromMmnapu-
HW cak/falwira xm3mMaTt KunraH. «boi XOHaJOHHUHT AHIN TYpMyLITra YNKKaH KN3U Y3 3pU-
HUHT ylinra MKK1UTa manpamayd» onnbé 6opraH6. Kydmw naiitmpa sca yw by xantanapgaH
IOK/MapHW CONMLI MaKcagmaa, yTPOoK WwapomnTaa aca YTOBHUHT 6e3arm cudatuga gongana-
HUAraH. Ty nanTnaa mexmoHnap KeJIMHHUHE 60Mnrn Ba XyHapuHu 6axonawinapuv yyyH
HanpamayHu Ky3ra TawnaHaguraH >olra KymmiiraH.

Hanpamay cmnnuk Ba natnm TyKuwl ycnybunga TanépnaHraH. Makcagra MyBopuMKAInUrm

HYKTan HasapugaH o/1ANHIN (I'OHFI'IVI) TOMOHW 6e3aTuAraH, KojiraH KUCMM aca O,D"EI.VII‘/’I na-

4  Mouwkosa, 1970: 22,87 6.
5 Y[uneppa: 65 6.
6 Ywaeppa: 124 6.
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Y36ekuUcToOH FMNaMAoY3/iuru: acpiapra TEHrAoW aHbaHa

YXoBagoH (TyKnu, ong Kucmm).
XKyH. Xuguplia-kuprusnap.
AHanxaH, XX acp 6owwnapu.
Y36eKNCTOH flaBnaT caHbaT
My3eiin, TOLKEHT.

Chavadon (pile front wall). Wool.
Kyrgyz-Khydyrsha. Andijan, early
2ffhcentury. The State Museum
ofArts ofUzbekistan, Tashkent.

YaBafloH (BopcoBast nepefHss
cTeHKa). WepcTb. Kblprbisbl-
XblAblpWwa. AHAWXAH, Ha4ano
XX B. FoCyapcTBEHHbIA My3eii
MCKYCCTB Y36eKucTaHa,
TallKeHT.

Nnoc TexHUKacu éppamuga TYKUAraH. YHUHT ywby KucMmaapwu
»Kagan acknpuwuy 60Mc NWIOB WYHra Kapab 6epunnraH. cknp-
raHMHW anMalTUPULL eHFUA KeyraH, 6y 6MnaH Maxcy1OTHUHT
XM3MaT KypcaTtuw Myauatun ysanTupwuaraH. HanpamaydHWHT
0141 Ba OpKa AeBOP/IapMHUHI KOKOPU TOMOHWUra WIMOK TU-
KLWITraH, YHUHT N4njaH xanTaHW KyTapull 0COH GynuLn yyyH
Taék unkapmb kK unraH. bytomnapra TyaraH Hampamayd opsu
y3-y3ugaH 6ornaHu6 KosraH.

LUYyHUHIOeK MKKW KaBaT/M matofaH TUKWATaH oK xanTa-
nap xam maBXXypn 6ynm6, ynap YOAWPHUHI WYHAOKKWHA Ty-
CUHUTA KN YN XaliBOHM yCcTUra Tepwn Kamapu - dyean (TYpK-
MaH/ap), kan (ys6eknap), Kow »abuk, 6awTuk (Kuppusnap) ép-
Jamunga ocnb KyhnnnraH. YTpoK TypMyLl Tap3ura yTunrad, xan-
Ta BasudacuMHW ytaraH maxcynornap ypHMHMW caHAMKNap aran-
nagw.

TypBa Ba Xyp>XyHnap KeHr tapkangwu. Typanap Typda Ba-
3ndanapHmn ytagn. MacanaH, Kyuuw nantuga yHra Kmp KuH-
nmMmniap TaxnaHraH, mabofo yHW OBULWI MMKOHU 6ynmaca, 4o-
Anp Tawkapucmura ocmb Kyhuwirad. byHganm Typsanap Umpkun
(vdnoc, knp) ge6 HomnaHraH. bowkacn To3a Typsa, TO3a KUN-
MMHW caknawfja vwnatuarad. byHaaH Tawkapu, Typam Mak-
cagniapra MysokannaHraH xantasapHu acnatmb yTcak: Manwui
6ytoMaap yuyyH manga xantanap - UWaMkK xanTa (Typ/am aH>XoMm-
nap yuyH), KoWwWukK xanTa (Kowwuknap y4yH), Ty3 xanTa, nyn xan-
Ta, OiiHa xanTa Ba 6oLl kKanap.

MaxcynoTHUHT siHa 6Mp Maxcyc Typmn - Byrnkoma (KoKma ékun
naxkapu ycynmpaa) Kunimmnap, Kypna-écTMK Ba 60LIKa HOMLIOK
6ylomMnapHuM Taxnaw y4YyH wmwinatuniagumraH Typpum 6yp4yaknm
MaTo. Hapcanap TaxsiaHaéTraH naiiTga KOHBeEPT Waknaugarm Top
TYTYH xocmn 6ynagn. y TaxaaHraH Kypnadanap yctura tawnab
KylunraHu. ElivnraH, spKuH ocunué TypraH 6GYyr>KOMaHUHT
6ypyaruv KaHrra 6uniaH 6esatuniraH 6ynm6, xoHaHwn 6esaTmuira
XM3mat KunraH. byp>komara 6ytomnapu 6unaH TaxsaHraH Koros

xanTa 6yxya feb aTanraH.

Fmnam MaxcysoT/IapUHUHT KEHT TapKasraH Typura AacTypXxoH, Yoiwa6b, yoaup awmn-

rm nappanapu (y36ekuya WK 0CMa; KAPrn3ya WK TULW), YOAMP OCTOHAacKUHW 6e3all yUyH

TYPAU rMaam >XXusknapu, okbaw (OKydT xanTanap) xam KUpmo, yoaup yCTyHAapuHM 6e3-

aTnwga wvwinatuiaraH.

WyHaah kKnan6 Y36eKUCTOH TUAAMUYUIUK MaxcynoT/apuHUHT

TaCBI/IpI/Il‘;I Ba TEXHOJIOTUK HYKTaW Ha3apumnaaH XNamMa-xvuananrm rmnaMmymniankK aHbaHasapu

puBOXNaHraHnAMrngadH gasonart 6epa,q|/|.
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XIX ACP - XX ACP BOLUJTAPU TUNAMAY3NUNTU

Byrxoma (W M a ycny6m, XyH, KalwTa, naxTa un).
Y36ek-hrupoTnap. CypxoHaapé BunosTw, boiicyH
TyMaHu, XX aCPHUHT UKKUHYN APMU.

3.Monb Tacsmpu.

Bugdjoma (kohma technique, wool, embroidery,
cotton threads). Uzbek Kungrat. Boysun district,
Surkhandarya region, late 2ffhcentury.

Photo byE. Gyul.

Byrmpkoma (TexHuKa Koxma, LepcThb, BbILMBKA,
Xnon4yaTobyMaxHbIe HUT ). Y36eKn-KyHrpaThbl.
BaiicyHckuii paiioH, CypxaHaapbUHCKas 061acTb,
BTOpas nosoBnHa XX B.

Cbemka 3. Monb.

Byxua (KoKMa ycny6u, XyH, KawTa, naxTa un).
?36ek-KyHenpoTnap. boiicyH Tymanu, CypxoHaapé
BUNOATM, XX aCPHUHT UKKUHUYU SPMK.

3. Monb Tacsmpm.

Bugcha (kohma technique, wool, embroidery,
cotton threads). Uzbek Kungrat. Boysun district,
Surkhandarya region, late 2ffhcentury.

Photo byE. Gyul.

Byrua (TexHuKa KOXma, LepcTb, BbILUMBKA,
XNon4yaTobyMaXHble HUTK). Y36eKN-KyHrpaTbl.
BaiicyHckuii paiioH, CypxaHaapbyHckas 06nacTb,
BTOpas NonosuHa XX B.

Cbemka 3. Monb.

ALlénap Ba TeXHUKa

TyKnma rmnamnapHu Taépnatl yuyyH Kym IOHTM (Kam MUKAOPAA - 3UKU Ba TYS XKYHM),
WYHWUHI4eK, naxra nnm vwnatunrad. factnab >XyHHW nurnpuwirad, TapawraH, ypatu-
raH. Tapall y4yyH TaxTa acocra mMaxkamsiaHraH UKKW KaTop/sin Y3yH MeTaasl TULWAWN XKYH
TapokgaH organaHuwrad. InHm ypuyk épgammaa nurupuiwiraH. Taép nnnap pantak-
Ka ypanraH. Acoc y4yH 6up xun ypamgarn MKkKuta 6UpuUKTUpuUAraH nn Kapama-kKapuu
TOMOHTa, ABbHW coaT MuUnura Teckapu nunrupunran (Z2S). byHgai ypuiw y3bek aHbaHacu
YUYH X0C 6ynraH. TYKMLL y4yH XaM Z2S Ky/1/I0BU nwinatunarad. babanga unnap coat Muau
MyHanuwun 6yinya 6up mapTta ypunrad (ZI1, Z2). KOHr yuyH unnap Z2S, Z2 ypumura ara
6ynrad. MNaxTann vnnap HI rmnamnap Ba CMAIMK MaTonun nanoe (naxta rmnam)niap y4yH
acoc cmpatmga nwnatnnrad. KaHon sa nnak kabm matepmannapgaH Kam goganaHuLl-
raH. Minak4ymnmk y36eK XOHAUKNAPUHUHT XyHapMaHAUYNAInurnga Myxmm ypuH arannarad
6ynuwimnra Kapamawn, galitanmkKnap nnakHu anpum xonnapga, macanaH, yonwabnap tu-
KNwaa, Kawtanap Tykuwga ékm 6e3akHUHT aipum getannapu (byxopo Ba CamapkaHpg

BUnosiTnapu, ®aproHa Boguiicn)ga vinaTuLiraH.
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apTenu uw ycruga. 1947 n.

Y36ekucTaH Pecny6anTun KnHochoTodoHo
WwWwnnapyu Mapkasuu jaBnaT apxvBuiaH.
Corpet-makers of Samarkand artel * Women's tabor*
at work. 1947.

The Central State Archive of Film and Photo
Documents of the Republic of Uzbekistan.

KoBpoBLMLbl camapkaHACKol ap T enn«Tpyq
XeHLWWH» 3a paboToii. 1947T.
LleHT panbHblii FocysapcTBEHHbI apxuB

HWHO(OTOOHOLOKYMEHT 0B Pecny6ankn
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XIX ACP - XX ACP BOLUMAPN TMNAMON3INNTIN

Nnnap Tabumnii 6yéknapga 6ysanraH. TYK KU3UA, Aespan XXUrap paHr éKn on4a paHr-
NnapHW E€BBOMW pysIH JapaxTu ungusmgaH onuwap, XIX acpga xatto Poccmdara xam akc-
nopT KWAMHraH7. CapnkK PaHrHW tofh h ht EBBOANN YCUMIWUTU - UCNAPOKAAaH OJINLUTaH.
Byék cncatnga WyHNHIAeK aHOpP KO6WUru, EHrok NycT/iorv, ypuk Ba paBoyd WUiamsnapu,
nucTa ANporv, HabMaTak Ba To/l nycmoFH wnwnatunaradH. KentupunaguraH sa yta Kunm-
MaTtnapu cmpacmra XMHANCTOHAAH UMMOPT KUAIMHTAH UHAWUTO YCUMANTN BYErn, LWWYHNHT-
JeK dopcnap Ba XMHAMNAPHUHT KoweHusa (kupmusn) 6yéknapm maHcyb6.

XX aCPHWHT CYHITW Yyoparnga maxaanuii 6o3opnapra aHUAMH acocnn EBpona cyHbUii
6yéknapu (apabya HUN-UHAUTO) KenTupuaia éownaHamn, Y TapHUHT ULWNaTUAULLIU OCOHPOK
6ynraHu cababnm Ttesga XxakUKui Tabnunini 6yeéknapHun cUkUb ymkapau. AHUVH asanjaH
IOMLUOK, XMpa paHrnu rmnamnapHu ys3rapTupaun, yHra ravpuogatuii, 6ab3nga Typda
8PKUWH >Xnnonap TycuHmn Gepan.

TYKNMaunnnkK >apaéHMHWUHT y3n Kagumuii 6ynunb, acpnap mobariHupga ysrapmagu.
Mnamnap éTuk gactroxnap (4YKOH), TOp ranTaknnm Ba KUCMaH KeHT rantakau gactroxnaap-
Ja Tykuaran.

Top rantak/iv JacTrox - KydmMaH4m MafaHUATHUHT uxtnpocngnp. KypnamaHuHr ne-
TMOoOMNNNIrn 6mp Katop ad3annmkKnapra ara: gacTrox eHrma Nurnnagn Ba axxpanagu, Lwy-
HUHT YUYYH OOUMUI Ky4nb opraH kabusanap ydyH Kynavi. Top rantaknm gactrox ysbek
rmnamnapu ysmra XxocnmTtaa akc aTraH: yNapHUHT 6apyacu geapav TykunraH. Yprta Ocu-
éaa TMK gacTtroxjaap MexHaT WapouTMHU ONTUManIalwTmMpuwl Makcagmaa rmnam vwiiab
UMKapuw KopxoHanapupga 1930 rinnnapga >Kopuii aTUIraH.

Tykuwl ycnybum 6yrinya MKKU acoCUi FTYPYXHU aXpaTmb Kypcatuwl MYMKUH, ynap:
CUNNNK Ba IOHIAW runiamnap. bBUupmHum typgarn runamnap KeHr tapkanraH 6ynmb, «3ackum
y36eK nasnocnapu NKaanrm, MaTOHUHT TEKNCANTN Ba MOMUKANTU BUnaH TeHrcms bynraH
Ba rmnam 6o03opsiapmpaa oKopu 6axonaHraH»8

CUNNNK TyKMMa rmnamsapHm xam CUAMIUK KOHIW Ba KawTanu rmnamsapra axkparmi
MYMKUWH. BUpMHYM rypyxra paHrsapra acocsiaHraH (Kowa, Tepma, rakapu) paHriin apKok-
nn (Takmp éKn Kunmm), Kylmmya apKok nn 6usaH HakL CO/IMHTaH pPaHr/iv apKokan (cy-
Max, 6eT KawTa) ruiamnapHyu KNpUTULW MyMKWUH. FTniamnapHMHT HOMTaHULW M YAapPHWUHT
ycnybupaH gapak 6epagun. Kawtanm rmnamnapra MUcon Knamb aHAM rmaam Ba KU3 rmnam-
napHn KypcaTuw MyMKWUH. CUAAUK TYKUATAH TU1aMNapHUHT Y3Ura X0C XXUXaTu - YHUHT
6es3arnga Typav TYKUMadnNmMK ycynnapmpga Taxra geb ataimuvil AynnapHUHI aamMalimnoé
Kennwungup. KynmnHya 6yHgan ycnybra SkKuH 6ynraH raxkapu ycnyb6gaH xam doiigana-
HUATaH: 6BUTTa TMNaMHUHT y314a raXkapu, Koxma rakapu Ba 6ewl Kawita ycynnapu ymryH-
nawiraH 6ynmwmn xam MyMKWUH 6ynraH.

TyKnAu runamnapHm TyKuwjga CUMMeTPUK Ba CUMMeTPUK OynmaraH HaknwapgaH

holiganaHuUNTraH. YHUHT TyK/Aapyu Mab/lyM >Koiifa KUPKMG TalljlaHULL M XaM MYMKWUH 6y -

7 Mouwkosa, 1970: 33 6.
8 Mowkosa, 1970: 56 6.
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Ivnam. Y36ek-TypkmaHnap. HypoTa Gilam. Uzbek-Turkoman. Nurata district, unam. Y36ekn TypKOMaHbl.
TyMmaHu, 1915 4. Y36ekucToH 1915. State Museum of Cultural History HypaTwWHCKuid paitoH, 1915T.
MafaHnaTn Tapuxu gasnaT My3eiin, ofUzbekistan, Samarkand. [ocynapcTBEHHbIN My3eiil cTopun
CamapkaHg. KynbTypbl ¥Y36ekncTaHa, CamapkaHg.

raH (OKynxmpcnap) éKu TyYKuL AaBpUAa CUHYKOB/IMK 6UaH 6Up TeKUcaa KUpTUULLIAMIaH

(kanTa OHrAKM rnnamnap).

Nwinab HUNK,apPULLIHWNHT acocui Xyaygnapu

Y36eKNCTOH rMnamMmnapu xakmpga ran KetraHga KyrnmHda byxopo, CamapkaHpg ékn XunBa
MaxcynoTnapu xakmpa slintub KonaMmms, aMmo CYHITM ypTa acp waxapsapuga runamays-
NNK TaxXpunbacn bynmaraHnurn mabnaym. LLlaxapnap akCmH4Ya ruaam MaxcyoTnapuHWHT
ncrebmonymniapu 6ynrad. Lllaxapnapfa MmHTakagarun mmpuk 6o3opnap >kohnawraH 6y-
nn6, coTnw yyyH waxapnap arpodmpgarn KuULWAoKMap Ba fawT >onapgaH mato Max-
cynoTtnap Kentumpwunapau. YHAaH KeluH caBgorapnap socutacmpga Poccus éku EBpona
6030pnapura eTkasmnap, y ékm 6y Maxcy/IOTHUHT nwnab YnKapwusraH »>owviv cotnb onu-
HaéTraH >koura kapab kypcatunapaun. bByHpa xonaT MaxCyNnOTHUHI Kaepra Ba KuMra

Mchy6I'II/IFl/I 60pacv|,u,arl/| caBoO/l/1apHWM YHanKawWTmnpapgwm, xosoc.
ByXOPO AMWP/INT

AMUPNANKHUHT ANPUK Waxapnapu - byxopo Ba CamapkaHg 603opnapura acocuii ru-
nam etkasn6 GepyBumnap AMYJAapEHUHT ypTa OKUMW XyayAnapuia UCTUKOMAT KUTraH

TypkmaHnap Ba Kanuwiagapé apa6napu 6ynraH.
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CamapkaHp, HypoTta, Kawkagapé, CypxoHzapé BWUAOATAAPUHUHI Yy36ekniapu, Ko-

pakannoknap, Cupaapé 6yiin Ko30K/apu acocaH y3 aXTUEXIapy YUYH rmaamM TYKULLTaH.

CamapKaH,q BUJIOATU y366K Ka6|/|r|ar|ap|/|
rYpyxnapmHmHr rmaiaMymninrim

Ma3Kyp BUIOATHUHT acoCMi MaxcysioTu - XKYAXUMpPC (KYHAWU rusam), CUAINK MaTonm
rmnamnapHUHraeapan 6apyva typnapu. Manwmnii MaxcynoT1apHUHT Tapknbu Typda: Ha-
npamad, TypBa, Xyp>KyH, yorwabnap, yogupnapHun 6e3all Maxcy/aoTm 6ynmMmuil 6yrkoma.
MaTtepuanmn XXyHgaH, XIX aCpHUHT UKKUHYX ApMUAaH Kam yypaca-4a, acocu rnaxra nngaH
néopar.

KanTa OHIY yH4Ya KaTTa 6y/siMaraH rmnamnap Top rantaloTu, KeMMHPOK KeHr FarrraK-
nn gacTtroxnapga TykunraH. B.I. MoOWKOBaHUHI Kaig aTuwimnya, «Kanta Hram 6yTyH
runamnap Taépnara 6y epga skMHAa nanpgo 6ynraH»9 KagumMuin tOHIcmM3 maxcysiotnap
cumpacura nnakgaH TYKWUsraH yoviwabnap HamyHanapu xam Kvupagm.

Ffmnamnap paHru Korm-kopa, 6y mMaxasinmii MNakKHWHT y3ura xocnamru 6mnaH 6o0Tuk 0Oy-
nno6, 8pKNH paHrnapra 6yl KWAMHYUANK TyrgupradH. YMymaH onraHga CamapkaHpg Xy-
ayaonapun rypyxnapuHMHIL Maxcynotaapu UMnaruHUHC axwun cndatm, TYKYBHUHT HOKOPU
3MUJSINTU, TEOMETPUK Be3aKHUHT TanabyaHnurun, 6apkamos paHrnapu 6mnaH axparrné Ty-
pagw.

XIX acpHUHT 70-tinnnapura 6opnb xyayaua rmnaMunamkK 6unaH y36ek spyumM KyydmaH-
unnapuHuHr 25 dgonsgaH Kyn 6ynmaraH axonucu nrypynnadraHi0 1930 innnapra kenuo6
FOHINN TYKYBUYUAUK AeApan MyKonnb ketagn. CUNANK KOHIW Tnnamiap nwiabé ynkapuil
XaM Kuckapagu - 1920 nnnnapga vwnab ynkapmwga pakat Kkoxma Konagu. frmnamum aén-
nap acTta-ceKMH 6uummiiap HOMUHU éauaH Ymkapa bownagn (TexHUK 6enrnnapura Ka-
pa6 néopanap MWAATUNAAN - «eTTU UNAA», «TYPT nnga»)ll XX acpHUHT UKKUHYX SApMU

MobaiiHuaa CamMapKaHg Ba XXmn33ax BUiosTnapuaa runamaysnuvk gesapnav nykKonmné ketaau.

HypOTa TOornapwm opacmnga y36eK-TymeaHnap
rmniamymnnanrum
XX acp 6owmnga HypoTta MmuHTakacn Ypta OCUEHUHT paos ITHUK MyHocabaTnap xy-
ayanapugaH 6upun xucobnaHraH12 HypoTa MMHTakKacmga acocmii rmnam ~utnab ymkapys-
umnap y3bek-TypKMaHap 6ynuiwiraH. Y nap xonuv runamnapu Ba y3yH OHIAN Xynxupcnap,
CUJIJINK IOHT N TufiaMmnap, Manwmin maxcynotnap (HOAMPHWHT aWMNTKra napganap, aHrcu,
6yrKoMa, KapuuHnap, XypXyHnap, Typsanap) TavépnawraH. KypumHuwwwungarm Xxoc/ivkK Ba
Maxannuni y3bek-TypKmaHnapu rusiam mMaxcysi0T/IapUHUHT HOMIAHULW N YTaPHUHT TypPK-

MaH aHbaHanapu 6usaH reHeTUK YMYMUAIUTUHN KypcaTaau.

9 MowkoBa, 1970: 49 6.
10 Ywa epga.

11 Ywa epga: 50 6.

12 Taraes, 2011:7 6.
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Bbogom Tacsupan 06p woiin maTocu. Byxopo. XIX acp. Harvey Janet.
Traditional Textiles o f Central Asia.London, 1996. 996.

Ikatsilk fabric with bodom motifs. Bukhara. 19" century. Reproduced by:

Harvey Janet. Traditional Textiles ofCentral Asia. London, 1996. C 99.
AbpoBas LWenkoBas TkKaHb CMOTuBamMu 60og0m. Byxapa. XIXB.

BocnpownssoanTca no: Harvey Janet. Traditional Textiles of Central Asia.
London, 1996. C. 99.
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Xonu. dpcapu-Typkmannap. XIX acp oxvpu. TypkmaH runamnapm
mMunnuii myseiin, Awxobog. Moshkova V.G. Carpets ofthe people of
Central Asia. Edited and translated by George W. 0 ‘Bonnon andOvadan
K. Amanova-Olsen. Tucson, 1996. 3096.

Khali. Turkmens-Ersari. Late 19th century. National Museum of Turkmen
Carpet, Ashgabad. Reproduced by: Moshkova V.6. Carpets of the people
ofCentral Asia. Edited and translated by George W. O'Bannon and
Ovadan K. Amanova-Olsen. Tucson, 1996. C. 309.

Xanwn. TypkmeHbl-apcapu. KoHel, XIX B. HaunoHanbHblii My3en
TYPKMEHCKOr 0 KoBpa, Alirabas. BocnponssoauTcs no: Moshkova K.
Carpets ofthe people of Central Asia. Edited and translated by George

W. O'Bannon and Ovadan K. Amanova-Olsen. Tucson, 1996. C 309.



XIX ACP - XX ACP BOLWNAPN TUNAMON3NNTIN

XIX acp oxmpura 60opub HypoTanukap rnsamnapHmM coTuwl yyyH Taépnan 6owna-
avnap. MaxcynoTnap coTunagmraH acocuii >o (O ktof - HypoTa Torsiapm tmamacu) HUHT
6030pn CamapkaHpg 6ynraH13 by runamnap oKopu cudaTtu, KN3NN-XXUrap paHr tycu 6m-
NnaH axpannb6 TypraH. Bup kKaHuya BakT yTraHfaH KeWuHru gaBp maxcynotniapuia padHr
KaTtopnapu épyrpok éynaaw.

YopBafop/napHUHT YTPOK XxaéTra yTuwm XyHapMaHOAYNNUKHUHT By Typu TaHa33ynra
yuypawura onimb kenaau. 1930-40 nMunnapga sHrv LOHT rMaamMiap KamaaH-Kam y4dpan 6ow-
nagn: yHn chakaT KaTra aBnog aénnapu TyKMii onapgubl

Amyp,apé YpTa OK,MMNHWHT XyAyAnapw.
TYPKMaH-y36eK 6agMnii XxgMKOpP/IUIrm

XIX acpaa byxopo amumpnurun tTapkubura Amypapé ypta oKumm byiinparn xyayanap
xam KumpraH. JapéHunHryan khpfofh axonuncu (6yryHrmn Jie6an Buioatn, TYpKMaHUCTOH):
apcapu-TypKmMaHiap, Ku3mn-oéknap, cajopsap, cakapsap, adapnap, onamnap sa 6owka-
nap AeXKOHUYUMKHWN 4YopBavynauK 6munaH 6upra oputnwradH. Onamaap rmaam TYKyBYU-
NnapHW Kopu cndatnm nnak 6unaH TabMmHAaraH1s YHr KNProk AMyaapéHUHT axonmcu
(kncmaH fle6an BUMOATKU, LUYHUHTAEK Byxopo BunoatuHuHr Kopakyn, Onot, KopoByn6o-
30p TymaHnapu, ¥Y36ekKnUcToH) - y3beknap, TypkMmaHnaap, apad Ba TOXXKMKIAP XxaMm TyKyBYU-
Nk 6nnaH WwyrynnaHraH.

Cyn kuprosgaru kuwnoknap (bawwup, Yakunp Ba 6owwkanap) XIX acp oxmpupgaH 6owl-
nab byxopo 6030pura acocuin rusam eTkasmb G6epyBuunap 6ynraH: «kaMUPHUHT rTuaam-
napra 6yropTmacu capgorap Ba Tagbmpkopaiap opkanm Kenmb TywraH. Amygapé xyaya-
napunpga aMMPHMWHT y3 Tnnam yctaxoHanapum 6ynmaraH»16 ballvpivkaapHUKM ymyMunii
HOMW 6mNaH Mawxyp 6y maxcynoTnap TYpKMaHNapHUHTI «KabnnaBuii» runamnapungaH
YCUMAUK paHrmgaH onuHraH 6esaknapu, WYHUHI4eK épyp paHriapu 6munaH dapkna-
Hagn. bawnp runaMmnapHUHT y3ura Xxocnurn ynapHuHr byxopo 6o3opu TabcupmHmM 60-
WwaaH yTKasraHnmkaapu, SbHU XapugopaapHUHT gunanra mocaawmuwra UHTUANLWIraHm
6unaH n3oxsaHagwn.

«Bbyxopoya» TabCMpP Maxcy/IoTAapPHUHI TalKU KypUHULINAA XaM MX06MiA mabHoga
aKc aTraH.. bawup rnnamnapu Ba NosaHAo3napun byxopo 60iiNnapuHMHI «MeXMOHX0Hana-
PU»HN AcaTULL, LWUWYHUHTAEK aHbaHaBUii y36eK yiiiapn anBoHnapura Tywaw Y4yH Maxcyc
MMpuUK yndyamga TykunraHl7. bosopra unkapusraH sHa 6mMp maxcynoT Typu 6y - Akka Ba
>Kamoa 6ynub ykunaguraH méopaat >koiHamo3napuaup. N'mnamnap 6esarnga abp matona-
pv Ba KalwWTaynamMK TykKumanapm (Xxmpotm ékm 6040M Ba 6owikanap) YCTYHAUK Kunagw.

AGp Typuparv HamyHanapgaH HadpakaT Tywiama runamiap, 6ankm Typeanap xaM TyKuWs-

13 Mowkona, 1970: 68 6.
14 Ywa eppa: 6S5.
15 Ywaepga: 192 6.
16 Ywa epga: 193 6.
17 Ywa epga: 193 6.
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raH; ynap KaliMoK, OK KailiMOK rénb HoMu 6usiaH Mabnym 6ynraH (KaiMoOK KyymMa MabHO-
[a 3HT 3yp, aXXon6 aeraHn)18 By HOM TypKMaH/TapHUHT xalwamaop byxopo unaknapura

asioxnpga MyH00a6aTI/IHI/I Hamowmn aTaan.

Kanwagapé Ba CypxoHaapé apabnapuv runamaysnumrin
Maxannuii apabnap - apa6-Mmycy/IMOH 3KCMaHCUSACUHUHI LLlapkka élimnuwin gaBspu-
fa ApabuctoH Apmm oponmpaH Ypta Ocuéra Kennmb KonraH MyxXoXXMprapHUHT aBioau-
avp. Kawkagapé apabnapuv ynapHuHr axgognapu 6y epra XIV acp oxupuga Amup Temyp
TOMOHMAAH KYyYUMPUNTaHUHU Xam alTuwagnlo -
XIX acpaa Ba xo3up xam apabnap Kamawwm, Xoxka-
Kkun, XerHoB (KapwwugaH 30 KM y30KIUKAa), LWy-
HUHrAek, JeHoB xyayamnaa suwalliraH.
Apab rmnamnapum xakumpga XX acp 6owwunpga
A.A. CemeHOB WyHpgal ésagun: «f'mnamunnumnk Kap-
wn Ba leHoB 6eknuknapu apabnapuga 6UPMyH-
Yya puBOXKJIaHraH.. Kapwwu nanocnapu Hadwuc-
nirn,  rapuoauuii - rysannauru, Typau-TyMaH
paHrnM MNNapHUHT A4 Una TaHNaHraHanrn 6u-
NnaH goBpyK TapatraH. AMMo [leHOB nanocnapu
KapwuHukngek amac» 20,
ApabnapHWHI acocUii MaxcynoTun - KUIuM-
nap. WWyHMHraeK Koxma, raxapu, Tepma Typnapu
60p. Y3ura xoc Typnaapwu: nanocnap, >orHamos-
nap, nappganap, AacTYpPXOH, LUYHUHTAEK Typau
XaXKmparm matofaH TWUKWUATaH TypBa, KapyuH-
nap, Xyp>XkyHnap, Kaihum, UrHa, Ty3 Ba 60wwkKa mai-
Ja-dyipanap connHaguraH kKytunaap. XXyH TyKu-
MayYnNINK KaMaH-KaM Kyn/iaHWUATaH.
XX aCPHUHI OXMpPrM YoparugaH 6ownab

apabsiap coTyBra KatTa yn4damau, waxapgarm 6u-

Tpiinapgacu. Apa6nap. XeiiHoB, Llawkagapé

o BMNoATH, XIX acp oxupnapu.

Hu Obownagunap. byHAaih maxcynotnap 6030p 936eKNCTOH MafaHUA TN Tapuxu faBnaT My3ein,

runaMm éku apabu runam ae6 puTunapgu. Ynap-  Camapkaug.

HOonMapra MyJsbKannaHraH KUnammMmnapHm TYKWULW-

HUHI ogaAmMiA Ba nyHpa 6e3aknm MUPUK Ba Mai- ) ) )
Wedding curtain. Arab. Jeynau, Kashkadarya region,

ha reomMeTpukK MOTUB/ap - Tranau Ba noroHanu late 19" century.
State Museum of Cultural History

KBajpaTtnap, 0/iMOC Ba yubypyak/in KYypUHWULL-
ofUzbekistan, Samarkand.

napun yCTYHNUK KunraH. N'eoMeTpukK HamyHanap
CBafiebHbIi 3aHaBec. Apabbl. IxeiiHay,
KawkapapbuHckas 06nacTb, KOHel, XIX B.
locyfapcTBeHHbIA My3eil CTOpUK KyNnbTYpbl
Y36ekncTaHa, CamapkaHs.

18 Ywa eppa: 193 6.
19 Ywa eppga: 104-105 6.
20 CemeHoB. 1908: 9 6.
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MWHTaKaHMHI 6apya xanknapu rmnamnapuga nwaatuiaradH, ammo apaé runamaapuHuUHL
Tapkmbun ysura xoc 6ynraH - yHaa Meconotamus Ba LLapknii YpTaep 4eHTU3NHUHT Kagun-
MU aHbaHanapu y3 akCMHW TonraH2l BakT yTuwmn 6unaH KaguMmnmnanrnHm cakgao, 6up
NaTHUHT y3nga aBaHrapg caHbaTura SKUHANTM 6mnnaH axxabnaHTnpagu.

Apabnap TYKUMauYNINTUHUHT 3HT EPKNH HaMyHacu - Kus runam (Kus, KeIH runam) cen-
HUHT 6Mp Kncmun 6ynnb, omnaga scaanmk cuatmnga caknaHraH Kuxms, >xuxesm Homm 6mniaH
XaMm mMawxyp). F'mnam nHruyka nngad, Typav ycynnap épgamuga TykmaraH. Kunum ycnyém-
HK apabsiap Koxma, raxxapu, Xypbodnuk (6ell-kawwTa, cymax) ycynnapm émnaH 6upnawitupraH.
FMnam Ba YHUHT HaMyHanapu Mykaggac axaMmaT Kacb aTraH, él onnaHu acpab-aBariiawira
KapatunraH. «Kus rmnaMmHm coTul ynkKaH 6axTcmn3nivk Ba apab onnacu yuyH wiapMaHanank
caHanraH»22 Acocuin yHcyp/iapm cmpacura KyLunap TacBUpKW, aHUKCa 3pKak MyproH Ba ypro-
Y MYProH KMPUTUNTAHU 3bTU60PHM TopTaau. By 3pkak Ba aéNAMKHWUHI GOWNaHUMLWHA
ndoganap, 6axTan ounaBuin xaét Ba aBNIOHUHT AaBOM 3TULLIN KadonaTu cndatnga Kypu-

napau. TmnamaapHWHT GyHra yxiwiali Typaapu KyLWHW Xank/iapaa MaBxyp 6ymMaraH.

K,awk,agapé sa CypxoHpapé
K,YHITMPOTTaPUHWHI TNaM4iniainim

Kawkagapé sa CypxoHgapéna rmunamaysnmk éunan apabnapgaH tawkapu y36ek xanku-
HUHT COBUK 3HT MNPUK CYB3THUK TapKU6U KUCMKU BynraH KYHrMpoTnap xam wyTynna-
HUWraH. XyHapMaHAYNNIUKHUHT 6y Typu [lexkoHob6og (Kawkagapé) Ba boricyH (CypXxoH-
[apé) TymaH/1apu KYHrmpoTnapu opacmpga KeHr TapkanraH. MaxcynIOTHUHT acocuia Typna-
pY - CUNANK IOHTAN TUNamMap Ba raxapu, KoOxma, Takup TeXHuKacugarm rmnam maxcysaotna-
py, TUKWATaH rmnamnap, >Xynxupcu, KNCKa KHI AW runamnap, oMok rmnamniap. LyHnHrgek
3AXTMEXK IOKOPU MaxcysaoT Typaapura Hanpamad, donwabnap (gurun éku guraura skyn), 6ymko-
Ma, XYP>KYHnap, acTYPXOH, XXOWHasI03, WNX XanTa Ba KOTUK XxanTa KnpraH. [1acTrox - éTmk,
TOp ranTak/au, awénapu - KyW LOHIM, naxtanun vnnap. byéknap - Tabumnin (pysH, gapaxTt
KY3UKOPWUHMU, Cypruy nnamsm sa 6owwkanap), XX acp 6ownapmngaH aHUINHNN.

TexXHOTOTUACU CUHTapN KYHTUPOT rusamsapu 6es3arm xam KoHcepsarus 6ynraH. AHb-
aHanap 6apKapop/siMru aca Haen 6y3unMacnuru TywyHdyacu 6mnaH 6oKrrmk 6ynnbé, magaHwuii
Y3IMTUHW caknab KoNnw mMakcaguga apanall HUKoOxapgaH Bo3 Keuull ogatn ypd 6ysraH.

XX acp gaBoMmpa KyHrupotsapga rmnamaysnnuk HucbaTtaH >kagannnk 6unaH puBoXK-
naHaun. By KYHTMPOTAapHUHT XaMOH XY>Xa/IuK IPUTULLHWHI YOpBaynUINK Typura Ba y3
MaJaHU aHbaHanapura cognk 6ynné KonraHamrn 6unaH 60ornnkK. BYTYHIM KyHAa KyHTIu-

poTnap rusaam Maxcy/I0TUHUHT acocuii unwaé YnkapyBunIapuanp.

I'IaKal‘/'lnap rmaamMmymanrim
Mupuk kabuna 6upnawmanapujaH 6mpu ysbek nakainapugup. KyHrupotnap Kaéwm

nakarinap gawTu KUMYoK KabunanapupaH 6ynraH. 5.X. KapMuleBaHWHI Mab/aymoTuUra

21 LlapeBa, 2010: 57,104 6.
22 Ywa eppga: 105 6.
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Y36eKMCTOH rMnamMmaysnurm.acpnapra TeHrgow aHbaHa

Kypa, XIX acpHUHT 6upunHYK apMugaH 6owwnab ynap KataroH kabmnacm 6upnawmacu (mas-
Kyp KabunaHWHI acoCUMii KMCMUHWHT Y3 opTu - KyHAy3) Tapkubura kumpraH. Jlakannap
ANI0B YOPBAYUANTN Ba AeXKOHUYUNNK 6unaH WypynnaHuwrad, Kabmnaemin axanTaMK Ba
MYCTaKUNIMKHW caknab KonuwraH. bByxopo aMupamnrn Tawknn Tonutun 6munad nakannap
UCTUKOMAT KW/raH xyaygnap - 6yryHrm Y36eKncTtoH Ba TOXXUKUCTOH XXaHYBUHUHT TOrnu
BoAMNapugawl KeHr aiinosnap, AQpPoHUCroH nurnmonngarn banx sa KyHays atpodugarm
BWIOATAAP Ma3Kyp AaBMaTHUHT TapKU6mini Kncmura annaHam. Coset XOKUMUATN YpHaTUNN-
WK 6uniaH nakanapHuHr 6up kucmm LLinmonnii AdroHuctoH (KyHays BuioaTn) xyayana-
puga Konau, 6MpoK akcapuaTn AMyAapEéHMHT LWUMMONNIA KUprormgarn epaapgaH, ToXXMKUC-
TOH XyAyAunaaH KyHUM TONm6, KONX03 XaéTura Kywmnnmoé Ketgm. Xosnmpru KyHga ToXXMKuUc-
TOH nakaiinapu y36ek sTHUK rypyxu cmdatna y3 MmagaHMaTUHN caknab KosiMoKaa.

Nakannap (ynapra yxwaw MaxcynoT mwnad ymkapraH KyHrupoTnapgaH Tallkapw)
6owKa Kabuia >kamoasiapy MaxcynotmaaH akpannb TypaguraH KawTa TUKUATaH HOH Ka
nanocsap, WyHWHIAeK TYPAY YOAMP XXUAKAapu Ba yin 6ytomnapm (Manpnmny) y4yyH xanta-
nap, Typavm Kurus rmnamnap mwnab ynkapmwraH. FKOHrAm TexHMKa Kyn xosnapga xan ra-
NapHWHT 103 TOMOHW YYYH nwiatnarad. F'mnamnap étmk gactroxga TykmnraH. Fmnam nap
paHrnga nakamnapHWHI Malwxyp Kanrraynnurngarn kabm Hauc épyp-Kusus Tye yCTyH-
NVK Knnagw.

X03Uprn KyHAa Maskyp 3THUK FYPYXHUHT runamnapu 6yTyH gyHégarun kynnabt xvc\’-
cuii Ba flaBnaT My3ensiapu KoeKUMACUHUHE haxpu xmcobnaHagn. Y nap maxcyc 6esakya-
pv 6unaH >xanb6 aTn6, paeMHUHT O4ANWNNTUAA CEXP->)KOAY KyuUu Ba >XyM60KAM ob6pasnap

AWNPUHTAH.

XVBAXoOHNOUTN

Amy,qapé KyVIM OKUMMngarn K;opaxK;asirnoksap rimaaMyninimn

FfMnamay3nuk Xvea (Xopasm) XOHNUTUAA XaM ce3napin MmMkKecaa TapKaaraH: acocuii
rmnam uwnab ymkapysuusap TypkmaHnap (éBMygnap Ba 4oBAoOpJ/ap), KopaKaanoknap,
y36eknap Ba Ko3oknap 6ynuiwiraH. flmnam maxcynotura ong 6030p 3XTUEXKIAPUHWN acocaH
TYPKMaH/iap TabMWH/IaLLTaH, KolraH Kabuna 6upnawmManapun runamHu yii wapouTtmnaa
MLWIaTULW YYYH TYKULLTaH.

Bus acocuii 3bTMBOPHU KopaKasnokK MaxcysioTU - yTOB/ap XXMUX03n 6ynraH rmnam max-
cynoTnapura Kkapatamma. Ecuk-kac runaMmyanapu 4ogmp sWUTMHUHT OKOPU KUCMUHU NY-
KapunpaaH 6e3araH 6ysica, MaTo XXUSAKIAp - OK 6ackyp, OK Kyp, K13un 6ackyp, KU3na Kyp, xxamoény,
avsba Ba 6owKanap 6mnaH yoaup TOMOHNapuHU ypab unkunwraH. by 6uniaH xam nykapwu-
JaH, xaM TallKapugaH 6e3awl TabMUHMAaHraH. Knumk ynuyamgaru tywiama wiosyanap Ba
Xy>anuK xantanapu KapwuHnap (KUiinum xantacu y36ek1apHUHT HanpaMmay MyKo6uimn) xam
YOpPBALOPHMHI XOHACUTa KypK 6epraH.

KopakannoK/apHUHT IOHIAN rnnamniapumga TYpKMaH/IapHUKW Kabu guaroHan paHr-

NN XyCcycUATra ara MefasbOH-TéNb YCTYBOPSIMK KUMAraH. BUPOK TypKMaH/apHUKWAAH
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XIX ACP - XX ACP BOLWUNTAPN TUNTAMAY3NUTUN

hapknn ynapok rennap pacMmm 6yihmnuya coguapok, ynapHWHr kabwunasuii TadoByTna-
pun WyKonraH. ¥MymaH oOJ/iraHfga, Kopakannok 6e3arm aHuUK wudogacu 6unaH capkna-
Haaun: ogami Ba MoroHanun pomb6nap, KBagparnap, cakkm3 6ypuaksap, yuybypudaknap,
XalBOH udogann (LWoxau Ba TUPHOKNW) S 6enrmnnap, Aanrr caHbaTW, WY XymnaagaH yT-
MU Aarn KydymMaHdmnap runamaapu YYyH XYCYCUATAW Kyn 4YW3UKAap, SbHWU 3HT ap-
XanK 3fleMeHT/iap akC 3TraH xaéT gapaxTu Typupgarn yCcMMAMK MOTWUBIAPUHWN 4oaump
XUAKnapwm - 6ackypnapga ydypatuw MyMKUH. Fynnun cudartnap Kusua, >Xurap paHr Bsa
Kopa (acocuin) paHrnap kKapama-Kapwuamru oxaHrnapwura acocsaHraH. F'mnampays aén-
nap paHrsap Ba yNnapHWHI cossiapy HuUcbaTuHU y3rapTupub, 6agumii ednmaiap xusma-
XUANUTUTA spuLLraHnap.

Kopakannok MaxCynoTAapUHWHI 3HT OPUTUHAN TYPYXWU HOHIWN Ba CU/IIMK MaTOHU
6upnawTMpul opkanu 6axkapwusraH. Maskyp yCcy/iHW KyJ/all OpKaan 3puLlmnaraH ysm-
ra xoc 6aguunin camapa Maxcy/noTHU YpTa OCMEHUHI H6apya mMaTepuannapugaH axxpartuo
KypcaTtagn. MNMaxTa unam acocga spaTtusiraH oK KyYpuHWULL KU3WU XXUrappaHr oxaHrnapga
6aXkapunraH OHrn 6esak 6munaH 6upnawinb Ketagu. XX acpfa MMUHTaKaga rmnam vwinab

UMKapuil aCta-CEKMH CyHa 6OLU]'IaAl/I.

KYKOH XOHJTUT A

CDaprOHa BO,EI,I/II‘/JICI/I,EI,aFI/I KUIMYOK; Ba K,MPrmsnap rmnamyimiainrum

KYKOH XOHAWUTU XaM axOIMHWUHT KyN MUANATAUAUTU, TYPU Maullnii xaéttapsn 6u-
NaH aXkpanmb Typagn. AXOIMHUHI KaTTa KUCMWU wwaxap Ba KUwJoKnapga KyHUM TonTaH
(y36ek Ba TOXXUKNap YTPOK XaéT Tap3mra ofartnaHuuraH). AXOJIMHMHI KONraH KUCMUHN
APUM KyYMaH4M aHbaHanapHu caknab KonraH yopsagopnap (MUHT, TYPK, 03, KYHTMPOT,
KUMYOK Kabun y36eK ypyrniapu, WYHUHTAEK KUprusnap, kopakaanoknap, kodoknap23) tawu-
KW 3aTraH. XOHNUK Xyayaunaa runampgysnnk acocaH 4yopBafop/lapHUHT ApUM KydMaH4un
Kabuna >xamoanapu opacua pyuBo>XKaHraH.

XamMmagaH Kypa KNprmsnap rusiamnapu axwm cakfiaHnb KoaraH. ¥Ynap cCMnamK lHMn
Tepma, raxkapy, belwl KaTTa rmiamnapuHmn, WK WuL, XXOWHT 03 Kabu rmnamyanap, 4aBafoH
(Hanpamayu Ba Kap4uHra yxwaw y3bek Mykobmnm) xantanapu, 6owTuknap, ask Koivy Ba
KoL >Kabuknap, KYyp>KyH, arap rusiamiapuHmn TykuwraH. LUYHUHIgeK KNYNK IOHIIN Tnniam-
nap yoampHwu 6e3aTyBUM Terupuunap myomanaga 6ynraH24 flactrox (4QYKOH) - éTUK, aLué-
napuv, matepuanu - Kyl Ba Tys IOHIW, NaxTa, 6ab3nga nnak (rMNaMHUHI KOHTYP YM3nKNa-
pv y4yyH)daH TaépnaHraH be3akpa gawiT aHbaHasiapy MycTaxkKam caknaHraHwm Kainipg,
aTunagn: reoMeTpuk, LWOX/AM Ba TUPHOK 06pa3nn yHcypnap, Tymopsaap TacBupwu, actap
pam3n, TaMaH MOTUBNApPW YCTYHMUK KWAraH. PaHrnap yuryHaurnga Kusunn->xmrap paHr

KYK UHAWUTO GM/1aH KOPULLING KeTULIW YCTYBOPJ/IMK Kach aTaau.

23 Tybapesa, 1991: 73 6.
24 MowkoHn, 1970: 24,88 6.
25 Ywaeppga: 88-89 6.
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XIX acp oxupupaH abTMbH0pPaH, XOHNUK Xyayan TYPKUCTOH reHepan-rybepHatopnuru
Tapkmbura KupraHugaH KeWwuH, Boauviga rmnampgyssimk coTmnaguraH Tosapra arnaHa-
an. Knprusnap yin axtunéxnapura xaMoH KWYMK MaxcysoTsap TUKuMwraH 6ysica, cOTyBra
MMPUK runamnap - capoil kunem (capoi rmnam)nap Ymkapa 6ownawgn. HomaaHMwm xam
6e>ku3ra amac, MasKyp MaxcysnoT uctebmonuunniapum opacmga KykoHgarm xoH capoiin xam
6ynraH2 bytopTma acocuga 6030pra nwna 6ownaraH KUprus rmnamays aénnapm 3poH,
O3zapb6aii>xoH, LLlapknii TypkucToH, bawnp (6yryHru TypKMaHUCTOH)4aH KenTupuaraH
rusiam HamyHanapugarun pacmsapgaH daon ovganaHmwraH, ynap acocmga ys nyHanmiu-
NapuvHN apaTuLLraH.

Y36€eK Ba KUPIrM3 XaaKAapUHUHT 61Mp KUcMU LU MHXKOH-YIryp aBTOHOM PaiOHUHWHT
Kowrap, EpKeHT, XyTaH waxapnapuga awapaun. LLYHUHT yUYyH KMPrus TyKyBuYUIapu
ylryp pacmnapura ogarnaHmuwraHu 6exkus amac. KotoTtapra xoc MoTuBAapra Kowrap Hyc-
Xa - aHop gapaxTu pacmu (aHop)Zi, NnpukK goupanun meganboH (Byaga Hunydapu)nap,
WYHUHTAEK KY3UKOPUHAM ByNnyT Wakamaarn Wkn HoMm 6mnaH ManTxyp mMaH3apasnap
KNUpraH. ¥Ynap KynmHya rujlaMHUHI MapKasuili MangoHn y3yHNurmn 6yrinya TacBupiaH-

raH. KoiiiFap Hycxa runamniapu d®appoHa BOAUICU YUYH XaM XOC XucobraHagw.

Y3BEK TMNTAMYNITNT NHWHT
ATHUK Y3NT A XOCTNTUN

BU3HUHT YMYMUIA MablyMOTUMN3 CYHTTU ypTa acpra Xoc y36eK XOHANKNapUHWUHT Tn-
nam xapuTacum paHr 6apaHr 6ynraH/IMIMHM abTUpPO aTnwra épgam 6epaaun. Ysbeknapga
acocuii rmnam nwiab ymkapyBdmnap ysbeknapHUHr TypkmaH ypyFH (HypoTa TymaHu)
Ba JalITU KMMNYOK 3THUK Fypyxnapu 6uprawimacu, akcapusaTu KYHIMpoOT Ba Nakannap.
CamapkaHpg Ba >Xunssax Bnnoatnapu ypyF ngeHtndumkaymacngaH maxpym 6ynraH ysbek
axonucmpaa xam rmaam TyKUL caknaHmnb6 KonraH.

Y36eKNapHUHI TYPKMaH ypyp-y Keniné 4nkunilm macanacu 6mp Heda 6op gnkKkat 6uniaH
ypraHunraH: ysbeknap Mnnamini pyxmaTtmn Ba reHeTmkacu byinya Kacnnii opTm TypKMaH-
napuv 6mnaH 6ornmk 6ynunwraH28 Y3 HaBb6atmnga y36ek XaTlKUHUHT MyXUM KuUcMaapugaH
6upun 6ynraH gawtm Knn4yoknap - MoBapoyHHaxp xyayaura XVI1 acp 6ownapmga Ky4ym6
KenuuwraH. by BakTra kennb Typk KabnnanapuHWHI UK aBnognapu KyHUM TonraH. AMMO
B.X. KapMuLeBaHVUHT Mab/iyMoTuUra Kypa fawTn KMN4oK y3beknapmngaH papkiv ynapok
ynap «Ha 6e3aknu nanocnap Ba Ha OHINW ruiamnap nwnad YNKapuwHW, Ha EpKMH paHr-
nwn 6e3akiap CONULIHU, Ha KaWTaYNANKHN 6unuiraH»2. TYpK/IapHUHT 6y KUCMW NCNO0M-
HWHT WK acprapuja mcnomnanwiw gaBpuHu 6owmngaH KedympraHm 6ouc gawit axonmcu

aHbaHanapu 6unaH asloKaHu NYKOTraH/Iapu aXTUMOIN OUYUK KYPUHUG Typaan.

26 AHTUNUHA, 1962: 65 6.
27 MowkoBa, 1970:1006.
28 MouwkoBa, 19706 18 6.
29 Kapwmbiwesa, 1960:14 6.
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Janrrn KNNYoKIapHUWHT yTPOKaWyBN MUHTaKaHU SHaja pUBOXKIaHTUPULLIAA, KYM1a-
[aH y36eK rT’MNaMUHUHT CYHITU ypTa acpgaru KuédacnuHm enrnnawiga, YHUHr byok gawir
aHbaHanapu 6unaH MycTaxkaMm asloKacCMHU TabMUHAALLIAA MYXUM POJb YiiHaaW. Y3beknap-
HUHT TYPKMaH ypyriapu Kabu ynap xaMoOH SipUM Ky4dMaH4u Typ MyLU Tap3vHU KevupuLiap,
rnoga Ba yil Kynumnumrm, oT0Kap/iukK Ba KUCMaH TySYMAnK 6uiaH wyrynnaHuwap, kabuna-
UNINK aHbaHanapura, 3aCK1 fallT ofaT/lapy Ba 3bTUKOAUTa aMasl KUULapau.

TypKMaH rmnamnapmgaH apkinm ynapok ys6ek rumnamnapuja, HypoTaiMKAapHUKN
6yHAaH MyCTacHO, rénnm koa (MyalissH MefanbOH-TéNNapHUHI KaTbWii 6up kabuna go-
mpacmpa KyanaHunmwun) nwnatmnmacgn. by Mnpuk kabuna >kxamoasnapUHUHT ypypuu-
K UAEHTUPUKaALUACUMHM caknab KonuwraHm 6mnaH 606nuk, 6UpMyH4Ya mainiganapu
AVPUKNAPUHUHT TapKUOUTa KyLWUAMG KeTraH éKU yTPOK TypMyLl Tap3uHU Keuumpuiira
yTuwiraH. MoBapoyHHaxp xyayanga y3bek 4opBagop >KaMoanapMHUHI sllall WapouTy,
YPYTUUIUK TY3UNManapuHUHL, aliHUKca, Kylin 6ypuHnapu 6ekapopnuru (ypyrnapHUHr
OCOH/MIMKYA BGY/IMHULLM Ba WYHYa/IMK OCOHMIVK 6UaH 6upnawviiuv, y3 Tapkuéura sHru
KOMMOHEHTNAapHN KyLun6 onuwira koanpnmrud) maxannmii rmnaMymnamnk 6esak TM3anMMum-

NMUUT TYpKMaH CLeHapuiicngaH apkamv Tap3na pUBOXKNAHULLIMHUHT cababyucu 6ynau.

30 Kapwmbiwewna, 1976: 20, 94 6.
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JlmnK-ocMa

Y36eknap. CamapkaHg Bunostu, XX acp 6own.
178x65 cMm. tOHr, TyryHnu tykumauyunuk. MNapga
TADT itynnu Tukuaran. MiynnapuHuur xap 6upu
6esarn WOXCUMOH MOTUBMIAP - XOCUAJOPANK
6enrmnapuHu akc aTtupagun. Ok uak iyn
6esarn - MeaHApaHWHI WoX raxaknap 6unaH
ngopanaHraH reoMeTpuk BapuaHTn - Kynnab
TYMaHNapHWHT Tunamnapuja KeHr tapkanraH.
MapAaHUHT €H TOMOHWU WoKkunanu hesak
Tykumanap 6unaH 6oiintunrax.

Y36eKNCTOH MafaHUATKU Tapuxu gasnat myseiin,
CamapkaHp.

Eshik-asma

Uzbek. Samarkand region, early 20:" century.
178x65 cm. Wool, knotted weaving. The curtain
is made of four stripes. Every stripe features
horn-shaped motifs that symbolize fertility.
White border frame stripes feature a pattern

of geometrical meander with horns, which can
be seen quite frequently on carpets from many
regions. The sides of the curtain have a woven
decorative mesh with tassels.

State Museum of Cultural History of Uzbekistan,
Samarkand.

JlWunK-acma

Y?80kit5(l14|1BpBaa<plet6nar7&1!1NUla<wsiiX B.
3aHaBecC CWMUT M3 YyeTbipex nonoc. flekop
KaXAoW U3 NoNoc CofepxXnT poroobpasHblie
MOTUBbI - 3HaKW NNOJOPOANA. Y30p Ha Genbix
GOpAOPHBIX Non0Cax - reoMeTPU30BaHHbI
BapuaHT MeaHjpa, AONO/HEHHbI# 3aBUTKamMu
poros, - BecbMa pacnpocTpaHeH B KOBpax
MHOTMX palioHoB. BOKOBble CTOPOHbI 3aHaBeca
[LONONIHEHbI NNETEHON AeKOPaTUBHOW CeTKOW ¢
KUCTAMM.

FocyfapCcTBeHHbI My3eil NCTOpUU KYyNbTypbl
Y3bekuctaHa, CamapkaHs.



SLmMK-0CcMa (HOAMP SLUMIU NapAACUHVHT
YCTKM 6€3aKNN HNALL W)

yY36eknap. CamapkaHfj BUNOATH,
BynyHryp Tymanu, 1930 i.

102x44 cMm. IOHT, TYTYHAU TYKUMAYUNIUK.
TYyryHn acMUMMeTpUK, 4an TOMOHra
ounnraH. KanuHAUrM KB.AM.4a

1020 TyryH. MapfaHUHT racTku TaMOHMW
wokunann 6e3ak Tykumanap 6unad
GoiimtTunraH. Fapgaparu yyta meanboH -
EBMYANAPHUHT TUPHOK renura Taknung
(TMPHOK HaKwWK, OB KyWn Tuphofhra
ypanraH MefanboH, EBMYANAPHUHT

ka 6una Buit 6enrncu). Xap 6up mefanboH
mapkasupa - ToMoHnapu 6yiimya 6ypama
WoX Ba TUPHOKAU, Xap TOMOHU TeHT

X04, AalWT MafaHUATUHUHT Gow pamsu.
Y36eKUCTOH MafaHUATH Tapuxu fasnat
myseiin, CamapkaHg.

Eshink-asma (valance foryurt doors)

Uzbek. Bulungur district,

Samarkand region, 1930.

102x44 cm. Wool, knotted weaving.
Asymmetrical knot open to the left.

1,020 knots/sq.dm. The lowerside features
awoven decorative mesh with tassels.
Three medallions on the curtain imitate
the Yomud dyrnak-gol (literally - a clawed
ornament/medallion in the claws of a
hunting bird; the tribal sign ofthe Yomud).
The center of each medallion contains an
equal-sided cross with curled horns/daws
on the sides, or the main symbol of steppe
culture.

State Museum of Cultural History of
Uzbekistan, Samarkand.

3lumk-acMa (namGpekeH Ha ABEPb OPTbl)

Y36eku.BynyHrypckuii paiiox,
CamapkaHackan obnacTb, 1930 r.
102x44 cm. WepcTb, y3enkosoe
TKa4yeCTBO. ¥Y3e/ aCUMMeTPUYHBIIA,
OTKPbITbI BNeBo. MnoTHocTb 1020 y3nos
Ha KB. AM. HUXHAA CTOpOHa 3aHaBeca
[ON0NHEHA NNeTeHOli fekopaTUBHOI
CeTKoi ckmcTaAmMU. Tpu MeAanboHa Ha
3aHaBece - nojpaxaHue iioMyacxomy
LblpHaK-rénto (6yks, y30p KOrTs, MmefafboH
B OGpaMieHUn KOorteil noBYeil NTULbI,
nNeMeHHO 3HaK ioMya0B). B ueHTpe
KaXAoro MefjanboHa - PaBHOCTOPOHHWA
KpecT c 3aBUTKamMu poros/korTeii no
CTOpPOHAaM, [NaBHblii CUMBON CTEeNHOM
KyNbTypbl.

FocyfapcTBEHHbIN My3eii nctopum
KynbTypbl Y36ekuctaHa, CamapkaHg.
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YTO0eHn 6e3aTULLYYYH
TyKuma Tacmanap

Y36eknap. XIX acp oxupu Ba

XX acp 6ownapu.

KyH. TYTyHAu TyKuMadnnuk.

Tomac Koyn tynnamu, AKLL.

Woven stripes foryurt
decoration

Uzbek. Late 19h- early 20
century.

Wool. Knotted weaving.

The Thomas Cole collection
USA.
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Hayano XX BB.

TKaHble nonocsb! 4ns
yb6paHCcTBa PThI

Y36ekun. Koney XIX -

lWepcTb. Y3enKoBoe TKa4ecTBO
Konnekuns Tomaca Koyna,

OT yuyH fabgabanu
6e3akaHxomu (aimn)
y3beknap.

XX aCpHWUHT GUPUHYK
Apmu.

XyH. Tyrynnm
TYKUMavynnuk.

Tomac Koyn Tynnamu,
AKLL.

Detail ofparade horse
harness (saddle girth)
Uzbek.

Early 20 ,hcentury.
Wool. Knotted weav.ng
The Thomas Cole
collection, USA.

JeTanb napafHoro
ybpaHCTBa KOHSA
(noanpyra)

y36eku.

1-asa nonoBuHa XX B.
WepcTb. ¥Y3enkosoe
TKayecTBo.
Konnekuymnsa lomaca
Koyna, CLUA.
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“[eBOPU»HN ypaw Ba 6e3aTMW YuyH Carpet stripes like these were used to tie
P yP o together and decorate the walls of a yurt M yKpawenns creH loptel. flekop -

b - b6ano-kasopgaH g yurt.
nwnartunrad. besak a ] ] ] pa3sHoo6pasHble TeOMEeTPU30BaHHbIE
Their pattern features various geometrical
acpoBYN XyCYCUATTa ara paHr GapaHr ) . MOTWUBbI, UMEBLINE XapakTep ooepera.
motifs that served as talismen.
FTeoMeTpuK Waknnap. » ) o Konnekuna Wctanndgu, BennkobputaHus.

The Istalifi Collection, Great Britain.

Wctanudn konnekunacu, bywk bputanusa.
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WNHB. Ne2264
Backyp (yTOBH/ 6e3aTuL Ba
MyCTaxkamiaLl y4yH MaT v XUsK)

Y36eKknapHUHT TypKMaH ypyFM.

HypoTa TymaHu, XX acp 6owwu.

XyH. AHbaHaBWil Ba Tylwama runamnap
YUYYH TYpiM reoMeTpuK Waknnn Gesak.
YNapHWHIMa3MyHU cexp-XoAyAaH acpaw
6unan 60rnuK.

Y36eKNCTOH MafaHuATH Tapuxu gasnat
My3eiin, CamapkaHg.

NHB. Ne2265
Baa(yp (yToBH/ 6e3aTWLL Ba
MyCTaxkamsaLl y4yH MaT 0/ XUSK)

Y36eKnapHUHT TYpKkMaH ypyru. HypoTa
TymaHu, XX acp 6owun. XXyH. AHbaHaBuil Ba
Tywama runamnap y4yH Typau reomMeTpuk
Wwaknnm 6esak. YNapHWHT MasMyHMW cexp-
XofyphaH acpaw 6unaH 60rnuk.
Y36eKUCTOH MafaHuaTu Tapuxu gasnat
My3eiin, CamapkaHg.
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Irv.N0.2264
Baskur

Woven band used to decorate a yurt and
hold it together. Uzbek-Turkoman. Nurata
district, early 20lhcentury.

Wool. Decoration: various geometric motifs
typical for covering rugs. Their meaning
was connected with magic protection.
State Museum of Cultural History of

Uzbekistan, Samarkand.

Inv. No. 2265
Baskur

Woven band used to decorate a yurt
and bold it together. Uzbek-Turkoman.

Nurata district, early 20" century. Wool.
Decoration: various geometric motifs
typical for covering rugs. Their meaning
was connected with magic protection.
State Museum of Cultural History of

Uzbekistan, Samarkand.

WNHB. Ne 2264
Backyp (TkaHasi ieHTa ans gekopa U
KpenneHust pThil)

Y36ekun-TypkomMaHbl. HypaTuHckuii

pailoH, Hayano XX B. LepcTb. flekop -
pa3Hoo6pasHble TeOMeTpUYeckne MOTUBHI,
TUNWYHBIE W ANA NOCTUIOYHLIX KOBPOB.

NXx copepxaHue 6bIN0 CBA3AHO C OXPaHHOM
marmvei.

FocyfapcTBeHHbIN My3eil nctopum
KynbTypbl Y36ekucTtaHa, CamapkaHg.

B, No 2265
Backyp (TkaHasi neHTa Ans aekopa u
KpenieHus opThi)

Y36eKkn-TypkoMaHbl. HypaTuHCKUIA

palioH, Hauano XX B. WepcTb. ekop -
pa3Hoo6pa3Hble reoMeTpUYeckne MOTUBHI,
TUNUYHBbIE U ANA NOCTUNOYHbIX KOBPOB.

Nx copepxaHue 6bI10 CBA3AHO C OXPAHHON
marueit.

FocyfapCcTBEHHbIN My3eil uctopun
KynbTypbl Y36ekuctaHa, CamapkaHj.



WHB. Ne 1257/1
Backyp (yToBH/ 6e3aTWLL Ba
MYCTaKkamnaLl y4yH MaT O/ XUAK)

XX acp 6own. XyH. besak - 6ano-kasogaH
acpal xycycusaTuaaru paHr 6apaHr
reoMeTpmK waknnap.

Y36eKUCTOH MafjaHuATH Tapuxu gasnat
My3eiln, CamapkaHz.

MHB. Ne 1257/2
Backyp (yT0oBHUM 6e3aTuLL Ba
MyCTauKamiaLl yuyyH MaT 0/ XUAK)

XX acp 6own. XyH, TYTYHAN TYKUMaUYUNUK.
Besak - 6ano-kasofaH acpaw xycycustura
ara paHr 6apaHr reomeTpuk Wwaknnap.
Y36eKUCTOH MafjaHnaT Tapuxu gasnat
my3eiin, CamapkaHg.

Inv. No. 1257/1
Baskur

Woven band used to decorate a yurt and
hold it together. Early 20th century. Wool.
The pattern features various geometric
motifs that served as talismen.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Inv. No. 1257/2
Baskur

Woven band used to decorate a yurt and
hold it together. Early ro"1lcentury Wool,
knotted weaving. The pattern features
various geometric motifs that served as
talismen.

State Museum of Cultural History of
Uzbekistan, Samarkand.

NHB. N4257/1
Backyp (TkaHasi neHTa ans ekopa n
KpenneHus 1opThi)

Hauvano XX B. WepcTb. fekop -
pasHooGpa3Hble reomMeTpuyeckume
MOTUBbI, MMEBLIME XapakTep oGepera.
FocyfapcTBEHHbIN My3eiil nctopum
KynbTypbl Y36ekuctaHa, CamapkaHg.

Hhb. No 1257/2
Backyp (TkaHasi neHTa s fekopan
KpenneHus opThl)

Hauvano XX B. WepcTb, y3enkosoe
TKa4yecTBO. [lekop - pa3Hoo6pasHble
reomMeTpuyeckue MOTUBBI, UMeBLINE
xapakTep obepera.
FocyfapCTBeHHbI My3eil uctopun
KynbTypbl Y36eknctana, CamapkaHg.
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Hanpamau (ong Tyknm TOMOHU)

y36eknap. CamapkaHg Bunoatu, XX acp
6own. XyH, TYTYHNN TyKUMaUYNINK.
HanpamauyHuHr 6e3arn - K?4kopak
woxnapu TacBupupgarn raxaknu
pom6nap - Xynxupcnap yyyH xam xoc.
Pom6 mapka3supja, oK poHAa - reoMeTpukK
Tap3jaru yCUMAuk nanbmettanapu. ynap
KuckapTupunran taptuéga pombnap
yptacuga xoinawtnpunran. CyFfl
fypnapura umwopa KunyBYu XUAK MOTUBK
CamapkaHf BUNOATUHUHT Kynnab runam
xantanapuga yuypangu.

feHHunc MapkBaHfg Konnekuyusacu, AKLL.

Cypat YBenn MapkBaHi TOMOHUAAH nyTdaH
TakgUM 3TUNTaH.
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Napramach (frontpile side)

Uzbek. Samarkand region, early
20lhcentury. Wool, knotted weaving.

The pattern of this napramach features
rhombuses surrounded by kuchkorak
horn-shaped curls typical for julkhirs. In the
center of the rhombuses, geometrical
palmettas are set against a white
background. The same palmettas in a
smaller version are placed between the
rhombuses. The border motif resembling
Sogdian pearls can be found in many carpet
bags of the Samarkand region.

The Dennis Marguand collection, USA.

Photo by courtesy of Wesley Marguand.

Hanpamau (nepefHsisi BOPCOBasi CTEHKA)

Y36eku. CamapkaHfckaa o6nactb, Hayano
XX B. WepcTb, y3eN1KOBOE TKAYECTBO.
[lekop atoro Hanpama4a - pom6bl B
o6pamneHnn poroobpasHbiX 3aBUTKOB
Ky4YKOpak - TUMWYEeH U ANS LXYNbXUPCOB.
B ueHTpe pom60B Ha 6enoM oHe -
reoMeTpu3oBaHHble pacTUTe/bHble
nanbmMeTTbl. OHM Xe B yCeYeHHOM
BapuaHTe pasMelleHbl Mexay pombamu.
MoTuB Kaiimbl, anennupywmuin K
corauiickum nepnam, BCTpeyaeTcs Ha
MHOTUX KOBPOBbIX CyMkax CamapkaHfCKOA
obnactu.

Konnekuusa fleHHuca MapksaHpa, CLIA.
doTorpacdma nobesHo npegocTaBaeHa
Yscnu MapkBaHAOM.



Hanpamau (ong TYKAu TOMOHM)

Y36eknap. Ypta Amypapé, XIX acp oxupu.
HonpamayHWHT cakku3 kuppanu (Epaynm)
MefanboHNapn TypKkMaHnapHuHrcarcp
rénnapura yxwa6 ketagu. Tera Ba nacTku
TOMOH[AH y3ura xoc «nonyk» - abpnu matonap
6e3armHn acnaragu.

[leHHunc MapksaHpg konnekumacu, AKLL.

Cypat Yacnu MapkBaHpj TOMOHUAAH NnyTdaH

Takgum 3TUANTaH.

Napramach (frontpile side)

Uzbek. Middle Amu Darya, late 19'1century.

The octagonal medallions of this napramach
imitate Turkmen Salor gols, while the peculiar
"fringe" on the top and bottom sides imitates ikat
textile decorations.

The Dennis Marquand collection, USA.

Photo by courtesy of Wesley Marquand.

Hanpamau (nepefHsisi BOpcoBasi CTeHKa)

Y36ekn. CpeagHas Amypaapbs, KoHel XIX B.
BoCbMWYronbHble Mefa/ibOHbl 3TOT0 Hanpamayo
npefcTaBnAOT co60M noAgpaxaHne TYPKMEHCKUM
canopckum rensm. CsoeobpasHan «6axpoma» ¢
BEPXHEl W HUXHEW CTOPOH - UMUTauUs Aekopa
abpoBbIX TKaHelk.

Konnekuyna fleHHnca MapksaHpa, CLIA.
doTorpatna nob6e3Ho npegocTaBieHa Yacnu
MapkBaHAOM.
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Hanpamau (ong TyKAu TOMOHK)

Y3beknap. CamapkaHg Bunoatu, XX acp 6own.
XXYH, TYTYHAN TyKUMaUYnIuK.

MoTuB - cakkus 6ypyaknu tongys - OCMOH
nnoxnapura CUTUHYBYU KagWMUA 3 BTUKOAHUN akKe
3TTUPYBYM ONAYy3Nnapra ouj pams.

[ennuc MapksaHpg konnekuusacu, AL .

Cypat Yacnn MapkBaHg TOMOHMAAH NyTdaH Takgum
3TUNTaH.

Napramach (front pile side)

Uzbek. Samarkand region, early 20lh century.

Wool, knotted weaving.

Theyulduz motif - an octagonal star - isa popular
astral symbol that reflects the ancient belief in the
protection of celestial deities.

The Dennis Marquand collection, USA.

Photo by courtesy of Wesley Marquand.

Hanpamau (nepefHsisi BOPCOBasi CTEHKA)

Y36ekun. CamapkaHgckasa obnactb, Ha4ano XX B.
LWepcTb, y3eNKOBOE TKAYECTBO.

MoTuB 0NAy3 - BOCbMUKOHEYHas 3Be3fja -
nonynsipHbliA acTpanbHbIi CUMBO, OTpPaXatr LW nii
fpeBHellWY Bepy B NOKPOBUTENbCTBO HeGECHbIX
6oros.

Konnekyns AeHHnca MapkeaHpga, CLUA.
doTorpausa nwbe3Ho npegocTaBneHa Yacnu
MapkBaHfOM.



[Jesop xanTa (ong TYX/iM TOMOHW)

Y36eknap. CamapkaHpg Bunoatn, XX acp
6own. XyH, TYTyHAU TYKUMaYUNUK.

Kyd kap, kalikanak woxnapu Tacsupuaaru
pomM6au xap TOMOHM TEHT X0ounap MoTUBa
Mapkasuii Ocué yopBafop XankfnapuHUHT
rnnam 6esaknapupa aHr 6apkapop 6e3ak
Typnapura kupagu. Ywoéy knaccuk pamsnap
6unaH «Xyfo», «onam», «XOMUANUK»,
«XUMOA», «(PapOBOHNNK» TyWYyHYanapun
yambapuyac 60rnuK.

[eHHnc MapksaHg kKonnekuusacu, A L
Cypat Yacnun MapkBaHfj TOMOHMAaH NnyTdaH
TakAuUM 3TUMTaH.

Wall sack (frontpile side)

Uzbek. Samarkand region, early

201" century. Wool, knotted weaving.

The motif of an equal-sided cross with a
rhombus at the bottom and curly horns
(kuchkorak, kaikalak) isamong the most
long-standing found in carpet decorations
among Central Asian nomadic groups.
This classical symbol was weaved through
with notions of God, Peace, Patronage,
Protection and Wellbeing.

The Dennis Marquand collection, USA.
Photo by courtesy of Wesley Marquand.

HacTeHHbI MeLLIOK (NepesHss BOPCOBas
CTEHKa)

Y36ekn. CamapkaHjckas o6nactb, Hayana
XX B. WepcTb, y3enkosoe Tka4yecTsBO.
MoTnB paBHOCTOPOHHErO KpecTa C
pomM60OM BOCHOBAHWUN M 3aBUTKaMW

poroB (Kyuykopak, kaiikanak) oTHocuTcs

K Hanbonee yCTON4YNBbLIM B KOBPOBOM
[leKkope CKOTOBOAYECKMX HapoaoB
LleHTpanbHol A3un. C3TUM KnacCUUYecKkum
CUMBOJIOM OblNN CBA3AHbI NOHATUA «BOr»,
«MUpP», «MNOKPOBUTENBLCTBO», «3alluUTar,
«6narononyyme».

Konnekyna fleHHuca MapksaHpaa, CLIA.
doTorpacua nwobes3Ho npejocTaBaeHa
Yacnun MapkBaHAoM.
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Hanpamau (0n4 TYKAU TOMOHN)

Y36eknap. CamapkaHp Bunoatn, XX acp
60wn. XyH, TYTYHAU TYKUMaYnInK.
Besakfa Kyukop,kalikanak woxnapu
TacBmpugars pom6/m xap TOMOHU TeHr
Xo4nap MOTUBM YCTYHNUK KUnagu,
yTMuwaa 6apya Kyumanuu xanknap
caHbaTMfa Myxum pam3 xucobiaHraH.
Akbap XakumoB konnekuyusicu, byxopo.

Hanpamay (ong Tyknu TOMOHH)

Y36eknap. CamapkaHg sunosatu, XX acp
Gown. XyH, TYTYHAN TyKUMaunank.
MoroHann poMGHUHT TOMOHNApP (MEeMAUHT-
ren) 6yiinuya 12 Ta paHr 6apaHr 6enrunap
WwaknuaarutakpopnaHyByn MeganboH -
yopBagopnap runamnapuparn sHr ommatéon
MOTUBNApAaH.

Akbap XakumoB konnekuuscu, byxopo.

Napramach (front pile side)

Uzbek. Samarkand region, early

20" century. Wool, knotted weaving.

The pattern features the main motif

of an equal-sided cross with a rhombus

at the bottom and curly horns (kuchkorak,
kaikalak), or the most essential symbol

in the culture of all rations that used

to be nomadic.

The Akbar Khakimov collection, Bukhara.

Napramach (front pile side)

Uzbek. Samarkand region, early 20lh century.

Wool, knotted weaving.

A repeating medallion in the form

of a stepped rhombus with twelve horn-
shaped curls on the sides (memling gol)
is one of the most popular motifs in the

carpets of cattle breeders.

The Akbar Khakimov collection, Bukhara.

Hanpamau (nepedi

Y36ekun. CamapkaHg
XX B. WepcTb, y3eii
Baekope LOMUHWNIA
paBHOCTOpPOHHero!!
OCHOBaHWU U 3aBra
Kaiikanak), BaxHa
nckycctee Bc'ex'Kd
HapoAoB.

Konnekuyns Akb6aw

Hanpamau (nepefHsisi BOPCOBasi CTeHKa)

Y36ekn. CamapkaHfckasa o6nacTb, Hayano
XX B. WepcTb, y3enkoBoe TKa4yecTBO.
MoBTOpsAOWMIACA MeaanboH B opme
cTyneHyatoro pomba c gBeHajuaTbio
poroo6pasHbiMu 3aBUTKamMu no
cTAPoOHaM (MEMAUHT-TéNb) - OAWUH M3
caMbix nonynspHbIXx MOTUBOB B KOBpax

CKOTOBOAOB.

Konnekuma Akbapa XakumoBa, Bbyxapa.






TypBa (0n4 TYKNY TOMOHM)

XX acp 6own.

XyH, TYTYHAN TYKUMa4YUnuK.

Ma3kyp Hycxa AMyaapéHWHT ypTa

OKUMU XyAyAufa AwaraH TypkMaHnap

Ba y3beknap mwnab ynkapraH mexpo6b
TOoK4Yanapu KypuHuwmgarun 6esaknu
xantanap rypyxura maHcyb6.

[leHHunc MapkBaHpg Konnekuyusacu, AKL.
Cypat Yacnu MapkBaHA TOMOHUAAH NyTdaH
TakAWMM 3TUATaH.

Torba (frontpile side)

Early 20'" century.

Wool, knotted weaving.

This item represents a group of bags with
patterns in the form of Mihrab niches,
which were made by Turkmen and Uzbek
living in the Middle Amu Darya.

The Dennis Marquand collection, USA.
Photo by courtesy of Wesley Marquand.

Top6a (nepefHss BopcoBas CTeHKa)

Hauano XX B.

WepcTb, y3enkosoe TKayecTBO.

[aHHbI ak3emMnnap npeacTaBnsfeT rpynny
nofo6HbIX CyMOK C/leKOpOM B hopme
MUXPabHbIX HULW, NPOM3BOAUBLINXCA
TYypKMeHamMn uy3bekamu, XUBWUMMN B
paiioHe cpefjHero TeuyeHus Amygaapbu.
Konnekuusa fleHHuca MapksaHpga, CLIA.
doTorpacdus no6e3Ho npegocTaBneHa
Yacnn MapkBaHAoOM.



WHB. Ne 6105/41
KapuuH (ong Tyknu TOMOHN)

Y36eKknapHWHT TypkMaH ypyFH. HypoTta
TymaHnu, 1940 innnap. XyH, TyryHnu
TyKuMaunnuk. besakHWHT acocuit MOTUBY -
VKKU XY(TAN AnaroHan YnsuknapHu
XOCWUN KUNYBYM poM6 - aHua apxauk. Y
XaMm XOCWUNLOPNNK Ba XaeT PUBOXUHM, Xam
XnMos TyCUpuUHU, naHxapaHun udopanalu
MYMKWH. Kywumya moTusnap - maiga
yubypuaknu Tymopnap 6e3akHUHI cexpun
axaMnAaTUHKU KyyaiiTupaan.

Y36eKNCTOH MajaHnAaTu Tapuxu gasnat
My3eiin, CamapkaHz.

Inv. No. 6105/41
Karchin (frontpile side)

Uzbek-Turkoman. Nurata district, 1940s.
Wool, knotted weaving. The main motif of a
rhombus formed by two pairs of diagonal
lines is very archaic. It could symbolize
fertility and development, or function as
a protective fence or bars (a derivative of
keraga-nuska). Additional motifs, such as
small amulet triagonals, strengthen the
pattern's magical function.

State Museum of Cultural History of
Uzbekistan, Samarkand.

WNHB. Ne6105/41
KapuuH (nepefHsisi BOPCOBast CTEHKA)

Y36eKkn-TypkomMaHbl. HypaTuHCKniA
paiioH, 1940-e rr. WepcTb, y3enkosoe
TKayecTBO. OCHOBHO MOTMB Aekopa -
pom6, o6pasywwuiics gBymsa napammn
AnaroHanbHbIX TUHWIA, - BecbMa
apxanyeH. OH MOl CUMBO/IN3NPOBATbL Kak
3Hak NNoAopOANA W PasBUTUA XU3HK, TaK
M 3alWUTHYO orpajy, peweTky (gepusar
Kepara-Hycka). lonosHUTeNbHbIE
MOTWBbI - MeJIKne TpeyroabHUKN-
amyneTbl - yCUUBAOT Marnyeckoe
3HauyeHue fekopa.

FocyfapcTBeHHbIN My3eil uctopun
KynbTypbl Y36ekuctaHa, CamapkaHg.
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MHB. Ne6105/36
Hanpamau (ong TyKknu TOMOHW)

y36eknap. CamapkaHzg BUosTH,

1920 imnnap. XyH, TYTYHIN TYKUMaUYnNuK.

Besak acocu - TypTTa xo4 o6pa3nu
Kalikanak MOTUBM TyKyBYMNap
TacaBBypuAa acpoBYM axamuATra ara.
Kailikanak moTuBnapu pomé6napra
ymnsunrad, 6y abpnu matonapHu

paHr 6apaHr 6esakga ngoganawra
YPUHUWMHWHT y3Ura xac pacmu
xucobnaHagm.

Y36eKUCTOH MafaHnaTu Tapuxu gasnat
my3eiin, CamapkaHp.
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Inv. No. 6105/36
Napramach (frontpile side)

Uzbek. Samarkand region, 1920s.

Wool, knotted weaving.

The pattern is based or four
cross-shaped kaikalak motifs, which
weavers believed to have a strong guarding
meaning.

Kaikalak motifs are placed inside
rhombuses, the peculiar design of which
represents an attempt to imitate the
vibrant decoration of Ikat fabrics.

State Museum of Cultural History of
Uzbekistan, Samarkand.

WNHB. Ne6105/36
Hanpamau (nepeaHsisi BOpcoBasi CTEHKa)

Y36ekun. CamapkaHickaa obnactb,

1920-e rr. WepcTb, y3enkoBO€e TKa4eCTBO.
B ocHoBe gekopa - u4eTbipe
KpecToobpa3HblXx MOTMBA Kalikanak,
MMEeBLWMNX B NPeACTaBAEHUMN TKaunX
CUNbHOE OXpPaHHOe 3HayeHue.

MoTuBbI Kailkanak BnucaHbl B pOMGbI,
cB0e06GpasHblii PUCYHOK KOTOPbIX ABNSiETCA
NonbITKOW CbIMUTUPOBATL NMeCTPbIA fekop
abpoBbIX TKaHelk.

FocyfapCcTBeHHbI My3eii uctopumn
KyNnbTypbl Y36ekuctaHa, CamapkaHa.



WHB. Ne6105/38
Hanpamau (ong Tyknu TOMOHM)

y36eknap. CamapkaHg BUNOATH,

1940 iiunnap. XyH, TyTyHAU TyKUMaUYunuk.

Ywoéy HarpamauyHUHr 6e3arn 0NAuHIM
HaMyHaCUHWHT coafanawrad BapuaHTu.
Xou o6pa3nu kaiikanak mctusnap 6mp
WwakngaH UKKMHYN Wwaknra aiknaHagm,
amMMo abpnn An3aliHHU aKkc aTTUPYBYN
pPOM6 KYPWUHMIWAN MefaNbOHNAPHUHTY3N
caknaHu6 konagu.

Y36eKucTaH MafaHuATH Tapuxu gasnat
myseiin, CamapkaHg.

Inv. No. 6105/38
Napramach (frontpile side)

Uzbek. Samarkand region, 1940s.

Wool, knotted weaving.

The decoration of this napramach is a
simplified version of the previous item.
Cross-shaped kaikalak motifs are
transformed, but rhombus-shaped
medallions imitating the Ikat design, are
still preserved.

State Museum of Cultural History of
Uzbekistan, Samarkand.

HB. Ne 6105/38
Hanpamay (I'Iepe,qHﬂFl BOpcoBas CTEHKa)

Y36ekn. CamapkaHackas obnacTb,

1940-e rr. WepcTb, y3eNKOBOE TKA4eCTBO.
[lekop faHHOro Hanpamoya

ABNAETCA YyNPOWEHHbIM BapuaHTom
npeawecTBytowero o6pasya.
KpecTtoo6pa3Hble MOTUBbI Kaiikanak
TpaHCOPMUPYIOTCA, HO COXPAHAIOTCS caMu
poM60BUAHbIE MeAanbOHbI, UMUTUPYIOLWNE
abpoBblii An3aiiH.

FocyfapcTBeHHbIE My3eil uctopuu
KynbTypbl Y36ekucTtaHa, CamapkaHga.
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NHB. Ne6105/34
KapuuH (ong TYKIM TOMOHK)

Y36eknapHUHT TypkmaH ypytw. Hypota TymaHu, XIX acp Huxoscwm.
XYH, TYTYHNN TYKUMaYnUNuK.

besak 0/1y3/11 OCMOH XapuTacWHuW acnataju, yHaa yyra

AiMpuK MefanboH ONAY3 MOTUBNAPU (CaKKM3 Kuppanu ngys)
MalWxyp Kyéw pam3napu mapkasuii KWCMHWHT 3pKUH hoHUAa
XoWnawTupunraH 6upMyHya maiiga ongysdanap 6unaH kywunnmné
Ketagu.

Y36€KUCTOH MafjaHuaT Tapuxu gasnat my3seiin, CamapkaHg.

Inv. No. 6105/34
Karchin (frontpile side)

Uzbek-Turkoman. Nurata district, late 19 hcentury.

Wool, knotted weaving.

The pattern is reminiscent of a stellar map, where three large
medallions with the yulduz motif (octagonal star) and popular solar
symbols are combined with smaller stars placed against the open
background of the central area.

State Museum of Cultural History of Uzbekistan, Samarkand.

WHB. No 6105/34
KapuuH (nepefHsisi BOpcoBasi CTEHKa)

Y36ekn-TypkomaHbl. HypaTuHckuii pailoH, koHel XIX B.

WepcTb, y3enKkoBOe TKauyecTBO.

[lekop HanoMuWHaeT KapTy 3Be3fHOro Heba, rpe TpU KPYMHbIX
MedanboHa C MOTUBAMM 0NAY3 (BOCbMUKOHEYHas 3Be3fa),
nonynApHbIMW CONAPHBLIMWU CUMBOIAMU, COYETAKOTCA C POCCHINbIO
6onee Menkux 3Be3fouek, pa3MelleHblX Ha CBO6OAHOM (hoHe
LleHTpanbHOro nons.

FocyfapCTBeHHbI My3ell ucTopun KynbTypbl Y36ekucraHa,
CamapkaHg.



WHB. Ne6105/42
Hanpamay (014 TYKIM TOMOHM)

Y3beknap éku kupwsnap. daprona
Boauiicu, 1940-iimnnap.

XYH, TYTYHAU TYKUMaYnnuk.

Hanpamay «gawT» HakKWUHKOPAUTUHUHT
MYMTO3 MOTUBW - NIOTOHanU pom6
cakku3Ta Hypau tongys sa pom6
(MeMAWHT renb) Mapkasuta Yn3nnrax
12 Ta wWoxcumoH 6enrunap 6unax
ngoganaHraH. YHM 0CMOH xomuitnuru Ba
XOCUNAOPNUKHWUHT GENTUCU, WYHUHT ALK
XaéT faBPUUANTUHUHT pam3u cudatuga
TaNkWH KUANW MYMKWH.

Y36eKNCTOH MafjaHUATU Tapuxu gasnat

my3eiin, CamapkaHg.

WHB. Ne6105/39
YoBazioH (0414 TYKIN TOMOHW)

Yy36eknap éku kupsamsnap. daproua
Boauiicu, 1940-iimnnap. XyH, TyryHnm
TYKNMaUYnunK.

Be3akHWHT acoCuii MOTUBM - OBYM
KywnapHUHrTupHorn ndogacu. bynpaai
MefanbOH-TENbTYPKMAH-EBMY4NAPHUHT
KabunaBuil «rep6u» 6ynraH. AiiHu naitga
PacCMHUWHT y3n 60lWKa 3THUK rypyxnap
TOMOHMAAH XaM MajaHuii ysnawTtupma
oknbaTtn cucatmja MwnaTunraH.
Y36€KNCTOH MafjaHuATN Tapuxu gasnat

My3eitn, CamapKaHz.

Inv. No. 6105/42
Napramach (frontpile side)

Uzbek or Kyrgyz. Fergana Valley, 1940s.
Wool, knotted weaving.

The napramach is decorated with a
classical steppe motif: a stepped rhombus
surrounded by 12 horn-shaped curves
with an octagonal star and rhombus in the
middle (the so-called memling-gol). This
can be interpreted as a sign of celestial
patronage, fertility or a symbol of the circle
of life.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Inv. No. 6105/39
Chavadan (frontpile side)

Uzbek or Kyrgyz. Fergana Valley, 1940s.
Wool, knotted weaving.

The main motif is a rhombus

in the claws of a hunting bird. This sort of
medallion got was the tribal “coat of arms"
of Turkmen-Yomud. The image itself was
also used by other ethnic groups as a result
of cultural borrowing.

State Museum of Cultural History of
Uzbekistan, Samarkand.

NHB. Ne6105/42
Hanpamau (nepefHsis BOpCoBasi CTeHKa)

Y36eKkn unm Kbiprbidbl. depraHckas AoNNHa,
1940-e rr. WepcTb, y3enKkoBoe TKa4ecTBoO.
Hanpamau [jeKkopupoBaH K/lacCUYECKUM
MOTMBOM «CTEMHON» OPHAMEHTUKN -
CTyneH4YaTblii poM6 B 06GpamMieHum

12 poroo6pa3sHblx 3aBMTKOB CO BMUCAHHOMN
B LEHTP BOCbMWUy4YyeBOW 3BE3A0M U
pomM60OM (Tak HasblBaeMblii MEMAUHT-
rénb). Ero MOXHO MHTEpnpeTupoBaTthb

Kak 3HaK He6eCcHOro NOKpoBUTENbLCTBA

M Nnoaopoans, aTakxke Kak CUMBON
LUKANYHOCTU KN3HU.

FocypapcTBeHHbIN My3eil uctopun
KynbTypbl Y36ekncTtana, CamapkaHs.

WNHB. Ne6105/39
YaBaziaH (NepefiHsis BOPCOBasi CTEHKA)

Y36eKu Wau Kblprbi3bl. depraHckas 4onuHa,
1940-e rr. WepcTb, y3eNKOBOE TKA4YeCTBO.
OCHOBHOW MOTWB Aekopa - pom6 L,
ob6pamMneHNN KOrTeid noBYeit NTULbI.
Takoll MefanboH-rénb Gbin NNEMEHHbIM
«rep6oM» TYpKMeH-iiomynoB. BmecTte
CTEM caM PUCYHOK MCMONb30Bancs
OPYTUMN 3THUYECKUMMW TpynnamMu Kak
CNeACTBNE KYNbTYPHbIX 3aWMCTBOBaHU.
FocyfapcTBeHHbI My3eil uctopuu
KYyNbTypbl Y36ekuctaHa, CamapkaHa.
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JJpBa
Apabnap. 3amawun kuwnoru, Kawkagapé
BunoAtn, 1978 i. XyH. Cymaxycnybmu (apabyaga

Xyp6othnuk).
Y36eKkucTaH faBnat caHbat My3eiin, TOWKEHT.

ToTka

Arab. Kamashi village, Kashkadarya region, 1978
Wool. Sumak technology (in Arab khurboflik).
The State Museum of Arts of Uzbekistan,
Tashkent.

Top6a

Apabbl. Knwnak Kamawu, KawkagapbuHckas
ob6nactb, 1978 r. lWepcTb. TexHuka cymax (apab.
Xyp6o k).

rocyaapcTBeHHbIN My3eii UCKycCTB Y36ekucTaHa,
TalKeHT.
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MHB. Ne 10370-60.

OiiHagoH

Cen Ba YeBap/uk maiifa GylomMrapuHu caknaw
YUYH cyMmka. XaHy6uii Y36ekuctaH apabnapu.
XyH, cymax ycny6u (apabyapa xyp6odnuk).
B.3. Fambypr Tynnamu, 1981 ii. POM.

T. defopoBa ofraH cypar.

Inv. No. 10370-60
Oinadon

Bag for keeping small dowry items. Arabs of
Southern Uzbekistan.

Wool. Sumak technology (in Arab khurboflik).
B.Z. Gamburg's collection, 1981.

The Russian Museum of Ethnography.

Photo by T. Fedorova.

MHB. Ne 10370-60

OfiiHaaoH

CymKa ANs XpaHeHUs MeNKux nNpejMeToB
npugaHoro v pykogenus. Apabbl tOxHoro
Y36ekuncraHa.

WepcTb. TexHnka cymax (apab, xypbonuk).
C6op b.3. r'ambypra, 1981 r. POM.

Cbemka T. Pe0pOBOIi.



XypXyH

y36eknap. CamapkaHg BUNOATH,

XIX acp oxupu. XyH, TYTYHIW Ba KUAUM
TyKUMaunnuru. XypxyH 6esaru - anoxuga
KaTopnapra xoinawTupuaran paHr 6apaHr
reomeTpuk 6enrn-Tymopnap.

P3M, CaHkT-MeTepbypr.

Khurjun

Uzbek. Samarkand region, late 19hcentury.
Wool, knotted and kilim weaving. The bag's
pattern features various geometric talisman
signs arranged in separate rows. The
Russian Museum of Ethnography,

St. Petershurg.

XypIKyH

Y36ekn. CamapkaHAckas o6nactb, KoHel,
XIX B. WepcTb, y3enkoBoe U KNAUMHOE
TKa4yecTBO. [lekop CyMKM - pa3HooGpasHble
reomeTpuyeckue 3Hakn-obeperu,
pacnofnoxeHHble OTAENbHBIMU pPAAAMU.
P3M, CaHkT-MeTepbypr.



XYPXYH
C. A3usoBa, XellHoB knwnoru, Kawkagapé sunoatu. 1972 i.
XYH, TepMa Ba KUUM TYKAMAUYNNNTK.

Ma3kyp Hycxa 6UpuHUYM HaB6aTha XX aCPHUHT UKKUHYM sipMUAa

Khurjun

Uzbek. Surkhandarya region, 1930—1940s.

131 x62 cm. Wool, cotton.

Asymmetrical knot open to the right. The mainrn”t
Palak (a cross-piece, or water wheel) - isconnecei
symbolism.

The State Museum of Applied Art of Uzbekistan’Ja;

Y36ekun. CypxaHpgapbuHckas o6nactb, 1 930 -l 0~ 4
131x62 cm. WepcTb, xNonok.

Y3en - aCUMMeTPUYHbIA, OTKPbITbI BNpaBo.

OCHOBHON MOTMB - yapxnanak (6ykB, KpeCTOBMHA KON
nogbema BOAbI) - CBSAI3aH CacTpaNibHON CUMBONUKOA.'
FocysapcTBeHHbI My3eil npuknagHoro nckyccrea ysb.e!

TaWkKeHT.

rTMNamMaysnuk aHbaHanapuHu caknab Konuw HamyHacu cudatuga,
WYHUHTAEK 3aMOHaBNU ManwWwnii xaétaa XypxyHnapra axXTUEXHUHT
caknaHu6 KoNraHu GunaH Ku3ukapnu.

Y36eKUCTOH amaniuii caHbaT Ba XyHapMaHLuUWNUK Tapuxu gasnat

My3eilin, TOWKEHT.

Khurjun

S. Azizova, Jeynau village, Kashkadarya region, 1972.

Wool, terme and kilim weaving.

This item is first and foremost interesting as an example of the
preserved carpet weaving traditions of the late 20lhcentury, and the
popularity of khurdjuns in modern everyday life.

The State Museum of Applied Art of Uzbekistan, Tashkent.

XYPAXYH

C. A3nsoBa, nocenok AxeiiHay, KawkagapbnHckas o6nactb. 1972
liepcTb, TepMe N KUTUMHOE TKa4eCTBO

[aHHbI/i 3K3eMNNAP UHTEpPeCeH B NepBYl o4YepeAb Kak Nnpumep
COXpaHeHusa Tpaguuuii KoBpoTKayecTBa BO BTOPOI NONOBUHE

XX B., a Takxe BOCTPe60OBAHHOCTU XYP/XYHOB B COBPEMEHHOM
ObITY.

FocysapCTBEHHbI My3ell NpukNagHoOro nckyccTea YsbekucraHa,
TalKeHT.
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Tuzhalta

Uzbek. Samarkand region, late 19mcentury. Wool, knotted weaving,
platting. The bag's pattern includes geometrical elements typical to

Uzbek carpets, such as stars, stepped rhombuses, S-signs and ot er

amulet designs.
The Russian Museum of Ethnography, St. Petersburg.

Yyk6oL

Y36eknap. CamapkaHg Bunoatu, XIX aCpHUHT UKKUHYMN
APMU.

XYH, TYTYHAN TYKUMaYNNUK.

By yy3uHuyok 6ew bypuyaknu xantanap ytoBnapHu
Tawwnwpa rym6as Xocun KMayB4Yn yyknap - CuHuYnap

6opnamanapu 6e3aruga oiganaHunrax.
33x60 cm.

P3M, CaHkT-MeTepbypr.

Uuk-Bosh

Uzbek. Samarkand region, late 19,hcentury.

Wool, knotted weaving.

These elongated pentagonal bags were used to
decorate clusters of uuks - poles, that form the dome
of ayurt during transportation.

33x60 cm.

The Russian Museum of Ethnography, St Petersburg.

YykooLu

Y36ekn. CamapkaHackas o6nacTb, BTOpas nojsoBuHa
XIX B.

Wepnb, y3enKOBOE TKAYeCTBO.

3TN BbITAHYTbIE NATUYTO/IbHbIE CYMKN UCNONb30BaANNCH
ANS fgekopa CBA3KW YYKOB - Xeppeil, o6pasytolwmnx
Kynon 1opTbl, NpU UX NepeBO3Ke.

33x60 cm.

P3M, CaHkT-MeTepbypr.
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CARPET WEAVING

IN THE 19th- EARLY 20th CENTURIES
Elmira C iil

In the late medieval period there were three states in the territory of modern Uzbeki-
stan: the Emirate of Bukhara and the Khiva and Kokand Khanates. Each of these developed
its own unique original craft schools and centers. The Khanates' population was quite poly-
ethnic, although the social structure was not based on ethnic factors, but rather on belong-
ing to a certain group, namely: citizens, villagers, farmers and cattle breeders.

Carpet weaving was the prerogative of that part of population engaged in the dis-
tant-pasture cattle tending (Uzbeks, Turkmen, Karakalpaks, Kyrgyz and Kazakhs). Carpets
were also woven in the agricultural rural districts (Arabs, Tajiks). There were no carpet
workshops in the cities, but city markets offered carpets imported from Iran, Azerbaijan
and East Turkestan. In this respect it was widely known that "Uzbekistan had always been
a large consumer of imported carpets”l

Typically, local carpets were woven mostly for weddings and intended to be used in
the family, which is why they were of such high quality. According to tradition, brides
were required to have the following dowry: "a complete yurt set... not less than three
carpets, four bags, two bucket-bags, two rugs, several koshmas, and small bags for uten-
sils.-"2. S.M. Dudin wrote, "It is not a rare sight to come upon Uzbek carpets that have
such outstanding decorative characteristics, depth and transparency of colors, along-
side an utter simplicity and even sketchiness of patterns, that they surpass many Per-
sian carpets and rugs of Asia Minor, not to mention the flaring and motley carpets of
the Caucasians"3.

After the Imperial Russia conquered the Uzbek Khanates, they gained a keen interest in
local domestic crafts. The carpets in particular were noted again and again by researchers,
artists and sellers, eventually giving rise to organizations handling orders, intermediate
sales, and the shipment of finished goods. Some centers even started weaving carpets di-
rectly for sale. Among the largest carpet suppliers of the period were Turkmen villages in
the Middle Amu Darya (this territory was part of the Emirate of Bukhara), the Arab kishlak

1 Moshkova, 1970: 47.
2 lbid: 7.
3  Dudin, 1928: 71-167; 76.
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CARPET WEAVING IN THE 19™ - EARLY 20™ CENTURIES

Kamashi near Karshi and cities of the Fergana Valley. But while weaving based on orders
increased the income of the population, the quality of rugs began to decline.

The political transformations of the first decades of the 20lhcentury - or the forced
settlement of cattle breeders and involvement of women in cotton planting - were another
noticeable factor in the decline of carpet weaving. The number of women who retained
knowledge of the old patterns and weaving skills was in decline in villages4 Throughout

the course of the 20 hcentury, the carpet-weaving tradition was kept mostly in provinces.

Types of Products

Local carpet weaving stood out with its wide variety of items and richness of artwork.
All products of this type were divided into two groups based on their purpose: covering
carpets or household carpet cloths. Covering carpets included the following:

- long-pile jtilkhirs,

- short-pile gilmn;

- flat-woven carpets (common term - gilam). They were also subdivided into either
smoothly woven or embroidered.

Large main carpets were in demand mostly among citizens, while cattle breeders need-
ed light small rugs, curtains and lots of bags. The latter belong to the category of household
carpet products. They were napramach or woven bags for storing and carrying bedding
items and other soft belongings. Napmmaches (inapramach, mepremech, mafrach, karchin, cha-
vathm) were used by all peoples who had once led a nomadic existenceb

S.M. Dudin wrote that napmmaches were used for storing dowries, clothes and other wom-
en's belongings: "newlyweds from a wealthy home brought two iiapramaches to her husband's
house"". During migrations these bags were used to carry household items while at encamp-
ments they made up part of the yurt's interior. During the wedding celebrations napmmaches
were put in a visible place so guests could admire how wealthy and skilled the bride was.

Napramaches were made using flat-woven and pile weaving techniques. Due to practical
reasons, only the front and side parts were decorated, as they were seen by others, while
the bottom and back were woven using a simple rug technique. These parts were highly
liable to being worn-out and could be easily replaced any time, thus extending the item's
life. Hanging loops were attached to the upper edge of the front and bottom parts of the
napramach and sticks were then stuck through those loops to facilitate the transportation
of the bag. Once filled with belongings, the napramaches were laced up.

Other woven bags made of two sewn pieces of fabric and attached directly to the yurt's
frame or to a pack-animal with leather straps, were called clnmal (Turkmen), kap (Uzbeks),
kosh jabyk and bashtyk (Kyrgyz). After the shift to a settled way of life, items that used to

function as sacks were replaced by household chests.

4 Moshkova, 1970: 22, 87.
5 Ibid: 65.
6 Ibid: 124.
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CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

Torba bucket-bags and khurjun double bags were also widely spread. The torbas had var-
ious purposes; during migrations people used to fill them with dirty laundry and hang
them out of the yurt till they had the opportunity to wash them. Such torbas were referred to
as chirkin ("dirty"). Its counterpart was known as the toza torba ("clean" torba) and was used
for storing clean clothes. And finally, we should mention the different types of klialta, or
small bags for household items: ishlik-khalta (for various utensils), koshik-klialta (for spoons),
tuz-khalta (for salt), pul-khalta (wallet), oyna-klmlta (for mirrors) and others.

One more specific item is the bugjoma, or woven (kohma or gajari techniques) square
fabric for wrapping clothes, bedding items and other soft belongings. After wrapping, the
tight square package was shaped to be placed atop a blanket pile (kurpachi). The untucked
hanging edge was embroidered and served as a kind of identification marker and an
interior decoration. A package with belongings wrapped in bugjoma was called a bugcha.

Widely spread carpet items included items like tablecloth dastarkhans, horsecloths, esh-
ik osma curtains for yurt doors (Uzbek "hanging door", Kyrgyz eshik tysli), various woven
straps for decoration and holding the yurt base together, and okbash double bags used to
decorate the ends of yurt sticks during migrations. Thus, the great diversity of Uzbek carpet

items indicates a developed tradition of carpet weaving.

Materials and Technique

Lamb wool was used most often for woven carpet weaving (sometimes goat and cam-
el wool), as well as cotton yarn. The first step was to wash, comb and spin wool. They
used a comb called a jun-tarok with two rows of long metal teeth attached to a wooden
base. Wool was spun with an urchuk ("spindle"), pulling the thread out of the tow, after
which the yarn was wrapped into balls. For the warp they used yarn with two identically
twisted threads brought together and then twisted one more time in the other direction,
counterclockwise (Z2S). This twist is quite typical in the Uzbek tradition. For weft they
used Z2S, but sometimes threads were also twisted only once, clockwise (ZI, Z2). Pile
threads had a Z2S, Z2 twist. Cotton yarn was used as the base for pile carpet or flat-woven
rugs (pakhta and gilam). Silk and kenafwere rarely used. Despite the fact that silk weaving
occupied a very important place in the lifestyle of Uzbek Khanates, steppe inhabitants
used silk only in special cases, for example, when making horsecloths, or for fine carpet
ornaments (Bukhara and Samarkand regions, the Fergana Valley).

Yarn was dyed with natural dyes. A dark red almost brown or cherry color was
obtained from the maddler root (ruyan), and in the 19hcentury was even exported to
Russia7 The yellow color was obtained from the wild mountain yellow larkspur (isparak).
Other widely used materials included pomegranate peel, nut pericarp, the roots of wild
apricot and rhubarb, pistachio leaves, the peel of young rose hip and purple willow

stems, and moss. Among the imported and quite expensive dyes included a famous

7 Moshkova, 1970:33.
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TYKyBUM KN3/1ap KEHT ranTaknn e TUK AacTToxX éHnga.
«YuKyH» apTenn. Xuea, 1930-innnap.

Weavers at work on o wide horizontal loom.
“Uchkun"Artel. Khiva, 1930s.

TKaunxv 3a pabo T ol Ha LUIMPOKOHABOMHOM FOPU30HTa/IbHOM CTaHe.
ApTenb «YukyH». XuBa, 1930-erT.

YeBap TOp ranTaknu T WK facTrox éHnga.
boiicyH TymaHu, CypxoHgapé sunoaTu. 2003 it.
3. Tionb cypoTra OnraH.

A master at work on a narrow horizontal loom.
Boysun district, Surkhandarya region. 2003.
Photo by E. Gyul.

MacTepwnua 3apaboToil Ha y3KOHABOHOM
rOPU30HTa/IbHOM CTaHe.

BawncyHckuii paiioH, CypxaHfapbuHckas 06nacTb.
2003r.

Cbemka 3. Tiofb.

plant-based dye called indigo from India, as well as animal-based Iranian and Indian
cochineal (kyrmyzi).

In the final quarter of the 19thcentury, local markets also started selling synthetic an-
iline-based dyes (Arab, an-nil-indigo). They were easier to use and soon replaced all other
natural versions. Aniline changed the traditional soft and muffled carpet palette by intro-
ducing an unusual variety of vibrant shades.

The entire process of weaving was archaic and remained unchanged throughout
the centuries. Weaving was performed on horizontal looms (dukon) that were either nar-
row-beam or wide-beam.

A narrow-beam horizontal loom is a typical item created in nomadic culture. Its prim-
itive construction provides obvious advantages, as the loom is easy to assemble and dis-
assemble right in the open air, making it extra handy when migrations were common.
The use of narrow-beam looms influenced the specific character of Uzbek carpets, mak-
ing it so almost all of them were sewn from pre-woven parts. Vertical looms were intro-
duced in the Central Asian countries only in the 1930s within carpet guilds in an effort
to optimize labour conditions.

According to the production technique, there are two main groups: flat-woven and pile
products. The former prevailed: "the ancient Uzbek palaces have no equal in tint, smooth-

ness of fabric and velvety and were highly valued in carpet markets."
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Flat-woven carpets can be divided into flat-woven proper and embroidered. The first
ones are carpets with coloured bases (kohma, terme, gajari), coloured wefts (kilim or takir),
with coloured wefts and an additional pattern-forming weft thread (sumak, besh-kashta). The
carpets' names are reflect the name of the production technique at that time. Embroidered
carpets are enli-gilam and kiz-gilam. One of the characteristic features of flat-woven carpets
is their composition; i.e. in one product could alternate show alternating panels (takht) made
by different textile methods. Most often, such a companion for other techniques was gajari:
in one product could be combined seen the gajari and kohma techniques, gajari and besh-kash-
ta techniques, etc. combined together.

With pile weaving both an asymmetric and a symmetrical knot were used. The pile
threads were either cut off without subsequent alignment (long-pile julkhirs) or were care-

fully cut in the weaving process (short-pile gilams).

Key Production Regions
In discussions of Uzbek carpets, items from Bukhara, Samarkand and Khiva are often
mentioned, although it is a well-known fact that carpet weaving was never practiced in late
medieval cities. Indeed, cities were the consumers of carpets and also hosted the largest
regional markets where woven goods supplied from rural areas and steppe regions were
sold. Then intermediaries sent the goods further along to Russia and Europe, where the or-
igin of items was marked only as the place where they were purchased. This situation leads

to serious confusion when it comes to attribution.
THE EMIRATE OF BUKHARA

The largest carpet suppliers to the markets of the Emirate’s biggest cities - Bukhara and
Samarkand - were the Turkmen from the Middle Amu Darya, and the Kashkadarya Arabs.
The Uzbek from Samarkand, Nurata, Kashkadarya, and Surkhandarya regions, the

Karakalpaks and the Syr Darya Kazakhs made carpets mostly for their own needs.

Carpet Weaving of Uzbek Tribal Groups
in the Samarkand Region

The main goods from this region were julkhirs, gilam (patly gilam) sheared carpets and
almost all types of flat-woven carpets, household goods. The material used was wool, and
from late 19lhcentury cotton yarn was also often used for the base.

Short-pile small rugs - gilams - were woven first on narrow-beam, and later on wide-
beam machines. According to V.G. Moshkova, "the production of solid-woven carpets had
only been developed here quite recently"8. Other old flat-woven items are also sometimes
made from silk, mainly horsecloths.

8 Moshkova, 1970:56.
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Carpets were of dark shades due to the characteristics of local wool that made it dif-
ficult to color them with lighter dyes. All in all, items from the Samarkand group were
characterized by the fine quality of wool, high weaving density, precise geometrical pat-
terns and balanced colors.

By the 1870s not more than 25% of the Uzbek semi-nomadic population4 practiced
carpet weaving, and by the 1930s, pile weaving was almost entirely a thing of the
past. Flat-woven weaving shrunk in size, and in the 1920s only kolvnn was still being
produced. Skilled women started to forget pattern names (instead they used technical
descriptions like "with seven threads”, or "with four threads")10 All throughout late
20" century carpet weaving in the Samarkand and Jizak regions was all but disap-
pearing.

Carpet Weaving of the Uzbek-Turkoman
in the Nurata Intermontane Region

In early 20'1century, the Nurata region was one of the most active ethnic-contact zones
in Central Asia”, and the Uzbek-Turkoman were its main carpet producers. There they
wove sheared lioli gilanis and long-pile jiilklurs, flat-woven carpets and household items
(vurt door curtains known as cngsi, bugjonia, knrcliins, khurjuns and torbas). The types and
local names of carpet items made by Uzbek-Turkoman speak volumes about their genetic
relationship with Turkmen tradition.

Starting in late 19" century the citizens of Nurata began weaving carpets for sale. Their
main selling point (also known as ak tag, after the ridge of the Nurata mountains) was
Samarkand12 These carpets were known best for their high quality and reddish brown
shades, but later items featured a lighter palette.

The transition of cattle breeders to a settled way of life led to the gradual degradation of
the craft and in the 1930-40s new pile carpets were difficult to find, as only elderly women

could still weave them1.

The Middle Amu Darya Region: the Intersection
of Turkmen and Uzbek Art
In the 19thcentury the Emirate of Bukhara included the Middle Amu Darya territory
(MAD). The left-bank population (modern-day Lebap Region, Turkmenistan), or the Ersa-
ri Turkmen, Kyzyl-Ayaks, Salors, Sakars, Achars, Olarns and others, practiced both agri-
cultural farming and cattle breeding on a scale that provided enough high-quality wool

for carpet weavingl4 People from the right bank (part of the Lebap region, as well as the

9 Moslikova, 1970: 49.
10 Ibid: 50.

M Tagaev, 2011:7.

12 Moslikova, 1970: 6S
13 Ibid: 6S.

14 1bid: 192.



CARPET MAKING OF UZBEKISTAN: A TRADITION PRESERVED THROUGH CENTURIES

Karakul, Alat and Karaulbazar regions of the contemporary Bukhara region, Uzbekistan)
included the Uzbeks, Turkmen, Arabs and Tajiks.

Starting in late 19lhcentury, villages from the left bank (Bashir, Chakyr and others)
became key carpet suppliers for the Bukhara market, and "emir orders for carpets were
made through merchants and entrepreneurs; in the regions of Amu Darya there were no
emir-owned carpet workshops"1h Items known under the common name of Bashir differ
from tribal Turkmen carpets by their geometrical plant-and-flora! patterns, as well as
more vibrant colors. The uniqueness of Bashir carpets can be explained by the fact that
they were influenced by the Bukhara market and knowingly adapted to its needs.

Bukhara's influence defined a markedly distinct line-up of items. Bashir carpets and
rugs were deliberately made in large sizes for "use in the wealthy mekhmonkhonn (living
rooms) of the Bukhara aristocracy... as well as on the ayvans (porches) of traditional Uzbek
houses"16 Another type of item supplied to the market - joinamazes - included versions for
groups of people (saf). This carpet is designed to feature a prevailing number of ornaments
imitating abr (ikat) fabrics and suzani embroideries (herati or In/rati, bodom motifs, etc). Pat-
terns with an abr effect were used not only to cover carpets, but for torbas as well, and art-
known as gaymak or nkgaymak gol (translated as "cream”, "white cream", meaning "the best",
"beautiful")I7Z This name accentuates the special attitude Turkmen had towards the luxuri-

ous silks of Bukhara, which served as a sort of model to follow.

Carpet Weaving of the Arabs
from Kashkadarya and Surkhandarya

The local Arabs are descendants of migrants from the Arab Peninsula who migrated to
Central Asia from early Arab and Muslim Eastern expansion. The Arabs from Kashkadarya
also believe their ancestors were moved here by Amir Timur in late 14lhcentury18 From the
19lhcentury up until today, the Arabs have been living in Kamashi, Khojaki, 30 km from
Karshi in Jeynau, and also in the Denau region.

In early 20lhcentury, A.A. Semyonov made the following note about Arab carpets, “car-
pet weaving is mostly developed among the Arabs from the Karshi and Denau provinces...
Among them, Karshin rugs are considered the most refined and remarkably solid, with beau-
tifully spun and color-balanced yarn... Denau rugs are inferior to those made in Karshi"14

The main product of the Arabs is kilims, but kohma, terme, gajnri and carpets in mixed
technique were also popular. Other typical items also included rugs, joinamazes, curtains,
floor cloths and various woven vessels, such as torbas, karchins, khurjuns and cases for scis-

sors, spindles, salt and other items. Pile carpet weaving was rare.

15 Ibid: 193.

16 Ibid: 193.

17 Ibid: 193.

18 Ibid: 104-105.

19 Semyonov, 1911: 9.
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Starting in the final quarter of the 19thcentury, the Arabs started weaving kilims for sale,
making them large so they could be used in city spaces. Such items were referred to as bazar
gilam or nrabi gilam. They featured simple and laconic patterns with prevailing large and
small geometric motifs, such as denticular and stepped squares, diamonds and triangles.
All the peoples of this region used geometric patterns in carpets, but Arab compositions
were very specific in that they reflected the ancient traditions of Mesopotamia and the East
Mediterranean2l They at once preserve their pristine archaic nature, and amaze viewers
with their close ties to the avant-garde.

The most vivid examples of original Arab carpet weaving are kyz-gilam (maiden/
bride's carpet), which were made specially for weddings as part of the dowry, and
stored forever as a family treasure (also known as jikhiz, jikhezi). This carpet was made
of fine wool woven with various techniques, such as the Kilim technique (arabi) in con-
junction with the kohma, gajari or khurboflik (besh-kashta, sumak) techniques. Carpets and
their patterns had a sacred meaning to protect the young family "The selling of kyz-gi-
lam was the greatest misfortune and shame an Arab family could endure"2L Among
its basic elements are semiabstract zoomophic shapes understood to be the images of
click mnrgon and urgattclti murgon (a male bird and female bird). They represented the
origins of men and women, ensured a happy family life and were a positive influence
on childbirth. The carpets of neighboring peoples never featured anything that fulfilled

similar roles in society.

Carpet Weaving of the Kungrats from
Kashkadarya and Surkhandarya

Alongside the Arabs, carpet weaving in Kashkadarya and Surkhandarya was also prac-
ticed by the Kungrat, or the largest sub-ethnic group of Uzbek peoples. This type of craft
was especially widespread among the Kungrat of the Dekhkanabad (Kashkadarya) and
Boysun (Surkhandarya) regions, and produced the following basic goods: flat-woven and
pile carpet items woven using the gajari technique, kohma, takir; emroidered carpets, julkhyrs-
es, short-pile gilams and felt. Among other in-demand goods were napramaches, horsecloths
(digit or digdigya jul), bugjoma, khurjuns, napramaches, dastarkhans, joynomazes, ishlik-khalta and
koshik-khalta bags. Machines were either horizontal or narrow-beam, and could handle
lambswool or cotton yarn. Dyes at first were natural (madder, timber fungus, oleaster root,
etc.), but starting in early 20 hcentury were switched to aniline.

Kungrat carpets were woven with rather conservative technology and decorations. Such
steady traditions were related to the idea of nasil buzilmasin - "not to spoil the family", which

embodied a rejection of mixed marriages and strict adherence to the consistent preserva-

tion of cultural origin.

20 Tsareva, 2009; 2010: 57,104.
21 Ibid: 105.
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All throughout the 20lhcentury, Kungrat carpet weaving developed at a fair pace, which
was connected with the fact that the Kungrat still kept to their stock-raising way of life and
adhered primarily to family culture and traditions. Nowadays, the Kungrat are the main

producers of handicraft carpet items.

Carpet Weaving of the Lakali

The Uzbek Lakai were a large tribal community. Just like the Kungrat, the Lakai were
one of the Dashti-Kipchal tribes. But starting in late 19lhcentury, according to B. Karmyshe-
va, they merged to become part of the Katagan tribal community (the majority of this tribe
lived in their yurt, Kunduz). The Lakai practiced distant-pasture cattle rearing in combina-
tion with agricultural farming, thus preserving their tribal integrity and political indepen-
dence. When the Emirate of Bukhara was established, the territories of the Lakai including
the vast grasslands of mountain Valleys in South Uzbekistan and Tajikistan, as well as the
regions around Balkh and Kunduz in North Afghanistan, became part of the state. When
the Soviets came, part of the Lakai remained in North Afghanistan (Kunduz region), but
the larger part of them settled on the northern bank of the Amu Darya in Tajikistan, and
became accustomed to the kolkhoz way of life. Nowadays, the Lakai of Tajikistan preserve
their origins as an Uzbek ethnic group.

The Lakai mainly produced thin embroidered rugs that differed from the items of all
other tribal communities (except for the Kungrat, who made similar goods), as well as var-
ious yurt straps and bags for household items (mapmmach) and felt carpets with applique.
The pile technique was used mostly for the front parts of bags. Carpets were woven on a
horizontal machine in the form of separate, non-decorated straps, after which the finished
straps were then embroidered and sewn together into a single cloth. Lakai carpets and fa-
mous embroidery are dominated by prevailing intense and vibrant red colors.

Nowadays, the carpets of this ethnic group are the jewels of many private and state
museum collections all over the world. They entice the viewer with their original features,
where a seemingly primitive pattern might instead actually contain magical powers and
mysterious images.

THE KHIVA KHANATE

Carpet Weaving of the Karakalpaks
from the Lower Amu Darya
Carpet weaving was also widespread in the Khiva (Khorezm) Khanate, where carpets
were produced mainly by the Turkmen (the Yomud and Choudor), Karakalpaks, Uzbek and
Kazakh. Market needs in carpet goods were satisfied in large part by Turkmen, while the
remaining tribal communities wove carpets for their own homes.
We will pay special attention to goods from Karakalpak people, who made carpets for

the decoration of yurts. Small esik-kas carpets decorated the upper part of the yurt door
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from the inside, while woven straps such as ak-baskur, ak-kur, kyzyl-baskur, kyzyl-kur, zhambau,
dizbe and others held the yurt's frame together, and at the same time decorated it inside and
out. Small covering rugs and karshin utility bags (bag for clothes, an analogue of the Uzbek
napramach) also decorated the interior of stock rancher homes.

The pile carpets of Karakalpaks, along with those of Turkmen, contain dominating fea-
tures such as medalion-go/, with a distinctive diagonal pattern. But unlike Turkmen items,
Karakalpaks' gols have simpler patterns, and there is no discernible tribal meaning. All in
all, Karakalpaks' carpets are decorated in a very concise manner, with the following ele-
ments dominating: simple and stepped diamonds, squares, octangles, triangles, zoomor-
phic (horn and claw-like), S-signs, and broken lines, i.e. the most archaic elements typical
for steppe art and a feature of all carpets made by peoples who used to lead a nomadic exis-
tence. Semi-abstract plant motifs like the tree of life can be seen on yurt straps, or baskurs.
The palette is based on a contrasting combination of red, brown and black (main) shades.
Bv varying the ratio of colors and their shades, women managed to achieve a variety of
artistic solutions.

The most original group of Karakalpaks' items was made using both pile and flat-wo-
ven weaving techniques. The unique aesthetic effect achieved through this combination
makes these items stand out among all other varieties of Central Asian material. A white
background with a cotton base is set against and combined with a pile pattern in red and

brown. In the 20lhcentury, carpet weaving gradually began to decline in the region.
THE KOKAND KHANATE

Carpet Weaving of the Kipchak and Kyrgyz
from the Fergana Valley

The Kokand Khanate is also known for the polyethnicity of its population and co-ex-
istence of various household and social behaviors. The majority of the population was
settled in cities and villages (Tajik and Uzbek who had already transitioned to a settled
way of life), while the rest, such as livestock herders, preserved their nomadic traditions
(the Uzbek Ming, Tyurk, Yuz Kungrat, Kipchak, as well as the Kyrgyz, Karakalpak and
Kazakh)2 Carpet weaving in the Khanate was developed mainly among semi-nomadic
tribal groups.

Carpets woven by the Kyrgyz have been preserved the best throughout history. They
wove flat-woven rugs such as terme, gajari and besh-kashta; eshik tysh and joinamazes, vari-
ous bags, such as chavadons (Uzbek analogues: napramach and karchin), bashtyks, ayak koychit
and kosh jabyk, khurjuns, and eger kyopclnjuk saddle rugs23 They were also fond of small

pile carpets called gilams (gilem, kilem), along with decorative tegirich yurt carpets. The ma-

22 Gubareva, 1991: 73.
23 Moshkova, 1970: 24, SS.
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chine (dukon) they preferred was horizontal, and they used lamb and camel wool, cotton
(for the base), and sometimes silk (to contour the pattern)2l Obvious steppe traditions can
be discerned in the pattern, which predominately featured elements such as geometrical,
horn-shaped and claw-shaped details, images of tumor amulets, astral symbols, and tainan
motifs (traces of spirit animals). Madder red and brown shades combined with blue indigo
were the most frequent colors.

Since the late 19thcentury, when the territory of the khanate had already become part
of the Turkestan General Governorship, carpet weaving in the Valley became commercial.
And while for household needs the Kyrgys still wove small items, they also began making
large carpets, or saraykilem ("palace carpets"), for sale. Such a name was given on purpose,
as the Kahanate court in Kokand was among the consumers2. As their work transitioned
to the commercial market, Kyrgyz women relied heavily on the patterns of imported Irani-
an, Azerbaijan and East Turkestan carpets, as well as Bashir carpets (Turkmenistan), using
them as the basis to create their own variations.

A part of the Uzbek and Kyrgyz population lived in the Sintszyan-Uyghur autonomous
region, namely the cities of Kashgar, Yarkend and Khotan. It is therefore quite natural for
Kyrgyz weavers to have adapted Uyghur patterns. Among the typical Kashgar motifs are
kashgar-nuska, or a pomegranate bush (anor)% large round medallions (Buddha's Lotus), and
a motif in the shape of a mushroom-like cloud, also known as chji, which was most often
placed along the perimeter of the central carpet space. Carpets like kashgar-miskn quickly

gained prominence in the Fergana Valley.

ETHNIC ASPECTS OF UZBEK
CARPET WEAVING

As our review has shown, the carpet map of late medieval Uzbek Khanates was quite
varied. The main Uzbek carpet makers were the Uzbek Turkam (Nurata) and the ethnic
groups of the Dashti-Kipchak community, first and foremost, the Kungrat and Lakai. Uz-
beks of the Samarkand and Jizak regions who have lost their tribal identification also kept
carpet weaving traditions.

The origin question of the Uzbek Turkman has been thoroughly studied time and again,
and based on their national identity, Uzbeks are genetically related to the Transcaspian
TurkmenZl. The Dashti-Kipchak are also an essential component of the Uzbek nation that
migrated to the Transoxiana territory in early 16lhcentury. By that time, the descendants of
earlier Turk migrants had already been living there for an extended period. But according

to B.Kh. Karmysheva, unlike the Dashti-Kipchak Uzbeks, they "did not know either how to

24 |bid: 88-89.

25 Antipina, 1962: 65.

26 Moshkova, 1970. p. 100.
27 Moshkova, 1970:18.

166



CARPET WEAVING IN THE 19™ - EARLY 20™ CENTURIES

Kpynckas Homuaaru MoMuk
thabpmKaCMHUHTTUNAM Lexuaa
runamnaprasikyHnii nwnos
Gepuil. AHAVMKOH BUNOATW.
19790.

Y36ekncTaH Pecnybnunkacu
KnHothoTodoHo XyxxkaTnapu
mMapkasuii fjaBnaT apxuBUAaH.

Finishing ofcarpets in the carpet
department ofthe cotton factory
named after Krupskaya. Andijan
region. 1979.

The Central State Archive ofFilm
and Photo Documents of the
Republic of Uzbekistan.

3aknunTenbHas 0T aenka
KOBPOB B KOBPOBOM Liexe
BaTHON habpukn nm. Kpynckoii.
AHfMXaHcKas o6nacTb. 1979r.
LleHT panbHblit
locyaapCTBeHHbIN apxuB
KMHO(OTOHOHOA0KYMEHT OB
Pecny6nuku Y36ekncTaH

weave patterned rugs or pile carpets, nor how to decorate koshmas with vibrant colourful
ornaments, nor embroidery"28

The settlement of the Dashti-Kipchak played an important role in the further develop-
ment of the region, including the fact that it determined the appearance of late medieval
Uzbek carpet weaving and its close ties with Great Steppe culture. Just like the Uzbek-Tur-
koman, they were still leading a semi-nomadic way of life, practiced sheep-raising (dis-
tant-pasture and domestic), horse-raising and partly camel-raising, and adhered to tribal
traditions, old steppe rituals and beliefs.

Unlike Turkmen carpets, those made by the Uzbek, except for Nurata, did not include
adherence to the gol code (i.e. the usage of certain gol medallions strictly within one tribe).
This was due to the fact that only large tribal groups preserved their family identity, while
smaller ones assimilated, mixed with predominant groups or just followed the stereotypes
of a settled way of life. The living conditions of Uzbek herding groups on the Transoxiana
territory, and the mobility of the tribal structure, especially of its lower links (the ability of
families to easily break and reunite in new combinations, and include new components in
their structure2) were the ultimate reason why the local carpet weaving system developed

along a trajectory different from the Turkmen.

2S Knrmvsheva, 1960:14.
29 Karmysheva, 1976: 20, 94.
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MHB. Ne 3-90-4
Xonurunam

TypkmaHnap. AYO, XIX acp oxupw -

XX acp 6ownapu. XyHAYryHnn sa

KUAUM TyKUMaynnuru. MeganboH
Kkomnosnuynanapu (AMpuk cakkns 6ypyaknu
MeAanboH 6unaH) TypkMaH «kabunasuii»
runamMnapuHNHT acocuii KACMU yuyH

X0C 3Mac, aMMo bawup yuyH ogaTnii.
YnapHu OpoH MeAanbOH rmaamaapuHuHr
Taknuan cudatnga K puw MyMKUH.
MepanboH atpoduaarn xuaknap - abpnu
6yéknapHWHT y3ura xoctaknuau. tongysnn
MeAaNnboH, TUWAKN NanbMeTTa, cAupan
ypamnap yCTYHAUK Kunafguran mapkasuit
MaliiloH HaKlWW ce3nnapnn reomeTpaaHraH.
Y36eKUCTOH MafaHuaTh Tapuxu gasnat
My3eiin, CamapkaHj.
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Inv. No. E-90-4
Kholigilam

Turkmen. MAD, Late 19,h- early
20,hcentury. Wool, knotted and kilim
weaving. Medallion compositions (with a
large octagonal medallion) were not typical
for the majority of Turkmen “tribal" carpets,
although they were typical for the Bashir.
They can be considered an imitation of
Iranian medallion carpets. The "fringe"
around the medallion issort of an imitation
of ikat coloring. The central area mainly
features a geometrical pattern with
predominating star-shaped medallions,
denticular palmettas and spiral curves.
State Museum of Cultural History of

Uzbekistan, Samarkand.

MHB. N2 3-90-4

Xonu runam

TypkmeHbl. CALl, koHey XIX - Hayano

XX BB. lepcTb, y3eNKkoBOE W KUAUMHOE
TKa4yecTBO.

MepanboHHble KOMNO3ULUN (C KPYNHbIM
BOCbMMWYTONIbHbIM MefanboHOM) 6bln
HETUMUYHBI 4NA OCHOBHOW Macchbl
TYPKMEHCKUX «MNNeMeHHbIX» KOBPOB,

HO 06blYHbI ANA Bawwupa. X MOXHO
paccmaTpuBaTb kak nogpaxaHue
MPaHCKUM MefanbOHHbIM KOBpaM.
«baxpoma» BOKpPYr Mega/iboHa -
cBoeo6pa3Has umutaymna abposoro
KpaweHns. Y30p LieHTpanbHOro nons, rgae
LOMWHMPYIOT 3Be3fyaTble MefanbOoHbl,
3y64yaTble NanbMeTThl, CIMpPanbHbIe
3aBUTKU, 3HAYUTENIbHO TeOMEeTPU30BaH.
FocyfapCTBeHHbI My3eid uctopuu
KynbTypbl Y36ekncrtana, CamapkaHa.
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MHB. Ne5883/6
Xonurunam

TypkmaHnap AYO, XIX acp oxupu - XX acp
6ownapn. XyH, TYTYHAN TYKUMaYUNUK.

By Typaaru runamnap 6esaruga rynnm
yCUMAWKNAp, XMPOTU HOMWU 6unaH mawxyp
MOTUBNAP YCTYHANUK Kunafu.

Tuwnu nanbMmeTTa Ba 3TUAraH 6apmap
ycynugarn kom6uHauns. Homnasuwura
Kypa, PaCMHWUHT KeNn6 Ynkmimn
Temypuiinap Xnpotu 6unan 6ornuk. bapua
MOTWBNAPHUHT OK Byérn runamra épyp
TacBup Ba Haucnuk bepagm.

Y36eKNCTOH MafjaHUATN Tapuxu gasnat

mMy3eiin, CamapkaHj.
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Inv. No. 5883/6
Khali gilam

Turkmen. MAD, Late 19" -
century. Wool, knotted weaving.

early ro"1

Patterns of this type of rugs feature plant
and floral motifs known as Herati (the
Herat). In this case, there is a combination
of stylized denticular palmettas and curved
leaves. Judging by the name, the work's
origin is related to theTemurid Herat. The
white lining of all motifs adds a strong
graphic precense and expresiveness to the
carpet.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Hhb. No 5883/6
Xonurunam

TypkmeHbl. CAfl, koHel XIX - Havyano XX BB.
LWepcTb, Y3eNKOoBOE TKaA4YeCTBO.

B aekope KoBpoB 3TOr0 Tuna npeo6nagatT
pacTUTeNbHO-LUBETOYHbIE MOTUBBI,
M3BEeCTHble KaK XblpaThbl (repaTckuii).
BAaHHOM cnydyae 370 KOMOGUHaLUUKN 13
CTUNN30BaAHHbIX 3y6yYaTbiX NanbMeTT U
M30THYTbIX NUCTbeB. Cyas No HasBaHWo,
reHe3nc KOMNO3MLMKN CBA3aH C
Temypuackum repatom. benas o6Bofka
BCEX MOTMBOB NMpuAaeT KOBPY BbIPaXeHHYI0
rpatuyHOCTb U BbIPa3UTENbHOCTb.
FocypapcTBEHHbIN My3eil uctopuu
KynbTypbl Y36ekucrtaHa, CamapkaHg.
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MHB. No5883/7
Xonurunam

TypkmaHnap. AYO, XX acp 6ownapu. YXyH,
TYTYHAN Ba KWAUM TAKUMAYUNIUTL.
Maskyp rmaamHWHT yuta MeAanboHaun
KCMMO3ULMACK XaM XUPOTU HOMM

6unaH Mabnym. Ywoy rypyxaaru
runamnap “cumank 6esarn Gunad Kyunu
nhodanaHraHn, Kyn KaTopan KeHr xowus,
WYHUHTAEK, NHAUTO Ba KN3UA HAKWHUHT
y3apo YiiryHnurnra acocnaxraH paHrnap
XamnaHMmacu 6unaH axpannb Typagu.
Y30eKUCTOH MafaHuATh Tapuxu fasnat
My3seiin, CamapkaHz.
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Inv. No. 5883/7
Kholigilam

Turkmen. MAD, early 20"1century. Wool,
knotted and kilim weaving.

This carpet's composition with three
medallions is also known as Herati (the
Herat). Carpets of this group have an
extremely geometrical plant pattern, a
wide border with multiple lines, and a
palette based on the combination of arich

indigo background with red ornamentation.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Hhb. Ne5883/7
Xonum runam

TypkmeHbl. CALL, Hauano XX BB. LepcTb,
y3€e/1KOBOE W KUTMMHOE TKayecTBo.
Komnosuuuna faHHoro Kospa ¢ Tpems
MefanboHaMn Takxe U3BECTHA Kak
XblpaThbl (repatckas). KoBpbl 3Toii rpynnbi
OT/INYAIOT CUNIbHO TEOMETPU30BaHHbI
pacTuTeNbHbIi fekop, Wupokas
MHOTOpsi4Hasa kaiima, a Takxe LiBeToBas
raMma, OCHOBaHHas Ha coyeTaHuu
HaCbILLEHHOr0 NHANTOBOrO (hoHa U
KpacHoro y3opa.

[oCyfapCTBEHHbIA My3eil nCcTopumn
KynbTypbl Y36ekuctaHa, CamapkaHns.
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Mmnam
YpTa Amyaapé.

XKyH. TYTYHIN TYKUMaUYUIunK.

145x210 cm. 1870 (?) i.
Tomac Koyn tynnamu, A L
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Gilam

Middle Amu Darya.

Wool. Knotted weaving.
145x210 cm. 1870 (?).

The Thomas Cole collection, USA.

Mnam

CpepHsas Amygapbs.

LlepcTb. Y3enKkoBoe TkayecTso.
145x210 cm. 1870 (?) 1.
Konnekuyus Tomaca Koyna, CLLA.



VHB. Ne110
Xonuya (runamua)

TYpKMaHWUCTOH, YpTa Amyaapé, Yopxyii
TymaHu. MuHa XaHu rypyxu.

XVIII acp.

138x212cwm.

ACOCK: 3UKM XYHU, Z2S.

APKOK: Kyl YOK; Tysl XYHU, Z2; MapKasuii
xowusaga 6oinTunraH apkoknap.

Matu: XyH, Z2S; Z3S, Z4S (T"K-ku3un ga
MOBUI paHr); naxta, Z (?). byiun: 4 mm.
TyryH: AS, yanra o4unraH.

Mutep Xoddmaiictep Tynnamu.

Wnk Hawp: Elena Tsareva.Turkmen Carpets.
Masterpieces of Steppe Art, from 16'hto 19t
Centuries.

The Hoffmeister Collection. Stuttgart:
Amoldsche Art Publishers, 201 1.192.

Cat. Ne110
Khalicha small carpet

Turkmenistan, Middle Amu Darya region,
Chardjou district. Mina Khani group.
18'hcentury.

138x212 cm.

Warp: goat wool, light mix, Z2S, fine.
Weft: 2 shoots; camel wool, 12; floating
wefts in the central field.

Pile: wool, Z2S; also Z3S, Z4S (bright-red
and turquoise); cotton, Z (?).

Height (mm): 4.

Knot: AS open left.

The Peter Hoffmeister Collection.

The first publication: Elena Tsareva.
Turkmen Carpets. Masterpieces of
Steppe Art, from 16,hto 19Ih Centuries.
The Hoffmeister Collection. Stuttgart:
Arnoldsche Art Publishers, 2011.192 p.

/nB. Nel110
Xonuua (KoBpuK)

TypkmeHucTaH, CpefHas AMyfapbs, paiioH
Yapaxoy. Mpynna MuHa XaHu.

XVIII B.

138x212 cm.

OcHoBa: K03bfl LWepCThb, Z2S.

YTOK: IBOHON NPOrOH; BEP6/IOXbS
wepcTb, 12; hnotupyrowme yTkm B
LLeHTpaabLHOM none.

Bopc: wepcTb, Z2S; Takke Z3S, Z4S (apko-
KpacHblii M 6UPtO30BbIN); Xxnonok, Z (?).
BbicoTa: 4 MM.

Y3en: AS, 0TKpbITbIA BNEBO.

Konnekums Mutepa XodhdpmaiicTepa,
[epmaHus.

Mepsasi ny6nukauus: Elena Tsareva.
Turkmen Carpets. Masterpieces of

Steppe Art, from 161 to 19“ Centuries.
The Hoffmeister Collection. Stuttgart:
Arnoldsche Art Publishers, 2011.192.
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Xonu

9pta Amypapé axonucu, Kepku Tymanu
XIX aCpHUHT BUPUHYM SipMN.

XYH, TYTyHAN Ba nanoe TyKUMauuunrm.

Mutep Xadhdmaiictep Tynnamugat,
lepmanus.

Kholy

Population of the Middle Amu Darya, Kerkl
district.

Early 19thcentury.
Wool. Knotted and palas weaving.
The Peter Hoffmeister collection, Germany.

Xonu

HaceneHne CpeaHeit Amyaapbi,
paiioH Kepku. 1-9 nonosuHa XIX B.
LLlepcTb, y3en1KOBOE W NasacHoe TKauyecTBo

Konnekyms Mutepa XodcpmaiicTepa,
[epmaHus.






Xo/mua (YyBan LWakugaru epra
TyllanaguraH runam)

?pTa AMyaapé axonucu, bypaanuk TymaHu.

XIX acpHuHT bowwnapu.

XKYH, TYTYHAN TYKUMAYUNKK.
Mutep Xodhpmaiictep TynnammiaH,
lepmanus.

Khalkha

Chuval-shaped floor carpet.
Population of the Middle Amu Darya,
Burdalyk district.

Not later than the beginning

of the 19lhcentury.

Wool, knotted weaving.

The Peter Hoffmeister collection, Germany.

Xonuua (koBep NOCTUNOYHbIN B hopme
yyBana)

Hacenenne CpegHeit Amypgapbu,
p-oH Bypaanbika.

He no3gHee Havana XIX B.

LllepcTb, y3enKoBOe TKayecTso.
Konnekyus Mutepa Xodcpmaiictepa,
[epmaHus.



Konn. Ne PAM 10641-2
SHem (Y TOBHUHT KMPULL HACMUMAA 0Cnb
KyiunaguraHruiam)

YpTta AMyfapé axonucu, WUMOnuii Boxa.
XIX acpHuHr 6ownapw.

YKYH, TYTYHIU TYKUMaAUNTINK.
CaHkT-MeTepbypraarn Poccust aTHOrpadms
my3seiin (PAM), H0.A. AAkoBneB Tynnamu,
1993 iiMnga KMpuTUNTaH.
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Coll. No. POM 10641-2

Ensi

Carpet for curtaining of the entrance
to the yurt.

Population of the Middle Amu Darya,
northern oasis.

Not later than the beginning of the
19"1century.

Wool, knotted weaving.

The Russian Museum of Ethnography,
collected by Yu.A. Yakovlev, recieved in
1993.

Konn. Ne PGM 10641-2

OHew (KOBep AJ1 3aHaBeLlMBaHNSA BXo4a
BIOPTY)

Hacenenne CpegHeit AMyfapbi, CEBEpHbIN
oasuc.

He no3gHee Havana XIX B.

LllepcTb, y3en1KOBOE TKAYECTBO.

P3M, cbop t0.A. fkoBneBa, noctynun B
1993 1.
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VnB. Ne 307
bo3soprunam

Apabnap. Kamaww knwnoru, Kawkagape
BUNOATH, XX aCPHUHT UKKUHYN ApMU. XKYH,
KUAUM TYKUMAYUNUrn. Apa6nap ruaamnapu
TaHWLW reomMeTpuk 6esaknapu 6unam
tbapknaHagm, yHaa pamsnii 6enrunapHn yupatuw
knitnH. CoTyBra MymxannaHraH MaxcynoTHUHT
k"nna6 Hakwnapu yHuBepcan xycycusatra sra Ba
KaHJaNgup aHWK 3THUK XycycuaT kach aTMangu.
Y36eKkucTaH MafaHuATi Tapuxu fasnaT myseiin,
CamapkaHg.

Inv. No. 307
Bazar gilam

Arab. Kamashi village, Kashkadarya region, late
20thcentury. Wool, kilim weaving. Arab carpets
had a recognizable geometric pattern that is
difficult to grant any symbolic meaning. ltems
that were made for sale had versatile patterns,
and were devoid of any clear ethnic origins.
State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne307
bazap runam

Apabbl. Knwnak Kamawu, KawkagapbuHckas
obnactb, BTOpas nonosuHa XX B. WepcTb,
KUMMHOE TkayecTBo. Kospbl apabos
OT/IMYaNNCh Y3HABAEMbIM FEOMETPUYECKUM
[,eKopoM, B KOTOPOM YXe CNOXHO ycMaTpusaTb
CUMBO/IMYECKOE 3HAYEHWe. MHorue y3opbl
n3genuit Ans Npofaxu HOCUAU YHUBEPCANbHbIA
XapakTep 1 yxe He UMenun ckonb-nn60 ABHbIX
9THUYECKUX 0COBEHHOCTEN.

[ocyaapCTBEHHbI My3ell MCTOPUU KYNbTYpbl
Y3beknctaHa, Camapkans.



WHB. N- 2254
bosop runam

Apabnap. Mamawwm kuwnoru, Kawkagapé
BUNOATN, XX aCPHUHT UKKUHYN APMU. DKYH,
KUANM TYKUMAYUANTK. Y6y runamHuH?
6e3aru 6up BaKTHUHT y3uda xam apxauk, xam
3amMoHaBuii, xyaan abeTpakunoH-paccomnap
MaTOCMHM 3CnaTafi. YHWUHT Hakwnapuaa xam
TymopnapHu (yubypuaknu), xam Xocungopnank
pam3u 6ynmuL xunaupad okaétra cys
OKMMrapy TacBUPUHU KypULL MYMKUH.
Y36eKUCTOH MafaHUATK Tapuxu AaBnat My3eiin.
CamapkaHg,.

Inv. No. 2254
Bazargilam

Arab. Kamashi village, Kashkadarya region,

late 20'hcentury. Wool, kilim weaving. This
carpet's pattern is archaic and modern at the
same time, as it indeed resembles an abstract
painting. Ornaments such as these featured
amulets (triangles], as well as a semi-abstract
image of flowing water as a symbol of fertility.
State Museum of Cultural History of Uzbekistan,
Samarkand.

WuB. No 2254
basaprunam

Apabbl. Knwnak Kamawm, KalwkagapbuHckas
obnactb, BTOpas nonosuHa XX B. Wepctb,
KUNMMHOe TKauecTBo. [lekop 3Toro Kospa
O[JHOBPEMEHHO apxauyeH u COBPEMEHEH,

Tak Kak HanoMWHaeT NonoTHa XY 0XHUKOB-
abCTpakLMOHNCTOB. B JaHHbIX y30pax MOXHO
ycmaTpuBaTb kak amyneTbl (TPeyronbHuku), Tak u
CTUNU30BaHHOE N306paXeHne NOTOKOB Tekylueit
BOfibl KaK CUMBOJI MIOAOPOAUS.
rocyapcTBeHHbI My3eii NCTOpUM KyNbTypbl
Y3bekuctaHa, CamapkaHs,.
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HB. Ne 2251
bo3op runam

Apabnap. 3amawu kuwnoru, Kawkagapé
BUOATH, XX aCPHUHT UKKUHYW SPMU.
JKYH, KNAuUM Tykumaunnurn, Tuwnm
TypTOypyaknap Tarnga bepunrad nnpuk
S6enrucu - KaguMuii, CyBHUHT Knaccuk
Ba aiiHu naiiTha XoCcUIAOPMK pamau -

rmnam Gesarura ynyrsopank Gaxw ataau.

Y36eKncTaH MajaHuaTi Tapuxu AaBnat
My3eiin, CamapkaHg,.
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Inv. No. 2251
Bazar Gilam

Arab. Kamashi village, Kashkadarya region,
late 20"1century. Wool, kilim weaving.
Large S-sings against denticular squares -
atraditional ancient symbol of water and,
accordingly, fertility - are benevolent in
meaning.

State Museum of Cultural History of
Uzbekistan, Samarkand.

VHB. No 2251
basap runam

Apabbl. Knwnak Kamawwn,
KawkagapbuHckas o6nactb, BTopas
nonosuHa XX B. LepcTb, kunumHoe
TkayecTBO. KpynHble 3Haku S Ha oHe
3ybyatbix KBafpaToB - APEBHENLWWN,
Knaccuyeckuii CUMBOA BOAbI W,
COOTBETCTBEHHO, NNOLOPOAUSA - NpuaakT
[iekopy aToro koBpa 6naroroxenarensHoe
3HaueHve.

[oCyfapCTBEHHbIA My3€il MCTOpUM
KynbTypbl Y36ekuctaHa, CamapkaHs.






VHB. N22246
Ln3-runam

Apabnap. Kawkagapé Bunostu,

XX aCpHUHT BupnHuM apmu. XyH, Knanm
TYKUMauunuru. fmnam HoMu yYHUHT

Tyiira TYKunraHn Ba CEMHUHT 6up Typu
akaHudaH ganonat 6epagn. KyHganasr ok
iiynnap Xyaam WyHaan Basudanm ytarad
y36eknapHUHT OK-3HAU TunaMnapu rypyxu
6unaH 6ornab Typaau.

536eKNCTOH MafaHuAT Tapuxu gasnart
My3eiin, CamapkaHg.
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Inv. No. 2246

Kyz-gilam

Arab. Kashkadarya region, first half of
the 20lhcentury. Wool, kilim weaving.
The carpet's name (Kiz - girl, maiden)
shows that it was made for weddings, and
was clearly part of a bride's dowery. Its
horizontal white stripes help classify it in
the Ok-Enli group of Uzbek carpets, which
had similar functions.

State Museum of Cultural History of
Uzbekistan, Samarkand.

MHB. No 2246
Kns-runam

Apabbl. KawkagapbnHckas obnacTb,
nepsas nonosuHa XX B. WepcTb, kunumHoe
TKayecTBo. Ha3saHue KoBpa(Hu3 -
[leBouka, JeByliKa) CBUAETeNbCTBYET
0 TOM, YTO OH TKanca k ceagbbe n bbin,
OYEBUAHO, YACTbIO NpugaHoro. benble
nonepeyHble NosoChHl CBA3bIBAKOT €ro
C rpynnoi y36eKckux KOBPOB OK-3HAM,
KOTOpble BbINOMHANMN aHANOTUYHbIE
OYHKLMK.

[ocyfapCTBEHHbIA My3€eil MCTOpUK
KynbTypbl Y36ekuctana, Camapkans.






VHB. No47
Bosop runam

Apabnap. Kamawwu knwno™, Kawkagapé
BUNOATH, XX acp ypracu. XXyH, Kunum
TYKAMaunanru.

lunam 6e3aru KyHganaHr iynnm Ymsmuk sa
y3rapyBuu paHrnapgaH néopar. Woxak fe6
atanyBuu oK W nau MoTuBnap y3beknapHuHr
OK-3H/IM TMnamnapura yxwab ketagu. YHaa xam
Ty TaHTaHacW KyHrapura xoc rynnun yecumanknap
6esaru cesunapnn ypuH TyTraH.

Y36eKMCTOH MaflaHUATU Tapuxu faBnat myseiin,
CamapkaHg,.

Inv. No. 47
Bazar Gilam

Arab. Kamashi village, Kashkadarya region, mid-
20hcentury. Wool, kilim weaving.

The carpet's pattern consists of horizontal stripes
of contrasting colors. White stripes with motifs
referred to as Shokhak (little branches), which
open them up for comparison with Ok-Enly Uzbek
carpets and their plant and floral motifs, so

well suited for wedding celebrations, played an
essential role as well.

State Museum of Cultural History of Uzbekistan,
Samarkand.

VB, Ne 47
basaprunam

Apabbl. Knwnak Kamawu, KawkagapbuHckas
obnacTb, cepeanHa XX B. WepcTb, kunumHoe
TKa4ecTBO.

[lekop KoBpa COCTOWT 13 NONEPEeYHbIX Nonoc,
KOHTPaCTHbIX Mo LBeTy. benbie nonockl ¢
MOTUBAMM, UMEHYEMBIMI LIOXaK (BETOYKA),
No3BONSIOT NPOBOANTL aHANOrMM Cy36eKckumu
KOBPaMW OK-3HNW, Fe PacTUTE/IbHO-LiBETOYHbIIA
[eKop, CTOMb YMECTHbIA B iHU CBafe6HbIX
TOPXECTB, Takxe Urpan 3aMeTHYI0 posib.
['ocyaapCTBEHHbI My3€eil NCTOPUK KyNbTypbl
Y3beknuctaHa, CamapkaHg.



Bo3soprunam

Apabnap. XXom kuwnorn, CamapkaHg BUIosATH,
MacTaaprom Tymanu, 1970 imnnap. XyH, knamm
TYKUMAYUANTH.

[nram 6e3aru TMWAM pomb MOTUBUHN
Takpoprangu. Nyn 6OCULLHWHT Typu
ycynnapuga qoiifananran runamays aen

Oup xunnukaaH Kounb, pacmra rysannuk sa
OuHamMn3m 6epa onraH.

Y36eKUCTOH MafaHnATh Tapuxu Aasnat mMyseiin,
CamapkaHg,.

Bazar Gilam

Arab. Jam village, Samarkand region, Pastdargom
district, 1970s. Wool, kilim weaving.

The pattern of this carpet is a repeating denticular
rhombus motif. By using various color techniques,
the weaver avoided monotony

and turned the design both colourful and
dynamic.

State Museum of Cultural History of Uzbekistan,
Samarkand.

basap runam

Apabbl. Knwnak Jxam, CamapkaHackas 061actb,
MacTaapromckuit paiioH, 1970-e rr.

LllepcTb, KNNUMHOE TKA4YeCTBO.

[lekop 3T0ro koBpa - NOBTOPSALWMACA MOTUB
3y6uatoro pomba. Vicnonb3ys pasHoobpasHble
npuembl pacugeTkn, Mactepuua nsbexana
04H006pasusa 1 npugana pUCyHKy KpacoyHocTb U
OUHAMU3M.

ToCyfapCTBEHHbI My3eil UCTOpPUN KyNbTypbl
Y3bekuctaHa, CamapkaHg.
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KOBPOTKAUYECTBO XIX - HAHAJIA XX BEKOB
Anbmupa lMonb

B nepwvog nosgHero cpefHeBEKOBbA Ha TePPUTOPUMN Y3bBekucTaHa CyLecTBOBasno Tpwu
rocygapcrsa: byxapckumii amupaT, XmBMHCKoe M KOKaHACKOe XaHCTBa, B rpaHmMuax Ko-
TOPbIX pa3BUBanNNCb CaMOObITHbIE LLUKOJbI U LLEHTPbl pemMecen. HaceneHue XaHCTB 6blf10
NOMM3THNYHO, OAHAKO 3THMYECKUI (haKTOp He MMeNn SPKO BblpaXKeHHOro anddepeHyn-
pytouwero 3HadyeHna. O6LLECTBO AeNNI0CL Ha OnpefefieHHble rpyrnbl B 3aBUCMMOCTU OT
NPUHaANEXHOCTU K TOMY UM UHOMY XO3SICTBEHHOMY KpPYry - ropoxaHe, cenb4yaHe, 3a-
HUMaBLLMecs 3emefenineM, CKOTOBOAbI.

Mpown3BOACTBO KOBPOB 6ObII0 MPeporaTtuBoOM TOW YacTuU HaceseHUs, KOTopas 3aHUMa-
nacb OTFOHHbIM >XMBOTHOBOACTBOM (Y36eKU, TYPKMeHbl, Kapakanrnaku, Kbiprbi3bl, Ka3a-
Xun). TKann KoBpbl U B 3eM/1eAebUYeCKNX CENbCKNX OKpyrax (apabbl, TagXukun). B ropogax
KOBPOBble MacTepCKMe OTCYTCTBOBaNN, HO FTOPOACKME PbIHKM Npeasaranv KOBPOBbIA UM-
nopT n3 NpaHa, AsepbaingxaHa, BoctouHoro TypkecTaHa. B 3Toln cBSI3uM He pa3 oTMeuva-
N10Cb, YTO Y36eKncTaH 6bl1 KPYMHbIM MOTPe6UTENEM 3aBO3HO KOBPOBOW NpoaykKumnmnl

MeCTHble KOBpbl 6bIIM MPENMYLLECTBEHHO chepoli AOMaLLHEro pykoaenus, TKaiauce K
cBaAbbe U MCNO0Mb30BaNNCb B KPYTy CeMbU, YeM N 06BACHANOCL UX BbICOKOE KayecTBo. 10
06bl4alo, HeBecTa A0/MKHa 6blna NPUHECTM B NpUAaHoe «NosiHoe 060pyAoBaHMe IOPThbI... He
MeHee TpeX KOBPOB, YeTblipeX BeLLeBbIX MELLKOB, ABYX TOp6, ABYX NanacoB, HECKOMbKO KOLLM,
MELIOYKOB A1 AOMallHel yTBapwu..».2 C.M. OyanH nucan: «Cpean y36eKCKMUX KOBPOBbIX
n3gennin faneko He PeaKoCTb BCTPETUTb 3K3EMMAPbI, KOTOPble CBOMMU AEeKOPATUBHbIMMU
[OCTOMHCTBaMMU, rNMy6UMHOM M NPO3payHOCTLI0 TOHOB MPW BCEM MPOCTOTE U AaXKe CXemaTuy-
HOCTW PUCYHKA 3HaYNTE/IbHO NPEBOCXOAAT MHOIME U3 NEPCUACKMUX U MasioasmaTCKux KoB-
pOB, He TOBOPSA YXe 0 KPUKJINBbIX U NECTPbIX KaBKa3CKUX»3

3aBoeBaHMe Y36EKCKUX XaHCTB LAPCKO Poccmer MoBAEKNO 3a CO60M MpuUcTanbHbI
MHTepec K MeCTHbIM KyCTapHbIM npombicnam. Kosep rnonajaet B Mosie 3peHUs nccnepo-
BaTenen, Xy4OXXHUKOB U KOMMUBOSXKepPOB. [M0ABAAKOTCA OopraHuM3auumn, 3aHUMaBLUUECS
3aKasaMu 1 NocpefHUYEeCKOM NMpojaxeii, BbIBO3OM FOTOBOW MPOAYKLMN. HekoTopble LeH-

1 Mouwkosa, 1970: 47.

2 Tam xe: 7.
3  [AyawH, 1928: 71-167; 76.
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KOBPOTKAYECTBO XIX - HAYHAJIA XX BEKOB

TPbl HAYMHAKOT U3rOTOB/IATH KOBPbI UCK/THOUYNTENBHO AN MPOAaXW. B yacTHoCTK, cnaBoi
KPYMNHEMLWMX NOCTaBLNKOB KOBPOB MO/Mb30BaNCh TYPKMeHCcKue cena CpegHeri AMyzapbu
(sTa TeppuTOpPUSA BXOAUNA B cOCTaB byxapckoro ammpara), apabckmnii kmwnak Kamawun 6nms
Kapww, HaceneHHble NYHKTbl ®epraHCcKom AoNnHbI. PaboTa Ha 3aka3 yBenmuunsana 4OX04bl
HacefleHVA, HO Ka4yecTBO KOBPOB MOCTENEHHO HayMHaeT nagarb.

MonuTnyeckne TpaHchopmaumm NepBbIX AecATUNeTUn XX B.. MPUHYXAEHNE CKOTOBO-
[OB K oceifloMy 06pasy >XU3HW, BOBNEYEHMUE XEeHLNH B Ce/bX03paboThl MO BbipaLllMBaHUIO
Xnon4yaTHMKa - CTalu ewe ogHUM (DaKTOPOM, MOB/UABLLIMM Ha ynagoK KOBPOBOro Mpo-
M3BOACTBa. Bce MeHbLUe OoCTaBasioCb Ha cesie XEeHLWWH, MOMHUBLLUNX CTaPUHHbIE Y30pPbl U
COXpaHABLUUX HaBbIKM TKayecTBad Ha npoTsxeHnu XX B. TpaguLuna KOBPOLENA COXPaHs-
nacb NPENMYLLECTBEHHO B MPOBUHLUMN.

Buabl nagenni

MeCTHOe KOBPOTKa4yeCcTBO OT/IMYasiocb 60/bLLINMM pasHoo6pasvieM BUAOB U34ennii u 60-
raTCTBOM UX XYJ[0XECTBEHHOro ohopmMaeHus. Bca npoaykuus genunacb No HasHavYeHUIo
Ha ABe OCHOBHbIE FPYMMbl: MOCTUMOYHbIE KOBPbI M GbITOBLIE KOBPOBbIE U3AEMUS.

K mocTMno4YHbIM OTHOCATCS:

- AIMHHOBOPCOBbIE KOBPbI [XY/IbXUPCHI;

- KOPOTKOBOPCOBbIE CTPMXKEHbIE KOBPbI F11aMm;

- rNafKoTKaHble KOBPbI (06U TEPMUH - TUNam). OHU Nofpa3fensanncb Ha CO6CTBEHHO
rnafiKoTKaHbl€ U BbILUNTHIE.

Bonblivie NOCTUNOYHbIE KOBPbI 6bIIM BOCTPeO6OBaHbl MPEMMYLLECTBEHHO Y FOpPOXaH.
BbIT ckoTOBOZa TPpeboBasl, B CBOKO O4Yepefb, NErKMX Manacos, 3aHABECOB U MHOTOUYMUCIEHHbIX
cyMoK. [MocnegHue OTHOCATCA K KAaTeropmu 6bITOBLIX KOBPOBbLIX M3AeNui. 3To, B HaCTHOCTH,
Harnpamauu - TKaHble eMKOCTU, He3aMeHUMble NPU XPaHEHUU WU NepeBO3Ke MOCTeNbHbIX
npuHaanexHocTel n ogexabl. Hanpamaun (Manpamayd, MernpemMeyd, magypay, KapuuH, 4aBajoH)
MCMNOMb30BANCh Y BCEX HApPOAO0B, BEAYLLMX B MPOLUIOM KOYEBO 06pa3 X13HUS.

C.M. lyavH nucan, 4To Hanpamayu cnyXxunu nas XpaHeHUs NpuaaHoro, o4exabl u
MHbIX YXEHCKUX NUYHbIX MPUHaA/IeXXHOCTEN; «HOBOGpayuHass M3 60raTtoro goMa Besfa B
[OM CBOero Myxa fBa Manpamauar»b. [py nepekoyveBKax 3TV CYMKU UCMOMNb30Ba/INCh KakK
BMECTUNMLLE AOMALLUHEro ckapba, a BO BpeMS CTOSSHKU (DOPMUPOBanu UHTepPbEP HOPThI.
Bo Bpems cBaAb6bl Hanpamayu BbICTaBASANUCbL HAa BUAHOE MECTO A/ TOro, 4To6bl rocTun
MOT/IN OLLeHNTb AOCTATOK U MacTepCTBO HEBECThI.

M3roToBnsancb Hanpamadum B TEXHUKE FNaJKOTKAHOro U BOPCOBOro TKaHbs. Mo coo6-
paxeHMaM uenecoobpasHOCTU AeKOopupoBanack TONbLKO NepeaHAn (BOpcoBast) CTeHKa, B TO
BpeMS KaK OCTa/lbHble YaCTU TKannCb B MPOCTOM NaslacHOM TeXHUKe. 3TU YacTu, NojBepras-
wuecs 601ee NHTEHCUBHOMY M3HALUINBAHUIO, MOXHO 6bI/10 C IEFKOCTbIO 3aMEHNTbL NO Mepe

4  Mowkosa, 1970: 22, 87.
5 Tam xe: 65.
6 Tam xe: 124.
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KOBPOAE/IME ¥Y3BEKNCTAHA: TPAOANLINA, COXPAHEHHASA B BEKAX

M3HaLLIMBAeMOCTN, NPOAINB TaKMM 06pas3oM CPOK CNyx6bl n3genus. No sepxHeMy Kpato
nepefHen 1 3afHer CTEHOK Hanpamaya npuLlInBainCb BO34yLLIHbIE MeTNN, CKBO3b KOTOpPbIE
npogeBannch Naaky ans yaobcTea TPaHCMOPTUPOBKU MellKa. HanonHeHHbI Belwamm Ha-
npamay 3allHypOBbIBanCcs.

Takxe 6bITOBaNN TKaHble CYMKU U3 ABYX CLUMTbIX KYCKOB TKaHU, KOTOpbIe MOABELLINBA-
NINCb MPSAMO K peLLeTKe PTbl UM BEHOYHOMY XMBOTHOMY C MOMOLLbH KOXAaHbIX PEMHEN -
yyBan (TYPKMeHbI), Kan (y36ekun), Kol fKabblk, 6annumblk (Kbiprbisbl). C nepexogom K oceasio-
My 06pa3sy XXWU3HU N3[enns, BbINoHAWME PYHKLNUW CaKoB, ObIINM 3aMeHeHbl CYHAYKaMW.

LLinpokoe pacnpocTpaHeHUe MOAy4Yunu Topbbl M NepeMeTHble (CABOEHHbIE) CyMbl -
XYPIKYHbI. Topbbl MMenun pasHoo6pasHoe HasHayeHue. Tak, BO BPEMS MEPEKOYEBOK B HUX
CKNaablBanu rpsi3Hoe 6eflbe U BbIBELUIMBAIN CHAPYXWU OPThI, MOKa He MOSABUTCA BO3MOX-
HOCTb €ro noctmpaTb. Takme TOp6bl HasbiBaNIUCh YNPKUH (BYKB, rpsidHbIA). Opyrve - To03a
Topba (4nctas Topba) - UCMOb30BANIUCL AN XPAHEHUSI YACTOM ofexabl. HakoHel, ynoms-
HEeM pa3HOro poja XanTa: Mesikne MeLoYKn AN ObITOBbIX BeLLer - UWNMK-XanTa (gna pas-
JINYHON yTBapu), KOWUK-XanTn (408 NoXek), Ty3-xanTa (ansa conu), nyn-xanra (Kowenek),
OliHa-xanTa (ana 3epkana) u npouee.

Ewe oanH cneundmnyecknii sug ngennii - 6yrpkoma, TkaHoe (B TEXHUKe KOXMa Uan
rafkapv) npsiMmoyrosibHoe MOMOTHULLE ANA 3aBOpayMBaHUA 04eXAbl, MOCTE/bHbIX MPU-
HaA/1IeXXHOCTEN M gpyroii Msarkoin yteapu. Npwn 3aBopadymMBaHUKM Beleil nonyvasncsa Tyrown
CBEPTOK B (DOPMe KOHBEPTa, KOTOPLIV BOAPYXXa/cs Ha CTOMKY CMNOXEHHbIX ogean {Kypna-
Yeid). HesanpasneHHbI, cBO6GOAHO CBUCAKOLLMIA YroN MNOMOTHULLA YKPaLLasica BbILUMBKOM U
CNYXW/ CBOEro poja ono3HaBaTe/IbHbIM MapKepoMm U yKpalleHnem nomeweHms. CBepTokK ¢
3aBEPHYTbIMU B BYI[KOMY BelL,aMu MMeHoBascs byrya.

K pacnpocTpaHeHHbIM BUAAM KOBPOBOW MPOAYKLUWMW OTHOCUAUCHL TakKXe CKaTepTun -
facTapxXaHbl, MOMOHbI, 3aHaBECU Ha ABepb OPTbI - LMK 0CMa (y36. NofBecHasi Bepb; KbIpPrbi3.
3WWKWK ThiW), pa3Hoo6pa3Hbie KOBPOBbIE NEHTHLI A1 Y6paHCTBa M CKPeneHuUss 0CToBa pPThl,
napHble CyMKUM 0Kball, KOTOPble NCMO/Ib30Ba/IUChL 419 YKPaLLleHNSA KOHLIOB CBA3aHHbIX Ha Bpe-
MS MepeKoYeBKU XXepaen pTbl. TakMm 06pa3om, BUAOBOE M TEXHOJIOTMYECKOe MHOroobpasme
KOBPOBbIX M34eNNiA Y36eKNCTaHa CBUAETE/IbCTBYET O Pa3BUTOCTU TPaAULMIA KOBPOAENUS.

MaTtepunanbl N TEXHUKA

[0na V3roToBneHMs TKaHbIX KOBPOB MCMO/b30Ba/INCh 0BeYbs WepCTh (B MEHbLUMX KO-
NYecTBax - KO3bSi N Bepb6/IOXbSA), a TakKXKe X/10M4aTtobyMaKHble HUTU. BHavane wepcTb
NpoMbIBaN, pacyecbiBanu, Npanu. 4na pacyecbiBaHUSA MUCMNO/b30BasCa rpebeHb XYH-Ta-
POK C ABYMSA pSAfaMU ATIVUHHbIX MeTan/n4yecknx 3ybbeB, YKPEnIeHHbIX Ha AePeBAHHOM OcC-
HOBaHMW. Mpany Npsixy ¢ MOMOLLbIO BepeTeHa YPUYK, BbITATMBasA HUTb U3 Kyaenn. FoToBble
HUTU CKPpy4YMBanuchb B KNy6Ku. 1715 OCHOBbLI LA NpsKa B ABE HUTU OAUHAKOBOW KPYTKU,
CNOXEHHble BMeCTe U 3aKpyUeHHble ellie pa3, B MPOTMBOMOMIOXHYI CTOPOHY, T.e. MPOTUB
4yacoBoW CTpenku (Z2S). Takas KpyTKa TUNMYHa ANA y36eKcKor Tpagmuumm. Ana yTka Tak-
e ucnonb3oBancsa npmem Z2S. MIHorga HUTU CKPyYMBanncb TONbKO O4UH pas, Mo 4acoBOW
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ctpenke (ZI, Z2). Hntu gns Bopca UMenn KpyTKy Z2S, Z2. XnonyatobyMaxHasi npshka uc-
nonb3oBanacb A8 OCHOBbI BOPCOBbIX KOBPOB WUAM ANS FNafAKOTKaHbIX nanacos (NaxTa rv-
nam). J0BONBHO peAKo MUCMO/b30Ba/INCL TaKMe MaTepuansl, Kak KeHad u wenk. HecmoTps
Ha TO, YTO LUE/IKOTKA4YeCcTBO 3aHMMAasI0 UCKIKYUTE/IbHO BaXXHOe MECTO CpeAn pemecen ys3-
B6EKCKMX XaHCTB, CTEMHAKN UCNOMb30BaM LLEK UL b B 0COObLIX cnyyasax, Hanpumep, Npu
BblAe/IKe MOMOH, BbILUMBAHWUW KOBPOBbIX MaHener nNnMbo ANA HEKOTOPbIX AeTaner gekopa
(Byxapckasa n CamapkaHackasa o6nactu, depraHckas gonHa).

HuTu okpawmeanuce HaTypanbHbIMW KpacuTeNnsiMmm. TEMHO-KPACHbIW, MOUYTU KOpUY-
HEeBbIi MW BULLIHEBbLIN LBeETa Mony4vann U3 KOpHSA gukKopacTyuie mapeHsl (pysH), B XIX B.
OHa faxke aKcropTmposanack B Poccuio? XKenTbli 4o6bIBaN N3 LLBETKOB FOPHOIo AMKopoca
«©KUBOKOCTb Xentas» (Mcnapak). TakxKe B KauecTBe KpacuTeneli McNonb3oBasuCb rpaHaTo-
Bble KOPKW, OPEXO0BbI/i OKONMOMN/IOAHUK, KOPHW YPIOKa N pPeBeHS, TNCTbA PUCTaLLKU, KOXYypa
Nno6eroB LWIMMOBHMKA U Tana, MMWanHNKN. K NpMBO3HbIM N BECbMa AOPOTrMM OTHOCU/TUCH
pacTUTeNbHbIM KpacuTenb UHAMIO, MOCTYNaBWNA U3 VIHAWK, a TaKXe UpaHCKas U MHANNA-
CKas KOLEeHWNb (KbIpMbI3M) - KPacUTeNb XXUBOTHOIO MPOUCXOXAEHUS.

B nocnepHioto yeTBepThb XIX B. Ha MeCTHbIe PbIHKW CTann 3aBO3UTLCSA €BPOMENCKUE CUH-
TeTMUecKue KpacUTenum Ha OCHOBe aHUNMHa (0T apab, aH-HUN - UHAMI0). OHM BblNN ropasgo
MpoLLe B UCMOMb30BAHUUN N BCKOPE BbITECHUIN HaTypanbHble. AHUIVH U3MeHUN TpagnLm-
OHHO MATKW, MPUTNYLIEHHbIW KOIOPUT KOBPa, BHEC B HEF0 HEMPUBLIYHOE, MHOTAA Kpuya-
Lee pasHoobpasme ApKNX OTTEHKOB.

Cam npouecc TKayecTa 6bl1 apxanveH U He MeHSICA BeKaMu. TKanu KoBpbl Ha ropu-
30HTa/IbHbIX CTaHKax (QYKOH), Y3KOHABOWHbIX N - peXe - LUMPOKOHABOMHbIX.

FOpPM30HTa/IbHbIA Y3KOHABOWHbIA CTAHOK - M306peTeHME KOYEBOW KynbTypbl. MpuMnuTmB-
HOCTb KOHCTPYKL MU AaeT HEOCMOPMMbIe MPEVMYLLLECTBA: OH JIEFKO cobmpaeTcs 1 pasbupaeTcs
NPSIMO Ha OTKPbLITOM MPOCTPaHCTBE U MOTOMY yA06GEH MPU MOCTOAHHbIX Nepee3gax. Vcnonb-
30BaHWE Y3KOHaBOMHOI0 CTaHKa 0Tpa3niock Ha cneymdunke y36eKCKMX KOBPOB: MOYTU BCE OHU
CLUMBHbIE N3 3apaHee COTKaHHbIX ANIMHHbIX NaHenen. BepTukanbHble cTaHkM B CpegHent A3nun
BHeApAoTCcA Nuilb B 1930-e roAbl B KOBPOBbIX apTensX € Liefiblo ONTUMM3aLUN YCI0BUIA TPy Ja.

Mo TeXHMKe VU3roTOBMEHUS Pa3INYalTCA ABEe OCHOBHbIE TPYMMbl: Y30PHOTKaHble (Uan
rnagKoTKaHble) 1 BOPCOBble U3aenuns. MNMepsblie 3HAYNTENBHO Npeobnajann: «CTapUHHbIE Yy3-
6eKCcKMe nanacbl Mo TOHUHE, POBHOCTU TKaHM U 6apXaTUCTOCTU He 3Hann cebe paBHbIX U
BbICOKO LLEHU/TNCb Ha KOBPOBbIX prHKaX»&

NafKoTKaHble KOBPbI MOXHO pa3fesinTb, B CBOK ovepeb, Ha COOGCTBEHHO rNajKOTKaHble
M BbilUTbIe. K MepBbIM OTHOCSITCA KOBPbI C LIBETHbIMW OCHOBaMu (KOXMa, TepMe, rampkapnu),
LBETHbIMW yTKamu (Takump, UIN KUAUM), LBETHLIMU YTKaMW U LOMNOJIHUTENbLHOW y30p006-
pasyloLLeil yToOUHOM HUTbI (Cymax, bell-kaumna). HasBaHMs KOBPOB - 3TO OAHOBPEMEHHO U
Ha3BaHMe TEXHUKN UX U3FOTOBMEHUS. BbILMTbIE KOBPbI - 3HAU 1AM 1 Kus-runam. OgHa us

7 Mowkosa, 1970: 33.
8 Mowkosa, 1970: 56.
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XapaKTePHbIX YePT rNagKoTKaHbIX KOBPOB - MX KOMMO3UTHOCTb, T.€. B O4HOM U34€e/TUN MOTN
yepeoBaTbCS MaHenu (MaxTbl), BbINOMHEHHbIE pa3HbIMM cNoco6amMu TKaHbs. Yalle BCero
TaKMM KOMMNaHbOHOM A/l APYTUX TEXHUK 6blna rafjKapu: B OA4HOM U34e/TMN MOT/IN COUYeTaTb-
CSl MpUeMbl FafpKapy 1 KOXMa, rapkapy v bew-kawTa v T.4.

Mpy BOPCOBOM TKauecTBe MCMO/b30Basica Kak aCMMMeTPUUHBLINA, TaK U CUMMETPUUHbI
y3en. Hutu Bopca o6pesanmch 6e3 nocneAyroL,ero BbipaBHUBaHUS (AIVVHHOBOPCOBbIE MKY/Tb-
XWPCbl) TG0 TLLATeNbHO NOoACTPUranach B npouecce TkavyecTsa (KOPOTKOBOPCOBbIE TM1aMbl).

OCHOBHBblEe paVIOHbI nponmn3BoAcTBa

Korga peyb 3aXoguT 0 KOBpax Y36eKUCTaHa, 3a4acTyto NPUXoguTcs CibllaTh 0 6yxap-
CKUX, CaMapKaHACKNX NN60 XUBUHCKMUX U3AENUAX, 0AHAKO U3BECTHO, YTO KOBPOTKAY€eCTBO B
nosaHecpesHeBEKOBbIX FOPOAax He MPaKTMKOBaoch. Mopoga 6biaiv cKopee NOTPeGUTENAMN
KOBPOBOI1 NPoAyKUMW. 3[eck pasMelLLannch KpynHelilme B permoHe pbiHKU, Kyga Ans npo-
[laXW CBO3M/Iach TKaHas NpoAayKLWs N3 CeNIbCKMX NPUTropoaoB 1 CTEMHbLIX o6nacTeid. [anee
OHa nonagana 6narogapsi NocpeAHUYECTBY TOProeues B Poccuto mnu Eepony, rae npows-
BOZCTBO TOFO UMM MHOFO U3AENNA YyKasblBasiocb Mo MecTy ero npuo6peteHus. Mogo6Has
cUTyaumsi BHOCMMA HEKOTOPYIO NMyTaHMLYy B BOMPOCLl aTpnGyLmu.

BYXAPCKUW SMUNPAT

OCHOBHbIMM MOCTaBLLMKaMW KOBPOB Ha PbIHKU KPYMHERLINX rOpoAoB aMupaTa - byxa-
pbl, CamapKaHAa - O6bl/IM TYPKMEHbI, XXMBLUWE B paioHax cpeHero TeyeHns Amyaapbu, u
KalKagapbUHCKUe apabbl.

Y36ekn CamapkaHackoi, HypaTuHckoin, KawkagapbHCcKo, CypxaHaapbUHCKOW 06-
nacteil, Kapakannaku, NMpuUcbipfapbUHCKME Ka3axu B OCHOBHOM TKaslM KOBPbl A1 CO6-
CTBEHHbIX HYXJ.

KoBpogenve y36eKCKUX POAOMNAEMEHHbIX Tpynn
CamMapKaH/ACKOW 061acTu

OCHOBHas NPOAYKLMS 3TON 061acTU - KYNbXMPCI, CTPUIXKEHbIE KOBPbI - TMaambl (NaT-
Nbl TUIam), NOYTU BCE BUAbI FNafKOTKaHbIX KOBPOB, 6bITOBbIE N3aeNnnsa. MaTepuan - WepcCTb,
CO BTOPOI4 N0N0OBUHBLI XIX B. HepPeAKo X/ionyaTobyMaXKHas npsia B 0CHOBE.

KopOoTKOBOPCOBbLIE TM1aMbl HEGO/bLLINX PasMepPoB TKa/MCb Ha Y3KOHABOWHbIX, MO3Xe -
Ha LWMPOKOHABOMHbIX cTaHKax. B.I. MollkKoBa oTMeYana, YTO «M3roTOB/IeHME LieNbHOTKa-
HbIX KOPOTKOBOPCOBbLIX KOBPOB BO3HUK/I0 3/eCb HeJaBHO». K UMciy CTapUHHbIX HEBOPCOBbLIX
N30eNnii 0OTHOCATCS TakKXe 3K3eMNApPbI, BbINOIHEHHbIE U3 LLIE/IKA, B OCHOBHOM MOMOHbI.

KOoMopuT KOBPOB TEMHbI, UTO 6bISI0 CBA3aHO C 0COGEHHOCTAMM MECTHOM LWepcTu, no-
X0 nopjatolleiica okpallMBaHMUIO B CBET/Ible TOHA. B Lenom ANns NpoAyKuuu paiioHoB ca-
MapKaHACKOM rpynmnbl 6bl/1M CBOMCTBEHHbI XOpPOLLIEee KauecTBO MCMO/b3YeMOro MaTepuana,
BbICOKasl MIOTHOCTb NJIETEHMWS, CTPOTUIA reoMeTPUYUECKUNA feKop, rapMOHUYHas pacLBeTKa.
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K 70-m rogam XIX B. KOBpogenmem B paiioHe 3aHMMasniocb He 6onee 25% y36eKCKOro no-
nyko4eBoro HaceneHusa9 K 1930-m rr. npakTUYecKn mcyesaeT BOpPCcoBOe TKayecTBo. Cokpa-
waeTca rnagkoTkaHoe - B 1920-e rr. B MPOM3BOACTBE OCTAOTCA TO/IbKO KOXMa. MacTepuubl
nocTeneHHO 3abbiBalOT Ha3BaHUSA Y30p0OB (MCMONb3YIOTCA 0603HAYEHUA MO TEXHUUYECKUM
npu3Hakam - «B CEMb HUTOK», «B YeTbipe HUTKU»)10 Ha npoTsXXeHUN BTOPONA MOSIOBUHbI
XX B. KoBpogenue B CamapkaHACcKoOM 1 J>)XM3aKCKOM 06/1acTAX NOCTENEHHO MUCYe3aeT.

KoBpopenue y36eKOB-TypKOMaHOB
HypaTMHCKOIro Mexxayropbs
HypaTUHCKUI pervoH B Haydane XX B. ABAAMACA O4HOW U3 aKTUBHbIX 3THOKOHTaKTHbIX
30H CpegHeri A3umn". OCHOBHble MPOU3BOAUTENN KOBPOB - Y36eKU-TYpKOMaHbl. OHU Wn3-
roTaBnmMBann CTPUKEHble XOMW TWUNaMbl U A/TIMHHOBOPCOBbIE [LKYNbXMPChI, rNafKoTKaHble
KOBpbI, ObITOBbIE N3AeNNSA (3aHaBeCU Ha [Bepb HOPTbl 3HICU, BYTIKOMa, KapUuHbI, XYPIXKYHbI,
Topbbl). Buagosas cneunduka, MECTHbIe HAMMEHOBAHNSA U AEKOP KOBPOBbLIX MU3AeNui ysoe-
KOB-TYPKOMAaHOB YKa3bIBalOT Ha UX FEHETUYECKYH 0OLLHOCTb C TYPKMEHCKOWN TpaguLneii.
C koHUa XIX B. HypaTUHLUbI CTanu Aenatb KOBPbl Ha Npogaxy. OCHOBHbIM MeCTOM Cbbl-
Ta UX NpoAYyKUMN (M3BECTHOW Kak aK Tar - no umeHu xpebta HypaTuHckumx rop) 6ein Ca-
MapKaHAl2 OTW KOBPbl OTNNYA/INCL BbICOKMM KavecTBOM, KPacHO-KOPUYHEBbIMW TOHAMMU.
B 60nee No3gHMX N3aennax LiBeToBasi raMmMa CTaHOBUTCS CBET/IEE.
Mepexon CKOTOBOAOB K 0CeA/I0CTU MPUBOAUA K MOCTENEHHOW Aerpajaluu pemecna.
B 1930—40-x rr. HOBble BOPCOBbIE KOBPbI BCTPEYAKTCHA BCE PEXKE: TKATb UX YMEJIN NTULL b XKeH-

LW WHbI CTapLluero rnokoneHmall

PalioH cpegHero teyeHna Amygapbu:
TypKMeHO-y36eKCKI/Ie Xya0o>XeCTBeEHHbIE B3aI/IMO,EI,eI7ICTBI/IFI

B XIX B. B cocTaB byxapckoro smmpara Bxoamna v TeppuTtopus BA0 b CPefHEro Te4eHA
Amypapbun (CAL). HaceneHune neBobepexxbsa (COBPEMEHHbIN Jlebarnckui BenaaT, TYpKMeHU-
CTaH): TYPKMEHbI-3pcapuHLbl, Kbi3bl/1-asaKN, canopbl, cakapbl, ayapbl, onambl U Ap. - COBMe-
Wwano 3emnefenme co CKOToBoACTBOM. lNMocnefHee obecreymnsano NpovsBoLUTeNeil KOBPOB
NPeBOCXOAHON WepcTbiold TKanm v XXntean npaBobepexssa (HacTUUHO Jlebancknin BenasT,
a Takxe Kapakynbckuii, Anatckuii u Kapaynb6asapckmini paioHbl HblHelHel byxapckoii
06n1acTu, Y36ekncrtaH) - y36ekn, TYpKMeHbl, apabbl U TaAXUKW.

Cena neBobepexbs (bawwnp, Yakbip U gpyrue) ¢ KoHua XIX B. CTAHOBATCA OCHOB-
HbIMW MOCTaBLLMKaMWN KOBPOB /18 OYXapCKOro pblHKA: «3akasbl aMmpa Ha KOBPbl Mo-
cTynanu 4vepes KynuoB v npegnpuHmnmateneil; cO6CTBEHHbIX 3MUPCKUX KOBPOBbLIX Ma-

9 Mowkosa, 1970: 49.
10 Tam xe: 50.

11 Taraewn, 2011: 7.

12 Mowkosa, 1970: 68.
13 Tam xe: 68.

14 Tam xe: 192.
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CTEPCKMUX B aMyJapbUHCKNX paiioHax He 6bl10»15 3TN U3aenns, N3BecTHbIe Mo 06 UM
HasBaHWeM «BallNPCKUE», OTNNYAKOTCA OT «MNEMEHHbIX» TYPKMEHCKUX KOBPOB reome-
TPU30BaHHbIM PacTUTE/IbHO-LUBETOYHbLIM AEKOPOM, a TakXe 60/ee APKUM KOMOPUTOM.
Cneyndmka 6aliMPCKNX KOBPOB 0OBACHAETCSA TEM, UTO OHW UCMbITanu Bo3aelicTeue by-
XapCKOr0o pblHKa, CTPEMSACb MOACTPOUTLCA MO €ro BKYCh.

«Byxapckoe» BNUSHVE ONpesennio U BUAOBYIO NNHeKY nsgennin. bawmpckmne Kospbl
M LOPOXKWM cneymanbHO TKanuch KPYMHbIX PasMepoB A48 MOCTUNKM B 60raTbiX MEXMOHXO-
Ha (rOCTMHbIX) 6yXapcKoli 3HaTW, ...a TakXe aiiBaHOB (BepaHi) B TPagULLMOHHOM Y36eKCKOM
fomve»18 «Elle ogMH BUL NPOU3BOAMBLLENCS HA PbIHOK MPOAYKUUWN - 3TO [KOWHaMasbl, B
TOM 4uc/ie KOMMEeKTUBHbIE (Cadbl). B fekope KOBPOB LOMUHUPYIOT Y30pbl, NoAgpaxkatoLine
abpoBbIM (MKATOBBIM) TKAHSIM U BbILUMBKAM Cy3aHW (MOTWUBbI FepaTU UK XbipaTw, 6040M
M T.4.). Y30pbl ¢ abpOoBbIM 30PEKTOM TKa/IUCb HE TO/IbKO Ha MOCTM/IOYHbIX KOBpPax, HO ”
Ha Topbax; OHM M3BECTHbI MOJ Ha3BaHMEM raiiMak, akranmak rénv (6yks, cMBKW, Genble
C/IBKW, B NEPEHOCHOM CMbIC/E - YUY NI, NPeKpPacHbli)»17. 3To Ha3BaHMe NoAYepPKNBano
0c060€e OTHOLEHNE TYPKMEH K POCKOLLIHbIM LenkaM Byxapbl, KOToOpble 6bI/1M CBOEro poja
3TasloHOM A5 nogpaXkaHus.

KoBpogenwue apabos Kawkagapb n CypxaHgapbu

MecTHble apabbl - MOTOMKW MepeceneHuUes ¢ ApaBUMNCKOro MosyocTposa, MUTPUPO-
BaBWNX B CpefHIO0 A3nio ¢ Havyana apabo-mycy/ibMaHCKOM sKcnaHcuu Ha BocTok. Kalu-
KafapbMHCKME apabbl CUMTAKT TakXe, YTO UX Npegku Obinn nepeceneHbl cloga AMUPOM
TemypoMm B KoHUe XIV B.JBB XIX B. n NoHbIHE apabbl NpoXxmneatoT B Kamawmn, Xogxaku,
IoxenHay (B 30 kM oT Kapwin), a Takxke B paiioHe [leHay.

Mpo koBpbl apabos ewe B Hadane XX B. A.A. CemeHOB nucan: «KoBpoaenue Hanbonee
pa3BuTo y apaboB KapwmnHCKoOro v JeHayckoro 6ekcTts... KaplwnmHcKmMe nanacbl cumuTarTCA
Hanbosnee N3ALLLHBIMWN U HEOBbIKHOBEHHO NMPOYHbIMU MO KPacoTe BbIPpaboTKM N rapMOHNY-
HOCTU NoAbopa pasHOLBETHOW NPsXU... [leHayCcKMe nanacbl yCTyNnaT KapLUIUHCKMM»19

OcHoBHas apabckas NpoAyKLUna - KAIUMbI. Tak)Ke U3BECTHbI KOXMa, rafXXapu, TepMe, KOB-
pbl B CMELLaHHOM TexHUKe. Bngosas cneumduka: nanacel, JKoiHamasbl, 3aHaBECU, HaMo/b-
Hble CKaTepTU, a TakXXe pasHble TKaHble EMKOCTU, TaKMe KakK TOpbbl, Kap4UMHbl, XYPAKYHBI,
dyTNApbl 418 HOXHWUL, BEPETEH, CONM 1 NPOoY. BopcoBoe TkayecTBO NMPUMEHSANOCH PeaKO.

C nocnegHeii yetBepTn XIX B. apabbl cTann genatb KWINUMbI Ha nNpojaxy 60nbLINX
pasMepoB, pacCYMTaHHbIe Ha FOpPoACKMe MomeleHns. Takme nsgennsa Hasbianuce 6asap
rmnam mnm apabu runam. B nx pgekope, NpocTOM M NaKOHUYHOM, Nnpeo6aaganm KpynHble
U MenKue reoMeTpuyeckme MOTUBbI - 3ybByaTble N CTyNeHYaTble KBagpaTbl, pOMObI, Tpe-

15 Tam xe: 193.
16 Tam xe: 193.
17 Tam >xe: 193.
18 Tam >xe: 104-105.
19 CemeHos, 1911: 9.
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YronbHUKN. FeomMmeTpuUeckme y3opbl MCNOMb30Ba/INCL B KOBPax BCEX HapOAO0B PErnmoHa,
oAHaKo apabckme KOMNO3mMUnUM O6blIN BeCbMa CBOeOOpPa3Hbl - OHW Hecnu B cebe neyatb
APEBHUX Tpagunuuii MeconoTaMmm U BOCTOYHOTro CpegmsemHomMopba2). CoxpaHUB He-
TPOHYTYI0 BpeMeHeM apXauyHOCTb, OHU OAHOBPEMEHHO YAUBANAKT 6/M30CTbI0 K aBaH-
rapgHoOMy WCKYCCTBY.

«CaMblil ApKNIA NpuMep apabckoro TkavecTsa - KU3-runam (gesmumnin, HeBeCTUH KOBep),
KOTOPbIA 6bla1 YaCTbiO MPUAAHOTO N XPaHW/CHA B CEMbE KaK PenMKBUA (M3BECTEH TakXkKe
KaK [PKUXU3, pruxesn). Kosep TKancs U3 TOHKOMA NMPSHXU C MOMOLLbI0 pa3HbIX MPUEMOB: KU-
NUMHas TexHuKa (apabu) coyetanacb ¢ NMpUeMamm KOXma, ragpkapu, xypbodamk (oHu xe -
bell-kallTa, cymax). Ero ysopbl nMenu cakpanbHOe 3HaudeHWe - 3aluTa MOJIOA0N ceMbu.
«Mpogaxa Ku3-rmnama cymTanacb BeMYaMlLMM HecHacTbeM M MO30POM AN CeMbWU apa-
6a»2l. K 4ynmcny OCHOBHbIX 3/1eMEHTOB OTHOCATCHA CTU/IM30BaHHbIE 300MOP(HbLIE UTYPHI,
NOHUMaeMble KaK U3006paKeHUsa NTUL - 3PKEK MYProH M ypraHun MyproHd (nTuua-camer, v
nTuya-camka). OHU ONMLLETBOPSASIN MY>XKCKOE U XEHCKOEe Hadana M BbICTYNaan Kak rapaHT
CYaCT/INBOW CEMEMHOM XU3HW N NMPOAOMKEHUS poda. AHanorm nogobHbIX KOBPOB Yy cocef-
HUX HapoAO0B OTCYTCTBYIOT.

Kospo,qenvle KyHIrpatoB KaLu Kagapbn m CypxaH,qapbvl

Momnmo apaboB, KOBPOTKauecTBoM B Kawkagapbe n CypxaHaapbe 3aHUManuch KyH-
rpatbl, 6bIBLLIME CAMbIM KPYMHbIM CyG3THMYECKMM KOMIMOHEHTOM Y36EKCKOro Hapoga. 3ToT
BUA PYKOAENMNA OCOBEHHO LLUMPOKO NpeacTaBfieH y KyHrpaTtoB [JexkaHabagckoro (Kawka-
fapbs) n baiicyHckoro (CypxaHaapbsl) parioHoB. OCHOBHble BUAbl N3AeNUi - rnagKoTKaHble
KOBpPbl U KOBPOBbIE M3eNNSA B TEXHUKE FafKapu, KoXma, Takup, BbILLUUTbIE KOBPbI, IXKY/Tb-
XMPCbl, KOPOTKOBOPCOBLIE TW/laMbl, BOMIOYHbIE KOBPbI. Tak)Xe BOCTPeO6OBaHHbLIMU BUAAMM
NPoAYyKLUM 6biNM HanpamMayu, NONOHbl (AUIUIbL UAU AUTLUTA [DKYN), BYrpKoMa, XYPIKYHbI,
facTapxaHbl, [PKOMHaMasbl, CYMKN WULIANK-XanTa WU Kowuk-xanTa. CTaHOK - FTOPU3OHTasb-
Hbl, Y3KOHABOWHbIW, MaTepmnan - 0BeYbs LLePCTb, X/IoNnYaTobyMaKHble HUTU. KpacuTenu -
HaTypanbHble (MapeHa, APEeBECHbIV TPUb, KOPHU NoxXa M Npoyee), ¢ Havyana XX B. - aHUNU-
HOBbIE.

Kak TexHo/10rus, Tak 1 AeKop KyHrpaTCKMUX KOBPOB BeCbMa KOHCEpPBATUBHbI. YCTOMYN-
BOCTb TPaAUL U Gblna cBSA3aHa C MOHATUEM Haen 6Y3MIMacuH - «4TOo6bl pog He NCMOPTUTLY,
KOTOpPOE Bblpa)aeTcs B 0OTKa3e OT CMellaHHbIX 6paKkoB, CTOMKOM COXPaHEHUWN KY/bTYPHOW
caMOOBbITHOCTW.

Ha npoTsXXeHun XX B. KOBPOTKA4YeCTBO KYHIpaTOB pa3BMBasioCb OTHOCUTENIbHO UHTEH-
CMBHO. OTO 6bINIO CBSI3aHO C TEM, YTO 3Ta NJIEMEHHAasA rpynmna no-npexXHeMy CoxpaHssia CKo-
TOBOAYECKUIA TUM XO3A9MCTBOBAHWS U POAOBbIe TPAANLMN. B HaliM AHW KYHIpaTbl SBASAOT-

€S OCHOBHbLIMM NMPOU3BOAUTENSIMU KYCTAPHOW KOBPOBOI MPOAYKLMN.

20 LUapesa, 2010: 57,104.
21 Tam xe: 105.
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Mmnam (Tyknu runam). Y36ek-KyHrupoTnapu.
CypxoHfapé BunosTwu, XX acp 6ownapu. byxopogaru
«unamnop myseiin».

3. Monb cypaTra ofrax.

Gilam (pile carpet). Uzbek Kungrat. Surkhandarya
region, early 2ffhcentury. The Carpet Museum,
Bukhara.

Photo byE. Gyul.

T'mnam (BopcoBbIii KOBepP). Y36eKn-KyHrpaTbl.
CypxaHaapbuHckas 06nacTb, Hayano XX B. My3seit
KoBpoB, byxapa.

Cbemka 3. l'ofib.

KoBpogenwve nakaes
KpynHbiM pogonnemMeHHbIM 06beAVHEHNEM
6bInn y36ekn-nakan. Kak n KyHrpatbl, OHU Obinn
OAHUM M3 AalITU-KUNYaKCKMX nnemeH. C nepsBoi
nonoBuHbl XIX B, No ceegeHnsam b. X. KapmblLeBon,
OHU BXOJAT B COCTaB MJIEMEHHOro 06begMHEHUSA
KaTtaraHoB (OCHOBHas Macca 3TOro rjemMeHu una
B cBOeM topTe (yaene) - KyHayse). JSlakai 3aHMUMa-
JINCb OTFTOHHbIM CKOTOBOACTBOM, COYeTas ero ¢ 3em-
nepenveM, COXpaHANM MAEMEHHYIO LEeNoCTHOCTb
n HesaBucumocTb. C obpasoBaHMem byxapckoro
aMumpaTa 06XKUTble NakasgsMu TeppuTopmn - o6LLInNpP-
Hble nacTémLLa ropHbIX AOMUH tOora Y3bekucrtaHa v
TagkuknctaHa, obnactm Bokpyr banxa n KyHaysa
B CeBepHOM AiraHuUCTaHe - CTa/M 4acTbl 3TOrO
rocygapctsa. C ycTtaHoBneHunem Bnactu CoBeTOB
YyacTb NlakaeB TaKk W ocTanacb Ha TeppuTopumn Ce-
BepHOro AdgraHucraHa (o6nacte KyHays), HoO 60/b-
LIWHCTBO COCpeaoTauynMBaeTCA Ha 3eM/ISIX CEBEPHOTrO
6epera Amypaapbun, Ha TeppuTopun TamaXMKMUCTaHa
M BK/1HOYAETCA B HOBYHO, KOJIXO3HYO XXU3Hb. B Hawmn
LHW nakanm TagXMKnMcTaHa COXPaHAT CBOKO Camo-
6bITHOCTb KaK y36eKcKas aTHM4Yeckas rpynna.

B ocHOBHOM nakai Npou3BoANIN TOHKME Nana-
Cbl C BbILLUWBKOW, KOTOPbIE OT/INYAKOTCA OT U3Lenuii
BCEX OCTa/IbHbIX MAEMEHHbIX rPynn (3a NCKIIYEHN-
€M KYHIpaToB, TaKXXe BblAe/blBaBLLUMNX aHATOTNYHbIe
n3genns), a Takxke pasHoobpasHble IOPTOBbIE JIEHTHI
M CYMKW ANs AoMallHero ckap6a (Manpamady), BOW-
NIOYHbIe KOBPbI C annauKaluen. BopcoBas TexHUKa
MCNosib3oBasiacb NPENMYLLECTBEHHO AN NNLEBbIX
CTEHOK CYMOK. KOBpbI TKanncb Ha ropusoHTa/lbHOM
CTaHKe B BUAe OTAe/IbHbIX HEeAeKOPMPOBaHHbIX MNa-
Hesflel, KOTopble 3aTeM BbILLUNBANNUCL U OKOHYaTe b-

HO CMEeTbIBa/INCb B LEeNbHOE MNOJIOTHO. B Konopute KOBPOB, Kak N B 3HAMEHUTOW NaKalcKowm

BbILLUNBKE, npeo6na,qa+0T HaCbIWEHHbIE APDKO-KpPaCHbl€ TOHa.

B Hawwu AHWN KOBPbI, N3roTOBNIEHHbIE NMPeACTaBUTENaAMN 3TOW 3THUYECKOMN rpynnbl, aB-

NIAOTCA TOPAOCTLI0 MHOTMX YacTHbIX M FOCYAapCTBEHHbIX MYy3eliHbIX KO/EKLWIA BO BCEM

Mupe. OHN NPUBNEKAIOT CaMOBbITHbIM JEKOPOM, FAe 3a KaXyLLehncss NPUMUTUBHOCTbIO pU-

CYHKa CKpblBaeTCA Marmyeckasa cuia un 3arago4HoCTb 06paaoB.
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XMBNHCKOE XAHCTBO

KoBpopenue KapakasinakoB HNU30BbA AMyaapbu

B 3HauuTenbHbIX MacwTabax KOBPOTKaYecTBO 6bl/I0 pacnpocTPaHEHO U B XMBUHCKOM
(Xope3mMcKoM) XaHCTBe: OCHOBHbIMW MPOU3BOAUTENSAMU KOBPOB ObIIN TYPKMEHbI (oMY bl
M YoyZophbl), Kapakannaku, y36eKku 1 Kadaxu. PbIHOUYHble MOTPEOHOCTN B KOBPOBOV NPOAYK-
uum obecnevymBasin B OCHOBHOM TYPKMEHbI, OCTa/llbHble NeMeHHble 06beANHEHUS TKanu
KOBPbl MPENMYLLLECTBEHHO A1 AOMALLUHEro Mnosib30BaHUS.

OCHOBHOE BHMMaHWe Mbl 06paTUM Ha KapaKaanakCKyl MNpoAYKLMUIK - KOBPOBble
nsgenusa ansa ybpaHcTea opTbl. KOBPUKM €CUK-KAC yKpallann BepXHIOK 4YacTb ABEPU
IOPThl U3HYTPU, TKaHble NEHTbI aK 6acKyp, ak Kyp, Kbi3blal 6acKyp, Kbi3bla Kyp, Xxambay, ams-
be n gpyrve cTArMBann Kapkac HOpPTbl M OAHOBPEMEHHO yKpallann ee Kak BHYTPU, Tak
M cCHapyXwu. Hebonblwne NOCTUAOUYHbIE MaTbl U XO3AMNCTBEHHbIE CYMKWN KapTUHbl (CyMKa
ONs ofexAbl, aHanor y3bekCcKoro HanpamMmnya) Takxxe ykpawaan UHTEPbep Xunmua cKo-
ToBOAA.

B BOpCOBbIX KOBpax KapakKannakoB, Kak U TYPKMeH, JOMUHUPYET Me[anbOoH-renb ¢ Xa-
paKTepHOW gmnaroHanbHOM pacuBeTKoi. Ho B oTAMume oT TYPKMEHCKMUX Kapakannakckue
réfn npotie No pPUCyHKY, UX NaeMeHHble pasnmuusa yTpadeHbl. B Lenom gekop Kapakan-
MaKCKMX KOBPOB OT/IMYAETCHA NaKOHM3MOM: JOMUHUPYKOT NPOCTble U CTyNeHYaTble poM-
6bl, KBa4paTbl, BOCbMUYTOMIbHUKWU, TPEYT0/IbHNKW, 300MOPQIHbIE (POro- 1 KOrtTeobpasHble),
3HaKu S, IOMaHble IMHUK, T.e. Haubonee apxanvHble 3NEMEHTbI, XapaKTepHble A5 UCKYC-
CTBa CTenu, B TOM 4uncne 4719 KOBPOB KOYEBbIX B MPOLUOM Hapoaos. CTUN30BaHHbIE pac-
TUTEeNbHblE MOTUBbLI TUMNA APEBA XXU3HU MOXHO BCTPETUTb Ha IOPTOBLIX SlIeHTax - 6ackypax.
LiBeToBas raMma OCHOBaHa Ha KOHTpacTe KpPacHOro, KOPMYHEBOr0 M YepPHOro (OCHOBHbIE)
TOHOB. BapbMpysl COOTHOLLEHUS LLBETOB U UX OTTEHKOB, MacTepuLbl 4OCTUTaIN MHOro06-
pasns Xy[0XecTBEHHbIX peLleHUN.

Hanbonee opurnHanbHasa rpynna KapakaanakCKux U3Aennii BbiMOMHeHa ¢ NpUMeHe-
HVWEeM KOMOWHWPOBAHHOIO - BOPCOBOr0 U FNafKOTKAHOrO - TKaHbsl. CBOe06pasHbIA Xypo-
YKeCTBEeHHbI 3dhheKT, LoCcTUTaeMblin 6narofaps 4aHHOMY NpPUEMY, BbIAENSeT 3TU U3genuns
M3 BCEro cnekTpa cpefHea3naTckoro martepuana. benbii ooH, co3gaBaeMblil xon4aTtoby-
MaXKHOI OCHOBOW, COYeTaeTCA C BOPCOBbIM OPHaMEHTOM, BbIMO/IHEHHbLIM B KPacHO-KOpPWY-
HeBbIX TOHaX. B XX B. MpoM3BOACTBO KOBPOB B PermoHe NocTeneHHO yracaer.

KOKAHACKOE XAHCTBO

KOBpO,ﬂ,EﬂI/Ie KNM4YyakKoB N KbIPIrbi30B q)epFaHCKOVI AO0JTINHbI
KoKaHACKoe XaHCTBO TaKXe O0TNMYanoch MOMM3THUYHOCTbIO HaceneHus, cocyL,ecT-
BOBAHMEM Pa3/IMUHbIX X03MCTBEHHO 6bITOBLIX YKIaA0B. Bonbluas yacTb XXuUTeneli pacce-
nanack B ropofax u cenax (TagXuky nys6eku, nepelleflime K oceanoMmy o6pasy Xu3sHuU).
OcTanbHY0 YacTb COCTABMSIN CKOTOBOAbI, COXPaHABLLME TPAANLLMM MOYKOUYEBOr0 6biTa
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«bor» runamu (napya). Tabpus,
XVl acp.

Carpet “Garden" (fragment).
Tabriz, 182 century.

KoBep «CafoBblit» ((DparMeHT).
Te6pus, XVIII B.

Kunem. Xuaupwa-kuprusnap.
daproHa Boguiicn, X1XacpHUHI
UKKUHUN ApMun. POM, CaHKT -
MeTepbypr. Tzareva E. Rugs and
Carpets from CentralAsia: The
Russian Collections/Vienna: Allen
lane/Penguin Books, 1984.1946.

Kylem. Kyrgyz-khydyrsha. Fergana
Valley, late 19” century. The
Russian Museum o fEthnography,
St. Petersburg. Reproduced by:
Tzareva E Rugs and Carpets

from CentralAsia: The Russian
Collections/Vienna: Allen Lane/
Penguin Books, 1984. P. 194,

Kunem. KbIprbi3bl-XblfblpLua.
depraHckas fJoNMHa, BTopast
nonosuHa XIXB. POM, CaHKT-
MeTepbypr. BocnponssognTcs
no: Tzareva F. Rugs and Carpets
from Central Asia: The Russian
Collections/Vienna: Allen Lane/
Penguin Books, 1984. C. 194.

(y3bekcKkme poga MUHT, THOPK, K03, KYHIrpaT, Knnyak, a Takxe
KbIprbI3bl, Kapakannaku n Kkasaxm2). KoBpoTkayecTBO Ha Tep-
pUTOPUU XaHCTBa pPa3BMBaIOCb MPEUMYLLECTBEHHO B cpefe
NAEeMEeHHbIX TPYyMnMn CKOTOBOJOB.

Nyule Bcero COXpaHUNMCb KOBPbl Kblprbi3oB. OHU TKanu
rnafKoTKaHble KOBPbl TepMe, rampkapu, 6enr-kawTa, KOBPUKWU
SWMWK ThiW, AKONHaAMa3bl, pas3/iMuHble CYMKW - YaBagoubl (y3-
GEKCKME aHanoru - Hampamay M Kap4yuH), 6awThiKK1, asgK Konuy
N KOW [DKabbIKM, KYPXYHbl, KOBPUKW ANs cefna arep KENYKk.
TakxXe B xofy 6bln HebGONbLUME BOPCOBbIe KOBPbI rmasam (ru-

NeM, KUeM), NeHTbl AN YKpalweHUs opTbl Termpmy23 CTtaHoK (4OKEH) - TOpU30OHTaNb-

Hbli, MaTepunan - 0BeYbs N BEPOMOXbA LIEPCTb, X/IONOK (B OCHOBE), MHOrga wenk (gns

KOHTYPHbIX NUHWI y30pa)24 B gekope oTMeudaeTcss MPOYHOE COXPaHEHUeE CTeMHbIX Tpa-

AVNUWNA: OOMUHUPYIOT reoMeTpuyeckne, poroo6pasHble U Korteo6pasHble 3/1eMEHTHI,

N306paXKeHNs amyneToB-TYMOPOB, acTpasibHast CUMBO/IMKA, MOTUBbLI TTIMMH (CNef TOTeM-

HOro XXMBOTHOTO). KonopuT - npeo6nagaHe MapeHOBOM KpPacHO-KOPUYHEBOW raMmbl B

coyeTaHUN C CUHUNUM NHONTO.

C koHua XIX B., KOrga TeppuUTOpUA XaHCTBa Y>Xe BoLW/a B cocTaB TypKecTaHCKOro

reHepan-ry6epHaTopcTBa, KOBPOTKAUYECTBO B 10/IMHE NpUobpeTaeT TOBApPHbI XapakTep.

Ecnu ons goMallHUX HYX/A KbiPrbl3bl MO-MPeXHeMY TKanu He6oMblIWe U3eNUs, TO Ha

22 Tly6apesa, 1991: 73.
23 Mowkosa, 1970: 24, 88.
24 Tam xe: 88-89.
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npojgaxy cranu NpPou3BoAUTb KPYMHbIE KOBPbI - capan Kuinem
(oBOpLOBLIA KOBep). HaszBaHmMe He cnydvaliHO, TakK KakK cpeau
notpebuTtenein aTol NpoaykumMnM Obla gaxe XaHCKWA ABOpP B
KokaHaeXk PaboTas Ha pbIHOK, NO 3aKa3dy, KbIprbi3cKue mMacTte-
puubl aKTUBHO WMCMOJ/b30BaIV PUCYHKWN Y30POB MPUBO3HbIX
MPaHCKnX, asepbaliig>KaHCKNUX, BOCTOYHO-TYPKECTAHCKNX KOB-
poB, a TakXe KOBpOB bawupa (coBpeMeHHbII TYPKMEHUCTaH),
co3faBas Ha MX OCHOBe COOGCTBEHHbIE Bapmayuu.

Knnem. Xuguplua-kuprusnap.
®aproHa BognOcy, XX acp.
Tzareva£ Rugsand Carpets from
CentralAsia. 1984. 1916.

Kylem. Kyrgyz-khydyrsha.
Fergana Valley, 19"'century. The
Russian Museum o fEthnography,
St. Petersburg. Reproduced by:
Tzareva E Rugs and Carpets from
Central Asia. 1984. C 191.

Knnem. Kblprbisbl-XblgblpLua.
®epraHckas gonuHa, XIXB.

P3M, CaHkT-MeTepbypr.
BocnponssoanTcs no: Tzareva £
Rugs and Carpets from Central
Asia. 1984. C. 191.

Knnem. Xugupwa-kmprusnap.
®daproHa Boguiicu, XIX aCpHUHP
oxupu. PAM, CaHkT-MeTepbypr.
Tzareva £ Rugs and Carpets from
Central Asia. 1984. 1916.

Kylem. Kyrgyz-khydyrsha. Fergana
Valley, late 1 9 century

The Russian Museum of
Ethnography, St. Petersburg.
Reproduced by: Tzareva£ Rugs
and Carpets from Central Asia.
1984. C. 191.

Knnem. KbIprbi3bl-XblAbIpLLa.
depraHckas 4oNnnHa, KoHew,

XIX B. POM, CaHkT-MeTepbypr.
BocnpousBoanTcs no: Tzareva £
Rugs and Carpets from Central
Asia. 1984. C. 191.

YacTb y36eKCKOr0 U KbIPrbI3CKOF0 Hace/feHUsl NpoXxueana B CUHU3AH-YArypcKom aB-

TOHOMHOM palioHe: ropogax Kauwrap, ApkeHa, XoTaH. M03TOMYy 3aKOHOMEPHO, YTO TKauun-

X1 afanTupoBann yiurypcknue pucyHku. K umcny TUMMUYHO KallrapCKMX MOTUBOB OTHO-

CATCA Kallrap-HycKa - pUCYHOK rpaHaToBoro Kycta (aHop)& KpynHble KpYr/ble MeanboHbl
(noToc byaabl), a TakXXe MOTUB B BUE TPUBGOBMAHOTO 06/1aKa, U3BECTHBI KaK YWKM, yalle

I/I,El,yLIJ,I/Iﬁ rno NepumMeTpy LeHTpasbHOro nossa Koepa. KoBpbl TUMa Kawrap-Hycka cTaHOBAT-

CS TUNMUYUYHBIMWN W aNns DepraHCcKoi AONUHBI.

25 AHTUNWUHa, 1962: 65.
26 Mouwkosa, 1970:100.

201



KOBPOAEJ/IME ¥Y3BEKNCTAHA: TPAANLINA, COXPAHEHHAA B BEKAX

SATHNYHECKAA CIMNEUNDPUNKA
Y3BEKCKOIO KOBPOAEJ/TNA

Halu 0630p gaeT BO3MOXHOCTb 3aMeTUTb, YTO KOBPOBas KapTa No3fHecpefHEBEKOBbIX
y36eKCKUX XaHCTB Oblfla BecbMa pa3Hoo6bpasHa, y Y36eKOB OCHOBHbIMW MPOU3BOAUTENS-
MW KOBPOB Oblin y36eKM-TypkKoMaHbl (HypaTuHckas o65acTb) M 3THUYECKUe Trpynnbl
JalITN-KUNYAKCKOTo 06beAVHEH WS - MPENMYLLLECTBEHHO KyHrpaThbl 1 nakaii. KoBpoTkaue-
CTBO COXPaHAMOCh TakKXXe y YTPaTUBLLEro NIEMEHHYO MAeHTUgMKayn y36eKCcKoro Hace-
neHna CamapkaHACKOM 1 [)XK1U3aKCcKoii o6nacTu.

Bonpoc npoucxoxaeHus y36eKoB-TYPKOMAHOB He pa3 nojseprascsa npuctanbHOMY pac-
CMOTPEHMIO: Y36EeKM MO HaLWOHabHOMY CaMOCO3HAHWI0, FTeHEeTUYECKU OHU GblIN CBSA3AHbI
c TYpKkMeHaMmun 3akacnuaZ. B cBolo oyepefb, AALITU-KUMYAKN - OfHA U3 BaXKHbIX COCTaBNA-
IOLWKMX Y36EKCKOro Hapoja, MMrpupoBaBsLLas Ha TeppuTopuio MasepaHHaxpa elle B Havane
XVI B. K 3TOMy BpeMeHUM 34ecb 06UTann 1 NOTOMKU 605ee paHHUX THOPKCKUX nneMeH. Of-
Hako, No AaHHbIM B.X. KapMbILleBoi, B OTINYME OT AALUTU-KUMYAKCKMX Y36EKOB OHU YyXe
«He 3Ha/IM HWU NPOU3BOACTBA OPHAMEHTUPOBAHHbIX MNanacoB M BOPCOBLIX KOBPOB, HU BbIAENKMN
KOLLM C SPKUMUW KPacOYHbIMUW Y30PaMu, HU BbILLMBAHUA»2B

OcennocTb AallTU-KMIMYAKOB Cbifpana BaXHYK poJb B Aa/bHEMLWeM pa3BUTUMN pPerno-
Ha, B TOM 4unC/e onpegennno o6nmMK nosgHecpefHEBEKOBOro y36eKCKOro KoBpa, ero npou-
HYI0 CBSI3b C Ky/IbTYypoii cTenn. Kak 1 y36eKnU-TypKOMaHbl, OHU MO-MPeXHeMy BEIU MONYKO-
yeBO 06pa3 XXU3HU, 3aHUMaNNCb OBLEBOLCTBOM (OTFTOHHbLIM U AOMALIHNM), KOHEBOACTBOM
M YacTMYHO Bep610A0BOACTBOM, Cef0Bann TpaguLuusam pPoaonaeMeHHOM XU3HU, CTapbiM
CTEMHbIM 06blYasAM N BEPOBAHUSM.

B oTnmume OoT TYPKMEHCKNX, B Y36EKCKMX KOBPaX, 38 UCKIHOUYEHNEM HYPATUHCKUX, HE
6b1n BOcTpPe6oBaH reneBbll Kog (MCMob30BaHMeE onpeaeneHHbIX MeAanbOHOB-refieil CTPoro B
npegenax 04HOro naeMeHu). ATO CBA3aHO C TEM, UYTO 1ML b KPYMHbIE MAEMEHHbIE TPYMMbI
COXPaHANN poaoBy MaeHTUdUKayUo, 6onee Menkue - acCCMMUINPOBANNCh, BVMBAsACh B
COCTaB MepBbIX, UM NEPEHUMaN CTEPEOTUMNbI 0CeA/I0ro 06pasa XU3HU. YCoBUA cylile-
CTBOBaHUSA Y306EKCKUX CKOTOBOAYECKMX TFPYNn Ha Tepputopun MaBepaHHaxpa, NoABUXK-
HOCTb POAOMNEMEHHOW CTPYKTYpPbl, 0COBEHHO B €6 HU3LWNX 3BEHbAX (CMOCOBGHOCTL POAOB
Nerko pacnagatbCs M CTOMb Xe /Ierko 06beAVHATbLCA B HOBbIX KOMOMHAaLMAX, BKAKYas
B CBOW cOCTaB HOBble KOMMOHEHTbIZ) 6bIIN MPUYNHOK TOro, YTO AeKopaTUBHasA cucTema
MEeCTHOr0 KOBPOAENUSA pa3BmBanacb MHaue, HeXxenm TYPKMeEHCKOe KOBpogenue.

27 Mowkosa, 1970:18.
28 Kapwmbiwesa, 1960:14.
29 Kapwmblwesa, 1976: 20,94.
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Kepru

Kopakannoknap. Amygapé kuproru, XIX acp oxupu
XX acp 6ownapu. XyH, naxta, yiiryHnawTmpunraH sa
CUANUKKYHN TYKUMAUUINK, KalTauunk.

By xantaHuHr Mmypakkab reometpuk 6e3aru
CUTMHaAWraH, acpaiiguraH pam3 (KyMKOp LIOXM, OBYM
Kyl TupHOTM)AaH nbopar.

P3M, CaHkT-MeTepbypr.

Kergi

Karakalpak. Amu Darya Delta, Late 19h- early
roQcentury. Wool, cotton, combined and flat-woven
weaving, platting, embroidery.

The bag's complex pattern is woven using totemic and
protection symbols (sheep horns, hunting bird claws).
The Russian Museum of Ethnography, St. Petersburg.

Kepru

Kapakannaku. fensta Amygapsu, koHew XIX -

Hauano XX BB. LepcTb, X/10NOK, KOMBUHUPOBAHHOE W
rnafkoTKkaHoe TKauecTBa, NneTeHne, BblLUNBKA.
CNOXHbIiA TeOMeTpUYecKnii JeKop 3TOR CyMKM
COCTOWT M3 CMMBO/IOB, UMEBLIMX TOTEMHOE, OXpPaHHOE
3HauyeHue (pora bapaHa, KOrTi n0BYeii NTULbI).

P3M, Cankt-MeTepbypr.
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Kopakannoknap. Amyaapé kupporu, XX acp 6ownapu. Knrus, xyH,
paxapn TexHukacu. Ogarga &ruknap MaToOHUHT MHTUYKAruru

6unaH axpanun6 Typagu, 6y Hycxaga xam WyHaaii. By aca
KopakannoknapHUHr 6oLka AawT xanknapu kabu otnapra ancxuga
MyHOCabaTuHN Tacauknangm.

P3M, CaHkT-MeTepbypr.

Horse cloth

Karakalpak. Amu Darya delta, early 20,hcentury. Felt, wool, Gajari
technique. Horse cloths typically differed from one another by the
fineness of weaving, just like in this example, which confirms the
special attitude of the Karakalpak, just as among other steppe
peoples to horses.

The Russian Museum of Ethnography, St. Petersburg.

MonoHa

Kapakannaku. [lenbta AMygapbu, Hayano XX B. Boiinok, wepcTb,
TEXHWKa ragxapm.

Kak npaBuio, NONOHbl OTANYAANCL 0COB0I TOHKOCTLIO TKaHbA, Kak
1 Ha 3TOM 3K3EMMNNAPE, YTO NOATBEPXAaeT 0c060€e OTHOLEeHNe
kapakannakos, kak v ipyrnx CTenHbIX HapoAoB, K NOLWAAsAM.

P3M, CaHkT-MeTepbypr.



Ok Gackyp
Kopakannoknap. Amyzaapé y3aHu, XIX acp oxupu XX acp

Gownapu. XyH, naxta, yiAryHnawTnpyBum TexHuka, TyKyB.

XOoHanapHuHTr Myxum yHcypnapugaH 6upu cudatuga
4OAWPHNM Ypalra Xu3mart KniyBun xusaknap 6esak ga
CEXpAaH XMMOSNO0BYN BasnaHn GaxapraH.

P3M, CaHkT-MeTepbypr.

Ak-Baskur
Karakalpak. Amu Darya Delta, Late 19h- early

20,hcenturies. Wool, cotton, combined technique, platting.

With a place among the most essential interior elements,
bands for holding yurts together also had decorative and

Ax Backyp

Kapakannaku. ensta AMygapbu, koHel, XIX - Hay. XX BB.
LllepcTb, XNONOK, KOMOMHUPOBAHHAS TEXHMKA, NNETEHNE.
Kak 0fuH 13 BaxHeMLMX 31EMEHTOB UHTEpbepa, NeHTbI
N5 KPENneHns 1opTbl BLINOMHANN JEKOPATUBHYIO W

magical protective functions.

The Russian Museum of Ethnography, St. Petershurg.

LapluwmH (ong Tyknu gesopu)
Kopakannoknap. Amygapé kuproru, XX acp
oxupun XX acp 6ownapu. XyH, TyryHnm
TYKUMAUUUK.

Xanta 6e3arn acocuga kopakannok
runamnapura xoc fuaroHan Hakwnm sa
LIOXNW XaiiBOHNAp TacBupyu - MefasnbOoH-
rénb akc aTraH. MénnapHuHr kabuna repom
cughaTnia MwnaTuW aHbaHacu kopakannok
TYKUMAYNNTUHWA TYpKMaHNap aHbaHanapu
OunaH SKMHNaWTUPaLM.

P3M, CankT-TMeTtepbypr.

Marnko-oXpaHuTerbHyt yHKLUA.

P3M, CaHkT-MeTepbypr.

Karshin (frontpile side)
Karakalpak. Amu Darya Delta, Late 19lh-

early 2G'hcenturies. Wool, knotted weaving.

This bag's pattern is based on a medallion-
gol typical for Karakalpak carpets featuring
diagonal colouring and semi-abstract
images of horned animals. The tradition of
using gols and tribal coats of arms aligns
Karakalpak weaving closer to Turkmen
tradition.

The Russian Museum of Ethnography,

St. Petersburg.

KapLumH (nepeaHss BOpPCOBas CTEHKA)
Kapakannaku. lenbta AMyfapbu, KOHeL,
XIX - Havano XX BB. LepcTb, y3enkosoe
TKa4yecTBo.

B ocHoBe fiekopa 3TOi CYMKW - TUMUYHbINA
[Ns KOBPOB Kapakasnnakos MejasboH-
reflb C AnaroHanbHol pacyseTkoii u
CTU/IN30BAHHbIMW U306paXEHNAMU poraTblx
XWBOTHbIX. TpaguumMsa MCnonb3oBaHus
reneit kak naemeHHblx rep6oB cobamxaer
kapakannakckoe TKa4eCTBO C TYPKMEHCKOIA
Tpaguumen.

P3M, CaHkt-MeTepbypr.
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K 13893 4274 I
KapTWH (KMMnm KanTacu, oNng TOMOH)

Kopakannoknap. XX acpHUHI GUpUHUYN
ApMK.

XyH. naxTa, TYKAu TyKUMaunnmk
37x140 cm.

Wapk paBnat myseiin, Poccus.

KM 13893 4274 11l

KapwuH (cymka ans ogexnabl, nuuesas
CTOpOHA)

Kapakannaku. Mepsas nonosumHa XX B.
WepcTb, X10N0K, BOPCOBOE TKAYECTBO.
37x140 cwm.

locymapcTBeHHbIA My3eld BocToka, Poccus
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KapwwH (dparmeHT, Nuuesas 4acTb
KrM139C04279 Iii *PIAAm ent . sideofthe bag) cyTu)

KapwuH (napya, XanTaHUHT ONg TOMOHKM)  «arshin 9

Karakalpak. Kegeyli district. Hauano XX b.
Kopakannoknap. Kereiinu tymaHu. A 20,ncentury.

LWepcTb, BOPCOBOE TKA4ECTBO.
XXacp 6ownapu.

Kapakannaku.KereinnHckuin paiox.

A . i
Mool pjle weaving. 33x116 CM.

YKyH, TYKNM TYKUMaUNK. « *1lecT rocymapcTBeHHbIii Myseii BocToka. Poccus
33x116 cm.

Jhe state Museum of Oriental Art, Russia.
Wapk gaBnat my3eiin, Poccus.



K 13893 4274 1lI
KapwuH WumxanTacu, ong TOMaH)
KopakanHoknap XX acpHUHI GUpUHYN

XyH. naxta, TyKnu TyKuMauunmk
37x140 cm

Wapk gasnat myseitn Pnrr,,a

KP 13893 4274 1lI

Karshin (bag for clothes, frontside)

Karakaipak Early 20" century
w * o1 COtton, pile weaving

37x140cT.

K 13893 4274111

wroHa ~ A 0<BeM b

k;in2
Kapakannaku. Mepsas nonosuHa XX B.
WepcTb, X10M0OK, BOPCOBOE TKA4YECTBO.



™K ins

XA&XN*
KI 1390042791l
KapLlivH ((bparmMeHT, NMLEeBas 4acThb
CYMKM)
‘S § § I — — _ s r s N r - N , Kapakannaku.KereiinmHckuil paiioH.
' ' . A AR . Hauano XX B.
Kopakannoknap. Kereinu tymanu. Yenll rr LlepcTh, BOPCOBOE TKAYECTBO.
XX acp 6ownapwu. 7 . 33x116
MM, TYKAN TYKUMaumnnuk. Wool, pi ewe X c.

?22x116¢cMm- D
wapk gaBnat myseuu, Poccus.__

FocyaapcTeeHHblit My3eii BocToka, Poccus
The State Museum of Oriental Art, Russia,
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KM13897 4277 Il
ALWIKMK-KOLL

SwuKrenacuaarm runamya napyacu.

Kopakannoknap. XIX acp oxupu. XyH,
HOMYHTa3aMm ycynnap KynnaHraH ukku
KaBaTam Tykuma.

41x114 cwm.

WapkaaBnat My3ein, Poceus.
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KP 13897 4277 il

Esik-kas

Over door rug, detail.

Karakalpak. Late 1Q"1century. Wool, two-
level SY knotting with irregular methods.
41x11l4cm.

The State Museum of Oriental Art, Russia.

K 13897 4277 Il
Ecuk-kac

[letTanb HaABEPHOTO KOBPUKA.
Kapakannaku. KoHey, XIX B. WepcTb,

SY AByxbApycHas BsA3Ka C npuemamu
VPPerynapHocTu.

41x11l4cm.

FocyaapCTBEHHbI My3eil BocToka, Poccus



n m-nf

won <>

<--m Hal _': C M— - -

AV> S IR TV ¢ \Y <! \ive*4&d

N . ’ e po ~
bl U\ e« &Y Voo
, , W b e _

m O = T ‘ 30&s

'L)lﬂkaM( E,ﬂ.gg,ﬂ,?*. » \F

>, mlJ$ & -4 e
* * % * _
\ W 4 U L <K*-



KIT 13905 4284 1ll KP 13905 4284 Ill KIT 13905 4284 lil

3Lmk-LoLw Esik-kas Ecuk-kac

Kopakannoknap. Xopa3m Boxacu. XIX acp. Karakalpak. Khorezm oasis. 19'hcentury. Kapakannaku. Xopeamckuii oasnc. XIX B.

JKYH, TYKN TYKUMaUuIunK. Wool, pile weaving. LllepcTb, BOPCOBOE TKAYECTBO.

30x100 cwm. 30x100 cm. 30x100 cm.

Llapk gaBnat myseiin, Poccus. The State Museum of Oriental Art, Russia. [ocyfapcTBeHHbIN My3eil BocToka, Poccus
KP 139044283 I

K 139044283 1l Esik-kas K 139044283 il

Sumk-kou Karakalpak, The turn of the Ecuk-kac

Kopakannoknap. XIX-XX acpnap atpodu. 19'1-20,1 centuries. Kapakannaku. Py6ex XIX-XX BB.

HKyH, TYKnU TyKUMaunnuk. Wool, pile weaving. LLlepcTb, BOpCOBOE TKa4YecTBO.

23x105 cwm. 23x105 cm. 23x105 cm.

Wapk aasnat myseiiu, Poccus. The State Museum of Oriental Art, Russia. FocyaapcTBeHHbIN My3elt BocToka, Poccus
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1HB. Ne8230-1
Yumunauny,

Kopakannoknap. XIX acp oxupu.

JKyH.

212x149 cm.

Besarn 6yiinya 60ii, 10T KONAMPYyBUN Ty
napAacu unoxuit acpoBun Genrunapra,
KENMHHN «YyTULL» [aBpuAa acpoBym
benrunap - pombnap, Wox obpasnu
MoTuBNap, Sbenrunapra Tyna.

PBM, CaHkT-lMeTepbypr

Inv. No. 8230-1

Shymyldyk

Karakalpak. Late 19hcentury.

Wool.

212x149 cm.

This wedding curtain has a stunningly
vibrant pattern bursting with magical signs
(rhombuses, horn-shaped motifs, S-signs)
meant to protect a bride during the
"transition" period.

The Russian Museum of Ethnography,

St. Petersburg.

Mhe. Ne 8230-1
WbIMbINAbIK

Kapakannaku. Konel XIX B.

WepcTb.

212x149 cm.

TOT N3YMUTENbHBIA MO HACHIWEHHOCTH
fekopa cBafiebHbIil 3aHaBec NoMoH
Marnyecknx 3awmTHbIX 3HaKoB,
obeperarwLLnx HeBecTy B Nepuos
«nepexofa», - PoOM60B, poroobpasHbIX
MOTWBOB, 3HAKOB S

P3AM, CaHkT-MeTepbypr.
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MHB. Ne 5874/2
Knnem

Kuprusnap. ®aproHa Boguiicu, XX acp 6owrapu.
XyH, TYTYHAN TYKUMAUUNK.

Xo4 KypuHUWmMAary TomoHnapu byiinya
reoMeTpuK Wak/ra CoNnHrad, onTu dypyaknm
MeJanboH coscuparM nanabMeTTanap xyHasa
(kniinH. goHonapya) Homnmu 6esaknapu GunaH
MabfiyM. HOMU YHUHT Taknug xycycusrura
ara/m M e K \pcatagu. AMyfapé kyiv okumngaru
(TypkmaHWUCTOH) Taknng man6an bynra
runamnap 6asopfa xyfa malxyp 6ynraH.
Y36eKNCTOH MafaHuATh Tapuxu fasnat Myseiin,
CamapkaHg,.

Inv. No. 5874/2
Kilem

Kyrgyz. Fergana Valley, early JO"1century.

Wool, knotted weaving.

This carpet's main motif is in the form of a cross
with geometrical palmettas on the sides on

tap of a hexagonal medallion, and is known as
Khunava (lit. difficult, complicated). The name
shows indicates that it was borrowed. Most likely,
MAD carpets (Turkmenia), which were quite
popular on the market, were the source of this
borrowing.

State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne5874/2
Kunem

Kbiprbisbl. depraHckas fonuHa, Hauano XX B.
LepcTb, y3enkoBoe TKa4yecTBo.

OCHOBHOI1 MOTMB 3TOr0O KOBpa B BUAE KpecTa

C reoMeTpM30BaHHbIMW NafbMeTTamu

Mo CTOpOHaM, pa3MelLeHHOro Ha hoHe
LIeCTUYroNbHOTr0 MeAanboHa, U3BECTEH Kak
XyHaBa (6YKB, TPYAHbIA, MyfApeHblit). HazBaHue
ykasblBaeT Ha ero 3aMMCTBOBAHHbI xapakTep.
/ICTOYHMKOM 3aMMCTBOBAHNS BOblAK, 04EBUAHO,
koBpbl CAZ (TypKMEHUCTaH), 0YeHb NOMYNspHbIE
Ha pblHKe.

[0CyAapCTBEHHbIA My3eil NCTOPUN KYNbTYpbl
Y36ekuctaHa, CamapkaHg.



MHB. No 2256
Knnem

Xuanpwa-kuprusnap. daproHa soguiicu,

XIX acp oxupu. XyH, TYryH i1 TyKnMauunuk.
YWy runaMHUHT PaHTU - KyK HakwWau Tyk
Kunsnn goH KMpru3 TyKuMadnanmm yuyH xoc.
Besak - anbaHaBuii «fawr» 6esaknapu
MaXMyM, LIOXCUMOH MOTUB/IM XO4 LuakKnngaru
mMeaanboHnapaaH néopat 6yru6, ynap cexpaaH
acpoBun BasuaHu baxapraH.

Y36ekucTaH MafaHuaTh Tapuxu fasnat myseiiu,
CamapkaHg,.

Inv.N0.2256
Kilem

Kyrgyz-khydyrsha. Fergana Valley, late

19,f century. Wool, knotted weaving. This
carpert's palette features a maroon background
with blue ornaments, which is typical for Kyrgyz
weaving. The patterns feature traditional steppe
ornaments, or cross-shaped medallions with
horn-shaped motifs serving as amulets.

State Museum of Cultural History of Uzbekistan,
Samarkand.

HB. No 2256
Knnem

KbIprbi3bl-XbiAbipwa. ®epraHckas 4oNunHa,
koHeL, XIX B. LepcTb, y3enKoBOe TKa4eCTBO.
Konoput atoro koBpa - TeMHO 60pA0BbIii hoH

C CUHUMW y30pamu - TUMWUYEH AN KblPrbl3CKOr0
TkauecTBa. [lekop - TpaguLNOHHAA «CTenHas»
OpHaMeHTUKa, KpecToo6pasHble MeanboHbl

C poroo6pasHbIMiU MOTMBAMM, UTPaBLLNE POfb
06eperos.

FocyfapcTBeHHbIN My3eii ncTopun KynbTypbl
Y3bekuctaHna, CamapkaHg.



HB. Ne2219
Knnem

Xuguplwa-knprusnap. (tapFOHa soguiicu,
XIX 'acp oxupu. XyH, TYTYHAN TYKUMAYUTIUK.
Maskyp runamHuHT 6e3arm - THbaHaBuil
reoMeTpuK pacMaapHu yCUMANKIapHUKN
6unaH apanawtnpu6 tobopuwnra xapakart
KUnnHraH. Kuppusnap reomeTpuk waknra
COMMHIAH ycnybnapura coguk konamnap.
KatTa GynmaraH «[0H» TacBUp/N LyManok
MOTUB/IAP aHOP MeBanapn (Kowrap-Hycxa)-
HM ndpoga atagun. MMNamHuHr TypT Rynnm
xowmacuaa xam rynau Hakwnap yCTyHauk
knunagu.

Y36ekuctaH MafaHnaTu Tapuxu gasnat
My3eiin, CamapkaHs.
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Inv. No. 2219
Kilem

Kyrgyz-khydyrsha. Fergana Valley, late
19" century. Wool, knotted weaving. This
carpet's pattern was an attempt to change
out the traditional geometrical design for
a plant design. Nonetheless, with just the
mere depiction of plant and floral patterns,
the Kyrgyz still remained true to their
geometrical stylistics.

The small round motifs with "seeds” inside
most likely symbolize pomegranates
(kashgar-nuska). Flower buds are also the
most dominate feature of the four-striped
border frame.

State Museum of Cultural History of
Uzbekistan, Samarkand.

MHB. Ne2219
Knnem

KbIprbi3bl-XblAbipwa. ®epraHckas fonuHa,
koHel| XIX B. LLepcTb, y3€1K0BOE TKAYECTBO.
[lekop 3TOr0 KOBpa - NONbLITKA CMEHUTb
TPALULNOHHDIA TEOMETPUYECKUI PUCYHOK
Ha pacTuTenbHbliA. TeM He MeHee, faxe
n3o6paxas pacTUTeNbHO-LBETOYHbIE
Y30pbl, KbIPrbl3bl COXpPaHANN BEPHOCTb
reoMeTpu30BaHHOI CTUANCTHKE.
He6onblune Kpyrnblie MOTUBbI C «3epHaAMM»
BHYTPYW, 04EBUAHO, CUMBONU3UPYIOT

nnoAbl rpaHarta (Kawrap-Hycka).

B yeTbipexnonocHom 6opAatope kospa
TaKxe LOMUHUPYIOT LIBETOUHbIE PO3ETKM.
FocyaapCTBeHHbIA My3eii UCTOPUN KYNbTypbl
Y36eknctana, CamapkaHg.



MHuB. Ne2219

Mnam

(DapFOHa Boguiicn (?).

YKyH. TyryHnu Tykuu.

XIX acpHUHT oxupu.

Tomac Koyn tynnamugan, A LW

Jnv. No. 2219
Gilam

Fergana Valley (?).

Wool. Knotted weaving.

Late 19l century.

The Thomas Cole collection, USA.

MHB. Ne2219
'mnam

OepraHckas gonuuHa {?).
WepcTb. Y3enkoBoe TkayecTso.

KoHey, XIX B.
Konnekums Tomaca Koyna, CLLA.
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XIX ACP - XX ACP bBOLWWNAPNOATI A
Y3BEK TMJTAMJTAPN HAD®OCATHU
BA MOXVNATH

AESTHETICS AND SEMANTICS OF UZBEK
CARPETS IN THE 19th- EARLY 20™ CENTURIES

SCTETUKA NN CEMAHTUNKA Y3BEKCKOI'O

-------- TT* TTN TTA VY RCVOR



XIX ACP - XX ACP BOTMNWAPNAOATIN ¥Y3BEK
TMIAMIAPU HAD®OCATU BA MOXUNATU

nbmupa Mons

CNNNNK KOHT TN TUNTAMNIAP

Tanépnaw ycnybura kypa Y36eKUCTOHHUHT CUMIUK OHIW TUAaMAapuHWU paHrim
wakauaru (Kowa, Tepma, raxapu), paHrgop matonm (Takup KM KuimMm) Ba KyLiv M4ya Hak-
WwnHKop nnau (cymax, 6ell-kalTa) runamnapra aXxpaTtuil MyMKUH.

Koxma

Koxma runam - cunnuvk KHIAM runamnapHuHr ogamii KypmHnwun. K,oxmaHu nwnab um-
Kapull y4YyH TUK TOp ranTakiu acTrox nwnaTuarad, TyKyB4mn aén TOMOHMaH aBBanjaH
KepaKnu paHrra 6ysanraH nnnap «raatakka» Toptunagn. Bynrycm maxcyn0THUHT rasnama-
CM UM acoc Ba MaTOHW OALUMUATMHA TYKULW Aynn 6uaaH Xocun K.uanmHagu. Hatmxaga nkku
TOMOHNaMa rujaam xocun éynagu.

AcOC OpKanu Kyinunb robopuaraH mato MnaapHUHI 6Up Hevya KaTopu runamym aén
TOMOHMAAH KYYIW XapakaT mfaa mMaxcyc MocnawiTUpPUAraH KUINUYCMMOH éro4v (EHrok
JapaxTujgaH sicanraH) Taék 6unaH ypunagun, alHU WYHWUHT épaaMuna TYKULWHWHT Ke-
paknu snunurura spuwnnagnu. F§MnaMmHMHI HOMU - KOXMa LWWYHWHT opKacufaH Kennb6
UMKK,aH.

TYKUNTaH 3HCU3 Y3YyH TaxTanap yndamu 6yrnya Kepaknm TeHT KUCMra Kecunmob, KeHr
TOMOH/IapW ATOHa NOA0THOra Tukunapan. Knpkumnap xam kN wmmMya 6esakam vn 6unaH
TUKUAapAn. ByHN TymMopya TUKUTTT geiinnagn.

Koxma 6e3arv Typam paHrgarv 6vMp Tycam, UKKU TOMOHUAAH Xam 6Up Xun Kkatopnap-
HW Tawkun atagu. Oaani XXunonapura Kapaman, xed 6up nanoe 6G0WKACUHUHT HaKLLIW,
KEHTINTN Ba MyNNapuHMHI COHM Bylinya Takpopnamanan. TYKUWHWHT 6yHAal TeXHO0-
rMscu XXaxoHHUHT Kynnab xanknapuja tapkanraH.

By Typaaru runamnapHuUHr ymyMKabyn KMAVHIaH HOMU - nanoe (CUAMUK IOHIIN Paem
TYWMPUAraH runam).
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XIX ACP - XX ACP BOWJTAPNOATWN ?3BEK TMAAMNAPN HA®OCATU BA MOXUNATU

Tepma

TepMa TYKUMaYMAUKHUHT Mypakkab ycnybu 6unaH axpanub Typaau. Tepma HOMM
capanab Tykuw ycynnHu ndoga aTnb, Hakawap Xuama-xuaanrnra 3puiivil UMKOHUHN
6epagwn. by Typgaru runamnap ywa nantaa xyga Kmmmat 6ynraH tonk.a 3poH Ba XnHauc-
TOH rmnamnapura Taknug éynca, axab amac. Maskyp Typgarv runamiapfa Hakw ogataa
VMKKW paHrra bysnraH nnnap acocmga spatmnagaun. Hakw TyKuaraH 4msuknap émp tycnm,
HaKLlaHMaraH, NoI0THOHW fipaTullga 6up paHrnM nnnap Ketma-keTanruga Kkenagu. be-
3aK MOTUB/ApPU HaKWAW TaxTaHWUHI OYTYH Y3yHAMUruga xoinawaaun. Y napHUHT TYKULL
XycycmaTun ycnyouii, 6ypTMa t03a Ba 014 TOMOHMAA HyKTanapiaH TalKua TonraH HakL-
HU fpaTuwra MMKoH 6Gepaan. Tepma TexHuMKacmpa HadgpakaT runamnap, 6anku vogmp
XUAKnapu, TYPAnU Xxuagarv yin naw-nyuwnapu xam TYKULITaH.

Tepma TexHuKacu YpTta OCUEHMHT Kynnab xanknapuia KeHr KynanaHunraH. Kuprtus-
NapHWHI MyKO6Un Maxcynotnapu Tepma, Tepma Taap Homum 6unadH mawxyp. Kosoknapgaa -
Tepma anawa (Tywama nanoe TepMma), TepMa TeHTakIM anawa (wyx, yiuHKapok nanoe)l
XX aepfa Y36ekuctoHaa Tepma ritamiapu mwnab yMkapull acocaH y3bek-kaTaroHnap
(topuu €KW torf y36eknapu) K nunga TynnaHagu.

fa>Kkapwu

Taxapu - y36eK NanocnapuHUHE 3HT KeHT TapKanraH typnapugaH éupwu. byHpan na-
nocnap xaM MHrMYKa rantakam gactroxja TyKunagw, y3yH Taxtanap Kepaknu éynaknap-
ra axpatmnaau Ba 6yTyH mMaTora Tukunagu. Tepma runamnapga éynraHu kabum 6yswiraH
Unaap HakW XOCWUA KUAYBYM XxmMcobnaHagu. KaTa TyKULl HaTumXacmia CUIUK HOHIN
HaKLLU/N 103 TOMOHW 6MNaH MaTo to3ara Kenagu, aliHu nanTga N4KM TOMOHMUAA HAKLWHUHT
Ma3Kyp asiokacupa vwra colMHMaraH KaTop WM acocnapu >oknawaau. Y3 HaBbaTujaa
Hakwnap TaxTanapHWUHI Top Nynarnpa xonnawaan, WYHUHT YYYyH YHUHT 6apya yHcyp-
napwv y3anTupwunaraH, TOpTUATaH LWakKnra ara.

Maskyp TypZaru runamnap Typaun TexHuKanapfa vllfiaHraH naHennapgaH TUKUIN-
WK1 MyMKUH: Gell-Kanmna Ba raxap, Koxma Ba raxapu. Paxxapu TexHUKacmpa Hadgpakart Tylla-
Ma runamnap, 6anku arap xxabgyknap xam TYKUraH.

YpTa Ocmnéna raxapu rmnamnapuHu TyYpKMaHAapHUHT éBMY/ Ba apcapu Kabunanapu,
Kuppusnap (acocaH pecnyb6nmKaHUHT XaHy6u Ba XaHybu-wapKmnga, Maxananii Homna-
HULWKM - KaXap) xaM TyKuwiraH. Ycnybura Kypa yxwall maxcynotnapHu AdroHUCTOH,
KaBkas, QpoH Ba TypKusaga yuypatul MyYMKUH. Y nap XXeXXuma Homu 6unaH mabaym 6yn-

ran.

Takup
Takmp KYMpoOK KeHr TyKuma gacTroxnapga, 6ab3n natnapga 6mMp BaKTHUHT y3mnaa
MKKWN-yY Hadap rmnamum aénnap TOMOHMAAH TYKUAraH. Acoc y4yH BysanmaraH IOHT €Kun

1 Tyxta6oesa, 2008: 52 6.
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naxta unjap TopTunagu, alHu nainTha MaTo UNW PaHIIM Ba HaKWMHKOP bynagn. Ywoéy
KYpUHMLWLAArn TeXHONOTUANapHUHE y3Ura XOoCAUru LWyHAakn, paHrnapm o6yiuya Typ-
v unnap ynaHmai, kapama-kapLwuy TOMOHra Tapkanagu. Hatuxaga matoga yH4Ya KaTTta
6y/MaraH, aMMo KypuHapau épuk Ba TUpKuULWAap xocun 6ynaan. TYKYBHUHT TEXHO/O-
rMK xocnmrmn 6y Typaarn runamnapHUHE HOMU Takup (TakMp-EpuK XyCycuaTnm Ty3naH-
raH epHUHT KypuraHga xocun 6ynaguraH XXOMHUHT KYPUHULLIN) HOMWUHW onunwinra cabab
6ynraH. Takup rmnamnapu UKKU TOMOHU, AbHU TEXHUK MYKU TOMOHTra ara amac. Pacwm-
HUHT 103 Ba MY4KN TOMOHU 6mp xmn. Tmnam TyKuw ycnyObuHUHT ywey Typun Ypta Ocué
Ba KO30rMCTOHHUHI Kynnab xanknapu opacmja MabiyM (KO30K4Ya Takup opama KWUnem -
ypanraH rmnam)2

Taknp 6owiKa 6e3aknapun 6unaH xam axpanub Typagu. YHAa NNPUK MefanboHNap yc-
TYH/IVK KUagu: NoroHaam Ba TUWAM poMb6nap, onTu 6ypyaknunap, Typav KypuHullga-
M Woxau Kydkopnap benrucugarn Kyn éypyaknap. Maxo6atnu 6e3ak Ba EpUK-TUPKULL-
nap Takup rmiamMmHu CUANNK IOHINW 60LWKa runaMmnapgaH ury xxmxatnapu 6mnaH axpartunob
Typagu.

Y36ek Takupnapu - 6y Typnu padHrgarn vnnap épfammga spatmnaguraH paHr 6a-
paHr 6e3aknn Knamm Typu. Knnum ycnybu EBpoocmé xanknapu rmnamaysnnrm yyyH
novgesop xucobnaHagun. Kmnumm (Takmp) ycnybmHUHT y3beknappa 6apkapop cak-
naHn6 Konuwmnra Maxannumi aHbaHanap, WYHWHI4eK TYKYBHUHT 6y TYPUHU AKUH
WapkaaH YpTa Ocméra onmb KenraH KMWHWM apabnapHUHT TYKUMadyuamK TabCcupwm

cabab 6ynraH.

Cymax

Cymax - AlkuH Ba YpTa LLapk mMamnakatnapuga TapkanraH CUIUK KHIIW Tunamiap
Ba rmsaM mMaxcynoTnapHUHT aHa 6up Typu. ¥YpTa Ocmépa CyMaxHUHT acocuii nwnab ymka-
pyBumnapwu TypkmaHnap (spcapwv sa ésmyg), apabnap, Kmprusnap, Kosoknap xmcobnaHa-
Ov. Y3beknappaa cymax ycnybum kam ydpanau.

Maskyp TypZarm maxcynornap TYKUMauYUAUTUHWUHT y3Ura XOC/IUIM WYyHAaKn, yHaa
KylWrMYa HaKWWHKOP MN nwnatunnagn. Xap MKKM Un acocu rmaam nofoTHOCUMHUHT 103
KMCMUZA KOKWUM KN apya KypuHULWmMgaru YyoknapgaH penbe v Hakw xocmn knnagu. Ny
TOMOHMWAAH HaKLW XOCU KUYBYW PaHIIN UMNAPHUHT Tyraw TOMOHUW KYPUHNG Typagu.
Hatuxapa 6up TomoOHNama runam matocu naingo 6ynagw.

Y36ek CymaxnapuHUHr 6e3arn 6Mp xun. KynumHuya ypTa KaTopfa LaxmaT TapTubuga
LWoX TacBUpPAM poMbiap onawTupuaraH. Xowms Top, reoMeTpUK Hakwnm. Fmnam Ta-
rMépnaHraH BakKTW KaH4YalMK KeYpoK gaBpra Tyrpu KenraH 6ysca, YHUHI XOLWUACU XaMm
WYHYanuK KeHr 6ynraH. Cymaxniap paHr KU3Un-xxurap paHr, TYK KM3na ramma usyuminm-
rm 6unaH axpannb Typaau. Cymax ycnybmaaH 60LiKa runam TypnapmHm TyKuliga xam
doganaHnniraH.

2 TyxTaboesa, 2008: 52 6.
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PuBoaTnaprun kypa 6y Typaaru runamaap y3 HOMUHU CyMax YCUMAUTU (CMpPKa fapax-
TN) HOMUAZaH onaraH 6ynunb, y asangaH TyK; ofidapaHr Tye y4yH MaH6a cudatmnga nwna-
TUATaH.

Bew-kawTa

DHT épKUH 6aanunii ucogann runam TypnapugaH 6mpn bew-kawlTa xmcobnaHagn. Cy-
Maxnapga éynraHu kKabu ywéy runamnap TYKUMadyuanry >kapaéHmga KymmMmya HakKLInH-
KOp paHr 6epyBuYM mnak mnnapu vwnatumnradH. Hatuwkaga Taiép Maxcy/I0OTHUHTE 103 ro-
MoHU OK €KMW epyF Myninm 6ypTMa KallTaHU acnatagn. Kanrra HaKWWHWHE y3U paHrnapuv
6ylinda Typnmnya 6ynm6, yHaa Kn3ui, KyK, CapuK, 3aHrop paHriap YCTYH/IMK KUNagu.

«TYKWUMTaH» HaKLWAW naHennap Tarnép xonmpa raxapu TexHmkacuga TyKuaraH naden-
nap 6uvnad ynaHmnt ketagn. by Kabun KomMOMHaUMea rMnaMHUHT 6aannii KagpuHn 60MnNT-
raH.

Xawamgop Ty napganapu Ba rmiamiapHu Wy ycnybaa tykuiiraH. LUy ca6abnm ywéy
rypyxgaarv maxcynotsiapHu Ku3 rufiaMm 8Ku KeiH runam ge6 Homnawunapm 6exxus amac.

Bel-KawTa 6e3arnga reomMmeTpmkK MoTuBNap - Wox ndoganm pomonap, yudbypyaknap,
CaKKU3 Knppanu tongysnap, S impmnk 6enrmnapu Ba 6owka Kyrnnad éesys KyuynapgaH ac-
poBUYM Ba XOCUIAOP/INK rosinapu 6unaH GoOKMNrMK pamsnap acocuini ypuH TyTagu. YnapgaH
KEHT TapKasiraHu - XXydT Loxaap HUKOX, LUYHUHIAEK KyLl XMMOS FOAcUHU ndoga atagau.

Bell-kawTa TexHUKacu ytmuiga Hadpakat y3beknap (CamapkaHg, >Xunssax, K,alikaga-
pé, CypxoHaapé Bunostnapu)ga, 6anku éemyg Ba sapcapu TypkmaHnap (6ell-kewise; TypK-
MaH/apAa HaKLWWHKOP nasocnap oingyme ae6 xam HomsaHraH3), kmprusnap (6eLu-kewTe,
Yw BunioATtn, Tanac BOAUACUHUHT ce3nAapan KUCMU; Y3raH Kuprasnapuga y 6ell-kewre
Taap HOMM 6MnaH atanraH) opacuja KeHr TapkanraH. Apabnap Tywama runamra K~"mmya
paHraM nn 6unaH Hakw TYLIMPULL TEXHUKACUHU Xypbonnk aeb atawraH. O3ap6ai>XoH-
Aa 6yHpal Typaarv >xy@T woxnap (rowa Kod) TyLpuaraH yxwatl pacMav runa’uapHm
3nnu gennwrand. LLyHaan rmnamnap OHaaynu (Typkus)ga xaMm TYKUraH.

B.I" MowkKoBa 6eLl-KalTa HOMUHWN «3HT 3yp KawTa» Aeb TalnKUH Kunagu»5 Kuprus
runamays aénnapm 6y HOMHU Typanda mnsoxnamgmnap: 6ab3vnapm yrMmuiuga 6ewuta Ke-
paknnm Hakwl (Tepek, Terepek, UT TamaH, Kyukop, YyypTMa) MaBXyanmru éku bewita mya-
MSH paHrnap 3apypaTtuvHW, 60llKanap HaKLwl SpaTUMLLa nn aCOCUMHUWUHI COHWU 6UNaH 6 of-
NNKAUTMHW anTuaamb. AHaga aHUKPOK TTKUHU: 6ell-Kyn MabHOCUHMW 6epaau, KawuTta
- TOXKMKYaA KallujaH - UMNHU 4y3nb TOPTMOK, AbHU KallTa TUKMOK AeraHu yMyMaH O/iraH-
Ja, Tap>XKumacu - «Kyn TyKumax». XX acp yptanapuga 6ell-kalTa TexXHMKacu Kyrn MexHat
Tanab Kuauwm 6ouc ysbek xyHapMaHa aénnapuHMHIr TaxkpmbacngaH YMKNG Ketam.

TyxTaboesa, 2008: 40,181 6.
AnneBa, 1988: 66 6.

MouwkoBa, 1970: 244 6.
Knprus apxeonormk-aTHorpatmk akcrrogmumacH matepmannapu (1953-1955 ii.). http://www.social-peek.cot/
Keywords/%D0%BE% D1%85%D0%B2%D0%B0% D1%82%DI1%8B%D0%B2%D0%BO%DI%8F/?sort=Mos tPopular
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KAWTAIN TUITAMIIAP

QHNN TUnam

SHY rnnamnap KoMmnosnT rmnamnap TYpKyMumra KUpUTuanG, ynapHUHI KaniTa loHrna-
puaaH oK, TAK XXUrap paHr 8Km Kn3u toHraaH rmynnapu (Taxra geb atanraH) 6ynraH sa
ynap raxapu aeb atasiyBum vn raznaMmasin 60cMa EKm Mama HakLuiap 6uiaH XoLWWsi/laHTaH.
Cy3 opuTUNaéTraH rusiaMapHUHI Gell-KaliTagaH apku WYHAAKU, YHUHT HaKLIWHN
ApaTuLLLLa apKOK MM ypHUra ogani, oaanHaaH TaépnaHraH ok Mynam TyYKCm3 KawTajaH
doorganaHuraH.

OHNN-0K-3HAN (KeHT OK/ oK My KeHrnnkgaru rinam; CypxoHgapé KMLwioknapmaa OK-3H,
OK/IN nbopanapu xam nntatunagn) runamnap rypyxmHm ok nynnapm MaeBXxyanmrm agasmra
6upgaHura 6unca 6ynagn. MaxcyniOTHUHE 6y Typu Top rantaknm gactroxja, anoxmpaa na-
Hennapfa TykunraH. Eeul-kallTaga 6ynraHu Kabu, NnaHeNnapHUHI Y3 UKKUTa Typaun ycyn-
napga 6axkapuaraH - CUIJIMK OHTIA, HAKLWIMKX OK OHT (bocMa Ba unma (lopMa YoK), FOHT EKKM
naxra un) raxapun ycynmaa 6axapuaraH 6e3aknm naHennap 6uiaH KeTMma-KeT Kenagu.

MMnamnapgarn oK naHensapHu oK Myl Tunawl Xoxmwu cndatmga KypuT MyMKUH. by
rmnamnap Hakw/apuiaH xaMm acpoBYM HOM14Y3 pamM3fiapu, MNoxuii 6enrmnap (Kym Loxu
TacBMpW), WYHUHIAeK ryn 6e3ak Ba XOCUAOPANK paM3n - NasbMeTTanap ypwuH ONraH.
OK-3H/N, KU3NI-3HN Ba KOPa-3HAWN runamaapy HoOMugaH KypmHn6 TypraHnaek, Kn3mn, TyK
YKUrap paHr ynsap 6unaH TYKU/raH.

FmnamnapHWHI 6y Typu K13 rmnam ge6 HomMaHULWM MyMKUH. By ynapHUHT Ty 6en-
rMcm MakoMmHU Kaiig stagn. Cudatn Ba paHTMHUHT afioxXuga aXxpaamé TypuLln, paHrim
6e3akKa 6onnurm 6y Typgarun rmnamnapra 6eTakpop/sIMKHWM aTo 3Taau.

OHAM rnnam 6e3arn ysmra xoc. [axapu TexHUKacmaarm mynaknapHuUHr 6esaru 6y ru-
namMnapgaH apk Kunmangm (wox obpasnu pombénap, W Ba S 6enrmnapm, Tymop posiiHu
yiHaraH ncmpra MOTUBM, LIaXMaT MOTUBMW).

Y3 HaBbaTuaa OK, KM3U Ba TYK XXUrap paHr Kanrrasiv nynaknap yYHUHr HapucnmrmngaH
ganonat 6epagn. YHUHI y3ura xoc 3BOJIIOLUACU XaM Ky3aTunagu: bupmyH4Ya ONaguHIM Ha-
MyHanapwuga tonaysnap Ba xaiBoHnapra oug 6enrunap, noroHanu pomoénap, yuéypyaknap,
Mnpuk S 6enrmnnapu, cyfa woinnapy Mepocu oinbonTa MOTUBM Ky3aTusca, KEMMHIMnapuaa
ryn 6esaknap Ba nasbmMeTTasiap 6UPUHYN YPUHTA YMKAU. XX acpha OK-3HIU rmnamaapHUHr
acocuin wnab ynmkapyesuunapu kyHrapotnap (CypxoHpapé, Kawkagapé) bynmwian.

Kns-rmnam
Kus-runam - Kawkanapé, CypxoHaapé KyHrapoTaapu Ba nakanapuv TOMOHMAaH fApa-
TWUATaH Ba TUKWIraH rnnamMmnap rypyxmHMHI WapT/in HOMW. YI'IapHI/IHr ,CI,aCTJ'IaGKI/I HOMU
cakK/aHun6 KosimaraH. rI/U'IaM}'IapHI/IHF Y31 3ca TagKUKOTHUTAPHWHT ,CI,I/IKKaT-C-)'bTI/I60pI/I,CI,aH
yeTAa Ko/raH. Xo3vpru KyHaa 6y rmnamaap Kynnad Xopuxkmin Konnekumanapga TynaaH-
raH, dakart alipMm HaMyHanap Y36eKUCTOHHUHI XYCYyCUIA Ba My3el >XamiaHManapuga
CaK/1laHMOK/Aa.
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MasKyp MaxCy/NIoTHUHI hapKam XycycusaTn - dOHHUHT EPKMH KU3UA paHru Ba 6mp
XA TMKUAMwnamp. besaknap ywa-yuwa. Cakkus Knppaav mMefanboHnap, gatamknapra
XOC POMOG/IM TOMOHJ/1apU TEHT Xo4unap, Ky4ykop wwoxnapu. MeganboH HakLiuv agnaroHan (oK
3aHrop 6mnaH, oK KyK 6unaH, KM3ns KyK 6unaH, KU3ns oK 6uiaH Ba X0Kaso), 6y fakainap
Ba KHFMPOTNAPHUHI K13 TMIaMUHU TYpKMaHMIapHUKN 6unaH skuHnawtmnpagn. Kaméo
HaMyHanapu oK OHMN, TUKUAULLN KN3WU/-KYK rammaga. butra rmnamga yHUHT yndamu-
ra kapab onTmuTagaH 28 Taradya MefasiboH Gy/INLLIN MYMKWUH. ACOCU 3nemMeHTNapu - 6ocma
YOK 6UNaH, CUPTKM KYPUHULLX Ba KyLLUMMYa AeTannapm pMa Yok 6unaH TUKUAraH. Tum-
KULL cndaT BaKT HULLOHACK 6ynm6 xrusmMaT KUAULWKM MYMKUH. YyHKW UK gaBpnapgaruv
MaxcynoTnapga cugart rkKopu. bolka akcapuAaT y36ek runamnapuga éynraHn kabm, Kus
rmnam rMonoTHOHWHI ONAWHAAH TYKWU/ITaH Top Mynaknapuia TUKuarad. Maskyp typgaruv
rmnamnap yyyH vin fimrmpuviara anoxmaa abTnbop KapatuaraH. TUKULL UWNapy Hraa,
roxmia unakaa, KeMmmHrn gaspnaapgarn HamyHasnapuja naxraga 6axapusiraH.

By maxcynoTnap anoxmja Makomra ara 3gu. Ty KyHnapuga 6anonapgaH acpoB4yu Ba
6e3ak BasupacHM yTaraH. Ogatga 6y runamnap KU3MHUHT Ty y4yH OHa TOMOHUAaH
TUKWUMap, Ty napgacn éku yowab cndatnga mwnatunapan. Kmns-runam geé HomaaHu-

LUMHWHT cababun xam LWyHAa.

TykKnn (MAXMOK) TMNTAMJIAP

Kynxupc: LWymep 3amoHMnpaH AHIrv gasprava

XXynxupc acn y3bek runamnapungaH 6upm xmcobnaHagn. X1X acp sa XX acp 6owunapuga
6yHAal y3yH natnm rusam TyKuULL XyHapu Kynpok CamapkaHp sa »Km33ax, HypoTa to f-
opanurnaa, kucmaH Kawkagapé apabnapu sa @aproHa Boguiicnarv KMpTo3aap opacuja
KEeHT TapKasiraH sgu. Ynap runamiapaH acocaH epra TylwiaTt yUyH 8Ky Tyllak cmgpatmga
dooiganaHuLLITaH.

XKynxupc apab Ba TOKUK TUIUGAH Tap>XMMa KUIMHIaHnaa «aiuk TepUCcn» MabHOCUHU
aHrnatagu. LUyHWHrAek, Xynsapak (apabuya >Kyn - >XyH, XXyH/M rasnama, Bapak. - Katsam,
Bapak), NaTu3yneapak (nNart - TOBYK NaTtu, LUYHUHTAEK XKYH, 3yN - ara 6ysraH, Bapak - KaT-
nawm; cy3ma-cy3 yrupraHga - >XyHAuv Katsamra ara 6ynraH éky Kyn KaBaT/IM FOHIW Tuiam
MabHOCU KeNnb umkaam) Homnapu Maexxysa. Fmnamays3nnk TapuxmHm ypraHrad B.I'. Mouwu-
KOBaHWHT TabKua/alinya, y3bek TYKYBUUAAPUHUHT alipuMaapuy XYNX1pe ataMmacuHU «b6a-
JaBnaT YaBaHA03 ainrm» fea TabpudnaluraH, SbHW XKy - Tepu, arap Tarmgaru TyLliama,
Xmpc - 6agaesnat ogam, >KaHo67. KypnHunub Typnbanku, 6yHgan ycynga Tywama rmnamaap-
JaH TalKapmn énkuynap xam TaépriaHraH.

XKYNXUPCHUHT y3mUra XOC/AUTU YHUHT hakaT y3yH HOHIIM 3KaHIUruga amac, 6aakum
6y Typaaru runamniapHu Tarépnawl TeXHOMOrMACKU XKyaa Kagmmra 6opmb Takanmiu-
Aa xamaup. Konaeepca, ariHaH XYNXuUpc TeKUC rassiaMmann TYKUMadnanK ycynamaaH Ke-

7 Ywaeppga: 238 6.
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Lvz-runam (mapya). LIYHrMpoT-y36eknap.
CypxoHOapEBUNOATH, XX ALHLLHT GUPUHYN SpMU.
*Asok>KHim* ranepesicy, ranms.
doTocypaTlamMuaHo NMennyuap TOMOHUAAH
TaKOVMaTUIraH.

Kiz-gilam (fragment). Uzbek Kungrat. Surkhandarya
region, early 20* century. AsoloKilim Gallery, Italy.
Photo by courtesy ofDamiano Pelizzari.

Kus-runam (pparmeHT). Y36eKku-KyHrpaThbl.
CypxaHzapb1HcKas 06nacTb, nepsas NosoBuUHa XX B.
lanepes kAsoloKilim», UTanus.

doTorpadus nobesHo npefocTaseHa jlammano
Memvuuapu.

ANH TMNamMays3UKHUHE Y3YH XXYHAW, 6aHANU TYKWULL ycynura yTUAraHMHWU aHrnata-
an. B.I'. MowkoBa Y3UHUHI TagKNKOTNapmnaa XynxXnupcHu «Hadpakat ysbekuctoHpgarm
rmnamMmgysnnkK caHbaTu PUBOXUHUHI WK 60cknunapngaH 6upwn, 6ankum 6yTyH Y3yH
XKYH/IN TMNAMUYUNIUK Tapuxmra onagnHANK KUPUTaAUTaH 3HT 3CKU BOCUTa»8 Aeb xmcob-
naraH.

Jactnabku y3yH >xyHnu (punmnknn) runamnap Wymepga navgo 6ynrad. LLyHra yx-
LiaLl awénap: y3yH XXyHAu rmnaMmyanap sa inéocnap 6poHsa gaspugaru baktpusa sa Map-
prnéHara xam Xoc 6yrrn6, 6y bakTpua-MapruéHaHuHr LWymep 6unaH mMagaHUn-tapuxunii
anokaga éynraHnurngaH ganonat. CyHrrn ypta acpnap XXynxmpcvim LWywvep-baktpusa ma-
OaHUIN anoKanapUHMHI Kyn acp/IK pUBOXXNaHULL Maxcynum Aeb nsoxsawl MyMKWUH. Ynap
25 MM y3yHAuMKgaru Tyk (nat) xamja rmnam TahépriallHUHE KaguMUnnmru, maxobatnm
6e3arm 6mnaH axxpannb Typaan.

CamapkaHf BU/IOATU Y3YH NaTAv rmnamnapuv rmnaMyninkKHUHE MyMTO3 KYPUHULLIN-
AVp. YNnap Top rantakaum gactroxnapfa TYKU/raH WyHUHr y4yH 6up He4a, Koungara Kypa,
TypTTa y3yH napya 6up 6upura ynab tnkmaraH. XKynxMpcHUHI KaguMru Hycxanapuga xo-
wua 6ynmaraH. YHU TyKuiga aweé cnpatmpaa Tys Ba Ky, LUYHUHTAEK, aHYaluH MycTax-
Kam Ba garan 6y/araHu y4yH 3uku XXyHuaaH cdoganaHnnraH.

KyLLIaJ'IOK; TYIT'YH TYKULL ycny6|/|
Fmnam >XyHU KecunmaraH, 6y y3 HaBbatmga ruiaMmHUHI H03acu MaxMoK, YCUK-HOMy K
6~Annwnra xm3maTt kunradH. CamapkaHgHuUKuMgaH ¢apknu ynapok HypoTta runamnapu
KEHT rafiTak/im gactroxnapga 6yTyH maTo Tap3vga aXXpaTub OfIHTaH, FOHTHUHT Y3YHIUT
15 mMMm.ra eTraH.
XXynxupcnapra 6e3ak MULLIMIOBM cypaTiap »XuxaTgaH xam, paHrnap 6opacmpa xam UMm-
KOH Kafap mxdam, nyHga 6ynradH. CamapkKaHg runamnapuga Katop Typu Ba MOroHacUMOH

8 Ywaepga: 82 6.
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pom6 LWaknnapugaH doiganaHnn-
raH. LLlyHMHrgek acocuii megasboH
cnchatmpa Keagpat, ontTm bypuak,
CaKKU3 KMppanu tongysnap Ba xaTTo
LIaK/1 XXuUxatgaH Tynb6aprryn waksi-
napu xam ULLIaTUIraH.

Bab3n XXynxupcnap  3SIMHU3M
JaBpura xoc XycycusiTnapHu siKKOS
Mepoc Kwuimé onraH. CypxoHpAa-
pé runam Ba KUrusnapuga yudpan-

Ok acocparv ku3-runam (napua). $ HrupoT-pbeknap. CypxoHgapé
AvraH 6yHpan ysapo 6up 6upu- BUNOATY, XXaCPHUHT GupuHum spmu. «AsoloKilim» ranepesicu, UTanus.

ra 6ornaHn6 KeTraH xollusanapga ®oTocypaT [lamnaHo Menmuuapy TOMOHWAAH TaKANM KAMUHTaH.
Lox  Tacenp/fiapn - 3XTUMOJ1 - tOHOH Kiz-gilam on a white background (fragment). Uzbek Kungrat.

pam3n xucobsiaHraH MeaHAp-MOr'TB Surkhandarya region, early 2ffhcentury. AsoloKilim Gallery, Italy.
(MeaHap - Tyrpu 6ypuakiy HakLu, Photo by courtesy of Damiano Pelizzari.

TYNHUHT  KeHT TapKaaraH TYPU)Ia  Kus-runaw Ha 6enom doHe (parmeHT). Y36eku-kyHrpaTbi.
yXLL aTub UwaHraH. CypxaHfapbuHckas 06nacTb, nepsas nonosuHa XX B. Manepes

«AsoloKilim», UTanua. doTorpadus nobesHo npeaocTasBneHa
XIX acp oxupun Ba XX aCpHWH

r,qammaHo Mennuuapw.

6MpPUHYN 4oparuga camapkaHgda

XKYNXUPCHUHT alipyMm HaMyHanapu unk ypta acpnap CyTta matonapu - mMaluxyp mnak cammT-
napwu (rasnama) 6unaH AKKoJ1 a/I0Kafgop/AIKHU cak/lab KoaraH. Ynapra mwnaHraH 6e3ak 3a-
MUpua KasimH 6yaiMaraH nNat/iv TYKULl ycnyo6m MMKOH Kafap oMasiok MefasibOH camuTaap
LIaKAn - onTK Bypyakiv MefasiboH (FKOMasloK KM Yy3UK LLUAKTLLLar 3e6-3MnMHaT KM 3CAa/TNK
HULLOH), Ayp 6enrunapuv étagn. MeganboHnap yptacuaH - maigapok pombnap éxyn xou-
CMMOH LUaK/INap YpUH onraH. byHpaar ycny6 cyra raamosanapu tacBupura Xocamp.

Kynxupcnapgarv 6e3akfiapHUHI aHYarMHa KUCMUHU BUPUHYM ranfa gallT KyyMaH4yu-
Nnapwu xaéTTap3nm Tabcupwu 6mnaH 60rInK camapkaHaya Ba cypxoHaapéya HakLnap Talknn
Knnagn. YHAa «fawiT» paMm3u, Myxtacap ainTraHga, KydmMaHum xankniap TypmyLwl tap3uvra
xoc OGynraH ToTeM (ypyF >Kamoanapwu curmHaguraH xaiBoH, yCUM/IMK, TOLW Ba LWy Kabu-
nlap) xamga Tamra CcMHrapm ymymunii éenrmnap Mmapkasmii ypuHHU arannamgn. AmHunkca,
TUPHOKCUMOH EKW LLIOXCMMOH LUaK/garv >XXUuM>kumanap 6uniaH 6e3atuiraH meganboHnap
KyrnpokK yupaingn. Typau xungarv reoMeTpuk LakK/iap - Xod, yubypuyak TYMop, TyTpu
6ypuYak, 3ursar (CMHUK, arpu 6yrpm 4mnsmk), Kri/ie ycMankK TacBUpU KyLLMMYa yHcypiap
cnhatmga KynnaHwaraH. Y napHUHr avipumnapuga Tamra MabHOCUHW MATall MYMKUH.
Xowusra, arap y 6op 6yrsca, Ky4dkKop LLOX/1apy, CaKKU3 KUppanu aysnap, MHrmykKa ga-
BOM/I OK-KOpa Y3yK 4n3nK4asap TacBupsiapu 6munaH 3e6 6epunran.

CaHBbaTHUHT KaguMUiA TypnapuTa Taa/lTyKIn LWakKanap Kovgara Kypa, XMIMOs Xapak-
Tepura ara 6y/iraH KaguM KOCMOFOHUK, CeXP/iM Ba ToTeM Knédpanap 6mnaH anokagop 6ys-
raH. byHpai 6e3aKHUHI ac/l MabHOCU KyM COHW Tymopsiap 6unaH KypukiaHaguraH Xo-
CUMAOP/IVK Ba (hapoOBOH TYPMYLUHU TabMMHALW, acpaliuaH néopat 3au. Jeunnnk, «cy»
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TYppw MyHanuwm cyBHM ncopanaraH sa Ly 601c yHyMAOPANKHW KadonatnaraH. AHaH
XYNXUPCNap HaKWMHUHT CEXPAN XMMOSICUTa ByiraH MLLIOHY Y/TapHUHT acpaap oLla cakna-
HU6 Kenuwiura, aBnojuaH aBaoara yTuwimnra Karra Xm3maTt Kuram.

Y3yH TyKnn (NaTnuv) runamaapHUHI OpHaMeHTan 60innurn Kenrycmja yula gaBpra
SAKUH MaTepuaniapHu, >XyMmsaaaH Cy3aHa, abp (MkaT) matonapra (Ypta OCUEHUHT GysLl
KN TUKULL >XKapaéHunga 6up Ba 6Up Heya paHrnap acocmpa «abp» (popcyagaH - GynyT)
TacBMpU TyLIMpmb TaliépriaHraH rasjnamanapu, yHra acocaH mnak éxyn sipyum unak, ai-
pyM Xxo/napga naxraam Matonap MaHcy6) Ba xaTTo DpOoH rmnamaapuHn y3nalwiTUpuLL Ba
6agnmnin KaiTa nwinaw xmcobura Tynmé 6opgn. MkaT (MKaT - MaTOHM BysSLl Ba TYKMMadn-
nvkaa 6e3ak 6ePULLIHUHT XOC TeXHO0rmsacK) ahpekTn npuk abp Hakwnapura, abp 6ys-
Macura, >XMNV>KMMacura xoc 4ysukK KyblTypagop pom6rap xankacmpaH mbopaT cypaTiap
XMcobmra puBOXK TOMLLM.

OpOH rmnamnapugad aHaasa oinLL XXypbaTcuU3 XyCcycusaTra ara 6yaraH, YyHKW ryn, yem M-
JINK, KyLU, XaliBOH, [ONPAaCUMOH LUaK1apu udgona atuaraH 3poH rmnamnapu Xynxumpce sipa-
TULWAA TEXHUK XXMXaThaH UMKOHCKU3 6ynraH. LLIyHra kapamai ycTtanap anpuvm mas3yriapi
XycycaH SPOHHUHT capol rnsiaMmnapuy XoWwmnscy Tes-Te3 6esaTurtagmraH Ketebe-kapTyLunap
(PKUM>KMMaZOp NaBxa 8KU pamMKa) 3aHXUPUHU y3nallTUPULLHU yauananan. KapTtywnap
OopKa nnaHuga ryn TyTamnapu ypuH onagu. LLUyHaan Kunub XXynxmpe 6esarn mypakkab 6yn-
MaraHura Kapamar MabnyMm 6Up xapakaT AUHAMUKACMHU HaMOMMLL KUAaaw.

XKynxmpcnapHUHT yMyMUi paHruga Tabunii, KylOK Tye YCTYHNUK Kunagn. Brupok
aHWNNH BYEKNAPUHUNHT TapKaiuwm 6mnad paHrnap Typgannru EpKNHPOK, XaTTo Ky4num
(6y ariHUKca HypoTaHMHI MKAT cypaT/iiapy CO/IMHIaH runamaapura xoc) Tye ona 6oluna-
awn. 1980-innnapaaH KeluvH Xynxumpcnap 6yptMmanapmn acta-ceKUH MyKKa Ymka 6oLuiagu.

Ly Tap3aa XyNnxupce - y3maa y36eK XXYHAU rmnamMmay3siMrMHUHE aci XycycusiTiapuHum
My>KaccaM KUATaH aXXonnmb mafaHuii éaropnmk 6ynmé Kongn. YHUHT Kenb YUMKULLNHN
LLIapKHUHT KaguMmnini MmagaHunaT ydoknapu - LLlymep Ba bakTpus 6unaH 6ornawl MyMKUH.
XKynxmpc TeXxHONOrnsacrM - MymTOo3 TOp rasiTak/y gacTroxga Losida TYKYBUUAUTU TeXHU-
KacujaH KeHr rantak/n gactroxra YTULHWHI y3ura xoc gaspuii waknunaup. by xmn ru-
NlaMNapHWHT 6e3arn ¥Y36eKuncTaH xygyanga 6agnuunii caHbaT PUBOXKUHUHT acoCUiA 60CKMY-
NlapuHK aKc aTTupagn.

KanTta >XxyHnu runamnap
KanTa >XyHnu (KUWpKuaraH) axamT MaToniy rmiamnap rapym Kam coHnm 6yrnca-ga, y3bek
TMNaMmyYnINriMHNHIL CaJIMOK/T KNCMUHW TallKWN aTagn. leap 6OFI/ILU'IapHI/IHF HOKOpPW 3n4-
JINTN, XXYHNTaPHUHT 6EHYKCOH KMPKWATAHW, paHraap MaXXKMyu YWUTYHAUTW Ba TepaHAUru,
HadpocaTny Hakwnapm 6mnaH axpannbd Typagn. XXyHU TEKNC KUPKUATAH TMNaMIapHUHT
caknaHm6 KosraH aHr gactnabku Hycxanapu Kynga TYKUnraH 6ynmé, >xynxmpcnap CMHrapu

y/iap Xam SHCU3 panTak/au gacTroxsiapaa Taiép GynaknapHu ynawl nynm 6unaH TyYKUIraH9,

9 MowkoBa, 1970: 53, 56 6.

232



XIX ACP - XX ACP BOLUNAPUNOATUN ¥Y3BEK TMTAMJTAPUN HA®OCATU BA MOXNATU

AXINT MaTONN KUPKWJITaH TUaM y36eK ypyrnapu TypMyLuunra KeMmuH KMpub KesiraH Xoam-
cagup. CamapkaHg Ba >Knszax, Kawkagapé sa CypxoHaapé sunioatnapu, @aproHa sogniicun
Ba HypoTa Tornm xyayaun runamHuHr 6y Typu Kyn TallépriaHraH xygygnaap cupacmra Kupa-
N

CamapkaHj rmnamnapu - y36ek TYKUMauyuanrMHUHTE y3ura Xoc ycnyomHu épKUH akc
3TTUpaAUraH TyYKMMa MaxcynoTnap 6up rypyxuavp. ¥Ynap ytmuuiga 6apya KyumaH4u-
NapHWHrcaHbaT/napua KagMMmuii actpan Ba ToTeM 6enrunapmHu caknab konvwaan. Mas-
3yapHUHT 6aAnNni TaTIKUHW y3uUra Xxoc 6ynmb, 6y runamnapHuM yxiwiall MaxcysotniapgaH
aKpaTuUb ONIUNLLIHM TabMUHNANAN. TacBUPUIA XXMUXaTAaH TeKLLUMPU/raH Yn3MaduunK, Hoeo
paHr NannTpacu, XXyH cndaTtm Ba TYKYBUUAUK By rmnaMmiapHu y36eK TYKUMaunaUrMHUHT
DKONNG éaropnnkiapura ainaHTUpPraH.

CamapkaHg rmnamnap ngarv Typam KypuHuwiiapra ara 6ynraH sHr omMmaBuii Mefasb-
OH - Mapka3uga pomM6 Ba yeT/iapu 6ypama LLUOX/AN TEHT TOMOHAM X04 6yNnunob, y WYHUHT-
AeK, CUIINK MaTon TYKUMadyuauk (Kaikanak €Ky Kyykopak)ua KeHr uwniatunagu. bouwl-
Ka MyMTO03 KYPUHULL - CaKKM3 KUPPasIM NOroHa/ i poM6 EKM XOUCMMOH KypuUHULLTa 3ra
12 Ta 6ypama LIOXU MefasniboH 6ynub, Tywama rmnamnapga, LWyHWUHIAeK XKyNxXmMpe xamzaa
rmaam maxcysiotnapmpa yupangn. Y3beknapHUHT TypkMaH ypyruga (HypoTta TymaHu) y
yo4op Myimn3 (KyrnpokK Hanpomaynapin yudpangmn) cmngatmuga mabaym. Yoy MefasiboHHU
613 TYpKMaHUCTOH Ba KMpPrusmctoH runamnapuga ydpatammi. Oszap6aii>koH (MyFOH,
HaxmueBaH)fa y ywiby mMefanbOHMN TMamMaap vuwnab 4ynkapuayBiu BUAOAT HOMUAAH
Kesinb YMKNG NYraH-reflb HOMM 6unaH MabayM. MaH3apaHUHT KeHT TapKa/Mwm Kagmmaa
yrysnapHuHr Ypta Ocuné xyayanpaH To 3aMoHaBui Typkusirada 6ynraH Ky4ull >Kapaé-
HM 6unaH 6ornmMk 6ynnb, MyraH-rénb ypra acp rusamsapu opacmja saxwm mabsym 6ysi-
raH. EBpona maH6anapuga maskyp MefasiboH MEMJINHI- Té/lb HOMM 6uiaH Mabaym 6ynmo,
WyHAanm MegansoHnm rmnam XV acpga piamaHf paccoMmu MaHe MeMIMHTHUHT cypatua
TacBMpnaHraH. «77?% virgin and child with st. fames and st. Dominic presenting the donors and
theirfamily» (xycycaH, 12 wox ypHura cakat 8 Ta 6ynm6, paccom rmnam 6esarugaru yuoy
JeTasira yH4Ya axaMmuUsiT KapaTmaraH).

Tornn HypoTa y36eK-TYpKMaHMapUHUHT X0NU TmaaMaapuy YaMHUHT MUPUK MefaiboH-
napu 6unaH aXpanub, kojikoh wycxa cugpaTnga Mabaym. By MeganboHNap UKKU-yY KaTop
6ynmn6, ypta MaigoHaa >kohnawraH. MegasibOHHUHE acocu - TypTTa TeHT KucMmra 6ymH-
raH, ycTMa-yCcT X041 CaKKU3 Bypuak.

KonkoM MefasilbOHUHUHTE Xap 6Up KUCMUAA - UKKUTa aipuarad Loxra yxwawl gymam
Ba 6OLUNN, TYPT 0EK/IN YXOHUBOP TacBMpWU TywinpuaraH. By waknHu Kywl 6unaH 6upra
TYEK/IN >KOH30Tra xaMm yxwatuvil MyMKUH. B.F. MOLIKOBaHWHI TabKuanawmya, 6ab3aH
YHU «0T» Aeb aTawraH. «MefalbOHHM KUCM/Iapra aXkpaTtyBuu X04 UYM3UK/Iapuaa, Ly-
HUHI4EeK KYLLUHW 3CNaTyBUYM MKKU LUAKA >XOWAalraH. Y1apHUHT 6upun - y3yH GyAunHAm
Ba KaTTUK Cypu enKaim Kyl 60LIM, UKKMHYMCU 3Ca KUCKAapOK Ba MypoH Xy4uUW WyHAan
GOLLUHN TYTUO Typub6anN. TaCBUPHUHT MAacTKN KUCMU € KEHT 04U/IraH O8K/apHU, EXy [ KEeHT
acoc Ba TaHaHW acnataguv. by wakn 6ab3aH Kyl woxnaap 6uiaH anmawTupuaraH. ..by
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3M1EMEHT/IAPHUHT HOMMW - KyLI KM Ky4Kopak (Lwox) 6ynraH. Anpum yctanap 6y maB3yrap-
HU KalTagaH >XOHNaHTUPUOG, TalLKKW yXLUaLl XXnxatnapugaH Kenmoé Ymkmnb, ynapHum yymny
Ba camoBap, Ae6 atawraH»10

CakKu13 6ypUak/in MeAasibOHMap opacura KylimmMmya TacBmpsiap - Typpu Ba gaHAaHanu
(KyHrypagop) pomb6nap, cakkm3a Kuppanau (Eesaynn) rongysnap, LWWOXCUMOH Ba 60LWIKa Wy
Kabuap >XoMnawTupuaraH. YMmymMmaH onm6 KaparaHga rufaMHUHT ypTa »Kolinja XoLms
hoHAaH YCTYHNVK Kunagn. XKusik-runam Typu HypoTaHUHT 6apya runam maxcysoTnapu-
Aa 6ynraHUAeK, KeHr aMac, KyrnpoK Typau 6yékaarn KUUMK KyHrypanm pom6aap naHxa-
pacu 6unaH TynampunraH. >Xnsak ooHu mapkasuii maingoH ooHmnra HucbataH 3ng bynagu.

B.I'. MoLLIKOBa Ka/IKOH HyCXa MeAaslbOHMHN repasibAuK XoLwmnsa 6unaH 6e3atuarad, ToTem
Ba aCpoOBYM MabHOCUTa 3ara KaguMuii >KaHroBap Kypos - KaslKOH TacBupu 6unaH 6ornai-
an”. Ly éunaH 6upra YHUHr HoMmuga dakaTt ToTeM 6enruam XoWusaHUHE apcyHrapoHa
Xnmos Basudacy (04UNIA KaNIKOH TacBMPU 3aMac) ake aTraH 6ynmim MyMKunH. KankoH Hycxa
MaB3yCu TY3U/ILLN Ba KNédhacu >XmxataaH TYPKMaH YPYTr1apUHUHT, aliHaH 3pcapu KU3u-
NO0éK Ba EBMYA/TAPHUHT rmnamMmaapura SKUHAMrm 6mnaH Kn3mknil yintotagn. KasikoH Hyc-
Xa Mefa/IbOHUHUWHI TYpT KUCMU TYpKMaH aHbaHacura oug 6ynraH gnmaroHan 6yék, paHr-
napra aragup. byHgan yxwawiamnK KaslKoH Hycxa (pakaTrmHa ogamii mefganboH amMac, 6an-
KU TYPKMaH runamnapuv rénnapura Xoc xonga ypyramHr «repobu», «rénv» sasmdanapmHmn
b6akapraH, AeraH xyaocara Kenmi MMKOHUHU 6epaju.

AHa 6up Malxyp MegasboH, 6y - HypoTa runammgaru Myins Hycxacugup (oxnap
LaKn). YHUHT 3aMUpua AallT caHbaT HaMyHaapura MaHcy6 MyMTO3 yciy6, AbHU Mab-
NyM 6Up WaKInii yarapuiliapra ara Wwox waknmaaru Kaikanak (Ky4ykopak) - TeHT TOMOH/N
Xou TacBmpm étaan. Keagpat éku Typpu 6ypyak Knnmbé ymsmaraH bypama Lox Waknngaru
X0u TykunraH 6ynmb, paHr épgamma xo4 Hypniapu opacmaa poHTa ypFy 6epaau, 6y aca
cypatra 6yTyH/ai SHrM OXaHT UHBOM 3Taau: (POH XoLunAra, Xowuns aca hoHra cuHragm.

Myins Hycxa MaB3ycu, LUYHUHTAEK 3HICU (3HCK) - Mylin3Tak 6e3armra xoc 6ynmn6, yToB-
Nap Aesopwura napga cugartnga ocuaraH. SHICU - TypkMaHya atama. Y Y36eKUCTOHHUHT
xyayan - Hypota TymaHmnga caknaHub Konmo, y36eknapHUHI TYPKMaH YPYTMHUHT MYyLU-
Tapak MajaHuii nnausuvra ara akaHnurngaH ganonat 6epaau. XIX acp oxupuga LiyHra
yxwlawl 6e3ak/v Tylama rmnamMmaapHUHE 3HICU geraH Typu nango 6ynan. ByHaai spkuH
TaIKUH TUaMmiapHW coTullra TaiépnaraH 4deBap/iapHUHI KOHYH-Kompanapra msydun
amasi KunmaraHnumrm 6unaH msoxnaHaau. KapumH 6ytom KonnapuHWHE 6e3aknapu Myiins
HyCXa KapuuH réas ae6 atanraH12

HypoTa runamnapuaa KankoH Ba Myiin3 HycxafjaH TallKapy aHua >KyH GynraH 6oLuKa Me-
OanbOH WaKnnapu xam maexxya. B.I'. MoLukoBa cypab-cypuLiTmpraH Kekca yeBapnapHUHr
TabKugnawmya, ynap MycTakumia XycycusTra ara 6ynman, Mapkasmii MagOHHUHT Ky-
WMYa TacBMpPU BasudpacuHU G6aXkapraH Ba Y3 ULUMHW EHTMAAALITUPMOKYY ByiraH Tax-

10 Ywa epga: 73.
11 Ywaepga: 76 6.
12 Tam xe: 77.
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punbacn Kam yeBapnap TOMOHWMAAH wMwiatuna 6owiaHraH”. ¥YmymaH onraHga, HypoTta
y36eK1apuy TYKUMauyuanrm TypKMaH aHbaHanapu 6unaH y3suii anokaHu cakiab KonraH.

HypoTaHUHT MaunWunii TYKAU MaxCcy/0T/TapUHUHE 3HT OMMaBU Typu - KapuuH Xu-
cobnaHagn (Hampamay - Maxanauii Homu Karra 6ytom Korapu). KapuuHnap MyinmnsHycxa
KypuHUwnga 6e3atnnunb, aHruya KapuuHrens ge6 atanraH. bowka fHa Kyn Ky/iiaHwWAraH
TacBUp 6y - MEMIMHITENANP (YeTnapy LLOXN radKak/n KyHrypagop pomo), yeBapsap yHU
TYPAW XU, ABHWU: YOBLOPMYIiN3, 0T-0EK, 3apbodhHycxa Aeb aTaluraH.

HypoTa runamnapuja ycMMInKcMMOH 6e3akniap HUX0ATAa KaM yupaigun. Ynap acocaH
TylamMa runamnap, Xyp>XyH Ba TypBa XaJITaHUHT XXUSK (xowuusa)napuga yypangn. by xu-
POTU LWAKINHUHT TYPAn KypuHuwim 6ynub, yHaa nanbMeTTa KyHrypazgop Lwaksra aina-
HU6, YHMHT (DOHKMAA LIOX/1ap TacBMpaHagm, UCIMMUIA Gapriap aca - 6UTTa NnasibMeTTaHu
UKKUHYNCN BnNaH 60rnoBUu gmaroHan Ymsnkim sHa 6up KyHrypagop 6apr, SbHU oaaunii
yubypuakamp. bab3aH HUX0ATAA coafanaliTUpPUAraH Ba reOMeTPUK LUAKAMaHTUPUIIraH
ryntynuv yupab, y aptrugaH y3aMHUHT TynTynm tTacBupnapn 6munaH mawxyp éynraH Hypo-
Ta KalwTaynmnmrugaH ysnanrrupunraH. byHpaaH Tawkapu, 6y epaa abp Hakwinapura Tak-
NINAHN XaM KypuLl MyMKWH.

KupKunran rmnamnapHmn KyHrmpoTnap xam TaéprawiraH. XX acp ypracmra Kenmé 6y
aHbaHa MHKMPO3ra 03 TyTN6, xo3upaa K HPUPOT XXYH/IN TMNaMIapUHUHT hakaTt aripum
HamyHanapwu myseiinap KONAeKUUACcUHU Tynanpmoé Typnoan.

Y36eK XXYHNU rnnamiapuarv KOMAo3uLUSANap Ba HakW WHKOpP MaB3y/NapHUHE XWUJl-
Ma-Xxunnmruga 6ms ycnybna Mmabaym 6Mp YMyMURIMKHN - TeOMETPUK LLaK/napaaru cy-
paTnap, Xxowunsa Ba QOHHUHI 6Up GUpuUra 3NAANTN, KOHTYP Un3nKnapugaH daon doii-
JanaHuwl, cypaTHUHI ndojannnunkka ypry éepuwin, 6yéknap ywyHAUrv 60pavruHu
TabkKugiawiuMmm3 MyMKUH. Besaknapga cuUaiMK MaTtonu MaxcysioT/iapra Xoc Hakiuiap,
yMyMaH JalT-4yn aAyHEcU majaHumaTura ovg 6enrmnap: KOCMOrOHUSA, TOTeM uMLLopanap,

ypyF Tamrasnapu acocmii ypuH TyTraH.

XIX acppa Ba XX acp 6owinapuga riusiam Ba ruiam
Maxcynotnapugarmn 6esaknapga guHMN-MapocUMUIA TacaBBypap

Mnamgarn cypart y3-y3uaaH MaTH ypHuaa Kenub, yHaa gespauv xap 6Up yHCyp Mab-
NiymMm 6Mp TywlyH4Ya Ba HapCaHMHT pamM3nii waknm 6ynmb xmamaT KunraH, Xapd 6esakna-
pv 3amumpuga cexp~adcyH oopMysiacu >xaM Oy/iraH, ysuza YopBafoOpHUHT XaéTu 6unaH
60rnNMK Kyn kKuédanapHu my>kaccamnawitmpraH. byTyH 6ownm komnosvums, by - ayHé
Mogenuaup. Nmnam xowmsicm 6ano-kasonapgaH, Ky3 TerMMLaH acpoBYU axaMUAT Kach
aTagn. TyKyBUMIApPHUHI 6aannii TadhakKKypuia TaCBUPHU «KOAMALLITUPULL» KOBPLUMATH
nango éynan.

Frvnamnapgaryn 6yTyH reomeTpmk 6e3aKmapHU Hakllap MaB3ycufaH Kenné 4uKunoé

6UpP HeYa rypyxra axpatmil MyMKUH:

13 ywa epga: 76 6.
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- KOCMOTOHUK Genruaap: Xo4, MOFrOHaCMMOH Ba KyHrypaaop pomb6nap cakkms éraynm
tongysnap, Keagpatniap (0604 KWAMHIaH KEHINMUK, KypUKnaHaguraH xyayn), rmpgoonm
6enru, MeaHzp (cyB, yHYMAOP/INK, XaéT OKMMU) KYPUHULLMZAATU MefanboHNap;

- 300MOpd UK TacBMpnap: acocaH Lloxnap, WyHUHrAeK Typan-TyMmaH XaMBOH HOMMU-
Jarv reoMeTpUK 3/1eMeHT/ap Wakau: Tya byiun, nT msu, Kypbaka, XyKns Ky3m, Kaknmk TyLu,
axaaxo Ba 6ollKanap. YNapHWUHI 6apyacuHU TOTEMU3M 6mMnaH U6TUAOMIA anoka 6ornab
Typaau. By rypyx maB3ynapu xaliBoHAapHU 6aauni aHbaHanap, MaXko3nii MabHoap aco-
cnaa ndgpoganawira Yopaamgu;

- YCUMIUK WaKaaapu: yaap Kynpok X04-3HAu rmnamnapuja yupaingn. ARTuil >Kons-
KW, rnnamga 6yHaali wakianapHu ake srrupuil KeMMHPOK - KydMaH4M XaéT acTa-CeKUH
YTPOKNaLunoG, 3MpoaTun/jiK MagaHusaTura Mocnatua 6ol maHraHMAaH CyHr to3ara KesraH;

- awénap MaB3ycu: aliHU BaKTAa CeXp->XOA4y MadMyHUra ara 6y Hapcasiap acocaH Kyu-
MaH4YuIap MauWnii TYpMyLIura TaannykKananup. Ynap opacmaa Kyiryp (kosokya caby) - Ku-
MW3 YUYH TEPU NAWLL, Kepara - YTOBHUHT MaH>apacMMOH raBgacu, NMUYOK yun, Tapok, Ty-
Mop. By rypyxra acocaH Mavllmnii 6ytoMiap akc aTraH Tamra 6earuiapuHn xam KMputmLl
MYMKUWH.

- XM3MaT yHcyprapu - 6e3aKHUHI MMPUKPOK MaB3ynapuHU y3yK, TYSIKWHCUMOH y-
naknap, CUHraH YM3nkKsap CMHrapu manganapu 6uniaH 6ornawra xm3mart KUiaguraH reo-
MeTPUK Luakiap.

Homwn kaing 3Tnb yTunraH Kapmiib 6apya Hakwl maB3ynapu YpTta Ocumé Ba TypKuUi-
JallT xankKnapu Murpagmsacura ydyparaH mamsakaT/1apHUHT TUIaMiuiMK caHbaTUaa aHb-
aHaBWiA Tye OJIraH.

LLlak t03ara KENMLLVHUHT ATOHAa BocUTanapu 6ab3nga MaB3y/apHUHT Yy KU By rypyx-
ra TerMTTWWINTVHU aHUKAALWAa KUAVHYNAVK TYpAnpPaan. MabHOHUHT yKonuwuv 6unaH
y3rapull, cypaTHUHT cogfanaluyBsun, dakaT 6agumnii axaMmnsTra ara yHCyp/lapHUHT LeKo-
patmB 6enrunapra avnaHuwm pyin 6epaan. Hakw nwnawHMHIE XxaggaH Tawkapu ndoaa
BOCUTacmMra annaHTUPUATrann YHUHT BOKENUK AYHECU BMAAH HEYOTTIUK afioKagopanrun 6o-
pacnpga 6axc-myHo3apanapra cabab 6ynraH. LLly ca6abnun xam rmnamaapHu 6esall Haguc-
NNTUHWHT TUKAaHULLW TaAKNKOTUYMNap onauaa TypraH KU3rmMH macananapad npugmp.

Fvnam Hakw/apugarn 3Hr oOMMaBMiA MaB3y - Mourakgaru pom6 61TaH TEHr TOMOH-
NN X04 Ba LUOX LUAKAUAArn yHcypnapaup. bmus 6y waknnapHmn OntoiigaH TopTmnb Kn-
umk Ocmérava 6ynraH xyaygua TaiépnaHraH runamnapja y4dparamms. by y3 HaBGatuja
YOpBaAOP/IAPHUHI KydMaH4u XaéTu 6unaH ys3Buid 6orrwikamp. benrHuHr 6apkapop
6ynraHu, Mmenn KypunmaraH kKaTta xyayaga TapKanraHu YHUHT JallT axosiMcm Yy4yH
TOAT MyXUM axaMusaT Kach aTraHmpaH ganonaTt 6epaguv. Y JalluT Xa/lKJIapUHUHT AVHN,
TaHrpura CUrMHULLIVHUHIE SIKKO/ 6e/rncK caHanagn. YHUHI cakgaHu6 KonraH - Kaiika-
naK, 0T XaliKa/lm cUuHrapy HOMapu LWYHW aHrnaTtagumkuy, y caxkga KUANHYBUU KMéda cu-
haTnpa TacaBBYpP KW/AMHraH. TaHrpUUYUIMK KOCMOroHMscUra MyBOMOUK OYTYH AOYHE
6y - y3apo 60rnMK xapakaT Ba 3pKaK xampga aén 6ownaHuwmnpgaH méopart. TaHrpu (oc-
MOH, 0/10B) Ba Ep-CyB. TaHrpu 6yHpAai xonga BepTuKasa, MabHaBUi, paon 3pkKak 60Lmn
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MaBkenga, Ep-CyB - ropusoHTan (aén 6owaHuwn, MOgANNNIUK, 6apkapopsink). Hu-
X0AT X04 6enrucu Hyprapu KecuwlyB HyKTacmpa pom6 >koinawaguku, 6y y3 HaBGatu-
Aa YHYMAOPJ/IMK, XOCUNAOPANK TACUHIN UdofanoBun KaguMui pamsnapgaH 6upmn skaH-
nurura vwopa kKunagu. Y y3 HaBbaTuga akn 6mnaH, 6apya >XOH30Tra xaéT aTto Ku/raH
unoxa 6unaH 6upnawagn. WyHpaai Knamb xo4 Wak/JAVHU AYHEHUHT HErusm matepus
6unaH pyx, ged 6mnyBYMN Tab/IMMOT Ba YHUHT Ke/IMO6 YMKULLI MaH6an rosicCHW CUHTAnp-
raH y3mra xoc KocMmorpamma cumgarma Kypull MyMKUH. Xo4 noinga LWoxaapHUHT TaHr-
pY, NNOXHUHT raBfaslaHTUpPyBUM cudatuga Kyniunmm MaHTukaH Typpu. Kagumunii ma-
JaHNATAa Woxnap TacBMpPU OpKanu HadakaT XaliBOHOT onaMu, 6a/iky TaHrpuaap xam
ndgoganaHraH.

Kaiikanak maB3ycu KeHT TapKasirad, y3auga xaéTHU Tac4MK/I0BYN Ba XMMOS KUYBYUMN Ty-
LIyHYa yrapoK TYPKUWNapHUHI YHUBepPcan paMm3nra anaHau. M'mnamparn 6esakniappa y
Ky4/inm acpoBYU, PapOBOH/IUK, XOCUNAOPANK Ba TYKUYUNUK pam3n cudatmuga HaMoéH By-
nagw.

UopBaunrrmk 6unaH AryryasaHyBuYM ypyKrap xaéTuja ma&isa 6enruvnap karra ypuH
TyTraH, Myxp ypHuga KynaaHraH, mabsym 6up ouna, kabuna, ypyF éenrmcm 6ynmé xms-
MaT KuaraH. MacanaH, 60roHo/iu ypyFH 6akaH Tamra (6akaH cy3maaH - xoaa, yToB rym6asu-
HU KyTapub TypraH)gaH, Tapav ok ypyFH y4 Tuwl TacBMpnaHraH Tapok TamragaH onraHl4
Kunyok Tamp.anap - MKKM BEPTUKaAST YMN3UK EKN MKKU NTYOK-UKMUNYaK aeb anrnnraH. Kypu-
HNG6 TYPNBAUNKU, MNYOK YUYW LLIAKIMHUHT NMPOTOTUNMN - YTKUP MUYOK, FaKapu xowmscmnaa-
r oMMaBui Malixyp 6enrv. Kesm kenraHga anTuLl KepakKu, MMYOK XaM 4opBajop, Xam
yTpoOKJ/alluraH upoaryum ypyrnap mMagaHui xaétmnga ommanawiraH 6enrm éynraH. Kecys-
UN-KUPKYBYM By BYIOM MUCONNAA KYPUKUYN-MYBXKN3EKOP KyY NAPOK KUUHIaH.

KyumaHuy TypmMyLl Tap3u 6apxam Tonray Tamra acta-CeEKWH Y3UHUHT 6esiIrnioBym-
ndoaanoBUYNANK KUNMaTUHW 60 6epan. BUPOK WyHra Kapamam Manwunii 6yro\LLapHK,
XXymnagaH, rmna\wapHuy 6esall >kapaéHiapuga aTHoHUM 6e3ak cudpaTmnga caknaHub Kon-
An. AMMO TaMTraHVHT WK WaKAN Ma3MyH-MOXMATUHU TUKMAL SHANIVUKAA KUAVH.

YMyMaH onraHpga, y36eknapHUHI TEKUC MaTo/In Ba XXYHNN rnnamnapu 6esarn 61sHm
KaguMrv MagaHuAT Ba TaMagAyHra eTak/ioBUU TAPUXHUHT XaKUKW coTHOMacK cudaTtu-
4a Ky3 YHrMmMmmnsga HamoéH bynaan. MaB3ynapHUHI acoOCUIA KUCMU - AallT KOCMOTOHUSACU
viwopanapu, nnoxnap TMMconaapn Ba sammpua MabHoO My>kaccaMmaallTUPUAraH Xomuin
XaliBOHNap, acpoB4Yniap Ba Tamra 6enrmnap, rynnab AwHaw Ba yHyMAOP/IVIK pamM3napu-
haH néopargup. Ly 6munaH 6upra gawtha KyH KedmpraH o4aMm30THUHI AyHEKapawu,
YHUHT AYHE TapTnboTura ong xaénotn ymym Komnosvumsacnamp. N'mnamnapgarn 6esak-
nap ymymaH adiCyHKOP-KYPUKYM Xamja AXWWINK COTMHYBYM MasMyHAa 6ynraH. Xo-
WnA Hakwiap HadpocaTn acpriap KabpmiaH XX acprada eTub KearaH. Y3 gpaTyBymna-
pv TacaBBypupAa ynap XaéTHWHI JaBOMUWAUTUA Ba MHCOH aBAOAMHUHI SLLOBYaHIUTU-
HU TabMWHNaAW, eBy3 pyxaapfaH XMMos KUAUG Kenau, WyYHWHN y4yH 6yHAal caHbaT

14 CyneiimeHoB, 1975: 76 6.
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AypAoHanapvHU TynakoHAW paBulLLa «OfINi ApaTyBYM Kyudsapra KapaTa KW/anHraH
M60J4aTHUHI 83Ma BapmaHTa» cudaTnaa Kabyn kuamw MyMkuH1s Yniap acpnap anaru-
JaH HaKLWKMHKOP 6e3aKHUHI y3rapmac MaHb6amn cugatmnga belinkact ytubé kengn. dakart
Mab/lyM BaKTra Kesinmb, AsbHU KyUMaHUYUAUK SIKYH TOMraHugaH KeMnH MaB3ynap MabHO-
cn 6owkava ndpogara knpgn. NeknH 6apnbup ynapra HucbataH xaéT 4aBOMUNANNTU Ba
(hapOBOH/IMKHUN TabMWUH/IOBUYUM AYOryWnmMK pamsu cudatuga myHocabatga 6ynmiul cak-
naHn6 Konaw.

YKonHamos: ,CI,I/IHVIVI MapocumMiap Ba pamsnap 6I/IpI'II/II'I/I

XIX acp Ba XX acp 6ownapuga y3bek rmnamnapuga «gawiT» MaB3yCcu eTaKuuank
naéTttaH 6Up fgaBpga amanga UC/AOM AUHU pacM-pycymniapun 6usiaH 60rnavkK uvlliaHraH
Gytomnap - XO0iHamo3, SbHU Xap KyHW 6ell BakT/IMK m6ogaTtra MysKasslaHraH rusiamya-
nap xam 6o0p 3gn. OunaHVHI xap 6up ab3ocu y3 mbogaT rmnamura ara 6ynraH. bab3aH
6yHOar rmnamyanapHMHr 6up HeuTacugaH (UKKUTaA Ba YHAAH KyM) AIrOHa >XOMHaM03 XO-
cun KunuHrad. byHpaan «kamoaT» méogat runamnapugad (cadgunap) ymgarn aénnap éku
Mac>kugnappga conganaHmiraH.

>KoiiHamo34a MeXpPoOHMHI TacBUpU 6ynumiimn wapT 6ynm6, y MackMAHUHT MapKasuii
XKOVMMHM ndoganoBun, apKacMMoH KypuHuwinga 6ynm6é, nooaat KUAyBYU Y3UHUHT AyO-
NapuHU yua TOMOHra MyHanTupraH.

Kusnn* wyHpakuy, apka hoHugarv WwyHgam aUHWGE 6enrmnm mexpob Komnosuymsna-
PUHWHI GyHAal KypUHULWNapW WK ypTa acp éaropavknapuiaH mabiym: ynap 6yaua-
BUMNUK, 3apAyLUITUANINK Ba MUTPaAUMINK UKOHOrpahmkKacm y4yH Xoc 6ynraH. 3XTumon
UNOXMIA AyHEra Kmpuw ynu xucobnaHraH apkasnap, caxja TacBupsiapmaaH MyCcTacHO
Xonga ucnom AnHura mocnawtupunrad. Wy Tydainm ncnom AMHM TapKaaryHra kKagap
axpomap gesopuarv Mmykaguac Tokyanap - xygosap gapsosacura o1mé KUpyBymM MyKag-
pac nynak (TynHyk) BasmdgacHu ytaraH geb TaxMmH KUAMHraHl16

Y36eK XOHNUKNapunaa >oMHaMmo31ap nnak €Ky naxra matocugaH, HakWwu ryn 6esak-
nap 6uwnaH 6e3aTunraH, Xygau WYHWUHIAeK rmnnamnap xam. bupmHumcm aénnap TOMOHWU-
JaH yin wapouTmnia €k 3pKaknap TOMOHMAAH Luaxapsiap ycTaxoHanapuia XoH caponu
6yropTMacu acocupga TarépnaHraH. [mnamra Kescak, ynap 4opBagopsiap TOMOHUAAH XaMm
6030p aXTUEXK/IapUra, Xxam ouiaBu axTaéxksapra >xaBob 6epaguraH Kuimnmb TUKuAraH. by-
X0po 6030pura AUHUIK Mapocumap YYyH 3HI MUPUK rnmnam eTkasmb 6epysumnap AYO
XYAYOUHUHT TYPKMaH rusamyuniapu éynraH.

Y36eK XOHNMKNapmaa waxap Ba KMLLJIOK ax0/IMCU UMaK Ba NaxTa MatosniapujaH KalliTta-
nap 6unaH 6e3aTuraH XoliHamo3nap TUKMLUraH, ywa gaspaapga XXyHan, TEKUC runamsiap
TYKML 6MnaH 3ca KynpoK Maxaanni 4opBagopriap wypynnaHuwiraH. MewTok waknmaa
MLNaHraH YyKKUnm mexpo6b 6usaH TaMoM/laHraH Ky4yKop LLIOXM TacBUPpU axkpanmb Typa-

15 KokymbaeBa, 2012:111 6.
16 BopoHWHa, 1958: 72 6; MnoTpoBckuMid, 1959: 208, 221-225 6.
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AVTaH >XuxaTnapra sra. YHopsagopnap woxsap BocuTacnia ogaTuii CUpP-UHULL Ba TOTEM-
NlapHU yxwaTtuuiraH, ynapHu ¢apoBoH/MK Ba 6axT-caogaTt 6unaH 60ErcaluraH.

Y3ura xoc aXxolinb Ba 3HI MaLLXyp >KamoaBUii X0olHamMo3, abHK cad, amup Caling Mysa-
hapnaumnH baxoampxoH (1860-1885 runnnap XyKMpOHANK KUAraH) TomoHugaH 1874 inn-
na byxopopgaru Jlabm XoBy3 mMacKuau yudyyH 6epuiraH 6ytopTmMa acocmpa TaWiépniaHraH.
36x18 M ynuamgaru 6y XOWHaMo03 rusiam TyppugaH-Typpu JSlabu Xosy3 MaligoHuga 6up
“nn gaBomMuaa HYop>XKynauvk 18 Hadap TypkMaH (3pcapusiap) Ba LUOUPKOHIMK UKKU Ha-
thap y36ek ToMOHMAaH TykuaraH17. XK. O'baHHOH TaxXMUHUra Kypa rmaam xaxxmm 9-10x5 m
AaH owmaraH. MMHkmnob6aaH KernH 1920 nnnga rmnam 6ynaknapra axxpatmoé, KWpKunagu.
AVHN NainTAa YHUHT, apuM hparmeHTAapu Takgupura ong mabaymotniap 6op.

OK hoH, rpaduK >KmxatgaH aHUKAUK, KECKMH hapK KUyBUM cypaTaiap Ba obpasnap-
HWHT YIATYH paHrnaHraHu 6uiaH XoiiHaMmo3 KaTbMWid Ba Y/yrBOp KYPUHMULL Kach 3TraH.

XX acpga néogat rmnamnapmHuy Tykuwl hakat BuaoaTnapga cakgaHmb kongw.

>KoliHaMmo3nap HaKWWHUHI Ma3MyHaH GOWAWTU, XXamMuaTaaru TabakanapHUHT Typam
JaBpAa AYHEHW aHrnaumra ouj MabHaBUI TacaBByp/lapy MaskKyp Typgaru rusiamsapHu
yTMULL Ba BYTryH ypTacmia 6uTmac-TyraHmac Kyrnpuk-maHb6ara aiiaHTupaau.

17 Moshkova, 1996: 292.
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MHB. No 3904/2
Koxmarunam

y3beknap. Kawkagapé sunoatu,

XX acp ypracu. XyH, CUNANK OHTNK
TYKUMauyunnk. CUNNNH HIAK iiynakyanap
YYMUYK, HYMYYK-K"3 HakKwnapu 6unax
yiryHnawraH - katop mailga pom6nap
KypUHUIWIMAA OfANA HaKW. Y Ky3 Ternwmnpan

MW W ow ]

Inv.No. 3904/2

Kohma Gilam

Uzbek. Kashkadarya region, mid-20h
century. Wool, flat-woven weaving. Flat-
woven strips are combined with ornamented
strips featuring the Chumchuk, Chumchuk-
Kuz (Uzb. sparrow's eye) motif, which

was a highly simple pattern of a row of
small rhombuses. It was believed to offer

MHB. No 3904/2
Koxma runam

Y36ekun. KawkagapbuHckaa obnactb,
cepepaunHa XX B. lWepcTb, rnafgkoTkaHoe
TKayecTBO. HeopHaMeHTMpOBaHHbI€ NOOCHI
coyeTalTCA COPHAMEHTUPOBAHHbLIMU
(MOTUBBI YyMUyK, YyMUyK-Ky3 (y36. rnas
BOpO6bA) - npocTeiilune y3opbl B BUAe
psfa Menkux pom6ukos). Cumtanoch, YTo
y30pbl Ha KOBpax 3TOro Tuna npeAoxpaHsioT



Tepmarunam

Y36eknap. Wumonuit AGroHNCToH ékmn
CypxoHgapé, 1900-1920 iif. 337x182 cm.
XyH.Tabuniibyéknap.

Top HakKWWHKOp iAynnap 6y K puHnTAary
rmnamnapga 6up oxaHrgarmcy 6unat
anmawagn. Maiiga, counnraH paem sxwm
cubatmgad, 6esaknapuHUHT nyxTanurugat
nanonat 6epagun. Hakwnap CypxoHgapé
MWHTaKacu y4yH xoc.

«Estudio H» ranepescu WcnaHus.

Cypart Xo3e Jlyuc Xeppepo Texepo
TOMOHUWAAH NyTaH TakgUM 3TUAraH.
Copyrightphoto: estudioH.

Terme Gilam

Uzbek. Northern Afghanistan or
Surkhandarya, 1900—1920s. 337x182 cm.
Wool, natural dyes.

In carpets of this type narrow ornamented
stripes alternate with plain ones. Its tiny,
fragmented pattern speaks for its high
quality and thorough work. The ornaments
are typical of the Surkhandarya region.
EstudioH Gallery (Spain).

Photograph by courtesy of Jose Luis Herrero
Tejero.

Copyrightphoto: estudioH.

Tepme runam

Y36eku. CeBepHbIii AdraHucTan unm
CypxaHpgapbs, 1900-1920 rr. 337x182 cm.
WepcTb, HaTypanbHble KpacuTenu.

Y3Kne opHaMeHTUPOBaHHbIe NOMOCHI
uepeayloTca B KOBpax 3aToro tuna c
OAHOTOHHbIMU. Menkuit, Apo6HbIA pUCYHOK
CBUAETENbCTBYETE XOPOLWeEM KayecTBe U
TWAaTeNbHOCTN BblAENKN. Y30Ppbl TUNUYHbI
ana CypxaHAapbWHCKOTO pernoxa.

lanepes «Estudio H», VicnaHus.
doTorpadua nwo6e3Ho npepgocTaBaeHa Xose
Nlyucom Xeppepo Texepo.

Copyrightphoto: estudioH.






MHB. Ne3617
Tepmarunam

Y36eknap. CypxoHgapé éku Kawkagape BUNOATH,
XX aCPHUHT UKKUHYN apMU. XXYH, HaKWwIu
TyKUMadynnuk. FunamHuHr xap 6up naHenu
HaKW/W Ba HakKWCW3 YnauknappaH mbopar.
BupuHuM Hakw - yubypuak acacuga 6upnawraH
woxnap raxaru, OKOpuaH Ba nactjaH -
CypxoHgapégna mabnym 6yarad U$n conguaaH
TalWKna TorraH. HoMnaHWwWwm HaKWHUHT
factnabkm MabHOCK KY4KOp MYMTO3 MOTUBUAH
y3oknawraHngaH ganonat 6epaau.

Y36eknctaH MafjaHuATH Tapuxu fasnat myseiu,
CamapkaHg,.

Inv.No.3617
Terme-Gilam

Uzbek. Surkhandarya or Kashkadarya region,

late 20" century. Wool, pattern weaving. Every
panel of the carpet consists of flat-woven and
ornamented stripes, which feature a pattern of
which - repeating triangles with connected bases
and horns on top and at the bottom - is known in
Surkhandarya as Kul Soldi (possible translation -
hand made pattern).

This name shows that the initial meaning of the
ornament, which was derived from the classical
kaikalak motif (kuchkorok), was lost.

State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne3617
Tepme runam

Y36ekn.CypxaHfapbuHcKas nam
KawkagapbnHckas 06nacTb, BTOpas Nos0BNUHA
XX B. WlepcTb, y30pHOe TkayecTtBo. Kaxpas
naHenb KOBpPa COCTOUT U3 OPHAMEHTUPOBAHHbIX
M HEOPHAMEHTUPOBAHHbLIX MNONOC. Y30p NepBbIX -
COefjMHEHHbIe OCHOBAHUSAMMN TPEYroNbHUKN C
3aBUTKaAMW POroB CBEPXY W CHU3Y - W3BECTeH

B CypxaHfapbe kak Ky/ COMAN (BO3MOXH bl
nepeBO - Y30p, BbIMO/HEHHbIW OT pyk#u).
HassaHue csugeTtenncTeyeT 06 yTpate
M3HayanbHOro CMbiCNa y3opa, NPOU3BOAHOTO OT
Knaccuyeckoro moTuea Kaiikanak (Kyukopak).
FocyfapCTBEHHbIA My3eil UCTOPUN KYNbTYpbI

y36ekuctaHa, CamapkaHg.



Tepmarunam

Y36eknap. Kawkagapé sunosatu, 2000-iiunnap.
XKYH, HaKW AW TyKUMaynnuk. FmnamHuHr xap 6up
naHenn CUANUK IOHINW Ba HakKwnu ynaknapaaH
néopat. BUpnHYM Hakw - yubypuak acocupa
6upnawraH, NacTkM Ba IOKOPU TOMOHNapAa LWOX
o6pa3nu raxaknap 6es3akHWHT acocu. byHpaii
TaNKUH MYyMTO3 pacMapHuUHT 6opraH capu
coffanawranu, WyHUHI4eK, YNapHUHT MabHOCK
iykonn6 GopaéTraHugaH ganonat Gepagu.
«Byxopo nnak runamnapu» KOPXoHacu MyJskKMu,

Byxopo.

Terme-Gilam

Uzbek. Kashkadarya region, 2000s. Wool, pattern
weaving. Every panel of the carpet consists
of flat-woven and ornamented stripes, which
feature a pattern of triangles with their bases
connected, and the fully stylized horns on top
and bottom form a sort of reduced "bows."
This interpretation is the evidence of the
gradual simplification of classical ornaments,
accompanied by their loss of meaning.
Property of Bukharian Silk Carpets Enterprise,
Bukhara.

Tepmerunam

Y36eku. KawkagapbuHckaa o6nactb, 2000-e rr.
lWepcTb, y3opHoe TkauyecTBO. Kaxpaasa naHenb
KOBpa COCTOUT U3 OPHAMEHTUPOBAHHbIX U
HEOPHAMEHTUPOBAHHbIX F0N0C. Y30p NepPBbIX -
COe/IMHEHHbIE OCHOBAHUAMMU TPEYTO/IbHUKN C
MaKCUManbHO CTUIN30BAHHbIMW 3aBUTKaMU
poros CBepxy ¥ CHM3Yy, NpeBpaTuBlUMECH B
pefyumpoBaHHble «6aHTUKN». Takas TpakTOBKa -
CBWAETeNbCTBO NOCTENEHHOMO yNpoleHns
KNaccmyecKknx puCcyHKOB, CONPOBOXaBLIErocs
Takxe yTpaToil UX CMbICNOB.

Cob6CTBEHHOCTb Npefanpuatua «byxapckue

WenKkoBble KOBPbI», Byxapa.
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Paxapu runam

Y36eknap. Mosopu Wapud (AQproHncToH)
ékun CypxoHpapé (Y36ekucTaH), 1900 W.
185x178 cm. XyH, Tabuunit 6"éknap.

Yw6y runam 6up kapawja unrab
6ynmaiiguraH onTu Hadhap apkak TaCBUPUHM
noganaiam (kywHu nynaknapga yutagaH).
AdTnaH HOpULL caxHacy TaCBUPaHraH.
Paem wapTniu, enka 8a TaHa H TOMOHAAH,
0€K Ba Kagamnap KyHAanaHrura Yn3urax.
WNK XnMHCKIA anomaTnap akc aTraH.
OfaMCUMMOH Tacsupnap y36eknapHuHr
CYHITW ypTa acp runamnapupa yra kamgaH-
KaMm yupaifuraH xonat 6ynraHu yuyH yHu
MYTNaKo KN3nKap/iu HamyHa geiimwmmnsra
acoc byna onagu.

EstudioH ranepescu(/icnanus).

Cypart Xo3se /lyuc Xeppepo Texepo uatudotu
6unaH TakgUM TUATaH.

Copyrightphoto: estudioH.
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Gajarigilam

Uzbek. Mazari-Sharif (Afghanistan)

or Surkhandarya (Uzbekistan), 1900,
185x178 cm. Wool, natural dyes.

This carpet features the images of six male
figures (three for each neighboring stripe)
difficult to distinguish at first glance. Itis
most likely a parade scene. The design is
conventional, the shoulders

and body are depicted full-face, and the
legsand feet- halfface. Primary gender
characters are accentuated.
Anthropomorphic images are quite rare in
late-medieval Uzbek carpets, making this
item of exceptional interest.

EstudioH Gallery (Spain).

Photograph by courtesy of Jose Luis Herrero
Tejero. Copyrightphoto: estudioH.

agpxapu runam

Y36eku. Mazapu-lWapud (AdraHuctaH) nau
CypxaHpapbs (Y36ekuctaH), 1900 r.
185x178 cm. WepcTb, HaTypanbHble
Kpacutenu.

[laHHbI/l KOBEp COfepPXNT n3o6paxeHuns
WeCTN MYXCKUX urypok (no tpu B
COCEefiHMX Monocax), HezaMeTHbIX Ha
nepsblil B3rnaa. Bo3mMoxHo, n3obpaxeHa
cueHa WecTBUA. PUCYHOK YCNOBEH, rne4n
M TynoBuwe nepeAanbl B ac, HOTU K
CTYNHW - B Npodunb. MoJYePKHYTHI
nepBUYHbIE NONOBbIE MPU3HAKM.
AHTponoMop@Hble N306paxeHns kpaiiHe
peAkn B no3gHecpeAHEeBEKOBbIX KOBpax
y36eKoB, YTO NO3BONAET paccMaTpuBaTth
9TOT 3K3EMNNAP KakK NCKNOUYNTENBHO
MHTEPECHbI.

lanepes «Estudio H», VicnaHus.
dotorpadus nob6es3Ho npegocTaBneHa
Xo3e Nlyncom Xeppepo Texepo.
Copyrightphoto: estudioH.












MHB. Ne2005.049.000
[axapu runam (napua)
KyHrupoTtnap.
1900-iunnap 6owwu.
XyH.

TYKCWU3 TyKNUMavYuNuK.
182x176 cm.

Kanrapu yHusepcuteTuHuHr «Nickle
Galleries» ranepesacu, Kanaga

Inv. No. 2005.049.000
Oajarigilam (fragment)
Kungrat.

Early 1900s.

Wool.

Flat-woven.

182x176 cm.

The Nickle Galleries, the University of
Calgary, Canada.

MHB. Ne2005.049.000
lagpxapu runam (pparmeHT)

KyHrpartbl.

Havano 1900-x rr.

WepcTb.

be3BopcoBoe TkayecTBoO.

182x176 cw™m.

lFanepesa «Nickle Galleries» YHuBepcuteta

Kanrapw, KaHapga.
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HB. Ne M48

Famapu runam

KyHrupotnap.

CypxoHpapé Bunoatn. 1900-inunnap 6owu.
KyH.

CUNUK TYKUMAUYNNNK.

266X142 cm.

Kanrapu yHUBepCUTETUHUHT

«Nickle Galleries» ranepescu, KaHaga

Inv. No. M48

Gajarigilam

Kungrat.

Surkhandarya region,

Early 1900s.

Wool.

Flat-woven.

266x142 cm.

The Nickle Galleries, the University of
Calgary, Canada.

NHB. NeM 438
lampxapu runam

KyHrpatbl.

CypxaHaapbuHckasa obnacTb,

Havano 1900-x rr.

WepcTb.

FnafKkoTkaHoe TKa4yecTBO.

266x142 cm.

lanepes «Nickle Galleries» YHuBepcuteta

Kanrapu, KaHaga.






MuB. No M51

Lns-runam

Cunnuk matonu Tyt napgacu.
Y36ek nakaitnapu 1870-it unnap
Xyii. Ynama, raxapu ycnybu
335x150 cm.

Tomac Koyn tynnamu, AKLW.

Inv. No. M51

Kyz-gilam

Flatwoven wedding curtain, stitched
together bands. Wool. Gajari technique
335x150 cm 1870s. Lakai Uzbek.

The Thomas Cole collection, USA

MHB. No M51

Kus-runam

FnapkoTKkaHbli cBaje6HbIN 3aHaBecC.
Y36ekn-nakau. 1870-e rr. WepcTb.
CWwHBHOW, TexHuka ragxapun. 335x150 cm

Konnekuuns Tomaca Koyna, CLA.






MHB. No11/18
Taxapu runam

936eknap.CypxoHpapé Bunoatu,

XX aCpHWUHT 6GMPUHUYM ApMU. XKYH, HaKWmn
TyKumMayunuk. frmnam Typaun-Tyman
reomMeTpuk ycnybra ConmHraH Hakwnapm,
TOp YM3NKAA XOWNawWTUPUATaH Hakwaarm
TaxTa 6e3aru 6unad xaipatra conagu.
Y36ekucTaH MafaHuATH Tapuxu gasnat

mMy3eiin, CamapkaHp.
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Inv. No. 11/18

Gajarigilam

Uzbek. Surkhandarya region, early 20lh
century. Wool, pattern weaving. This carpet
fascinates with its variety of stylized
geometrical ornaments placed in narrow
stripes, creating the panel pattern.

State Museum of Cultural History of
Uzbekistan, Samarkand.

NHB. No11/18
lamxapu runam

Y36eku. CypxaHgapbuHckasa obnacTb,
nepsas nonosnHa XX B. LepcTb,

y30pHOe TkayecTBO. KoBep Bocxuuaet
pasHoo6pa3vMeM CTUNN30BaHHbIX
reoMeTpuyecknx ysopos, pa3mMelleHHbIX B
Yy3KWX nonocax, U3 KOTOPbIX COCTOUT AeKop
naHeneit.

FocyaapCTBeHHbI My3eil UCTOPUM KYNbTypbl
Y3beknctaHa, CamapkaHg.












"axapu runam

y3beknap. Kawkagapé Bnnostu,

XX aCpHUHT UKKMHYM apMun. 300x160 cm.
XYH, HakWAn TyKUMaunnuk.

IOKopuaaH KUAMM Hakwnu idnakaa
TUKUANWMK (KEHTAUTWU 25 CM) TUNAMHUHT
[leBopra acunagurad sasndacunm
yTaraHauMruHu Kypcatagn. ¥Y3apo yatuwmné
KeTraH WOXAapHUHT (POHCU3 KOMMO3NLNAHK
XOCWNT KNAUWWN MyNakHUHT HakwWwmaa akc
3TraH. Fmnam acocuit KUCMUHUHT 6e3aru

6y TypAaru maxcynornap yuyH xoc. by S
6enrunap ToX, cupra MoTuBnapu, poménap
Ba yybypuaknap 3aHxupu, wox o6pasnn ea
folwka reoMeTpuk MOTMBAApP TaxTalapHUHT
TOp naHenupjaH ypuH onraH. «byxopo nnak

runamnapu» KopxoHacu mynku, Byxopo.

Gajarigilam

Uzbek. Kashkadarya region, late 20,hcentury,
400x190 cm. Wool, pattern weaving,
platting. Judging by the upper pattern
stripe made using the Sumak technique and
decorated with tassels (20 cm width), this
carpet was hung on the wall. The pattern is
typical for items of this kind. These include
S-signs, comb and earring motifs, chains of
rhombuses and triangles, and horn-shaped
and other geometrical patterns arranged in
the narrow takht panels. Property of
Bukharian Silk Carpets Enterprise, Bukhara.

ampxapy runam

Y36eku. Kawkagapburuckas o6nactb, BTopas
nonosnHa XX B. 300x160 cm.

lWepcTb, y30pHOe TKayecTBO.

Cyns no HaWUTON CBepXy KUAUMHOMN
y30pHOi4 nonoce (wupnHa 25 cm), KoBep
BbINOMHAN (DYHKLUMM HACTEHHOTO. PUCYHOK
nosochbl - B3aumonepenaetatlmnecs pora,
o6pasytowune 6echoHOBYI0 KOMNO3NLKIO.
[lexop OCHOBHOI YacTu KOBpa TUMUYEH

ANA W3fenunii faHHoro tuna. 310 3HakW S,
MOTUBbI TpebHA, ceper, Leno4ykn pom6oB

1 TPeyrosbHUKOB, poroo6pasHble 1 NHblE
reoMeTpuyeckme MOTUBbLI, PACMONIOXEHHbIE
B Y3KUX naHensx TaxtoB CO6GCTBEHHOCTb
npeanpuaTus «byxapckue WenkoBble

KoBpbl», byxapa.






ATnacrunam

K3Ttafoh y36eknapu. lallnaraH knwnoru,
lWepo6oa, CypxoHpapé sBunoaTtu. 1980-iimnnap.
Knnum Tyknmauunnnru.

931ra Xoc TapKCUMOH YeTnapu, UKkuTa EHma-éH
paHrnapHun axpatub TypyBuYM NOnNykK Hakw a6p
martora yxwa6 spatunraHuuu kKypcatagu. besak
runamra atnac runam Hamu Gepunras.
Y36eKUCTOH MafaHUATKU Tapuxu faBnat myseiin,
CamapkaHg.

Atlas gilam

Lzhek-Katagan. Lailagan village, Sherabad,
Surkhandarya region, 1980s. Kilim weaving.

A unique fringe that divides two neighboring
colors shows that the pattern was created as an
imitation of obr(ikat) fabrics. The pattern also
gives the carpet its name, Atlas-Gilam.

State Museum of Cultural History of Uzbekistan,
Samarkand.

ATnacrunam

Yy36ekn-kataraHbl. Kuwnak flaiinaraH, Wepa6ag,
CypxaHaapbuHckas o6nactb. 1980-e rr.
KnnnmHoe tkayectBo.

CBoeo6pasHble rpebeHyaTble Kpas,
pasrpaHuyuBatlime ABa COCEAHUX LBeTa,
yKa3blBaloT, YTO y30p cO3jaBanca B nogpaxaHue
abpoBbIM AKaTOBbIM) TKaHAM. [lekop
npegonpeaennn M Ha3BaHue KoBpa - aT/ac
rmnam.

FocyfapCTBEHHbI My3ell NCTOPUU KyNbTYpbl
Y3bekuctaHa, CamapkaHg.



NHB.Ne 3541
Knnnum

Apabnap ékn ys6eknap. Kawkagapé sunoatu,
XX aCPHUHT UKKUHYMN ApMU. XYH, KUIum
Tykumaumnuru. ByHaaii 6esaknu runamnapHu
xaMma xoifa Tykuwapan. KyHrypagop pom6
KOMNO3ULNAHWUHT acoChii YHCYpHU.

Y36ekucTaH MafjaHuAT Tapuxu gasnat myseiu,

CamapkaHg.

Irv.No0.3541

Kilim

Arab or Uzbek. Kashkadarya region, late 20'h
century. Wool, kilim weaving. Carpets with such
patterns were woven everywhere. Denticular
rhombuses, the main element of the composition,
serve as the decorative motif.

State Museum of Cultural History of Uzbekistan,

Samarkand.

MHB. Ne3541
Knnum

Apabbl nnun y3bekun. KawkagapbuHckas o6nactb,
BTOpas nonosuHa XX B. lWepcTb, KNNUMHOE
TKayecTBO. KoBpbl CNOAOGHBIM eKOPOM TKanu
noBceMecTHO. 3y6yaTblil poM6, OCHOBHOW
3/1eMeHT KOMMNO3NLNN, BbICTyNnaeT Ha npaBax
[leKopaTMBHOTO MOTUBA.

FocyaapCTBeHHbIN My3eii NCTOPUU KYyNbTypbl
Y3bekucraHna, CamapkaHg.
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pt TosTM 1960-iAmnnap.
5 IOHT Mal, KuInm

p-3uHanu pomb6nap Ba
IpTbAabaHaBuii MoTMBNAp
HuH1np3aknu rankunm.
eaHbay My3eiin, TOWKEHT.

Arabigilam

Arab. Kaslika'darya region, the 1960s.

367x167 cm. Warp - cotton, weft - wool, Kilim
weaving, aniline dyes.

This carpet's ornaments - stepped rhombuses
and paired triangles - represent a decorative
interpretation of traditional motifs and
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bew-kawTa

Y3beknap. begoHa kuwnoru, CamapkaHg
BUNOATN,1910-1915 it

XyH. Bew-kawTa ycnybu, raxapu, kKoxma
TexHuKacHu.

Bew-kawWwTa TexHuKacmaa TyKunraH
iynaknapga ok hoHAary Kywanok woxaap
Ba pom6nap udopgananraH. Faxapu
iynarupga 6upMyHYa reomMeTpuk Wwakn
6epunraH MotTuBnap MaBxyp. besak pamsu
XOCUNZOPNUK rosicu 6unaH W Arpunrat.
TMNaMHUHT Y3YH TOMOHNapuaaH Gupuga
KUNUM TEXHUKACUAA TYKWATaH, yubypuak
Tymop/fiap KeTMa-KeTAUru KypuHuwmnaaru
HakWwaaH nbopart Kywmnmya Top 4n3nk 6op.
Y36eKNCTOH MafaHuATu Tapuxu gasnat
mMy3eiin, CamapkaHa.

Besh-kashta

Uzbek. Bedona village, Samarkand region,
1910-1915.

Wool. Besh-kashta, gajari, kohma technique
Here stripes woven using the besh-kashta
technique feature the classic ornament of
paired horns (on a white background], and
rhombuses surrounded by horns. Whereas
the gajari stripes have geometrical motifs
with smaller elements. The symbolism of
the pattern is connected with the idea of
fertility. On one of the long sides of the
carpet there is an additional narrow stripe
woven using the kilim technique, which
features an ornament with alternating
triangle amulets.

State Museum of Cultural History of
Uzbekistan, Samarkand.

bew-kawTa

Y36eku. Kuwnak begoHa, CamapkaHackasn
obnacTtb, 1910-1915 rr.

WepcTb. TexHnka bew-KawTa, ragpxapu,
KOXMma.

Monockl, BbITKaHHbIE B TexHuke GeLl-
KalwTa, UMeT Knaccuyeckuii ans
n3gennii aToro BuAa y3op cnapeHHbix
poroB (Ha 6enom ¢oHe), a Takxe pom6bl B
o6pamneHuun poros. B nonocax ragxapu -
6onee Menkue reoMmeTpu3oBaHHble
MOTUBbI. CUMBONMKA flekopa CBfA3aHa C
npeei nnogopoans. C oAHOW M3 ANNHHBIX
CTOPOH KOBpa WMeeTCs AOMONHUTENbHAS
y3Kkasi nonoca, BbiTkaHHas B KUWIUMHOIA
TEeXHUKe, CY30pOM B BuAe Yyepeaylownxcs
TPeyrosbHUKOB-aMyneToB.
FocyfapCcTBEHHbI My3eil UCTOPUN KYyNbTypbl

Y36eknctaHa, CamapkaHg.






B-5824-VII
bewkawTa

5?36eknap.

XX acp 6ownapwu.

XKyH.

163x300 cm.
[laBnatanHTapuxm myseiu
(CaHkT-MeTepbypr).

B-5824-VI1
Besh-kashta

Uzbek.

Early 20,hcentury.

Wool.

163x300 cm.

The State Museum of the History of Religion
(St. Petersburg).

B-5824-Vll
bew-kawTa

Y36eku.

Hauyano XX B.

WepcTb.

163x300 cm.

FocyAapCTBEHHbI My3eil UCTOPUN PeNUTUm

(CaHkT-MeTepbypr).






AESTHETICS AND SEMANTICS OF UZBEK CARPETS
IN THE 19th- EARLY 20™ CENTURIES

Elmira Cyul
FLAT-WOVEN CARPETS

The weaving technique had a direct influence on the formation of the artistic image
of the carpet. We will consider the basic techniques of flat-woven weaving and related
artistic features.

Kohma

Kohma gilam is the simplest type of flat-woven carpet. A narrow-beam machine is used
for its weaving, where pre-coloured yarn is placed on the beam in one row of every color
needed by the weaver. The fabric is made by a simple weave of warp and weft yarns. As a
result the resulting carpet is double-sided.

The weaver used a special tool called a kilich (a massive sword-shaped wooden (chest-
nut) bar) to rapidly put together several rows of weft yarns by pulling them through the
warp, thus achieving the weaving density needed. This process gave name to the carpet
itself: kohma means "to pull” or "ram down" (weft yarns).

Long, narrow woven panels known as takht were cut into equal parts and then sewn
into a single cloth along the long edge. Cuts were then additionally trimmed with a decora-
tive stitch known as tumorcha tikish.

Kohma's patterns feature rows of multicoloured plain stripes, identical from both sides.
Despite even the simplest of compositions, these carpets all have an entirely unique and
unrepeated number, width and colors of stripes. Many other nations of the world practice
the same weaving technique.

Carpets of this kind are commonly referred to as palases (palas - a flat-woven striped rug).

Terme
Terme carpets were made with a more complicated weaving technique. The name terme
(lit. collected, selected) reflected a picking weaving method that allowed for the inclusion of
a variety of ornaments. Obviously, the terme carpets were imitated by a thin woolen Iranian
and Indian terme fabrics, which were very expensive. Ornamentations in such carpets are
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created by warp yarns usually painted in two different colors. Stripes with woven orna-
ments alternate with plain and non-ornamented stripes were woven with warp yarn of a
single color. Pattern motifs make their way all along the ornamented panels. Thanks to the
weaving technique's unique style, the surface had both texture and relief with a character-
istic deepened dot pattern on the front side. Not just carpets were woven using the terme
technique, but also yurt bands and various storage items.

The terme technique was widely used by many peoples of Central Asia. Analogous Kyr-
gyz items were known as terme, or terme taar (taar is a general collective name for all types of
Kyrgyz flat-woven cloths). The Kazakh called them terme alasha (covering terme palas), and
terme tentekli alasha (playful palas)l In the 20lhcentury, Uzbek terme items were made mostly
by Uzbek-Katagan (togchi or mountainous Uzbek).

Gajari

Gajari are one of the most popular types of Uzbek flat-weave carpets in terms of geo-
graphic distribution. These carpets are also woven with narrow-beam loom in long pan-
els (takhts), which are cut into fragments and then sewn together into a single cloth. Just
like in terme, ornaments were made from coloured warp yarns. Weaving here produces
a cloth with a flat-woven patterned front side, while on the back there are rows of warp
yarns that were entirely unused in the given rapport pattern. The pattern is positioned
within the narrow stripes of the panels, which is why all of its elements have a sort of
enlongated shape.

Carpets of this type could be sewn from panels woven in different techniques, includ-
ing besh-kashta and gajari, or kohma and gajari. The gajari technique was used not only for
covering rugs, but horse covers as well.

In Central Asia, gajari were also woven by Turkmen tribes of the Yomut and Ersari, and
the Kyrguz (mostly in the south and southwest of the Republic; local name - kacijar). Similar
products can be found in Afghanistan, the Trans-Caucasian region, Iran and Turkey. They
were traditionally known as djedjims.

Takir

Takir (the kilim technique) is another type of Uzbek flat-woven carpets. Takir were typ-
ically woven on a wide-beam machine, sometimes by two or three weavers at once. Un-
coloured wool or cotton yarn make up the base, while weft yarn was used for colouring
and patterns. This technology is unique in that on the border of two neighboring colors,
weft yarns (of different colors) are woven in opposite directions without hooking to one
another, thus forming small cracks in the cloth that can only be seen when held up to
the light. Thanks to this peculiarity they earned their name of takir (takir is the relief that
forms when saline soil dries out and cracks). Takir carpets are double-sided, so they do

1 Tokhtabaeva, 2008: 52.
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not technically have a back side. Both sides have the same design. This carpet weaving
technique is utilized by many peoples in Central Asia and Kazakhstan (Kaz. takir orama
kilem - wrapped carpet)2

Takirs also feature different patterns, the most predominant of which are large medal-
lions in the form of plain, stepped or denticular rhombuses, hexagons, or polygons sur-
rounded by horn-shaped curls (kuchkorak). Their monumental pattern and cracks differen-
tiate takir gilam from other types of flat-woven rugs.

Uzbek takirs offer a variation of kilims, or carpets with a polychrome pattern created by
multicoloured weft yarns. The kilim technique is considered a base element for Eurasian
peoples. The Uzbek managed to preserve the kilim (takir) technique thanks to local tradi-
tions and the influence of Arab weaving; this weaving method was brought to Central Asia
from the Middle Eastern region by the Arabs, and was essential in their culture.

Sumak

Sumak are another type of flat-woven rugs and carpet cloths widespread in the Middle
Eastern countries. In Central Asia sumak were made mostly by the Turkmen (Ersari and
Yomut), Arabs, Kyrgyz and Kazakh. The sumak technique can only be seen rarely in Uzbek
carpets. In this weaving technique, an additional weft yarn to create ornaments is used that
ties up every pair of warp yarn and creates a textured ornament of cable or herringbone
stitches on the carpet cloth's surface. The ends of the ornament-creating weft yarn can be
seen on the left side. Thus, one-sided carpet cloths were woven.

Uzbek sumaks have one and the same pattern. Most often, rows of rhombuses with horn
curls on their ends were featured in the central area chequerwise. The border is narrow,
with geometrical ornaments. The later the carpet was made, the wider its border was. The
palette of suTak includes red, brown and burgundy. Carpets of this type were obviously
named after the sumak plant (staghorn tree), which was used as the dye that gave the items
their deep cherry-coloured shade.

Besh-kashta

One of the most artistic-expressive types of carpets is besh-kashta. These are composite
carpets, combining, as a rule, panels in the gajari technique with panels made in the tech-
nigue similar to sumak. Such a combination enriched the artistic values of the carpet.

In the process of weaving the panels of the second type additional weft pattern-forming
threads there were also used, including silk ones. As a result, these panels resemble relief
embroidery in white or light stripes. The embroidery pattern itself is diverse in color, with
a dominance of red, blue, yellow, and green tones.

Besh-kashta carpets served as elegant wedding curtains, as well as main carpets. For this
reason, they were also called kyz-gilam - girl's or bride's carpet.

2 Tokhtabaeva, 2008: 52.
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The patterns of besh-kashtci panels had a prevailing number of geometrical motifs, in-
cluding classical rhombuses with horn curls, triangles, eight-pointed stars, large S-signs
and many other symbols associated with protection magic and the notion of fertility. The
most popular motif (a pair of horns) was most likely intended to depict the idea of a wed-
ding (marriage of a couple), as well as double protection. Thus, the pattern fit in perfectly
with the wedding ritual.

The besh-kashta carpets were known not only to the Uzbek (Samarkand region, Jizak,
Kashkadarya and Surkhandarya), but also Turkmen Yomut and Ersari (besh-keshde;
Turkmen called rugs with patched ornaments oidume’i), and the Kyrgyz (besh-keshde,
Osh region, a large part of the Talas Valley; the Kyrgyz from Uzgen region referred to
it as besh-keshde taar). the Arabs call the technique of creating a pattern with additional
weft yarn khurboflik. In Azerbaijan, carpets of this type with identical images of paired
horns (kosha koch) are called zili4. Similar carpets are also woven in Anatolia (Turkey).

V.G. Moshkova interprets the term besh-kashta to mean "the best embroidery"5 Al-
though Kyrgyz weavers had different interpretations: some explained the name by its five
required ornaments (terek, tegerek, it taman, kuchkorok or kaikalak, chuurtma) or five specific
colors, while others associated the name of besh-keshde with the number of warp threads
used for ornamentation6. A more exact interpretation is that besh means "five", and kashta,
from the Tajik kashidan, means "to pull, to drag" (a thread), i.e. to stitch, or embroidery. By
the mid-20hcentury besh-kashta carpets were no longer used by Uzbek weavers since it was

a rather laborious technique.
EMBROIDERED CARPETS

Enli-gilam

The enli carpets refer to composite carpets as well - alternating flat-woven white, dark
brown or red wool takht panels, with an embroidered pattern (bosma and ilma (yurma) stitch,
wool or cotton yarn), with patterned panels woven using the gajari technique. Carpets of
this group differ from besh-kashta by the fact that satin embroidery is stitched on a pre-wo-
ven white strap instead of completing the pattern using weft yarn.

The main group of enli carpets is ok-enli (lit.: white and wide, a carpet with a wide, white
stripe; in Surkhandarya villages they use the contracted names of ok-en, or okli), which are
instantly recognizable thanks to their prominent white panels. White panels in these car-
pets can be interpreted as wishing a happy journey - ok yul - to newlyweds, whose life path
was "guarded" by the embroidered star symbols, totemic signs (curled sheep horns), as

Ibid: 40,181.
Alieva, 1988: 66.

Moshkova, 1970: 244.
Kyrgyz Archaeological And Ethnographic Expedition Materials (1953-1955). http://www.social-peek.com/
Keywords/%D0%8E% D1 %85%D0%B2%D0% B0% D1%82%D1%8B%D0%B2% D0%B0%DI%8F/?sort=Mos tPopular
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well as flower buds and palmettas symbolizing fertility. Ok-enli variations - kyzyl-enli and
kara-enli - had red and dark-brown embroidered panels, respectively.

This type of carpets could also be called kyz-gilam, or maiden's carpet, which highlight-
ed their status as a wedding attribute. Their expressive contrast of textures and colors,
along with their rich floral patterns, make these carpets truly unique.

Enli-gilams have their own unique pattern. The design of stripes using the gajari tech-
nique is no different from the carpets of the same name (rhombuses with horn-shaped
curls, W and S-signs, the syrga motif of an amulet, chess motifs).

As for the embroidered stripes, earlier items still have a predominant number of as-
tral and zoomorphic signs, stepped rhombuses, triangles surrounded by meanders, large
S-signs, and the so-called double axe motif; the legacy of Sogdian silks (the researchers see
it as an encoded image of a wild boar, the incarnations of Vretragna, the Zoroastrian god
of victory). While later, patterns started to feature more flower buds and palmettas. In the
20Ihcentury enli carpets were made mostly by the Kungrat (Surkhandarya, Kashkadarya).

Kyz-gilam

Kyz-gilam is the conventional name for another group of embroidered carpets made by
the Kungrat and Lakai of Kashkadarya and Surkhandarya. Their original name has been
lost. Currently, kyz-gilam s are stored in various collections abroad. Only a few items are
preserved in the private and museum collections of Uzbekistan.

A scarlet background and identical embroidery are the distinctive features of these
carpets, in the form of rows of almost round-shaped octagonal medallions, against
which equal-sided crosses with horn curs on the ends and with rhombuses at the bottom
are featured, which is in fact traditional ornamentation for steppe art. The medallion
has a diagonal pattern (white and green, white and blue, red and blue, red and white,
etc.), which unites Lakai and Kungrat kyz-gilam s together with Turkmen items. More
infrequent examples had a white background with red and blue embroidery. Depending
on its size, a carpet could have from six to twenty-eight medallions. The bosma stitch
(satin stitch) was used for the main elements, while the yurma stitch (chain stitch) was
preferred for contours and additional details. The quality of embroidery can help deter-
mine the time of production, as it was much higher in the items made in earlier years.
Like the majority of all other Uzbek carpets, kyz-gilam was sewn from narrow, woven
strips of cloth (takhts). Warp and weft yarn was made from wool that was very fine, and
sometimes even extremely fine. Special attention was paid to spinning yarn for this type
of carpet. Embroidery was done using wool and sometimes silk, and later on cotton was
also used.

These items had a special status and played a magical and decorative role in the days of
wedding celebrations. The majority were made by mothers for their daughter's wedding,
and were used as a wedding curtain or cover, which is why we decided to use the name
kyz-gilam.
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PILE CARPETS

Julkhirs: From Sumer to the Modern Age

Julkhirs are widely considered the most authentic type of Uzbek carpets. In the 19th -
early 20lhcenturies, the production of these long-pile items was spread mostly among the
Uzbek of the Samarkand and Jizak regions, the Uzbek-Turkoman from the Nurata Inter-
montane region, and partly among the Arabs and the Kyrgyz of the Fergana Valley. They
were used as simple covering carpets and mattresses.

Translated from Arabic, julkhirs means "bear skin", but the following names were also
used: julvarak (Arab, jul - wool, woolen fabric, varak - layer, leaf, pati zulvarak (pad - chicken
feathers, wool; zul - having, varak - layer; lit. having layers of wool, or a carpet made of
multi-layered wool). V.G. Moshkova pointed out that some Uzbek weavers translated the
term julkhirs as the "saddle cloth of a rich horseman" (jul - means "skin, cloth under the sad-
dle”, and hirs means "rich man, master"?. This technique was obviously used to produce
covering carpets and horse covers.

julkhirs carpets not only differ with their long pile, but also with their technology of pro-
duction, which is considered to be among the most ancient, and demonstrates the transition
from flat-woven weaving to pile, knotted weaving. V.G. Moshkova believed that Julkhirs
were the most ancient type of pile carpets, which "casts a light not only upon one of the
earliest stages of carpet weaving's development in Uzbekistan, but also the history of pile
carpet weaving in general"8

As mentioned above, the first long-pile carpets (filikli) were produced in Sumer. Anal-
ogous items include the long-pile carpets and clothes typical for Bactria and Margiana in
the Bronze Age, thus proving the cultural and historical ties of BMAC with Sumer. Later,
medieval julkhirs can be viewed as the result of the centuries-long evolution of this Sum-
er-Bactrian tradition. They feature a high pile, up to 25 mm, archaic production technology
and monumental patterns.

The long-pile carpets of the Samarkand region are the most traditional among their
many variants. They were woven on narrow-beam machines, and thus consisted of several,
usually four, long panels sewn together. A more archaic version of julkhirs did not feature
any border. Camel and sheep, as well as goat wool, which was more solid and coarse, was
used for weaving (with a double knot technique). The pile was not sheared, therefore grant-
ing the carpet a shaggy, flocky texture. Unlike Samarkand carpets, those from Nurata were
woven into a single cloth on wide-beam machines using a one-and-a-half knot and double
weft passage. The pile height reached up to 15 mm.

Julkhirs carpets featured rather laconic patterns and a subdued palette. Most often, Sa-
markand compositions were based on rows of large square or stepped rhombuses. The fol-

7  Ibid: 238.
8  Ibid: 82.
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The most popular medallion in Samarkand carpets with different variations is an
equal-sided cross with a rhombus in the middle and horn curls on the ends, which was
likewise widely used in flat-woven weaving (kaikalak or kuchkorak). Another classical mo-
tif is the stepped rhombus with an octactinal bud or horn-shaped motif, surrounded by
12 horn curls - this motif can be found on covering carpets, including julkhirs, as well as
other carpet cloths. Among the Uzbek-Turkoman (Nurata region) it is known as choudor
muiyz (most often used in napramach). The same medallion can also be found on the carpets
of Turkmenia and Kyrgyzia. In Azerbaijan (Mugan, Nakhichevan) it is known as mugan-gol,
named after the region where carpets with this medallion were made. The wide geographic
presence of the motif in the past can be linked with the Oghuz migrations from Central
Asia to modern Turkey, the medieval carpets of which also featured mugan-gol. In European
literature, this medallion is known as memling-gol, as the carpet style featuring this medal-
lion was depicted in a 15hcentury painting by Flemish artist Hans Memling titled “The
Virgin and Child with St. James and St. Dominic presenting the donors and their family"
(though in this work there were only 8 horns instead of 12; it is likely the artist was simply
not entirely particular about depicting the carpet's pattern).

The kholi carpets of the Uzbek-Turkoman from the Nurata Intermontane region are
immediately recognizable thanks to their large medallions, known as kalkan-nuska.
These medallions were arranged in two to three rows in the central field. The medal-
lion's base is octagonal (a square with chamfered corners) divided crosswise into four
equal sectors.

Each sector has a kalkan - or a semi-abstract image of a four-legged animal with a head
and split tail resembling two little horns. This image can be associated with either a bird or
a hoofed animal. According to V.G. Moshkova, it was once called at, meaning horse. "On
the cross lines sectioning off the medallion, there are two bird-like images. One of them has
a bird-like head on a long neck with very round shoulders, while the other has the same
head on a shorter and thicker neck. The lower part resembles either widely-spaced legs or
a wide base or body. This element was sometimes replaced with a pair of horns. ...These
elements are called kush (bird) or kuchkorak (horns). Some weavers reinterpreted these mo-
tifs and called them chomych (dipper with a long handle) and samovar, on account of their
formal resemblance"10

Additional motifs, including straight and denticular rhombuses, eight-pointed stars,
horn-shaped motifs and others, are arranged between octagonal medallions. The pattern
in the middle dominates over the background. Carpets of this type have the same border
as all Nurata products: not wide, often filled with a grid of small stepped rhombuses of
different colors, highly stylized semi-abstract plant elements with geometrical palmettas (a
simplified herati chain), and positive and negative spears of horn curls (muiyz). The border's
background is in contrast to the central background.

10 Ibid: 73.
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V.G. Moshkova drew a connection between the kalkan-nuska medallion (kalkan - shield,
nuska - ornament) with an ancient battle shield (kalkan) decorated with a coat-of-arms pat-
tern imbued with totemic and talisman significancell However, the name might reflect
only the magical (not factual - real shield) protective function of the ornament with totemic
symbols. The kalkan-nuska motif is interesting because its structure and images bring it
close to the tribal Turkmen gols (Ersari and Yomud kizil ayak). Four sectors of the kalkan-nus-
ka medallion have a diagonal colouring, which is also typical in Turkmen tradition. This
similarity helps draw the conclusion that kalkan-nuska was not just a medallion, but also had
a tribal coat-of-arms (gol) function, analogous to gols in Turkmen carpets.

Another popular medallion in Nurata carpets was muiyz-nuska (horn motif), based on
the traditional steppe art element of an equal-sided cross with kaikalak (kuchkorak) horn curls,
which underwent a certain transformation. In their depictions of crosses with horn curls
inscribed in a square or rectangle, weavers used color to draw attention to the background
between the cross ends, thus adding a completely new perceptive angle to the design: the
background becomes a pattern, while the pattern becomes a background.

The muiyz-nuska motif was typical for the engsi (ensi) pattern as well carpet curtains for
yurt doors. Engsi is a typical Turkmen name. In Uzbekistan it was preserved in the Nurata
region, which proves the genetic similarity of Turkmen and Uzbek-Turkoman. In late 19'h
century, pseudo-engsi began to appear as covering carpets with a similar pattern. Their lib-
eral interpretation can be explained by the fact that when making carpets for sale, weavers
were less obligated to observe standards. In the pattern on karchin sacks the motif muiyz was
called karchin gol12

Apart from kalkan and muiyz-nuska, Nurata carpets also featured other medallion shapes
with quite primitive patterns. According to old weavers interviewed by V.G. Moshkova,
they were not used independently, and instead played the role of additional motifs in the
central field; they became popular among less experienced weavers who wanted to make
their work easier1ld The weaving of the Nurata Uzbek preserved the connection with Turk-
men traditions.

The most popular type of everyday Nurata pile items were karchin (the local name for
large napramach sacks). Karchins were decorated with the muiyz-nuska motif, which in this
case was called karchin-gol. Another widely used motif is memling gol (stepped rhombus
with horns on the sides), which featured names such as choudor muiyz, at-ayak and zerbab-
nuskasi.

Plant motifs are very rare in Nurata carpets. Most frequently they can be seen in the
borders of khurjuns and torba covering carpets. This is to varying degrees a stylization of the
herati motif, where palmetta are turned into a denticular figure on a background of horns,
where islimi leaves are depicted as a diagonal strip that connects one palmetta with another,

11  Ibid: 76.
12 Ibid: 77.
13 Ibid: 76.
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and another denticular leaf transforms into a triangle. Sometimes there is a very simplified
geometrical motif of a blooming shrub, which was probably borrowed from Nurata embroi-
dery, famous as it was for its images of flowering shrubs. There are also reflections of abr
ornaments here as well.

Sheared carpets were likewise produced by the Kungrat. By the mid-20thcentury this
tradition was on the decline, and current museum collections can boast of only rare exam-
ples of Kungrat pile carpets.

With all the variety of compositions and ornamental motifs in Uzbek pile carpets, a
certain similarity of style can also be noted, including the geometrical pattern, contrast of
ornaments and background, active usage of contouring line that accentuates the image's ex-
pressiveness, and red and brown palette in combination with indigo. The pattern features
ornaments typical for flat-woven items and for steppe culture in general, such as cosmo-
gonic symbols, totemic signs and tribal tamgas.

Patterns of Carpets of the 19th- early 20thcenturies:
Cult and Religious Beliefs

A carpet's pattern is sort of a text, where almost every element symbolizes a certain idea
or item. Ornaments (letters in their own way) form magical and incantatory formulas, and
contain a huge amount of images that accompany the life of a cattle breeder.

The composition in general presents a peculiar model of the world where the carpet
border obtained a talismanic protective significance, a border that protects this world. The
ability to "encode" patterns was a reflection of the individual artistic styles of weavers.

Even among all the variety of geometrical carpet patterns, several groups of ornamental
motifs can be distinguished:

- cosmogonic signs: medallions in the form of crosses, plain, stepped and denticular
rhombuses, eight-pointed stars, squares (living space, protected territory), swirling swasti-
kas (solar symbol), meanders (water, ferility, flow of life);

- zoomorphic motifs: mostly horn images, as well as various geometric elements with
"animal" names: tuya buin (camel neck), it izi (dog footprint), kurbaka (frog), okuz kuzi (bull's
eye), keklik tush (partridge breast), azhdakho and others. All of them are united by their ini-
tial connection with totemism. The motifs of this group are meant to depict animals with a
method typical for the steppe artistic tradition, which is described as "whole by parts", or
pars pro toto. This method showed the initial cult character of the animals, as totems were
encoded using special symbols;

- plant motifs: typical mostly for enli embroidered carpets, and appear rather late as
a reflection of the processes in nomadic life connected with settling down and adopting
motifs typical for farming cultures; - object motifs: these are mostly objects of everyday no-
madic life that also had magical meaning. They include kuigur (Kaz. sabu) - a leather vessel
for kumys or keraga - the mesh skeleton of a yurt, ergenek - the door of the yurt in the form of
awooden carved lattice pichak uchi - the point of a knife, tarak - a comb or tumor, tumorcha -
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a triangle amulet, and others. In this group we can also include tamga signs, which were
based on the images of everyday objects;

- service elements - small geometrical shapes used as links to larger motifs, dotted
lines and waves, broken lines, etc.

Almost all listed ornamental motifs are traditional for the carpet art of Central Asia and
other countries exposed to the migrations of the Turkic-Steppe peoples.

A common stylistics in form makes it difficult to define whether a certain motif be-
longed to one specific group. As these meanings were lost, patterns were changed and
simplified, and elements were turned into decorative signs imbued with nothing more than
aesthetic meaning. In fact, the excessive stylization of ornaments used to cause disputes
about its connection with the real world. In this respect, the restoration of a pattern’s seman-
tics is one of the most interesting challenges for researchers today

The most popular motif in carpet ornamentation is an equal-sided cross with a rhom-
bus at its bottom and horn-shaped elements on the ends. We see this motif in carpets made
from Altai to Asia Minor, which is associated with the migrations of cattle breeders. The
stability of the sign and its unmatched range of expansion confirm its significant impor-
tance for steppe peoples. Itis also considered the most important symbol of Tengrism, their
religion. One of its preserved names is kaikalak, probably from khaikal (Uzb. monument,
statue, i.e. idol), which shows that it existed as a worshiped iconic image.

According to Tengrian cosmogony, the entire world is an interplay and union between
male and female principles: Tengri (sky, fire and spirituality) and Er-Su (earth, water, ma-
teriality and stability). Thus, the cross could reflect the idea of the unity of these two prin-
ciples. In the intersection of cross lines there is a rhombus serving as an additional arche-
typal symbol of fertility. This symbol is associated with Umai, the birthing goddess, who
bestowed life to everything as we know it. Thus, the cross can be considered a sort of a
cosmogram, a steppe "mandala” that absorbed the idea of our dual world and its genesis.
Horns on the ends of the cross are also logical, as they personify god/the gods. In archaic
cultures, horns were associated not only with totemic animals, but gods as well.

After gaining widespread acknowledgement and use, the kaikalak motif became an
all-Turkic universal symbol containing both life-affirming and protective notions. In carpet
patterns it is a strong amulet, symbol of fertility and wealth, and also a good luck wish.

Tamgas - signs that were used as stamps to mark a certain family or tribe - played a
crucial role in the lives of cattle breeding tribal groups. The baganaly family had the bakan
tamga (from the word "'bakan", or the stick holding up a yurt's dome), while the tarakly family
(comb) got its name from the tarok tamga with its trident imagel4 The kipchak tamga - two
vertical lines or two knives - iki pchak, was most likely a prototype of the pichak uchu motif,
or a knife point, which was a popular ornament in gajari stripes. It should be added here
that knives were a popular symbol in the folk art of both cattle breeders and farmers; as a

14 Suleimenov, 1975: 76.
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Cakki3 érfiynui 1ongys - runam 6esaknapuHUHT kagumuinyHcypnapuaaH 6upn. Hanpamay.
Y36eknap. CamapkaHz BunosTu, XIX acp oxvupnapu.

[OeHHnc MapkBaHg Tynnamu, AHLLL doTocypaT YacnuMapkBaHz TOMOHMAAH Ny TdaH
TaK4UM KUIMHIaH.

The eight-pointedstar - one ofthe archaic elements of carpet decor. Napramoch. Uzbek.
Samarkandregion, late 19/l century.
The Dennis Marquand Collection, USA. Photo by courtesy of Wesley Marquond.

BocbmunyueBas3Be3fia - OfMH 13 apxauyHbIX 3/1IeMeHT OB KOBPOBOIO JeKopa. Hanpamav.
Y36ekun. CamapkaH/ckast 061acTb, koHeL, XIXB.

KonnekumalenHnca MapksaHga, CLUA. ®oTorpadus no6e3Ho npefocTaBneHa Yacim
MapkBaHfoM.

bladed item it was associated with protective and magical func-
tions.

As the nomadic way of life fell into decline, tamgas gradually
lost their marking meaning, though they were still preserved as
ethnonyms and elements of patterns in everyday objects, includ-
ing carpets. But the meaning and initial form of these tamgas are
difficult to restore now.

The pattern of Uzbek pile and flat-woven carpets is like a
real-life chronicle that transports us back to earlier cultures and
civilizations. The main elements of the motifs are symbols of
steppe cosmogony, images of gods, encoded images of totemic
animals, amulets and tamga markers, and symbols of blooming
and fertility. Compositions reflect the mindset of steppe peoples
and the way they saw the world's model. Generally speaking,
patterns had a magical and protective function and positive/
friendly character. The semantic meaning of the ornaments was preserved unchanged
up to the 20thcentury, as their nomadic lifestyle and ideas of the world remained entirely
unchanged. The ornaments were thought to provide fertility and long life and protect
against evil spirits, which is why they might be considered as "graphically fixed prayers
to supreme powers"15 They survived throughout the centuries, never to relinquish the
base of ornamental design to other elements. Only a certain time after nomadic culture
began to decline did the meaning of motifs start to be reinterpreted, although they were
still treated as incantatory symbols that provided wellbeing and a prolonged life.

Joinamaz: the Unity of Symbol and Ritual
Although steppe content dominated in Uzbek carpets of the 19h- early 20hcentury,

there is also a group of items connected with ritual Islamic practices called joinamazes, or

15 Kokumbayeva, 2012: 111.
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rugs for daily five-time prayers. Every family member had their own prayer rug. Some-
times several (two or more) rugs of this kind were linked together. Such collective prayer
rugs (safs) were used in the women's parts of houses or mosques.

Joitmnaz always featured an image of a mihrab - an arched niche and center of a mosque,
where believers directed their prayers, tis important to mention that these kind of arched
compositions featuring cult characters were well known from early medieval monuments,
which were typical in Buddhist, Zoroastrian and Mitraist iconography. Perhaps later the
arches, as the "entrance" to the "divine" world but already without the worship images
were adapted by Islam. The assumption is that the prototypes of mihrabs in pre-Islamic
temples were wall-mounted altars that served as holy niches, or gates for gods16

In the Uzbek khanates joinnmazes were made from silk or cotton embroidered fabric and
also carpet. The first could be produced by women in the domestic circle or by men in ur-
ban workshops by orders of the court. As for carpet tipes, they were woven mainly by local
cattle breeders, providing both market needs and own family needs. The largest supplier of
prayer carpets to the Bukhara market was Turkmen carpet makers of the MAD area.

Woven prayer rugs had all the same mihrab arches and their highly geometized pat-
terns had the classic floral style for joinnmazes. But the main distinguishing feature of a wo-
ven prayer rug is the horns that crowned the vaulted mihrab arch. Cattle breeders identified
the horns with their traditional gods and totems, and associated the ideas of wellbeing and
happiness.

The most popular and arguably unique items are the collection of white safordered in
1874 by Emir Sayyid Muzaffaruddin Bahadur Khan (1860-1885) for the Bolo-hauz mosque
in Bukhara. It took one year, 18 Turkmen from Chardjou (Ersari) and two Uzbeks from Sha-
firkan to weave this 36x18 m sn/directly in the center of Lyab-i Hauz city squarelZJ. O'Ban-
non asserts that the carpet's size did not exceed 9-10x5 m. In 1920, after the revolution the
carpet was cut into pieces. Currently we know only the fate of a few fragments.

Thanks to the white background, graphically precise and contrasting pattern, as well
as balanced palette, the design of saf can be described as disciplined and solemn. Three
pairs of mutton horns crowned its slender arches. Considering the fact that the carpet was
woven by the emir's order its artistic decision, based on the "steppe” tradition (horns over
the mihrab), is especially intriguing.

In the 20hcentury, the production of prayer rugs was preserved only in provincial ar-
eas. The rich informative ornamentation of joinamazes and their connection with the spiri-
tual and world views typical of various epochs and layers of society make these carpets an
inexhaustible source that casts light upon the cultural and historical processes of both the

Middle Ages and modern times.

16 Voronina, 195S: 72; Piotrovskiy, 1959: 20S, 221-225.
17 Moshkova, 1996: 292.
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MHB. N28762-22801
Ou-3Hnu runam

KyHrupot y36eknap. XIX aCpHUHT UKKUHYK
apmu. XyH, raxapu ycnyéu, Tykuma (6ocma
6upukTupunran). 143x250 cMm. Maskyp runam
Tyl napgacu cudhatuga nwnaTuarax.

P3M, CaHkt-MeTepbypr. Cobuk CCCP xanknapu
my3ein TynnamupaH, MockBa, 1948 iinn
TONWWNPUATAH.

Inv. No. 8762-22801

Ok-Enligilam

Wedding curtain, stitched of alternating gajari
and embroidered (basma satin tacked down)
bands. Uzbek Kungrat. Late 19,hc.

Wool. 143x250 cm.

The Russian Museum of Ethnography,

St. Petersburg. Received from the former Museum
of the Peoples of USSR, Moscow, in 1948.

MHB. No 8762-22801
OK-3HM runam

Y36€eKu-KyHrparhbl.

2-a non. XIX B. WepcTb, TexHuKa ragxapu,
BblWMWBKa (rnagb Bnpukpen). 143x250 cm.
Mcnonb3osanca kak cBajebHblii 3aHaBec.

P3M, CaHkT-MeTepbypr U3 konnekuynii GbiBlWETO
My3esa Hapogos CCCP, MockBa, nepefiaHHbIX B
1948 r.






OK-3HAN (LN3UN-3HN)

Y36eknap. XIX aCPHUHT UKKWHYN APMN.
Hakwnu Tykumauymnnuk, kawTta. by
mMaxcynotga TUKUAraH iyn-iyn ynsmknap
Xam OH, XaM kn3un dgoHga 6ynn6,
KampaH-kam yuypaiguran ycny6. Tukunrau
UM3UKNAPUHWHT paHrura kapa66yHpaai
runamnap Kn3wn-aHau ékn Kopa-aHau
fe6 HoOMnaHraH 6ynuwm MyMkuH. Fnnam
6e3aru - gawTnuknapra xoc 3oomopd
(xaliBOHCWMOH) Ba TaMranu pamasrap,
WYHWUHTAEK OA4ANA ~cuManknap MOTUBHU.
P3M, CaHkT-MeTepbypr.
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Ok-Enli (Kyzyl-Enli)

Uzbek. Late 13"1century. Pattern weaving,
embroidery. In this item, embroidered
stripes have both white and red background,
which is quite a rare method. Depending

on the color of embroidered stripes, such
carpets could also be named Kyzyl-Enli

or Qora-Enli. The carpet's pattern uses
zoomorphic and tamga symbols traditional
for steppe peoples, as well as primitive plant
motifs.

The Russian Museum of Ethnography,

St. Petersburg.

OK-3HAW (KbI3bI1-3H/N)

Y36eku. Bropas nonosuHa XIX B. Y3opHoe
TKayecTBO, BbIWMBKA. B AaHHOM n3gennu
BblWMNTbIe NOAOCHI UMET Kak Genblif, Tak
M KpacHbll hOH - npuem, BcTpeyawlwuniics
[OBONIbHO pefKko. B3aBucumocTu oT UBeTa
BbIWMWTbIX NOM0OC Takue KOBPbI MOTM
MMeHOoBaTbCA Takxe KbI3bI/T-3HAN unu
KOopa-aHAW. lekop koBpa - knaccuyeckue
ANS CTENHAKOB 300MOPHbIE U TAMTOBbIE
CUMBONbI, a TAaKXXe NPUMUTUBHbBIE
pacTuTenbHble MOTUBDI.

P3M, CaHnkT-MeTepbypr.






Ok-31nu

KyHFMpoi y36eknap. Kawkagapé sunosatu,
XX aCpHWHT BUPUHYN Yoparu.

Ywo6y pallpuonaunii Hycxa kawTanu, dakart
OK Wyn-ilyn ymsmknappaH Ty3unraH, ycra
aéNHUHT BYyHAAM KapopuHU M3oxnaw
KUAUH. NMoroHann pom6nap, cakkns
Kuppanu tongysnap Ba yubypuaknu
Tymopnap, ynapHuHI UNoxXuii axammusaTuHu

KyyaiTupyBuYu Gypama Wwoxnap MOTUBU

[AaWTANK CAHBATUHUHT MYMTO3 YHCYpiapu.

B. MowkKoBaHUHT «XIX acp oxupm -

XX acp 6owunpa Yprta Ocné xanknapuHuUHT
runamnapu» MoHorpaduscuga ysura xoc
6e3aknyn HypoTa XYPXYHUHUHT pacMmu
Takgaum BTUNraH (80 6et), 6yHu Typnu
Xyfyanap aHbaHanapuHUHT YMYMUAANTY
Tap3uga Kypuw MyMKUH.

Ak6ap XakumoB Konnekuuscu, Byxopo.
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Ok-Enli

Uzbek Kungrat. Kashkadarya region, early
20,hcentury.

This unusual example consists of
embroidered white stripes, which are
difficult to explain from a professional
perspective. Its stepped rhombuses, eight-
pointed stars and triangle amulets combined
with horns to strengthen their magical
meaning, are considered traditional steppe
art classics. The monograph ofV. Mashkova
Carpets of the people of Central Asia of the
late 19,h—early 20,hCenturies has a picture
of a Nurata Khurzhun with an identical
design (P. 80), which is best considered a
similarity of traditions in various regions.

The Akbar Khakimov collection, Bukhara.

J21

OK-3HMN

Y36eKkun-kyHrpatbl. KawkagapbuHckas
o6nacTb, nepBas 4yetTBepTb XX B.

3TOT HEOObIYHbI 3K3eMNAAP cocTaBeH
MCKNOYNTENBbHO M3 Genblx NoaocC C
BbIWWBKON - TPYAHO CYAUTb O NpUYUHE
Takoro peweHunsa mactepuubl. CTyneHyaTble
pomM6bl, BOCbMUKOHEYHbIE 3BE3Abl U
TPeyronbHble aMyneTbl B COYeTaHUn ¢
yCUNNBAOWMUMU UX Marnyeckoe 3HauyeHne
3aBUTKaMu poros - Knaccuka «CTEMHOro»
nckycctsa. B moHorpacgun B. MowkoBoi
«KoBpbl HapofoB CpefHeil A3umn KoHua

XIX - Havyana XX BB.» npefcTaBfeH PUCYHOK
HYpaTUHCKOTro XYPAXYHA C MAEHTUUYHBIM
fekopoM (c. 80), 4TO MOXHO paccmaTpuBaTthb
Kak 06WHOCTb TPagNLMA pasnuyHbIX
paiioHOB.

Konnekuus Ak6apa XakumoBsa, byxapa.



Anr |



OK-3HMN

KyHrupoTt y36eknap.CypxoHgapé Bunoatu,
XIX acp oxupu. XXyH, HaKWAM TYKUMaAYNINK
(paxapwn), KawTa.

OK-3HNM - Tyl runamnapupga, ok iyn-iyn
yM3uknap ew ounara oK iAyn Tunaw mcrtaru
cutpatuga kabyn kunnHraH. besakga axwu
HWATAU pam3nap Ba cexpAaH acpoBuMn
Genrnnap, xam xaBoHcuart, xaMm yCUMAUK
MOTMWBAApN akc aTraH. Ywoy Hycxafga iAnmpuk
S 6enrucu - cyB Ba XOCWUNOPAUK pam3napu
anoxupa 3bTU6OPHU TOpTaau

Akbap XakumoB konnekumscu, Byxopo.

Uzbek Kungrat. Surkhandarya region, early
20,hcentury. Wool, pattern weaving (Gajari),
embroidery.

Ok-Enli are wedding carpets with a white
stripe that could be understood as wishing

a happy life to the newly wed owners ("0/c-
Yul'"). The pattern features symbols and
signs of protective magic, both zoomorphic
and plant, that function as signs of well-
wishing. This item draws special attention to
its large S-motifs, or classic symbols of water
and fertility.

The Akbar Khakimov collection, Bukhara.
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OK-3HMN

KyHFwpoTy36eknap.CypxoHaapé

BUNOATU, XX aCPHUHT BUPUHYN Yoparu.
XKYH, HaKWAW TyKUMauynnuk (raxapm),
KawTa. Kn3un paHrnm aHunuHpaH

éMOH hoiifanaHunrannurn runaMmHuHr
caknaHuwura canbuii Tabcup KypcaTtraH.
besakaa aHbaHaBuWii «falwT» 6e3aknap
MaXMyU paHrnm ycumaunknap Hakwm

6unaH 6upranukpa 6epunraH. «fawT»
pam3napu (pom6nap) cesunapnu fapaxaga
WaKANaHTUPUATAHKN, YHUHT Tapknbu acTa-
CeKUH YHYTWATaHWAaH, rynnm nanbmerranap
coppanurnpad gapak 6epagu.

Akb6ap XakumoB konnekumacu, Byxopo.
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Ok-Enli

Uzbek Kungrat. Surkhandarya region, early
20th century. Wool, pattern weaving (gajari),
embroidery. Its quickly fading aniline red
dye had a negative influence on

the carpet's preservation. The pattern
features traditional steppe ornaments

in combination with plant and floral
ornaments. Steppe symbols (rhombuses
with hooks) have been considerably
transformed in this work,

which demonstrates the gradual departure
from their former "content”, while floral
palmettas are still quite primitive, as they
are a firsttry at adopting an unusual form.
The Akbar Khakimov collection, Bukhara.

OK-3H/K

Y36ekn-kyHrpatbl. CypxaHaapbnHckas
o6nacTb, nepBas yeTBepTb XX B. WepcThb,
y30pHOe TKayecTBo (rafXapw), BbllWmnBKa.
Mnoxo 3akpenneHHblI aHUNNHOBLIN
KpacHblii LBeT HeraTMBHO ckasancs

Ha cOoXpaHHOCTW KoBpa. B gekope
npeAcTaBneHa TPafULMOHHAA «CTenHas»
OpHaMeHTWUKa B COYETAHWUN C PaCTUTENbHO-
YBETOYHbIMU y30pamMun. «CTenHble»
cnMBONbI (pPOMObI C KptouKkamm)
3HaYMTeNbHO TpaHC(OpPMUPOBaHbI,

4YTO CBMAETENbCTBYET O NOCTENEHHOM
3a6BEHNM UX «COfepXaHusi», B TO Bpems
Kak LBeTOYHble raNbMeTTKN elje BeCcbMa
NPUMUTUBHbBI Kak NepBblii ONbIT 0CBOEHUA
HENPUBBIYHBLIX POPM.

Konnekunsa Akbapa Xakumosa, byxapa.






Lmnsnn-sHnm

KyHpupoT y36ekrap. XX aCpHUHT GUPUHUN Yoparu.
XyH, HaKWANW TyKumMaumnnuk (raxapu), kawTa.
TMNaMHUHT TYKUATaH YU3UKNapn xam oK, xam
KN3un, Xxam 3apranfiok panrga 6axapunras.
Besakga aHbaHaBuii «gawT» 6e3ak Maxmyacu -
pombnap, Typan WOXCUMOH lWaknnap, rupgoénu
ryntyn6apr y3 ucofacunu Torrad. Kusun iyn
ynsnknappaH 6upnga pacmu 6yiinya copna
TUW6apran rynnu nanbmeTTanap ypuH onras.
YNapHUHT pacMun WOX raxak nanbmeTrara

KaHpai apanawnb KeTraHUHU cesnwwra UMKOH
6epagun. Bup naiTHUHT y3npa ywby MOTUB KyiAryp
(KUMU3 conuHaguran TepH UANLW)HW, ABHN

Xank caHbaTufaru TYKWHYUANK Ba Xa8THUHT
[aBOMUIANNTUHYM aHrnatagu.

Akbap XakumoB konnekuuscu, byxopo.

Kyzyl-Enli

Uzbek Kungrat. Early 20"1century. Wool, pattern
weaving (gajari), embroidery. The carpet's
embroidered stripes are made in white and red
with orange undertones. The design features the
traditional steppe ornaments of rhombuses, various
horn-shaped figures, and swirling buds. One of

the red stripes features primitively designed floral
palmettas with denticular leaves. Their design
makes it possible to see how curled horns come to
transform into palmettas. At the same time, this
motif is reminiscent of Kuigur - a leather vessel for
Kumys, which symbolizes wealth and long life in
folk art.

The Akbar Khakimov collection, Bukhara.

KbBbI/1-3H/MK

Y36ekun-kyHrpatbl. MepBas 4yeTBepTb XX B.

LepcTb, y30pHOe TKauecTBa [ragxapu], BblwuBka.
BbilWKNTble NONOCLI KOBPa BbINOMIHEHBI Kak B 6e/ioM,
Tak M KpaCHOM C OpaHXeBblM OTTEHKOM LBeTe.
Baekope npejctaBneHa TpaguLMoHHasa «CTenHas»
OpHaMeHTUKa - pombbl, pa3nuyHble poroobpasHble
urypbl, BUXpeBble po3eTkn. B 0gHOI M3 KpacHbIX
nosoc - NPUMUTUBHbIE MO PUCYHKY LBETOUYHbIE
nanbMeTTbl C3y64yaTbIMU NUCTbAMU. VX pUCyHOK
flaeT BO3MOXHOCTb 3aMeTUTb, Kak 3aBUTKM POroB
TpaHcopmMupyoTca B nanbMeTTy. OAHOBPEMEHHO
3TOT MOTUB HanmoMuHaeT KYUIyp - KoxaHblii cocys
ANSA KyMbICa, B HAPOJAHOM UCKYCCTBE - CUMBON
focTaTKa U NPOAOIKEHNA KXU3HN.

Konnekuus Akbapa XakumoBa, Byxapa.
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Unsnn-annu

KyHfmpoT y36eknap. XX aCpHUHT 6UpUHYK
yoparun. XyH, HakwWwau Tykumayunnuk(raxapm),
KawTa. FTMNnamMHUHT TYKUNTAH YU3UKNapyu xam Ok,
Xam KU3un, xam 3appanfok paHrga 6axapunaran.
Besakfa aHbaHaBuii «gawT» 6esaknap
MaxMmyacu akc aTraH.

Akbap XakumoB Konnekuusacu, byxopo.

Kyzyl-Enli

Uzbek Kungrat. Early 20"hcentury. Wool, pattern
weaving (gajari), embroidery. The carpet’s
embroidered stripes are made in white and red
with orange undertones. The design features the
traditional steppe ornaments.

The Akbar Khakimov collection, Bukhara.

KbI3bI/1-3HNN

Y36eku-kyHrpatbl. MepBas yeTBepTb XX B.
LWepcTb, y30pHOe TkauecTBO (Fagxapu),
BblWMNBKA. BblWNTbIE NOMOCLI KOBPa BbINOMHEHbI
Kak B 6€/10M, Tak M KpaCHOM C OpaHXeBblM
OTTEHKOM LBeTe. Bekope npeacTaBneHa
TpaAULNOHHAA «CTEeMHas» OPHAMEHTUKA.
Konnekuus Akbapa XakumoBsa, byxapa.
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mM*=knap. CypxoHgape

X aCpPHUHT GUPUHYM ApMU.

N TyHAIVBUIIY K (ravkap),

| Jnjc runam Homura
paHrnapra 3rn mMupwu

i ® ®pHMHr apanawun6

H.i., YHMW 3Tagu. TYymMTO3

~ouwvsinanga cvjDan

uijidi. iurnnanditrya region,
century Wool, pattern weaving
mbroidery. lhn is a typical Ok [n]
ih a standard pattern and palette
iifs are showing a transformation
mdudmg how ihe traditional
sssurrounded by curls are turning
resembling crawling insects
Khakimov collection. Bukhara

Y36eku-kyHrpatbl. CypxaHfapbuHckas
o6nacTb, nepBas nonoBuHa XX B. WepcThb,
y30pHOoe TkayecTBo (Fajxapw), BbllwnBKa.
3TO TUNWNYHBIA KOBep OK-3H/IN C TUNUYHBIM
ANS M3fennii 3Toro Bufja JEeKOpoMm

M KONOPUTOM. HeKoTOpble MOTUBDI
LEeMOHCTPUPYT TpaHcopmauuto Gopmbl -
Knaccuuyeckne pomb6bl B obpamneHunn
3aBUTKOB npeBpaljeHbl B NPAMOYTONbHUKN
HanoMuWHawWme NON3YWNX HACEKOMBbIX.

Konnekuyuns Akbapa XakumoBa, byxapa.






2XYXy
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OK-3HNN

-, ?H.WIOT y«v-knap. (ypxoHAape BUNOATH,
ACPHUH- MIHYM APMU. XKYH, Hakwamn
TYKBIANUUANK (TAxnpu), kawTa. Ok iyn
ynnwnappa rukmnrad 6esaknap 6upmyHua
rogfa, 6y 6n411:11 aHbaHaHWUHT Gockuuma

60CKNY TYWKYHAMKKA yupaeTraHugaH

M>MA;8LIAW, Byxopo.
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Ok-Enli

Uzbek Kungrat. Surkhandarya region,
early 20 century. Wool, pattern weaving
[pajari), embroidery. The pattern on white
embroidered stripes is rather primitive,
which speaks for a gradual decline in the
artistic tradition.

The Akbar Khakimov collection, Bukhara.

hS&sH

OK-3HMK

Y36eKku-kyH rpatbl. (ypxaHgapbuHckas
obnacTtb, nepBas nonoBuHa XX B. WepcTb,
y30pHoe TkayecTBO {rajXapw), sblilunBkKa.
Y30p Ha BbIWNTbIX 6enbix Nofocax AOBONbHO
NMPUMUTUBEH, YTO CBUAETENLCTBYET O
nocTeneHHOM ynajke XyAOXeCTBEHHOIA
Tpaguumnn.

Konnekuynsa Akbapa XakmmoBa, Byxapa.






Ln3nn-3unu

KyHruport y36eknap. XX aCpHUHT6MpPUHYM
yoparu. XyH, HakWAu TYKNMaynnmk
(raxapw), KawTtauynnuk. FMaamHUHT KawTa
iiyn ynsmknapu xam ok, Xxam KM3un, xam
3appanfok paHrga 6axapunraH. besakaa
Xam «gawT» ryn 6esaknap (pombénap,
Kalpunma Woxnn xoucudar waknnap, Tapok
MOTWBMW), XaM COAAa PaHrAM Hakwnap akc

3TraH.

Akbap XakumoB konnekuyusicu, byxopo.
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Kyzyl-Enli

Uzbek Kungrat. Early 20lh century. Wool,
pattern weaving (Gajari], embroidery. The
carpet's embroidered stripes are made in
white and red with orange undertones.

This pattern features traditional steppe
ornaments (rhombuses, cross-shaped figures
with curled horns, the Tarak motif) as well
as primitive floral ornaments.

The Akbar Khakimov collection, Bukhara.

KbI3bl/1-3H/K

Y36ekn-kyHrpatbl. MepBas 4yeTBepTb XX B.
LWepcTb, y30pHOE TKayecTBO (ragxapu),
BbllWWBKA. BblWNTble NoNoChI KOBpa
BbIMO/MIHEHbI Kak B 6e/10M, Tak U KpacHOM
CopaHXeBbIM OTTEHKOM LBeTe. B gekope
npefcTaBfieHbl Kak TpaguLMoHHas
«CTenHada» opHaMeHTuka (pomb6bl,
KpecTtoobpasHble QuUrypbl ¢ 3aBUTKaMu
poros, MOTUB TOPAakK), Tak U NPUMUTUBHbIE
YBETOYHbIE Y30pbI.

Konnekuna Akbapa Xaknmosa, Byxapa.






Ou-3Hnu runam

Y36eknap.CypxoHgapé BunosaTu,

XX acp yptanapu.

Acocu - XYH, KalTa - un rasnama.

Yy36ekuctaH MafdaHnaTh Tapuxu fasnat Myseiu,
CamapkaHp,

0Og-enligilam

Uzbek. Surkhandarya region, mid-20th century.
Warp - wool, embroidery - cotton threads.
State Museum of Cultural History of Uzbekistan,
Samarkand.

OK-3HNN rnnam

Y36eku. CypxaHgapburckas 061acTb,
cepeanHa XX B.

OcHOBa - WepCThb, BbIWMNBKA -
xnonyatobymaxHble HUTH.
rocyAapCTBEHHbI My3eit MCTOPUM KyNbTypbl
Y3bekncraHa, CamapkaHg.






LlopazHnu

KyHFHpoTy36eknap. CypxoHaapé éku
Kawkagapé Bunoatn, XX aCpHUHI UKKUHYM
Apmu. 230x110 cm.

XyH, unak, HakwWNu TyKUMavyuank, Kawra,
TyKnma.

YW6Y HYyCXaHUHT axXONniAnuru yHuHr xurap
paHr Ba KynpaHr paHrnapfa 6axapunrat
TykunraH iyn unsnknapupa.besaru -
3HAW TUNamnap yuyyH knaccuk - -gppu Ba
nosoHanu pomb6nap, rupgobnu ryntynéapr,
WOXCUMOH MOoTMUBNAp, meaHap, W Ba S
6enrunapnpgaH néopar.

«Byxopo nnak runamnapu» KopxoHacu
Myniku, byxopo.

Kora-Enli

Uzbek Kungrat. Surkhandarya or
Kashkadarya region, late 20,hcentury.
230x110 cm.

Wool, silk, pattern weaving, embroidery,
platting.

This item stands out due to its embroidered
stripes made in brown and gray. The pattern
is considered traditional for Enli carpets:
straight and stepped rhombuses, swirling
buds, horn-shaped motifs, meander, and W
and S-signs.

Property of Bukharian Silk Carpets
Enterprise, Bukhara.

Kopa-aHnu

Y36ekun-kyHrpatbl. CypxaHgapbuHckas
nnu KawkagapbuHckas o6nactb, BTopas
nososnHa XX B. 230x110 cwm.

lepcTb, Wenk, y3opHoe TKayecTBo,
BblWNBKA, NNETEHME.

Heo6bIYHOCTb JaHHOTO 3k3emnnapa -

B BbIWMNTbLIX N0M0CAX, BbIMOMTHEHHbIX

B KOPMYHEBOM U Cepom LBeTax. [lekop -
Knaccuyeckuit 4na KOBpoB IH/IN: npaAMble
1 cTyneHyaTble poM6bl, BUXPEBbIE PO3ETKM,
poroo6pasHble MOTUBbI, MeaHAp, 3HaKN
W 1 S. CoO6CTBEHHOCTb NpeanpuaTus
«byxapckue Wwenkosble KOBPbI», byxapa.






LUmns-runam

KyHFMpoi y36eknap, TopTyBAn ypyFH.
CypxoHfapé Bunoatu, boiicyH TymaHu, Tyga
yuwnorn, XIX acp oxupun - XX acp 6own.
140x286 cMm.

XyH. KawTa - 60cma, topma voknap.

fmnam Tykkusta kucmpaaH néopar.
MepumeTpu BGyiinya XoWnA TUKUATAH, IHCU3
TOMOHNapugaH 6upu kunum ycnybuga
TYKUATaH.

MymTO3 Tyl runamu - MefanbOHNW nappaa
(3x9) xap TOMOHM TeHT xou (Kalkanak)
MOTUBAU MefanboHNap opacuia pacmu
6ylinya aHuya maiiga Ba OAAUIA TeHT
TOMOHAN X0o4nap xoinawraH. PaHru

KM3nn HoH YCTYHNUK KWATAH XONnja TacBup
BOCUTaNapuHWHT 6oiinurn 6unaH axpanuné
Typagm.

Y36eKucTaH MafaHusT Tapuxu gasnat
my3eiin, CamapkaHp.
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Kyz-gilam

Uzbek Kungrats, Tortuvli tribe. Tuda village,
Boysun district, Surkhandarya region, late
19 h—early 20hcenturies. 140x286 cm.
Wool. Embroidery - Bosma, Yurma stitches.
The carpet consists of nine panels. Along the
perimeter there isa border stripe sewn on,
and one of the narrow sides features a stripe
woven using the Kilim technique.

A classic wedding carpet/curtain with
medallions (3x9) featuring an equal-

sided cross motif (kaikalak). Between the
medallions there are smaller and simpler
equal-sided crosses. The palette

includes various colors, but the red
background is indeed the dominate shade.
State Museum of Cultural History of
Uzbekistan, Samarkand.

Kunsz-runam

Y36eKkn-KyHrpatbl, pof TopTyBau. Kuwnak
Typa, balicyHcknit paiioH,
CypxaHfjapbuHckas o6nacTb, koHey XIX -
Hayano XX B. 140x286 cm.

WepcTb. Boiwmneka - webl 60CMa, OpMa.
KoBep cocTouT N3 AeBsATN naHeneii. Mo
nepumeTpy npuwuta 6opAlpHas nonoca,
C OAHON W3 y3KMX CTOPOH - MOJIOCKa,
BbiTKaHHas B KWIUMHOW TexHuKe.
Knaccuyecknit cBafebHbIii kKoBep-

3aHaBec cMefjanboHammn (3x9)

CMOTMBOM PaBHOCTOPOHHEro KpecTa
(kaiikanak). Mexay MefanboHamu -
6onee Menkue 1 NPoOCTbie NO PUCYHKY
paBHOCTOPOHHME KpecTbl.Konoput
oTNuUYaeTCcs pasHoobpasHoi nanuTpoii npu
[OMWHWPOBAHUM KpPacHOTO ¢hoHa.
FocyfapCTBeHHbIA My3ell UCTOPUN KyNbTypbl

Y3bekucrtaHa, CamapkaHg.












Lmns-runam

Y36eknap. CypxoHgapé sunoatu, XX acp
6own. XyH, TykKnmMauymnuk, kawTta. F'mnam
TYKKW3Ta KncmpaH nbopat. 3HCU3TOMOHMAA
KyWwmnMya XoWna Yynsnknapu TOpTUATaH.
By tokopu fapaxafa TaiiépnaHraH runam
y3 HaKWNapuHWHT 6O aHepreTukacu

Ba PaHrNapuHWUHT EPKUHANTYU BUnaH
xalipatfa kongupagn. Maskyp rypyxaaru
mMaxcynotnapga YCTYHAUK Kunagurax
MYMTO3 Kalikanak MOTUBM Kynna6

AHTU BapuaHTnap 6unaH apanawTnpuo
06opuNTraHku, 6y TYKyBUM aéHUHT NXOANI
mMaxopaTu TaxCuHra nonMnMKakaHaurngaH
napak 6epagu.

Maxo6aTtnu waknnap 6upmyHya maiiga
Hakwnap 6unaH Kywunnné kKetagukm,
6e3akka anoxuga 3bTMOOPHM KapaTajgm.
TYKYBUNHUHT paBKynoffa haHTasnacm
TMNaMHUHITYPAU-TYMaH paHrnapuja
Xam HaMo&H 6ynagun. Aiipum moTuBnap
KYHrMpoTnap kawTacura yxwab ketuwn,
6y rmnamMHn KYHrMpoTNapHUKN feb TankuH
Kunuwra MMKoOH 6epagu.

Akbap XakumoB konnekyuscu, byxopo.
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Kyzgilam

Uzbek. Surkhandarya region, early
20,hcentury. Wool, weaving, embroidery. The
carpet consists of nine panels. On the narrow
sides there are additional border stripes
attached.

This extremely expressive carpet is striking
in its intensity of

ornaments and vibrancy of colors. The classic
kaikalak motif, which dominates the items
of this group (a cross with a rhombus in

the middle and curled horns on the ends) is
transformed into multiple new variants that
express a weaver's non-standard creative
thinking.

Monumental forms are combined with
smaller ornaments, which adds a special
intensity to the pattern. The extraordinary
imagination of the weaver is expressed in

a variety of colors. Some motifs are typical
for Kungrat embroidery, and thus we can
attribute this carpet to Kungrat.

The Akbar Khakimov collection, Bukhara.

Kuz-runam

Y36eku. CypxaHfapbuHckas obnactb,
Hayano XX B. LlepcTb, TKa4ecTBO, BblWNBKA
KoBep cOCTOUT U3 AeBATW naHeneii. Cy3knx
CTOPOH NPUTOPOYEHbI AOMONHNTENbHbIE
nonocbl 6oppatopa.

3TOT 9KCTPeManbHO Bblpa3nTenbHblii koBep
nopaxaeT HacbllWeHHON 3HepPreTUKoin
CBOMX Y30POB W IPKOCTbIO KONOpPUTA.
Knaccuuyeckunit MoTuB Kalikanak,
LOMUHUPYKWNUIA B M3JeNUAX AAHHOI
rpynnbl (KpecT CpoM6OM B LleHTpe K
poroobpasHbIMW 3aBUTKaMu Ha KOHLax),
TpaHC(OPMNUPOBAH BO MHOXECTBO HOBbIX
BapnWaHTOB, OTpaxaloWmnx HecTaHJapTHOCTb
TBOPYECKOTO MbIWAEHUS TKAYNXN.
MoHymMeHTanbHble (DOPMbl CoYeTaloTCA €O
3HauYNTeNbHO Gonee MENKUMU y30paMu, 4To
npuaaeT Aekopy 0co6yio HanpsXeHHOCTb.
HesaypapgHasa thaHTasus macTepulbl
nposBAseTca U B BeCbMa pa3Hoo6pasHoOM
Konopute KkoBpa. HekoTopble MOTUBbI
TUNUYHBI NS BbIWWBKN KYHIpaToB, 4To
nossonseTt aTpubyTUpoBaTh KOBEP Kak
KYHTpaTCKuii.

Konnekuuns Ak6apa XakumoBa, byxapa.






LUn3-runam

KyHpupoT y36eknap. Lawkagapé
BUNOATUHUHT [leXKOH0604 TyMaHu,

XIX acp oxunpu. 420x145 c™m. XyH. Tykumacu
6acma, opma yoknapu. funam 11 ta
KncmpaH Tukunrad. Nepumetpu Byiinua
3UAAMATAN KOpa XOWMWAAN YN3UK TUKUATAH
(keHrauru 12,5 cm).

Xowunsacn 6yinya - Kyw KaWkanakHUHT
KyLW WOXW HaKWK TywnpunraH, 6y HUKoOX,
WYHWHTAeK, KyW XUMOosAra xn3mart KunyBuu
POA.

Y36ekucTaH faBnat caHbat My3eiiu,
TOLWKEHT.
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Kyzgilam

Uzbek Kungrat. Dekhkanabad district,
Kashkadarya region,

late 20thcentury. 420x145 cm. Wool.
Embroidery - Bosmo and Yurma stitches.
The carpet is made of eleven panels, with
a contrasting black border stripe (12.5 cm
wide) attached along the perimeter.

Along the border there is the Kosh kaikalak
ornament of paired horns, which expresses
the idea of wedding (the uniting of a couple)
and also served as double protection.

The State Museum of Arts of Uzbekistan,
Tashkent.

Knz-runam

Y36eKkn-KyHrpatbl. lexkaHabaackuii paiioH
KawkagapbuHcKoii obnactu,

KoHel XIX 8. 420x145 cm. WepcTb.
BblwnBka - webl 60CMa, OpMa.

KoBep cwuT U3 ofgnHHagLaTu naHeneii. Mo
nepumMeTpy NpUILMTa KOHTpPACcTHas YepHas
6opatopHas nonoca (wupuHa 12,5 cm).

Mo 6oppatopy - y30p M3 cnapeHHbIX POros
KOLU Kalikanak, npu3BaHHblii BbIpa3nuTsb
npeto 6pakocoyetaHus (CoefuHeHne napbl),
a TakxXe CNYXWBWUIA ABONHON 3aWmMTOIA.
FocyfapCcTBeHHbI My3eil MCKyccTB
y36ekucTtaHa, TallKeHT.






Uus-runam

KyHrupoT y36eknap. CypxoHaapé BnnosaTtu,
XX acpHUHT 6upuHyYnM apmu. 350x138 cm.
XXYH, nnak, TyK:',Mauyniunk, Tykuma.
lunar.-11 Ta naHenpga TukuAraH. Kaiikanak
KNacCuk MOTUBAWU MefaNbOHIap XaM Cakku3
6ypuyaknu, xam foiipa waknupa (yHrgau
KKK>:Ta YeKka uM3nknappa) ndoganaHran.
FMNaMHUHT 3HCM3 TOMOHNapuaa nNoroHanu
pomb6nap waknuparu mefanboH Ynsuknap
T" aH, (r.-nar* ysraya xucob6naHagu.
"mjyxopo unak runamnapu» KopxoHacu

yn-un, byxopo.

Kyz-gilam

Uzbek Kungrat. Surkhandarya region, early
20lhcentury.

350x138 cm. Wool, silk, weaving,
embroidery.

The carpet is made of 11 panels. Its
medallions have the classic kaikalak motif
using octagons and circles (in the two
rightmost stripes). The narrow sides of the
carpet have stripes with medallions in the
form of stepped rhombuses, which are also
quite unusual.

Property of Bukharian Silk Carpets
Enterprise, Bukhara,

Kns-runam

Y36eKkn-KyH rpatbl. CypxaHfapbuHcKas
o6nacTb, nepas nonoBumHa XX B.
350x138 cm. WepcTb, Wenk, TkKa4yecTBoO,
BblWNBKA.

KoBep cwmnt u3 11 naHeneii.

MefanboHbl C KNacCUYeCKMM MOTUBOM
Kailkanak BbinoNHeHbl Kak B hopme
BOCbMMWYTONbHWUKOB, Tak W KPYyros (B ABYX
KpallHux nonocax cnpaBa). Cy3kux CTOPOH
KOBpa NPUWMWTLI NONOCHI C MeAanboHaMM
B hopme cTyneH4YaTblX pOM60OB, YTO Takxe
BeCbMa HeOoObIYHO.

CO6CTBEHHOCTL NpeAnNpuaTUa «Byxapckue

wenkoBble KOBPbI», Byxapa.






ACTETUKA N1 CEMAHTUNKA ¥Y3BEKCKOIO
KOBPA XIX - HAHAJTIA XX BEKOB

Anemupa Mo

NMAAKOTKAHBIE KOBPbI

TexHMKa TKa4yecTBa OKasblBasia HEMOCPeACTBEHHOE BIMAHUE HA (DOPMUpPOBaHME XY[0-
YKecTBeHHOro o6pasa KoBpa. Mbl pPacCMOTPUM OCHOBHblE MPUEMbl T/TaAKOro TKayecTBa U
CBSI3aHHbIE C HUMU XY[0XXeCTBEHHbIE 0CO6EHHOCTH.

Koxma

Koxma rnnam - npocTedwunii BUg rnagKoTKaHblX KOBPOB. [1na ero npou3BOAcTBa
MCMONb3yeTcs TOPU3OHTabHbIA Y3KOHAaBOMHbIN CTAaHOK, HAa HAaBOW KOTOPOro HaTAru-
BalOTCH YXXe OKpalleHHble B HE06XOAUMbI KONMOPUT HUTKU - NO PAAY KaXAoro 3apaHee
onpefeneHHOro MmacTepuuein yseTta. TKaHb byayuiero nsgenns obpasyetca NyTem nNpo-
CTOr0 nepenneTeHNs HUTEMW OCHOBbLI U YyTKa. B pe3ynbTate nonyvyaetcs ABYCTOPOHHWU
KOBep.

HecKonbKO psiloB YTOUHbIX HUTEN, MPONYLEHHbIX Yepe3 OCHOBY, MacTepuL,a 3Hepruy-
HbIMW ABMXXEHUAMU NpUOMBaeT cneunanbHbIM NPUCAOCO6MEHNEM KUTUYEM - MACCUBHbIM
cabneobpasHbIM AepeBSAHHbIM (0PexXoBbIM) BPYCOM, C MOMOLLLbIO Yero U AOCTUTAeTCs HY>KHas
NAOTHOCTb NaeTeHUs. OTcloAa U MOSIBUNOCL HAMMEHOBaHME KOBpPa - KOXMa, YTO O3Hayaet
TONIKaTb, yTPaM60BbIBaTb (YTOUHbIE HUTW).

CoTKaHHble y3K1e ANIMHHbIe NaHenn-TaxThl CLUMBANNCL LUIMPOKUMU (TOPLLOBbIMUA) CTO-
poHamMu B eAVHOe MosoTHULLe. Cpesbl TakXKe 06LWINBANUChL AOMOMHUTENbHO AEKOPATUBHBIM
LWBOM TYMOpYa TUKMLL.

Jekop KoXMa coCTaBnsAT pafbl pa3HOLUBETHbLIX OA4HOTOHHbIX MOA0C, 0AMHAKOBbIX C ABYX
CTOPOH. HecmoTps Ha npocTeriwee KOMNO3ULNOHHOE PELLUEeHNE, HWU OAWH Masnac He MoBTO-
psieT ApYrov no pacuBeTKe, WMPUHE N KOMMYECTBY Monoc. AHanornyHas TexHUKa TKaude-
CTBa pacnpocTpaHeHa y MHOTMX HapoZoB Mupa.

O6wWwenpuHATOe Ha3BaHMe TaKoro poAa KOBpPOB - Manac (rnafgKoTKaHbI KOBep € nonoca-
TbIM PUCYHKOM).
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OCTETUKA N CEMAHTUMKA Y3BEKCKOIO KOBPA XIX - HAYHAA XX BEKOB

Tepme

Bonee cNoXHOW TeXHUKOWM TKayecTBa OT/IMYaNWCb KOBpbl TepMe. HasBaHue Tepme
(6yKB, «COOPHbI», «BbIOOPHbIA») OTpaXkasio NpuemM nepeboOpPHOro njaeTeHUs, KOTOPbIA no-
3BO/1AN1 fO6UTbLCS Y30pHOro pasHoo6pasuns. OUeBUAHO, KOBPbl TEePMe Oblin nogpaxaHnem
TOHKUM LLUEPCTAHbIM UPAHCKUM U MHOUACKUM OLHOMMEHHbIM TKaHAM, OGbIBLUMM BecbMa
popornmu. PUCyHOK B KOBpax 3TOro TMMa co34aeTcsl 3a CYET HUTEM OCHOBbI, OKpPALUEHHbIX,
KakK rnpaswuo, B ABa LBeTa. [1010Cbl ¢ BbITKAHHLIMW Y30paMu YepeaytoTcs C OAHOTOHHbIMU,
HeoOpHaMeHTUPOBAHHbLIMU, FAe B CO34aHUM MOMOTHA Yy4YacTBOBas M HUTWU OCHOBbI OAHOrO
uBeta. MOTUBbI AeKOpa pacnonararoTcs Mo BCeW ANNHEe Y30pHbIX MaHene. OcobeHHOCTH
MX NAeTEHUS CNOCOGCTBOBAIM CO3AaHNI0 DAKTYPHOW, penibeddHOM MOBEPXHOCTU, C Xapak-
TEPHbIM YI/1y6NeHHbIM TOUEUHbIM Y30POM C INLEBOM CTOPOHbLI. B TeXHMKe TepMe TKanu He
TOJIbKO KOBPbI, HO U NIeHTbI AN 06TATMBaHMA 1 yKpaleHUs 10PThbl, Pa3HOro poga eMKOCTU
4Na jomallHero ckapba.

TexHMKa TepMe LIMPOKO NpUMeHsnacb y MHOrMX HapogoB CpeaHeil Asnn. AHanornuy-
Hble U34eNnsa Kbiprbi30B 6bIIM M3BECTHBLI Kak TepMe, TepMe Taap (Taap - obuiee cobupa-
TeNbHOE Ha3BaHue ANA BCeX BUAOB Y30PHbIX FNMafKOTKaHbIX TKaHeh KbIprbi3oB). Y Kasa-
XOB - TepMe anawla (MoCTUIOUYHbIA Nanac TepMe), TepMe TeHTEK/IM anna («LanoBnBbIi»
nanac)l B XX B. Npon3BOACTBO KOBPOB TepMe B ¥Y3b6eKncTaHe cocpefoTaymBaeTca B OCHOB-
HOM Yy y36eKOB-KaTaraHoB (TOrum, Naun ropHbie y36ekn).

Map>kapu

lampKapu - o4UH 13 caMbiX LLUMPOKO pacnpocTpaHeHHbIX BUAOB Y36EKCKMX KOBPOB. Kak
M npegbiayuine asa BUAA, OHN TKYTCS Ha Y3KOHABOMHOM CTaHKe A/IMHHbLIMW MaHensaMu
(TaxT), KOTopble 3aTeM CLUMBAIOTCA B Lie/IbHOe MOMOTHO. Kak 1 B KoBpax TepMe, y30p0oo6-
pasyloLwumMmn SSBAAOTCA OKpPaLWeHHbIE HATW OCHOBLI. B pe3ynbTate nepensieTeHUs noayya-
eTCsA MONOTHO C INMafKOTKaHO Y30pPHOW NNLLEBOV CTOPOHOW. B cBOKO o4epefb, C M3HAHKU
MOXXHO BUAETb PSifibl XONOCTbIX MPOGEroB HUXKHUX HUTE OCHOBbI, He3aAelicTBOBaHHbIX B
JaHHOM y4yacTKe pucyHka. OpHamMeHT pacnoJjiaraetcsl B y3KMX nosocax naHenen, n noTo-
My BCE ero 3/1IEMeHTbl UMEIOT BbITAHYTYO chopmy.

KoBpbl 3TOro TMna MoryT TakXe CLUMBATbCA W3 NaHenel, BblpaboTaHHbIX B Pa3HbIX Tex-
HUKax: bell-KalTa n rapkapu, KoxMa u rapkapu. B TexHuKe rafapy TKanmcb NoCTUN0YHbIE
KOBpPbI U MOMOHBI.

B CpeaHeit A3um nNpon3BoAcTBO rafKapy 6blfI0 M3BECTHO TaKXe Y TYPKMEHCKUX MIEMeH
ioMya 1 3pcapu, Kbiprbi3oB (B OCHOBHOM Ha Ore W toro-zanage pecnyo6/nKn; MecTHOe Ha-
3BaHMe - KampKapbl). AHaNOrMyHble N0 TEXHUKE U34eNns MOXHO BCTPeTUTb B AcpraHucTaHe,

3akaBKasbe, MpaHe U Typuun. OHN MU3BECTHbI KaK [KeKUMbI.

1 ToxTabaesa, 2008: 52.
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Takup

Takup (KMNMMHas TexHuKa) TKYT 4alle BCEro Ha LUIMPOKOHaBOMHOM CTaHKe OfHOBpe-
MEHHO [ABe-TPU MacTepulbl.. 18 OCHOBbl HATATMBAKTCS HEOKPALLEHHbIe LWEePCTAHbIE UK
XN10n4yaTobyMaXKHble HUTU, B TO BPEMS KaK HUTWU yTKa ABASAKOTCA LBETO- U y30poobpasy-
owrmn. Cneyndurka CTPYKTYpbl 3TOr0 BUAA U3Ae/NIA 3aK/l04YaeTcss B TOM, YTO B MecTax
BCTPEYM Pas/IMYHbIX MO LBETY YTOUHbIX HUTEA OHWU pacxoasiTcs B MPOTMBOMOJIOXHbIE CTO-
pOHbI, He cuennasack. B pesynbTaTe B N0N0OTHe 06pasytoTca HeboNbLWKe, BAANMbIE HA NPO-
CBeT 3a30pbl. TeXHO0rnyeckas oco6eHHOCTbL NepensieTeHMs U cTana OCHOBaHWEM A4 TOro,
4YTOOblI KOBPbLI 3TOr0 BUAA NOAYYNAU Ha3BaHMe Takup (Takblp - BUA penbeda, obpasyemblii
NP BbICbIXaHMW 3aCO/IEHHbIX MOYB, C XapaKTepHbIMU TpewnHamm). KoBpbl Takup ABYyCTO-
pOHHME, T.e. HE MMEIT TEXHNYECKOM M3HAHOYHOW CTOPOHbI. PUCYHOK O4MHAKOB C NnLla 1
M3HaHKW. JaHHbI BUL KOBPOBOW TEXHUKWN M3BECTEH Y MHOTUX Hapoaos CpegHen Asun m
Ka3axcTaHa (Ka3. Takmp opama Kuiem - «06MOTaHHbIM» KoBep)2.

Takupbl OTAMYAKOTCA N UHbIM LEeKOpPaTUBHbIM pelleHVeM. B KoBpax Takoro Tmna AoMU-
HUPYKOT KPYMHble MefanbOoHbl: IMHeliHble, CTyMeHYaTble UK 3ybyaTbie poMObI, LLIECTU-
YrO/IbHUKN, MHOTOYTO/IbHUKU B 06pamMneHnn poroobpasHbiX 3aBUTKOB (Ky4kopak). MoHy-
MeHTaNlbHbI AEeKOP U Hann4ume 3a30pOoB Cpaly OTNMYalT Takup runam ot Apyrux BUAOB
rnafiKoTKaHbIX KOBPOB.

Y36eKCKMe TakKupbl - 3TO BAPUAHT KUIMMOB, KOBPOB C MOSIMXPOMHbLIM AEeKOPOM, CO3ja-
BaeMbIM YTOUYHbIMU HUTAMU pasHbIX LBeTOB. KNanMMHaa TeXHMKa cumTaeTcs 6a3oBoi ans
KOBpOZAenna Hapoaos EBpasnmn. YCTOMUYMBOMY COXPAHEHUIO KUIMMHOM TEXHUKUN Y Y36EKOB
cnocob6cTBOBA/IN MeCTHbIe TPaAULUKN, a TaKXe BIMAHME TKadyecTBa cocefen-apabos, 4NS KO-
TOpbIX 3TOT CNOCO6 TKayecTBa, MPUBHECEHHbIA UMK B CpefHIO A3MI0 N3 6NMXHEBOCTOY-

HOro pernoHa, 6bI/1 OCHOBHbIM.

Cymax

Cymax - HaMMeHOBaHWe eLle OJHOro BUAa KOBPOB UM KOBPOBbIX U3Aennii, pacnpocrpa-
HEHHOro B cTpaHax bnmxHero n CpegHero Boctoka. B CpegHeii A3nn 3Ta TeXHUKa ne-
TeHNsa BCTpevaeTcs AOBO/IbHO PeAKo - Y TYPKMEHOB (3pcapu U MOMyT), apaboB, KbIprbi3oB,
Ka3axoB. Y y36eK0B CymMallHOe MaeTeHVe TaKXXe MMelo He3HaYnTelbHOe pacrnpocTpaHeHMe.

Cneuuncurka TKauecTBa 3TOW Fpynnbl N3AENNK 3aKK4vanacs B UCMOMNb30BAHUN AOMNOI-
HUTEeNbHOWN YTOUYHO y30poobpasyroweil HUTU, KOTOpas 06BA3bIBAET KaXAY napy HUTEN
OCHOBBbI, CO34aBasi Ha MOBEPXHOCTM KOBPOBOrO MOIOTHA pPefnbedHbIV Y30p U3 «CTEXKOB» B
BMAE KOCUYKM UM enodkun (cTebenbyaTbiil WwWoB). C M3HAHKU BUAHbI KOHLLbl YTOYHbIX Y30-
poobpasyoLwmnx HUTeN. B pesynbTate nony4yanocb 04HOCTOPOHHEE KOBPOBOE MOJIOTHO.

[ekop y36eKMCTaHCKUX CYMax0B OAHOTUMEH. Yalle Ha UeHTpasbHOM MOoJie B Laxmar-
HOM MNopsAKe pasmellanucb psafabl pomMOOB € 3aBUTKaMM pPoros Ha KoHuax. Kalima y3kas, ¢
reoMeTpmyeckKMMU yopamum. Yem rnosgHee No BpeMeHU N3roTOBNEHUS KOBep, TEM LUUPE ero

2 ToxTtabaeBa, 2008: 52.
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kaliMa. KonopuTt CymMaxoB BblaepyaH B KpacHO-KOpM4YHeBO 1 6opaosoii ramme. CymMallHas
TexXHMKa MCNo/b30Banach M B PYrmx Buaax KOBPOB.

Mo ogHOV M3 Bepcuid, KOBPbLI 3TOr0 BMAA MOSYYUIN CBOe Ha3BaHWe Gnarojaps pacrte-
HUI0 cymax (YKCYCHOe JepeB0), KOTOpOe 1U3faBHa MCNo/b30Banochk Kak KpacuTesnb, fatoLmnii
rny60KnNii BULLHEBLIA TOH.

Bew-kawTa

OOHUM M3 caMblX XY[OXXeCTBEHHO Bblpa3UTe/lbHbIX BUAOB KOBPOB cuuTalTca 6eLl-
KalTa. 3T0O KOMMO3UTHbIE KOBPbI, COYeTaloLLIMe, KaK NpaBnio, NaHesn B TEXHUKeE rafxkapu
C NaHensAMu, BbIMOJIHEHHLIMWU B TeXHUKe, 61M3KON cymaxy. MNogo6Hoe KOMOGUHUPOBaHME
oborawano XyAoXXecTBeHHble JOCTONHCTBA KOBpPaA.

B npouecce TkayecTBa naHene BTOPOro BMAa TakXe MCrosb30BanUCb A40MNONHUTENNbHbIE
YTOUYHbIEe Yy30p00o6pasyoLime HUTU, B TOM YMUCNE - LUeNKOBble. B pe3ynbTaTe aTW NaHen Ha-
NMOMUHAIOT penbeHYI0 BbILLUMBKY N0 6e/blM UK CBET/IbIM nosiocam. Cam y30p «BbILLMBKU»
pa3Hoo6paseH Nno KoNopuTy ¢ LOMUHUPOBAHMEM KPACHbIX, CMHUX, XXENTbIX, 3e/IeHbIX TOHOB.

KoBpbl 0eLl-KallTa BbIMOMHANN PYHKLUM KaK HapsAHbIX cBaAeOHbIX 3aHaBeCOB, Tak U
MOCTUNOYHBbIX KOBPOB. B 3TOW CBA3WM He cAyyarHO OHW UMEHOBANNCL TaKXe KU3-TUNam -
«,qul/Il-II/II7I KOBEP» NN «KOBEP HEBECTbI».

B fekope cyMallHbIX MaHeneid KoBpoe bell-KawTa npeo6iagan reoMeTPUYECKUE MO-
TUBbI - Knaccuyeckme pombbl ¢ 3aBUTKAMW POroB, TPEYrofibHUKW, BOCbMUKOHEUYHbIe 3Be3-
[bl, KDYMHble 3HaKN S U MHOTVe 4pYyTrMe CMMBO/IbI, CBA3AHHbIE C 3alUTHOM Marmein n naeemn
nnogopoausi. CamMbliii NONYASAPHbIA U3 HUX - MapHble pora - 6bl/1, 04eBUAHO, MpeAHa3HauYeH
ONns BblpaXXeHUs naen 6pakocoveTaHus (CoegMHeHMe napsbl), a TakXke 0CyLLLeCTBNEHNSA ABO-
HOW 3aWnTbl. TakMMm 06pa3om, AeKOp NpeKpacHoO BnucbiBancs B cBagebHy0 06pagHOCTb.

KoBpbl TuNa 6ell-KallTa 6b1/1M U3BECTHbI B MPOLLUJIOM He TONbKO Y y36eKoB (CaMapKaH-
ckasi obnacTb, [kunsak, Kawkagapbsi, CypxaHgapbs), HO U y TYpKMeH MOMYZOB U 3pcapu
(6eLu-Kewwge; y TYPKMEH Manacbl ¢ HaknagHbIMW y30paMun HasblBannch Takxke oigyme3d), Kblp-
roi3oB (bell-kewTe - Owickasi 061acTb, 3HaUMTENbHAA YacTb TanacCcKow AONVHbI; Y Kblprbl-
30B Y3reHCKOro paioHa OHW M3BeCTHbl Mo4 HasBaHMeM 6ell-KewTe Taap). Apabbl HasbiBa-
IOT TEXHUKY HaHECEHUSs y3opa BHACTU/IKY AOMOMHUTENbHOW YTOUHOW HUTLIO Xyp6odhnuk.
B Aszepb6aligaHe KOBpbl TAKOro TMMa ¢ aHa/IOTMYHbIM PUCYHKOM MapHbIX POros (KoLla Ko4)
HasblBalOTCA 3UNN4 MoJ06HbIE KOBPbLI TKYT 1 B AHatonumn (Typuus).

B.. MowkKoBa MHTEPNPETUPYET TEPMUH Oell-KallTa KaK «Hawayudllas BblLUNBKa»3.
KbIprbisckne Mactepuubl 0O6BACHANW 3TO Has3BaHWe MO-pasHOMY: OAHW - Haln4ymem B
NPoLW/IOM NATU HEOGXOAMMbBIX Y30POB (TepeK, Terepek, UT TamaH, KY4YKOpPOK Un Kaika-
Nnak, 4yypTMa) unm Nt onpefeneHHbIX LLBETOB; APYrune CBA3bIBaIN Ha3BaHMe Gell KewTe

3 Tam xe: 40,181.
4 Annesa, 1988: 66.
5 MolukoBa, 1970: 244.
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CO CUETOM HUTel OCHOBbI MpU co3gaHUK y3opab. Bonee TouHaa TpakToBKa: 6elW - MATh,
Kanuna - oT Ta[)KMKCKOTo KalufaH - TSHYTb, TallUTb (HWUTL), T.e. BbIWIMBATb - BblLUINBKA.
K cepefunHe XX B. KOBpbl Oell-KallTa KakK BeCbMa TPYLOeMKWEe Mcue3atoT U3 MPaKTUKU
y36eKCKUX MacTepuL,.

BbILLUNTbIE KOBPbI

QHNN rnnam

KoBpbl rpynnbl 3HIN TaKXXe OTHOCATCSH K KOMMO3UTHBLIM - B HUX YepeayrTcs rnagkoTka-
Hble MO0/IOCbI-TaxXxThl U3 6en0i, TEMHO-KOPUYHEBOW MO0 KPAacCHOW LLIEepPCTU C BbILLIUTbLIM Ha
HUX y30poM (woB 60cMa 1 uabMn (lopMa), LepcTaHas UAK Xaon4yaTobyMaxHass HATb) ¢ Mo-
nocamMum-maxTamMK, BbIMOSHEHHbLIMUY B TeEXHUKe rajkapu. OT 6eLl-KallTa KoBpbl paccMaTpu-
BaeMOW rpynnbl OTAMYalOTCA TeM, YTO BMeCTO MeToda co3faHusa y3opa BHACTUAKY YTou-
HO HUTbLIO MPU UX N3FOTOBMEHUU UCMONb3yeTcs 06blYHAsA BbILLIMBKA [N1afblo MO 3apaHee
COTKaHHOW 6enoi nonoce.

OCHOBHas 4acTb KOBPOB 3H/IN - OK-3H/M (BYKB.: 6enas-LumMpokas, KoBep ¢ 6e/10i WMpPoKon
nonocoii; B cenax CypxaHgapby MUCNOMb3YIOT TakXXe COKpalleHHOe Ha3BaHue OK-3H, OK/K).
OHWM cpa3sy y3HaBaeMbl 6rarogaps yNnoMsiHyTbiM 6esbiM naHensim. MIX MOXHO paccMmatpu-
BaTb KaK MOXe/laHWe CHaCT/IMBOTO MNYTU - OK Ny - MOMOAOXKEHAM, AOPOTa XNU3HU KOTOPbIX
«OXpaHANacb» BbILLUNTbIMW 3BE3AHLIMU CUMBOIAMU, TOTEMHbLIMW 3HaKaMUn (3aBUTKU POroB
6apaHa), a TakXe LLBeTOYHbIMW PO3eTKAMM N NanbMeTTaMmu, CBA3aHHbIMU C naeei N040pPO-
Avs. BapuaHTbl OK-3HN - KbI3bl1-3HIN 1 KOPa-3HAN - KOBPbI C COOTBETCTBEHHO BbILLUMNTLIMMU
KpacHbIMU U TEMHO-KOPUYHEBbLIMU MOI0CAMU-NAaHENSMU.

OTOT BMJ KOBPOB MOI MMEHOBATbLCA TakXe KU3-TUMaM - «AeBMUYUii KOBep», YTO NoA-
YepKKMBano ero crtatyc ceagebHoro atpmbyTa. BelpasntenbHas KOHTPAacTHOCTb hakTyp n
uBeTa, 60raTcTBO LBETOYHOrO AeKopa NpUAaldT KOBPaM 3TOro Buaa HeMOBTOPMMYHO caMo-
6bITHOCTD.

Jlekop KOBpPOB TUMa 3H/IU cBoeo6pa3eH. OdopmMaeHMe NMOIoc B TEXHUKe rafkapu He oT-
nn4yaeTcsa OT O4HOMMEHHbIX KOBPOB (POM6bI ¢ poroobpasHbiMM 3aBUTKaMu, 3Haku W un S,
MOTWB CbIpra, UrpaBWnii posb amysieTa, MOTMB LWAaxXmMaT). YTo KacaeTcsi BbILUMTbIX M0J0C, B
601ee paHHUX 3K3eMMNAsipax elie LOMUHUPYIOT acTpasibHble 1 300MOPHbIE 3HAKN, a TaKXe
cTyneH4yaTble pOMObI, TPEYTO/IbHUKN, MeaHAPOBble MOTUBbI, S-06pasHble 3HaKU, TaK Ha3sbl-
BaeMbIi MOTUB «[BOMNHOW CEKMNPbLI», Hacneamue corgumnckmx LLenKos (MccnegosaTenn BUAAT B
HeM 3aKo4MpoBaHHOe U3obpaxeHne KabaHa, MHKapHaLnn BepeTparHbl, 30poacTpuinckoro
6ora nob6eabl). B No3gHMX Ha MepBblii NAaH BbIXOAAT LLBETOYHbIE PO3ETKU M MasbMeTThl.
B XX B. 1 10 cCerogHsALWHEro AHSA OCHOBHbLIMMW MPON3BOANTENAMY KOBPOB TUMA 3HNN ABNANSA-
toTcst KyHrpathl (CypxaHpapbs, Kallikagapbs).

6 Martepuanbl Kbiprbi3ckoil apxeonoro-atnorpadguyeckoin akcneguumm (1953-1955 rr.). htlp://www.social-peek.com/
Keywords/%D0% BE %D1%85%D0%B2%D0O%B0O%D1 %82%DI1%8B%D0%B2%D0%B0%DI%8F/?sort=MostPopular
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Kuns-rnnam

Kus-rnnam - ycnoBHoe onpefesieHue eLle 04HOM Fpynnbl BbILWNTbLIX KOBPOB, CO3/aBae-
MbIX KYHrpaTamu n nakaamm Kawkagapbu n CypxaHaapbu. VIx nepsoHavyanbHOe Ha3BaHue
yTpayeHo. B HacToswee BpeMs KU3-TUnamMbl paccpefoToveHbl N0 MHOIMM 3apy6eXXHbIM KO-
neKuusaM. JIb eAUHUYHbIE 3K3EMM/IAPbl COXPAHU/IUCL B YACTHbIX N MYy3eliHbIX COBpaHun-
AX Y3bekuncTaHa.

OTAnunTeNnbHass 0CO6GEHHOCTb 3TUX U3AENUIA - APKO-KPaCcHbIN LBeT oHa U O4HOTUN-
Has BbILLUVBKA: PSAbl MefanbOHOB-BOCbMUYTO/bHUKOB, MOYTM 61M3KUX K hopme Kpyra, Ha
hoHe KOTOPbIX pa3MeLLanca KnacCMUYecKuin Ans UCKycCTBa CTEMM PaBHOCTOPOHHWUIA KpecT
C pPOMO60OM B OCHOBaHMM M 3aBUTKaMM POrOB Ha KOHLLAX - Ky4Kopak. . PacuBeTka mejanboHa
AvaroHanbHas (6enblii ¢ 3e/1eHbIM, 6€/blA C CUHUM, KPacHbIY C CUHUM, KpacHbI ¢ 6enbiM 1
T.0.), YTO CONMIKAET NaKamcKme N KyHrpaTcKme KU3-rnfiambl ¢ TYPKMEHCKUMU. PefKune 3K3eMm-
nNspbl Mmenun 6enbiihi POH C BbILLMBKOW B KPacHO-CMHEeM ramme. Ha ogHOM KOBpe B 3aBUCU-
MOCTW OT €ro pasMepoB MOr/10 ObITb OT LLIECTU A0 ABaALLAaTN BOCbMU MeAasibOHOB. OCHOBHblE
3/1EMEHTbI BblLLIMBANUCL LWBOM 60CMa (rnagp), KOHTYpPbl U OMOIHUTE/IbHbIE AeTaNW - LLUBOM
lopMa (TambypHbI). KavyecTBO BbILLUVBKM MOXET CAYXUTb AATUPYIOLMM MPU3HAKOM - Ha
60nee paHHUX U3AeNNAX OHO 3HAUYUTENbHO Bbille. Kak U 60MbLUMHCTBO APYTUX Y36EKCKUX
KOBPOB, KN3-TUMaM CLUMBAsCA U3 3apaHee COTKaHHbIX Y3KMX MOMOTHULY, (TaxToB). OcHoBa
M YTOK TKaHW - LWepcTb, HATU PaBHOMEPHOW, NoAYac 3KCTpeMasibHOM TOHUHbLI. [pageHno
HUTelh ANa JaHHOro TMNa KOBPOB yAensnocb 0coboe BHUMaHMe. BbilMBKa BbINOHANACH
LIepCcTbio, MHOTAa LeNKoM, B 60/1ee MO3gHMX 3K3eMnasipax npeobiagaet X/0MoK.

3Tn n3genus ob6naganu 0cobbiM CTATYCOM, UTpanun 3HAKOBYH U AEKOPaTMBHYIO Posb B
[HW cBafle6HbIX TopXecTB. Kak NpaBu/io, OHW FOTOBU/IUCH MaTePbIO A1 A0YEPU U UCMOb-
30Ba/INCb KakK cBafebHbIW 3aHaBeC MM MNOKPbLIBANO, C YEM U CBA3aH Hall BbIGOP HaMMeHOBa-

HUS - KU3-TUNaM.
BOPCOBbLIE KOBPbI

J>kynbxupc: ot LLlymepa o HoBoro BpemMeHmu

CamMbiM ayTeHTUYHbIM BUAOM Y36EKCKMX KOBPOB cUMTaeTca MKynbxupc. B XIX - Haua-
na XX BB. MPOM3BOACTBO 3TUX A/IMHHOBOPCOBbLIX U3feNunii 66110 pacnpocTpaHeHo B cpefe
y36ekoB CaMapKaHACKOW M [)Xn3akckoil obnacteii, y36eKoB-TypKOMaHOB HypaTuHCKOro
MEeXAYyropbs, oTyacTu apaboB Kallukagapby, Kblprbi3oB depraHCKoi A0NVHbI N TagXXKNKOB.
Mcnonb3oBanncb OHM Kak 06blYHbIE MOCTUIOYHbIE KOBPbLI MM MaTpachl.

J>KynbXupc nepesoamTCa ¢ apabCKoro M TafXMKCKOro Kak «LiKypa Measefs». Takxke
MCNOb30Ba/IMCb HAMMEHOBAHUSA IXXY/BapakK (apab, [KYN - WepcTb, WePCTsHasa TKaHb, Ba-
pak - cnoi, NnucT), NaTwu 3ynBapak (NaTu - KypuHble Nepbs, TAKXe LepCTh; 3y/ - UMEHLNNA,
Bapak - cnoi; 6yKBasbHO - MMEKLW U WepcThb CMOSIMU, UTN KOBEP U3 MHOTOC/TIOMHON Lep-
cTn). HekoTopble y306eKcKMe MacTepuLbl MepesoAnIN TEPMUH [KYNbXUPC Kak «nofcenenb-
HUK 60oraTtoro BcagHuka» (IKyn - WKypa, NoACTUAKA NOoA ceaso, XUpe - 6oraTblii YesoBek,
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rocnofuH7). O4eBUAHO, B 3TON TEXHWKE M3TOTOB/SANIM KaK MOCTUNOYHbIE KOBPbI, TaK U
NMOMOHbI.

OCO6EHHOCTb KY/NbLXUPCOB - He TOJIbKO B A/IMHHOM BOpPCe, HO U B TOM, YTO TeXHOJ0-
rMs N3roToBfeHUs 3TOr0 BMAA KOBPOB CUMTAeTCA OAHOWM M3 caMblX APEBHUX, AEMOHCTPU-
pYOLLMX Mepexos OT rNagKoTKaHOro TkavyecTsa K BOPCOBOMY, y3esikoBoMy. B.I. MolukoBa
cuuTana, 4to MKY/NbXMPC ABASieTCA caMblM APEBHMM BMAOM BOPCOBOro KOBpPa, KOTOPbIN
«TPOIBAET CBET He TOJ/IbKO Ha OAMH M3 PaHHUX 3TanoB PasBUTUSA KOBPOBOTO0 UCKYCCTBa B
Y36eKncTaHe, HO U Ha UCTOPUIO BOPCOBOr0 KOBPOAENNA BOOOLLLE»8.

MepBble M3gennsa ¢ ANVNHHLIM BopcoM (unnknu) nosasnstTca B Lymepe. AHanormu-
Hble NMpeaMeTbl - AIMHHOBOPCOBbIE KOBPUKU U 04eXAa - XapaKTepHbl N Ana baktpunm n
MapruaHbl aNoxm 6pPOH3bl KaK MNOATBEPXKAEHNE KYNbTYPHO-UCTOPUYeckux cesseii BMAK ¢
LWymepom. MNMo3gHecpeaHEBEKOBbIe MXKYNbXUPCbl MOXHO paccMaTpuBaTh Kak pesy/ibTaT MHO-
rOBEKOBOW 3BOMKOLUUN NryMepPcKo 6akTPUINCKON Tpaauumm. OHU OTIMYAKTCA BbICOKUM, A0
25 MM BOPCOM U apXamyHOW TEXHONOTMER U3rOTOBNEHUS, MOHYMEHTaNlbHbIM AEKOPOM.

Knaccuyeckuii BapnaHT - ANIMHHOBOPCOBbIE KOBPbI CaMapKaHAcKowi o61actn. OHW TKa-
NIVCb Ha Y3KOHAaBOWHbIX CTaHKaX M NMOTOMY COCTOS/IN N3 CLUNTBLIX APYT CAPYTOM HECKONBbKUX,
KaK MpaBwuso, YeTblpex AMMHHbIX NaHesnen. Bonee paHHWE OXYNbXUPCbl HE UMENN KaMbl.
B kauecTBe maTepuasna ncnosb3oBasacb BepOOXbA U OBEYbS, @ TaKXe KO03bsl LLUEPCTb Kak
6onee Npo4yHas v rpy6as. TexHUKa NNeTeHUs - ABOMHONM y3en. Bopc He nmoacTpurancs, 4to
npuaasano KOBPY NOXMaTYH0, KNOYKoBaTyto pakTypy. B oTnnume oT camapkaHACcKUX, Hypa-
TUHCKMeE BbIAe/bIBaNINCb HA LUMPOKOHABOMHbIX CTAHKaX Lie/IbHbIM MO/I0THOM C MCMO0/1b30Ba-
HUeM MOSIYTOPHOrO Y34, ¢ ABOMHbLIM NPOroHOM yTKa. BbicoTa Bopca - 40 15 MMm.

OdopMmneHune LXKYNbXMPCOB npefenbHO NaKOHUYHO KaK Mo PUCYHKY, Tak U Mo LBeTy.
B ocHOBe camapKaHACKMX KOMMO3ULMIA Yallle UCMO/b3YTCA YHUBEPCA/IbHbIE apXauydHble
MOTWBbI - PAAbI KPYMHbIX NPAMBIX UIU CTYMeHYaTbiXx poMB0B. TakXe B Ka4ecTBe OCHOBHOIO
MefasiboHa MOTyT 6bITb MCNOMb30BaHbl KBaApaT, WeCcTUYro/ibHUK, BOCbMUKOHEYHbIe 3Be3-
Obl N faXe NaKoOHWYHble Mo hopMe LLBETOUYHbIE PO3ETKN.

HekoTopble MOTUBbI ABHO YHac/neA0BaHbl CO BPEMEH aHTUUYHOCTU. ITO B3auMonepense-
Tarowmecs n3obpaxeHmMa poros Ha rnosocax 6oparpa, BO3MOXHO, UMNUTUPYOLWME MeaHap -
MOTMB, BCTpeYalLwuniica B Koppax 1 Bookax CypxaHaapbu.

CamapkaHAacKue 3k3eMnasapbl KoHUa XIX - nepBoit 4eTBepTU XX BB. COXPaAHUIN TaKXe
OTYET/INBYIO CBA3b C TKAHAMMW paHHecpefHeBeKoBOro Corga - 3HaMeHUTbIMU LLETKOBbIMU
camMmTtamu. B oCHOBe MX Agekopa - LWeCTUYroJibHble MeAanbOHbl, MaKCMMasibHO, HAaCKOJ/IbKO
no3Bonsna TexHMKa HenJIOTHOro BOPCOBOIN0 MNseTeHUs, NPUOAMKEHHbIe K (DOpMe KPYT/bIX
Me[anbOHOB cCaMUTOB B 06paMieHnun nepnos. Mexay mefanboHamu - 60see Mesikue pombbl
nn6o KpecToobpasHble MOTUBLI. TakKor npuem 6bin1 TUNWUYEH A8 PUCYHKA Ha COrAUMCKUX
TKaHSX.

7  Tam xe: 238.
8 Tam xe: 82.
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3HauuTeNbHaa yacTb AeKopa [KY/bXMPCOB, B MepPBY0 O4vepelb camapKaHACKUX WU Cyp-
XaHAapbUHCKNX, CBA3aHa C KYy/bTYpOWM KO4YeBOM cTenu. 34ecb AOMUHUPYIOT «CTenHas»
CMMBOJ/INKA, TOTEMHbIE WU TamMroBble 3HaKW, obLiMe A9 BCEX MOJYKOYEBbIX HapodoB. Yalle
BCEr0 BCTPeyvaloTCsa Me[anbOoHbl, YKpaLlleHHble KOrTeo6pasHbIMU (4blpHAK-Té/b) Nam porooo6-
pasHbiMU (KYUYKOpaK-rénv) 3aBMTKamn. B kKavecTBe AOMONHUTENbHbIX 3/IEMEHTOB BbiCTynanu
caMble pasHoobpasHble reoMeTpUYeckKme MOTUBbI - KPECTbl, TPEYTONIbHUKN TYWNopya, nps-
MOYTFO/IbHUKW, 3y6UaTble NUHUN (3Ur3ar), pacTUTENbHbIA MOTUB KeJljle. B HEKOTOPbIX U3 HUX
MOXXHO yCMaTpmBaTb TaMrOBOe 3HayeHMe. bopatop, ecniv OH ecTb, YKpaLleH Yepeayrownumm-
€A U306paXKEHNAMN 6apaHbUX POroB, BOCbMUKOHEUYHbIMIW 3Be3aMu, yY3Kas CONnpoBoAUTE b-
Has rnosoca - YepHO 6esibIM MYHKTUPOM.

MOTKBbI, OTHOCMBLUMECH K apXau4dHbIM Maactam UCKYCCTBa, Kak NMpaBwnso, HOCUIWN Xa-
pakTep 06eperos v 6bI/IN CBA3aHbI C APEBHENLLIMMUN KOCMOTOHUYECKUMU, MarmyecKUMmn m
TOTEMHbIMU 0bpaszamu. OCHOBHasA uaes Takoro gekopa - 3auuTa, obecrieyeHne nNaoLopo-
Ana N 61aronoayyHoM XXU3HW, OXPaHAEMON MHOFOYUCIEHHbIMW amyneTamun. Tak, Nnpsamble
noJsiocbl Cy CMMBOIM3NPOBaNM Body U rapaHTUpoBanu nnogopogue. CoxpaHeHue Tpaau-
LUW N3rOTOBJIEHNA [KYNHXUPCOB Ha NPOTSAXXEHUN MHOTMUX BEKOB He B NMOC/eAHIO o4vepelb
6b1N10 CBA3AHO C BEPOM B MarMyeckyr 3alWmnuTy nx y30posB.

JanbHelwee NonofHeHWe OpHaMeHTalbHOro 6araxa A/IMHHOBOPCOBbLIX KOBPOB LUJIO
3a cYeT 3aMMCTBOBAHUIM U XyJ[0XXecTBeHHOI nepepaboTkn 6/M3KOro Mo BPeMEHU Marte-
pvana, B 4aCTHOCTM, BbILUMBOK Cy3aHW, abpoBbliX (MKNTOBbIX) TKAHe N MPAHCKMX KOBPOB.
O heKT nkaTa 4ocTmrancs 3a cHeT PUCYHKa, COCTOALLENO U3 LLEMOYKN BbITAHYTbIX 3ybya-
TbIX POMOOB, UMUTUPYIOLLLNX abpPOBOE KpalleHWe, U NecTPOThl LBeTa, NpuUcyLnx abpoBbiM
passofam.

MonbITKM NogpaxaTb MPaHCKMM KOBpam HOCUM BecbMa POBGKMIA xapaKTep, Tak Kak Xa-
paKTepHbI/ AN HUX U3bICKAHHbIA PacTUTE/IbHO-LBETOUYHbIN CTU/b U MNaBHbIA PUCYHOK
6bI/1 TEXHUYECKU HEBO3MOXEH MPU CO34aHUNN KYNBXUPCOB. OfHAKO MacTepuLibl 3aMMCTBY-
0T HEKOTOPbIE MOTUBbI, B YAaCTHOCTU, LLEMOYKM KapTyLler KeTebe, KOTOPbIMU 4acTo yKpa-
wanucb 60pApbl UPaHCKUX ABOPLIOBLIX KOBPOB. Ha hoHe KapTyLUer MOrnu pasmeLLaTbcs
CKPOMHbIe LIBETOUYHbIE KYCThI.

Takum 06pa3om, AeKOp [AXKY/TbXMPCOB BeCbMa MHPOPMaTUBEH C TOUKU 3PEHUS KYbTYp-
HbIX BANAHUIA.

Konoput [XYNbXUPCOB TATOTEET K HaTypas/ibHbIM TeMHbIM TOHaM. OJHaKo C pacnpo-
CTpaHEeHMEM aHWU/IMHOBbLIX KpacuTe el LBeToBasi ramma ctana 6onee SpKoi 1 faxke Kpuyda-
e, 0cO6eHHO 3TO XapaKTepHO AN HypaTUHCKUX KOBPOB. Mocne 1980-x Ir. BblAenKa 3Toro
BMJa KOBPOB MOCTENeHHO COLLU/a Ha HeT.

B LenoM [KYNbXUPC - YHUKaNbHbIA NaMATHUK KybTypbl, BOMNIOTUBLUNIA B cebe ayTeH-
TUYHble YepThbl Y36EKCKOr0 BOPCOBOr0 TKayecTBa. Ero reHesmc MOXHO CBs3aTb C ApPEBHEN-
Wumn umsunmsaumamm Boctoka - Llymepom n baktpueid. TexHONOrnsa HKynbxupen - 3T1o
cBoeobpasHasa nepexofHas hopMa 0T TEXHUKU MasacHOro TKayecTsa ¢ UCNOJIb30BaAHNEM Y3-
KOHaBOWMHOro cTaHKa K K/lacCM4YeCKOMY BOPCOBOMY TKayecTBY Ha LUMPOKOHABOMHOM CTaHKe.
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Jekop 3Toro BMaa KOBPOB OTPa3n OCHOBHbIE 3TaMbl Pa3BUTUA XYL0XECTBEHHON KybTyphl
Ha TeppuTOopuUn Y3bekncrtaHa.

KopoTKOBOpPCOBbLIE KOBPLI - TU/1aM

KopoTkoBOpcOBble (CTPUMXKEHbIE) LefbHOTKaHble KOBPbl COCTaBMASAKT XOTb U Mano4uc-
NeHHY0, HO BecbMa BblPa3UTE/IbHY TPYyNny y36eKCKOro TekKcTunsa. OHU OTANYalTCS Bbl-
COKOM MJIOTHOCTbIO BSA3KMW, MAeanbHO MOACTPUMXXEHHbIM BOPCOM, FNy6uHOM 1 cbanaHcupo-
BAHHOCTbIO L|BETOBOV raMmbl. Camble paHHUE U3 U3BECTHbIX COXPaHUBLUUXCA CTPUXKEHbIX
KOBPOB Y36€KCKUX MNEeMEHHbIX FPYMM 6bI/IN COTKaHbI, KaK 1 IKYIbXUPCbl, HA Y3KOHABOMHOM
CTaHKe € nocnefyoLwmnmM CLUMBaAHMEM FOTOBbIX NaHenen9 LLeNbHOTKaHbI CTPUXEHbIN KO-
Bep SIBNSeTCA ANA HUX, CKOpee BCero, 6osee No3gHNM iBneHneM. Camble N3BECTHbIE PANOHbI
Npoun3BOACTBa KOBPOB 3TOro Buaa - CaMapkaHackas v Jpxkmnsakckas obnactu, HypaTuHckoe
mexayropbe, Kawkagapea n CypxaHgapbsl, ®epraHckas gonmHa.

CamapKaH/CKMe KOBpPbl - 3TO rpynna usgennii, SpKo oTpaxkawollas ayTeHTUUYHbIN
CTUNb y36eKCKOro TKayecTBa. B HUX cOXpaHEeHbl APEeBHME acTpasibHble N TOTEMHbIE CUM-
BOJIbl, OAMHAKOBO LIEHHbIE B UCKYCCTBE BCEX KOYEBbIX B MPOLUIOM HapOAOB. XYyA0XECTBEH-
Has MHTeprnpeTayus MOTMBOB BecbMa CamMOObITHa, UTO AeflaeT paccMaTpuBaemMblie KOBPbI
y3HaBaeMbIMU CpeAn aHanoru4Hoi npoaykumn. Fpadpmyeckn BbiBEpPEHHbIN PUCYHOK, 6na-
ropogHas LiBeToBas MaanTpa, XOpoLlee KavyecTBO LUEPCTU U MeTeHUA AeslaloT 3TN KOBpbI
3aMevaTeNlbHbIM NaMATHUKOM y36eKCKOro TKa4yecTBa.

CaMblii nonynsApHbIA MefanbOH B CaMapKaHACKMX KOBpax, MMelLWwnii pasinyHble
Bapmaymun, - 3TO0 PaBHOCTOPOHHWI KpecT ¢ poM6OM B LLEHTPe M 3aBUTKaMW POroB Ha
KOHULaX, LUMPOKO UCMONb3yeMblii Tak)Xe B rMafKOTKAHOM TKayecTBe (Kallkanak unm Kyu-
Kopak). [lpyroii Knaccm4yeckmih MOTUB - CTyMneH4YaTbli poM6 CO BNMCAHHOW BOCbMUNY-
4YeBO Po3eTKOM NMbo KpecToobpasHbIM MOTUBOM, 06pamM/eHHbIA 12 3aBUTKaMU POroB,
- MefanbOoH, BCTpeyal LW Mncsa Kak Ha NMOCTUA0YHbIX KOBpPax, B TOM Yuc/e LKYNbXUpcax,
TaK M KOBPOBbIX U3aenunsax. Y y36ekoB-TypkoMaHoB (HypaTWHCKWIA paiioH) OH M3Be-
CTEH KaK 40[0p MYiun3 (Yalie Bcero BCTpeyaeTcs Ha Hanpamayax). 3ToT e MeAaNboH Mbl
BCTPETUM Ha TYPKMEHCKUX W KbIPrbi3CKNX KOoBpax. B Asepb6aligxaHe (MyraH, Haxunue-
BaH) OH N3BECTEH KakK MYyraH-réns, Nno HammMmeHoBaHWIO obnacTu, rge NPOon3BOAUNNCL KOB-
pbl C 3TUM MefanboHOM. LLInpoKoe pacnpocTpaHeHe MOTMBA B MPOLUIOM 6bIS1I0 CBSA3aHO
C MUTpaLNsIMK Ory30B ¢ TeppuTopun CpegHen A3Mu BNAOTb A0 COBPEMEHHOW Typuuu,
B CpefHEBEKOBbLIX KOBpax KOTOPOU MYraH-rént 6bi/1 TaKXKe XOpOoLo U3BecTeH. B eBponeii-
CKOI nuTepaType 3TOT MefanlbOH N3BECTEH KaK MEMJINHI-TENb, TaK KaK KOBEP C 3TUM Me-
[anbOHOM 3amevyaT/ieH Ha KapTuHe dplamaHAackoro xwmusonucuya XV B. NaHca MeMnuHra
«The virgin and child with st. James and st. Dominic presenting the donors and their family»
(npaBga, BMecTo 12 poroB - TO/MbKO 8; 04EBUAHO, XYAOXHUK HE NpuaaBan 3Ha4eHUs Tou-
HOW Nepejgade KOBPOBOro Aekopa).

9 Mowkosa, 1970: 53, 56.
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KoBpbl X0/1 y36eKOB-TYPKOMaHOB HypaTuUHCKOro Mexayropbsi cpasy y3HaBaembl 6na-
rogapsa KpynHbiM MefasboHaMm, U3BECTHbIM KakK Ka/KaH-HyCcKa. 3TW MefasibOoHbl pacnonara-
NINCb Ha CepeaMHHOM MoJfe B ABa-TpU paga. B ocHoBe MefanboHa - BOCbMUYTo/ibHUK (KBa-
ApaT CO CKOLUEHHbIMMW yrnamu), pasfefieHHbI KPecT Ha KPecT Ha YeTbipe paBHbIX CEKTOpa.

B KaXXgoM M3 CeKTOpPOB Mefa/lbOHa KajlkaH - CTU/IM30BaHHOE M306pakeHne 4yeTBe-
pPOHOrOro XMBOTHOIO C rO/IOBKOW M pa3fBOeHHbLIM, Hanogobue POXKOB, XBOCTOM. 3Ta
dhurypa MoXeT accoLMMUpoBaTbCA KaK C NTULEN, TaK U C KONbITHbIM. o cBnaetenb-
cTBy B.I. MoOWKOBOW, B O4HOM cfyyae ee HasBaaum am - fowafb. «<Ha NMHMAX KpecTa,
pasfensawmx MeganboH Ha CEKTOPbI, TakKXe nomewjarTca ABe uUrypbl, HaNOMUHalo-
wue nTuy. OgHa U3 HUX - NTUYbA FON0BKA Ha ANMHHOWM LLee N CUIbHO MOKaTbIX Mie-
yax, gpyras - Npu TaKoW e ro/sioBKe nMeeT 60/1ee KOPOTKYH U TONCTYH wWetn. HmxHAs
yacTb Urypbl HanoMMHaeT NM6GO [ABe LUMPOKO paccTaBfeHHble HOru, NM60 LWMNPOKoe
OCHOBaHMWe NN Teno. ITY PUrypy nHorga 3aMeHsImM n3obpaxeHnem napbl poros. ...Ha-
3BaHMe 3TUX 3/IEMEHTOB - Kyw (NTuua) nnmn Kydykopak (pora). HekoTopble macTepuubl,
OCMbICNAS 3TU MOTUBbLI 3a8HOBO, MO BHELUHEMY CXOACTBY Ha3blBalOT MUX YOMbIY (KOBLUUK C
ONVHHOW pyukoii) n camoBap»10

Mexay BOCbMMWYTFOfIbHbIMWU MefanbOHaMW pasMeLlLeHbl AOMOMHUTEeNbHbIE MOTUBbI -
npsivble 1 3y64yaTble poM6bl, BOCbMU/YyUEBbIe 3Be3Mbl, POroo6pasHblie MOTUBbLI U Npoy. Kaii-
Ma Takoro pofa KOBPOB, KakK M Yy BCEM HYPaTUHCKOW MPOAYKLUUMU, HELUMPOKAS, YacTo 3a-
MOJIHEHA PeLleTKOM N3 MeNKUX CTyrneH4YaTblXx poM60B pasHOO6pa3HOl pacLBETKU C BeCcbMa
CTUNN30BaHHbLIM pacTUTe/IbHbIM MO6erom ¢ reoMeTpu3oBaHHbIMU ManbMeTTKamu (ynpo-
LWEeHHas Lenb repaTu), NO3BUTUBHO-HEraTUBHbLIM N06GeroM Yepeabl 3aBUTKOB POroBs (Myius).
@®OH KalMbl KOHTPACTEH MO OTHOLUEHUIO K DOHY LLeHTPanbHOro nons.

B.l. MoLuKOBa CBA3bIiBasa MeJa/lbOH KafikaH-HYCKa (KasikaH - WuT, HyCKa - y30p) C U30-
6paxeHneM fpeBHero 60eBoro wurta (KaikaH), YKpalleHHOro repanbAW4YecKUM Y30pOM,
MMeLWnM 3HavyeHne ToTema 1 obeperall BmecTe ¢ TeM B Ha3BaHUW MOrfa 6bITb OTpaXeHa
NWb Marnyeckasa (He dpakTuuyeckas - peasibHbI WUT) 3aWMTHasA QYHKLNUS y30pa C TO-
TEMHbIMW CUMBONaMU. MOTUB Ka/llkaH-HYCKa WHTepeceH TeM, YTO MO CBOel CTPYKType u
o6paszam OH 6/1M30K K MAEMEHHbIM TYPKMEHCKUM TEnsiM (3pCapMHCKUM KU3UA asik 1 AOMYA-
CKUM). YeTblipe cekTopa MeAanboHa KafKaH-HYCKa MMeKT AuaroHasnbHYK pacuBeTKy, UTO
Takxe TUMMUYHO VUMEHHO AN TYPKMEHCKOM Tpaguumnm. ITa aHanorms gaet BO3MOXHOCTb
caenatb BbIBOA, YTO KaJlKaH-HYcKa 6bls1 He MPOCTO MefaslbOHOM, HO BbIMOAHAN DYHKLUNN
naeMeHHOro «repba», réngd, aHaI0rMYHO réNgM B TYPKMEHCKUX KOBpPax.

Opyroii nonynspHbIi MefanboH B HYPaTUHCKMX KOBpax - MYiM3 Hycka (y30p poOros).
B ero ocHoBe - K/jlaCCMYeCKUI A1 CTEMHOr0 NCKYCCTBA PaBHOCTOPOHHUIA KPECT C 3aBUT-
KaMW poroB Kaikanak (Ky4kopak), nogBepriimniics onpegeneHHol TpaHcchopmaymu. Mepe-
[aBas BNMCAHHbIV B KBagpaT UM NPSMOYTONbHUK KPeCT ¢ 3aBUTKaMM POroB, TKaYNXu ¢

10 Tam xe: 73.
11 Tam xe: 76.
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MOMOLLLbIO LBeTa aKUEeHTUPYIOT BHUMaHMe MMEHHO Ha (DOHE MeXAy /iydYaMun KpecTa, u4To
npuaaetT PUCyHKY COBEPLUEHHO HOBOE 3By4YaHWe: (pOH CTAHOBUTCS Y30pOM, a y30p - ¢ho-
HOM.

MOTUB MY#13 HyCKa 6bli1 XapaKTepeH TakXXe A5 4eKopa 3HICU (BHCK) - KOBPOBbIX 3aHaBecei
Ha [iBepb HOPTbl. DHICU - TUNMNYHO TYPKMEHCKOe HanMeHOoBaHVe. Ha TeppuTopumn ¥Y36ekncra-
Ha OHO COXpaHW/oCh B palioHax HypaTbl, YTO BHOBb MOATBEPXKAAET reHETUYECKY 06LLHOCTb
TYPKMEH U1 Yy36eKOB-TYPKOMaHOB. B KOoHUe XIX B. NOABAAIOTCA TaKXXe MNCeBA0-3HICbl - MOCTU-
NOYHbIE KOBPbI CO CXOXXMM AEKOPOM. Takas Bo/ibHas TPaKTOBKa 06bsACHSAeTCA TeM, UTo, Aenas
KOBpPbI Ha MpoAaxy, MacTepuubl 66111 MeHee CBA3aHbl COGMOAEHMEM KaHOHOB. B gekope Be-
LLLeBbIX MELLIKOB KapYMHOB MOTUB MYN3 TakK U HasbIBasICA - KapyuH rébn.

MoMMMO KasikaH 1 MYIn3 HyCKa, B HYpPaTUHCKNX KOBPax CyLLLECTBOBAIN U ApyTrue hopMbl
MefanbOoHOB, A0BO/IbHO MPUMUTUBHbBIX MO PUCYHKY. M0 CBUAETENBLCTBY MOXU/bIX MacTepUL,
ornpoLlleHHbIX B.I. MoLWKOBOM, B MPOLLI/IOM OHW He HOCU/IN CaMOCTOSATE/IbLHOTO XapakTepa,
nrpanu ponb A0NOMHUTENbHbIX MOTMBOB LIeHTPaNbHOro NOAsA U CTaanM UCM0/b30BaThCSA Ma-
N00MNbITHBIMW MacTepuLammn, XxenaswmMmm o6nerynTb cBo Tpyal3 B Lenom TKayecTBO HYy-
paTUHCKUX Y36eKOB COXPAHAO0 CBA3b C TYPKMEHCKUMU TPpaguLUamn.

Camblii NoONyNApHbLIA BUA HYPaTUHCKNX GbITOBbIX BOPCOBbLIX U3A4e/INM - KapunH (MecT-
HOe HaMMeHOBaHWe GOMbLINX BELLEBbIX MELUKOB Hanpamadeid). [JeKopupoBannucb Kap YuHbI
MOTMBOM MYIiM3 HYCKa, KOTOPbIA B JaHHOM c/lyyae nojsyyan y)ke HOBOe HasBaHUe - Kap4uH
réns. [ pyroii 4yacto NCNosb3yeMbiii MOTMB - 3TO MEMJIMHT Tefib (CTyrneH4YaTblii pom6 Cc 3aBUT-
KaMu pPOroB Mo KpasiM), KOTOpbIA MacTepuLbl HasblBany No-pasHOMY: YOYA0p Mylin3, aT-asK,
3epbab Hyckacwm.

PacTnTenbHble MOTUBbLI B HYPaTMHCKUX KOBpax KparHe pegkn. B 0CHOBHOM OHU BCTpe-
yatoTcs B 6oparopax NOCTUNOUYHBIX KOBPOB, Ha XYPAXKYHax U Topbax. ITo B pas3HOW cTeneHwm
cCTUNM3aLMM MOoTMBaA repaTu, rae NanbMeTTa npeBpaljaeTcs B 3yb6uaTyo Urypy ¢ nso-
6pakeHMeM pOroB Ha ee YOHe, INUCT UC/IUMMU - B AMArOoHaNbHYK MOJOCY, COEAUHSIOLLYI0
OA4HY NaNbMeTTY C APYrOW, euwle OAWH 3y64yaTbli TUCT - B CKPOMHbIA TPEYronbHUK. U3-
pefKa BCTpevaeTcs KpalHe yrnpoLeHHbI U reOMeTPM30BaHHbI MOTUB LLBETOUHOIO KYCTa,
04eBUAHO, 3aMMCTBOBaHHbI M3 HYPaTUHCKOM BbILLIMBKW, CNaBsLLECA CBOMMU PUCYHKaMU
LBETOYHbIX KYcTOB. Kpome TOr0, 3eCb XXe MOXHO BUAeTb NogpaxaHnsa abpoBbiM y3opam.

CTpuXeHble KOBPbI BblgenblBann n kKyHrpatbl. K cepeguHe XX B. aTa Tpaguuusa npu-
wna B ynafokK, U B HacTosiLee BpemMs N1ULb peaKne 06pasLbl KYHIPaTCKMX BOPCOBbLIX KOB-
pPOB yKpawawT My3eliHble KONNEKLNN.

Mpu BCEM MHOroo6pasrMn KOMMO3ULMIA U OPHAMEHTa/IbHbIX MOTUBOB Y36€KCKMX BOPCO-
BbIX KOBPOB Mbl MOXEM OTMETUTb OMpeAesIeHHYH O06LLHOCTb CTU/S - TEOMETPU30BaHHbIM
PUCYHOK, KOHTPacTHOCTb y3opa M (hOHa, aKTUBHOE WCMO/b30BaHME KOHTYPHOW NHUMN,
NnoAYepKMBaIOLLEN BbIPA3NTENbHOCTb PUCYHKA, TATOTEHWE K KPAaCHO-KOPUYHEBOW B coYeTa-

12 Tam xe: 77.
13 Tam xe: 76.
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HUW C BKpanaeHUaMnN UHANTO ramme. B fekope JOMUHMPYIOT Y30pbl, XapaKTepHble N Ans
rNagKoTKaHbIX U3AENNiA, a B LE/IOM - TUMUYHbIE A1 KY/IbTYPbl CTEMHOTO0 MUpPa: CUMBOJIbI
KOCMOTOHUU, TOTEMHble 3HAKW, MJIEMEHHble TaMTU.

[ eKop KOBpPOB M KOBPOBbIX n3gennin XIX - Ha4dana XX BB.
B KOHTEKCTE KYJ/IbTOBO-PE/TUTUO3HbIX I'Ipe,qCTaBI'IeHI/Iﬁ

PuncyHOK KoBpa - CBOEro pofa TeKCT, FAe MoYTU KaXAbl 3/1EMEHT iBNSeTCA CUMMBOINYE-
CKMM N306paXKeHneM onpeaeneHHOro NoOHATUA UK NpeaMeTa. Y30pbl 6YKBbl CKafblBalOT-
C B Marmko-3ak/anHaTtesbHble (hOpMy/ibl, BMELLAKT B ce68 OFPOMHOE KONM4ecTBO 06pasos,
COMyTCTBYIOLWMX XN3HN ckoToBoAa. Komno3uums B LenoM - cBoeobpasHas Mogenb MUpa,
rie KoBpoBasi KaliMa npuobpeTana 3HaudeHUe obepera, rpaHULbI, 3allMLal0LLEN 3TOT MUP.
B yMeHUU «3aKOANPOBaTb» NM306paXkeHVe NPOABASAAACb UHAVNBUAYaNbHOCTb XY[0XECTBEH-
HOro MbILUIEHUS TKAYUX.

Mpwn Bcel reomMeTpU30BaHHOCTU [JEKOPa KOBPOB MOXHO BbISIBUTb HECKOMbKO FPynn op-
HaMeHTa/lbHbIX MOTUBOB:

- 3HaKM KOCMOTFOHWUW: Mefja/ibOHbl B BUJE KPECTOB, MPOCTbIX, CTYMEHYaTbIX 1 3y6uaTbix
poM60B, BOCbMUYy4YeBble 3Be3fbl U BUXPEBbIE, CBACTUKA (CONSAPHbIE CMMBObI), KBaApPaThl
(06>kMTOE MPOCTPAHCTBO, OXpaHsemas TeppuTopuAa), MeaHap (Boga, nNioJopoave, TedeHUe
XKXU3HW);

- 300MOPIHbIE MOTUBbI: B OCHOBHOM M306paXKeHUs POroB, a Takxe pasHoobpasHble
reoMeTpuYeckmne afeMeHTbl C «XKMBOTHLIMM» Ha3BaHUAMU: Tys 6yMH (wes Bep6atoga), UT
n3n (cnep cobakm), Kypbaka (naryLwika), oKy3 Kysu (rnas 6bika), KeKIMK-Tyw (rpyab Keknu-
Ka), aXaxo 1 npoy. Becex x 06befNHAET U3HaYaibHas CBA3b C TOTEMU3MOM. MOTUBLI 3TOW
rpynnbl Npu3BaHbl MepefaTb )XUBOTHOE B TUMMUYHOM A5 CTEMHOW XY[0XECTBEHHOW Tpa-
VUMM NpneMe «Lienoe No 4acTu» - pars pro toto. 3ToT npuemM CBUAETENbCTBOBAN 06 M3Ha-
YasibHO KY/IbTOBOM XapaKTepe XXMBOTHbIX - TOTEM Heo6xoAMMOo 6bIsIo M3obpaxaTtb onocpe-
[OBaHHO, 3aWmnpoBaHHO, NOCPEACTBOM CMMBOJIOB;

- pacTUTeNbHble MOTUBbLI: OHW BCTPEYAKTCA MPEVNMYLLLECTBEHHO B BbILLUUTbIX KOBpPax
3HN 1 MOSABNAKOTCA A0CTATOYHO MO34HO KaK OTpaXeHue Tex MPOLLeCcCOB B XM3HU CKOTOBO-
[0B, KOTOpbIe ObI/IN CBSI3aHbI C MEpexooM K ocef/ioMy 06pasy XM3HU 1 aganTtalmein MoTu-
BOB, TUMUYHbIX AN 3eMefeNbYeCKUX KYNbTYp;

- npeaMeTHbIE MOTMBbI: B OCHOBHOM 3TO MpeAMeTbl KOUEBOro 6biTa, MMeloLWme ogHo-
BPEMEHHO Marmyeckoe 3HaueHue. Cpean HUX - Kyiryp (kas. caby) - KoxkaHblii cocyn ans
KyMmbica, Kepara - pewletyaTblii OCTOB OpPTbl, 3préHeK - ABepb OPTbl B BUAE AEPEBAHHOM
pe3Ho peLleTKU, NMUYaK y4n - ocTpMe HOXa, Tapak - rpebeHb, TYMOP, TYMOpYya - TPeyrosb-
HbI amyneT, amyneTuK 1 T.n. K 3To rpynne MOXHO OTHECTU U TaMroBble 3HaKW, B OCHOBE
KOTOPbIX YacTO ObINI0 N306paXKeHMe ObITOBLIX NPeAMETOB;

- cnyXebHble 3/IEMEHTbI - Me/IKue reomeTpuyeckue opmel, cnyxatinme Ans CBA3-
K1 60nee KPYMHbIX MOTUBOB AeKOpa, MYHKTUPHbIe, BOJTHNUCTble MOJIOChI, IOMaHble /-

HUW 1 ap.
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MpakTnyeckn Bce NepeymnciieHHble MOTUBbI OPHaMeHTa TPaAULLMOHHbLI 4151 KOBPOBOIO
nckycctBa CpegHeiri A3un 1 cTpaH, TEPPUTOPUIN KOTOPbIX 6GbiIM 0XBaveHbl MepeaBUKEHU-
AMU THOPKO-CTEMHbIX HAPOAOB.

EonHas ctunmnctuka popmoobpasoBaHUs Bena K TOMY, UTO nogyac C/I0KHO YCTaHOBUTb
NPUHaANEXHOCTb MOTUBA K TOW MM UHONM rpynne. C yTpaToil CMbICIOB MPOUCXOANIN U3-
MEHEHMS, YNPOLLEHUA PUCYHKA, NMpeBpaLLeHns 3/IEeMEHTOB B eKOPaTUBHbIe 3HAKN, UMELO-
WMe MNLLb XyAOXKEeCTBEHHOE 3HaueHMe. YpesmepHas CTUM3aL s OpHaMeHTa cTana B CBoe
BpeMs MPUYNHOM BO3HUKHOBEHUWS CMOPOB O €ro CBA3WN C peasibHbIM MUPOM. B 3Tol cBA3m
BOCCTAHOB/IEHME CEMAaHTUKN AeKopa - 04Ha U3 UHTEPECHeNLW X 3a4a4, CTOALWLNX Nepes uc-
cnepoBaTtesiem.

Camblli NONYNSPHbIA MOTUB KOBPOBOWM OPHAMEHTUKW - PaBHOCTOPOHHUI KPECT ¢ pOM-
60M B OCHOBaHUW U pPoroo6pasbIMU 3leMeHTaMU Ha KOHLUax. Mbl BCTpeTUM 3TOT MOTUB B
KOBpax, Npomn3BoanBLLUXCA OT AnTas Ao Manoii A3uu, 4To 6bISI0 CBA3AHO C MUTpaLUaMm
CKOTOBOJ,0B, YCTOMUYMBOCTb 3HaKa, becnpeLefeHTHbIM apean ero pacnpocTpaHeHUs cBuge-
TEeNbCTBYIOT O €r0 UCKIKUMNTENIbHOM BaXXHOCTU A8 CTEMHbLIX HapoAoB. OH cuMTaeTCcs BaX-
HellUMM CMMBOJIOM TEHTpMaHCTBa, PEIUTUN CTEMHbIX HapoaoB. OAHO M3 ero COXpPaHuB-
LUNXCS Ha3BaHWUIA - KaliKanak, BO3MOXXHO, OT Xailkan (y36. nsBasiHue, nNaMmsiTHUK, T.e. Naon)
rOBOPUT O TOM, YTO OH CYLLLECTBOBa/ KaK MOKMOHHbIN, NKOHUYECKNIA 06pas.

CornacHo TeHrpuaHCKOM KOCMOFOHUW, BECb MUP - 3TO B3aMMOJENCTBUE N COKO3 MY>KCKOTO
M XKEHCKOro Havan: TeHrpu (He6o, OroHb, YXOBHOCTL) N Ep-Cy (3emMna-Boga, MaTepmanbHOCTb,
cTabunbHOCTL). KpecT, Takum 06pa3omM, MOr OTpaxaTb UAEK eQMHCTBA 3TUX ABYX Hadvan. Ha
nepecevyeHU Nyyer KpecTa pasMeLL,aeTcs poM6 Kak eLe 0A4UH apXeTUMNUYECKUIA CUMBOJI, Bbl-
paxawwmnii ngeto nnogopoaus. OH, B CBOK 04epenb, MOT acCOLMMPOBATLCS C Uaeen Ymai,
60rMHU-POXEHNLLbI, AaBLUeli Hayano BCEMY XXUBOMY. Takum 06pas3oM, B LEe/IOM KPecT MOX-
HO paccmaTpuBaTh Kak CBOEro poga KoCMorpammy, CTEMHYIO «MaHAany», Bo6pasLUyto B cebs
naeto AyasbHOro Mmpa U UCTOYHMKA ero NponcxXoxaeHus. NossneHe poros Ha KOHLax Kpe-
CTa KaK nepcoHugmrKaLmsa 6ora/60ros Takxe NormyHo. C poramMmu B apxamyeckmx KynbTypax
accouVMnpoBaNICb He TONIbKO TOTEMHbIE XXVUBOTHbIE-MOKPOBUTENU, HO U 6Oru.

Mony4yunBs WMpPOKOE pacnpocTpaHeHWe, MOTUB Kaiikanak cTas 06LeTIOpKCKUM YHUBEP-
CallbHbIM CMMBOJ/IOM, BOGPABLUMM B CeOS XXM3HEYTBEpPXAaloLWMe N OXpaHUTENbHbIe MOHSA-
TNA. B KOBPOBOM JeKOpe OH SIBHO BbIMOJIHAN (DYHKLWUW FnaBHelLLero obepera, 6uin 6naro-
noxenaHwemM, CAMBOMIOM NAOAOPOANSA N AOCTATKA.

OrpoOMHYI0 pOJib B XXM3HU CKOTOBOAYECKMX MJIEMEHHbIX TPYMNMN Urpaau Tamru - 3Hau-
KW, CNY>XMBLLUKNE MeYvaTbio, METKOW onpeaeneHHOM ceMbl, NAEMeEHN UM poaa. Pog 6araHansl
nmen Tamry 6akaH (oT cnoBa 6akaH - LIeCT, NOoANUpPAalOLW MK Kynon opTbl), pog Tapak/ibl
(rpebeHHbIE) MoyyYna cBOe HasBaHWe Mo Tamre Tapok, nsobpaxasLen Tpesybeuld Tamra
KNMYaKoB - ABe BepTMKa/ibHble YepThbl UM ABa HOXa - UKW M4ak cTana, 04eBUAHO, MPOTO-
TUNOM MOTMBA NMUYAK YUY - OCTPME HOXaA, MOMYNAPHOro y3opa B nosocax rapkapu. Cnegyet

14 CynciimeHoB, 1975: 76.
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OcTagoH. Cyrg, Vilacp. Pum capkotharnapu Ba
AXYAUANAPHUHT OCTafoHNapura Taknug Top3ai
nwnaxrax by apkanm ocTagoH Cyrg Maboyanapu
160AATXOHACUHUHT pam3uii 6enrucy 6pnraH.

Ossuary. Sogd, 7" century. The arcade composition

of this chest for bones, imitating the decoration of
Roman sarcophagi and Judaic ossuaries, recreates the
symbolic image ofthe temple,"inhabited" by Sogdian
deities.

Occyapui. Corg, Vil B. ApkagHast KOMNO3uULMS 3TOro
ALLMKA-KOC T eXpaHNINLLA, NOAPaXatoLLas Aekopy
PUMCKMX CapKodharos 1 1y Aeiickux occyapues,
BOCCO3/laeT CUMBO/INYECKMIA 06pa3 xpama,
«HaCceNeHHOr0» yXKe CorauickuMm Goramu.

[06aBUTb, YTO HOX Obl/1 NONYNSPHbLIM CUMBO/IOM B HapOAHOM
MCKYCCTBE KaK CKOTOBOAOB, TaK M 3eM/fefenbleB, C HUM KakK C
KOMOLLLE-PEXYLLIMM NPpeaMeTOM CBSA3bIBA/INCb OXPaHHO-Marnye-
CKue PyHKunu.

C yracaHueM Ky/bTypbl KOUeBHUYECTBA TaMrM NOCTENEHHO
TEPANUN CBOE MapKMpylollee 3HayeHMe, 0AHAKO COXPaHSIUChb
KaK 3THOHMMbI N 3/IEMeHTbl AeKopa Ha npegmeTax 6biTa, B TOM
yncne Koepax. OgHaKo 3HayeHUe U n3HavanbHyto hopmy Tamr
nogyac y>xe TpygHO BOCCTAHOBUTb.

B uenom gekop y36eKCKUX FnagKOTKaHbIX M BOPCOBbIX KOB-
poB NpeAcTaeT Nepes HaMM Kak NoANIMHHasA NeTonucb UCTOPUMN,
oTcblfalolLas Hac K paHHUM KynbTypam u umsunmsaumam. Oc-
HOBHas 4YacTb MOTWBOB - 3TO CMMBO/bI CTEMHOW KOCMOFOHUMN,
06pasbl 60ros 1 3aWNpoBaHHbIE N30O6PaXKEHMNSA TOTEMHbIX XU-
BOTHbIX-MOKPOBUTENEN, 06epern n TamMmrosble MapKepbl, CUMBO/IbI
uBeTEHUSA N nnogopoamsa. Komnosnumm - oTpakeHne MUPOBO3-
3peHnA CTeMHSKa, ero BuAeHMe mModenn mupa. [ekop B LesioM
MMeN Marmko-oXpaHWUTENbHYI (DYHKLMIO N 6rarono)enaresb-
Hbli xapakTep. CeMaHTKKa Yy30p0OB COXpaHs/aacb BeKaMu BMIOTb
A0 XX B., KAK BEKaMun 6bI/1N He3bl6/1eMbl MOHATUSA 06 yCTpoiicTBe
MUPO34aHNS N 06pa3 XXMU3HW HOMAAOB. B npeacTaBneHUN CBOUX
co3gaTtesield OHW croco6CcTBOBanM MAOAOBUTOCTU U MPOAONXN-
TeNbHOCTU XXU3HU, 3alMLanu oT 3/1bIX AYX0B, MO3TOMY UX BNON-
He MOXHO paccmaTpuBaTh KakK «rpaduyeckn 3addUKCMpPOBaH-
Hble MONEHUNS, 06paLleHHble K BbICLLMM cunaM»15 OHU NpoLwwn

15 Kokymb6aeBa, 2012:111.

Pasoku rym6a3s nangapTupran
Bypna. ®aésTena. 1-1lacpnap.

Seated Buddha and interceding
persons in the arched vault.
Fayaztepa. I' - 2 "dcenturies.

Cuasawwmii byana v npeacTosLme
B apoyHOM cBofe. PasizTena.
1-HBB.

Bowmpaa KyéL rapauLmn
TYLWUPUraH KaxpamoH
Knédpacy (3xTumon MuTpa).
Nansap3nHTena, V- VI acpnap.

Sacred image pendant with a
figure with a sun halo above head
(perhaps Mitra). Dalvarzintepa,
S™-6"" centuries.

O6pa30K C nepcoHaxem
CCO/HEYHbIM HUMOOM Haf,
ronoBoii (BO3MOXHO, MuTpa).
NanbBep3nHTena, V- ViBs.
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CKBO3b BEKA, HEM3MEHHO ocTaBasicb 6a30li opHaMeH-
TaflbHOro gekopa. JiMwb ¢ onpeAeneHHOro Bpeme-
HW, KOrga Ko4eBasl Ky/bTypa cTajla KJIOHUTbLCA K
CBOEMY 3aKaTy, CMbIC/T MOTVBOB CTasl MepPeocMbIC-
NNBATLCH, HO COXPAHWU/IOCh OTHOLIEHME K HUM KakK
K 3aKNMHaTeNbHOW CMMBONMKe, obecneymsaroLlei
6narononyyne 1 NPoLoIXKeHNE XXUSHN.

O>xkoinHamas:

€ANHCTBO CMMBOJ1a N PUTYyasia

Mpn [OMUHMPOBAHUWN «CTEMHOro» (A3blye-
CKOro) KOHTeHTa B y36eKCKMX KoBpax XIX - Hau.
XX BB. BCe €& eCTb rpynna M3genui, cBs3aHHbIX
c 06psa0BOM MPAKTUKOW ucnama, - [PKOWHM.MM3bI,
KOBPUKWN ANA eXefHEBHOW NATUKPATHOW MOAWUT-
Bbl. KaXabl/i UneH ceMbW MMesl CBOA MOJINTBEH-
YoliHomos. 3por, 1570 furnap. Xy, woiiv, meTann Hbl/i KOBpPUK. MIHOFga HECKOMbKO TaKMX KOBPUKOB
unnap. (oT 4BYX 1 60nee) KOMMNOHOBA/IUCL BOEAUHO. Takne
MapxoHu#i xamrapmacy Tpanamu, Mocksa. «KONINIEKTUBHbIE» MOJIMTBEHHbIE KOBPbI (Cadibl) wc-
Joinamaz. Iran, 1570s. Wool, silk metal threads. Mo/1b30Ba/INCh B )XEHCKOW MOSTOBUHE XWJIbIX JOMOB
Collection ofthe Mardjani Foundation, Moscow. nn6éo B MeYeTsx.

[pKoliamas, Vpas, 1570-¢ rr. LepcTh, Wen, [>KoliHaMa3 HemnpeMeHHO MMeN n3obpaxeHue
METaMUECKME HUTW. Muxpaba - apoyHOl HULWKN, CUMBONU3UPYIOLLEN
Konnekuys chorina Mapxati, Mocksa. LleHTpanbHOEe MeCTO B MeyeTu, KyJa o6pallan cBoo
MOSINTBY BepyoLWwnin. IHTepecHo, 4TO Takoro poga
apoyYHble KOMMO3UL MK C KY/IbTOBbIMU NepcoHaamMm Ha ooHe apokK 6bIIN XOPOLLO U3BECTHbI
eLe No NaMATHMKaM paHHEro CpeAHEBEKOBbA: OHU ObINN XapaKTepHbl ANa 6yaanACcKoNn, 30-
pPOacTPUINCKON N MNTPAUCTCKO MKOHOrpadhnmn. Bo3MOXKHO, NO3AHee apKU KaK «BXOA» B «60-
YKECTBEHHbI» MUP, HO Y>Xe 6e3 MOKIOHHbIX 06pa3oB, ObI/IN aAanTUPOBaHbl UcnamMoMm. B aTolk
CBS13U BbICKa3bIBA/I0Ch TaKXe NPeAno0oXeHWe, HTO MPOTOTUNOM MUXPAB0oB 6bI/IN MPUCTEHHbIE
anTapuv AOUCNaMCKUX XPaMOB, BbIMOMHABLLIME DYHKLUWN CBALLEHHbIX HUL - BpaT 60roBK.

B y36eKCKUX XaHCTBax ObI/IN B X04y AKOMHaMa3sbl KakK M3 LIEIKOBOW MU Xon4yaTtoby-
MaXXHOW TKaHW, YKpPalleHHble BbILUUTbIM LLBETOUHbLIM AEKOPOM, TaK U KoBpOBble. [epBble
MOT/IN MPOU3BOANTBLCS XEHLIMHAMU B AOMALIHEM KPYTry M60 My>XYMHaAMU B FOPOACKUX
MacTePCKUX MO 3aKa3am ABopa. UTo KacaeTcs KOBPOBbIX, MX TKanWN BCe Te e CKOTOBOAbI,
obecrneymBas U MOTPEOHOCTU PbIHKA, N COBCTBEHHbIE CEMENMHbIE HYXXAbl. KpynHeWLwmnm no-
CTaBLMKOM MOJ/IMTBEHHbLIX KOBPOB Ha OGYXapCKUM PbIHOK 6blNM TYPKMEHCKUE KOBPOAesbl
paiioHa CAL.

16 BopoHMHa, 1958: 72; MuoTpoBcknii, 1959: 208, 221-225.
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SCTETUKA N CEMAHTUKA Y3BEKCKOIO KOBPA XIX - HAYAJIA XX BEKOB

Byxopo amupu My3adhchap dhapmoHura kypa borno
X0BY3 MaCXWUAMN y4yH TUKUATaH XOAHaMO3 napyach.
3pcapu-TypKkmaHnap Bays6eknap. byxopo, 1874 ii.
(Punnon-boceenn, Mepmanus, 2014 iun).

Fragment ofthe Bukharajoinamaz woven for the
Bolo Haouz mosque by the order o fEmir Muzaffar.
Turkmen-ersariand Uzbek. Bukhara, 1874.
(Rippon-Boswell, Germany, 2014).

®parmeHT GyXapcKoro [xoiiHamasa, COTKaHHOro
s meyeTu bono-xay3 noykasy samupa Mysaddapa.
TypKkMeHbl-apcapu ny36eku. byxapa, 1874r.
(Punnox-boceenn, Mepmanus, 2014r.).

TKaHble MO/INTBEHHbIE KOBPUKWN UMESN BCe Ty Xe MUXPabHY apKy, a UX y30pbl, BECb-
Ma reoMeTpu30BaHHble, CTPEMUINUCL CNef0BaTh KaccU4eckoMy ANns [KOWHamasa pactu-
TeNbHO-LUBETOYHOMY CTUMI0. HO rnaBHas oTnmnumnTenibHas Yyepta TKAHOro KOBPUKa ANS MO-
NIeHNs - 3TO pora, yBeHUYMBaKLUWIMe cTpesibyaTyo MUxpabHyo HuUwy. VIMeHHO ¢ poramu
CKOTOBO/bl NO-MPEXHEMY UAEHTUDNLNPOBANN NPUBbLIYHbIE UM MOK/IOHHbLIE 06pasbl, CBA-
3bIBa/IN MOHATMA 61aronony4Ymns n cHacTbs.

Camblii U3BECTHbIN U NM0-CBOEMY YHUKA/bHbIN 3K3eMMSAP - KOMEKTUBHbIN 6enblii cad -
6bi1 3aKkasaH B 1874 r. ammpom Cengom MysadchapyganHom baxagyp-xaHom (1860-1885 rm.
npaeneHns) Ans meyetTn bono-xays B byxape. ToT calh pasmepom 36><18 M TKasicsi B TeHEHMe
roga nNpsiMo Ha ropoAackoi nnowagn JiIsén-xays 18 TypkmeHamum 13 Hapaxoy (apcapuHuamm)
n asymsa ysbekamun u3s LladmnpkaHall k. O'BaHHOH nonaraeT, 4TO pasmMepbl KOBpa He rnpe-
Bblwanu 9-10*5 m. Mocne pesontoummn, B 1920 r., KOBep 6bIN1 paspe3aH Ha KycKuU. B HacToswee
BpeMS M3BeCTHa Cybba NuLlb HECKONbKNX ero oparMeHTOB.

Benblii oOH, rpadpuyeckn YeTKWUIA, KOHTPACTHbIA PUCYHOK WU FapMOHMYHas pacuBeT-
Ka genawT 06pa3s cadla CTPOrMM M TOPXXECTBEHHbIM. Ero cTporHble apKM YBEHUMBAKOT TPU
napbl 6apaHbUX POroB. YUmMTbiBas TOT (DaKT, YTO KOBEP TKasiCA MO 3aKasy amupa, ero xy-
[0XKeCTBEHHOE peLleHMe, onuparoLleecs Ha «CTeEMHYO» Tpaguuuio (pora Hag Mmxpabom),
BbIFrNA4NT OCOBEHHO MHTPUTYIOLLUM.

B XX B. Npon3BOACTBO MOJIMTBEHHbIX KOBPOB COXpPaHSAETCHA NULWb B NPOBUHLMMK. Hacbl-
LLeHHasa NWHOPMATMBHOCTL OPHAMeHTa [MKO0HaMa30B, UX CBS3b C AYXOBHO-MWUPOBO33PEH-
YeCKMMW NpPeAcTaBNeHUSAMUN, XapaKTepHbIMU AN pa3IMYHbIX 3MOX WU C/N0eB 06LLecTBa,
LenatT 3TOT BUJ KOBPOB HEUCHEPMAEMbIM UCTOYHMKOM, MPOSINBAKOLLNM CBET Ha KY/NbTyp-

HO-UcTopuyeckne npoueccbl CpeHEBEKOBbS M COBPEMEHHOCTM.

17 Moshkova, 1996: 292.



XXynxupc

Y36eknap. CamapkaHpg Bunosatu, XIX acp.
XyH.

By opuruHan runam cakkusta KucmpaaH
6up Typgaru paem - ayp Hyktanap
KypuHuwmaarn pombnapgal Tukunrax. by
YHWHT cyra caMuTnapuHuHr 6esarn 6unat
onmc anokacuHu udoga 3tagn. MfmnamHuUHT
9HNN TOMOHMJAH KaTep mMaiiga Tyrpu
6ypyaknapfiaH MHIMYKa XOWMUA KYWNATaH.
Be3akHUHI 6Up MapomMu Ba paHrIun
raMMaHWHT MyBO3aHaTu TMAaMHN Xank
CaHbaTMHWHT axoiin6 acapu peiinwra acoc
6epagu.

NeHHuc MapkBaHpg konnekuyusacu, AKLL.
Cypart Yacnu MapkBaHA TOMOHUAaH nyTdaH

TakKoum 3TUNTaH.
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Julkhirs

Uzbek. Samarkand region, 19 hcentury.
Wool.

This uncommon carpet is made of eight
panels with an identical pattern of
rhombuses surrounded by dot-pearls that
demonstrate a remote connection with the
patterns of Sogdian Samits.

A narrow border with a row of small
rectangles isadded on the wide sides. This
minimalistic pattern and balanced palette
make the carpet a fine example of folk art.
The Dennis Marquand collection, USA.
Photo by courtesy of Wesley Marquand.

Lxynbxupc

Y36eku. CamapkaHgckaa obnactb, XIX B.
WepcThb.

3TOT OPUTUHANbHbIA KOBEpP CWMUT U3 BOCbMU
naHeneil CofHOTUNHBIM PUCYHKOM -
pomGbl B 06paMneHnn To4ek-nepnos,

B KOTOPbIX yrajbiBaeTcs oTfaneHHas
CBfI3b CAEKOPOM COTJMIACKMX CAaMUTOB.
ClmMpoKuX CTOPOH KoBpa go6aBneHa
y3kas kalima, cocToAwas nu3 psga Menkux
npPAMOYronbHUKOB. MMHUMaNu3m fekopa
1 cbanaHCUPOBAHHOCTb LiBETOBOI raMMmbl
flenatoT 3TOT KOBep 3aMeyaTenbHbIM
npovnsBejeHneM HapoOAHOro UckyccTea
Konnekuus feHHuca MapkBaHpga, CLIA.
doTorpacdus nwobesHo

npepoctasaeHa Yacnm MapkBaHAOM.
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XKynxupc

Y36eknap. CamapkaHpg Bunosatu, XIX acp.
XyH. VkknTa kmcmpgaH (Mapkasnii maingoHu]
TUKUATaH, YekKkanapura XOWUSHUHT BHCU3
4UnsnkKnapu Kywmumya KNanHraH.

Ywoéy typaarn runamnap 6esarunga CyrgHuHr
MNK ypTa acpnap TabCcupu caknaHné
Konmokga.TykunraHn ontn 6ypuaknu
mMedanboHnap (2x4) cyrg unaknapu

YUYYH XOC Aypnap XOWMUACUHN 3cnaTagm.
MepanboHnap W4 TOMOHU - CakKku3
HUWOHNN 12 Ta wWoxfaH nbopart noroHanu
pomb6aaH Tawkun Tonagn. Xowus 6esarn
CamapkaHf BWUNOATW Xynxupcnapura xoc.
[lleHHnc MapkBaHg konnekuusacu, ALl .
Cypat Yacnu MapkBaHf TOMOHWAAH nyTdaH

TakKguMm 3aTUNTaH.
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Julkhirs

Uzbek. Samarkand region, late 19,hcentury.
Wool. Made of two panels (the central area),
with narrower border stripes added to the
sides.

The pattern of this carpet bears the influence
of early medieval Sogd: its woven hexagonal
medallions (2x4) are reminiscent of circles
surrounded with pearls typical for Sogdian
silk fabrics. Inside the medallions there

was a stepped rhombus with an inscribed
eight-pointed bud, surrounded by 12 curling
horns (memling-gol). The border's pattern is
typical for julkhirs carpets from Samarkand
region.

The Dennis Marquand collection, USA.

Photo by courtesy of Wesley Marquand.

Lxynbxupc

Y36eku. CamapkaHpackaa o6nactb, XIX B.
WepcTb. CWNT U3 ABYX NaHenei
(ueHTpanbHOe none), No Kpaam AobaBneHbl
6onee y3kume nonocbl 6opatopa.

B aekope KOBPOB 3TOr0 TWNa coxpaHsaeTcs
B/NNAHNE paHHecpeaHeBekoBaro Corpa:
BbITKaHHble WeCTUYronbHble MefanbOoHbl
(2x4) HanoMuHalT KPyrn B obpamneHnu
nepnos, TUNUYHbIE AN COTAUACKNX WENKOB.
BHYTpU MefanbOHOB - CTyneH4aTblii pom6
CO BMUCAHHO BOCbMWUNY4YeBON PO3ETKOIA,
o6pamMneHHbIN 12 3aBUTKaMK poros
(MEMAUHT-TEéNb). Y3op Gopalopa TUNUYEH
ANA AXynbxupcoB CamapkaHACKoOW o6nacTu.
Konnekuus fleHHnca MapkeaHpa, CLUA.
doTorpacus no6esHo npefocTaBaeHa Yacau
MapkBaHAOM.






Xynxupc

y36eknap. Mactaaprom TymaHu, CamapkaHp
BNNOATH, XX aCPHUHT BUPUHUYM Yoparn.
257x135 cM. Tapkubu - 34KW XyHU
KyWUAraH Kyn XyHu, matocu - Tys XYHU,
TYK - XYH. TYTYHU CUMMETPUK, GUp KaBuUKK
un. 3nuynunrn 1 ks.gm.ra 204 TyryH. Typt
KUCMAaH TUKUNTaH.

Mapkasuii maiifoH pacmnapuga
XaBoxupnap ypamupgarn mefanboHnap
cyra camutnapu 6unad cesunapnu
anokacuHn kypcatagu. ¥3 HaB6aTupga
xowunsa 6esarn capoil runamnapuHu xowus
6unaH 6e3aiiguraH ApoH pacmnapuHm
Takpopnangu.

Y36eKuctaH MafaHuAT Tapuxu gasnat

mMy3eiin, CamapkaHp.
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Julkhirs

Uzbek. Pastdargom district, Samarkand
region, early 20thcentury. 257x135 cm.
Warp - sheep wool with added goat wool,
weft - camel wool, pile - wool. Symmetrical
knot, single weft passage. 240 knots/sg.dm.
Made of four panels.

The pattern of the central field features
medallions surrounded by pearls, thus
demonstrating their connection with
Sogdian Samits, whereas the border's
pattern is reminiscent of Iranian design
with its motif of stylized Ketebe cartouches.
The same cartouches were often used to
decorate the borders of palace carpets.
State Museum of Cultural History of
Uzbekistan, Samarkand.

Lxynbxupc

Y36eku. Mactaapromckuii paiioH,
CamapkaHackas o6nacTb, NnepBas 4eTBepTb
XX B. 257x135 cm. OcHOBa - 0BeYbs
wepcTb cfo6aBneHneM KO3NUHOW, YyTOK -
Bep6/MoXbS WEPCTb, BOPC - WeEPCTb. Y3en
CUMMETPUYHBIA, OANHAPHBIA NPOTOH yTKa.
NMnotHocTb 204 y3na Ha 1 kB. AM. ClWwuT u3
yeTblpex naHenein.

B pucCyHKe LeHTpanbHOro nons -
MefanboHbl Bo6GpamMaeHUn nepnos -
3amMeTHa CBA3b CCOrAUACKNUMN camuTamiu.
B cBolo ouepefb, Aekop Gopatopa
nofpaxaeT MUPaHCKUM pPUCYHKaM -
MCNONb3yeTCA MOTUB U3 CTUIN30BAHHbIX
kapTyweii KeTebe, KoTopbIMK YacTo
fleKopupoBannCh KaiiMbl ABOPLOBbLIX
KOBPOB.

FocyAapcTBeHHbI My3ell MCTOPUKN KYNbTypbl
Y3bekuctaHa, CamapkaHa.






MHB. Ne 24-25

XXynxupc

Y36eknap éku ToXuMKnap.

XIX acp oxupu.

Bup KkaBaTnn TyKuw ycnyéu.

Byiimn- 207 cm. JHM - 115 cm.
CankT-MeTepbyprgarn Poccus sTHorpaus

my3eitm (P3M). C.M. yanH TynnamupgaH,
1901 i.
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Inv. No. 24-25
Julkhirs

Uzbek or Tajik. Late 19,hcentury.

Wool. Single-level knotting technique.

Length -207 cm. Width - 115 cm.
The Russian Museum of Ethnography.
Collected by S.M. Dudin, 1901.

NHB. N224-25

[xynbxupc

y36ekun unum Tagxukn. Konew XIX B.
WepcTb. TexHUKa 0fHOAPYCHOTO
y3noBA3aHuAa.

OnuHa - 207 cm. WupuHa - 115 cm
P3M. Céop C.M. AlyaunHa, 1901 r.
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MHB. Ne 3537/1

Kynxupc

y36eknap. CamapkaHg Bunosatu, XX acp
6ownapu. XyH, TYTYHAU TYKUMaUYnNInK.
WKKkMTa KMCMAaH TUKWNTaH (Mapkasnid
KMCMK), YyeTnapura Top YN3NKNN xowusanap
KywunraH. Yw6y runaMHUHIacocuii MOTUBHK
- K/lacCUK TEHT TOMOHNaMa Xo4 (kaikanak),
WOXCUMOH Genrnnm Mnpuk poméra
aiinaHTupunraH. WaknnapHuHrysrapuim
AWHWA Mapocumnapra oufj Motusnapra
TabCUp KypcaTMmaraH 6”nuwmn kepak.
Acocuii MmeflanboHnap ypracupa reomeTpuk
nanbmeTTanap wakara ConuHraH. Xowns
WOXCUMOH 6enrnnu GoHcu3 Hakw.
Y36ekuctaH MafaHuaTu Tapuxu gasnat

mMy3eiin, CamapkaHa.
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Inv. No. 3537/1
Julkhirs

Uzbek. Samarkand region, early 20’hcentury.

Wool, knotted weaving. Made of two panels
(the central area), with narrower border
stripes added to the sides. The main motif
of the carpet isthe classic equal-sided cross
(kaikalak)

transformed into a large rhombus with
curled horns. The transformation of the
shape could hardly influence the treatment
of such basic motifs as sacred.

Geometrical palmettas are arranged among
the main medallions. The borderisa
backgroundless ornament of curled horns.
State Museum of Cultural History of
Uzbekistan, Samarkan.

MHB. Ne3537/1

Dxynbxupc

Y36ekun. CamapkaHackas o6nacTb, Hayano
XX B. WepcTb, y3enkosoe TKkayecTso. Cwut
13 ABYX NaHenei (LeHTpanbHOe none), no
Kpasim go6aBneHbl y3kue nonockl 6oparopa.
OCHOBHOW MOTWB 3TOrO KOBpA -
Knaccuyeckuit paBHOCTOPOHHWIA KpecT
[kaiikanak), TpaHcOpMUPOBAHHBIIL

B KPYNHbIA pOM6 C 3aBUTKamMu POroB.
TpaHcthopmaynsa opmbl Bpsg Nu Bamsna
Ha OTHOLWeHMe K Nogo6HOro poja

6a30BbIM MOTUBaM Kak K cakpa/bHbIM.
Mexfy OCHOBHbIMM MefanbOHaMu -
reomeTpn3oBaHHble nanbmeTThl. Kaiima -
6ecthoHOBbIN y30p U3 3aBUTKOB POTOB.
FocyaapCcTBeHHbIN My3ell UCTOpPUN KyNbTypbl
Y3bekuctaHa, CamapkaHj.
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/HB. Ne362-18

XKynxupc

Y36eknap. CamapkaHga Bunoatu, XIX acp
oxmpu. XyH, TYTYHAN TAKUMAYUNNK.
NKKnTa KUCMAAH TUKUATaH (Mapkasuii
KUCMK), yekkanapmn 6yiinaé XoWwWnsHUHT Top
Ynsanknapu Kywunrad. Ywéy runamHuHr
acocuit MOTUBU - KNlaCCUK TEHT TOMOHNaMa
X0u (Kallkanak), WOXCUMOH Genrunum Mmpuk
pom6ra aiinaHTUpunraH. Xownsaga cakkus
érgynu onaysnap ycTyHnnk knnagu. bynpai
HaKlWnap acpoBYM xapakTepra 3ra.

P3M, CaHkT-MeTepbypr.
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Inv. No. 362-18
Julkhirs

Uzbek. Samarkand region, late 19,hcentury.
Wool, knotted weaving.

Made of two panels (the central area), with
narrower border stripes added to the sides.
The main motif of the carpet is the classic
equal-sided cross (kaikalak) transformed
into a large rhombus with curled horns.
The eight-pointed star motif dominates the
border (serving as as amulets).

The Russian Museum of Ethnography,

St. Petersburg.

MHB. N 362-18

Lxynbxupc

Y36ekun. CamapkaHgckasa o6nactb, KoHel,
XIX B. WepcTb, y3enkosoe TkayecTso. Cwnt
13 ABYX NaHenei (LeHTpanbHOe none), no
Kpasam gob6aBneHbl y3kue nonocbl 6opatopa.
OCHOBHOW MOTUB 3TOr0 KOBpaA -
Knaccu4eckuit paBHOCTOPOHHUIA KpecT
(kaiikanak}, TpaHcOpMUPOBaHHbIii B
KPYnHbIA pomM6 c3aBuTkaMu poros. B kaiime
[OMWHUPYET MOTUB BOCbMUYYeBOIi
3Be3/bl. Takue y30pbl MMenu xapakrep
o6eperos.

P3M, CaHkT-MeTepbypr.



XKynxupc

Yy36eknap. 30MuUH TymaHu, XX acp 6ownapu.
294x116 cMm. Herm3u Ba apKok - naxrta, TYK - XYH,
KanMHAUTN 25 MM. CUMMETPUK TYTYH,

Bup kaBatnu un. byéknap - Tabuuii, aHMAMHAK,

Y4 KncmpaaH néopar Kunnb TUKUATAH.

YpTa KMcmMAa WOXCUMOH Gypamanu UKkuta npuk
pom6 MeaHAp HOBAacura ailnaHTMpunraH Tapsga
KolnawraH. XOWWAHWUHT WYKW Ayn yusuruga woxnap
MOTUBWN MaBXyf. besak MabHOCK XOCUNLOPNUK fohch
6unaH cypopunra.

Y36eKNCcTOH gaBnat caHbaT My3eiin, TOWKEHT.

Julkhirs

Uzbek. Zaamin district, early 20,hcentury,
294x116 cm. Warp and weft - cotton,

pile - wool, height 25 mm. Symmetrical knot,
single weft passage. Dyes - natural, aniline.

Made of three panels.

In the central field there are two large rhombuses
surrounded by curled horns transformed into new
meander shoots. The inner stripe of the border
features horn motifs. The outer, rather wide stripe,
is decorated with the Kerag motif, which can be
considered a symbolic circle of protection. The
meaning of the pattern is associated with the idea of
fertility.

The State Museum of Arts of Uzbekistan, Tashkent.

Lxynbxupc

Y36eku. 3aaMUHCKNIA paiioH, Hauyano XX B.

294x116 cm. OcHOBa M YTOK - X/110MOK,

BOPC - WepPCTb, BbiCOTa 25 MM. Y3eN CUMMETPUYHBIN,
OAVHApPHbIA NPOToH yTka. Kpacutenu - HaTypanbHble,
aHunuHoBble. ClWNT U3 Tpex naHeneii.

Ha cepeAVHHOM none pasmeleHbl ABa KPYMHbIX
pomba B o6pamneHnn 3aBMTKOB POros,
npeBpaleHHbIXx B no6er MmeaHgpa. BHyTpeHHAA
nonoca 6opalpa - MOTUBbLI POroB. BHewHsA,
[LOBO/MIbHO WKUPOKAA nosoca feKkopupoBaHa MOTUBOM
Kepara, KOTOpbIi MOXHO paccMaTpuBaTb Kak
CUMBONMYECKNIA KPYT 3alinThbl. 3Ha4YeHne gekopa B
L4esI0M CBA3aHO C njeeil NnoAOpPOANS.
FocypapcTBeHHbIA My3eil NCKYCCTB Y36ekucTaHa,

TalKeHT.
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XKynxupc

Y36eknap. Xuszax sBunoatun, XXacp 6ownapn. 210x107 cm.
Tapknbu Ba Matocu - naxta, XYH, KanuHauru 20 mm. TyryHu
cummeTpun. 3nunurn 1 kB. gm.ra 160 TyryH. byéknap - Tabuuii,
aHUINHAN.

KeHrauru 6yiinya yyta TeHTr KUCMAaH TUKWATaH. YpTa kucmaa
WOXCUMOH 6enrnnu yuta Tyrpu 6ypyak, KUprus runamnapuHm
3cnaTyB4M KOMNO3MLUMA XONnawTupunraH. XowWnMAHUHT NYKN
TOMOHM wWoOXnap MOTUBW. Tawkn WAA-ilyn ymsnpm - wokuna
mMefanboHMapu (UAraknu, TypKkMaHnap wennacuHUHI MyKo6unm -
«Haduc nnrak»), bByHgail nnraknap Tymop BasudacuHn yTaral,
YNapHWUHT «KYHruporu» rpéku ésy3 pyxnapfaH acparaH.

Be3ak pam3un xocunpgopnuk foacm 6unaH Wyrpunrat.

y36ekucTaH gaBnart caHbaT My3eiin, TOWKEHT.

Julkhirs

Uzbek. Jizak region, early 20'hcentury, 210x107 cm. Warp and

weft - cotton, pile - wool, height 20 mm. Symmetrical knot, single
weft passage. 160 knots/sq.dm. Oyes - natural, aniline.

Made of three equally wide panels. The central field features three
rectangles surrounded by curled horns - a composition reminiscent
of Kyrgyz Kilems. The inner stripe of the border features horn
motifs.The outer stripe - Shokila medallions (lit. with pendants,
analog. Turkm. 5/le/pe —jewelry pendant). Such pendants served as
amulets, as their"jingle"was believed to protect against evil spirits.
The symbolism of the pattern is connected with the idea of fertility.
The State Museum of Arts of Uzbekistan, Tashkent.

Lxynbxupc

Y36eku. Ixxnsakckasa obnactb, Hayano XX B.

210x107 cm. OcHOBa M YTOK - X/J10NOK, BOPC - WepCTb, BbiCOTA
20 MM. Y3en CUMMEeTPUYHbIA, OAUHAPHbIA NPOTOH yTKa. MAOTHOCTb
160 y3noB Ha 1 kB. M. Kpacutenu - HaTypal/ibHble, aHUNUHOBbIE.
CWNT 13 Tpex paBHbIX NO WWUPUHE NaHeneil.

Ha cepeAMHHOM nosie pa3MeleHbl TPU NPAMOYTrO/IbHUKA B
obpamMneHMn 3aBUTKOB POroB - KOMMNO3ULWUA, HANOMUHalWas
KbIprbl3cKue KUIeMbl. BHyTpeHHsAA nonoca 6opawopa - MOTUB
poros. BHewHAa nonoca - MeAanbOoHbl WWOKWMIA (6YKB, C
noABecKkamu, aHanor Typkm. LUE/bMNE - «l0BennpHas nojgsecka»).
Takue NofgBeCKN CAYXUAN amyneTamu - UX «nepe3BOH» GYATO Obl
3awmwan ot 31bix 4yxoB. CUMBOAMKA fekopa CBA3aHa Cc ugeei
nnogopopgua.

locyaapcTBeHHbI My3eil uckyccTB Y3bekncraHa, TawWkeHT.



Xynxupc

y36eknap. Xussax, 3o0MUH TymaHu, 1967 ii.

287x112 cMm. XyH, TYTYHNU TYKUMaYynnuk. TYTYHU CUMMETPUK, 6up
Kasatnu un. 3uynurn 1 k8. gm.ra 220 TyryH. OHTUHUHT KanuHANUTK
25 MM. Byéknap - Tabuuit, aHuNMHAN. KeHrnurn 6yiinya yuta TeHr
KMcMpaaH nbopat xonga TUKUATAH.

TMnaMHWUHT ypTa KNCMUAA WKKUTA acpoOBYM PONIMHN yiiHallAuraH,
Kopa-oK Ynsnkaa axpatub TypyBun pombnap akc aTraH.

Pom6nap acpaw mMabHOCKMAArW WOXCUMOH 6enru 6unaH ypanraH.
Mukapupa pomb6nap KMYMKPOK ynyampaa, Mmapkasfja Ku3ua HykTa
6unaH ucoganaHraH, 6y aca XoCUNJOPANK, XOCUA IKUNTAH MaitfoH
pamsn.

lOkopuga caHa - «1967 i.». besak pam3u ONMHALUTAH XOCUNTHU
acpalw fohch 6unaH 6opnuk. Y36eKNCTOH AaBrat caHbaT My3eiin,
TOLWKEHT.

Julkhirs

Uzbek. Jizak, 7aamin district, 1967.

287x112 cm. Wool, knotted weaving. Symmetrical knot, single weft
passage. 220 knots/sq.dm. Pile height - 25 mm. Dyes - natural,
aniline. Made of three equally wide panels.

In the central field of the carpet there are two large rhombuses
framed by a black and white dotted line, which serve as talismen.
The rhombuses are surrounded by curled horns, which are also
talismen. Inside, there are smaller rhombuses with a red dot in the
middle to symbolize a sown field/fertility.

The date on top is"1967."The pattern's symbolism is connected with
the notion of protection of fertility. The State Museum of Arts of
Uzbekistan, Tashkent.

Oxynbxupc

Y36eku. lxunsak, 3aaMUHCKNiA paiioH, 1967 .

287x112 cm. WepcTb, y3e1KOBOE TKAYECTBO. Y3/ CUMMETPUYHBIA,
OAVHApPHbI/A NPOroH yTka. MnoTHocTb 220 Y3108 Ha 1 KB. AM.
BoicoTa Bopca 25 MM. Kpacutenu - HaTtypa/nbHble, aHU/INHOBbIE.
CWNT U3 TPex paBHbIX NO WHWPUHE NaHene.

Ha cepeguMHHOM nonie KOBpa - fBa KPYyNHbIX pomb6a B o6pamneHunn
NMYHKTUPHON YepHO 6enoit NuHnM, urpatoweil ponb obepera.
PomM6bl 06pamneHbl 3aBUTKaMy pOroB, Takxe BbICTynawwWwnMn Kak
o6eper. BHYTpu - poMGbl NOMeHbLWe C KPacHOl TOUKOW B LLEHTpE -
CUMBONIOM 3aCEAHHOTO NoNsA, ONNOA0TBOPEHHOCTU. BBepxy

pata - «1967 r.». CUMBONNKa Aekopa cBA3aHa C Uieeil 3awuTbl
NNOAOHOCHOTO Hayana.

locyaapcTBeHHbI My3ell UCKycCTB Y3bekuctaHa, TallKkeHT.
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Xynxupc

Y36ekrap. CamapkaHg BunoaTtn ékn Waxpuca6s,
XX acp 6ownapu. XyH, TYTyHIu TYKUMauUInK.
TYKYBYMNAPHWHT MNaK MaToNapHUHT abpnu
pacMnapuHu akc aTTMpulira ypuHuwm 6y
rMnamMHUHT 6esarn acocugup. Xynxupc paHru
abpnn gusaiiH Ba XWNMa-XuUn paHrnap rammacu
6unaH hapknaHrat.

Akbap XakumoB konnekuuscu, byxopo.

Julkhirs

Uzbek. Samarkand region or Shakhrisabz, early
20,hcentury. Wool, knotted weaving.

This carpet's pattern is an attempt to depict the
ornaments of Ikat silk fabrics. The palette of
Julkhirses with an ikat design differed in more
colors.

The Akbar Khakimov collection, Bukhara.

Lxynbxupc

Y36eku. CamapkaHackaa o6nactb uau
Waxpuca63, Hayano XX B. WepcTb, y3enkoBoe
TKa4yecTBO.

[lexop 3TOro KOBpa - MonbiTka MacTepul
nepesath abPOBbIE PUCYHKM LWENKOBbLIX TKaHEN.
Konoput OXXY/IbXUPCOB c abpoBbIM An3aiiHOM
oTnnyancsa u 6onee pa3Hoo6pasHoii LBETOBOA
ramMmmoii.

Konnekuna Akbapa Xaknmosa, Byxapa.



WHB. Ne 2229

Xynxupc

Y36eknap. CamapkaHg Bunoatu, XX acp 6owwu.
XKYH, TYTYHAN TARKUMaynnuk. Nkkuta kKucmaaH
néopat kunub TUkUAraH (Mapkasuii kucmu),
yekkanapupa HCM3 XOWNA Ynusmknapm
TOPTMATAH. Be3akHMHT acocuit MOTUBM - LIOX
6enrunn pombnap kalikanak MOTUBUHUHT
COAAanawTMpUNUILN TOMOH AYyHaNnTUpuATaH.
Pom6nap atpodngaru «xasoxup» aiinaHmanu
oK ynsmknap cyFfl aHbaHacura onuc mypoxaar.
Y36ekuctaH MafanHnuaTu Tapuxu gasnat myseiiu,
CamapkaHg,.

Inv. No. 2229
Julkhirs

Uzbek. Samarkand region, early 20lh century.
Wool, knotted weaving. Made of two panels

(the central area), with narrower border stripes
added to the sides. The main motif of rhombuses
with curled horns was transformed into a more
simplified kaikalak motif.

White contouring stripes with "pearls"around the
rhombuses form a remote connection with the
Sogdian tradition.

State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. N22229

Oxynbxupc

Y36eku. CamapkaHickas 06nactb, Ha4ano

XX B. WepcTb, y3enkosoe Tkayectso. CLINT U3
ABYX NaHeneil (LeHTpanbHoe none), no kpasm
fo6asneHbl y3kue nonockl 6opalopa.

OCHOBHOI# MOTWB fileKkopa - poMbbl C3aBUTKaMm
pOroB - TPaHC(OPMUPOBAHHbINA B CTOPOHY
ynpoweHns MoTuB kaiikanak. benbie nonocsl
06BOAKN C «nepnamn» BOKpYr pomM6oB -
oTAaneHHas anennauusa K corguinckon Tpaguunm.
FoCyfapCTBEeHHbIA My3eil NCTOPUN KynbTypbl
Y3bekuctaHa, CamapkaHg.

N3Y YU aK 1J m. 7.4 I»»** >»v'-W%>X
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MuB. No 4984/1
Xynxupc

Y36ekrap. CamapkaHg Bunosatu,

1940-iimnnap. XyH, TYyryHnIn TAKUMaunuK.

Yw6y wox obpas 6enrunm pom6nap sa
XY(T Woxnap katopu yCTYHNUK kKunagurau
KMUmMK rmnamyaga «fawT» 6esak ake
aTagu. Yetnapugaru kopa-ok Ba ona byna
Xownanap Ky3 Teruw aH acpoBuu MymTo3
Tymop.

Y36eknctaH MagaHuaT Tapuxu gasnat
My3eiin, CamapkaHg,.

352

Inv. No. 4984/1
Julkhirs

Uzbek. Samarkand region, 1940s.

Wool, knotted weaving.

A small carpet with a traditional

steppe pattern featuring a prevailing
number of rhombuses surrounded by horn-
shaped curls, and rows of paired horns.
Black/white and multicolored borders on the
edges present a classical talisman against
the evil eye.

State Museum of Cultural History of
Uzbekistan, Samarkand.

Hub. Ne 4984/1

[xynbxupc

Y36ekn. CamapkaHgckas o6nactb, 1940-e rr.
LWepcTb, y3enkoBoe TKayecTBo.

370 He6ONbLWON KOBPUK CTPAJULUOHHBIM
«CTEMHbIM» AEeKOPOM, TAe [OMUHUPYIOT
pom6bl B 06pamMneHnu poroobpasHbix
3aBUTKOB W pPAdbl NAPHbIX POTOB.

YepHo Genble 1 necTpble kaiMbl no

kpasm - knaccuyeckuit obeper oT crnasa.
FoCYfapCTBEHHbIN My3eil NCTOPUN KYyNbTYpbl
Y36ekuctana, CamapkaHg.






KM 39296 12459

Xynxupc

y36eknap. CamapkaHzg Bunostu, XX acp 6own.
XyH. Bup KaTopan TYTYHAW TyKuLW.

124x290 cm.

Wapk gaBnat myseitn, Poccus.

KP 39296 12459
Julkhirs

Uzbek. Samarkand region. Early 20,h century.
Wool. Single-level knotting structure.
124x290 cm.

The State Museum of Oriental Art, Russia.

KM 39296 12459

Lxynbxupc

Y36eku. CamapkaHfckas obnacte. Hayano XX B.
WepcTb. OAHOSIPyCHAs TEXHUKA Y310BSA3aHUSA.
124x290 cm.

FocynapcTBeHHbI My3eil BocToka, Poccus.
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KM 39296 12459 Il

Xynxupc

WaxpucTtoH, YpaTtena, XX acp yptanapu.
XYH, TYKIN TAKUMAYUNNK.

149x353 cm.

Wapw gasnat myseiin, Poccuns.

KP 39296 12459 III
Julkhirs

Shahristan, Ura-Tyube. Mid-20"1century.
Wool, pile weaving.

149x353 cm.

The State Museum of Oriental Art, Russia.

KM 3929612459 Il

Lxynbxupc

WaxpuctaH, Ypa-Tiobe. CepegnHa XX B.
lepcTb, BOPCOBOE TKAYeCTBO.

149x353 cm.

FocyfapcTBeHHbI My3eii BocToka, Poccus.



Xynxvpc

Y36eknap. Xusszax sunoatu, 1950-iunnap.
XyH. Tmnam TypTTa KNCMAaH néopat knnnb
TUKMAraH. besak kK YmaH4ymnap aHbaHacu
6unaH anokaHw caknaiigu. Tymop nnoxui
XycycusTra 3ra - LWOXCUMOH MOTUBNAp
eTakYMamnK kunagu. Yubypuak saHxup
XOWNA WYHUHTAeK acpaw BasudacuHm
MHBOM 3TraH.

Y36ekuctaH amanuii caHbat Ba
XyHapMaHAUYNAUK Tapuxn gasnat myseiin,
TOLWKEHT.

Julkhirs

Uzbek. Jizak region, 1950s. Wool. The carpet
is made of four panels, with a pattern
featuring connections to nomadic steppe
traditions in the form of horn-shaped
(totemic) motifs with an amulet function.
The border is a chain of triangles that also
had protective functions.

The State Museum of Applied Art of
Uzbekistan, Tashkent.

Lxynbxupc

Y36eku. xm3akckans obnactb, 1950-e rr.
WepcTb. KoBep CWKUT M3 YeTblpex MaHenei.
[lexop coxpaHseT CBA3b CTpajuuuamu
KOYeBO CTenu - JOMUHUPYHOT
poroc6pasHble (TOTEMHble) MOTUBDI,
MMeBlINe xapakTep amyneToB. Kaiima -
Lenoyka TPeyronbHUKOB, Takxe
HafeNsABLMNXCA OXPAHHbIMU PYHKLUAMMA.
FocyaapcTBeHHbIN My3eil npuKknagHoro

nckyccTBa YzbekmcrtaHa, TalKeHT.



Xynxupc

Yy36eknap. Ypryt, CamapkaHz BUNoATH,
1970 inn. XyH.

fvnam y4yTa kncmpaH néopat knnnwb
TUKUATAH, YeTnapuaa Top YN3UKAN XUAK
TOPTUATAH.

be3arn kpumMaHuu onaMHUHT 6agunii
KagpuaTnapu 6unaH anokaHu caknab
KONTaH - «Ccaxpoiin» 3abTUKOA pam3u 6”nraH
Kalikanak 6ypama WOXAN TEHT TOMOHAN
Xxoy4nap MOTUBMW YCTYH.

Y36eKuctaH MafaHuaT Tapuxu gasnat
mMyseiin, CamapkaHp.

Julkhirs

Uzbek. Urgut, Samarkand region, 1970.
Wool.

The carpet is made of three panels, and
narrow border stripes are added to the
edges.

The pattern has connections with nomadic
artistic traditions, where the motif of
an equal-sided cross with curled horns
dominates (also known as kaikalak, a
classical steppe cult symbol).

State Museum of Cultural History of
Uzbekistan, Samarkand.

Lxynbxupc

Y36ekun. Ypryt, CamapkaHgckas obnactb,
1970 r. WepcThb.

KoBep clwunT U3 Tpex naHenei, no kpasam
fo6aBneHbl y3kue nonockl 6opgiopa.
[lekop coxpaHfieT CBA3b C
XYAO0XEeCTBEHHbIMU TPaANLNAMN UCKyCcCTBA
KOYeBOro Mupa - AOMUHUPYET MOTUB
pPaBHOCTOPOHHEro KpecTa C3aBUTKaMu
poros Kallkanak, Knaccu4yeckuit «CTenHom»
KyNbTOBbIA CUMBON.

FocyfapCTBEHHbIA My3ell UCTOPUM KyNbTypbl

Y3b6ekucrtaHa, CamapkaHa.
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MHB. N0 4381/2
'mnam

Y36eknapHUHI TypkmaH ypyru.HypoTta
TymaHu, 1920-iinnnap. XyH, TYyryHnm
TYKUMaunnuk. Tuwnu pom6napHuHr
fnaroHan katopnapu runamHuHréesaknu
KomMnosnumacuaa acocuit ypuH Tytagm.
Acocuii ypFy paHrura kapatunraH - OK paHr
éppamupa UKKMTa WMPUK pOMGHN axpaTtraH
TYyKyBYMnap pacmra Mapkasuin kuem
Ty3nnMacuHu Gepuwra.

Y36eKuCTaH MafjaHUATH Tapuxu gasnat
mMy3eiin, CamapkaHp.

358

Inv.No. 4381/2
Gilam

Uzbek-Turkoman. Nurata district, 1920s.
Wool, knotted weaving. Diagonal rows of
denticular rhombuses play the dominant
role in this carpet's design composition.
The main focus is on the color solution: by
highlighting two large rhombuses with
white, the weaver added structure to the
central field's pattern.

State Museum of Cultural History of
Uzbekistan, Samarkand.

VHB. Ne 4381/2
mnam

Y36eKku-TypkoMaHbl. HypaTuHckuii paiioH,
1920-e rr. WepcTb, y3en1K0oBOE TKAYeCcTBO.
[naroHanbHble pAAbl 3y64aTbix poM60B
MrpatT OCHOBHYIK PO/ib B AeKOpPaTUBHOM
KomMno3unyuu kospa. OCHOBHON aKLeHT
cllenaH Ha LBETOBOE pelleHne - BblJenuns
fiBa KpynHbIX pomba cnomolblo 6enoro
uBeTa, Mmactepuya npugana CTpyKTypHOCTb
PUCYHKY LLEHTPasbHOro nons.
FocyaapCTBeHHbIN My3eii UCTopunM KynbTypbl

Y3bekuctaHa, CamapkaHj.






MHB. Ne5139
Mmnam

Y36eknapHWHT TypkmaH ypyFu. HypoTa TymaHu,
XX acp 6ownapu. XyH, TYTYHAN TYKUMaYnnuk.
Mapka3uil KWCMHWHT acocuii MOTUBM KaNnkoH
napyacu mefanboHu, y36ek-TypKMaHnapHUHT
cobuk kabunaBuit rep6un. Kywnmua, waknu
6yiinya KMYMKPOK MefJanboHnap - bypama

Wox (raxak) TEHr TOMOHNN XOY4 BapuaHTu.
XOWMWAHWUHT acocuid yn-nyn yusuruHu poménap
3aHXNpn Tawknn atagu. besak ymymaH onranga,
repanbfnk Ba acCpoBYM MabHOra ara.
Yy36eknctaH MafaHWATW Tapuxu gasnat myseiin,
CamapkaHg.

Inv. No. 5139

6MA3-Turkotan. Nurata district, early 20l
century. Wool, knotted weaving. The central
field's main motif is the kalkan-nuska medallion,
which was the tribal gol (coat of arms) of Uzbek-
Turkoman. Additional, but smaller medallions
were a variant of the equal-sided cross with
curled horns (gochak). The border's main stripe
is chains of rhombuses. The design has a heraldic
and protective meaning.

State Museum of Cultural History of Uzbekistan,
Samarkand.

NHB. Ne5139
mnam

Y36eKkn-TypkoMaHbl. HypaTUHCKWIA paiioH, Havyano
XX B. WepcTb, y3enkoBoe TKayecTBo.

OCHOBHOW MOTUB LeHTPanbHOro Nons -
mMeAanboH KasikaH-HyCcKa, 6bIBWNA NNEMEHHbIM
renem (rep6om) y36ekoB-TypKOMaHOB.
[onoNHUTENbHbIE, MeHbLWME No hopme
MeAanbOHbl - BapWaHT PaBHOCTOPOHHEro kpecTa
c3aBuTKamu poros (royak). OcHoBHas nonoca
6opatopa - Leno4ykn pom60oB. [leKkop B LEenom
nMeeT repanbAnyeckoe N OXpaHHOe 3HaYeHue.
FocyaapcTBeHHbIN My3eil NCTOPUU KYNbTYpbl

Y3bekuctaHa, CamapkaHa.



vnam

Yy36eknap ékn TypkmaHnap. AMyaapéHuHr
9pta okmmu, XIX acp oxupu - XX acp
6ownapu.

XXYH, TYTYHIN TYKUMaYUImnK.

By runamMHuHr 6e3ak komnosuumacu 6esarn
Ba paHrn byiinya canop TypkmaHnapu
rmnamnapura xypaa sakuu. XVI acpgaH
3bTuGopaH Yopxyi TypkmaHnapu
Kopakynra ypHawa 6ownaraHu,

XX acppaH y3napuhu ysbeknap ge6 arai
GownaraHnuknapu xucobra onutca, by
HyCXaHW TypKkMaH-y36eK KagpuaTnapuHUHT
apanawmacu geiniy MyMKUH.

Acocuii MefanbOHHUHT TUMcoNu 6ynné
canop-rénb xm3smat kunraH. MeganboH
PaCMUHUHT KyllUMYa 3feMeHTNap

Kabu copfanawTUpPUANWN acTa-CeKuH
TYypKMaH opuruHann 6unaH anoka Wykonué
6opraHngaH ganonart 6epaau.

OeHHuc MapkBaHpa Konnekyusacu, AKLLI.
Cypat Yacnu MapkBaHpi TOMOHUAAH NyTdaH
TakAMM 3TUMTaH.
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vnam

Y36eku unu TypkmeHbl. CAL, koHey XIX -
Hauyano XX BB.
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Gilam

Uzbek or Turkmen. MAD, late 19"1century.
Wool, knotted weaving.

This carpet's pattern, composition and
palette bring it very close to the carpets of
Turkmer-Salor. Considering

the fact that from the 16th century the
Chardjou Turkmen had moved to the area
near Karakul, and in the 20th century were
identifying themselves as Uzbeks,

this item becomes a combination of both
Turkmen and Uzbek traditions.

The Salor-gol served as the prototype for the
main medallion. Its simplified pattern and
additional elements show a gradual loss of
connection with Turkmen original.

The Dennis Marquand collection, USA.
Photo by courtesy of Wesley Marquand.

lWepcTb, y3enKoBOE TKAYECTBO.

[lekop 3aToro KoBpa Mo CBOel KOMNO3uyuu,
[LleKkopy 1 Konoputy Becbma 61130K

KOBpam TYpKMeHOB-CanopoB. YUnTbliBas
TOT (DaKT, YTO YapAXOyCKue TYpKMeHbl C
XVI B. nepecenstwTca B paiioH Kapakyns,

a B XX B. yXe 0CO3HalT cebs y3bekamu,
MOXHO paccMaTpuBaTb 3TOT 3K3eMNAApP Kak
CUHTE3 TYPKMEHO-y36eKCKUX TpaguLnii.
MpoToTNNOM OCHOBHOTrO MejajiboOHa
nocnyxwn canop-réfib. YnpouweHme pucyHka
MefianboHa, Kak W JONONHUTENbHbIX
3/1eMEHTOB, CBUAETeNbCTBYET O
NOCTEeNeHHON’ yTpaTe CBA3KN CTYPKMEHCKUM
OpUTUHANOM.

Konnekuusa fleHHuca MapksaHpa, CLUA.
®oTorpadua nwbe3Ho

npepoctaBneHa Yacnn MapkBaHgoMm.
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'mnam

Y36eknap. CamapkaHg Bunoatu, XX acp 6ownapu.
194x122 cM. XyH, TYTYHIN TYKUMaunnuk. TyryH
acuMMeTpUK, yanra o4mnraH. 3UYNUIN KB.AM.Ta
780 TyryH. Tabuuii Ba aHnnuH 6néknap.
Mapka3uii KNCMUHWUHT acocnii MOTUBMK -
yopBajopnap caHbaTu y4yH MyMTO3 Kaiikanak
MOTWUBM. XOWMNA y4yTa XuAkgaH nbopat, acocuiicu
acpoBYM MabHOCKra ara Kyuykop mMyiins motusm
6unaH 6e3anraH. MefanboH TyNNapUHUHT paHr
6apaHrnnurn, WYHUHIAEK, XOWUNSA YN3UTUHUHT
aon ok hoHM runamra acnnuk 6epagu.
Y36ekuctaH gaBnat caHbaT My3eiin, TOWKEHT.

Gilam

Uzbek. Samarkand region, early 20’hcentury.
194x122 cm. Wool, knotted weaving.
Asymmetrical knot open to the left. 780 knots/
sq.dm. Dyes - natural, aniline.

The central field features a kaikolak motif,
which was traditional in the art of cattle
breeders. The border consists of three parts,
the main one of which has the kochkor muiyz
motif with a protective meaning. The carpet's
design isuncommon due to its varied palette
of medallions, as well as the active white
background of its border stripe.

The State Museum of Arts of Uzbekistan,
Tashkent.

Mmnam

Y36ekun. CamapkaHackaa o6nactb, Havyano XX B.
194x122 cm. WepcTb, y3e/1KOBOE TKa4eCTBO.
Y3en aCUMMETPUUHbBII, OTKPbITbI BNEBO.
MnotHocTb 780 y3n0B Ha KB. AM. Kpacutenu
HaTypanbHble W aHUANHOBbIE.

OCHOBHOI MOTWUB LleHTpaNbHOro nons -
Knaccumyeckuit 4ns uckycctsa CKOTOBOAO0B

MOTUB Kalikanak. bopaiop cocTonT nu3 Tpex
KaiM, OCHOBHas AekopupoBaHa MOTUBOM
KYYKOp MYIW3, MMe WM 0XpaHHoe 3HaYeHne.
OpurMHanbHOCTb KOBPY npugaeT pasHoo6pasHas
pacuBeTka MefanbOHOB, a TakXe akTUBHbI i
Genblil hoH 6opAOPHOIA Nnonockl.
FocynapcTBeHHbIN My3eil nckyccTB Y3bekucraHa,
TalKeHT.



MHB. Ne6105/4
M'mnam

Y36eknap. CamapkaHg Bunostu, 1940-iinnnap.
XyH, TYTYHAN TyKumauyunuk. Mapkasunit
KUCMWHWHT acocnii MOTUBMW - Knaccuk
yopBajopnap caHbatu 6ynmMuw Kailikanak.
Kywumua, waknn 6yiinya Kn4mMk MmeganboHnap -
KyHrypagop pom6nap.

Xowus yuta xusakaaH uéopat 6ynub, acocuiicu
OK(OH 6yiinab reomeTpuk Hakwnap 6unax
6esaTunrax.

Y36ekucTaH MafaHuATH Tapuxu gaBnat myseiin,

CamapkaHg.

Inv. No. 6105/4
Gilam

Uzbek. Samarkand region, 1940s.

Wool, knotted weaving.

The central field features a kaikalak motif, which
was traditional in the art of cattle breeders.
Denticular rhombuses serve as additional smaller
medallions.

The border consists of three parts, with the main
section featuring geometrical ornaments on a
white background.

State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne6105/4
Fmnam

Y36eku. CamapkaHngckas o6nactb, 1940-e rr.
lepcTb, y3eNKoBOE TKaYeCTBO.

OCHOBHOI# MOTUB LEHTPanbHOro nons -
Knaccuyeckuii gns Mckycctea CKOTOBOAOB MOTUB
Kaiikanak. lononHuTeNbHbIE, MEHbLWNE MO
opme MefanboHbl - 3yb6uyaTble poM6bI.
Boppatop cocTouT U3 Tpex KaiimM, OCHOBHas
fekopupoBaHa reomMeTpUyeckum y3opom no
6enomy oHy.

FocyaapCTBEHHbIN My3ell UCTOPUN KyNbTypbl

Y3bekucrtaHa, CamapkaHg.
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NHB. Ne6105/58
Mnam

Y36eknap. CamapkaHg sunosatu, 1940-iimnnap.
XYH, TYTyHIu TyKuMaynnuk.

Mapka3uii KUCMUHWHT acocuii MOTUBW - MyMTO3
yopBajopnap caHbatm 6ynmuw Kaiikanak.
KYWunmMya, KWYMKPOK MefaniboHnap - TULWAN
pomb6nap.

Xowwus yyta xuakgaH nbopar; acocuiicu GoHcus
HakW Ba y3apo 6up 6MPUHKM Kecub yTraH woxnap
6unan 6esaTunraH.

Yy36ekuctaH MagaHuATN Tapuxn gasnat mysein,
CamapkaHj.

Inv. No. 6105/58
Gilam

Uzbek. Samarkand region, 1940s.

Wool, knotted weaving.

The central field features a kaikolak motif, which
was traditional in the art of cattle breeders.
Denticular rhombuses serve as additional smaller
medallions.

The border consists of three parts, the main
section of which features a backgroundless
ornament of intertwined horns.

State Museum of Cultural History of Uzbekistan,

Samarkand.

WHB. Ne6105/58
mnam

Y36eku. CamapkaHgckas obnactb, 1940-e rr.
lepcTb, y3enkoBoe TKayecTBoO.

OCHOBHOW MOTUB LEHTPanbHOro

nons - Knaccuyeckuint 4NA uckycctBa CKOTOBOJOB
MOTUB Kalikanak. lonoNHUTeNbHbIE, MEHbLWNE MO
opme MefanboHbl - 3y6yaTble POMObI.

Bopalop cocTonT U3 Tpex KaiiM; OCHOBHas
fekopupoBaHa 6ecthaHOBbIM y30pOM

13 B3aMMHOMepeceKkalwWmnxcs poros.
FocyfapCTBEHHbIA My3eii UCTOPUM KyNbTypbl

y36eknctaHa, CamapkaHg.



NHB. Ne6105/54
Mnam

y36eknap ékun kupruznap. daprosa soguiicu,
1940-iimnnap. XyH, TYTYHNU TykumMauunuk. by

runam 6esaru KyHrupoTnap Ba nakaiinap opacupa

nwna6 ymkapunraH CUANMK KOHIAU Tyi6on Kus-
runamnap KoMno3umunscuHn Takpopnaiigu. LWy
6unaH 6upra XOWMAHWHT acoCUiAi YU3UTWN pacMun
aliHaH BOAWIA runamnapu yuyH xoc.

Y36€KNCTOH MafaHUATN Tapuxu gasnat myseiin,
CamapkaHg.

Inv. No. 6105/54
Gilam

Uzbek or Kyrgyz. Fergana Valley, 1940s. Wool,
knotted weaving. This carpet's pattern imitates
the compositions of flat-woven embroidered
wedding

Kyz-gilam is made by the Kungrat and Lakai.

In addition, the main border stripe's pattern is
typical of carpets manufactured in the Valley.
State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne 6105/54
mnam

Y36eKku nnu Kblproidbl. depraHckas AONNHa,
1940-e rr. WepcTb, y3eNnK0BOE TKAYECTBO.
[lekop 3TOro KoBpa MOBTOPSAET KOMMNO3NUL UK
rnajKkoTKaHblX cBafile6HbIX BbIWUTbIX KN3-
rMnamoB, KoTopble NMPON3BOAUINCL B Cpefe
KYHIpaToB U4 nakaeB. BmecTe cTeM pUCYHOK
OCHOBHOI nonocbl 6opglopa TUNNYEH UMEHHO
N1 KOBPOB JAO/MUHbI.

FocyaapcTBeHHbI My3eii UCTOPUU KYNbTypbl

yY3bekucrtaHa, CamapkaHy.
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MHB. Ne6105/55
mnam

Y36eknap. Hypota TymaHu, 1940-iinnnap.

XYH, TYTYHAU TYKUMaYnnnK.

fwnam Gesarnga, xam ypta Kucmpga, xam
xowwnsacupa iupuk Ba manga pom6nap ycTyHAMK
Kunagu. Ynap ypracuga - mapkasuii yk 6yiinab
yopBajopnap CaHbaTUHUHT MYMTO3 yHCYpH
b6ynraH kallkanakHWHT yyTa MOTUBU MaBXYA.
Be3akHWHT y3ura XoCnurn WyH[akn, mapkasnii
KMCMHWHT YHT TOMOHKUAA 6up Kapawpaa cesnw
KUK 6ynraH apkak raBfanaHtTupunran. by
y3bek rnnamnapuga yta kam ydypaiiguran ycny6.
Y36ekuctaH MafaHuATN Tapuxn gasnat myseiin,
CamapkaHg.

Inv. No. 6105/55
Gilam

Uzbek. Supposedly, Nurata district, 1940s.

Wool, knotted weaving.

Large and small rhombuses dominate the pattern,
both in the central field and on the border.
Among them along the central axis there are
three kaikalak motifs (traditional for the art of
cattle breeders). The pattern is exemplary thanks
to the small figure of a man in the right part of
the central field, unnoticeable at first glance.
This kind of detail is very rare for Uzbek carpets.
State Museum of Cultural History of Uzbekistan,
Samarkand.

MHB. Ne6105/55
Mmnam

Yy36ekn. MpefnonoxuTenbHo HypaTuHCcKuii
paiioH, 1940-e rr. WepcTb, y3e/1KOBOE TKAYeCTBO
B aekope KoBpa Kak Ha cepejWHHOM none, Tak

1 Ha 6opAlope AOMUHUPYIOT KPYMHble N Menkne
pom6bl. Mex Ay HUMU NO LeHTpanbHON’ ocK -
Tpu MoTMBa Kalikanak, knaccuka uckyccrea
CKOTOBOJO0B. VICKNIOUYNTENBHOCTL AeKopy npujaet
He3aMeTHas Ha NepBblil B3rNAf MyXcKas
turypka B npaBoil 4acTu LeHTpanbHOro nons -
npuem, kpaliHe pefko BCTpeyalowmniica B
y36eKCKNX KoBpax.

FocyfapcTBeHHbIE My3ell UCTOPUU KYyNbTypbl
Y3bekncTtaHa, CamapkaHg.



MHB. No2224
vnam

Y36eknap. CamapkaHg sunosatu, 1940-iinnnap.
XYH, TYTYHAN TyKUMadnnuk.

EpkuH KU3un (hoHM Ba KAaTop cakkna Gypuaknu
mMepanboHNap akc aTraH 6y cunam 6esaru
KyHpuUpoTnap Ba nakalinap opacupa uwnab
YnKapunraH CUNAWK OHTAKM Tyii6on Kus-
runamnapHuHr épkuH Takpopu. Kns-runam
KOMMO3ULMACK y3rapTupuaraH, ammo TaHuca
6”naguraH gapaxapa.

Y36eKNCTOH MafaHUATKU Tapuxu gaenat myseiu,
CamapkaHf,.

Inv. No. 2224
Qilam

Uzbek. Samarkand region, 1940s.

Wool, knotted weaving.

This carpet's design, with its vibrant red
background and rows of octagonal medallions,
is an obvious paraphrasing of flat-woven
embroidered wedding Kyz-gilam s made by

the Kungrats and Lakai. This is transformed, yet
recognizable a Kyz-gilam composition.

State Museum of Cultural History of Uzbekistan,
Samarkand.

NHB. Ne2224
mnam

Y36ekn. CamapkaHpckaa obnactb, 1940-e rr.
lepcTb, y3eNKkoBOEe TKa4yecTBoO.

[lekop 3TOro KOBpa C APKUM KpacHbIM (POHOM
pAgaMn BOCbMUYTONbHbIX MEefanbOHOB - SABHbIN
napadpas rnafjkoTkaHblX cBafieGHbIX BbIWMUTbIX
KW3-rnnamoB, KoTopble NPOM3BOAUNNCH B Cpefe
KyHrpaTtoB u nakaes. Komnosuyus Ku3-runama
TpaHcopmMupoBaHa, Ho BNOAHe y3HaBaeMa.
FocyfapCTBEHHbI My3eil MCTOPUM KYyNbTypbl
Y36eknctaHna, CamapkaHj.



Cag (gBa CLUMTbIX (hparMeHTa)

TypkmeHbl apcapu ny36eku. Byxapa, 1874 T.

WepcTb, y3e/1KOBOE TKA4YeCTBO.

Y3en acCUMMETPUYHbI A, OTKPbITbI# BnpaBo. 1

MnoTHoCcTb 660 y3n0B Ha KB. AM.

KoBep 6bln coTkaH no 3aka3y amupa byxapbl |

Mysaddapa gns ropogckoil meyetn Bono- |

Xxay3 n oTpaxaeT 60/iee NaKOHUUYHbII B
CpaBHEHWM Cc 6awunpckum y3bekcknmii gnsain I

M TEXHUYECKUE XapaKTepuCTUKK, npucyune

y36eKCKOMY TKa4yecTBY.
My3eit koBpoB, Byxapa. Bocnpoussogutcs
no. Moshkova \J.G. Carpets of the people of
Central Asia. Edited and translated by George

W. 0 Bannon and Ovadan K. Amanova-Olsen. |

Tucson, 1996. C. 293.



YXoliHamo3

Y36eknap. Hypota Tymanu, 1895 ii.
XYH, TYTYHAU TYKUMauunuk.
YopBagopnapHuHr nbogat runamnapm
bynraH 6y xolHamo3nap AusaitHuaa
TypkMaHnap 6awup kabunacuHuHr

XoiliHamo3napura yxwauw Au3aiiH ceaunagu.

Ly 6unan 6upra aHya nxyam, nyHga besak,
HaKWHWHT ailpum getannapn yHuHr Hypota
TymaHn y3bek-TypkmaHnapun TOMOHUAaH
AykunraHupad ganonat 6epagu.

[enHuc MapksaHg konnekuusacu, AL,
Cypar Yacnu MapkBaHj TOMOHWAAH NyTdaH
TakgUM KUNUHTaH.

Joinamaz

Uzbek. Probably, Nurata district, 1895.
Wool, knotted weaving.
This Joinamaz and its typical design for

cattle breeders prayer rugs are clearly

connected with analogous Turkmen and

Bashir items. Atthe same time, its more
laconic pattern and certain details of the

by Uzbek-Turkoman from Nurata region

The Dennis Matquand collection . * '
by courtesy of Wesley Marquand.

[>xkonHamas

Y36eku. MpeanonoxutenbHo HypaTuHckuii
palioH, 1895 r.

WepcTb, y3enKkoBOE TKAYECTBO.

Batom fxoiiHama3e CTUNMYHBIM ANSA
MONUTBEHHbIX KOBPOB CKOTOBO/0B
AV3aifiHOM OWyTMMa CBA3b C aHANOTUYHbIMK
N0 Ha3HaYEHMI0 TYPKMEHCKUMU
bawunpckumn usgenunamu. Bmecte c tem
6onee NakOHMYHbIA AeKOp, HEKOTOpbIe
fertanu ysopa CBUeTeNbCTBYOT, YTO OH

Obln COTKAH y36ekaMmu-TypkomaHamm
HypaTtuHckoii obnactu.

Konnekuus fleHHnca MapksaHfga, CLIA.
dotorpadua nwbe3Ho npefocTaBneHa yacau
MapkBaHfoOM.






3AMOHABUN TMNAMAY 3/TUNK:
MyAMMOJIAP BA NCTUK.BEOJIJ1AP

CONTEMPORARY CARPET WEAVING:
ISSUES AND PROSPECTS

COBPEMEHHOE KOBPOTKAUWECTBO:
NMPOBJIEMbI N TNEPCIEKTW/BbDI



3AMOHABUI TNTAMAY 3NUNK:
MYAMMOJIAP BA NCTUK,BEOJIJTAP

Snbmupa lMons

XIX-XX acpnap opgjiMFM aHbaHaBMI TMnampays3nK yyyH Mypakkaé gasp 6ynau. u-
NaMnapHUHI acocaH COTULL y4YyH TaliépnaHuwm y3 opTugaH canbuii okmbatnapHu Kentu-
pn6 ynkKapau: nw cudatm Tywmnb Ketam, 6agmmnini eunmnap cogganawan. 1920-nmnnnappa
VDKTUMOWIA TY3YMHUHT aMallHyBM 6unaH 60TUK y3rapuiinap opTuaaH sHaja Xunagumn
CMHOBNap nango 6ynan. NMwnab ymkapuw Ba nMHAMBMAyan TagbupKopinKKa ong xycycui
MYNKYUNIMKKA TaKUK Kyrinnuwm, Poccusga vwnab ymkapuaraH mMaxcysnoTnapHUHI oMMa-
BUM TaWWUINWM XyYHapMaHAYNANKHUHT 3andnawmwnra onmb kengn. AiHn nantga gas-
nat XyHapMaHAUYNANKHUN XXOHNAHTUPULLITE, YHTa SHIM TallKUANA Wwakn 6epuira ypuHan.

1930-innnapga ruaamynaInKHN Kynnab-kyeBaTnaw YUYyH Kyn COHAN TYKUMayduauk
xamoanapwm oduna éownaHan. «ymuna» (Xuea), «Aénnap MexHatu» (CamapkaHpg), «Mex-
HaT rynu» (AHAWKOH), «Eanaba» (HamaHraHn), «Xyxym» (Llaxpwuca63), «BataH» (Tepmus),
Kynéuwes Homumagarn aptenb (bocyH) wynap XXymnacnganl Ywa nunnapgaék maxannmi
aénnapHn TYKMMadyunnK KyHUKManapmura ypratuw y4yyH TYpKMaH XyHapMaHg aénnapu
Ba O3ap6aiiykOH MacnaxaTynnapuHuy xanb KNauw 3apypatn Tyn-tam. ®abpukanapga n-
naw y4yyH npodyeccuoHan paccomnap Kywunau, ynapHUHI acknsnapmu épgamua croxeTtnum
Ba NOPTPET runamnap apatunau. gdHru pamsnap, macanaH, Fy3a Kycaknapu gonsapb6naiia
6ownagn.

Y3 aXTUEXN YUYH KacaHaunauk nwnab ynkapunumimra KenaguraH 6yncak, y XamoH
Kawkapgapé, >Xunssax, KartakyproH, CypxoHaapé, KopakannormctoHga caknaHm6 kongwu.
Arap nonTaxT Ba MMPUK LLaxapnap mapkasnapuga XyHapMaHAUYNAUKHUHT Tabuii cyHuULWn
Ky3aTunraH 6ynca, MapKa3gaH y30KpOK Xonapa ysrada xaéT, ysrapuiinapra momunna BakT
XYKMUNAaH y30KpOK TYPMYLL XYKM cypapau.

Y36ekucTaH 1991 vinn MycTakuUNIMKKaA 3puLLIray, aHbaHaBUi MepPOCHUM caknawl Ba Ky/i-
nab-kyBBaTnawl MynuHu TaHnagu. MIktucoanm nmtmésnap, 6030pHUHI TUKNAHULWU, XYy-
HapMaH4 MaKOMWUHUHI OWNLIN XYHapMaHAUYUANK, WY XyMaagaH ruaam mMaxcynotnapu

nwnaé ynkapuw 6unaH 60rnnK TYpau Xycycuii Ba xamoat Ty3uManapMHUHT nango oy-
anwmnra onnb Kengu.

1 MawkoBa, 1954: 69 6.
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3AMOHABUN TMNAMAY3TNK: MyAMMOJIAP BA UCTUKBOJIMAP

Mmnam wvwnabé u4ymkapyBym Mamaakatnapga
Xap AOUM XYHapMaHAUYUIUKHUHT 6y TYPU UKTU-
COAMETHU PUBOXIAHTUPULLAA CAaNMOKIN YPUH
TYTULWIMHWN aHrnawraH. Myctakun Y36ekmctoHaa
rmnaMmaysnuK y4yta acocuii hMyHanmwga puBOX-
naHMokga. bupuHumncn - xycycuin 6usHec Ty3u-
Manap gompacmpa. VIKKUHUYUCKU - HOXYKymaT Ba
xankapo Tawkunnotnap (BMT TapakknéTt gactypu,
FOHECKO) xomwuinurnga ouywnaraH, axOnmMHWUHT
6aHANNTN MacananapuHmy edyuLwlra xm3maT KUnyB-
yMm ycTtaxoHanap. YUYMHUYUCKM - aHbaHaBUI Kaca-
HauYUNUK XyHapMaHAUYUINTU. DHT EPKNH BU3HeC
HamyHa - 1992 nnpga CamapkaHgua o4yunraH
«Samargand Bukhara Ipak Gilami» y36ek-adproH
KyliMa KopxoHacmamp. by epga 1930-runnapaaru
Y36eKaénu uwycTuaa. Kabu TypkKmaH, 3poH, O3apbaiixoH, adoroH gnsai-
Boricyn Tywmany, 2005 . 3. Tonb o/rax cyparr. HU Gyinya rmnamnap Tykuw 6ownaHan, 6MpoK
Kungrat carpet-maker at work. Te3 opaga Y36ekucrtaH yuyyH xoc bynraH pacmauv
Boysun district, 2005. Photography byE. Gyul. (CamapkaHg, HypoTa, ®aproHava) runamnap nai-
Y3eiia 3a paGoToil, A0 6ynan. Xomallécu - mnak Ba XyHpgaH, Oyék-
BaiicyHckuii paiio, 2005 r. Cbemka 3. Monb napn Tabunin. AHru fgaBp SAHrM EHpawysnapHU
Tanab aTagu: rmnamnap 6yropTMavynNapHUHL au-
Avra kapab TaHnaHMOKAa, paHrnap ysrapmokpa, cysaHa Ba abpnan maTtonap pacmiapura
Kapab komnosvuusanap unwnad Ynknamokga. ®abpmkanapHUHI nnakka MXTucocnaallysm
OOVMUI SHITMNaHW6 60paéTraH XyHapMaHAYMINK aHbaHaNapuHM ake 3STTUPMOKAA, By ¥Y3-
6eKMCTOHAArn amannini caHbatra xam xoc 6ynmé 6opmokaa.

2015 Mmnnga BMT TapakkuéT gactypu Ba «Coca-Cola» komnaHuscn kymaruga Camap-

KaHg BUNOATUHUHT MNMactgaprom TymaHum, CaipamM KuLaornga odmnnarad Kyn runamaysnu-
M CTYAUACUHUHT ULWN XaM LYHra yxiwiaw nonmxa acocna TallKuna aTuaraH.

Eka kaHann Ba CalipaM Kuwnormja siwanWguraH, vwira Taknmg sTwuaraH aénnap
unakgaH rmnamaysnuk TeXHUKacu, an3amH Ba MapKeTUHT Byilinya Taxxpuba KypcnapuHum
«Samargand Bukhara Ipak Gilami» k?wma KopxoHacn 6asacuga ytannap. MymTos y36ek
rmnamnapm aHbaHanapUHWHI KaiTa TUKAaHUWKW MyXum BasudanapgaH 6upn 6ynmnb,
OYHM aHbaHaBUI FMNaMunMNUK XyayanapugaH 6upun 6ynraH TymaHja ouynnraH cTygus-
HUHT yaganawiunra wyb6xa mhyk.

Byxopoga rmnam uwnab uymkapuwl coxacmparv etakumnuk 1998 iivnpga y3 dao-
NMATUHM 6ownaraH «byxopo nnak runamnapu» KopxoHacura Termwnm. Xomatué cudarm-

Aa Maxannumi nnak, Tabumin 6yéknap mwnatuamosgaku, 6y tonka mMaTonun, ynyrsop paHr-
nap xunaocugaH néopat rmunamnap spaTtuil UMKOHUHU 6epmokaa. KOpXOHaHUHT anoxuaa
haxpun - eHrnn, axons 6e3aknmn, «3mM» Ba «<MUYKU» TOMOHU TYPIN PacMAM UKKN TOMOH-
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Y3BEKNCTOH TNNAMAY3NNTN: ACPJTAPTA TEHTAOLW AHBAHA

nama runamnapgmp. KopxoHaHUHr 60w paccomun Ynyréek Kocmmos MaxcynoT gmMsaiHura
anoxupa abTMOOpP KapaTaau. Y36eKnUcTaH caHbaTu TapUXUHU ypraHap 3KaH, y YTMULWHWUHT
MaLLXyp naBxa Ba MOTUBNAPUHWN BYTYHIU TMNaMiapHUHT MOXUATUTA CUHTAUPMOKAA.

FOHECKOHUMHI Y36eKMcToHAArn BaKONaTXOHACMHWUHI aHbaHaBU TUAamMAay3nmnKHU
Kynnab-kKyBBaT/awra KNwWaétraH ynywmnHy anoxmaa Tabkuanamok xxoms. Maskyp xanka-
po TalKWAOoT Tawabbycu 6munaH Typam ceMmHapnap yTkasunaun, XxyHapmaHanapHum aHba-
HaBU TexHoNornsanap Ba 6yeéknapHu nnaTULLITa ypraTuil y4yyH MmyTaxaccucnap Taknmg
3TUAAN, TUNaM uexnapu 6apno aTUL yYyH MOJIMABUNM KyMaK KypcaTunau.

FOHECKO kymarmga, WyHUHraek, Xmsaga xam rujaMynamnkK yctaxoHacu odymnaun. by
epda KNYUK XYHNN runamnap, XXolHamos, YPpUHANKAAP YYYH rmnamyanap vwnaé yum-
Kapunagn. YcrtaxoHa paccomnapu sipatuniaguraH ackmsnap yu4yH MuyaHkanba mMaxmyacu
apxXuTeKTypa Kepammkacu, SbHU runamnapHu MuHuaTopaga ngoganall HamyHanapuHm
acoc cupatuga ongmnap. OHECKOHUHT iHa 6up noviuxacu - 2006 innga bolicyHaa Taw-
KWUN 3TUAraH aHbaHaBU TYKUMaYUAUK Ba TMAAMUYUIUKHU PUBOXAAHTUPULL MapkKasu
6ynan. YHUHT OUUANLLN YKa MajaHUATUHU caknaw 6ynunya 2001 innga, BoicyH nHco-
HUAT Or3aku Ba HOMOAAUA MEePOCUHUHI AypaoHacu Aeb 3bN0H KUAMHULWK MyHocabaTum
6unaH 6ownaHraH AacTypHUHI HaTuXanapuaH 6mpu 6ynanm. MapkasHUHI gactnabku
haonmatn nunnapuga mwnaé dymkapraH maxcynotm FKOHECKOHUMHI «Cudhat 6enrncu»
MyKochoTura casosop 6yngn. byHpan mykodoT 6yTyH YpTa OCUE MUHTAKACUHMUHT 3HT
AXWWN XyHapMaHAUYUINK MaxcynoTura 6epunagn. >XyHAu Ba unak runamnap Tanépnosyu
rmnam uexuv MapranoHgarv «EAropivk» nnakumnuk paépukacy 6asacmga xam o4uIan.

®aon mwnab 4ymkapull >xapaéHura Kapamaw, acnumra moc ys3bek rmnamnapu Ky-
NnUH4Ya cosga Konub kKeTmokga. Mmnamumnmk 6opacmpa Kawkagapé sa CypxoHpgapé
BU/IOATM XaMOH eTakuu MaBKenapfa KonamMokga. MacanaH, abTubopra ca3oBOp XXYH-
nn Ba naxta rmnamnap Kamaww Ba >XeiHoBga, Ynpokum TymaHuga vwnab yukapun-
Mokfa. BboicyH aHbaHaBMn ruUnamynMnmMK MapkasnapugaH 6upu cudatupa KoJIMOK-
pa2 CamapkaHf BUNOATUHWUHI >Xom kuwnorun Ba PapboHa Boguicupgarn PuwiToH
TYMaHMUHU XaMm 3cnab ytuw xomus. KopakannorncroHga «xaak» rmnamu xXam MULITUEK-
MaHA/ap Xuccacu 3Basura flamMokaa. 3aMOHaBuiA 4eBap aénnap HadakaT XYAxXupc,
raxapu, Takup, apab runamnapu kKabwm maxcynoTnapHUHr MymTO3 TyprnapuHwu, 6an-
KN AHTW TypnapuHU - ypUHAUKNAP YYYH runamyanap, teneoH Ba HOyTOyk FiZTod-
napu nwnaé YNKapuwHW xam ynra kK iMmokganap. bup Heda MUHTAUNAMKNapra 6opmb
TakanyByYM rmMnamymnanuk aHbaHacu fiHafa PUBOX/AAHULWIUIA YMUA XaMOH cakK/laHu6 Kof-
MOKAA. YMUA KUNaMU3KU, Y36eK TYKYBUNNAPUHUHT MKOANN Taxkpubacu Xxmnma-xmnaurm-

HU Hamoluw 3TyBYM Ma3Kyp anbboMm aHbaHaBWIA y36€K FMAaMaapUHUHE KaTa TY punu-
WM YYyH sHa 6up par6at 6ynaau.

2 Twonb, 2005.
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CONTEMPORARY CARPET WEAVING:
ISSUES AND PROSPECTS

Elmira Gyul

The turn of the 19thand the 20thcenturies has proven a difficult time for tradi-
tional carpet weaving. Weaving carpets for sale set off a chain of negative conse-
guences, where the quality of work declined, and artistic designs were simplified.
Further transformations in the 1920s, linked to changes in the social system, were
accompanied by even more serious challenges. Prohibition of the private means of
production and individual entrepreneurship, coupled with the wide-scale import
of factory-made products from Russia, caused a steep decline in craft production.
Although at the same time, the government also tried to revitalize the industry by
structuring it with new organizational forms.

In the 1930s, numerous weaving work associations started to open their doors to sup-
port carpet weaving, including Umid (Khiva), Women's Labor (Samarkand), Mekhnat
Guli (Andijan), Victory (Namangan), Khujum (Shahrisabz), Motherland (Termez) and
the Kuibyshev Work Association (Boysun)l Even during those years there was already
a need to involve Turkmen weavers and Azerbaijan consultants to teach local women
weaving skills. Professional artists began working at factories, and their sketches were
used to create carpets with a narrative or portrait design. New symbols also became
popular such as cotton pods.

In-house production for personal needs was still preserved in provincial areas, in-
cluding Kashkadarya, Jizak, Kattakurgan, Surkhandarya and Karakalpakstan, while
in the capital and larger city centres craftsmanship was declining. It enjoyed its own
life on the fringes, less influenced by the changing times.

After gaining independence in 1991, Uzbekistan set a course to preserve and sup-
port its national legacy. Economic incentives, market revival and the improvement of
the status of craftsmen brought about the establishment of various private and public
structures connected with the production of craft items, including carpets.

Traditional carpet-making countries always understood the important role of this
craft for economic development. In independent Uzbekistan, carpet weaving is cur-

1 Moshkova, 1954: 69.
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rently developing in three major areas: first - in
private businesses, second - in workshops that
were opened under auspices of non-govern-
mental and international organizations (UNDP,
UNESCO) to alleviate employment issues; and
third - traditional in-house crafts.

The most famous commercial example is the
Uzbek-Afghan joint venture Samarkand Bukha-
ra Ipak Gilami, which opened in Bukhara in
1992. Here, just like in the 1930s, carpets were
woven according to Turkmen, Iranian, Azerbai-
jan and Afghan designs, though soon they also
XeliHaB runamapsu nwycTuga. 2005 i. started weaving carpets with traditional Uzbek
£ Hapesa onrax cypat. ornaments (from Samarkand, Nurata and Fer-
Carpet-makerofJeynau at work. 2005. gana). Materials are silk and wool, and only
Photography by £ Tsareva natural dyes are used. A new era means new
KoBpOBLLMA [XeiiHay 32 paBoToif, 2005 T, approaches: familiar carpet palettes are chang-
CbemKa £ LlapeBoii. ing in modern times to satisfy client tastes, and
compositions are being developed on the basis
of suzani fabrics. Factory specialization in silk reflects the ever-changing forms of the

craft tradition, which is also typical for the applied arts of Uzbekistan in general.

A similar work scheme is also employed at a hand weaving studio opened in
2015 in the village of Sairam, Pastdargom district, the Samarkand region, with the
support of UNDP and Coca-Cola. Women from the Sairam and Kanal Eka villages
were invited to work and administered practical training in silk carpet making tech-
nology, design and marketing, at Samarkand Bukhara Ipak Gilami JV. The revival
of classic Uzbek carpet traditions is one of the many objectives this studio, which
opened its doors in the heartland of traditional crafts, is capable of achieving.

Bukharian Silk Carpets company, founded in 1998, is the leader in carpet weav-
ing in Bukhara. Thanks to local silk and natural dyes, these carpets excel in their
outstanding fineness of weaving and noble color palette. The company is especially
proud of its light and easily draped double-sided carpets with entirely different pat-
terns on the right and left sides. Chief artist U. Kasimov studies the history of art of
Uzbekistan and includes popular stories and motifs of the past into the ornamental
repertoire of today's carpets.

The tremendous contributions of UNESCO in Uzbekistan should be mentioned
separately for their support of traditional carpet weaving. Under the auspices of
this international organization, various seminars have been held where specialists
were invited to teach craftsmen traditional technologies and how to use natural
dyes, and financial support is provided for the establishment of carpet workshops.
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With the support of UNESCO, another carpet workshop
was also established in Bukhara and Khiva. It produces small
pile carpets, Joinamazes and seating rugs. As a base for their
sketches, weavers used examples of architectural ceramics
from Ichan-Kala palace and miniature carpet images. An-
other UNESCO project is The Traditional Embroidery and
Carpet Weaving Development Center, founded in Boysun
(Surkhandarya) in 2006. The opening of the Center was made
possible owing to a program aimed to preserve the culture
of the region launched in 2001, after it was proclaimed a
Masterpiece of oral and non-material heritage. In its first two
years of operation, the Center's products were awarded the
UNESCO Quality Mark, which is granted only to the best

TypmyLuga beLu-kaluTa runam.
M.MeHcoH. 1930-iinnnap.
®oTocypaT «Artand Fact,
rasepesicu TOMOHUAAH TaKauMm
KUNWHTaH, TalKeHT Lu.

Besh-kashta carpet in everyday
life. M. Penson. 1930s.
Photo by courtesy ofthe Art and
Fact Gallery, Tashkent.

Kosep 6eLu-KawTa B 6bITy.
M.MMeHcoH. 1930-erT.
doTorpadus no6e3Ho
npefocTaB/eHa ranepeei «Art
and Fact», . TallkeHT.
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craft products from the Central Asian region. A workshop to produce wool and silk
carpets was also opened at the Yodgorlik silk factory in Margilan.

Regardless of their rather widespread production, authentic Uzbek carpets often re-
main in the background, leaving the provinces to remain their careful custodians (with
Kashkadarya and Surkhandarya still occupying the leading positions). Thus, remark-
able woolen and cotton carpets are also produced in Kamashi and Jeynau, Chirakchi
district. Boysun (Surkhandarya) remains a center for traditional carpet weaving2 We
can confidently mention the village of Jam in the Samarkand region and Rishton in the
Fergana Valley. In Karakalpakstan "folk" carpets are also alive due to the contributions
of enthusiasts. Contemporary weavers make not only classical items - julkhirs, gajari, ta-
kir, arabi-gilams - but new products as well, including seating rugs and cases for phones
and laptops. Their centuries-old carpet weaving tradition is still preserved, offering
hope for its eventual further development. We hope that this work and its presentation
of all the varied creative experience of Uzbek weavers will also serve as an additional

impetus for the revival of traditional Uzbek weaving.

2 Gyul, 2005,
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COBPEMEHHOE KOBPOTKAYECTBO:
MPOBJIEMbI N MNMEPCIEKTWVBbI

OnbmMmupa MNons

Py6ex X1X-XX BB. CTan CNOXHbIM NeproaoM 418 TPagnLMOHHOI0 KOBpoTKavecTea. U 3-
rOTOB/EHWE KOBPOB MPEMMYLLECTBEHHO Ha MPOAaXKy MOB/EK/I0 3a c060V Yepeay HeraTue-
HbIX NOCNEACTBUM: KayecTBO paboTbl yXyjLLaeTcs, XyA0XECTBEHHOE pelleHMe yrnpoLlLaeT-
cs. JanbHerwune TpaHcgopmaumm 1920-x rr., cBI3aHHbIE CO CMEHOW 06L,eCTBEHHOIO CTPOS,
MOBJIEK/TN 3a COOOI elle 60nee cepbe3Hble UCMbITaAHWSA. 3anpeT YacTHOW COGCTBEHHOCTM Ha
cpefcTBa NMpPOM3BOACTBA U MHAUBUAYANbHOIO NpegnpuUHMUMaTEeNbCTBA, MacCOBbIA BBO3 TO-
BapoB (pabpu4HOro NpousBoACcTBa M3 Poccum npusBenn K ynagky KycTapHOro TkKadecTBsa.
BmecTe ¢ TeM rocyapcTBo CTPEMUIIOCH OXXMBUTL pemMecna, Npuaas UM HOBble OpraHu3aLm-
OHHble (hopMbl.

B 1930-e rr. A1a NOALEPXXKWN KOBPOLE/INA CTa/iM OTKPbIBATb MHOTFOYMCNEHHble TKal-
Kne apTenn: «Ymug» (Xmea), «Tpya XeHWwmnHbl» (CamapkaHg), «MexHat rynm» (AHAWxaH),
«Mobepa» (HamaHraH), «Xymkym» (LLlaxpuca63s), «PoanHa» (Tepmes), «ApTens um. Kyiibbl-
weBa» (baricyH)1l ¥Ye B Te rofbl BO3HUK/IA HEOOXOAMMOCTb B MPUB/IEYEHNN TYPKMEHCKMX
MacTepuL, 1 asepbaiP>KaHCKNX KOHCY/IbTAHTOB A4/19 06YUYEHNSA MECTHbIX XXEHLLMH HaBblKaM
TkauvecTBa. K paboTe Ha pabpmkax NoAKAOYATCA U NPodeccuoHanbHble XyA0XHUKU, NO
3CKM3aM KOTOPbIX CO34a0TCA CHOXETHbIE U MOPTPETHbIE KOBPbl. CTAHOBUTCA aKTyasibHa HO-
Bas CMMBOJIMKA, Hanpumep, KOPoboUYKKM X1onyaTHUKa.

UTo KacaeTcs HaOMHOIo MPOM3BOACTBA A/19 COGCTBEHHbLIX HYX[, OHO MO-MPEeXHeMY
COXpaHfAn0cb B NPOBUHLUUKN - KallkagapbUHCKON 1 CypxaHAapbWUHCKOM ob6nactax, JxXu-
3ake n KattakypraHe, Kapakannakmu. Ecnu B cTonnue n KpyrnHbIX FTOPOACKUX LEeHTpax u
Habnganocb 3aKOHOMEPHOE yracaHue pemMmec/ieHHUYecTBa, TO Ha nepudepuin y Hero 6bina
COBCTBEHHAsA XXU3Hb, MeHee rnogsnacTHas nepeMeHamMm BpeMeHMU.

C obpeTeHMeM HeszaBUCUMOCTM B 1991 r. ¥Y36eKMCcTaH B35 KYpC Ha cCOXpaHeHue n
noagepXKy TpaguLMOHHOIO Hacnegnsa. dKOHOMUYECKNE CTUMY/bl, BO3POXAEHWNE PbIH-
Ka, NOBbILIEHWE cTaTyca MacTepa NPUBeN K MNOABAEHNIO Pa3IMUYHbIX YaCTHbIX U 06LLe-
CTBEHHbIX CTPYKTYpP, CBA3aHHbIX C MPOU3BOACTBOM PEMEC/IEHHbIX, B TOM 4YMC/le KOBPO-

BbIX U3AENNIA.

1 Mowkosa, 1954: 69.



KOBPOAE/TME Y3BEKNCTAHA: TPAANLUNA, COXPAHEHHASA B BEKAX

B TpaAWUMOHHO KOBPOMPOM3BOAALLUX CTpaHax Bcerga 0CO3HaBa M HeMaoBaXKHYH
ponb 3TOr0 BMAa pemecsria B PasBUTUMN 3IKOHOMUKWU. B He3aBUCMMOM Y36eKnctaHe KOB-
pOTKayecTBO pa3BMBaAeTCHA B TPEX OCHOBHbLIX HanpasseHUAX. [NepBoe - B paMmKax YacTHbIX
H6U3HeC-CTPYKTYp. BTopoe - 3TO MacTepckue, OTKPbITble MOA4 NaTPOHaXeM HernpasuTesb-
CTBEHHbIX U MeXAYHapoaHbIX opraHusaunin (MPOOH, KOHECKO), pewatouwme BoONpPoChH
3aHATOCTN HaceneHusa. TpeTbe - TPAANLVMOHHOE HAJAOMHOE pPyKo4enve.

Camblih N3BECTHbIN BU3HeC-NPUMep - y36eKcKo-adhraHckoe npeanpuatue «Samarkand-
Bukhara ipak gilami», oTkpbiToe B CamapkaHge B 1992 r. 3gecb, kak 1 B 1930-€ IT., HQUNHaIn
TKaTb KOBPbI M0 TYPKMEHCKOMY, MPaHCKOMY, azepbani>kaHCKOMY, adhraHCKOMY AN3aliHY, HO
BCKOpE MOSABU/INCL U3LeNTNA C PUCYHKAMW, XapaKTepHbIMU ANng Y3b6ekncrtaHa (camapkaHf-
CKUMW, HYPaATUHCKUMN U PepraHcknmmn). MaTtepuan - WwesnkK M WepCcTb, KpacuTennm Haty-
pancHble. HoBoe BpeMsi noAgpa3yMeBaeT M HOBble MOAXO0Abl: MEHAETCA NMPUBbLIYHbIN KONOPUT
KOBPOB, NOACTpamBasicb Nof BKYCbl 3aka3dumka, paspabaTbiBalOTCA KOMMO3ULUM MO PUCYH-
KaMm Cy3aHW. Criegmnanunsauma pabpukm Ha WenkKe oTpaxaeT NOCTOAHHO 06HOBNAO LWL YOCSA
pemMecneHHY0 Tpaguuuio, 4To NpuUcyLe NPUKNagHoOMy UCKYCCTBY Y36ekucTaHa B LLesioM.

Mo cxoXeMy CLEeHapuio NOCTpPOoeHa paboTa U OTKpbIBlWekca B 2015 r. Nnpn nogaepxke
MPOOH mn komnaHum «Coca-Cola» B cene Canipam lNactgapromckoro paoHa CamapkaHpg-
CKOIA 06nacTtu cTyguun py4yHoro KoBpotkadectsa. XXutenoHuuysbl cen Canpam n KaHan Eka,
npurnaweHHble Ans paboTbl, PO NPaKTUYECKN KypC MO TEXHNKE KOBPOTKayecTBa U3
Lwenka, AnsaiHy n MmapKeTuMHry Ha 6ase CIN «Samarkand-Bukhara ipak gilami». Bo3poxpge-
HUe TpaguLNA KNacCcMYecKoro y3bekckoro KoBpa - ofgHa 13 3afay, KOTopyro Mo cuaam pe-
WKNTb 3TOW CTYAUWN, OTKPLITOW B parioHe TPaAULMOHHOTO KOBPOAENUS.

B Bbyxape nnaepcTBo B KOBPOBOM MPOU3BOACTBE NMPUHAANEXUT nNpeanpuatuio «by-
XapCKume LWenKoBble KOBPbl», KOTOPOE Hayano CBOK paboTy c 1998 r. B kayecTBe maTepu-
ana TakXe UCMoNb3ylTCA NPeVMYyLLLeCTBEHHO MECTHbIM ek, HaTypanbHble KpacuTenwu,
4YTO MO3BOMIAAET CO3AaBaTb KOBPbl UCK/IKOUYUTENbHO TOHKOrO0 TKaHbs, 6n1aropogHoii LBeTo-
BOl rammbl. Ocobas ropfocTb NpegnpuATUA - Nerkue, OTAMYHO ApanupyroLmnecs ABycTo-
POHHYVE KOBPbI C aBCOMOTHO pPa3HbIMW PUCYHKAMU NMNLA N U3HAHKN. [NaBHbIA XY[0KHUK
npeanpusaTmna Y. KacuMos, n3yyas NCTOPUIO UCKYCCTBA Y36eKMcTaHa, BKI0YaeT B Y30PHbI
penepTyap KOBPOB NONYNAPHbIE CHOXETbl U MOTUBbI MPOLLNOTO.

CnepyeT oTAeNbHO OTMeTUTb BKAag npeactasutensctea KOHECKO B Y36ekucrtaHe B
noALep>XKy TPaAULMOHHOIO KoBpoTKayvecTBa. Mog arnaon aToih MexayHapoaHOM opraHu-
3aumm NpoBOAMINCE Pas/indHbIe CeMUHapbl, NpuUraalanucs cneymnanunucTbel 4na obyyeHus
peMecneHHNKOB TPaAULNOHHBIM TEXHOIOTUAM U UCMONb30BAHMIO HaTypasibHbIX KpacuTe-
neii, okasblBanacb UHaHcoOBas NoALepXKa 418 CO34aHUS KOBPOBbIX LLEXOB.

Mpwn nogaep>xke KOHECKO 6blnn co3fgaHbl TakXe KOBPOBble MacTepckme B byxape um
Xuge. MpousBognmMas 34ecb NPOAYKLUSA - HEGO/bLIME BOPCOBLIE KOBPbI, [KOMHAMa3bl, KOB-
pUKN ANa cngeHnsa. XyLoXKHUKN MacTepCcKoW 3a OCHOBY CO34aBaeMblX 3CKMU30B B3A/IM o6pas-
bl apXUTEKTYPHON KepaMukun asopua MuyaH-Kana, nsobpaxeHmna KoBpoB Ha MUHMATIOPE.
Ewe oavH npoekt KOHECKO - LleHTp No pasBuUTUO TPaguuMNOHHON BbILLNBKA U KOBPO-
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TpKyBuM aén nwycTwuga. «byxopo
1nak runamnapmy» KOpXoHacy.
2016 iinn. byxopo Lwaxpu.

A weaver at work. Bukharian Silk
Carpet Enterprise, 2016. Bukhara.

Tkaumxa 3a paboToM.
MpeanpusTue «Byxapckue
LLIeIKOBbIe KOBPbI», T. Byxapa,
2016 T.

Aenus, opraHnsoBaHHbI B balicyHe (CypxaHpgapbsl) B 2006 . OTKpbITME LeHTpa CTano of-
HUM M3 UTOFOB MNPOrpamMmbl MO COXPaHEHUIO KYNbTYypbl Kpas, HadasLelica B 2001 r. B CBA3N
c 06bsABNeHueM BalicyHa LliefeBpPOM YCTHOIO U HeEMaTepuasbHOro Ky/nbTYpPHOr0o Hacneaus
yenoseyectsa. 1o UToram NepsbIX f1eT PaboTbl NPOAYKLMNA LeHTpa 6blna yaoctoeHa 3Haka
kauectBa FOHECKO, npucyxgaemoro nyuileidi pemMmecneHHoW NpoayKuum BCero cpefHea-
31MaTCcKoro pervoHa. KoBpoBbIA LieX, N3roTaBAMBalOLWLNA WepCcTAHbIE U LUENKOBbIE KOBPbI,
OTKPbIT U Ha 6a3e LWeNKOoBOW Pabpukn «Egropnnk» B MaprunaHe.

HecmoTps Ha AOCTAaTOYHO aKTUBHbLIM MPOM3BOACTBEHHbIM MpoLecc, ayTEHTUYHbIN Y3-
GEKCKMIA KOBep HepeaKo OcCTaeTcs B TeHW. Jlnib B NPOBUHLMKU, B ocHOBHOM B Kallkaga-
pbUHCKOM M CypxaHAapbUHCKOM 06nacTax, Tpaguummn KycTapHOro TKayecTBa COXpaHs-
IOTCS OTHOCUTENIbHO YCTOMYMBO. Tak, 3ameyaTeflbHble LUEPCTAHbIE M X/TIOMNKOBbIE KOBPbI
npoussoaaT B Kamawm mn OxxeriHay, UnpakunHckom parioHe. O6nacTbio TpagnumoHHOIo
KoBpoaenus octaetcs baricyH (CypxaHpapbs)2 MOXHO YNOMAHYTb TakXe ceneHusa [xam
B CamapkaHfcKoi o6nactm v PuwTtaH B ®PepraHckoii gonmHe. B KapakannakctaHe «Ha-
poAHbIN» KOBEP TakXe XXUBeT 6narofaps BKAagy aHTy3nacToB. CoBpeMeHHble MacTepuLibl
NPOW3BOAAT He TONIbKO KflacCuueckue BUAbI U3AENN - [XKYNbXUPCHI, TagXapu, Takupsl, apa-
Obl rM1aMbl, HO U HOBbIA aCCOPTUMEHT - KOBPUKU ANA CUAEHUSA, PYTAApbl ANa TenedoHOB
M HOYTOYKOB. KoBpoBas Tpaaunumnsa, HacunUTbIBalOLW,asd He O4HO ThicAYeneTmne, NO-NPexHemy
coxpaHsieTcs, fjapa Hafexay Ha ganbHerwee pasButue. Mbl Hageemcs, YTO AaHHbIV anb-
60M, SEMOHCTPUPYIOLLLNIA BCe pa3HOO6pasme TBOPUYECKOrO OMbITa Y36EKCKMUX TKaUmUX, cTaHeT

elLe O4HUM CTUMYJIOM [/1S1 BO3POXAEHUS TPAAULMOHHOTO Y36€KCKOro KoBpa.

2 Tonb, 2005.
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mnam

Wnak, TYryHnm Tykumaunnuk.

lnnam Komnosuyuacuaa wnk ypra acpnap
Cyrg caHbartura, Wy xymnagaH matocura
X0C TYpNn-TymaH TacBMpUil MOTUBAAP
TakgUM 3TUATAH.

Acku3 myannudu Ynyréek Kocumos.
«byxopo nnak runamaapu» KoOpxoHacw,
Byxopo. 2016 u.
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Carpet

Silk, knotted weaving.

The carpet's design features various motifs
typical for early medieval Sogdian art (and
fabrics in particular).

Sketch by Ulugbhek Kasimov.

Bukharian Silk Carpets Enterprise, Bukhara
2016.

Kosep

Wenk, ysenkosoe TKkauyecTBoO.

B Komnosuuun KoBpa npefcraBaeHbl
pasHoobpasHbie N306pasnTenbHbie MOTHBDI,
XapakTepHble 419 paHHecpeAHEBEKOBOro
COTAMIACKOro NckyccTea, B TOM yucne -
TKaHen.

ABTOp 3cku3a Ynyrbek Kacumos.
MpepnpuaTtue «byxapckue Wenkosble
KoBpbI», byxapa. 2016 .



VHKN TOMOHAW rnnam

Mnak, XyHAu Tykumayunuk. ToMoHnapaaH
Gupu ypTa acp MyCyIMOH caHbaTura xoc
OaHAn-pymMUin KOMNO3ULUSACH.

Ackus myannudgu Ynypbek Kocumoe.
«byxopo unak runamnapn» KopxoHacu,
Byxopo. 2016 ii.

Double-sided carpet

Silk, pile weaving. One of the sides has
a Bendi-Rumu composition typical for

medieval Muslim art.

Sketch by Ulugbek Kasimov.
Bukharian Silk Carpets Enterprise, Bukhara,

2016.

[ByCTOPOHHWIA KOBEP

Lenk, BopcoBoe TkayecTBO. OfHa M3 CTOPOH
C KOMNO3nLMeil 6eHAN-pYyMU, TUNNYHOI AN1A
MCKYCCTBA MYCY/IbMAHCKOTO CpefjHeBEKOBbS.

ABTOp 3CKM3a Ynyroek Kacumos.
Mpeanpuatne «byxapckue Wenkosble

KoBpbI», byxapa. 2016 r.
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mnam

Wnak, TYTYHAN TyKNMauunnk.
Ma3sKkyp rTunaMHUHT TacBUPUIA BasMUH

Ba Haduc Am3aiiHn acocmpa Nkknta
ceplwox, MeBa KonnaraH aHop fapaxTu Ba
Mapkasuil KNCMHUHT yeTnapu byiinab caps
fapaxTnapu TacBupnaHraH.

dckn3 myannutu Ynyréek Kocumos.

«Bbyxopo unak runamnapu», byxopo. 2016 ii.

Carpet

Silk, knotted weaving.

This graphically balanced and elegant
design is based on two branched, fruiting
pomegranate trees with cypresses on the
edges of the central field.

Sketch by Ulugbek Kasimov.

Bukharian Silk Carpets Enterprise, Bukhara
2016.

Kosep

Wenk, y3enkoBoe TkauyecTso.
B oCHOBe rpachmyeckn ypaBHOBELW EHHOTO

W M3ALWHOTO An3ailHa 3TOro KoBpa - fABa
BETBUCTbIX TpaHaTOBbIX AepeBa, YCbiMaHHbIX
nnofamu, W kKNnapucbl No Kpasam
LeHTpanbHOro nons.

ABTOp 3cku3a Ynyrbek Kacumos.
Mpeanpuatue «byxapckue WeNKOBbIE
KoBpbl», byxapa. 2016 r.



'nnam

Nnak, TYTYHAN TyKUMa4Ynnuk.
«AHOp» XaéT flapaxTi Woxu yctuga
yTUpraH Typau Kywnap MOTUBU TUNAMHUHT
OYTYH Mapka3uii MalfOHWHN arannarax.
[lapaxT Tarnga fiHa rynnaraH atupryn
Tynu Ba Kylwnap xoinawub onrax.
XOWMWAHUHT acocunii yn YynsanrngaH Wwoxaop
XauBOHNap, rynnaraH atupryn Tynu, caps Ba
Kuprosynnap TacBUpK XOi onraH. YMymaH
onraHAa, KOMNoO3uLKUA XaHHaT kynéacu
o6pasnHu apaTtagm.
Acku3 myannudu Ynyroek Kocumos.

Byxopo unak runamnapu» KopxoHacw,

6yxopo. 2016 i.

Carpet

Silk, knotted weaving.

The motifofthe "pomegranate" tree

of life with various birds resting on its
branches, occupies the entire central

field. At the bottom of the tree there are
blooming shrubs and birds. Along the main
border stripe are pairs of horned animals
separated by a blooming shrub, cypresses
and pheasants. The composition creates an
image of the pastures of Heaven.

Sketch by Ulughek Kasimov.
Bukharian Silk Carpets Enterprise, Bukhara.

2016.

Kosep

Lenk, y3enkosoe TkauecTso.

MoTuB rpaHaToBOro pesa Xu3HH,

Ha BETBAX KOTOPOro PasmMecTunInCh
pasHoo6pa3sHble NTULbI, 3aHUMaET BCe
LieHTpasbHOe nosie koBpa. ¥ NOAHOXMSA
[peBa Takxe pasMecTuauCh LBeTylne
KycTbl 1 NTULbI. [0 OCHOBHOI Nonoce
bopatopa - napHble M306paxeHns poratbix
XMBOTHBIX, Pa3feNeHHbIX LBETOUHbIM
KycTOM, kunapucsl, asaHbl. B yenom
komMno3uuns cosgaet 06pas paickux Ky,
ABTOp 3ckn3a Ynyroek Kacumos.
Mpeanpuatue «byxapckne Wenkosble

KoBpbI», Byxapa. 2016 .



Tmnam

Wnak, TyryHnm Tykumayunuk.
By runampga xam xaeTt gapaxty MOTUBH
TacBupnaHraH, 6UPoK reoMeTpuUK paem
ypHUra paccom 6ow yusuknap ycynmaad
thongananagu. CloXeTnu KaToOpHM TOBYC,
kaknuk, kapkapa, 6ynéyn, aHop mesach,
paHrau nanbmeTTanap Tyngupagn.
Bogom MoTuBNApu opTugaH Wnpuk
nanbMeTTanapHn XOWMWSAHUHT KEHT
ynsuruga xam Kypamus.
Acku3 myannucn Ynyréek Kocumos.
Byxopo unak runamnapu» KopxoHacw,
Byxopo. 2016 u.

Carpet

Silk, knotted weaving.

This carpet also features a tree of life motif,
hut instead of a

geometrical pattern, the artist uses smooth
lines. The variety of images includes
peacocks, quails, herons, nightingales,
pomegranates and floral palmettas.

On the wide border stripe, we also see large
palmettas alternating with

the Bodom motif (almond).

Sketch by Ulugbhek Kasimov.

Bukharian Silk Carpets Enterprise, Bukhara
2016.

Kosep

Wenk, y3enkoBoe Tka4ecTBo.

Ha atom KoBpe Takxe nsobpaxeH

MOTUB fjpeBa XU3HWN, 0fHAKO BMECTO
TeoMeTPU30BAHHOTO PUCYHKA XY[OXHUK
NCNONb3yeT CTUAUCTUKY NA@BHbIX NUHNIA.
CHOXeTHbIl paf AONONHAKT urypsl
naBAMHOB,KyponaTtok, L4anens,Con0BbEB,
NNOAbl rpaHaTa, UBETOYHbIe NASbMeT Thl.
KpynHble nanbMeT Thl, yepegyloumecs ¢
moTusamu 604OM (MUHAANB), Mbl BUAUM W
Ha WupoKoi nonoce 6opAatpa.

ABTOp 3ckusa Ynyrbek Kacumos.
MpepnpuaTtne «byxapckne wenkosble
KoBpbl», byxapa. 2016 .



Mmnom

Woiin, TYTYHAN TYKUMaAYUN UK.
lnam Hakwnapu woiin abp

MaToNapUHWHT HaKWapuHu acnatagu.

EAropnuk» KopxoHacu.
MapwnoH. 2016 ii.

Carpet

Silk, knotted weaving.
The carpet decor imitates

the patterns of silk ikat fabrics.

"Yodgorlik" Enterprise.
Margilan. 2016.

Kosep

Lenk, y3enkosoe TkauecTso,
AeKop KoBpa UMUTUPYET y30pbl
LIeNKOBbIX aBPOBbIX TKAHEI.
Mpeanpuatie «EAropanK».
MaprunaH. 2016 r.
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BNATO4APHOCTb YHYEHbLIM, NMPNHABLLUM YUACTUE
B USOAHUNN KHUT-AJIbBBOMA



XANKOAPHW BUPTALUTPYBYIN MEPOC

KUTOB-A/TbBOMHU HALLIPTA TAVEPNTALLIAA NLWLTUPOK 3TIAH
ONMMMNAPITA MNHHATAOPNK

MMnamnap maB3ycu «Y36eKWCTaH KaHrranapu Ba ruaamMmnaapu Xopwxuni

Tynnamnapga» KUTo6-anbbomMu noimxacmga Kypuo umkmnraH agn (4-xung).

BUPOK, YHWHI axaMWATW Ba [013apbnnruHu nHobaTtra onraH Xxonga,

«Y36eKuUcTaH MagaHUM MepPOCK XaxoH Tynnamaapupga» novmxacu cakar-

rmHa rmnamnapra 6arMwinaHraH anbbomM Hawp KUAnLWra Kkapop kunau. Ai-

HaH ywoby KNnTo6-anbbomM KUTOBXOHHWUHI KAnnpgagmp. MW OHYUM KOMWUII-

KU1, yw by Hawp B. MowKoBaHNHT TowKeHTAa 1970 vunga Hawp 3TUAraH

«XIX acp oxmpu Ba XX acp 6ownapugarm Yprta Ocué xankaapuHUHT TU-

namnapu» HOMAW AYHEJarn malixyp MoHorpadumacura axormnb Kywurmya

6ynagn. MymTo3 ycnyb6aa TykuaraH ysbek runamnaapu 4yet annapga mall-

Xyp 6ynu6, ysSUHUHT Myxaucnapura ara. Bus aBean xycycuini Ba Mmy3sei Tyn-

namnapunpgaH 6ab3n 6upnapwu, xxymnagaH OeHuc MapksaHg (AKLU), Kanrapy YHUBEPCUTETUHUHT

Nickle Galleries Tynnammn (KaHaga) xakmga mabnymoT 6epraH sguk. Y1woy Ba 60w kKa Tynaamaapgaru

runamnaap Xo3sMpru KyHaa caknaHaétraH mamnakarnapga Y36ekmcraH MagaHUATY Ba CAHbaTUHUW KeHT

oMManawTMpuLra xm3maTr Knamokga. Mucon yuyH, y3ok Kanrapum waxpupa xam wyHpain 6”ngu,

J>xoH Ba Mapwu 3pukcoHnap tynnamugarm ysbek rmnamnapu Ram Horns and Scorpion Tails: Textiles

from Uzbekistan kyprasmacMHUHI gUKKaT Mapkasunga Typau. byHgan mumuconnapHu Kynnab kKentu-

pULW MYMKWH. BUBHUHT KNTO6G-anbb60MMMKN3 ywBy mMaB3yra sHa 6up 60p KU3NKULW YyHWIroTuw Makca-
avpa apatunaraH.

YWwoy KNT06-anbb0OMHUHT spaTunnwmn YpTta Ocmé TYKUMauynnmru 6yivya malxyp poccusnnkK my-
Taxaccuc, bytok MéETp HoMmMAarn aHTPoONoNornsa Ba aTHorpauma mysein (KyHcTKamepa)HUHT eTakuun
nnvmnin xogumun EneHa LlapeBa Ba Y36eKUCTaH Bakmau 6ynmuwl - Y3bekmnctaH PaHnap akagemuscu
CaHbaTWYHOCANK UHCTUTYTU eTak4yu UAMnUn xoaumu, npodeccop 3nbmmpa MNoAbHUHT XaMKOPAUTKU
HaTmxacmaup.

Bupranukga ywoy maB3y 6yiinMua, aXTUMON, 3HT TY/IMK 6ynraH rnoccapuii (nyrat) Tysungu, 6y
YHUHT axaMuUaTu Ba 3apyp/IUrnHM aHa é6up 6op tabkmngnanan. Kntob-anb60MHUHT MYXUMANTU LWYH-
JaH néopatkn, YHUHT TagKUKOT KUcMua 6MpMHYM mMapTa ywby caHbaT TYPUHUHT Kynnab gonsap6
mMacananapu Hadakart akc aTraH, 6anky 6Up MyKoBa OCTUAA XamaaHraH, Typau xun ycny6nap 6unaH
LIaHraH Ba MaMNakaTUMU3HUHT TYPAn Xyayanapu aHbaHanapuHu akc aTTUPyBUYU y3bekmuctoHgaru
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«Y36eKkMcTaH MagaHuii Mepocu - xaslnap Ba MamnakaTnap
ypTacuaary MynokoTra iipn»| Xankapo uniMuit-maaaxuii
KoHrpecchl (2017Mnn15-16mait) yuyH TaiiépnaHraH, Ynyréek
Magpacacv xoBnvcuaay TkasunraH, CamapkaHg Ba byxopo
thabpukanapuHHI unak runaMmnapu kyprasmacu. CamapkaHs
LuIaXpu.

An exhibition ofsilk carpets ofthe Samarkand and Bukhara
factories in the courtyardofthe Ulugbek Madrasah, prepared for
the First International Scientific and Cultural Congress "Cultural
Heritage of Uzbekistan - the Way to Dialogue between Peoples
and Countries"(May 15-16,2017), Samarkand.

BbicTaBKa LLEKOBbIX KOBPOB CaMapKaH/ACKOl 1 Byxapckoii
habpyvik Bo ABOpE Meapece YNyroeka, NoAroTOBEHHAs

K | MexayHapoLHOMY Hay4HO-KybTYPHOMY KOHFpeccy
«KynbTypHOe Hacnegue Y3bekucTaHa - nyTb K gnasnory
MeXay Hapofamu 1 cTpaHamu» (15-16 masa 2017 roga),
r. CamapkaHz,

6apya runamnapwu TacempnaHraHnnrngup. KNto6xoH ysbek runamnapmHuHIL xap 6up typu tyrpmcuja
Mab/yMoTra ara 6ynnmwuy MyMKUH: KUTU3WU, Y3YH XYH ToNann(Kynxmpcnap), KUPKUITaH XYH Tosanu
(runam), KawiTa TUKWUATaH, CUNIUK TYKUATaH cakkui Typgaru nanocnap. boi cypatnapga XamnaHraH
6ytomMap Xo3Mpru KyHaa pecnybnvka xamga XopvKui myserinapfa Ba LWaxCUin Konnekymanapha cak-
naHMokga. Maskyp Knto6-anb60om 6YryHrn kyHpa YsbekucTaH rmnamaysink aHbaHanapuHu Tyunk
aKc aTraH AroHa Hawpgauvp.

YWw6y HalWpHUHT AyHEra Kenuwunaa noimxa unMuii paxbapu akagemumk 3. B. PTBenag3eHUHI MyXum
PONVHU TabKMANaWHW nUctap sgum. Myseinap Konnekymsaaapu 6unaH axwm TaHUW 6ynraH xongay,
Ma3Kyp KMTOGHUHT UAMWIA acOCUHU TallKWUA KUAraH MatepuaninapHu Kypmb YMKWULL Ba Taxpup Ku-
v xapaéHmnpa aon MUITMpPoK aTau.

MabnyMKun, BUBHUHAM IOANXamunu3 MynbTumeana 6ynué, WYHUHT YYyH Xap 6up KuTob6-anbbompga
factyp cudatmga BUAEOANCK, WYHUHIAeK, 3D dhopmaTnaa Kywmmya Bu3yan mMablyMoT/IapHU ONnLU
YUYYH NnaHweT ékn cMapToH épgaMmmia ckaHepiall YY4yH Maxcyc Eépnmknap MaBxyn.

Ywo6y Hawpra 6aruwnaHraH mwnap unk 6op «y36eKMCTOHHUHI MajaHui 6oinnru - xanknap sa
MamnakaTtnap ypracugarn Mynokotra nyn» | Xankapo namuii-magaHuii KOHrpeccu xapaéHumga épu-
Tungn (15-16 mau, 2017 nn, TowkeHT Ba CamapkaHg). Ywo6y TakaAnmoT MyHocabaTn 6unaH 6m3 Ca-
MapkaHagarn Ynyréek magpacacu xosnucmpa, CamapkaHf Ba Byxopo KopxoHanapuga Ky MexHaTu
opkKanu apatuaraH 3aMOHaBWi rMaamnap KyprasMacuHu yowtupank. dypcatgaH doganaHnb, y3
MaxcynoTnapuHu UAMUn opyM KaTHallymnapu abTubopura xaBona 3TraHAMKAApU YyUYyH K~\prasma
UNrrupokymnnapura, rmnamays3napumMmmiara MUHHaT4opPANIUMHN BUNGNPMOKYMMAH.

Knto06-anb60MHUHT MKKUHYN TaBAUMOTU TOWKEHT Waxpuia «Y36eKNCTOHHUHT MajaHuii 6onnn-
rv - xanknap Ba MamiakaTtnap ypracuarm MmynokoTra nyna» NoMNXacUuHUHT MKKUHYN XalKapo meauva-
dopymnaa ytkasmngn (2018 inn, gekabpb).

Notinxa pax6apuatu HOMUAaH Myannaudapra amanra oWpuUAraH nwnap y4yH caMMuMmniin MUHHAT-

LOPAUK 6ungnpamaH Ba TallakKyp M3Xop KunamaH.
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TpKyBUM @én nwycTunaa. «byxopo nnak runamnapms»
KopxoHacy. 2016 inn. Byxopo Luaxpu.

A weaver at work. Bukharian Silk Carpet Enterprise,
2016. Bukhara.

Tkaumxa 3a paboToii. MpegnpusaTue «byxapckve
LLIENKOBbIE KOBpPbI», . byxapa, 2016 T.

MwoHamaHKun, yuw by Kntob-anbb6omM Kagumuii y3bek rmnamaysnink aHbaHanapuHWHI KanTa TUKNa-
HUWWra, rmnam nwnabé YmkKapyByYM KOPXoHa aranapura, runam YmsmanapuHm apatyBym amsaliHepnap-
ra(rmnamays3nnk TapuxmHM ypraHyBYM MyTaxaccucnapra Ba anbarra mamnakaTuMms MmagaHunini Mepocu-
ra KM3MKKaH KeHI KWTO6XoHNapra xm3maTt Kunagu.

MasKyp KNT06-anb60MHUWHT HAWWp 3TUAnWmnaa ¥Y36ekKnctoH Pecnyb6amMKacu XyKyMaTUHUHT TallKu-
NV Ba MONUABUIM KyMarmHu anoxmpa Tabkmanab yTmokymMaH. LLUyHUHraeK, «Y36eKUCTOH MagaHuii
MepocK XaxoH Tynaamaapuga» J0MUXaCMHUHE acocuin xomuiicu «ERIELL» Xankapo HedTb-cepBucC
KOMNaHusicn TuMmconnga baxtnep ®o3mnosra caMMMmMn MUHHATAOPANK BUNANPAMUN3, YHUHT KEHT Ky-
namnm xxapaéHHU xap TOMOH/IaMa Kyniab-KyBBaTaallnapu Hatmxacmaa AHru Y36eKUcToH4a MajgaHum
MEpPOCHW ypraHuL, cakiall Ba OMManawiTmpurn éyiivya ynkaH mwnap amanra olwmnmpuaMoBaa.

d.d. AGAYXONNKOB,
«Y36eKNCTOH MajaHuii Mepocu XaxoH Tynnamnapuga» noimnxacu myannndgu

Ba paxbapu, Y36ekncToH Pecny6nakacuga xmsmaT KypcaTraH XypHanucT
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HERITAGE UNITING PEOPLES

ACKNOWLEDGEMENT TO THE SCHOLARS PARTICIPATED IN THE PUBLICATION
OF THE BOOK-ALBUM

The subject concerning carpets has already been touched upon in the album-book "Embroidery
and Carpets of Uzbekistan in Foreign Collections" (Volume 4). However, realizing its importance and
relevance, the Project "Cultural Legacy of Uzbekistan in World Collections" has decided to publish an
album dedicated exclusively to carpets. Now the esteemed readers hold it in hands. | hope this publication
will be an excellent addition to the monograph by V. Moshkova, widely known throughout the world,
"Carpets of the peoples of Central Asia of late 19,hand early 20lhcenturies”, published in Tashkent in 1970.

The classical Uzbek carpet is well known abroad, it has its own huge number of fans. We have already
covered some private and museum collections, such as, e.g.,, the Dennis Marquand collection (USA),
and the Nickle Galleries collection of the University of Calgary (Canada). Carpets from these and other
collections contribute to the widespread popularization of the culture and art of Uzbekistan in the
countries where they are currently kept. It is exactly what happened, for example, in distant Calgary,
where the Uzbek rugs from the Jean and Marie Erikson collection became the epicenter of the "Ram
Horns and Scorpion Tails: Textiles from Uzbekistan" exhibition. There are many such examples. Our
album book is designed to draw interest in this topic once again.

Its publication is a result of collaboration of well-known Russian specialist in textiles of Central Asia,
the leading researcher at the Museum of Anthropology and Ethnography named after Peter the Great (the
Kunstkamera) Elena Tsareva and the representative of Uzbekistan, Professor EImira Gyul, the leading
researcher at the Institute of Art Studies of the Academy of Sciences of the Republic of Uzbekistan.

The importance of the book is not only in its research part, which for the first time raises many topical
issues in the history of this type of art, but also in the fact that illustrations of all types of carpets of
Uzbekistan made in a variety of techniques and representing the traditions of different regions of our
country, are collected under one cover. The reader may get information about each type of Uzbek carpets:
felt, long-pile (julkhirs), shorn pile (gilam), eight types of plain-woven rugs, including embroidered ones.
The richest illustrative material included items currently stored in both republican and foreign, museum
and private collections. This is the only publication to date, in which the carpet traditions of Uzbekistan
are totally represented.

It is important to note the project scientific supervisor, Academician E\V. Rtveladze's important role
in the appearance of this publication, who, being very familiar with the history of art of Uzbekistan, has
taken an active part in the scientific component of this volume, reviewing and editing the basic materials.
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It is known that our project is multimedia and, therefore, each
album-book has a video disc attached, as well as special tags for
scanning with a tablet or smartphone to receive additional visual
information in 3D format.

This publication was announced at the First International
"The Cultural
Uzbekistan - the Way to Dialogue between Peoples and Countries"”
(May 15-16, 2017, Tashkent - Samarkand). For the presentation, we

Scientific and Cultural Congress Heritage of

organized an exhibition of modern handmade carpets produced
at Samarkand and Bukhara enterprises in the courtyard of the
Ulugbek Madrasah in Samarkand. Taking this opportunity, | would
like to thank the participants of exhibition, our carpet makers, who
presented their products to the participants of the scientific forum.
We also held the second presentation of the album-book in Tashkent
at the International Media Forum of the Project "Cultural Legacy of
Uzbekistan in World Collections" (December 2018).

On behalf of the project management, | express my sincere
appreciation and gratitude to the authors for the work done. | hope
that the album will serve as a revival of the authentic traditions of
Uzbek carpet weaving, will be in demand among carpet factory
owners, carpet designers, specialists studying the history of carpet
weaving, and, of course, a wide circle of readers interested in the
cultural heritage of our country.

I would like to make a special emphasis that the publication
of the album-book has taken place with the organizational and
financial support of the Government of the Republic of Uzbekistan.
And, of course, our sincere gratitude goes to Bakhtiyor Fazylov on

EneHa LiapeBa «Y36eKUCTOH - BytoK iynnap
Ba TaMajjyHnap yoppaxacu: canTaHaTnap,
[UHNap, MafaHus T nap» MagaHuii mepoc
xapTanurnga. 2019 inn, asrycT. CamapkaHz,

Luaxpu.

Elena Tsareva at the Cultural Heritage Week
"Uzbekistan - the Crossroads of Great Roads
and Civilizations: empires, religions, cultures”,
August 2019, Samarkand.

Enena LiapeBa Ha Hepgene KynbTYypHOro
Hacnefma «Y36ekucTaH - nepekpecTok
BEMIMKMX AOPOT 1 LIUBUAN3ALMIA: UMNepun,
penurun, KynbTypbi», aBrycT 2019r., T.
CamapkaHg,

behalf of the main sponsor of the project "The Cultural Legacy of Uzbekistan in World Collections

- the International oilfield services company "ERIELL", which fully supports the large-scale processes

implemented in new Uzbekistan to study, preserve and popularize the cultural heritage

F.F. Abdukhalikov,

Author and Head of the Project "Cultural Legacy of U zbekistan

in World Collections", Honored Journalist of the Republic of U zbekistan
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HACJIEOVE, OB bEAVNHAIKOLLUEE HAPO/AbI
BENATOAAPHOCTb YYEHbBIM, MPUHSABLUNM YYACTUE B U3JAHNU KHUTN-ANTbEOMA

Tema KOBPOB y>Ke 6bl/1a 3aTPOHYTa B KHUre-asibbome lNpoekTa «BbIlWMBKA U KOBPbI Y36ekncTaHa B 3a-
py6exHbIx cobpaHusax» (Tom 4). OgHAaKO 0CO3HaBas ee BaXXHOCTb U aKTya/lbHOCTb, NpoekT «KynbTypHoe
Hacnegue Y3beknctaHa B COGpaHMAX MUpPa» NPUHSAN peLleHne n3aaTh albboM, KOTOPbIW MOCBSLLLEH NCKIIHO-
YNTeNbHO KOBpPaM. VIMEHHO ero yBakaemblii UnTaTenb AepPXUT B CBOUX pyKax. Hagetoch, HacTosLee n3aa-
HWe CTaHeT NPeKpacHbIM AOMNOMHEHVNEM K LUMPOKO M3BECTHOM BO BceM Mupe MoHorpadumn B. Mowkosoii
«KoBpbl Hapogos CpefHent Asnm KoHua XIX - Hayana XX BeKOB», U3gaHHOM B TawikeHTe B 1970 T.

Knaccuuecknii y3beKcKnii KOBEP XOPOLLO M3BECTEH 3a PY6GEXOM, Y HEFr0 OrpOMHas apMus MOKIOHHMU-
KOB. HekoTopble YaCTHble N MYy3elHbIe KOMNEKLNN Mbl YXKe OCBellanu, Takme Kak, Hanpumep, Konaekyus
JdeHHunca MapkeaHga (CLUA), konnekuusa Nickle Galleries yHunsepcuteta Kanrapu (KaHaga). Kospbl w3
3TUX N ApYrux cobpaHuii cnocob6CTBYIOT LLUMPOKOW NONynspmu3anmm KynbTypbl U UCKYCCTBA Y3bekucTaHa
B CTpaHax, rae OHM B HacTOsLLLee BpeMs XpaHATcs. VMIMeHHO Tak npoun3oLuno, K npumepy, B ganekom Kanra-
puv, rae y36eKkckme KOBpbl U3 Konekuuun JxoHa n Mapu DpPUKCOHOB CTann 3MULEHTPOM BbICTaBKU «Ram
Horns and Scorpion Tails: Textiles from Uzbekistan». Takux npumepoB MOXXHO MpuBecTn MHoro. Hawa
KHUra-anb60M rnpusBaHa BHOBb MPUB/eYb BHUMaHME K 3TON TEME.

Ee nosiBneHve cTano pe3ynbTaTtoM COTPYAHMYECTBA M3BECTHOIO POCCUMCKONO CreymannucTa no TeKcTu-
nto CpepHeil A3un, BefyLLero Hay4yHoro coTpyaHuka Mysest aHTpPoOnonornm n aTHorpadumu nm. MeTpa Be-
nukoro (KyHcTkamepa) EneHbl LlapeBoi n npeacTtaBmuTenst Y3beKuctaHa - BegyLLero HayuHoro cotpyaHu-
Ka IHCTUTYTa NUCKYCCTBO3HaHMA AKajeMuun Hayk Pecnybnnkn Y3bekucrtaH, npodeccopa dnbMupbl THOMb.

BaXXHOCTb KHUTU - He TOJIbKO B €e NCC/ef0BaTeNIbCKOM YacTuW, BNepBble MOAHVUMAIOLWENn MHOrmne 31060-
AHEBHbIe BOMPOCHI UCTOPUM 3TOIO BUAA UCKYCCTBA, HO M B TOM, YTO MOJ OAHOM 0610XKOW co6paHbl UN0-
cTpauumn Bcex BUAOB KOBPOB Y36eKUCTaHa, BbIMOJIHEHHbIE B Pa3HbIX TeXHUKax U NpeacTtaBnslowme Tpa-
OVUNU pas3INUYHbIX PErMOHOB Hallel cTpaHbl. YuTaTenb MOXET NOAy4YUTb MHhopMaLmio 0 KaXA0M Buae
y36€eKCKUX KOBPOB: BOM/TOUYHbIX, ATMHHOBOPCOBLIX (IXYNbXUPC), CTPMXKEHbIX BOPCOBbIX (FM1am), BOCbMU BU-
Aax rnagkKoTKaHbIX nanacos, B TOM YMUC/e BbILWWNTLIX. borateiwnin AnCTpaTUBHBLIN MaTepuan BKAKYNUA
B ceba n3genns, HblHe XpaHsiWwKnecs Kak B pecnyb/nKaHCKUX, TaK 1 3apyBexKHbIX My3eMHbIX N YacTHbIX
KONNeKLUMAX. 3TO eANHCTBEHHOE Ha CEeroAHALLHWIA AeHb U3AaHve, TAe TaK MosiHO NpeAcTaB/eHbl KOBPOBbIe
Tpagnuum YsbekucrtaHa.

Heo6x04MMO OTMETUTbL BaXKHYIO POJib B NOSABAEHUN [aHHOW KHUTM-anbboMa Hay4YyHOro pykosoauTe-

ns MpoekTa akageMuka 3. B. PTBenaase, KOTopbliA, 6yAyumn NPeKpacHO 3HAKOMbIM C UCTOPUEI MCKycCTBa
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Y3b6ekuctaHa, NMPUHAN aKTUBHOE y4yacTue B pa3paboTke
KOHLEeMUun, peueH3snpoBaHUn N pefakTupoBaHUU MaTe-
pvanos, MOMOXXEHHbIX B OCHOBY TOMa.

Kak n3BecTHO, Hawl MpoeKkT MybTUMeAUNHbIA, U No-
TOMY KaX[asi KHUra-aibbom MMeeT B KayecTBe Mpunoxe-
HUA AUCK C BUAEOMUNbMOM, a TakXe cneuunanbHble MeT-
KW ANA CKaHWUPOBaHMA NAaHWeTOM WAM cMapTOHOM
ANa Nony4vyeHUs AOMOMHUTENbHOW BU3yanbHOW UHGOP-
mauynn B 3C-chopmarte.

HacToswee nsgaHue 66110 aHOHCUpPOBAHO Ha | Mex-
AYHapOAHOM Hay4HO-KYy/NbTYpPHOM KOHrpecce «KynbTyp-
HOe Hacnegue Y36eKucTaHa - NyTb K AUaNory Mexay
Hapogamu mn ctpaHamu» (15-16 mada 2017 roga, TawKeHT -

AnbMupa Monb KUT0&anb60Mra MaTepuaniap AUruL yuyH CamapkaHp). B yecTb aToil npeseHTauumn BO ABOpe Ca-
Joifvxa TOMOHMAAH YHOLL T MPUATaH aKCreanLms cadiapuaa.

MapKaHACKOro megpece Ynyréeka Mbl OpraHmM3oBanun Bbl-
"Akbar house"apT-canoHu, 2016 linn. Byxopo Lwaxpu.

CTaBKY COBpPEMeHHbIX KOBPOB PYy4YHO pa6oTbl, KOTOpble

Elmira Gyul during the expedition organized by the Project to MPoOu3BOAATCA Ha camMapKaHACKUX W ByxapcKmx npeg-
;c;llzctg]itherlalsforthe book-album. The Art Salon "Akbar house npuaTUsx. MoMb3ysicb CAY4YaeM, Xouy no6r|aro,qap|/|Tb
, Bukhara.

Y4aCTHMKOB BbICTaBKW, HalWX KOBPOAE/IOB, MNpeacrta-
AnbmMupa Monb B 0praHM30BaHHOM MpoeKTOM 3KCNeANLIMOHHO

noesake no c6opy MaTepuaos K KHUre-anb6omy. Fanepes B 6
«Akbar House», r. Byxapa, 2016, ro doopyma. BTopyto npeseHTauui0 KHUTU-anb6oMa Mbl

nposenu B TallKeHTe, Ha MexayHapogHoMm Meaua dopy-
Me rnpoekTa «KynbTypHOe Hacnegue Y3bekncrtaHa B cObpaHumax mupa» (aekabpb 2018 roga).

OT nmeHn pykosogcTsa NpoekTa BblpaXkald aBTopamM UCKPEHHIOK MpU3HaTeNbHOCTb U 61arogapHocTb
3a npogenaHHyto paboTy. Hagerch, YTO KHUra-aibboM NOCAYXUT BO3POXKAEHUIO ayTEHTUYHBLIX Tpagnuunum
y36EeKCKOro KoBpogenus, byaeT nonesHa BnagesbLaM KOBPOBbIX habpukK, Au3ariHepaM, cO34aloLuM KOB-
poBble 3CKMU3bI, CReynanncTamM, n3ydarwmm NCTOPUID KOBPOAENUS, N, KOHEYHO, BOCTpPeboBaHa LLUNPOKUM

BMBLLUNX CBOK NMpoaAyKUMIKO Ha Ccyd YY4aCTHUKOB Hay4HO-

KPYTOM uymnTaTenei, MHTepecyoLWnxca KybTYPHbIM Hac/leiMeM Halllei cTpaHbl.

MofguepkHy, 4TO Ny6ANKaLUsS KHUTM-aNibGomMa cocTosfiack NPU OpraHM3aLMOHHO-(PMHAHCOBO Mofa-
[ep>XXKe npaBuTenbcTBa Pecny6imku Y36ekuctaH. M, KOHeYHO, Halla UCKPEeHHss 61arofapHoOCTb OCHOB-
HOMY croHcopy npoekTa «KynbTypHOe HacneAne Y36ekuMcTaHa B COBpPaHUAX MUPa» - MeXAYHapOAHO
HedgTecepBMUCHOM KomnaHuu «ERIELL» B nuue BaxTuépa dasbifioBa, KOTopas BCEMEPHO MOoAAep>XXuBaeT

MaclTabHble MpoLecchbl, peasindyemble B HOBOM Y36eKMCTaHe MO U3YyUYeHUtD, COXPaHeHWO 1 Nonynsipusa-
LUM KYyNbTYPHOI0 Hacnegus.

.. Abayxaynncos,
aBTOp U pyKoBoANTeNb npoekTa «KynbTypHOoe Hacnene Y3bekncrTaHa

B cOGpaHuUsix Mupa», 3ac/y>XeHHblli )XypHanucT Pecny6nmku Y36eKucTaH
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rMOCCAPUI

A

Apabu rnnam - apab KUAMMAapUHUHI 6030p HOMU

AT aaru (y36. OT oeL) - UIOXMIN paM3 MabHOCUHU GUNANPYBYM HaKLL

Ask Kan (XiTpF.) -MaTo/M Konya éKu UAULLIHWN caknaikgnuraH XypxyH

ATbinKaTwMB ty/cMnap, alénap - maxcynoT acocura TUKMAaguraH 6esak XOCU/ KUYBYM YHCypnap (MaTo, 4apMm Kuiikumnapu, 6owka wa-
Knnap, TacManap, YndmMmyanap aa Xxokaso)

Annnvkaumsa (rmnaygynukia) - Hakw connHaéTraH tosara anninkKaTMe KUCMIapHU TUKWLW ycynu 6unaH mMaxcynoTra 6esak 6epuiu
ACUMMETPUK TYryH (AS) - dopc, ceHHe, apaunTMa, 6UpPApUMTanMK cudatuga Xxam TaHUAraH TyryH. Acocia MKKWTa un 6unaH T Kunagu.
Yanra ouunk, Jfarra o4mMK 6°1nwn MyYMKWH; fenpeccusnn Ba fenpeccnacns

B

BacHep (kupr., y36.) - YTOBHU GornaiguraH KeHr TacMa

baruw (y36.) - Yyogup rnnamyacmu

Bosop runam (apab., y36.) - COTYB YUYH TYKWUIraH ruiam

Bo3op paHr (y36.) - 6030pAaH cOTUG ONMHIaH aHUINH BYEK

Bawwvp - Yprta Amygapé ysaHuparu axonu NyHKTWU; NryHUHrgek bawunp, bypganunk, HYaknp Kuwnoknapwm sa TypKMaHUC-
TOHHUHI Xyxambacc, Xanax Ba bypfanuk TymaHnapuga viwnab ymkapunraH runamnapHuUHr ymMyMuini HomMmu. bawuvp ymy-
MU HOMW 6uUnaH Mabnym. bawwup runamnapu ge6 atanysum 6y runamnap TYPKMaHWUCTOH YMYMWIA runamnapupad, wy
XymnagaH, Xygyanii xxuxaTgaH AKUH apcapu runamnapufad, reficms KoMnosvumanapu, rynnm ycuMank 6esaru, WYHWHT-
ek, bupmyHua Typda paHrnapm 6unaH axpannb Typagm

Bawwupua - YpTta AMyaapé y3aHu rmnaMUHUHT caBgo HOMU

BawTuk (knpr.) - ®aproHa BogUIACKM KNPTU3NaPUHUHT yiAarn maiga-vyiifa oMW oK 6YIoMIapuHM caknaigmraH ocma XypxyH.
Beww-KawTa (TYypKM. belu-KeLlje, KAPT. 6el-KewwTe) - HaKAXW Nnanoe Mato Typu, Typda paHram, ok hoHaarn kawTaHy acnatagu.
Kawita agpheKTa 103 TOMOHUHW TYKULL XXapaéHuaa Typu paHrgarn Kywmmya unnap, uamoknap, 6avsvga urHanap épgamuja
apatunraH. bew (ymMymuii MabHOCK - KyM), KallTa TOXMKYA «KallMgaH» cy3ngaH oMHraH 6ynmé, TopTMOoK, YA3MOK (1), SbHN
TYKUMOK, KallTa YMYMUI TapXXumacu - «Kyn 6e3ak», «3Hr AXWn KawTa». Bew kawTa rmnamnapupad Ty napgacu, voliwab
8kM wonya cudatnga doiiganaHunrax

Bup KaTopnu mi/knw - TYKULW TU3UMK, yHAA TYryHnap cakaTt cCTBOP aCOCUHUHT IOKOPW KaTopnapuHu arannaingn. Mapkasuii
Ocunépa x031Mpru BakTnapga Kom6rHaumanaliraH y3yH HHIIN XYIXMPC T’MNaMnapuHri Tanépnatl ydyyH nwnatunagu

bocma - Hakw Typwu, ryngysm 6UpuKTupuLL

BoB (y36. camapk) - 4o4MpP OCTOHACUHM ypall Ba 6e3alll YUYyH ruaam Xusak

Byxopo runamnapu - byxopo Ba XmBa opkann KenaétraH Ypta Ocué runamnapy Homu

Byxua, oyrya (ToX.) - KOHBEPT KypUHULIMNAATN KWAUM CONNHAAMUTaH TYryH, OMLOK fnaw-aywnap éyxyacu

Byxuaney (Tox. 6yrya) - 6ytoM CONMHIaH TYTyH - 6yx4a HOMUHWUHT 6Up Typun

Bymkoma (y36., TOX.) - Tyrpyu 6ypuyakim 3HAM mMato. KeNMHHUHT cenu, KUiinMnapu, Kypna-écTuk 6yloMAapuHu Tyruw yuyH
uwinatunagm

r

'nnam acocu - runamHUHT acocuin Tysunuwmn. bylipanapaa: Ynidi nosnapu Ba ynapHu XMt GUPUKTUPYBUYN YM3MMUanap; TYKUAraH maxcy-

noTnapga: acoCHU LWaKNNaHTUPYBUM UMJAp Ba YHCYP/ap; KUrM3na: Maxcy/oTHUHE acocuii catxu
laxak - [OBYNNM ryn 6e3ak; raxxak 6unaH 6esatunraH xap kaHgav oaganii massynap (CypxoHgapé, Kawkagapé)

Fepmey (TYPKM.) - Napaa, KyuMaHuymaap TOMOHMAAH LUK EHAOPUTa TOPTULL YUYH ULLINATUNAAUTAH TUnamya

Fenb (TypKYa.) - TMIaMHUHT ypTa MafoHUAarn acocuini MefjanboH, KabunaHWHT hapkiaHyBUYM BasuacuH 6axapraH ysumra
Xoc pam3u. Fénnap 6MpUHYM MapTa yry3napHUHI ruiamnapuga naifo 6ynraH

nam - y36eknapfa >XyH Ba CUANIMK IOHTAW 6apua runamnapja vwnatunagurad cys. BUpMyH4ya Top MabHo4a KUPKUTaH
(Kucka loHIIM) ataMacuHy daproHa Boagniicy, Xopasm Ba KUCMaH CaMapkaHj BUNOSTUHUHT y36eKnapu, WYHUHT LK KO30Kaap
Ba KMPrusnap xam uinatuiiraf
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lobbleH (hp.) - 1N Ba MATOHMHT KYLING TYKULL YCYNN, LUYHUHTAEK 6y TexHUKaga 6axapwunaraH paHr 6apaHr 6e3aknm cunnauk
IOHF MaToNWn runam, wnanepa cudatmga xam mavnym. Cys ®paHuymsaga XVII acpga TyKyBUMAnK pabpmkacu aranapym Homm
byiunya narigo 6ynraH, ammo robeneH TeEXHUKaHUHT Y31 KNuM 6unaH 60TUK, aHYa 0ONANHPOK Tapmuxra ara

Movak (TypkM., y36. HypoTa: Tyéknap, raxak) - woxcudar. MUIMOKCUMOH yHcypnap

T'yn 6ocnb aiinaH TUpULL - KUTM3ra nwnos 6epuwigaH onguH éKn UWNoB 4aBoOMnUAa HaKLWHW WaKNNaHTUPULLIHWUHT 6e3aTTaéT-
raH cMpTra KyniaHUAnLWKW Ba YHUHT aXpanmac Kucmura annaHumwm

il

LNcTypxoH - KOKMa facTypXoH ycny6uaarn maro.

Lurun, auranurn-xyn - ogaTaa raxapuy ycny6uaaru xxyHnm xxabayk

[Lu36e - yoaup Ky66aCUHMHT TaxTa KUCMIapUHU MaxKam/all y4yH MaTonv T1acma (Kopakannoknap)

LyKoH (y36.) - runamays3nukna uwnatTuiagurad Top rantakav éKyu KeHr rantakam éTUK 4acrrox

LupHaK-rénb (TYpKM. TUPHOK HaKLKM) - TYpKMaH-éBMYANapHUHT runamnapuaa kaéuna rynu cudpatnga KynnaHunagurad mn-
rakCMMOH ypamgarv pom6 KypuHULLAN MeAasiboH

LymanaTwn66ocnil - AymManatn6 60cuLL Ba MLLKanall OpKany KMrnsnapHu spatuil ycynu, 6yHaa v catxura (ogatga 6yiipara)
élivnraH Tonanap katnamu ypanagu sa 6ocunagun, 6YHUHT y4yH acocaH UCCUK CyBAaH dpoiifanaHnnaam

E
Ecuk-Kac (Kopakan., 3lMK KOLIMW) - YOAMP 3LUUTM ycTuaa ENUATaH IHIN runaMya (Kopakannoknap)

&
EBBOIiM XaliBOHNAp YCYNM - UK KyYMaH4MIap caHbaTuia to3ara KenraH HakWMHKOpP ycny6. XaliBoH Ba KyLUNapHUHT LaKiapu-
HW anoxupa caiikannail, ynapHUHT 3HT Uo4anu LWaKNnapyMHU TabKUANalmn 6unaH axpanué Typaau

En 4eBop - TUKWATaH CaHAVKHUHT KNIMHYA aoxXmaa TUKWAFaH Ba 0/ AeBOPUra TUKWIraH KUCMU

EH YeT - rMNaMHUHI KN fMNaM MaxcyNIOTUHUHE 8H YeTUW; 0faT/Aa Maxcyc uUlnaHMara ara 6\ 1aam

X

Xambay - paHrIn Nonykau, 4oamp TallKapMcUHW 6e30BYM KeHT ruiam Yn3oTu (Kopakannoknap)

Xexum - AdroHnctoH, Kaskas, 9poH Ba Typkusifa TapkanraH raxapu runamnapym HOMUHUHT MyKo6unn. O3ap6axoH xe-
XUMNapW yyyH KailTa nwnaHmaraH rex nnaknapuga KynuHuya nnatmnagm

Xnxus, xnxosn (apab.) - MaxxmyaBuii ycnybaarm apkak MypFOH (Xypo3) Ba yproum MyprFoH (TOBYK) MaB3ynu apabya runam. Kus
CEMUHUHT 6Mp Kucmmn BynraH Ba omnaga Tabappyk 6ytom cudhatmga caknaHraH

XoitHamo3 - Mexpob Tok4Yacu TacBUpPAN néogat runamyacu.

Xynsapak (apab, Xyn - Tepu, XXyH, XXYH/IN MaTo, Bapak - Kat/iaM, Bapok) - XXYnxXmpc HomnapugaH 6upun

Xynxupc (dopc, ariMk Tepucu) - Y3yH HOHIMAM TUKWUATaH ékn SXAUT MaTonm Tylwama cudpatmpa doliganaHunaguran
rmnam.

XyH-Tapok (y36.) - MKKM KaTopau y3yH MeTann TULLIAW, AapaxTra 60ornaHraH Tapok XXyHHW Bynaknapra axpaTtvwga uwnatun-
raH. TAPOKHUHT siHa 6UP TYPU XYH FrMnamnapHu TyKuliaa TyryH KatopiapuHum sndnawaa doliganaHunran

n

WHAWTO - KYK paHT 6epyBYn, XMHANCTOHAAH KENTUPLUTagUraH YCUMANK Gyérn

Vcnnmnin (apab.) - MKKUra axxpaTuaraH SnpoKNUHI Hahuc MaB3yu, XXaHHAT 60TMHUHT r3ananrn, XygoHWHT SpaTyBYNINTU-
HU Mafx aTyBYM UCNOM HaKLWMNHKOPAUTUHUHT MyMTO3 paM3n. LLUYHUHT4eK NCAMMW - UCIOM caHbaTua yCUMAUK 6e3arHnuHIr
TYpU, HOBAAHUHT Bypama Ynmsmrmga Ncammm anpoknapy Ba rynnn nanbmeTrTanap YRTYHAUTUAATW, XKaHHAT 6o fh, Xy0 MaKo-
HW 6unaH yrowraH 6e3ak

Mchapak - to r €BBOMM YCUMAUTU, YHUHT TynnapuaaH capuk paHrim 6yek - 6otaH onuiiraH

Mnunwk xanTa - olwXxoHa aHXXoMnapu y4yH mMarto xanta

K

KnnyHyK (TYpKM. ranuamk) - almMkKnapHu 6e30B4m runaMmya.
KapuuH (Kopakan. KapLuvH) - CaHAUK LaKAMAaru MaTo XypxyH
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KawTa, KalwTa TUKNW - TYKUMaYuImMK matonapura 6esak 6epuULLIHMHE acocuii 8ku Kywimmya ycynm. irHa ékn nnrak 6unaH
KyLlMMYa nn épgaMmmMmaa amara owmpunagm. Mapkasuii Ocnéga kynnaHunuwn: 6ocma, 6axs, UAMOK, HamOK SiK Tapada, uiMok gy
Tapada, Mpoku, XoMaysu, topMa Ba 6oLLKanap

Kepara Hycxa (y36.; KiipF. kepere: 4ogmp UWWANHAPAN KUCMUHUHT éroynm naHxapacu) - Yoaup naHXapacUHMHT HaKLWW, XOLWN-
AN YN3MKNAP YYyH Xoc 6ynn6, XMMos, TYMOP MabHOCUHMW aHrnatraH

Kgjau - KniinMm-Kevak ékv ngminapHm caknainguraH rmnam Kon (Kopakannoknap)

Kunem (KMpp.) - FOHFN rnnamnapHuUHT KUprmsyst HOMu.

Knaum - CUNAnK KOHIAWN MKKWU TOMOHMAaMa TMNaMHUHE paHr 6apaHr 6e3aknn KypuHuLWmn

Kydwii (apab.) - runamnapga snurpaduk 6esak, Kycuin €3yBMHMN acra conyBYM XOLINSA MaB3ymn

n

Nauak-TypyHX (popc.) - Mapkasnga MMpuK TYpyHX-MefanboHIM Ba MapKasuii MalifloHHUHT 6ypuyaknapu Gyiinua YHUHT Yo-
paknv navaknapu UCMOM caHbaTUia MyMTO3 FrMiaM KOMMNO3UAUSCU XnucobnaHagun. Xank caHbaTua aBnvMénaiTMpuLl Komro-
3ULMOH ycny6u cudpaTnaa uwnatunagm

M

Mamuwn - épKUH KMU3UA, TYK K3 Tye 6epaguraH aHUANH GYETMHUHT Maxananii HOMAaHUNru

Manpamay (apa6, MachpallyH - facTypxoH; manpad, Menpemey, Madpay, Machpall, Hanpamay HoOMIapu xam uwinaTuarad) -
CaHAVK LWaKnanaarn Kypna-écTux Ba KWANMAapHN caknawl y4yH UwnaTuiaradH Mato XypxyH

MeaHap - YonaéTraH TY/IKUHHUHT 3NIMHUCTUK MaB3yu, KynuHya CypxoHaapé Ba Kallkafgap8HUHT raxapwu rmnamnapuja yu-
paign. Maxaninii HoMmu - raxak, KeJIMH Kowu, KWALWNK 6ypyH

MemanHr-réns - woxcmdart raxxaknap ypamugarn noroHann pombénap, donamaHgnmk paccom . MeMAMHT HOMUAaH ONIMHTaH.
Y36ek, Kopakannok, TypkmaH, OHagynu, Kaskas runamnapuga yupangm

Mexpo6-ryn - mexpob Tok4anapumHu xxoiHamo3snapga 6e3araH ynpmaiwlagnurad rynnm ycuMank HoBgacu, NCAMMnN 6e3arMHnHI
«xank» Mmykoéunm

Mexpob (apab, Tok4a; y36. Mexpob) - Kubna iyHanuwun 6Gyiinya xornawiraH maexuagaru taxmoH, uéogart runamnapu sa
KalTanapmaa maexus MexpobuHu ndoganangnraH apk massym

MoByT - 1) TYKUMauYnnuK Typu. lymanatn6 Kyingmpumb 6ocmil opkanm onvHagn. Mapkasnii Ocmé kaTop Ky44MaH4Ynamnk ma-
JaHunATNapura xoc 6ynraH TYKUMaunnmk Typu; 2) MOBYT rmnam

MoByT runam, MaxcynoT - AymanaTtmb Kyhampumb uiwnaHraH xonga 6esaTunraH rmnam Ba runam maxcynotnapu. Besatmu
ycynnapu: Fyn 6ocn6 gymanaTuvil,, annavkaumsanall, mo3anka, KawTauynamk, paeMm 4msviw, Kasuw, KynuH4ya Kynkatnamnu
8kun 6e3aknm matonap 6unaH YeTn KaBwuraH

Myiinsz, Mmyiuns Hycxa (y36. Wox) - woxcudyaT raxaknap 6unaH 6esatuaraH Typam mMassynap

MyproH, apkak MyproH, yprous mMyproH (gopc. 3pkak KyLl, yproum Kylu) - Kywiiap TacBmpwu cudatmga kabyn KunmHagurax
apabnapHWHT XUXN3 TMnaMnaaru xaiBoHcudat Wwaknnap. Apkak Ba aénIMKHUHT 60WNaHnLWLIN TyryHYacMHN ndoganaraH

H
Hanpamay - manpamaura KapaHr
Hwun, aH-Hun (apab.) - KyK paHrra 6y&s4m yCUMAUK BYETTN, UHAUTO

e}

Ok backyp (KopaKa/sinoK. OK acocuii aiiniaHa) - HaKLWMHKOP MaTonu, 6up 6upura KyliaauraH ycnybaa 6axapuaraH KeHr YMsmknu,
0K acocgaru, Yoanup OCTOHaCMHU ypaauraH Xunsk. Kopakannok YognpnapvHWHE TallKn acocuii 6e3aknu yHcypnapvmaaH 6vpu
OK Kyp (KOpakannok- oK aiifiaHa) - HakKLWWHKOP MaTonu, OK acocAarun, Yogmp OCTOHaCUHW ypaiauraH Xuak

Ok Tar (y36. Ok Tornap) - XIX acp oxupnapufaH coTysra nwnab ymkapunradH HypoTta y36ek-TypKMaHnapu rmnaMnapuHmHI
6030paarv HoMAaHULWN

Oiigyme - TYpKMaH4a HakwWaM nanocnap, y36éeknap 6eLu-KalwTaCUHUHT 6Up Typu

OK raiiMoK rénb, oK raiiMak (TypKM. KaliMOK, Ky4ma MabHOCU - 3yp, YAPOIANN HaKL) - TYpKMaH (6alunp) Typeanapujarn Mega-
NbOH KM 6oliKa 6e3ak, abpny mMaTonap pacMMHU ndoaa atTagu. LUYyHUHIAeK KaTTa MUKAOPAAri oK paHriy Komnosuyumsnap-
HUHT yMyMUii HoMK
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OK 60W - KNYMK, Gell 6ypyak KypuHULIMAa TOPTUAraH, Kyunl naAtnaa YoAUPHUHT YMKMG TypraH YCTYHNapuHu 6opaat
YUYH MLINATUATaH TYKMMa (KUTK3, XYH) nauiinapu

OK-3HAN TUNaMm, 0K-3H, OKNU - OK XXyHAaH TYKWraH CUANUK IOHTIN Tunamnap Typu, CUNMK 103aga rynnm Hakwnap sa 6e3aknun
uYnsMKnap 6mnaH raxapu ycny6ua Tykunrad runam

Ona KypT, ona KOH, anaxa (TYPKM.) - MKKW PaHrun, TYKUraH oK Ba Kopa WAoHIap TacBupura onmé 60pyBYm YM3MKNap; XoWwmns-
napja axpaTyBum Ymsnknap cudpatnga EKn MeganboHnap Tymopu cudatnaa nuwnatuaraHd

Opyc HNruw (KUpr. Pycya HakLl) - WoX raxarn 6unaH TeHr TOMOHAIN Xounap TyTawraH KOMNOo3ULUS; X04 MaB3yun TankMHuaa
HaKL Ba OH y3apo anMallinHyBW ycynuaaH oihganaHnnrad. YHUHT HOMAaHULWKN cab6abrHM n3oxniall MyLIKy”n

n

Manoe - CUANNK IOHTIN TU1aM YUYYH YMyMTapKanraH HoM

ManbmMeTTa (NanbMa HoBgacwu) - LLlapk runamnapugarn Kynnaé rynnm maesynap y4yH yMyMnallTUPYBUM Cy3, BEPTUKaAN Ke-
cuwraH gabgabanu ryn racempm

MaTwu 3ynBapak (apab., TOX. NaTW - TOBYK NaTu, XXYHW; 3y/ - 3ra Bapak - Katiam; Kyn KaTnamam XyHaaH 6ynraH runam) - xyn-
XUpC HoMNapugaH 6upm

MaTnn runam - LHrAn rmunam (CamapkaHz BUI0ATH)

MaxTa runam - naxTa UNuUAaH TYKUAraH CUANNK KHIN TUNaM.

MaxMoK - TMNaMHWHT 014 t03acura Ymkapunagurand, TYryHIn Ba xankanm runamMmnapga KyLwmmya HakL Xocua KUayBym nnnap-
HWHT yynapu, Tabpudnalwiga naxmMok awécu, 6anaHannrn sa MyHanmwmn Kypcatunnagm

MaxMoK 6anaHanurn - NaxmMoKHM TaBcudpnallga rmnam acocuaaH TYTYHHUHT IOKOPY yuynrada MuaavnMeTpaa ynyaHaguraH aco-
cuii xycycuaTnapgaH éupu

Maxmok LU KMK - TYryHnun Ba xankanu Tysvamanapga naxMoK apaTuil ycynm

P

PannopT - HaKLWHWHTI acocuii KNcMn 6ynné, YHUHT TakpopnaHuwn 6unaH ymymuni MaH3apa apatmnagun

PysH (y36.) - MapeHa, éBBOMM Xonga ycaguraH Ba eTULLTUPUNAAUraH YCUMAUK, YHUHT UNAN3NAAH TYK KU3WA, Jespan Xurap
paHr ékn on4ya paHr 6yék onuiiraH

C

Capoii kunem (Kmpr) - capoit runamnapu ékm ysywturn 10-12 metpra 6opaguraH katta ynyamgarn ®aproHa Boguiicu runam-
napuv, KyKOoH XOHM capoiin y4yH Xam nLiab ynkapuirax.

Capxanka (TypKm., y36. HypoTa, ucupra 60oLmn) - MHrnyka Xowmnsa YN3MKNapHUHI UATaKCUMOH MaB3ymu

Cad, cadh caxokagacy - 6Mp Heva ofamnapHUHT 6MP BAKTHWHT y3nAa HaMo3 YKULLW YHYH TYKUATaH XXOMHamMo3

CeHHe - aCMMMETPUK EKN BMP APUMTaNN, XXYHNN TYTyH; 3STHUK KypAanap swanguraH, ysnapuHuHr Kuammnapu éunaH AoBpykK
TapaTraH 3poH rapbugarn CeHHe WaXpUHUHT HOMUAAH Kennb YnkkaH. TYTYHHUHT 6yHAal Typu chopcbon HOMKU BunaH xam
Mabaym

Cymax, cyMak - 6yTa ycuMnuk (cupka gapaxTtu), AknH Ba Y30k LLapkpaa, YpTta Ocnéga ycnb étraH. Cymax MeBacuaH xam 3u-
paBop cudpatmaa, xam TyK onva TycMHu 6epaguraH 6yék cncpatnga doliganaHuwirad. CUNAVK KOHTAN TMnaMaap Matocu Xam
wyHpaam

CasaHa (TOX. UrHanu, nrHa 6unad TUKNULL) - YTPOK, eXKOHUYUNUK 6unaH WyTynnaHraH y3bek Ba TOXMKNapaa KawtanapHUHT

AVpUK Waknn

T
Takup, Takup runam - XycycuaTnu TMpKuLnapu 6unaH KNANM TeXHUKa TYPWU, yLLI6y TeXHUKaaa 6a>|<ap|/1nraH MKKW TOMOH/1Tama

rmnamnap
TamaH, TanaH (TypK4a) - KaHZalnAup Nnoxmii XalBOHHWHT M3VHW aHTNaTyBYM runam 6e3armMHUHI KyuruMya afneMeHTu, Tymop

MabHOCMKra ara
Tamra - Tamra BasudacuHu ytaraH 6enrn, myalisH ouna €ku ypyrHuHr 6enrmcu, runam 6esarnga Kabvuia 6enrvcm, Tymop

MabHOCUTa ara KyLummua yHcyp 6op
TaxTa - 6ynaxak rmnamMHUHT 40 cM. IHAUKAATW Y3YH TYKUAraH Ayn-inyn unsnrn. Taxta y3yHAUru rmnam TyKUaraH XyayaHuHr

KaTTanurura 60rnMK GynraH, KeHruryM aca aManuii UMKOHUAT GUNaH yndyaHraH, sbHY TYKMLW Yormfa TaxTa YyKka Tylimn6
yTUpraH XyHapmaHg aén oéknapu ypracuga TypraH.
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TeHrpn - OCMOH Xygocu, TaHrpu

TeHrpuunnunk - EBPOOCME faluT XaNKNapuHUHT acocuga TaHrpura, OCMOH XyAocura UWoHY éTraH AWH Ba AyHEKapawu, aTHUK
MaHCcyb6nMTagaH Karbu Hasap, TaHrpUHU o0niA nnox cudpatmuaa TaH onvwl Mapkasuii Ocuéparu gesapnu 6apya KydumaH4ymnap-
ra xoc 6ynraH

Tepma - Tepma TYKUL ycnybuaa TUKUAraH, HOMAaHULWmM ynap ycnyom ydyH xoc 6ynraH CUAANK KOHIAW runaMnap KypuHuLu.
Tepma runamnap XvMHJ Ba OPOH XYH Matonapura Taknmg cudpatmga naigo 6ynraH

Tepma Taap (KMpW.) - KUPTU3NapHUHI 6apya HaKLWAM CUTUK KHIN TUNaMAapPUHUHT YMYMUA AUTUHAN HOMMAHULLIN.

Tosa Topb6a - To3a N4 KUAMMHM XolinakanraH Typsa

Tona, Tonanu awwénap - ruaamaysMKHELN acocuii awénapu. XXoH30Taap Tonacu: XyH, nNaT, unak; ycCUMM/anKnapaaH: naxra, KeHe-
BUP, 3UTMP, KUYMMCU YT; KAMULL, YU, TYPAN YCUMAVK NOANapn; WYHUHTAeK, XX aepHUHT NKKUHYN SpMULaH CYHBUIA Tonanap
Topba - 6ytoMNapHU caknall Ba Talimwja nwnatunagurad typsa

TyrgoHa-ryn - Ky4dmMaH4YMnapHWHT asangaH TaHrpu obpasn 6unaH 60rnnMK caHbaTUHUHE MYMTO3 YHCYPU GY/IMULL LLIOX raxkaru
6unaH 6e3anraH, TEHr TOMOH/IM XOUHUHT CypX0oHAapéya HoMMaHULW K. TyrgoHa - Myctaxkam érounm (Tornm Kapkac) Maxannuia
fapaxTt 6ynm6, yHAaH TymMmopnap scallraH. Y3 HOMJaHUWMHN MYKOTTaH X04 SIHIM - TyrgoHa HOMUHW 0N4un, 3epo y 6unaH xa-
MOH XuUMosi oyHXUMANapu 6ornaHapan- TypkMaHua Typu - gargaH, goraxumk (tymop)

TYryHAn mi/KUMauYnnmk - XyH fapaTuw ycnyoun, yHAa XXYH KyLiumya XXyH nn épgammuia spatunagm

TyMmop - KynuH4ya yubypuak Wwaknangaru rmnam 6esarv Massyu.

Tymopya TUKUL - UKKW UMW HaKLWNM TUKULW (KOpa Ba OK KYy3W - KULLAAH XMMOSN0BYM pam3)fa CUNNK KHIAN TUNaMHUHT
yeTnapu TUXUnAraH. byHaak TUKNW TYKUMaHUHT EANNNG KETULLWN ONAUHW OfFaH, LWYHUHIAeK 6e3aKn Ba CEXP-XKOAY XyCyCu-
ATara sra

Typk6oh (TypK4Ya TYTyH) - CUMMETPUK KU UKKNTaNU TYryH, 3amoHaBunii Typkus rapbugarv Fvopaec axonm nyHKTU HOMUAaH
Kennb YMKKaH xonga repaec e xam HomaaHaau.

Ty3-xanTa - Ty3 CONMHaguUraH matonm xanta

TypskaH (apab.) - TypaXoH, HaKWWHWHI HOMU, Cy3Ma-Cy3 MabHOCK 3pKaKya UCM, TaxT MEPOCXYPU MaKOMM

y

Y3/yKCu3, YeKCU3 3HNamMa - MaxCy/NoTHUHT 3HWU 6yiinab y yeTmgaH 6y yeTura y3nyKcvM3 TOPTUNAAUraH acocuii ékM Kylmmya
HaKL LWaKIugarn aHnama; KuamMnapga - 6up Xxvn MoTuB fjonpacuia

YpMak - TyKMMa facTrox

Yyk 6aw, oK 6ail, yyk-kan, yK-Kan, YK-ylyK (TypK4ya) - KyumaHuunap 4ogump Ky66acvHu sicallja viinatunaguraH xona, érod
YYKNapHu Taurniifiurad KMuuk xantanap

YpuyK - YpUyK, YK, yK

(o)

dopcbodh (popcya Tyrjoi) - aCUMMETPUK, BUP APUM KEHTIUKAATN KOHT TYTYHHUHT HOMNapuaaH 6upun, ceHe HOMW 6UNaH xam
Mabiym

DUANKIN - KYW TEPUCUHU 3cNaTaguraH y3yH XYHAN KaguMuii TYryHAM Ty3unImMaHu aHrnaTysum néopa

X

XanTa - Typau awénap y4yyH maTonv Konda.

Xonu rnnam, xanu (cpopcya) - Tywama KHIAW runam, yigarn «6ow» runam. YsbekuctoHga 6y Hom HypoTa Ba CypxoHpapéaa
Tap KanraH

Xyp6othnuk (apab. XXaHHaT napucu maTocu) - KyLlMM4ya HakKLWMHKOP nngaH doliganaHnnagnrad nanoe matocu ycnyouHUHT
Homun. CypxoHaapé Ba Kalwkagapé apabnapw kynnaraH ycny6

XypXyH - (Y36., KUPT. XYPXXYH, KYPXYH, TYPKM. XOPXXYH; KOpaKa/n. KOPXKWH) - KydmMaHun xanknapga Typan-TymaH nat-nyi-
NapHU TaWwnw Y4yH nwnatunaguraH Kyuyma xanta

y
Yapx - un iinrvpaguraH yapx

YaBagoH - (hopcya. jama - Kuiivm, dan - oM60op, SbHU KMIMUM caknaHaguraH Xoii) - caHANK KypUHULWINAAri KaTTa MaTo xanTa,
Kypna-écTUK Ba KUMMMMapHM cakiall Ba Talluiira My/bkaniaHraH. M6opa Kuprusnapaa TapkanraH
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Yapxnanak - (y36., CyBHU KyTapaguraH punaupak) cakknua HULWOHAWN 0A4Y3 WaKanaarm oaunii ékn KNRLWKWK Xo4nn Kylwmmya
6e3ak maB3yu

YeKcn3 HaKLW /MO T UB- TAKPOPAaHYBUYM MOTUBHUHT TUK-ETUK-AMaroHanb KatopnapuaH rmlaMHUHT MapKasnii MaijoHn pacMu
UMMWUNAUK - KeNIMH YYYH MYyJ/DKannaHraH XoHu Tycn6 Typaauran Tyl napgacu. byHaali napga 6e3arv Kypukaalw mabHocura
3ra. Yummnguk cudatmaa KeMMHPOK GellnK ENMHYUTY cndaTUaa KallTa, WYHUHIAeK 6ell-kanrta Ba Kus-runamgaH dgoinjaa-
naHraHnap.

UunHHMKaN (YUMHHW - XUTolYa, Kan (TYpK.) - NauLl) - YAHHW Ba (hasiHC NMénanapHu caknaianran Ba Talmiaa uwnatunaguraH
MaTo cymMKa

YUunpknH Topba (KUp TypBa) - YoAMP TallKapucmra ocub KyilmnagmraH KMp ny KUAMMHU Taxnaigurad Typsa.

Uysan (Typkua.) - KNIAUM caknaauraH kaTta Tyrpu 6ypyaknm gesopra ocunaguraH 6yroM xanta, Ku3 TOMOHUAAH Tyilura Tu-
KunraH. Tallky 103 Tapagu - XYHU, OpKa AEBOPU - CUMJINK OHIN, XXYH 8K NaxTafaH TyYKUaraH

UyMuyK, HyMUYK-Kp - KOXMa runammga maiiga pom6aap KypuHuwimngarn oauuii Hakul. y Kys TerMwimngaH acpangm, neb xuco-
6naHraH

LU
LLlonya, Mon runam - MaTtoOCUHUHT tonkKanurn éunaH a)Kpal'IVI6 TypaguraH KN4YUK XXYHNIN CUNNUK KOHTTN TUNaM4a

3

3rep KeNUioK (KUPW.) - KMpUmManapaa arap yctura énunagnraH runamua

SHAW Tunam - Faxxapu ycnybuaa ok, KU3ua éKu XUrap paHr ynnap kKawta KUané TUKUATaH CUNUK Taam Typu.
JHeu, sHrey (TYpKM.) - TYpKMaHapaa 4oamp slWnrura ocunagurad napaa

JpreHeK - YOAUP SN, acpall MabHOCUAArn reoMeTpuUK MaB3ynn 6e3ak

Auwuk ocMma (y36. OcMa 3LIKMK; KUPT. 3LWUK TULW) - y36eknapaa Yo4up sLurura ocunagurad Mato napaa

o
HOngys - Malxyp TymMop pamsu

K
Kalikanak (y36., KnpF., Tap>XXMMacu xap XWn: caHam xaiikan éku Kyii Kanna) - acocu pom6au Ba 6ypyaknapy LIOX raxakam TeHT

TOMOH/IN X0 LWaKAngarn MefanboH, KyuMaH4ynnap MagaHusaTUHUHT MyMTO3, y3ura Xoc 6yTnapact/ink pamsm

KankoH, KCbIKOH Hycxa, KaTTa KankoH (y36., HypoTa: Ka/lKoH, KaJIKOH HaKLKW, KaTTa KarnkoH) - y36ek-TypkmaHniap (Hypota) ru-
namnapuparvn cakkus ypuyakrrm meganboH. Kabunaesnii xocnunk 6enrmcm 6ynraH rénb MabHoCUra ara

KanuH - Byxopo y36eknapMHUHI KeCUAraH KHIN TMaamMu.

Kon - yAHWHT IOMLIOK Nall-nyLwnapmHn cakfoByYx feBopra ocunaguraH XypxyH

Kowrap Hycxa - KotiiFap HakLwmn, Kenné umknwn Kowmap Hakwnapu. KynviH4a aHop gapaxtn pacmu umsnnagn. byHparn 6es-
aknn rmnamnapHu KMprus rmnamyumnapu kowrapya ge6 atawaaun. KouiFap Hycxa runamnapy ®@aproHa BoAUIACYA YUyH XOC
Kus-runam - nakali ysbeknap Ba KyHrmpoTtnapfa - Ku3ua, kamgaH-kam xofinapfa KawTtanum oK rmnam, EnnHYnK ékn napga cu-
hatuga nwnatunagurad CUIINK rmnam, CEMHUHT 6Up KUCMU. bell-KalTa Ba OK-3HAW runamnapuvHmn 6ab3nga Kus-runam geé
atawiraH. Apabnapfa - apanall TexHuUKaga TyYKUraH CUANK HIIW runam, y xam cenHuHr éup 6fnarn, ounaga tabappyk
6ytom cuhaTmga caknaHraH (KMXu3 HOMM 6unaH xam Mabaym)

Knnny - ommaBuid, kKunmdcudat érod 6pyc MHrMYKa KanTaknu gactroxga TyKuL vyormga unHu wabbanab ypuwga nwnatun-
naguv

Koxma (y36.) - CUIANK KOHIAM UKKX TOMOHNaMa rmnaMHu Tanépnatl ycny6uHWHI coaa KYPUHULIN, TYKULWHWUHT HOMUTa X0oc
yCny6u YHUHT YYyH XYCYyCUATAN

Kwnsun backyp (Kopakanmnok Kusmn 6ol ainaHa) - 4ogmp cmHYMra TopTuayBun, 6e3ak ponmMHU yiHalkanraH KeHrracma.
Kyukop myius (y36. Kyukop LWOxu) - woxcudat maB3ynap ydyyH YMyMUn HOM, AXLIW TUNakK 6enrmcu, Xmmos Ba XoCUNAopankK
pam3un

Kyukopak (y36. Kyukop eTULITUPYBUM) - KYHKOP Faxakam mae3yiap y4yH YMYMUA HOM, SXLLUW HUAT 6eNrmcm, XmMos Ba Xocus-
[OPNVK PaM3n HaKLWAN MaTOHUHT NYN-iAyn 4nsuru

Knsun kyp (Kopakannok. KU3Wn amnaHa) - CMHYnapra mMaxkamnaHaguraH, 4ogmp Ky66acvHW Xocuna KunaguraH, yogupgarv
asn3 MeXMOHIap ycTuga Xxmnnmpab TypaguraH KU3ua Hakwnu mato TacManap (Kopakannoksnap)
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Kupmusm (y36.) - 6yEK, KM3UN paHT 6epaauraH xallapoT TaHacuAaH TaliépnaHraH 6yék
Kolw »abuK (KMpr.) - ®aproHa Bogniicmaaru KMpTesnap y4yH YRHUHT IOMLLOK Nall-yLinapuHU caloloBUYM MATON OCMa CyMKa.

Kowwmk-xiutma (y36.) - KOLLUUK CONUHaAUraH xanta
Kyiiryp (Typk4a) - KMMW3 COMMHaguUraH Tepunu nauwl, 6e3akHUHI yHCypu cndaTtmga - TYKMHAUK Ba DapOBOHANK pams3u,

XaeTHUHTI gaBOMUNNNTN

F
Paxkapu (y36., TYPKM,, KUPT. KaXapu) - HAKWMHKOP CUNMNK IOHTIW Tunam Typu, 60MUTUATaH Ba paHr 6apaHr 6e3aknu, lWyHUH-

rAeK, YHUHT HOMUIa X0oc TYKMLL ycny6u

X
XupoTu - 6e3aKnn MaB3y, UKKMTa 6YIVHIaH UCAUMW XYMPTANTUAaH Xocun 6ynraH, okopy 6ypyaknapu cepxaliam naibmet

Ta 6UnaH TyTaw Ba KyLlIMMYa ryn 6esaknap 6epunraH runam. XV acpga Xvupotga naiigo 6ynraH. IKkuTa TyTaw UCAnmm
6aprnapu ysmua Tow 6aKaHUHT TalWKW KYPUHULLMHW 3cnaTagn. By aca GU3HUHT KYHUMU3ra Kenn6 6y HakAVHUHT AHTU HOMMA

- «TOLWKaba cCoBYTU» MBOPACUHUHT Nanfo 6ynuiinra onme Kengm
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GLOSSARY

Ak baskur (Karakalp. white main circle) - a wide patterned band woven using combined techniques with a white background
for trussing yurts.

Ak gaimak gol, Akgaimak (Turkm. white cream, indirect meaning - best, beautiful ornament) - a medallion or any other design on
Turkmen (Bashir) torbas imitating Abr (the best among the people who named it) fabrics. It isacommon name for compositions
with a lot of white color.

Ak kur (Kar. white circle) - a patterned band for fastening koshma on the yurt.

Ak tag (Uzbek for "white mountains") - carpets made by Nurata Uzbek-Turkoman for sale.

Animal style - an ornamental style formed in the art of early nomads. It was notable for its special stylization of animals and
birds, emphasizing their most expressive forms.

Arabi gilam (Uzbek for "Arabic carpet") - the market name for kilims of the Arabs in South Uzbekistan.

At ayagi (Uzbek for "a horse's leg") - a totemic symbol ornament.

Ayak kap (Kyrgyz) - a woven bag for utensils.

Asymmetric knot (AS) - a knot, also known as Persian, Senne, Yarachitme, one-and-a-half. Weaved on two warp yams. Open left
or open right; with depression and without depression.

Applicative details, materials - decor-forming elements sewn to the item basis (cut from fabric, leather, other figures, ribbons,
cords, stripes, etc.)

Application (in carpet weaving) - decorating the items by stitching applicative details on an ornamented surface

Bagysh (Uzbek) - ayurt path.

Bazaar gilam (Arabic, Uzbek) - a carpet woven for sale.

Bazaar rang (Uzbek) - aniline dye bought at bazaars.

Baskur (Kyrgyz, Uzbek) - a wide strip for tying a yurt.

Basma, Bosma (uzb.) - a type of plane weave tacked down.

Bashir - the trade name of MAD carpets (also Bukharan).

Bashtyk (Kyrgyz) - a hanging bag for soft household belongings used by the Kyrgyz of the Fergana Valley.

Besli-kashta (Uzbek, Turkmen besh-keshde, Kyrgyz besh-keshte) - a flat-woven patterned fabric reminiscent of embossed multi-col-
ored satin stitch embroidery over white fabric. The embroidery effect or patchwork pattern was created during the weaving
process on the front side with additional different colored weft threads, using a hook or needle. Lit. besh - five (the general
meaning is "many"), kashta - Tajik for kashidan - to pull, drag (a thread), i.e. to stitch, embroider. General translation - "lots of
embroidery", "the best embroidery." Besh-kashta carpets were used as wedding curtains, covers or main carpets, mats.

Bou (Uzbek, Samarkand) - carpet bands for trussing and decorating yurts.

Bosma (Uzbek for "printed") - a type of seam, a couched stitch technique with a smooth surface.

Bugcha, bogcha (Tajik) - a bundle of clothes in the shape of an envelope, a pack of soft belongings wrapped in a Bugjoma sheet.
Bugchapech (Tajik bugcha - a bundle of items, a Pech derived from Pecliidan - to wrap) - another variant of Bugcha.

Bugjhoma (Uzbek, Tajik) - a rectangular woven sheet embroidered at one comer with Kill bands sewn on to allow the bundle to
be tied. It was used to wrap a bride's dowry, clothes and bedding.

Bukharan carpets - the name of the carpets of SA coming through Bukhara and Khiva.

Carpet basis - the basic structure of the carpet. In the mats: chiya stems and connecting them into a twine; in woven items: struc-
ture-forming warp and weft; in felt: the main cloth of item.

Charkh (everywhere) - a spinning wheel.
Chavadon (Persianjama - clothes, dan - a storage, a place to store clothes) - a large woven chest-shaped bag to store and transport

clothes and bedding. Widely used among the Kyrgyz.
Charkh palak (Uzbek, literally a cross-piece, a water wheel) - an additional ornamental motif with a straight or sidelong cross in

its baseline, often in the shape of an eight-pointed star.

421



Chimildik - a wedding curtain separating the bride's place symbolizing protection. Embroidery or Besh-kashta and kyz-gilam car-
pets were used as chimildik as well as the embroidery, which was later used as a gavorapush (a coverlet on the cradle).

Chinnikap (everywhere chinni - Chinese, kap (Turkic) - crockery) - a woven bag for keeping and transporting porcelain or faience
bowls.

Chirkin torba (Uzbek, literally a dirty torba) - a Torba for dirty linen to be hung outside the yurt.

CAuval (Turkic) - a large rectangular wall bag for clothes, dowry, etc. Brides used to weave it for their wedding day. The front
was pile, the back was flat-woven, and it was woven from wool or cotton.

Orumchuk, chumdtuk-kuz (Uzbek for "sparrow's eye") - a primitive pattern of a line of small rhombuses in Kohma carpets; they
were believed to protect against the evil eye.

Dastarkhan (universal) - a table cloth woven using the Kohma technique.

Digit, digdiga-jul - a woolen horse cover woven using the Gajhari technique.

Dizbc - a woven lacing for connecting the wooden elements of a yurt dome (Karakalpak) together.

Dukon (Uzbek) - a narrow or wide horizontal beam loom used for carpet weaving.

Dymak-gol (Turkmen - a claw ornament) - a diamond-shaped medallion framed with hooks; it functioned as a tribal gol in
Turkmen-Yomud carpets.

Eger kepchuk (Kyrgyz) - a Kyrgyz saddle carpet.

Embroidery, embroidering - the main or additional way of applying decor to textile fabrics. Carried out with an additional thread
and a needle or hook. Stitches in CA: basma, bakhia, ilmok, ilmok yaktaraf, ilmok du tarafa, iroki, khomduzi, yurma, etc.
Enii-gilam (ok-enli, kyzyl-enli, kara-enli) - smooth-rolled composite carpet, which includes embroidered strips of white, red or
brown color, and stripes in the gnj/iori-technique.

Ensi, engsi (Turkmen) - a woven outdoor curtain hanging on the door of a Turkmen yurt.

Ergenek - the door to ayurt; the ornament is a geometric motif with magic-protection meaning.

Eshik asma (Uzbek for "an overhung door", Kyrgyz eshik tysh) - a woven curtain on the door of an Uzbek yurt.

Esik-kas (Kar. lit. - door eyebrows) - a pile rug hung above the door of a yurt (Karakalpak).

Endless pattern / motif - a drawing of the central part of the carpet of vertically-horizontally-diagonal rows of a repeating

Continuous / endless wefts - the main or additional pattern-forming weft, continuously stretching from edge to edge over the
entire width of the item; in kilims - within the limits of a plain motif.

F

Farshaf (everywhere, literally "a Persian knot") - the name for an asymmetrical or sesquialteral pile knot, also known as Senneh.
Felting - method of making felt by pressing and friction; in Central Asia, wet felting is used, in which a layer of wool fibers
spread on a working surface (usually a mat) is wrapped and felted, usually using hot water.

Felt - 1) type of textile. Made by a fulling method. The main type of textile for a number of nomadic cultures of Central Asia; 2)
felt carpet.

Felt carpet, item - made by felting a carpet and carpet product, as a rule, decorated. Decoration methods: rolling in, rolling over,
applique, mosaic, embroidery, drawing, quilting. Often multilayered, covered or edged with decorative fabrics.

Fiber, fibrous materials - the basic materials of carpet weaving. Animal fibers: wool, fluff, silk; vegetable: cotton, hemp, flax, nettle,
reeds, sedge (chiy), reeds, etc. plant stems; from the late 20thcentury - also artificial fibers.

Filikli - a term for probably one of the most ancient known knotted or loop long-pile structures imitating sheepskin.

Gajak (universal, lit. ringlet) - a swirling rosette, or any primitive motifs decorated with ringlets (Surkhandarya, Kashkadarya).
Gajhari (Uzbek, Turkmen, Kyrgyz "kajary") - a flat-woven carpet with a floating base and multi-colored decoration, and also the
name of its characteristic weaving technique.

Germech (Turkmen) - a curtain/rug used by nomads to be stretched on door posts.

Gol (Turkic; also written gel, gbl, gtil) - the medallion in the center of a carpet that acted as its main identification mark or em-
blem (Turkic el - people, state). Gols first appeared on Oghuz carpets as tribal markers.
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Gilam (Uzbek) - a term used by Uzbeks for all types of pile and flat-woven carpets. In a narrower sense, it meant a sheared or
short-pile carpet; this term was used by Uzbek of the Fergana Valley, Khorezm and partly in the Samarkand region, as well as
by the Kazakh and Kyrgyz.

Gochak (Turkmen, Uzbek Nurata: horns, curls) - horn-shaped and hook-shaped elements.

H

Height of the pile - one of the main characteristics of the description of the pile, measured from the basis of the carpet to the upper
tip of the knot in millimeters.

Herati (universal, lit. Herat) - an ornamental motif formed by a pair of forked islimi leaves, with their upper points closed around
a rich palmette with jagged denticular leaves and additional rosettes at their sides. It was invented in Herat in the 15thcentury.
The contour of the two closed islimi leaves resembled a turtle, which resulted in its new present day name of "turtle shell".

Indigo - a plant dye used to produce a blue color, imported from India.

Islimi (Arabic) - a motif of a graceful forked leaf, a classic symbol of Islamic ornamentation symbolizing the beauty of Eden,
God's creation. Islimi is a type of plant decoration in Islamic art based on spirals with islimi leaves and floral palmettas associat-
ed with God's abode, the Garden of Eden.

Isparak (universal) - a wild mountain herb; its flowers were used to make botan, a yellow dye. Botanical name: yellow larkspur.
Ishlik-khalta - a woven bag for kitchen utensils.

J
Jejim - an equivalent of Gajhari carpets commonly found in Afghanistan, Transcaucasia, Iran and Turkey. For Azerbaijan jejims

unprocessed Gezh silk was used most often.

Jikhiz, jikhezi (Arabic) - an Arabic carpet woven using a combined technique with erkek murgon and urganchi murgon motifs (male
bird and female bird). It was part of a bride's dowry and kept in the family as a relic.

Joinamaz (universal, lit. a place for Mohammedan prayer, also namazlyk) - a prayer rug with decorative mihrab imagery.
Julvarak (Arabicjul - skin, wool, woolen fabric, vnrnk - a layer, sheet) - one of the names for Julkhirs.

julkhirs (Arabic-Tajik - bearskin) - a long-pile carpet either sewn or woven and used as a mat.

Kaikalak (Uzbek, Kyrgyz, translation varies: possibly derived from kimykal - an idol, or kui kalla - the head of a sheep or ram) - a
medallion in the shape of an equilateral cross with a diamond at its base and curled horns at the ends, a classic symbol in no-
madic culture; maybe an iconic image.

Kalkan, kalkan-miska, katta kalkan (Uzbek, Nurata: a shield, a shield design, a big shield) - an octagonal medallion in Uzbek-Tur-
koman carpets (Nurata). It had the meaning of a gol, or distinctive tribal mark.

Kalyn (Uzbek kalin, lit. - thick, dense, warm) - a sheared pile carpet of the Bukhara Uzbeks.

Kap (Uzbek equivalent of chuval) - a hanging bag for soft domestic goods.

Kapunuk (Turkmen gapylyk) - a rug for door decorations.

Karchin (universal; Kara-Kalp. karshyn) - a woven bag in the shape of a chest.

Kashgar-nuska (universal) - a Kashgar ornament, ornaments of Kashgar origin Most often a pattern depicting a pomegranate
shrub (anor); carpets with such patterns were called Kashgar by Kyrgyz carpet weavers knshgar-nuska carpets are typical for
those found in the Fergana Valley.

Keraga-nuska (Uzbek; Kyrgyz kerege: the wooden lattice of the cylindrical part of ayurt) - a lattice pattern (of ayurt), typical for
border bands, which acted as a talisman for protection.

Kergi - a carpet bag for storing clothes or utensils (Karakalpak)

Kitalla - a small woven bag for miscellaneous items.

Kholi gilam, khali (Farsi) - a covering pile carpet, the main one in the house. In Uzbekistan this name is used in Nurata and Sur-
khandarya.

KImrboflik - the name of a weaving technique used to make flat-woven carpet with an additional pattern thread. It was used by
the Arabs of Kashkadarya and Surkhandarya regions. V. Moshkova: "weaving houris", A. Khakimov: Khur (Arab.) - free, bof
(Taj.) - weaving, lik (Uzbek) - word-forming ending.
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Kliurjun (Uzbek, Kyrgyz Khurjun, Kurjun, Turkemn Khordzgun; Karakalpak Korzhyn) - a saddle bag, double sacks used by
nomads as back sacks or saddle sacks to carry various belongings.

Kyz-gilam (Uzb., Arabic) - Uzbek Lakai and Kungrat - red, rarely white woven carpet with embroidery used as a cover or curtain
to separate the bride's area; part of a dowry. Besh-kashta and ok-enli carpets were also known as Kyz-gilam . An Arabic flat-woven
carpet woven using a combined technique, that was also part of the bride's dowry and kept as a family relic (also known as
jikhiz).

Kilem (Kyrgyz) - the Kyrgyz name for pile carpets.

Kilim (universal) - a type of double-sided pile carpet with a polychromatic decoration woven using the special weaving tech-
nique of the same name. The pattern for Kilims creates a dense envelope of coloured wefts that completely hides any warp
threads. Single-coloured weft thread function only within its own motif, not all over the carpet.

Kilich (Uzbek for sword, sabre) - a massive sabre-like wooden beam used to force the weft onto the loom's narrow beams.
Knitting - technique of making a pile in knotted and looped structures.

Knotted weaving - a technique of pile making where the latter is made using an additional (pile) thread tied to one or several (up
to 4) wrap threads.

Kohmn (Uzbek) - a primitive technique for the production of double-sided flat-woven carpets of the same name.

Kosh djabyk (Kyrgyz) - a woven hanging bag for soft domestic goods used by the Fergana Valley Kyrgyz.

Koshik-khaita (Uzbek) - a woven bag for spoons.

Kuygur (Turkic) - a leather container for kumys; as a decorative element, it symbolized abundance and prosperity, as well as the
continuity of life.

Kufi (Arabic) - in carpets, an epigraphic decoration, a border motif resembling a stylized Kufic inscription.

Kuchkor muyiz (Uzbek for ram's horns) - a general term for horned motifs; an auspicious symbol, believed to provide protection
and fertility.

Kuchkorak (Uzbek for "stud ram") - a common name for horned motifs; an auspicious symbol believed to provide protection
and fertility.

Kyzyl baskur (KaT. red main circle) - a wide woven pattern band for trussing and decorating yurts.

Kyzyl kur (Kar. red circle) - red woven pattern bands attached to poles forming the dome of a yurt (uuk, uyk) and crossed to
overhang places of honor meant for guests, or tor (Karakalpaks).

Kyrmyzi (Uzbek) - cochineal, an animal pigment.

Lachak-turunj (Farsi) - a classic Islamic carpet composition with a large Turunj medallion in the center and quarter Lachaks at the
corners of the central area, used as a canonical composition technique in folk art.

Mamishi - the local name for an aniline pigment that made bright red and wine-red shades.

Mapramach (Arabic mafrashun - a tablecloth; maprach, mepremech, mafrach, mafrash, napramach were also used) - a trunk-shaped
woven bag for storing clothes and bedding.

Meander - a Hellenistic motif of the oncoming sea; seen most often in Surkhandarya and Kashkadarya Gajhari carpets. Local
names - gajhak (a ringlet), keUn-khoshi (bride's brows), kishik-burun (a crooked nose).

Memling-gol - a stepped rhombus framed with hornlike ringlets, named after Flemish artist H. Memling. Can be found in Uzbek,
Karakalpak, Turkmen, Anatoly and Caucasian carpets.

Mekluob-gol (literally - mihrab ornament) - an interwoven flora! shoot decorating mihrab tympans on Joinamazes; the folk equiv-
alent of the Islimi ornament.

Mihrab (Arabic for "niche"; Uzbek mehrob) - a niche in a mosque oriented towards Qibla; an arch motif on prayer embroideries
and carpets symbolizing the mihrab of a mosque

Muyiz, muyiz-nuska (Uzbek for horns) - various motifs decorated with hornlike ringlets.

Murgon, erkek murgon, urganchi murgon (Arabic for a cock and hen) - stylized zoomorphic figures perceived as a pair of birds on
jikhiz Arabic wedding carpets. Symbolized the notions of male and female principles.

Napramach - see Mapramach.
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Nil, an-nil (Arabic) - indigo, a plant pigment producing a blue color.

Oydume - Turkmen pattern flat-woven carpets, a variant of the Uzbek besh-kashta.

Ok-bash - small textile (felt, piled) containers in the shape of oblong pentagrams used to decorate the poles of a yurt that stuck
out, and tied together in a bunch during migration periods uuk-kap.

Ok-enli gilam, ok-en, okli (Uzbek ok - white, en - width, wide, gilam - carpet) - a flat-woven composite carpet sewn with alternat-
ing woven white wool bands covered with satin-stitched floral embroidery ornamentation, and ornamented bands woven using
the gajhari technique.

Olakurt (Uzbek, Kyrgyz ofs- motley, striped, with spaces, kurt - a worm), ola kon (Uzbek Lakai: motley blood), alaja (Turkmen) -
dual-color lines originating from the image of a white and black snake intertwined together; they were used as a borderline or
medallion frame, and are talismanic.

One-level knitting - a type of pile knitting in which the pile yarn captures only the upper rows of the warp yams facing the
weaver. At the same time, the pattern from the inside is not visible. In CAM, used injulkhirs carpets and stripes with combined
knitting (ak baskur, etc.)

Orus nagysh (Kyrgyz for a Russian ornament) - a composition of equilateral crosses with interlocking horns; the ornament and
background are interchangeable with the motif of a cross.

Palas - general name for a flat-woven carpets.

Palmetta (literally - a palm branch) - a general term for many floral motifs in eastern carpets; an image of a magnificent flower
profile.

Pati zulvarak (Arabic, Tajik Pati - hen feathers, wool; Zul - having, Varak - layer; lit. - having layered feathers (wool) or carpet
made of multi-layered wool) - one of the names of Jurkhirs.

Pally gilam (Uzbek) - a pile carpet (Samarkand region).

Pakhta gilam (Uzbek) - a flat-woven cotton carpet.

Pile - the ends of additional pattern-forming threads in knotted and looped carpets released onto the front surface of the carpet.
The description determines the material, the height and direction of the pile.

Rapport - the major part of an ornament, the repetition of which contributes to the overall composition.
Rolling in - in felting the process of pattern formation, in which the pattern is applied to the ornamented surface before or during

the process of felting the carpet and becoming its integral part.
Ruyan (Uzbek) - a madder, wild and cultivated plant, the root of which was used to derive a dark red, auburn or cherry color.

Saray kilem (Kyrgyz) - palace carpets or large carpets up to 10-12 meters long produced in the Fergana Valley and, among other
uses, purchased for the Khan's palace in Kokand.

Sarkhalka (Turkmen, Uzbek Nurata, literally the head of an earring) - a hook-like motif of narrow border stripes.

Saf stiff, safsadzhdzhadasi (Arabic row) -a prayer carpet with a number of niches in a row used for praying by several people at
once.

Senneh (everywhere) - an asymmetrical or sesquialteral pile knot named after Senneh, a city in Northwest Iran where ethnic
Kurds live, famous for itskilims. This type of knot is also known as Farsbaf.

Sholcha, shot gilam (Uzbek) - a small wool flat-woven and finely woven rug.

Side - the side edge of the carpet, carpet item; usually with a special closing.

Side wall - part of a woven chest, often woven separately and then sewn to the front wall.

Single-layer weaving - a weaving style where knots are only in the upper section of the warp. In modern times itis used in Central
Asia to make combined iolam bands and long-pile Julkhirs carpets.

Sumach, sumak - a shrub (American sumac) that grew in the Far and Middle East and Central Asia. A fruit used both as a spice
and pigment to create a deep cherry shade. It is also a type of flat-woven carpet.

Suzani (Tajik for needle, sewn with a needle) - large embroideries made by settled agricultural Uzbeks and Tajiks.
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Takir, fakir Gilam (Uzbek) - akilim technique with specific gaps; reversible carpets woven using this technique.

Taman, tapan (Turkic) - an additional element of a carpet ornament representing the footprint of a spirit animal; acted as an
amulet.

Tamga (Uzbek) - asign serving as a family or tribal stamp or mark; in carpet ornamentation is an additional element functioning
as an amulet and tribal mark.

Takht (Uzbek) - a long woven band used to make carpets, up to 40 cm wide The length of a takht depended on where the carpet
was being woven, and its width depended on more practical factors, as craftswomen would squat as they weaved it and held
the takht between their legs.

Tapestry (French) - is a type of weft-faceted weaving, and also a flat-woven carpet with polychrome decoration woven using
the same technique; known as Gobelin tapestry as well. The term was first used in France in the 17lhcentury and named after a
family of weavers. But the tapestry technique is much older and related to Kilim.

Tengri - the Heavenly Father and main deity of Tengrism.

Tengrism - the philosophy and religion of the Eurasian steppe tribes who believed in Tengri, the Heavenly Father. The worship
of Heaven (Tengri) as their primary deity was practiced by almost all Central Asian nomads regardless of their ethnic origin.
Tenne (everywhere, literally - collected, hand picked) - a type of flat-woven carpet woven by incorporating threads into the
warp, also meaning the technique itself. Terme carpets were clearly imitations of Indian and Persian wool fabrics.

Tcrme taar (Kyrgyz) - a general name for all patterned flat-woven fabrics of the Kyrgyz.

Toza torba (Uzbek for "a clean Torba") - a torba for clean linen.

Torba - a woven bag for storing and transporting belongings.

Tugdona-gul (Uzbek) - a Surkhandarya name for an equilateral cross decorated with horn curls, a classic element of nomadic art
originally related to the image of Tengri. Tugdona - a local tree with solid wood (a mountain frame) used for carving amulets.
The cross lost its name, but acquired a new one, tugdona, as it was still associated with protection. Turkmen variant - dagdan,
dogajhik (an amulet).

Tumor (everywhere) - an amulet and popular carpet patterns motif, most often in the shape of a triangle.

Tumorcha tikish (Uzbek) - a decorative two-strand seam (a white and black thread; a traditional symbol against the evil eye) used
to trim the edges of a flat-woven carpet Such trimming prevented the weaving from unraveling, and was also of a decorative
and magical nature.

Turkbaf (everywhere, literally "Turkic knot") - a symmetrical or double knot also known as gerdes after Giordes, a settlement
in West Turkey.

Tuz-kwlta (Uzbek) - a woven bag for salt.

Turyadzlwn (Arabic) - a pattern, literally a male name, title of the heir to the throne.

Urmak (Uzbek) - a loom.

Uuk-bash, ok-bash, uuk-kap, uk-kap, uk-ushuk (Turkic) - small bags used by nomads to transport uuks, or poles that formed the
domes of their yurts.

Urchuk (Uzbek) - a spindle.

Zhambau - a wide strip of carpet with a coloured fringe used to decorate the outside of a yurt (Karakalpak).
Zhun-tarok (Uzbek) - a comb with two rows of long metal teeth fixed onto a wooden base, used for carding wool. Another vari-
ant of the comb, the tarok, was used to make knots more compact when weaving pile carpets.

Yulduz (Uzbek) - a star, a popular astral symbol and talisman.
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rMOCCAPUN

Ak backyp (Kapakasn., «rfaBHbliA 6eNbli KPyr») - LUMPOKas TKaHas rnosoca Ansi 068s3bIBaHNSA KOPTbl B KOMOMHMPOBAHHOM Tex-
HUKe (BOPCOBbLIV PUCYHOK MO rnagkomMy 6esiomy hoHy)

aK raimak, ak raiimak resib (Typkm. 6eble CIMBKU, MEPEHOCHOE 3HAYeHMe - NYYLLIWNIA, KPacuBbIl y30p) - MeAaslbOH 160 UHOM
[JeKop Ha TYPKMeHCKMX (6alimpckux) Topbax, nogpakaroLmni pucyHKy abpoBbIxX (My4llnx B NpeAcTaBNeHnM HasblBaBLLUMX)
TKaHel. Takke 06LLee HasBaHWE AN KOMMO3ULNYA ¢ 60MbLUIVMM KOMYeCTBOM 6eoro ugeta

AK Kyp (Kapakannm,, «6enblii Kpyr») - y3Kkasi rnagKoTKaHas y30pHas fleHTa /19 3aKpenieHnsl KOLIM Ha lopTe

Ax Tar (y36., «6enble ropbl») - MPON3BOAMBLLMECS HA NMPOAAXKY KOBPbl HYPAaTMHCKNX Y36EKOB-TYPKOMaHOB

ANNAVKNTVBHbIE JeTanu, MaTepuabl - HallMBaeMble Ha 6a3nc N3aenuns LeKopoobpasytoLme aeMeHTbl (Bblpe3aHHbIe 13 TKaHMU,
KOXMW, Ap. hUrypbl, NeHTbl, LLHYPbI, NOA0CHI, AP.)

Annnukaums (B KOBPOAENUN) - YKpalleHWe U3eNnii cnocoboM HalluMBaHWUs anmniMKaTUBHbLIX AeTaniell Ha OpHaMeHTUPYEMYHO
NMOBEPXHOCTb

Apabu runam (NoBeeM., «apabCKMii KOBep») - KOMMepPUYeckoe Ha3BaHMe KNIMMOB apaboB KOXHOro Y36ekucraHa

ApoyHas KoMNosuuusa - KOMMO3ULUS, AOMUHUPYIOLLUM 3/1EMEHTOM LIeHTPaIbHOMO MO/ KOTOPOW sBNSeTCs apka/psaf apok.
Mcnonb3yeTcs B MONUTBEHHBIX, MOrpe6asnbHbIX, HACTEHHbIX KOBPaxX Y HaABepPHMKax

AcuMMeTpuyHbIi y3en (AS) - y3en, U3BECTHbIN Takke Kak NePCUACKUNA, CEHHe, ipaunTMe, MOYTOPHbIA. TKeTCA Ha ABYX HUTSIX
OCHOBbI. MOXET 6bITb OTKPbITLIM B/IEBO, OTKPbITLIM BMNPaBo; C Aenpeccueii n 6e3 genpeccumn

AT asru (y36. «HOra fiolasm») - MOTUB CO 3Ha4YeHMEM TOTEMHOr 0 CMMBO/IA

AsK Kan (KbIpr.) - TKaHbIi MeLLIOYeK UM CyMKa AN15 XpaHeHUs Mocy bl

Barbiw (y36.) - 4OpPOXKa ANs 06TArMBaHMs OPTbI

Basap runam (apab., y36.) - COTKaHHbIN Ha NPOAaXKY KOBep

Basap paHr (y36.) - KynneHHas Ha 6asape aHUIMHOBas Kpacka

Basuc koBpa - 6a30Basi CTPYKTypa KoBpa. B LIMHOBKax: CTe6N UMs U COEANHSIIOLLME VX B MOIOTHO GEYEBKN; B TKAHbIX U3AENUSIX:
CTPYKTYpoOo6pasytoLime HATU OCHOBbI U YTKa; B BOM/IOKaX: OCHOBHOE MOJOTHULLLE U3AeNuns

Backyp (Kblpr., y36.) - LUMPOKas nosioca Ans 06Bs3bIBaHUS OPThI

Bacma, 6ocma (y36.) - BUA rnagm sBnpukpen

Bay/6oy (y36.) - y3kasa nosioca ansi 06Bs13bIBaHUS HOPTbI

Bawwp, 6elnp - KOMMepyeckoe HasBaHue KoBpoB CA/, (Takke GyxapcKue)

BawThiK (Kbipr. depraHcKol AONNHbI) - HACTEHHbIW MELLOK A5 MArKOoM yTBapu

BecKoHeuHbli y30p/MOTUB - PUCYHOK LIEHTPasIbHOTO MO/ KOBPa U3 BEPTUKa/IbHO-TOPU30HTaIbHO-AMaroHa bHbIX PsiA0B MNOBTO-
psitoLerocs MoTvBa

BecnpepblBHbIA/6eCKOHEYHbI YTOK - OCHOBHOM NGO AOMOHUTE/bHbIN Y30p006pasyownii yToK, 6ecrnpepbiBHO TAHYLMACA OT
KPOMKM 0 KPDOMKM MO BCeW LUMPUHE U3AeNust; B KUIMMaX - B Npeaenax o4HOTOHHOIo MOTMBa

Bew-kawTa, 6ew-kewTe (y36.) - «NATb HUTEW», CM. CymMax

BokoBMHa - GOKOBasi KPOMKa KOBpa, KOBPOBOI0 M3AENUSt; 06bIYHO MMEET CreLanbHY0 3afeNKy

BokoBasi CTeHKa - YacTb TKAHOMO CYHAYKa, Y4acTo TKeTCA OTAe/IbHO M 3aTeM MPULLIMBAETCA K JINLEBON CTEHKE

Boxua, Gerua, 6yxda (MoBeeM.) - CBEPTOK B BMAE KOHBEPTA, MMafKOTKaHbI M60 C BOPCOBOW /INLEBOM MOBEPXHOCTLIO U 3aAHeN
CTEHKOW B TEXHMKE MPOCTOro NpsMOro nepenneTeHus, MHOr4a ¢ KWIMMHbIMW BCTaBkamm

Byrmkoma (Tamx., y36.) - NPSAMOYro/ibHOe TN60 KBaApaTHOE MONOTHULLE C OAHUM BbILLIMTLIM YI/10M; UCMO/b3YeTCs 415 3aBopa-
YMBaHUS MSITKOI yTBapu

Byxapckue KoBpbl - Ha3BaHMe MOCTyNaBLUMX Yepe3 Byxapy 1 XuBy KoBpoB CA
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BansiHme - €noco6 co3faHus BOMIOKOB METOAOM MPeccoBaHUA 1 TpeHus; B LLA NnpyMeHseTcs MOKpoe BansHme/npu KOTopoMm
pasnoXeHHbI Ha paboyeii NOBEPXHOCTU (0ObIMHO LIMHOBKE) C/10/ BOSIOKOH LLEPCTU 3aBOPaYyMBatoT 1 BanskOT, 0ObIYHO C Npu-
MeHeHMeM ropsiyei Bofbl

BkaTbiBaHMe - B BOMIOKaX MPOLLECC y30p006pa3oBaHus, MPY KOTOPOM PUCYHOK HAHOCUTCA HA OPHaMeHTMPYEMYHO NMOBEPXHOCTb
{10 Havana NMbo B NpoLiecce BaIIHUA KOBPa W CTAHOBUTCA €0 HEOTbEM/IEMOM YacTbio

Boiinok - 1) BUA TekcTuns. MonyyaroT MeToA0M BansiHUsl. OCHOBHOM BUA TEKCTUNA pafa KOYEBHUYECKUX KynbTyp LIA; 2) BoOii-
NIOYHBIN KOBEP

BolinouHblii KoBep, U3fenune - N3roTOB/EHHbIE METOLOM BasiIIHMA KOBPa M KOBPOBOIO U3AeNuns, Kak npasunio, AeKOPMPOBaHHbIe.
Cnoco6bl JeKOPMPOBaHMA: BKaTblBaHWE, HakaTbiBaHMe, annankKaLns, Mo3anka, BbllMBaHe, puUcoBaHMe, CTeXKa. Yacto MHo-
roc/oviHble, KpbITble TM60 OKaHTOBaHHbIe AeKOPaTUBHLIMU TKaHAMM

B0NOKHO, BONOKHUCTbIe MaTepuansl - OCHOBHble MaTepuabl KoBpogennsa. XXMBOTHbIE BOJIOKHA: LWePCTb, NyX, LWeNK; pacTuTesb-
Hble: X/TOMNOK, KOHOMAS, /IeH, KpanuBea; KambliLl, 0coka (41in), TPOCTHUK, NP. cTeban pacTeHuid; co 2-i non. XX B. - TakXke UCKYC-
CTBEHHbIE BOMIOKHA

Bopc - BbINyLEHHbIE Ha SINLEBYHO MOBEPXHOCTb KOBPA KOHLibl AOMOMHUTEbHbIX Y30P006pasyowmnx HUTEM B Yy3e/1KOBbIX Y
neTneBblX KoBpax. MNpu onucaHNM onpefensoT MaTepunas, BbICOTY U Hanpas/eHWe Bopca

BbicoTa Bopca - OfHa M3 MMaBHbIX XapaKTepuUcTUK ONnucaHms Bopca, M3MepseTcs OT 6asnca KoBpa 40 BEPXHEr0 KOHYMKA y3na B
MUNIMMeTPax

BbILIMBKa, BbILIMBaHME - OCHOBHOM NM60 AONOMHUTENbHbINA CNOCO6 HaHeCeHUA AeKopa Ha TeKCTU/bHbIE NOMOTHA. BbinonHsaeTca
[OMNOSIHNTENLHOM HUTLIO C MOMOLLIbIO UMbl MK Kptoyka. MNpumeHsiemble B | TALW??: Bbl: 6acMa, 6axbsl, MW OK, UAbMOK AKTapada,
UABMOK Zy Tapada, UpoKu, XoMAy3u, pma 1 ap.

Bsiska - TEXHMKa CO34aHMs BOPCa B Y3e/1IKOBbIX U MeTNEBbIX CTPYKTypax

Famkapy - (MOBeeM., KbIpr. - Kagxapbl) - 1) HasBaHVe NepenieTeHns 1 2) TeEXHUKA FaAKoro y30pHOro TkadecTsa. [lekop cos-
[aeTcs BbIXOASLMMM HA JIMLEBYHO MOBEPXHOCTb TKaHW JOMOMHUTENbHBIMA Y30p006pasyoL MMy 0CHoBaMU. VI3HaHKa 6esy-
30pHas, co CBO60AHO Nexkaliumm (PI0TUPYHOLLMMI) OCHOBaMW, He 3aeNCTBOBaHHbLIMW B CO34aHNM TOF0 UM MHOTO 3/1eMeHTa
pucyHKa. TKeTCs IeHTaMu, UCMO/b3YETCs Kak Mosiochl A4/18 06Bsi3bIBAHWS IOPThI U B CLUMBHbIX KOBPax anatla v Kus-ruiam. OgHa
13 FNaBHbIX KOBPOE/IbYECKUX TEXHUK CKOTOBOAYECKOr0 HaceneHust LIA (KbIprbi3bl, Kasaxu, y36eKu)

[énb (TIOPKCK.) - OCHOBHOI Mefa/lbOH LieHTPasilbHOrO MOJIsi MJEMEHHbIX MOCTU/IOYHbIX KOBPOB; MMEET FrepasibANYecKoe ABY-
XOCHOE MOCTPOEHMeE; BbINOMHAET (DYHKLUMIO NIeMEHHOrO «repba» (OT TIOPKCK. 3/lb - Hapof, rocyaapcTso - 3. I'.). VcTopuku
KOBPO/ENNSt OTHOCAT réflb K Ory3CKOMY Hac/eauio HapozAoB CTeNu

Fepanbanueckas KOMMO3ULWs, MOCTPOeHWE - B KOBPOAENNM - 3aK/IHOUEHHAsi B POM6, BOCbMUYTONIbHUK UM apKy KOMMO3ULMS,
COCTaB/ieHHasi 0CeBOW (Urypoii ¢ (pnaHKMpyOLWMMM MOTUBaMU (KakK MPaBW/IO, XXUBOTHbIE WUAW MTULbI). MOXET MMeTb
O[JHOOCHYO IGO0 ABYXOCHYIO CUMMeTPUIO. CM. [énb, KankaH-Hycka

Iunam (y36.; Kas., KbIpr. - TUMeM, KWIeM) - HasBaHME F1aAKOTKaHbIX 1M BOPCOBbIX MOCTU/IOYHBIX KOBPOB; 0COG0 KOPOTKOBOPCO-
BbIX KOBPOB Yy36eK0B ®epraHcKoi A0NNHbI, XOPe3MCKOo 1 YyacTuyHo CamapKaHACKOW 06n1acTu

InafKoTKaHble KoBpbl - B CA KOBPbI B TKALLKMX TEXHUKAX ragxapu, KUIUM, cymax, Tepme

Fouak/kouak (y36. HypaTa, «poXKu») - MOTUB, OCHOBHbLIM 3/1EMEHTOM KOTOPOFO SIB/SIETCA M306paXKeHME POroB

[LocTapxaH (MoBeeM.) - HamnosbHas ckaTepTb, [M1aBHbIM 06pa30M BbILLUMTAs LUBOM MPOKM WUN TKaHast B TEXHUKE KoXMa
[lBopLI0BbI KOBep - BbIMOMIHEHHbIV B JBOPLLOBLIX MacTePCKUX NGO COOTBETCTBYIOLLINY onpeseneHHbIM cTaHAapTaM KoBep 60/1b-
LIOro pasmepa, ¢ NpopaboTaHHbLIM AN3aAHOM U BbICOKVMIM Ka4ecTBOM MUCMOMHEHUS. Vicnonb3oBanuck 418 Me6anpoBKy ABOPLLO-
BbIX MOMELLLEHUA 1 KaK NOCOMbCKUE Aapbl

Lekopoo6pasytolme TexHUKN KOBPOBbe - CM. BoiinokoBansiHve, MNafKoTKaHble KOBPbI, BopcoBasi Bsi3ka, BbilumBKa, MneTeHue, Pucosa-
Hue.

[ekopoo6pasytoLie 3NeMeH T bl JOMONHUT e/bHbIE - 3/IEMEHTbI AeKOPa, KOTOPbIE He BXOAAT B CTPYKTYPY KOBPa U MOTYT 6bITb CHSATbI
6e3 nospexaeHns ero hakTypbl (MPULIKMBKK, HALWIWBKKX, Np.)
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[ekopooGpasytoLine 31eMeHTbl OCHOBHble - COCTaBSAOLME CTPYKTYPY KOBpa M OJHOBPEMEHHO CO3JaloLLiMe [AEKOp ero OCHOBbI
(TexHWMKa ragpkapu), YTKn1 (kunum) 6o Bopc (MeTnieBoe, Y3e/KOBOe TKa4ecTBO)

[Jenpeccus 0CHOBbI - PErynsipHoe CMeLLeHNe HUTEN OCHOBbI OTHOCUTENIbHO APYr Apyra, NPy KOTOPOM B CTBOPE OAHM OCHOBbI
(4eTHbIE) BLIXOAAT HaBePX, APYTrue (HeueTHble) onyckalTes BHU3. Co3daeTcs HaTshkeHneM KabenbHOro yTka

[Lenpeccus y3na - 0fHa U3 rNaBHbIX CTPYKTYPHbIX XapakTepUCTUK Mpu onmcaHnK ysna. BbisbiBaeTca Aenpeccuneri OCHOBbI, N3Me-
psieTca B rpagycax

Loxuxesn, pkuxus (apab.) - cBagebHbI KNINUM C AeTaIIMU B TEXHMKaX OIOTUPYIOLWMX YTKOB 1 cyMaxa. OCHOBHbIE 3/IEMEHTbI
JeKopa: psf naHenen N MHOrOLBEeTHbIE TOPU3OHTa/IbHbIE Y BEPTUKA/IbHbIE 3Ur3arn. Takke U3BECTEH Kak Ku3-rmnam
O>xoliHaMa3 - CM. MonnTBEHHbIW KoBep

Lxynbxupc/gxynsapak/3ynseapak (y36., TagpK., ap.; «LKypa measegs») - 1) AIMHHOBOPCOBbLIN CLUMBHOM MOCTUIOYHBIA KOBEP B
TEXHMKE OAHOSIPYCHOW BA3KM; 2) TEXHUKA ANMHHOBOPCOBOWM O4HOSPYCHOW BA3KU

Lurune, gurgura-xyn - WepcTsaHas NomnoHa, 06bIYHO B TEXHUKE rafpkapu

LononHnTenbHble y3nbl (@HrN. packing) - oanH (1 6onee) y3en, BBeAEHHbIN Bbilie OCHOBHOIO B Py W He OTAENEHHbIA OT HEro
YTKOM; MOXET 6bITb OAHOI0 IMG0 OT/IMYHOTO OT OCHOBHOIO Y3/a LiBeTa

[ononHNTeNbHble 3MEMEHTBI CTPYKTYpoo6pasytoLime - HacTU KOBPa, HallMBaeMble Ha OCHOBHOE MOSIOTHULLE U ABNSIOLUNECS He-
OTbeMJIEMbIM 3/IEMEHTOM M3AENUA, HANPUMep, 06LUVBKA, 3a[e/iKa KPOMOK

[ykoH (noBeem.) - TKaLKWP CraH, B KOBPOTKayecTBe MCMOMb30Ba/IN MPOCTENLLNIA Y3KOHaBOMHbIN (He 6onee 50 ¢cm B WMp.) U
60/s1ee CNOXHbI LUNPOKOHaBOMHbINM (0T 2,5 40 6 1 6onee MeTPOB B LUMP.)

EcuK-Kac, ecbik-Kac (Kapakanm., «ABepHble 6p0BU») - KOBPUK KOMOUHMPOBaHHOM BA3KKW (BOPCOBbIM PUCYHOK MO rNagKomy ¢ooHy),
y Kapaka/inakoB KpenuTcs BHYTPW 1OPThbl Haj ABEPHbLIM MPOEMOM

Xnmbay (Kapakaan.) - WWMPOKMe KOBPOBbIE MO0CbI KOMOMHMPOBAHHOM BA3KM C LBETHOM 6axXpOMOIA MO HUXXHEW KPOMKe, Kpe-
NSATCA CHaPY>XM IOPTbl OKOJI0 ABepur

3ajienka KpoMok - 06paboTKa Kpaes U3genvuin Ans ux 3aunTbl, YKPenneHus, ykpalleHus. MNpounssognTca B npoliecce paboTbl
6o nocne CHATUA U3AeNNs Co CTaHKa. B 60KOBMHAxX YKPenasawT KpalHWe HUTU OCHOBbI C OXBAaTbIBAOLLMMW MX YTKaMU; K
60KOBMHaM MELLKOB M NMOMOH MPULLNBAKOTCA TeCbMa, KUCTU W Np.

3akpblTas Komnosuumus (pamoyvHast) - KOMNo3vuus, npu KOTOpon LeHTPasIbHOe NoJie KoBpa 06paM/ieHO pPsiioM KoM

3auen - cM. Kunum c 3auenom

3BepUHbIA CTUMb - OTANYUTENIbHASA YepTa - CTUIN30BaHHblE U306PaXKEHUA 3Bepeit, YacTell X Ten, CLueH 60pbbbl XMLLHMKA C
TpaBosiAHbIM XXMBOTHbIM. Ocob60e HanpasneHne 6610 CO34aHO PaHHUMUM KOYeBHUKaMn EBpasnn

3ynbBapak - CM. JpKynbxupc

n

M nbMoK, nibMak, unsma (MoBeem.) - NeTneBoi (TamOypHbIiA) BblLLMBa/IbHbIN LLIOB

MnbmoK sikTapadpa (MOBEeM.) - «OHOCTOPOHHWUI MTbMOK»

Mnbmok gy Tapada (MoBeeMm.) - «ABYCTOPOHHWNI NbMOK»

Mpoku - BbILUMBasIbHbIN LLIOB NOAYKPECT

VpperynspHble y3/bl, BA3ka - 0C0Oble, OT/IMYalOLLMecs OT PerynsipHbIX BUAbl y3noB/y3noeasanus. Cwm. [enpeccus, 3auen, OddceT

Wcnumn (Nepc.) - MOTUB apabeckun B BUE M3SLLHOW CIMPaN C IMCTLAMU U LBETaMU; KNacCUUECKMi CUMBOS UCNIaMCKOM OpHa-

MEHTWUKW, CUMBOJT NYTWN B PaiCKUIA caf
Nwnnk-xanTa - TKaHas CymKa A5 KyXOHHOW yTBapu
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Ka6enbHblii yTOK - MPU AeNPECCUM OCHOBbI YTKU COCEAHUX MPOroHOB YepeayrTcs Mo CU/ie HaTsHKeHUsA. Tyro 1 NpsiMo HaTsarry-
Tble Ha3bIBaKTCA KabelbHbIMU; BOTHOO6PA3HO MPOTAHYThIE - CUHYCOUAHBIMU. VIHOrAa KabenbHble YTKW TOJILLLE CUHYCOUAHbIX,
4TO YBENIMUUBAET Yron Aenpeccumn

Kalikanak (y36., KbIpr.) - MegasiboH B popMe pom6a, 4acTo CTYMeHYaToro, ¢ OTXOAALWMUMN POXXKamMu (MapHbIMU U OANHOYHbLIMN),
dmrypamm akmméo v np. (BapuaHT - «MeMAUHT-Ténb»), Knaccuuecknini MOTMB KOBPOB M KOBPOBbIX U3AENWIA CTEMHbIX HApOAO0B
EBpasnu

Kaiima - 3M1eMeHT 3aKpbITO KOBPOBOW KOMMO3MLIMK, COCTaBMSET 06pamMieHme LeHTPabHOro noss KoBpa. MoxeT 6bITb 6e3-
Y30PHOM, HO 06bIYHO COCTOUT M3 HECKOMbKUX PSA0B Y30PHBIX KOVM, HasbiBaEMbIX B 3aBUCUMOCTM OT PacronoXeHUst OTHOCK-
TeNbHO LIeHTPa/IbHOr0 MO/S OCHOBHOM (LeHTpasnbHOM), BHYTPEHHENM, BHELLIHEW, MPOMEXYTOUHOM, OXpaHHOM

KankaH, KankaH-Hycka, kaTTa KankaH (y36., HypaTa - «LWuT», «<MOTUB LMTa», «60NbLLON LWUT») - MeAanbOH-ré/lb BOCbMUYTO/b-
HOW hOpMbI NEMEHHbIX KOBPOB y36eK0B-TypKoMaHoB (Hyparta). iMen 3HauyeHMe N1eMeHHOro 3Haka

KanbiH (y36. KaNIMH, «TONACTbIA, MNAOTHbLIN, TEN/bIMA») - CTPUXKEHbIV BOPCOBLIA KOBep Y36eK0B byxapbl

Kan (y36., TYPKM.) - HacTeHHasi CyMKa A4/ XpaHEHUA MSATKO yTBapWu 1 04exabl

KapmaH - NNOCKNI OTKPbIThIV CBEPXY MELLOK, 06bI4YHO TaK Ha3biBaloT eMKOCTM Ha KOHLLAX MepemMeTHOM CyMbl XYPIXKUH

KapToH - HaHEeCeHHbI Ha pa3IMHOBaHHY Gymary pacKpalleHHbI pUCYHOK KoBpa (06bI4HO Vi), B KOTOPOM Kaxkfas KneTka
0603HayaeT y3en. VicnonbsyeTtca TkavyaMu Kak LWaboH A1 BbINO/HEHUSA PUCYHKa 1 noAbopa LiBeToB

KapuuH (NMoBeeM.; Kapakasn. KaplublH) - TKaHas CyMKa B hopme cyHAyKa

Kawrap-Hycka (MoBeeM, «Kalurapckuii pUCYHOK») - KOMMO3ULMM KalLrapcKoro MpPOUCXOXAEHUS, TUNMUYHbI ansi depraHckoi
[ONVHBI; YacTo C MOTUBOM rpaHaToOBOro AepeBa. KbIprbidbl HA3bIBAKOT UX «KaLLIFapPCKUMU»

Kepara-Hycka (y36.; Kblpr. Kepere, «y30p peLieTKu» (0pTbl) - PUCYHOK 06paMAsioLLIMX KOVIM B BUAE ANAroHa/ibHOM PeLLeTKMN:
nMeeT 3HayeHne obepera

Kepru (Kapakann.) - KOBPOBbI/i MELLOK /151 XpaHEHUST OfeXAbl 1 Nocyapl

Kuiinz - B CpefiHeit A3 1 Ha KaBkase BOIOYHbIe KOBPbI Pa3HbiX BUAOB. KbIprbibl MPUMEHSIIOT TEPMUH MO OTHOLUEHUIO K
MO3an4YHbIM BOMMOYHbLIM KOBPam

Kus-runam (y36. HypaT. U camapkK., «<CBafebHbI KOBEP», «AEBUYNIA KOBEP»; apab, AxKMNXesn, KUXN3) - TKaHOe, Y Y36EKOB 4acTo C
BbILLVBKOW, CBafle6GHOE MOKPbIBA/IO U/IM 3aHaBeC A1 OTFOpaXmMBaHUsA MeCcTa, r4e HaxoAmnach BO BpeMsi CBaAbObl HEBeCTa U ee
npuaaHoe. BbINONHANMCH B pa3HbIX TEXHUKAX, Y HApPOA0B CTEMW, KaK NPaBWIO, CLUMBHbIE (3aHaBeCU) 1 BOOYHbIE (MOCTWUIOY-
Hble). TakXe Ha3blBaHMe KOBPOB GeLu-KalliTa 1 3HAW Tunam

Kunem (KbIpr.) - BOPCOBbI KOBEP

Kunum (noseem.) - 1) BUA rNagKoTKaHOro ABYCTOPOHHErO KOBPa C MOJIMXPOMHBIM EKOPOM; 2) TEXHUKA XY[0XeCTBEHHOro TKave-
cTBa. PMCYHOK co3gaeTcst cnocobom MpocToro npsiMoro nepensieTeHms pasHOLBETHbIX YTKOB, KOTOPbIE SIBASAIOTCS OHOBPEMEHHO
CTPYKTYpPO- 1 y30p006pasyroLMMM U NPOTArMBatOTCS TAKMM 06pa3oM, UTO HUTb ONpeAesieHHOro LgeTa paboTaeT /MLLb B Npeje-
Nlax co3/4aBaeMoro et0 MoTUBa. Ha CTbikax YTKOB Pa3HOro LiBeTa MOryT OCTaBaThCs 3a30Pbl (KUAMM € 3a30pom)’, YTKM MOTYT CLLEMATb-
cs ApYr ¢ APYroM (KUUM C 3aLienoM no yTKy) 6o LennaTbes 3a 06LLYH OCHOBY (KUAUM € 3aLienoM Mo ocHoBe). VICMob3yroTcs TakKe
npuemMbl 06B0Aa, NPOKMAA, BBEAEHWS AOMONHUTENbHbIX 3KCLIEHTPUYECKNX YTKOB U Np. K cO6CTBEHHO KUMMaM CEerofiHs OTHOCAT
KOBpPbI B TEXHMKe KUIMMa C 3a30pOM. Bosee cnoxHble BapMaHTbl B IMTepaType YacTo HasbIBaOT robeneHamMm v Linasepamm
Kunum c 3a3opom (JIOK. y36. TakMp) - NpreM, NpY KOTOPOM B KOHEYHOW A/19 MOTUBA JaHHOrO LiBETa TOUKE YTOK NOBOpaYvmBaoT
Ha 180 rpagycoB 1 NPOTArMBAlOT Ha3a[, OCTaB/sAsA 3a30P MeXAY BCTPEUYHbIMU yTKaMun. Bo nsbexaHue AANHHbLIX 3a30p0OB TKaun
[lenalT KOHTYpPbl MOTMBOB CTYMeHYaTbIMU, MPY 3TOM PUCYHOK CTAHOBUTCA FreOMEeTPU30BaHHbIM

Kunum c 3aLenoM no ocHoBe - MPMEM, NPU KOTOPOM B TOUKe MOBOPOTA AiBa BCTPEUHbIX YTKa LennstoTes 3a 6vkaillyto K 3ToM
TOuKe 06LLYH HUTb OCHOBbI

Kunum c 3aLenom no yTKY - UCMOMb3YEMbI B KWIMMHOM TKa4ecTBe npuem, Npyv KOTOPOM B TOUKe MOBOPOTA YTOK COEAMHSAETCA
CO BCTPEYHbIM YTKOM APYroro Lgeta

Kunum ¢ 06Bogamu - Npuem BBefleHUs1 B (0aKTypy MoM0THA 06BOAALLNX KOHTYPbI (hUryp AOMONHUTENbHbIX YTKOB, YTO NMoOMoraeT
n3bexartb MosiBNeHU AIMHHbIX 3a30P0B M NMpUAaeT MOTMBaM OKPYI/OCTb U 3aKOHYEHHOCTb

Knnny (y36. «Med, cabns») - cabneobpasHblii ePEBAHHbI HOX-NpUbUBanka 411 YNAOTHEHUA yTKa Npu paboTe Ha y3KOHaBO-
HOM CTaHke
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KoBep NocTMNOYHBIN - 1H060€ 3aKOHUYEHHOe (T.e. UMetoLLiee 3afieNlaHHble KPOMKMW) TEKCTUIbHOE MOKPbITUE M01a NPSMOYTo/bHOM
hopMbl ¢ pasmepamu 6onee 120 xT80 cM. MeHbLLero pasmepa KoBpbl 06bIYHO Ha3blBatOT KOBPMKaMMm

KoBpoBble M3genus - BCe BbTO/THEHHbIE B KOBPOBbIX TEXHUKaX 3aKOHYEHHble MpeaMeTbl HEGOMLLLOro pasmepa WUan oTnyaro-
LUMXCA OT NOCTU/IOYHbBIX KOBPOB (hopm

KOoBpOBblE TEXHUKN - TEXHUKN BbINONHEHNS KOBPOB U KOBPOBbLIX U3AENNM, @ UMEHHO LMHOBKOMNETEHWE, MNAaAKOE XY40XKECTBEH-
HOe TKayecTBO, BOPCOBOE TKa4eCcTBO, BOM/IOKOBasISIHME

KoMGUHMPOBaHHAs TexHWKa - UCNOJIb30BaHME HECKO/IbKMX Y30p006pasyoLLInX TEXHUK B OAHOM n3genmn. Hanpumep, BOPCOBO
BSA3KM W rNMafKoro nepensieTeHUS; KNAMMa 1 cymaxa u np.

Komnosuyus o6was - cnocob opraHu3aumm pucyHKa Ha NoBepxXHOCTU M3Aenus. BblgenatoT: 1) paMoyHy0/3aKkpbITyo 1 2) OT-
KpbITYto ((hpm3sosas, nonocatas, NnaHenbHas, ap.)

Komnosuyms LeHTpanbHoro noas - cnoco6 opraHusaunm pucyHKa Ha noBepxXHOCTU LIEeHTPasIbHOro rnons. OCHOBHbIe BUAbI: Mefa-
NIbOHHasA, KneTyaras, apoyHas, Ba3oBasl, MaHe/lbHas, nonocaTas, pannopTHas nap.

KOHTYpHbI YyTOK - LONOMHUTENbHBIA Y30pO06PasyroLLMA YTOK, CAYXUT AN 06paMneHnss KOHTYpoB OUryp; UCNoNb3yeTcs B
rnagKux TeXHUKax, rnaBHbIM 06pa3oM B KUNUMax M cymaxax

Koxma (y36.) - 1) BUA rNafKoTKaHOro ABYCTOPOHHEr0 KOBpPa C PUCYHKOM B MOOCKY B TEXHMKE PErCcOBOro nepernseTeHuns;
2) oAHOMMEHHasA TeEXHUKa TKa4yecTea

Koww pkn6bik (Kblpr. PepraHcKoMr JOMMHbI) - TKaHas HaCTEHHas CyMKa 718 XPaHEeHUs MATKOM yTBapu

Kowwnk-xanTa (y36.) - TKaHaa cyMKa A1 NOXKeK

Kowma - MPUHATOE B PYCCKOA3bIYHOM NNTepaType HasBaHMe BOMIOKa

Kpomka - Kpaii, rpaHuua 1) nonoTHUWA; 2) n3genuns: cM. BokoBrHa, BepxHsas U HMKHAS KpoMKK, 3aaenka KpoMOK

KpyTka - HanpasneHue NpsageHns U cydeHns HUTelA, 0603Ha4aeMoe NaTMHCKMMKM 6ykBaMu Z (MPOTUB YacoBOW CTpenku) u S
(no vacosow cTpenke). B EBpasvn NpuHATO Z-NpsifjeHne U COOTBETCTBEHHO S-CyyeHune

Kyliryp (TIOPKCK.) - KOXaHblii CoCy A 419 KyMbICa; Kak 3/1leMeHT AeKopa - CMMBO/ fOCTaTKa 1 U300MIns, NPeeMCTBEHHOCTM XU3HN
Kythu, kydeck (apab.) - B KoBpax anurpapryeckmii MOTUB LUMPOKOW KaliMbl, HAMOMUHAET CTU/IN30BAHHYIO KY(DNYECKYHO HafAM1Chb
Kyukop myiins (y36., «pora 6apaHa»), Kyukopnk (y36. «bapaH-nNpon3BOAMTENb») - Ha3BaHWE MOTMBa B hopMe Mapbl 3arHyTbiX
BOBHYTPb POroB; 651aronoxenaresibHbli 3HaK, CUMBO/ 3aLUThI U MA0L0POAMUSA

KbI3bin/knsun (THOPKCK. «KPACHbI») - cOCTaBHas YacTb Ha3BaHWUS psiga U3nennii 1 opHaMeHTOB

Manpamay, Manpay, Menpemeyd, Machpay, Machpail, HarnpanMmy - B CpegHer A3uun TKaHas cymka B hopme CyHAyKa Anst XpaHeHWs
NocTeNbHbIX NPUHAANEXHOCTEN 1 oAeXabl

MeaHap - MOTMB «HabGerawLleil BoMHbI». BcTpeyaeTcs B CypxaHAapbMHCKUX W KalllKafapbWHCKMX KOBpax, B AeTansix apab-
CKUX rNafKOTKaHbIX n3genuin. MecTHble y36. Ha3BaHUSA - ramkak («3aBUTOK»), KEMIMH-XOLIMN («BPOBM HEBECTLI»), KULLMK BYPYH
(«KpWMBOIA HOC»)

MeganboHHas KOMNO3MLUWS - KOMNO3ULLNS, OCHOBHbLIM 3/1eMEHTOM/3/1eMeHTaMM KOTOPOU CNy>XaT MefasiboHbl. MeaansoHbl MOryT
6bITb 60/ILLLINMU N MaNbIMU, UMETb KPYTYH0, OBa/IbHYHO, MHOTOYrOMbHYH0, POMB0BUAHYI0 (DOPMbI, pacrnonaraTbcs psgamu,
06pa3oBbIBaTb CETKY, MOMELLLATLCA B LIEHTPEe W N0 Yriam LeHTPasibHOro nons

MeMAWHr-rénb - NPUHATOE B EBpoOne HassaHWe cTyneHYaToro pomba B o6paMieHn poroobpasHbIX 3aBUTKOB (MOMyyYnn Hassa-
HVe N0 UMeHN drnamaHAcKoro xxmsonucua . MemMnumHra)

Mexpo6-ryn (y36. «y3op Mmxpaba») - BblOLMIACA pacTUTe/IbHO-LBETOUYHbIV Mo6er, yKpallaBLwuii TUMNaHbl Mmxpaba Ha gyKoi-
Hamasax, «Hapo/HbIi» aHanor AeKopa UcAmmm

Mwuxpab (apab, «HULLIa»; y36. Mexpob) - 1) HMLWA B MeYeTH, yKasbiBatoLLlas MOSLWLMMCS HarnpaeneHne Ha Kaaby, 2) apo4HbIii
MOTMB Ha MO/IMTBEHHbIX KOBPax, CUMBOMU3NPYET MUXPab MeyeTun

MonuTBeHHbIl KoBep (MKOMHama3, Hamas/blK, caaxokasa, cady) - KoBep, MCMOosb3yeMbli B MYyCY/IbMAHCKUX CTpaHax BO BPeMS
MOSINTBbI Hamas. XapaKTepHOM feTa/blo ABASETCA BBeAeHME B KOMMNO3ULMIO apKn-Mmnxpaba. MHoroapo4Hsble catpbl TKann ans
cemMeriHOM MOANTBbI NGO 3aKasblBaIv AN1A MeveTn

Mo3anyHas TexHMKa OpHaMeHTUPOBaHMS BOMIOKOB - UCMOMb3YET NPUEM CLUMBAHMWSA BbiPe3aHHbIX MO LWab10HY, B3anMOLOMNONHSAO-
LWMX APYT Apyra aetaneii pucyHKa pasHoro LBeTa, 4acTo C OKOHTYPUBaAHWEM MO COeANHUTENbHOMY LUBY U C AOMOMHUTEIbHOMN

CTEXKOM
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Myiinz, Myiins nycka (y36., «pora») - MOTMBbI C POroo6pasHbIMU 3aBUTKaMM
MyPproH, 3pKeK MyproH, ypraHum MyproH (ap. «nTuua-cameny» 1 «NTULa-caMKa») - CTUIM30BaHHbIe 300MOPHbIe (OUIYypbl, BOCNPU-
H/IMaeMble Kak n306paxeHns Napbl NTUL, Ha apabcKoM cBafe6HOM KOBPE MHKMXM3. ONNLETBOPSAN MYXCKOE M XKEHCKOe Hayano

HaddgjHUK - aBepHOV 3aHaBeC 1 MHble NPeaMeTbl yOpaHCTBa BXOAA B HOPTY

HaknagHble TeXHUKM Y30p006pa3oBaHns - CNOco6bl 4EKOPUPOBAHUSA TKaHWU, MPU KOTOPbLIX PUCYHOK (DOPMUpPYeTCs 3a cyeT A0NoJ-
HUTENbHbIX OCHOB NM60 YTKOB, NPOTSArMBaeMbIX NoBepx 6asuca (Kak cBepxy, Tak U CHU3Y, MM60 ABYCTOPOHHME). B pycckom
A3blKe HaKMaAHbIE TEXHUKW C UCMO/b30BAHNEM META/IINYECKUX HUTEN Ha3biBatOT Napyoii

HamaT (1p,, TYPKM.) - BOW/MOK, BOMMOYHBIA KOBEP

Hamasnbik (ap., y36.) - MONMTBEHHbI KOBEP

HanpaBneHwue Bopca - O4Ha W3 FNaBHbIX XapaKTEPUCTUK MPU ONMCcaHNN BOPCOBOIO KOBpa

HanpasneHve npsgeHns, cydenus - cM. KpyTka

HanpaeneHHas KOMMo3uuusl, MOTMWB - PUCYHOK NGO KOMMO3ULUS C BEPTUKA/IbHO OPMEHTUPOBAHHBLIMU 3/1eMEHTaMU fieKopa
(apoyHble, Ba3oBble KOMMNO3ULMK U Ap.)

Hanpamau (y36.) - MeLLOK A5 XpaHeHs1 AOMaLLHe yTBapu

HacegenbHUK - KOBPUK Ha ce/10, 06bI4YHO BOPCOBLIA, MPSAIMOYro/ibHOM 160 NonyoBasibHOM (DOPMbI, HacTO ¢ NPOPEe3bI0 A1 TYKU
1 CTPEMSIH

HacTeHHbIi KoBep - KOBep, (hakTypa 1 KOMMO3MLMSi KOTOPOro rnoApasyMeBatoT ero UCrnosib30BaHMe B KauecTBe HaCTEHHOrO Mo-
KpbITUA. B psige ocea/ibiX KynbTyp BOCTOKA HACTEHHbLIMU KOBPaMU TPAAULMOHHO CYXXUNIN TOHKME KUNUMbI U CyMaxu
HacTeHHbI MeLloK - /060 pasMeLLLaeMblii Ha CTEHE XXU/MLLLA NJIOCKNI TKaHbIW 1M BOMNOYHbIA KOHTelHep

HU3, HUXHSAS KpoMKa - 1) B HACTEHHbIX KOBPOBbLIX M3LENNAX N 3aHaBecsiX obpalleHHas KHU3Y KPOMKa; 2) B BOPCOBbIX KOBpax €
3epKasibHOM KoMno3uuueli Ta KPoMKa, K KOTOpPOK HamnpasfieH Bopc (TEXHOMOMMYECKM 3TO Ha4asio KoBpa)

O6KpyTKa - CNocob 3a4enKn 60KOBbIX KPOMOK (60KOBMH), NPV KOTOPOM KpalriHMe HUTWU OCHOBblI 06MaTbIBalOTCA AOMONHUTENb-
HOM HUTbO. O6pasyoLMIACA NPY 3TOM Ba/IVIK 3aLMLLIaeT BOPCOBOE MOMIOTHO OT NMOBPEXAEHWIA

OG60poTHBIA cymax - cM. Cymax

O6wWMBKa - AOMOMHUTENbHbIA CTPYKTYPOO6pa3yoLMii 3N1eMeHT, OKaHTOBKA, BbIMO/HEHHAA MOJIOCOA HALUMTOW TKaHU Un
KOXM

OfHosipycHasi Bsi3ka - TUM BOPCOBOIA BSI3KM, NMPU KOTOPOM HWUTb BOpCa 3axBaTblBaeT TOMIbKO BEPXHME, 06pallleHHble K TKaunxe
psaabl CTBOpa HUTe OCHOBbLI. MNpy 3TOM Y30p € M3HAHKM He npocMmaTtpuBaeTcs. B CAM MCNOb3yeTcs B KOBPAX MKYNbXupc U
nosiocax ¢ KOM6VUHNUPOBAHHOW BA3KOM (ak 6ackyp, Ap.)

Ok baL, yyk-Kan - CM. YK baLu

OK-3HAW TUnam, ok-3H, oknn (y36. ok - GefibliA, 3H - LWMPUHA, LUMPOKWUIA, Tnam - KOBEP) - BUA MMaAKOTKaHbIX KOMMO3UTHbLIX KOB-
POB, CLUUTbLIX N3 YepeayoLMXCca NonepeYHbIX BbILUUTbIX (6efblili (hoH, BbILLMBKA Nafblo LIBETOYHLIMUY Y30pamMun) U OpHaMeH-
TUPOBAHHbIX MOMOTHULL, B TEXHUKE rafapu

Ona kypT (y36., KbIpr., 0na - «MecTPbI», KYpT - «4epBb»), ona koH (y36. nakaii, «nectpas KpoBb») - YEPHO 6esble TIMHUN; UCNO/Ib-
3yI0TCA KaK pasfennTefibHble TMHUKN B KOMMax NM60 Kak obpam/ieHne MefaibOHOB; UMeNU 3HaYeHme obepera

Opyc HarbiWw (KbIPr. «PYCCKUIA y30P») - KOMMNO3NLNA U3 PSA0B COMKHYThIX PABHOCTOPOHHMX KPECTOB C pOraMun-3aBUTKaMmn Ha KOHLLax
OcHoBa - 1) 6a3nCHbIN Hapady ¢ YTKOM KOMMAOHEHT TKaHbIX CTPYKTYp. HaTarnmeaeTcs Ha pamy CTaHKa napanfiefbHbIMU paja-
MU, AnHa onpefenseT AAnHy (BbICOTY) KOBPOBOIO MU3fenus; 2) co3faBaemMoe CTPYKTYpoobpasyowmmMmn afeMeHTamm nonoTHO
(nonoTHwMLLe, 6a3u1C) n3genns, K KOTOPOMY KPensTcs Bce ero ocTabHble YacTu

OCHOBHOI YTOK - CM. Y TOK

OTKpbITas KOMNo3nLUua - He UMeeT obpamMneHns, B OTINUYME OT PaMOYHOM. XapaKTepHa AN CLUNTbIX U3 Y30PHbIX NOSI0C n3fe-
NV, UX UMUTaUMA 1 ANA NaHeNbHbIX KOMMO3ULWi

Manac, nanee (IOK. y36., KOXMa) - KUAMM MPOCTOrO MPSIMOrO MepensieTeHns ¢ PUCYHKOM 13 MornepeyHbIX Noaoc
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ManbMeTTa (BYKB, «NasibMOBasi BETBb») - PacTUTe/NbHbIV MOTMB B BUAE BeepO06pPa3HOro vMcrTa NasbMOBOrO AepeBa, akaHTa,
LBeTKa noTtoca, ap.

MaHenb - 4acTb KOMMO3ULMWN B BUfE MPSIMOYrO/bHOWM MAOCKOCTU. MOXET 3aHMMaTb LeHTP OPHAMEHTUPYEMOIA MOBEPXHOCTH,
HO Yallle MoMeLLaeTca Ha KOHLLAaX NOCTUIOUHbIX KOBPOB M B HUXHEM YacTy HaCcTeHHbIX U3gennii (cM. dnem). MoxeT nmeTb Bep-
TUKa/bHYI0 0Cb CUMMETPUN

MaHenbHast KOMMO3ULUSA - TEPMUH YNOTPEGNAETCS NO OTHOLLEHMIO K iIeKOpY NaHeseld, 06bIYHO 3aMno/HSAeMbIX MOBTOPSIHOLLMMUCA
MefIKUMU MOTUBaMWU UV OAHUM-TPEMSI KPYTMHbLIMU

MaTwu 3yneapak (y36., Camapk.) - ATIMHHOBOPCOBbI KOBEP, OAHO W3 Ha3BaHW mKynbxupca («naT» - ap. «BOPC, LLUEPCTb»)

MaTnbl runam (y36., Camapk.) - BOPCOBbI KOBEP

MaxTa runam (y36.) - rnagKoOTKaHbIA KOBEP M3 X10M4aTOOYyMaXKHbIX HUTEN

MepenneTeHne - LUMPOKO TPaKTyeMbIi TEPMUH, O3HAYaloLWMIA APOLLECC U Cnocob opraHusaumm TEKCTUbHbLIX MaTepuasios B
HUTAHYIO TKaHyt0, BA3aHY0, NAETEHYIO CTPYKTYPY

MeTneBas Bsi3Ka - TWM BOPCOBOM TEXHWUKM, B KOTOPOI BOopc 06pa3yeTcs AONOHUTENNbHbLIM YTKOM, MPOTArMBaeMbIM TaKUM 06pa-
30M, YTO Ha /IMLLEBOV MOBEPXHOCTU KOBpa 06pasytoTcst Netuv. MeTnm MoryT 6biTb CUMMETPUYHBIMA (SY) 1 aCUMMETPUYHBIMA
(AS); paspe3HbIMU U HEpa3pe3HbIMU

MneTeHne - cM. LiMHoBKOMNeTeHMe. B TKaHbIX KOBpax MCMONb3YeTCs NMpuv 3afenke GOKOBUH, TOPLIOB U PasHOro poaa 3aBsi3oK U
TECEMOK /11 NMPUBS3bIBAHUS KOBPOB, KOHTEMHEPOB, /IEHT K CTEHKaM HOpT v Mnp.

MNOTHOCTH BA3KM - OfHA U3 IMaBHbIX XapaKTEPUCTUK CTPYKTYpPbl BOPCOBLIX KOBPOB; MPU ONUCAaHUM YKa3bIBaeTCsi KOJIMYECTBO
y3n0B/neTeflb N0 BePTUKaAIN U MO FOPU3OHTa/IN Ha KBaApaTHbINM AeLMMeTp

Moaknagka - AOMOHUTENbHbIV CTPYKTYPOO6Pa3yoLLIMIA 3/1eMEHT KOBpa W KOBPOBOMO MU3feNns B BUfE MPULLIMTOIO K 060pOTHOM
CTOPOHE U3AeNns NONOTHULLA TKaHW

MoKpbILIKa - B KOBPOAENUN Ha3BaHWMe BOMMOUHbIX U FaAKOTKaHbIX MOMOTHULL, NUCMO/b3YeMbIX A/151 MOKPbLITUS OPTbI U APYTUX
KNBUTOK; BbIAENAT GOKOBbIE (A/NHHbIE MPAMOYTO/bHbIE) U KYMNO/bHble (60/bLUME TPaneueBnaHble) NOKPbLILLIKK, Takke He-
60/bLION KOBPUK A/19 3aKPbIBAHUSA KYMOSbHOIO 0TBEPCTUA

Monoca Ans 06Bsi3bIBAHUSA OPThI - A/IMHHASA NEeHTa ANA YKPENIeHUsA 0CToBa 0PThbl (Y3Kast) UM 3aKpenieHns Ha HeM MOKPbILLEK
(lWwmrpokas). Y30pHble MoA0Cbl OAHOBPEMEHHO CYXaT yKpalleHWeM KMOUTKU. MoryT 6brrb pasHoi AnunHbl (0T 3 4o 20 M) u
LWnpUHbI (0T 20 go 50 cm). TKyTCA B FNaKMUX 1 BOPCOBLIX TEXHUKAX; BOPCOBbIE BbIMOHAKTCSA Kak KMacCUYecKoi, Tak 1 KoM6U-
HUPOBaHHOW O4HOSAPYCHOW BSA3KOW (CM. Backyp, Bay)

MonocaTas/neHToUHass KOMMO3ULUs - COCTaB/leHHas M3 MPOAO/bHbIX, MonepeyHbIX 60 AMaroHaIbHbIX Moioc. MoxeT 6biTh
OTKPbLITOM U 3aKPbLITON

MonoTHuwe - 1) orpaHNYeHHasi KPOMKaMM M/I0CKOCTb KOBPa M KOBPOBOMO M3fenus; 2) 6o MMetoLlasi 60KOBble KPOMKU CO-
cTaBHasi yacTb. Kak npasusio, BOPCOBble KOBPbI 1 BOMMOKN COCTOSIT M3 OAHOTO MOMOTHULLA; K CLUMBHBIM OTHOCSATCS [KYIbXUPChI
1 BOIANIOYHbIE MOKPbILLIKA

MonoTHO - 1) MOBEPXHOCTb KOBPOBOMO M3AENNS; 2) TKaHb MPOCTOro NPSIMOro nepensieTeHns

MonoTHsHOe NepenneTeHUe - cHanaHCMPOBAHHOE MPOCTOE MPsSIMOe MepernsieTeHNe, B KOTOPOM OCHOBa M YTOK MMEKT PaBHYHO
TONLLUMHY HUTER N NX paBHOE KOMIMYECTBO MO FOPU3OHTA/IM U BEPTUKAIN. B TKaHbIX KOBpax NPUMEHSIETCS B TOpLLAX U 3afHUX
CTEHKaxX MELLKOB

MocTary (KbIPr.) - ALWMHHOBOPCOBLIV CrasibHbI KOBEp

MpUWMBKM - CM. [LONONHNTeNbHble CTPYKTYP006pasyoLL e 3neMeH T bl

MporoH - 0fiHa MPOTSHKKA YTKa OT KPOMKU 10 KPOMKM. B rnagKmx KOBPOBbLIX CTPYKTYpaXxX YKasbIBaeTCsi UMC/I0 NMPOroHOB yTKa Ha
[euMeTP; B BOPCOBbIX - YMC/I0 MPOrOHOB YTKa MeXay ABYMs psifjlaMun Bopca

MpoTpasa - UCMOMb3yeMblli MPU KpaLLeHM KOMMOHEHT-3aKPENUTENb KpacuTenst Ha BOIOKHe

MpocToe npsiMoe nepenneTeHVe - BUA NMEPENIeTEHNS OCHOBbI U YTKa, B KOTOPOM KaXAbll/i YTOK MPOTArMBaeTCs MeXay Kaxaow

napoi HUTEA OCHOBbI. BbiBaeT cbanaHcUpoBaHHbLIM (MOMOTHSIHOE) N HecbanaHCUPOBaHHbIM

MpsifeHue - B Ky/bTypax C pPasBUTbIM KOBPOTKAYeCTBOM Croco6 HNUTeo6pa3oBaHUsi METOAOM BbITArMBaHMSA TEKCTUbHBIX BOJIO-

KOH 13 KyZIeNn ¢ UX OQHOBPEMEHHbIM CKPYYMBaHWEM W HaMaTbIBAHWEM Ha BEPETEHO

Mpsixa - OUYULLEHHbIE, pacyecaHHble U CrpsiieHHble B HATU (60 cnpsifieHHble U CCyYeHHbIe) TEKCTUbHbIe BOMIOKHA. B 3aBucu-

MOCTM OT Ha3HayeHUs (OCHOBa, YTOK, BOPC) OT/INYAKOTCA TO/LUVHOM, YI/IOM KPYTKU U MNp.
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PamMoyHasi KOMMoO3MLMs - CM. 3aKpbiTash KOMNo3uLus

PannopTHbIA pUCYHOK, KOMNO3WLMS - PUTMUYECKOE YepeaoBaHMe 3/1EMEHTOB IeKopa B OAHOM WU HECKOIbKUX HarpaBieHUsX
PacTuTeNbHble KOBPOAeNbYeCKMe MaTepuansl - MOMyvaloT M3 CneumanbHO 06paboTaHHbIX BOIOKHUCTLIX PacTEHUIA: NeH,
KOHOMAS, [KYT; MO0 UCMOMb3YHOT Lie/lbHble CTEONN PacTEHNIA: COOMA, YNIA, KaMbiLl, Mp.

PerynsipHble y3fibl - PacrosioKeHHble MPaBUIbHLIMU BEPTUKA/IbHBIMU Y TOPU30HTa/IbHLIMU pAgaMn y3nbl. Kak npasuno, 3ToT
NnoKasate/lb YKa3blBaeTcsl TO/IbKO NPW COMOCTaB/IEHUM C UPPEryNsSpHbIMU Y3n1amu

PencoBblii adhchekT - cO34aETCSA B NPOCThIX MPAMbIX NMepensieTeHUsX ¢ npeobnagaHeM OCHOBbI UN YTKa, Ha MOBEPXHOCTU TKaHU
npu 3Tom 06pasyeTcs py6UMK (K1acCUYecKMii perc TKETCA CABOEHHbIMW OCHOBaMU NM60 yTKamMm)

Capiokaga - CM. MonuTBeHHbIV KoBep

Capaii kunem (KbIpr., «4BOPLIOBbI KOBEP») - CAeMNaHHbIA Mo 3aKady /IM60 06bIYHbLIA KOBep 60MbLUMX pasMepoB (ao 10-12 m B
ANVHY). B cam NpomsBoAnanCb Ha caf, v B hepraHCcKom JoNnHe

Cagp (noseem., OT ap. cad) - «psaA») - MHOr0aPOYHbIA MOJIMTBEHHbIN KOBEP, PEXE C HECKOIbKMMU FOPU30HTaIbHLIMU psifjamu
(veTbipe 1 6onee B pag). M3rotaBnmeanncb B BOPCOBLIX U MafKuUX TeXHUKax. CpegHUX pasMepoB cadibl UCMOMNb30Ba/INCh KaK
cemeliHble pKOiHaMa3sbl; 60/bLUMe 06bIYHO 3aKa3blBa/INCh A1 MeYeTen

CeHHe (MOBEEM.) - aCMMMETPUYUHbINA, NN NONYTOPHbIA, BOPCOBbLIV Y3€e/; U3BECTEH TaKXXe Kak dpapcbady

CummeTpuuHblii (SY) y3en (Typeukuii, Typkbad, ropgec, 4yoHnTMe) - 3aBA3bIBAETCA Ha ABYX HUTAX OCHOBbI TAaKUM 06pa3oM, UTo
06a KOH4YMKa y3/1a 0Ka3blBatoTCA MPOAEPHYTbIMU MeXAY HUTAMU O0CcHOBbI. B CAM mMcnoib30Basics B OCHOBHOM Kapakasinakamu
1 B O4HOSIPYCHbIX BSI3KaX

CUWHYCOWAHBIN YTOK - CM. KabenbHblil yToK

CMeLLaHHble TeXHUKN - CM. KOMGUHUPOBaHHbIE TeXHUKN

CwmeLeHue y3nos (aHrn. offsetting) - npuem MpperynsipHoii BOPCOBOW BA3KM, NP KOTOPOM BEPTUKa/bHbIE PSifbl Y3/10B CMELLEHbI
APpYr OTHOCUTe/IbHO Apyra Ha non-ysna. Vicnonb3yetcs 4Na NonyyeHms guaroHanbHbIX TMHUA B PpaCTUTENbHbIX U AP. OPHaMeH-
Tax; Takke 419 yKpenaeHusa akTypbl TKaHU

CO0THOLUEHME Y3/10B - COOTHOLLIEHWE YMCNa Y3/10B MO ropu3oHTaNN/BepTUKaNU; N3MEPSETCH YMCAOM Y3/10B Ha KBaApaTHbIN fe-
LMMeTp BOPCOBOM TKaHW. BaXkHbI NOKasaTenb Npu atpubyLmMmn KOBpoB

Cohchpe (ap. «CKaTepTb») - HeGONbLIOro pasmepa (80><160 cM 1 MeHbLLE) FNaAKOTKaHbIN KOBPUK, PacCTUMAaeMbI Ha 3emie n
CNyXaLluin ckaTepTbio

CTexKa - NPOoLUVBaHME MHOMOC/IOMHBIX IN60 TONCTbIX PbIX/bIX U34eNNIA, 06bIYHO BOMIOKOB, C LiefIblo UX YKpenaeHns. MoxeTt
6bITb TAKXe AeKOPo0obpasyoL MM 31eMEHTOM

CTunb - 0COBEHHOCTN, NPUCYLLINE KAKOM-NNG0 KynbType UM UCTOPUYECKOWM 3MOXe XYL0XKECTBEHHbIX dhopM. Mpu onmncaHnn
KOBPOB 0CO60 BbIAENAOT reOMeTPUYECKUIA U N306pa3nUTENbHbIA CTUAWN. XapaKTepHbIMU 3fleMeHTaMM M306pasnTenbHbIX CTU-
Nevi ABNAETCA UCMOb30BaHMe PacTUTENbHbIX MOTMBOB, 300MOPMHbLIX (CM. 3BepUHBbIA CTW/b) M aHTPONOMOPMHBIX huryp, apxm-
TEKTYPHbIX AeTanei

CTebenbuaThlii WoB (y36., «6axbsi») - LOB «Ha3af UrNoki»

CTpykTypa - cXema, Nopaf0K opraHu3aumm cocTaBNSAoLLINX TEKCTUIbHOE MOMOTHO 3/1IeMeHTOB (OCHOBA, YTOK, Bopc 1 np.). Cne-
AyeT oT/iM4YaTh OT TEXHUK, TaK KaK O4NHAaKO0Bble CTPYKTYPbl MOTYT 6bITb CO34aHbl Pa3HbIMU TEXHUKamMU

Cymax (ap. Xxypbodnmk, y36. 6ell-kawiTa, TYPKM. oingyme) - 1) BUA KoBpa M 2) rNagKoro KOBPOBOro nepenneTeHns. PUCYHOK
co3fgaeTca AOMOMHUTENbHBIMW Y30P006pasy oMU yTKamu, paboTarLwmmm no NpuHLMNYy ctebenbyatoro wea. CTeXKM yTka
MOTYT MATU TOYHO APYT No4 APYrom (MPOCTOV CTEXOK), 06pa30BbIiBaTb «KOCUUKM» (CUETHDIN CTEXOK), OKOHTYpUBaTb MOTUBbI
(amnaroHanbHbI CTEXOK), co3aBaTb NPsIMble BepPTUKabHbIE IMHNN (060POTHbLIN CTEXOK); PeAKo, 418 NOAYEPKMBAHNSA MeNKUX
31EeMEHTOB [ieKopa - NepeKpPecTHbI cymax. B CA NpuMeHsNca KoBpogenamu pasHbix rpynmn, HO 6bin Mano yrnoTpeéuTteneH
CyYHAYK - TKaHblli KOHTeliHep B chopMe NMPsIMOYrosibHOro napannenenunega. AHo (6e3y30pHoe), 60KOBble CTEHKU U KpbiLLKa
(opHaMeHTUPOBaHHbIE) TKYTCS €4MHbIM MONOTHULLLEM; GOKOBble CTEHKN NPULLKNBHBIE. VIcnonb3yloTes rnasHbIM 06pa3oM A5
XpaHeHUs1 NOCTeNbHbIX MPUHAaA/IeXHOCTel (cM. Manpamau)

CyueHue, CBMBKA - CKPYUMBaHMeE ABYX N 60nee NpsAeHbIX HATEN, HanpasieHWe 1 yron CBMBKM NPY 3ToM MeHsatoTes. Mpn Heob-
XOAMMOCTY Nony4veHuUsi 6osee TONCTbIX M MPOYHbIX HATEM NPUMEHSIETCA MOBTOPHOE CyYeHMe
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CugenneHHble y3abl (@HM. sharing) - NpueM BOPCOBOI BS3KW, MPU KOTOPOM COCEAHWE FrOPU30HTa/IbHbIE Y3/lbl OXBATbIBAIOT OfHY
HWUTbL OCHOBBI, KOTOPas TaKMM 06pPa3oM CTAaHOBUTCA ANs HUX 06LLel. Vicnonb3yeTcs Ans nosyyeHust nprema CMeLLEHUS; Takxke
[NS YKPenneHus oakTypbl BOPCOBOM TXaHW

ClUMBHOE M3enue - COCTAB/IEHHOE M3 HECKOMbKMX CLUMTBLIX BMECTE MOIOTHULL, U MMetoLLiee 06LLYI0 OpHAaMEHTa/IbHYH0 KOMMO3M-
LMo 1 3a/1e/IKY KPOMOK TEKCTU/bHOE n3aenne (MOCTUNOYHBIE KOBPbI IKYIbXMUPC, 3aHABECU W Ap.)

Cio3aHe, Cy3aHu (TapK., <MrofibHoe, LUUTOE UT/ION») - MHTepbepHas BbILUMBKA Y OCE/N10-3eM/IefeNlbUeckoro HaceneHms CpefHei

Tnkup, Takblp rmnam - cM. Kunmm

TamnH, TanaH (THOPKCK.) - MOTUB KOBPOBOIO AeKOpa, MHTEPNPETUPYETCA Kak Cef TOTEMHOMO XXMBOTHOIO, MMeeT 3HayeHue
amyneta

Tamra (THOPKCK.) - UCTOPUYECKN POAOBOIA haMW/bHbIM 3HAK, MeyaTb; B KOBPOBOM AeKOpPE - M/IEMEHHOM 3HaK C 06EPEXHbIM
3HayYeHVeM

TaxT (y36.) - y3kaa (wmp. go 40 cm) ANMHHasA rnagkoTKaHas nosoca. TKanack Ha y3KOHaBOMHOM CTaHe, M0 OKOHYaHMKW PaboTbl
paspesanacb Ha nonockl An. OK. 2 M, KOTOPble CLUMBA/IUCL B eANHOE NMOIOTHULLE pa3MepoM OKOM0 2><4 M

Tepme (NoBeeM, «BbIGOPHbIN») - 1) BUA rNafKOTKaHbIX KOBPOB; 2) TKaHas CTPYKTypa; 3) MeToj TkayecTsa CnocobomM BbIGUpaHus
(cneumanbHOWM NaslOYKOM) HUTE BEPXHETO U HUDKHErO psiia OCHOBbI, BYX LIBETOB (OAMH COBMajaeT ¢ LBETOM yTKa). Ha nuue-
BOW CTOPOHE 06pa3yeTcs TOHKNI CNOXHbINM Y30p, HA M3HaHKE - YepeaytoLmecs rno LgeTy nonepeyHble NosiocKn yTka

TexHUKa TKauecTBa - NpoLecc 06pa3oBaHUA MOMNOTHA KaK CTPYKTYPbI; NPU 3TOM pasHble TEXHUKU MOTYT NPOU3BOAUTL OAVNHA-
KOBbl€ CTPYKTYpbl

Tosa Top6a (y36. «unctasa Topba») - Topba A48 CKNaANPOBaHUSA YMUCTOro 6enbs

Topb6a - NPAMOYTO/bHbIV HAaCTEHHbIV MELLOK cpeAHero pasmepa (120-150x40-60 cMm), 4Na XpaHEHUSI N TPAHCMOPTMPOBKU 0AeX-
Obl. TKYTCA, Kak U BCE HACTEHHble MELLKW, NapamMu, B rnagKux y30pHbIX 1 BOPCOBbLIX TEXHUKAX, C 6aXpPOMOW MO HUXXHEMY Kparo
Topel, - BEPXHAA N HYXKHAA KPOMKM U3[eNns, orpaHnYeHbl NocnegHNM MPOroHOM yTka

TyrgoHa-ryns (y36., CypxaHgapbs, HasBaHWe fepeBa KapKac ropHbIii) - MOTUB PaBHOCTOPOHHENO KPecTa C 3aBUTKamu pPoros Ha
KOHLAX; MeeT 06epexHOe 3HaYeHme

Tymop (ap., NOBEEM.) - 06EePEXHbIV MOTUB B DOPMe TPeyrofibHMKa C OTXOAALLEN BHU3 «rpebeHKoM». YacTo HasblBaeTcs gapak -
«rpebeLLoK»

Tymopua Tukuw (y36.) - AEKOPATUBHbINM LLOB B YEPHYHO U GeNyt0 HUTKY, 06epeXXHOro 3HavyeHus. Im obumBanu Kpas rnag-
KOTKaHbIX KOBPOB, YTO 3aLLMLLAN0 KPOMKU OT MNOBPEXAEHWS, YKPALLaN0o KOBEP M MPeBPAaLLasio ero nose B «<OXPaHHY 30Hy»

y
Yron npsigeHus/cyyueHns - Yros, nokasblBaroLnii cuiy KPYTKU Npu NPsgeHun U cyHeHUn HUTel

Y3en - B KOBPOAE/IMN 3/IEMEHT CTPYKTYPbl BOPCOBO TKaHU, BbINOHAEMbI LOMONHUTENIbHOM Y30p006pasytoLLen HUTbIO. Vve-
€T BMfA NeTNn, oxBaTbiBaloLLeN ABe (MHOr4a Of4HY, TPU, YeTbipe) HATW OCHOBbI TaKMM 06pa3oM, YTo 06a ee KOHLLA BbIXOAAT Ha
NNUEBYIO MOBEPXHOCTb, 06pasys BOpC. BblaenstoT OCHOBHbIE Y3/bl: B CA aCMMMETPUYHbIE, CUMMETPUYHbIE - 1 JONOHUTENb-
Hble. Y31aMU1 Ha3blBalOT M HEKOTOpPbIe MPUEMbI MPPETYNSAPHOA BOPCOBOW BA3KW: CMeELLIEHHbIe, CLeMNIeHHbIe, Np.

Y3enkosas Bsi3ka - CM. Bopcosas BA3Ka

Y3KOHaBOVHbI/ cTaH - CM. [yKoH

Y3opoo6pasyioLL e 3neMeHTbl - CO34aloLLMe AeKOP 3/1eMeHTbl U3genma. MoryT 6bITb CTPYKTYPoo6pasy oMy (0CHOBa, YTOK) U
[OMONTHUTENbHLIMW (HaLLIMBKN)

YK 6Gauw, yyK 6all, oK 6awl; yyK-Kan, yK-Kan, YK-ylyK (THOPKCK.) - TKaHblii 60 BOMMIOYHLIA MELLOK LINHAPUYECKO hOpMbl, C
KOHNYECKNUM HUXHUM KOHLLOM; BO BpeMs Nepeko4eBOK HafeBaeTCs Ha KOHLbI CBSA30K KyMosibHbIX Manok

Ypmak (y36.) - TKauKuin cTaHoOK

Ypuyk (y36.) - BEpeTeEHO

YTOoK - rnaBHbl/i Hapady ¢ OCHOBOM KOMMOHEHT 6asnca TKaHbIX CTPYKTYp. Ha cTaHKe NpoTArmsaeTcs nonepeyvHbIMuU (Mo oT-
HOLLIEHUMIO K OCHOBE) NapasienbHbIMU pagaMn, Npoxoas noa/Han HUTAMK O0CHOBbI. OTAMYaloT CTPYKTYypoobpasytoLyme (6a3o-
Bbl€) M BbINONHAIOLLME AEKOPATUBHYHO (DYHKLMIO Y30poo6pasytoLme (4ON0oNHUTENbHbIE) YTKN
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dakTypa - 3pUTENbHO-0CA3aTENbHbIE KayecTBa KOBpa. XapaKTepusyeT KauecTBO MaTepmanoB U CTPYKTYPbl n3aennsa (MArkocTb,
TO/NLLMHA, MIOTHOCTb, XXECTKOCTb)

®apcbad - CM. ACUMMET PUYHbIN y3en

dunukna (TypeukK.) - 06LENPUHATOE CerofHa HasBaHWe ANS PbIX/IbIX A/IMHHOBOPCOBLIX KOBPOB M UCMOJb3YIOLNXCA B OfeX/e
KOBPOBbIX TKaHel (rpeyecK. «kayHaKec»)

XonTa - TKaHbI MeLLoYeK ANs MenoYeri

X70MoK - KOBPOAENbYECKNI MaTepuan U3 BOSIOKOH X/10MYaTHUKA; UCMOMb3YeTCA B HATAX OCHOBbI; PEAKO - B Y30p006pasyoLLLnX
HUT$X, 06bIYHO 6enoro LBeTa. 13BeCTHbI MPOMN3BOAVMbIE U3 XJIOMKOBbLIX HUTER KUANMBbI

Xonu runam (dpapc.) - BOPCOBbIV MOCTU/IOUHbIV KOBEP; B Y36eKMUCTaHe TEPMUH pacnpocTpaHeH B Hypate n CypxaHpapbe
Xyp6othnvk - (ap. Xypu - «nepm», Nepc.-Tafk. 60hNTH - «TKaTb»; THOPKCK. CYAUKC -NUK) - «TKaHbe rypuii» (4TeHue B. MoLlko-
BOW); ap. xifp - «CBOGOAHbIM», Nepc.-Tamxk. 60pNTH - «TKaTb», TOPKCK. CYPIUKC -I1K - «CBOOOJHOE» TKaHbe (4TeHUE A. XaKu-
MOBa) - cM. Cymax

XYPIKUH, XYPIKYH, XOPIKYH, KYPMKYH, KOPXbIH (ap., TIOPKCK.) - MepemMeTHas cyma

LieH T pasibHoe Mone - CPeLHSs, 06bIYHO JEKOPMPOBAHHAA 1 OFpaHNYeHHass 06paMIsIoWL MM KOiMaMn YacTb KOBpa 1 KOBPOBOTO
n3aenus

LinHoBKa - BWA, KOBPOBbIX WU3AENNIA; B Ca M3roTaBNNBAETCS U3 cTe6el OCOKM Ui 1 coeaMHAILWMX nx 6eveBok (nepenneTeHne
B TEXHWKe TBalH), CM. YblpmaraH

YasagaH, WwabagaH, WwasafaH (KbIPr.) - TKaHbl/ CyHAYK AN XPaHEHUSA Y MePeBO3KM OfeXAbl Y NOCTeNbHbIX MPUHAANEXHOCTEN
Uap:x (NoBeeMm.) - Mps/kKa, BOAONOABbEMHOE KOJECO

Yapx nanak (MoBeeM., «KO/IECO Hebec») - MOTMB B DOpMe MPSAMOro, pexe KOCOro Kpecta

Yuit - 1) pasHOBMAHOCTb OCOKM, UCMOMb3YETCA A1 N3rOTOBNEHWUS LIMHOBOK; 2) Ha3BaHMe LMHOBOK M3 cTeb6neid uma (nocTuiou-
Hble KOBPbI; CTEHKM 1 [iBepU tOPTbI, Ap.)

YumMunguk - cBafebHbIN 3aHaBeC, OTropakusaloLMii NpegHasHayeHHoe A4/19 HeBECTbI U ee NPUAAHOro Mecta

UunHakan, YuHHKUKan (noeeem.) - oyTnsap AN XpaHeHMs Yallek B (hopMe umMnamHapa ¢ KOHycoo6pasHbIM AHOM

UunpkuH Top6a (y36. «rpsisHas Top6a») - MeLLOK ANS CKNafMpOBaHUS FPA3HOro 6enbs, BbIBELUMBAETCA CHapYXW LOpThbI
Yysan/gkoBan (TIOPKCK.) - 60MbLLON NPSAMOYTO/bHbIY HAaCTEHHbIV MeLLOK C OpHaMeHTUPOBaHHOM NNLEBOM CTEHKOM ANna XpaHe-
HWSA 1 TPAHCMOPTUPOBKM OAEX[bl, MPUAAHOTO 1 MPOY.

UblpmaraH (KbIpr.) - LMHOBKa M3 NpeasapuTesibHO 06KPYYeHHbIX B Y30p CTe6/1el OCOKM UMiA U COEAUHAIOLLNX X 6eYeBOK

LWabagaH (Kas.) - CYHAYK 415 XpaHeHUs1 oaexapl

LLlenk - TKalKoe BOIOKHO, MPOU3BOAMTCA FyceHMUen wenkonpsga bombyx mori. Monyyaemas HUTL (go 1000 m ANMHOM) He
TpebyeT NpsAeHUsi, HO 06bIYHO CyUUTCS AN NOyYeHUs 6onee TONCTbIX HUTe. B KOoBpax MCMonb3yeTcsl B BOPCE; Peako - B
YTOYHOM HUTW. BONOKHO ANKOTO LLENKONPSiAa MMEET eCTeCTBEHHbIV CepbIid, )XeNTbIA UM OpaHXXeBbIW LIBET M M/I0X0 NoajaeTcs
KpaLLeHuto

LepcTb - OCHOBHOW KOBPOAENbYECKMIA MaTepras: BOJIOKHO, MOSyYaeMoe NMpu CTPUIKKE WAWN BbILLMMbIBAHUN OBEL,, KO3, Bep-
610408 1 AP. XXUBOTHbIX. XOPOLLO NPSAeTCs, BANSETCA U OKPaLLMBaeTCs; B 3aBMCMMOCTI OT MOPOAbIl, BO3pacTa 1 MecTa Ha Tefe
>KMBOTHOIO OT/IMYAETCS TOHUHOW, A/IMHOW 1 3NaCTUYHOCTbLIO

SKCLEHTPUYHBINE YTOK - KOHEUYHbIM AnaroHanbHbI YTOK, MCMOMb3yeTes B: 1) KuavMmax ¢ 06B0AaMmn 1 2) B BOPCOBbLIX CTPYKTYpax
npv BBeAEHUN PALOB PETYNSPHBIX AONOTHUTENBbHbIX Y3/10B
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Anem (ap. «3HaMsl, CTAr») - 1) AONONHUTENbHAsA NaHesb €O CreLyanbHbIM PUCYHKOM; 2) 3/IEMeHT AeKopa TOPLLOB NMOCTUIOYHBIX
KOBPOB, HVXXHErO TOpLLa HaCTEHHbIX 3aHaBecel 1 MeLLKOoB

SHAU runam (Y36., OK-3HNU, KbI3bI-3H/N, KOpa-3HAN) ~TNaAKOTKaHbIA KOMMO3UTHbLIA KOBEP, BK/tOYaloLnii B cebs BbILLWTbIE MO0-
Cbl 6€/10ro, KPacHoro 1aM KOPMYHEBOrO LiBETa 1 MOI0Cbl B TEXHUKE ramkapu

JpreHek - ABEPb OPThI B BUAE AePEBAHHOM Pe3HOV peLleTKu; B AEKOPE - reOMeTPUYECKNIA MOTUB, MMEIOLLINIA Marmko-oxXpaHHoe
3HauyeHue

wmk-acma (y36., «nogBecHas ABepb»; KbIpr. LMK ThilW) - TKaHbI 3aHaBeC Ha ABEPb HOPThbl Y Y36eK0oB

3Hen (TYPKM.) - ABEPHOI 3aHaBeC, BOMMOUYHbIM 60 TKaHbI

tOpmn (y36.) - TamOypHbIli (MeTNeBOI) BbILLMBa/IbHbLIN LLIOB
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MYanInInNK TYPKYMU

«Y3BEKNCTOH TMJTAMAY 3/TNT A
ACPJTAPTA TEHI 4O AHBAHAY»

KNTO0b6-anbbomu

Y36eK, MHINN3 Ba pyc Tunnapuaa

Mnmnin myxappuvp
dpaBapf PTeenajase
(Y36ekmcwoH Pccnybnvkacy ®aHnap akagemusicn akagemuru, npodeccop)

TypKkymM myannndgu, nomxa paxéapu
dunppasc A6AYX0NNKOB

Myannundnap
AnbMmupa MNonb (caHbNTLYHOCAUK JOKTopK), EneHa Llapesa (Tapux haHnapu HoM3oau)

«Y36eKNCTOH MafaHui MepocK XXaxoH Tynaamnapuga»
NOMNXAaCUHWUHT TaWKNANK TypyXmn»
EkatepuHa Cobonesa (noiinxa mysotublall Tupysuucu), LLiepzog Mynomos (MabMyp, Y36eKucTOH Pcecny6imkaci)

KuTo6-ans6omra poTocypaTnap LLapk gasnaw myseiin (Pocecus), Poccus dTHorpadgumsa myseiin (Poccus),

Bbytok MéTp HOMMAArn aHTpononorus Ba aTHorpadus myseiin (KyHcTkamepa), MapgxaHu doHam (Poceust), Kanrapu
yHUBepcuwe TUHUHT Hukn Mannepuc ranepesicn (KaHaga), EstudionH ranepesicn (MicnaHus), Y36eKMcTOH AaBnall caHbaT My3eiin
(TowkeHT, C. CaBuyk-Kyp6aHoB cypaTnapu), Y36eKncTOH JaBnall amanuii caHba T My3elin (TOLKeHT),
Y36eKNCLUOH MafaHna Ty TapuxH gasnawl mysein (CamapkaHg), «byxopo nnak runamnapu» kopxoHacu (bByxopo),

«Akbar House» ranepesicn (byxopo), ranepeeii «Art mid Fnct>' (TawkeHT), M. Xodbcpmaiicep (FTepmanus), . MapkeaHg Ba T. Koyn
(AKLWW), A. UcTamudu (bytok BpuTaHus) TOMOHUAAH LLAKAUM KUINHAN

TacBmpra onumw rypyxu
LLlaxHo3a NaHWeBa (BugeoTankuH myannudgu), LLlamun KOcynos (MoHTax pexuccépu), Kosum Xotamkynos, Aunwog CoaTtos
(onepaTopnap), bapunHa Pucknesa (mxpoun npogrocep)

TapXuma, Taxpup Ba MyCaxxUxank
Pyctam >Ka660poB, XXanonnganH Cadoes, yb6arigynna AbayLoxmnaos, 3ammpa XXymaHosa, Toxmp Hopkobuios,
Huropa Nadgyposa (paekdyamallH Taxpupu Bamycaxxuxnuru), EneHa Llapesa, TnHa Xaumes, AMnTpuin KOCTIOLKUH (MHFU3
LWMnuaart MallH Tapxima sa Taxpupu), Buonetta Linnvuckas (MHravs wmnngaru cy36olum MatlH TapxXuma Ba Taxpupm),
Mwup3saaxmeg Annmos, JinnnaHa MNypesud, AnvHa Xapy/amHa (pyc wunamgary MatlH Taxpupu)
Oxupru Taxpmpm Ba mycaxxuxnamru - «SHARQ» HMAK

KomnbloTep caxmdanoBumncu, aunsaiH, Hawpra Taliépnaw, 3D achdpekTnapu
AnekcaHap Bapnamos, Tapac MoHueHKo, AbaycaTTop A6aybaHHonoB, Jlona Paxabosa, bapumHa Puckmesa

«Y36EeKMCTOH MafaHW MepoCcKy XXaxoH Tyniamnapunaa» N0AUXaCUHUHE VXKOAUIA FypPyXn yLLBY orinxaHn amanra oLmn-
puwga KypcatraH épaamMm yuyH Y36eKUCTOH Pecny6ivkacy XyKymMaTtura MUHHaTAOPAUK 6unanpagm
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WORLD SOCIETY FOR STUDY, PRESERVATION
AND POPULARIZATION OF CULTURAL LEGACY OF UZBEKISTAN

ACADEMIC COUNCIL

Edvard Rtveladze - Academician of the Academy
of Sciences ofthe Republic of Uzbekistan, Professor, Chairman
of the Academic Council of the World Society, Scientific Editor,

Akmal Saidov - Academician of the Academy of Sciences of
the Republic of Uzbekistan, Professor, Doctor of Law, Chairman
of the Editorial Council,

Anatoliy Sagdullayev - Academician of the Academy of
Sciences of the Republic of Uzbekistan, Professor, Doctor
ofHistory,

Aleksandr Naymark - Doctor of History, Professor (USA),
Aleksandr Sedov - Doctor ofHistory (Russian Federation),

Bakhrom Abdukhalimov - Doctor of History, Professor
(Uzbekistan),

Vladimir Grusman - Doctor of Education (Russian
Federation),

Efim Rezvan - Doctor of History, Professor (Russian
Federation),

Doctor Matthias Roessler (Germany),
Pierre Leriche - Professor (France),
Doctor Robert Bracey (UK),

Roik Bakhodirov - Doctor Philosophy, Professor
(Uzbekistan),

Rustam Suleymanov - Doctor of History, Professor
(Uzbekistan),

Doctor Thomas Kunze (Germany),
Doctor Francis Richard (France),
Gerard Fussman - Professor (France),
Doctor Frederick Starr (USA),

Shahin Mustafaev - Academician, Doctor o f History,
Professor (Azerbaijan),

Shakirjon Pidayev - Ph.D. ofHistory (Uzbekistan),

Elmira Gyul - Doctor of Art History, Professor (Uzbekistan).

EXECUTIVE COUNCIL

Firdavs Abdukhalikov - Chairman, Honored journalist of
the Republic of Uzbekistan,

Bakhtiyor Fazylov - vice-chairman,

Aziz Abdukhakimov - Rector of the International
University of Tourism "Silk Road",

Krista Pikkat - Director ofthe UNESCO Cluster Office in
Almaty,

Irina Popova - Doctor of History, Professor (Russian
Federation),

Kamola Akilova - Doctor of Art History (Uzbekistan),

Shoazim Minovarov - Director of the Centerfor Islamic
Civilization (Uzbekistan),

Kathleen Goebel - Director of the Ciiltur-cooperation
International e.V. (Germany),

Pavel Lurje - Ph.D. of Philology (Russia),

Sergey Lapteff - Ph.D. of History (Japan).



"CULTURAL LEGACY OF UZBEKISTAN"
Author's book series

Book-album

CARPET MAKING OF UZBEKISTAN:
A TRADITION PRESERVED THROUGH CENTURIES
In Uzbek, English and Russian

Scientific editor
Edvard Rtveladze
(Academician of the Academy of Sciences of the Republic of Uzbekistan, Professor)

Author of the series, Head of the project
Firdavs Abdukhalikov

Authors
Elmira Gyul (Doctor of Art History), Elena Tsareva (PhD in History)

Management group of the project "Cultural Legacy of Uzbekistan in World Collections"
Ekaterina Soboleva (project coordinator), Sherzod Gulyamov (administrator, Uzbekistan)

Photos for the album by courtesy of the State Museum of Oriental Art (Russia), the Russian Museum of Ethnography (Russia), Peter the Great
Museum of Anthropology and Ethnography (Kunstkamera), Mardjani Foundation (Russia), the "Nickle" Gallery of the University of Calgary
(Canada), EstudionH Gallery (Spain), the State Museum ofArts of Uzbekistan (Tashkent, photo by S. Savclwk-Kurbanov), the State Museum
ofApplied Arts of Uzbekistan (Tashkent), the State Museum of Cultural History of Uzbekistan (Samarkand), Bukharian Silk Carpets Enterprise
(Bukhara), the Akbar House Gallery (Bukhara), the Art & Fact Gallery (Tashkent), P. Hoffmeister (Germany); D. Marquand and T. Cole (USA),
A. Istalifi (Great Britain)

Film crew
Shakhnoza Ganieva (author of the video version), Shamil Yusupov (editing director), Kozirn Khotamkulov, Dilshod Soatov (cam-
eramen), Barchina Riskieva (executiveproducer)

Translation, editing and proofreading
Rustam Zhabborov, Aftandil Erkinov, Zhaloliddin Safoev, Ubaydulla Abdushakhidov, Zamira Zhumanova,

Tohir Norkobilov, Nigora Gafurova (proofreading and editing of the Uzbek text), Elena Tsareva, Tina Khachiev, Dmitriy Kosty-
ushkin (the English text translation and editing), Violetta Tsilitskaya (translation and editing ofthe English foreword text), Mir-
zaahmed Alimov, Liliana Gurevich, Alina Khayrulina (the Russian text editing)

Final editing and proofreading - PPJSC "SHARQ"

Computer layout, design, preparation for printing, 3D effects
Alexander Varlamov, Taras Monchenko, Abdubannapov Abdusattor, Lola Rajabova, Barchina Riskieva

The creative group of the project "Cultural Legacy of Uzbekistan in World collections" expresses gratitude
to the Government of the Republic of Uzbekistan for the support for the implementation of the project
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BCEMWPHOE OBLLUECTBO INO N3YHEHWNHO, COXPAHEHWIO
N NMONYNAPUSAUNN KYJIbTYPHOI'O HACJIEANA Y3BEEKNCTAHA

HAYUYHbIVA COBET

JpaBapf PTeenafse - akafeMuk AkageMum Hayk
Pecnybnunkn Y36ekucTaH, npodeccop,

npefcefaTeNb HAy4YHOro coBeTa BcemmupHoro o6LuecTBa,
Hay4Hblii pegakTop,

Akmanb CanfioB - akagemuk AkafieMun Hayk Pecny6anku
Y36eKkncTaH, npodeccop, 4OKTOP PULUYECKUX HAYK,
npeacefaTenb pefakLMOHHOTO COBETA,

AHaTonnii Cargynnaes - akageMuk Akagemuu
HayK Pecny6nukn Y36ekucTaH, npogeccop, 4OKTOp
UCTOPUYECKMX HAYK,

AnekcaHap HaliMapK - OKTOp UCTOPUUECKUX HayK,
npodpeccop (CLUA),

AnekcaHap CefoB - [JOKTOP UCTOPUYECKUX HAYK
(Poccuiickas depepauus),

Baxpom A64yXanMMOB - JOKTOP UCTOPUYECKNX HAYK,
npodeccop (¥Y3beknc7na),

Bnagumumnp FpycmaH - AOKTOp nejgarormyecknx Hayk
(Poccuiickan ®epepauus),

Ecdum Pe3BaH - fJOKTOp UCTOPUYECKUX HAYK, Npodheccop
(Poccuiickas ®epepayus),

noktop MatTtuac Péccnep (TepmaHus),
Mbep Nepuw - npodeccop (PpaHLus),
nokTop Pob6epT bpeiicn (BenukobpuTaHus),

Ponk baxoanpoB - aoKTOp (pMI0COPCKUX HayK,
npocpeccop (Y3bekucTaH),

Pyctam CyneliMmaHOB - LOKTOP UCTOPUYECKMX HAYK,
npocpeccop (Y36ekncTaH),

noktop Tomac KyHue (FTepmaHus),
nokTop ®paHcuc Puwap (PpaHyns),
XKepap droccmaH - npodeccop (PpaHLus),
nokTop ®penepuk Ctapp (CLWA),

LWanH MycTadaes - akafeMuK, LJOKTOP UCT OPUYECKNX
HaykK, npodheccop (AsepbaiigxaH),

LLlaknpxoH MNMnpaaes - kaHAMAAT UCTOPUYECKUX HAYK
(Y3bekncTaH),

AnbMupa MNonb - JOKTOP UCKYCCTBOBEAEHUS, Npocheccop
(Y3bekucTaH).

MPABNEHWNE

dunppasc A6AyXannKoB - npeaceaaTenb, 3acNy>KeHHbl
XypHanucT Pecnyb6nuku Y3b6ekucTaH,

BaxTnép ®PasblioB - 3amecTuUTeNb NpeacegaTens,

A31n3 A6AYXaKNMOB - peKTop MexayHapoaHoro
yHuBepcuTeETa Typusma «LenkoBbll 4y Thb»,

KpwucTta NunkKkKaT - anpekTop KnacTepHoro biopo
IOHECKO B AnMaThl,

NpwnHa NonoBa - fOKTOp UCTOPMYECKUX HayK, npodeccop
(Poccuiickan ®epepauus),

Kamona AKWUnoBa - 4OKTOP UCKycCT BOBEAEHUA
(Y36ekucTaH),

LLloasum MunHOBapoB - anpekTop LleHTpa ncnamckoi
umsnnusauum (¥Ysb6ekucTaH),

KeTnnH MNébenb - gupekTop oHaa Cultiir-cooperalion
International e.V. (TepmaHus),

MaBen Jlypbe - kaHaMgaT unonormyeckmx Hayk (Poccus),

Cepreii JlanTeB - KaHAMAAT UCTOPUYECKUX HAYK
(AnoHus).



«KYJIbTYPHOE HACJIEAVNE ¥Y3BEKNCTAHA»

ABTOpCKasi cepus

KHura-asibo6om
KOBPOOE/TME Y3BEKNCTAHA:

TPAONUNA, COXPAHEHHAA B BEKAX

Ha y36eKCKOM, aHFTIMMNCKOM N PYCCKOM S3bl Kax
HayuHblli pegakTop
opaBapg Pteenajse

(akapemnk AH Pecny6nuku Y36ekucTaH, npodheccop)

ABTOp Cepuu, pyKOBOAUTENb MPOEKTa
duppasc A6ayxannkos

ABTOpbI

AnbMupa MNonb (gokTop nckyccTBoBeAeHNs), EneHa LlapeBa (kaHanaaT MCTOPUYECKMX HAaYK)

OpraHu3aLmnoHHas rpynmna npoekrta

«KynbTypHOe Hacnegue Y3bekncraHa B CO6paHUSAX Mupa»
EkaTepuHa Co6onea (koopanHaTop npoekTa), LLiep3oa MN'ynomoB (agMuHUcTpaTop, Pecrnybamka Y36eKncTaH)

doTorpacun ana anbboma npegocTasneHbl: [ocyfapcTBeHHbIM My3eeM BocToka (Poccus), Poccuiickum aTHorpaduyeckum myseem
(Poccust), My3eem aHTpononoruy naTHorpadgum um. MeTpa Benmkoro (KyHcTkamepa, Poceus), dhoHaom MapmknHu
(Poccus), ranepeeii «Nickle Galleries» YHuBepcuTeTa Kanrapu (KaHapa), ranepeeii «Estudion H» (McnaHus), FocyfapcTBEHHbIM My3eem
nckyccTB Y36ekucTaHa (TawkeHT, cpotuo C. CaBuyk-KypbaHoB), [0a/gapcTBeHHbIM My3eeM NPUKNAAHOIo UCKycCcTBa Y36ekncTaHa
(TawkeHT), MNoOCcyAapcTBEHHLIM My3eeM UCTOPUKN KynbTYpbl Y3bekncTaHa (CamapkaHa), npesnpusaTnem
«Byxapckue LuenkoBble KOBpbI» (Byxapa), ranepeeii «Akbar House» (Byxapa), ranepeein «Art and Fact» (TalukeHT),
M. XodhcpmaiicTepom (Fepmanus); [,. MapksaHgom u T. Koynom (CLUA), A. Monanudn (BenmkobpnTaHus)

CbemoyHas rpynna

LLlaxHo3a MaHuesa (aBTop Buaeosepcuy), LLlamnnb KOcynos (pexuccepmoHTaxa), Ko3um XoTtamkynos, Aunwog CoaTos (one-

paTopbl), bBapunHa PyckmeBa (McnonHMTeNbHbIA Npoatocep)

MepeBog, peaakTypa U KOppekTypa

Pyctam >Ka66apos, AdTaHaAMN SpKNHOB, XXanonnagamH Cadpoes, Y6anaynna Abgywaxmaos, 3ammpa XXymaHosa, Toxmp
Hopkobwnnos, Huropa Madyyposa (pefakTypa v KoppekTypa y3bekckoro TekcTa), EneHa Llapesa, TvHa Xauuves, AMnTpuii
KoCTIOLWKWH (NepeBog 1 peaakTypa aHrnuiickoro TekcTa), Buonetra Linnuuckas (nepeBog v pefakTypa aHIMACKOro TekcTa
npeaucnoeus), Mupsaaxmen Annmos, JinnvaHa Nypesny, AnvHa XapynivHa (pegakTypa u KoppekTypa pycCKoro TeKcTa)

KoHTponbHasa pefaktypa n koppektypa - UMAK «SHARQ»

KomnbloTepHas BepcTKa, An3aliH, noarotoska K nevatun, 30-adheKTbl
AnekcaHap Bapnamos, Tapac MoHuYeHKo, AbaycaTTop A6ay6aHHoOMNOB, Jlona Pamkabosa, bapunHa Puckunesa

TBopueckas rpynna npoekTta «KynbTypHOe Hacneame Y36eKMCTaHa B COGPaHUsX MMpa» BblpaXaeT
61arojapHOCTb NPaBUTENLCTBY Pecny6MKn Y36eKncTaH 3a Nogaep KKy B peannsaumm npoekta

CrnoHcop npoekTa L, A\ /y
O» U28IKISTAN C-feMifrp'U*» .
MPK/1VHATOA11AS HALIVIOHATIBHAR ACCOLWIALWEA MITACT/IBIObILCTIIO TOC\LUY/IOWL1bIA
~ 2 OMMTVT
Hi<BREI BT YR (IUDCMih HORECKO OYSBERVCTAHE yaum ICTAH [KiP T b CCYTIHKA

TYN114n

5 OdapaHun ~

mAKAkeww NroHm sekvis- WNrncawioMHHN KyIbTYPHbIX aHemunsa nayx
LIEIIIOCLALL Y3EEKUCTAHA. HIXOAALILICM PECINUIIIMT
3A PYBFAOM. M111 KABHLUE MHHHCTFOO Y3BEKMCTAH

ATCMVE-SINKW Y3bIKUCTNH

MillLUCTYCTHOXVIb\TM
KW -bl MKH Y3BEK/CTAH

N

uanrilowiaaB
LMBUAVI3ALMA NN 11 11 W
MWHHCTN3BNCTAK'WKH
~3blKUCTAI

UZBEKISTAN

airways

IIAIHMUTMIAI

nw
xnwonyatnib

MM»«ca™ I 1



YYK 745.522.2(575.1)
KBK 85.126(5Y)
r 99

«Y36eKncTaH MajaHui Mepocu» MyannnankK TYPKYMN: «Y36eKUCTOH TMaamMmays3iurn:
ro99 acpnapra TeHrgow aHbaHa» KMTob-anb6omn./d.d. A6AyXonnkoH, 3. B. PTeenajae,
2.0, Monb, E.I. Llapesa, 2020. // TowkeHT: «Silk Road Media», «East Star Media» MUK,

«Darakchi inform servis» MY>K 6ytopTmacura Kypa, 2020. - 448 6.

YYK 745.522.2(575.1)

ISBN 978-9943-4866-1-4
KBK 85.126(5Y)

«Y3BEKVUCTOH MALAHWIWN MEPOCW»
MyannnankK TYpPKyMun

«Y3BEKNCTOH NINNIAMAY 31T .
ACPJTIAPTA TEHI'4OLW AHBDAHA»
KNUTO6-anbbomm
Y36eK, UHTTN3 Ba pyc Tunnapuaa

«¥Y36eKUCTOH MagaHNn MepPOoCK XXaxoH Tynnamnapuga» noimxacu
«Darakchi inform servis» MU>X ToMOHMAaH amanra owmnMpuamMokaa.
OpurnHan maket «Zamon-Press-Info Nashriyot uyi» MU>X 6asacnpa TaliépnaHau.
Hawp nnueHsmacu Al Ne 289, 04.11.2016.

«Silk Road Media», «East Star Media» MU>XX.

Talép makeTaaH 6ocuuira pyxcat atungam 09.06.2020. bBuummm 60x90 1/8.
«Book Antique, Myriad Pro» rapHuTypacu.

OdbceT 60CcMma. LWaptnm 6ocma Taborm 56,0. Agagn 3000. bBytopTma pakamuy Ne376-C
Hapxu wapTHoOMaaa KeuLWnaraH.

«KOJIOPIMAK» MUXX 6ocmaxoHacmaa von aTungn.
100060, TOWKEHT Waxpu, dnbeK Ky4vacu, 8-yi.

ISBN 978-9943-4866-1-4
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