Asqad Muxtor. Uyqu qochganda. Tundaliklar.
Ikkinchi daftar & To'plamning to’lig matni

kh-davron.uz

ACKAJI MYXTOP
TYHIAJIMKJIAP

HKKHHYH JADTAP

www.kh-davron.uz

Ycro3 Ackag MyXTopHuHr “YiKy KodraHuga...” e HomsaaHraH
“TYHRanMrn " HuHr 6upuH4Yn ga@pTrapuHn Keya — atoKsm €3yBYmn
TaBasayguHUHr 95 vnnru apagacmga Takgum sTraH s4uK.

“TyHAaank "HUHr HaBbargarn KUCMU — UKKUHYY gaTapuHn Takgum
Kusiap aKaHMu3, MyTagakkmp agnomMMU3HUHI TyFusraH KyHun 6uiaH sHa
6Up Kappa yHUHI mxoan nxaocMaHg1apu,LLorupaiapuHy KyTaanmMmu3 Ba
OsnioxgaH ycTo3umMm3ara paxmariap TuiiakmMmas.

ATOK/In agmnb KasamugaH TyKusiraH Ba cu3y 6usra Mepoc KoJsraH
AOHNLLIMaHA/INK Ba caboT YyFu CyHMacuH!

Ackapg Myxtop
TYHDAJIUKNAP
UKKuHYM padtap

BU3HUHI gaxwatnu umBmnmsaunaMmaaaH Talkapm xamma
3aMOHapAa LWOoup Ba LUEDPUIA CY3HUHT HEYYKAUP Fanputabunm oup
NNOXUI KyY4 6UnaH 60FNUKJINTMHK TaH onraHnap. MeH woupHu
nanfFamoap feb ataraH NywWKUHHUIMHA Ky3[a TYTaéTraHuM Myk,
LLIOMpHWHT Kanb 6onnurn pean xaétun BasnatnapaaH YCTYHIUIUHN
[erenb xam antagu. LUennmMHrHmMHr éanwmnya, Wwebpun cys TyFaAnpraH
npean AyHEHUHr 6M3ra 06 beKTUB AYHE 6YNN6 KYPUHULLM MHCOHHUHT
Nnox xakuaarn abaaunm TywyH4acm éunaH 6ofnuk. Gannacyd Hosanuc
anTaauku, “lLlonp Ba aBNué azangaH 6up 6ynaraH, 1IeKMH YNHaKaMm LLIoup



XasiM xaM aBJIMé Ba YMHAKaM aBNE xanu xam woupamp”. HaBOMAHUHT
LEebPUN cy3 xakuaarn caTpiapura Kynok CONUHT:

YyH 6y HacuM acam asasl TOFUANH,
MyHd4a rys ounsgm xaxoH 60FUaNH.

bolwka ypuHAaa y WWONPHUHT “KYyHrMn Kabbacu’Hm onaMHUHT Kubnacura
yxwataau Ba UITUXO Kunaaw: “E pa6, aHu (cy3Hu) xank, aunadpysm at!”

LLlonp canoxuaTuHM UNOXUIA Kydra 60fFnall Tapux Kabpura KupraH
capuHrn3 6anaHapok, sHrpanaun. KOHoH acoTupnapuaa Keacup geraH
NNOXUI XXOH304 TuNra onuHaau. LLlyHaam jOHO aKaHKK, AyHEAA Y )XaBob
6eponManguran 6upopta caBos MYk aKaH. Llonpnap wownp 6ynnw yyyH
LY AOHULIMaHL, XXOH304HUHT KOHUOaH acan snap akaHnap...

Xynnac, 6y Macana aHr Mmykagaac kntobnapaarv “ABsan Kasiom, y —
NnoxpaHayp!” peraH xmkmatra 6opmb Takanaaun. Onnox Ogam OTara:
“XamMma HapcaHu y3 Homnapu 6unan antrun!” neé éytopraH. Homnap,
SIbHM Cy3Nap aca TaH3ux Ba TalbexapAaH — WebpusaTaaH nbopar.
Ynxac CynaiMOHOBHUHI aiiTULLMYa, OKMJ1 Ba Xasos ogamnap
(>kymnagaH, wowup Ba onnMMnap) Kaamm Typknapaa 6mp cys éunaH —
“yanabu” neo, ALHU “TaHrPUCUMMOHR" Oeb aTanraHnap. XomepaaH
ONAVHIU MUHT MMNNapAaH — asangaH acraH 6y Hacum! Axup, xaTtTo
YpXyH 6UTUKNapn 6apMoK, BasHuAaa ésnnran! KypboHU KapuMHUHT
LLebpU cy3 bunaH HO3MN 6ynraHn aca 6y akMaaHUHT siHa 6up
ncéotTmnamp.

HanoneoH, Xutnep, KeHHean Kabu Kyn 30TAAPHUHT KUNaguraH nwiiapu
Ba TaKkAMpPNapuHK yY t03-6€eLl K03 NN ONAMNH anTub bepraH aBnmé
HocTpagamyc xam 6aluopaTiiapuHm KaTpeH AeraH webpuin ycnybaa
ndbopanaraH.

“Xakukar, a3rynuk, rysannuk” geran “yunuk’Hm PabuHgpaHat Tarop
KaHTaaH onraH, genaunap. by — xato. by “yuynuk” acnu kagumMumm xuHa
apabuétura xocaup. LLebpuii cys Ba yMymMaH, caHbaTAaH 3aBK, OMMLL



NNOXUI XUC 9KaHWU, MIHCOHAarn TacaBBYp Cexpu asanum Mykaanac
xoamca akaHu CaHCKPUT 3CTETUKACUHUMHI acocu 6ynraH. LLinea — pakc
pamMm3u; KpuiHa — Ha3aMy HaBO TaHrpucK; Tabmart — a3rynuk; Manr —
danakpaH oKM6 Tylwaau; xaMayHa — XOHYMOH; TaHrpy BuwHy Ba Pama —
COAVK, AOHULLMAaHA, CUrMp — MyKaanaac... bytok anocnapHuHr Tabmar Ba
Xyfaonapra éyHaan 60FMKAUIM 6agmunin CY3HUHE MNOXUIA SKaHWra
MLLIOHYAAH aMacMmamn? HaxoTku, 6y asanui ULOHYAa XXOH 6ynmaca?!
HaxoTKu, BYHUHI XaMMacu aCKnpubé Konan?..

* % %

Tap)XXnMma, anHuKCa, LWebpuaTaa WapTan Hapca. YyHKN LWEBPHUHT Y3UHU
YIUPULL MYMKWH-Y, MUJITUA XXaHPHW, LUEBPHU Kabyn KUNULL Tap3uHM,
aHbaHaNapHW, Webpra KapalHK... AHa Kyn HapcanapHu TapXxuma
KWUWLL, XaTTO TYLWWYHTMPULL XaM ampuMaxon. MacanaHn, AnoHunsaaa,
Manansusaga “TaHka”, “naHTyH”, “xaiky” 6unaH Knaccuk 6ynraHnap 6op.
Busna 6y TypnapHUHT xamma TanabnapuHu (YTTus 6up xuxo, Tok, caTtp,
AWMPUH Kodus Ba 6oLIKanapHu) 6axapub, 9bTUOOP KO30HUO KYPUHT-UK!
[an wakngarnHa aMac, MUNATHUHT PYXUI y3nra Xocnnknapu,
AYHEKapaLlun, 3eXxHUATU, Hadnc Ba OHWUIN TaaCCypoT, MYHT, xacpar,
COFMHY, Can KMHOSL... iHa anTaBepcak, LWebpusaTra CUHIUraH, NeKunH
Tap>Xnma KuMnuo 6ynmanguran Tanam xxnmxatnapga xamgup.

XanKyHaBUC XeY KauyOH CMEcaT € MKTUMOUKM coxara Kanam ypMmanau, y —
TabuaT Ba MHCOHHM Ky3aTyBuYW, LYy Tap3Aa pyxra TabCcup aTyBYUx
AOHULLIMaHA,. YHUHT YKYBYMCK 044NN Malca 6aprura € lwabHam
TOMYMCUra MaxJIMé 6yna bunaguraH ogam...

* k%

YMap XaréM MainHu KynnaraH. AMMo 6yHn A6y HyBOCHUHI
xampuaTiapn, MaHy4yexpHUHIr MycaMmMaTt/iapy Ba Kyn COHIM
COKMMHOManap 6unaH apanawTMpMaciink Kepak. XypcaHgumnamk
Manxypnurun 60owka, anamMmsagannk Manxypauru 6owwka. Xaném kandwu
6eHMx0a anamnan Ba hoxXkenn Kand: NHCOH ynMMra MaxkymMm, y 6up naxsa



6ynca xam nassaT M3nawu Kepak. YnHakam Wwonank naxsanapHu ryngek
y3n6 amac, [laHTe anTraH abaani cynmac rynsopra Kys TUKM6 swangu.
Abaauni cynmac rynsop aca — ymug,. Xanémaga MHCOHHUHI XyaoaaH
6ynak ymnan nyk.

Xaném pybounnapu — GoHUn 6aHAaHUHI XaBob6cu3 dapéagnapnanp.

* k% %

CyKpOTHUHT “Pecnybnuka’cu, opobunHuHr “MaaunHaTtyn-posunna’cy,
Tomac MoopHUHr “YTonua”cn, KamnanennaHuHr “Kyéw waxpu”,
BekoHuHr “AHrn ATnaHtmnpa’cu, KabenuHr “Ukapusara caéxatu”... [lyHéna
LWyHAan yHnab6 acapnap 6op. bynap — vktumoun yronusanapgup. AuHuni-
axJIOKUI, paHHUN-TEXHNKABUIN Ba CEBIN-MyxabbaT yTonmusinapuHu
anTmancusmu! bynap — MHCOH Op3Yy-XaenNuUHUHI 33Ty napeo3napu.
BusHuHr “yTonua” — “xaénnapactnuk” geraH aTamanapMmMmns ynapHu
epra ypagu. Acnuga, bynap ogaMm3oTHUHI ngean nanawunanp. Waoean sca
Xap KaHpan TapakKUETHUHT rapoBMu.

* k%

[oHxyaHnap, paycTtnap, MaxHyHNap, npoMeTennap, uckaHgapnap,
XXronbeTTanap Kyn é6ynran. JlekuH ynapHu dakaTt banpoH Ba NyLwKuH,
XE€Te Ba XeunHe, HaBoni Ba H130omMunin, 3cxmn Ba LLlekcnmp HoMnapum
6unan 6ofnanmMmmns. bowka myannudnapaa é6ynap xaéraa €Ky Tapuxga
6ynraH Hapca Kabu Kabyn kunuHagu. ®akat gaxonap Kynura
TywraHgarmHa “@akTt” Myammora annaHagu. bus aHan 6yHu knaccuka
neb atTanmMus.

* % %

“'ynnctoH”ga nwnap sgum. Maxmya Cabguin geraH xoguMnumMmn3a
6030pAaa KMTo6 annpboLlunaéTraH akaH, Muanumsa ywnab onneé Kketmoéamw.
Y >Kyna 6unmmMaoH, KNTobxyp; 6us yHu LLlanx ne6 atap sauk... MeHUHr



NNTUMOCUM BunaH MUJTMUUOHEP naopara Kesmnaaw, EeIrMHa nNenTeHaHT
9KaH.

[anHM y30KA4aH 60LW1aMOK4YuM 6YNanMm:

— WU6H CnHO ByxopoHWHT KnTob pactacnaa PopobuimHuHr ApacTtyra
LLapxJ/lapuHM TONMG oNraHga XxypcaHgumnuruaan 6up aymMmra XyLwmnHu
MYKOTraH aKaH...

— Qopobuin AeraH LWOMPHU SWINTraHMaH, y xaM cusga uwnananmm?
— Wyk, 6uspaa dakat LWanx Cabanin nwnanam.

Xasnn-mytonmnoéa ytMaaun. AHUK ran Kungum:

— By AMrnT ynnaHraHnaaH KeNnMHHN KyxHsra Tylwmpué kenraH. YyHkn y4
XOHaNN YUMHUHI XaMMa XoHaslapu K, Tyna KMTob 6ynraH. Y wyHaka
KNTO6 YXUHHUCH.

— XXuHHMNUrura cnpaskacu 6opmmn?

* % %

“Hyp anan-Hyp" aeraH sixwu néopa 6op. YHu kynnHya “Hyp yctura abno
Hyp” ne6 HoLOHMapya 6y3n6 uwnatagunap.

“YcTyBOp” — MycTaxkaMm, nonaop, 4aBOMM AeraH cys. bus yHu
YCTYHNUK, AbHU “MPUOpPUTET” MabHOCKAA ULLNaTaMK3: “yCTyBOP
MyHanuwnap”, “KoOHYH yctyBopaurn”... “YCTyH nyHanuwnap”, “KOHyH
YCTYHNUrn” ne6, ogaunrnHa ysbekya Ba TyFpu ranupumiura HUMa eTcumH!

“Kyya ogamnap 6unaH raxym’, genaunnap. Baxonanku, “ogamnap 6unaH
raBXym’, “kymnnap éunaH raBxym” aeé 6ynmangn. YyHku “raBXXymM"HUHT
y3u “ogam Kyn” geraHu.

“@aonnaT KypcaTULHM aMarnra owunpaunnap”, “wapodaTtm HaTuxacuaa’,
“pakobaT Kypawwu”, “yctuaaH kyngu”... byHaan “Hogmp” KawdunéTnapHm
caHanBepcaHrns, COH MUHrTa. ELunapHuHr, aHuKCca, Myx6upiapHUHT
TUNAarv nana-napTuwMKiapuaaH xap ran paHxXmnnmaH. Axmp, TUJINMm3

— WaK/aHraH 6ytoK Tapuxuin Tun. Xed 6ynmaca, yHUHr ok, counmn 6060



ELLUMHKM XypMaT KUNULL Kepak. Yy 03 1N aMac, 6eLl 03 EKU MUHT MU
aMac, yH 6eLl, XaTTo MMrmpmMa acpsiMk Tapuxra ara.

YH onTW acp oNAunH Tolura yitné éamnraH YpxyH 6GUTUKIapUHU YKUHT:
“OTnm SnTyFoH TyTyK. BaH TaHrpm anumra anym aptum. OnTn 60f
6yayHra 6er spTuM... TaHrpuaaru KyHra, epaarv anmmMmra 6ykmMaaum,
anpungum...”

KaHaan cogaa, TUHUK Xymnnanap! dakart xo3upru tTunga ouvp-
MKKUTaArmHa KMYnK n3oxra MyxToX: “TaHrpu an” — gaenart, UMNepus;
“6yayH" — xank; “6ykMaaum”’ — TyMagum.

* % %

TapuxpaH MablyMKW, LIMba Ba CYHHUWIAp ypracuga Kyn Hu3onap, XaTro
KOH/IM TYKHaLlyBnap xam 3 6epraH. AMMO, MEHUHT Ky3aTULLIMMYa,
MabpudaTtnun Temypuinnap gaspuaa éyHgam masxabuin nxtunodnapaa
Mypocan Magopa Ba xaTTo 6eTapadnMK Malian ycTyH 6ynraH. byHra
aanunnap cepob.

YyHOHuUM, MafFpunb topuwumn nantnga Amump Temyp TacasBydaa “‘Kocmumu
AHBap” HOMUHK ofiraH MaLlXxyp Wnba annomacu Lanx Caninug
MybuHMaaMH AnuHN Kabyn Kkunaan. XypocoHga KaTtta Hydysnm 6y 30Tu
WwapudHUHE cyx6atn AMup Temypra wy Kagap €Kuoé Konaguku, yHUHr
nntTumocu 6munaH CoxmoknpoH Knumk Ocuéaa onmHraH MuHriab
acupnapHu yin-yinapura Kantapumb robopagu.

CyHr Kocumun AHBap LLoxpyx 6unaH Hu3oga anbnaHno, CamapkaHgra
Kenub Konaau Ba CYHHUMNApPHUHI aaganin myxonudu eynumwmra
Kapaman, Mnp3o YnyF6eKHUHI MIMUIA AaBpacuaa Katta 06py KO30Haaw.
Oxuprun TemypumnnapgaH CynTtoH XycanH xam, 60LIKa 06040HUYNANKNAP
KaTopu, Xy>KaxanpoHgaru “iMom Ann Mmakbapacu’Hm MyxTaluam
Mo3sopwu LLapudra annaHtupras...



byHpa ran TeMypHUHI OHa TOMOHUMAAH ryé xa3paTt Anura 6opub
Takanuwuaa amac, anbatrta. by ran gespnu adpcoHa. Masxabuin
nxTunodpnapaarn Mypocanm MagopaHu TeMypunsoganapHUHr Mabpuduin-
MagaHui Ba MHCOHUIINK AapaXkacu 6unaH naoxiall Kepak.

* * %

A>kabKu, eTTU-CaKKU3 nmngaH 6epu bMpopTa xam acap yzbek4yagaH
pycyara Tap>XXMma KUInHMao6an. by coxaHuMHr Gunruynapu ymymaH
NYyKONn6 KeTaun.

Anam KunaguraH XuxaTu LWYHAaKW, MeH YH nnnnad MockBaja xam,
TollKeHTAa XaM Wy ULLIHUHT MyTacagannapuaaH 6upu 6ynraHMaH.
Y36ek acapfiapvHu pyc TUAWUra TapXXuma Kunumiira 6aruiiaHraH
aH)XyMaHnapfa MyTtaxaccucnap, €3yBunnap KaTHallap aau.

“lyponap Tapkab Ketan..” aepcus. Man yHaa amac, y36ek acapnapuHu
pyc Tunura yrupuw Ynyf MNeétp naBpuaaék éownanraH. NeETp Tonwmnpuem
6unaH Tobonra kenran oduuep Wy epamvk 6utTa Myana épgamuaa
ABYNFO3UXOHHUHT “LLlakapaiu TypK” acapuHu Tapxuma kunaau. 1730
nmnpa aca T.Kep wy acapHu TypKumngaH TynuK pycyara yrupaau.
YMymaH, “Laxapann TypK” aHr Kyn Tap)Xnuma KuUanHraH acapnapgat.
Ywa paspnapaaék, yHu maluxyp woup B.TpeanakoBcKui, KemH
H.YepHuweBckuninHmnHr ayctun I.CabnykoBs (y YepHulieBckuitra apabui,
cdopcuin Ba TypkuinaaH Tabnmm 6epraH), A.TymaHCcKuUin Ba siHa Kynnap
Tap>Xnuma KunraH. TapxxumoHnapra époxum Xanda, Anv Kosmmoéek
CUHrapu TYpPKMn3aboH onnmnap kKymak 6eprannap. “Kytaary 6unumk”
(B.Pagnog), AccaBUNHUHT “XnkmaTtnap”vn, Mawpab fasannapu
(H.MukowwuH), “bobypHoma” (H.MaHTycoB), MaxTyMKynu Lwebpnapu Ba
6owikanap pyc tuaura XIX acpgaék, KUCMaH TapXXuMa KUIUHraH aau.
YHOAH KENMHIM AaBprapaa 6y UWHUHI HaKagap KEHI pUBOX/1aHNO
KeTraHWHU AXWwun 6unacuns.

MafaHUATHWUHT WYHAan aHbaHaBUIM Ba MUKECN BUp coxacu MyKonnb
KeTca-s! MeH 6yHU TYLYHULWAAH OXXU3MaH...



* % %

MyMTO3 Nnupunkaga maxbybaHUHr TacBMpPW anbaTTa KoLy KY3, AHOFY
AyOokK, xony syndaaH 6ownaHaan. Hnma yuyH wyngamn?

MabnyMmku, TacaBBydAa 6aHfan CONMUXHUHT NYNX WwapuaT, Tapukar,
Mabpudat Ba xakmkKaT 6ockuunapuaan noopat. MaxbybaHuHI XXaMou
— BaxTagyn-ByXyg nynuaarm opsy. AMMO, TacaBBy®d Mypakkab. YHUHT
AYHEBUNNMKKA Monnn cynyknapu (FuxayBoHuin, HakwoéaHauni
TapukaTtnapu) xam kyn. Pean maxoy6a 6ynmMaca, yHUHT UIIOXUii paM3u
KaékaaH kennb ynkapan? Lonp 60TMHUI Hasap 6unaH AyHEBUM
Max0ybaHWHI Kanobura, Cup-cuHoaTura, xMc-Tyurynapura uHtunagu. by
(MNMyn-AKKH) aca, aBBaso, FO3HN ounLl (Mykowada), KENNH KY3HU
Kypuw (MybansiHa) Ba CYHIrpa akJl Ky3u 6unaH FahbHU, SbHU CUPK
xucnapHu Tytow (Mywoxaga) 6ockuunapuaaH noopart. HaxxmuaanH
Ky6po MHCOHUIN Myxab6aTHUHI 6y UIMUHK “6acupa”’ ned atanau.
BaxaaTtyn-By>ky cMHrapu 6y opsy xam ywanasepmangm, anéatta. “Kyp'
lonpnapHuHr kynauru (Xomep, Pyaaknin, An-Maapui, LlamcnaamH
3akuii...) 6anku wyHaaHanp? AdbcoHanap aca ynapHu YnHakam
“CyKup“ra ynkapraH 6ynumm xam MyMKUH...

)

* k% %

YTraH pyc xamaa Fap6 agabuéTn sa caHbaTuga xaMma acapnap 6up
TypAa aHbaHaBuin UHCOHMI aau: MNMywkuH, TypreHes, banb3sak, ®nobep,
Bax, YankoBckuin, [loctoeBckuii, Toncton, PembpaHT, PenuH, XXek
JloHaoH, loH4apoB, Mapk TBeH, Hexos...

SHAaunnkpa ywa 6ytok acocuin CaHbaT napya-napya 6yamnoé 6ynmMHu6
KeTau: aBaHrapamsm, dyTypmusm, CUMBOIM3M, AEKAAEHTNK,
MOAEPHN3M, CHOppeannam, akMensm, UMaXKMHU3M, ppaLnoHanmsam,
abcypansm, ynbTpansm, ppenansm, Kyonusm, aK3aUCTeHLMaIN3mMm,
3KCMNPECCUOHU3M, UMMPECCUOHM3M, aBCTPAKLIMOHU3M...



KYMUHr-4K, xamma “nuam”nap 6op, akat rymaHu3Mm Fonmb Ymkca bac...
LLlynpan 6opaBepca, y 6yTyHNam Tyrab ketca axTMMon...

* % %

Paccommun, mycaBBMpmMmn?

KypboHu kapumaa OnoxHUHI HoMaapu 6upma-6mp caHanmoé “..an-
Xonuky an-Mycassupy” gennnagu. lemak, Y MHCOHHM TynpoKaaH
AipaTyBYUTMHA SMacC, PyXMAT Ba xucrap bunaH 6e3ab, TaCBMpP KUyBYK
xamaump. Xakmm CaHonum y xakaa 6yHganm ésagu:

“..3-OHKW 11 Ma3slymMacT Ba uJ/1 paBLLaH,
Iwnn Ty rysixaHact Ba gus rysiaH”,

AbHWU: TYNPOK, — 3y/IMaT, AW/ 3ca paBLUaH; TYNPOFUHT YT-0/10B, AW 3Ca —
ryfLlaH.

By »unxataaH, pacM conuoé, Waks 6epyBUYn paccoMaaH Kypa, ann
oiHacura pacMm Conunoé, pyxusiT Ba TyiFynap 6unaH paBLUaH 3TyBYM
MyCaBBMP aTaMacUHU Kynnall, YamMamzaa, MabKyJ/pok,

* % %

BakT yTuwm 6unan 6MpoB akJIMpoK, 6ynaaun, 6upoB — KaTTapok,.

* k%

LLiebpHK Taxun Kuna é6olnacanap, falwummra Teragu. baxopru cog
XaBOHWHI KUMEBUIM TapKUOUHU XaM TEKLUNPULL MYMKWUH. AMMO, yHAaH
KYpa, WyHAam KyKpak TynaTtnoé Hadac onraH axwmnpok amMacmm?

* % %

busaa x03up 60p-6yaANMMU3HU pad KWUIWLL aBXX onraH. BaxonaHku, Tan-
TakKup epaa xey Bako nango 6ynmManaun. 3ckn MmadKypaHUHr TabCcupu
60p Oeb, xaMmMa HapCcaHM MHKOP KUIULWIHUHI Y31 xaM bup MadKypa



amMacmmu? brs 6agMMATHUHI 6apya HaMyHanapwHW apaoKaalnMms
Kepak.

BagunataarnHa amac, unmMmaa, pancadana Ba AMHAA XxaM SHI 6yLOK Ba
Tabappyk curnMonap LWyHAaan KuaraHnap. Xatto FaupuanHnap nbpatnm
MEpPOCHMW TaH onrannap. Axygunnap y3 auHnapura Mucp
Mab)XyCUNMapUHUHI 6apya KaapuaTnapuHu Kabyn Kunarannap.
dopobui, bepyHnin kabu annomanapmmma 60w arnb xypmart KusraH
yHNa6 adpnoTyHNap MycysIMOH aMac 3au-ky?!

* k%

MybXXusa — cup — 6unMm — xakukat. bynap wy Taptnéga 6up-6MpuHmu
MHKOpP Kunaam Ba 6up-bupucus aaénmanam.

* % %

bus Lapk agabnéTMHuHr fapbra, anHnKca, MyMTO3 LWebpUATra TabCcupm
XaKkuaa KaHganamp Top, napokaHga 6up Tapsga ukp toputamus. TyFpuy,
Kyn Homnap, acapnap, kuécnatap (“Jlannu Ba MaxHyHn” — “Pomeo Ba
XynbeTTa”) 6UM3ra MmabnyMm: MoroHuHr “LLlapk TapoHanapu”, XETEHUHT
“lapk, AeBoHU", BapOHHWHT WWapKOHa AOCTOHMapu, Agam
MuuKeBUYHUHT “Knpum coHeTnapu”, NyWwWKUHHKHT “KypboHaaH
nKkTnooc”, “boryacapon dassopacu” acapnapu, Cepren ECEHUHHUHT
“@opc TapoHanapu” TypkymMmu, Muxann J1IepMOHTOBHUHI KaBKka3s
AocTtoHnapu; Xodus, Cabaun, dupaascumn, XXomuin, HaBounin Ba 6oLiKa
yNyf 30Tnapra Kynnaé éaruwnoBnap, Taknauanap... CaHab 6utuprucus.
JleknH, Tabcup Hera 6y Kagap 6enoén? LLapk axOCUHUHT cexpu
HUMaZa 3KaHMHU aHrnaw y4yyH ywby xoancaHu KeHr MukKéecaa, agabui

OKMM Ba YCY/UTapPHUHT XapakaT XXapaéHuaa TagKuk aTULL Kepak.

LLlapk, webpunaTtn — MyxabbaT Ba Mexp Tyna, rysan Ba xaccoc, FoKcak
6aanun pams Ba Tallbexnapra 601, 3pKnH, MHCOHWUK, TepaH dancaduin,
aHbaHaBWW POMaHTUK WebpuaT. KagumpaaH wyHaan. Y acpnap
AaBomupa fap6 agabMETUHUHI POMAHTUK PyXUHM B6Up Heva 60p



KYTKapuo kongu. fapéaa aBean aJIMHU3M Tabcupuaarm poMaHTMKa
YXOHNaHAW. JIekunH, 6y toKcak Ba 6aKyBBaT 3CTETUK OKUMHM Aactnab xo4
(cannb) ropuwinapu, KUnmy-KankoHvM puuapnap, UHKBU3uLms
rynxaHnapu, KOHIN KMpFUHNap 6yFn6 Tawnaan. SHr COAnK,
pomMaHTukNap LLapkka cysaHno kongunap. “Kyunu opmeHTan oKkum TUpUK
aaun”, penaun lerens. “by Tabunin AyHE WaxcHU KyTkapaun”, aenan Pycco.
PoMaHTUKKa siHa 0€KKa Typub, aB)XXra MMHraHga aca, yHra waptim
Konmnaapra CoIMHraH wadkaTcua Knaccuumam Ba paunmoHannism
AormManapu xanakut 6epan. Kysatuwnapummsra KaparaHga, fap6
pPOMaHTUKacuHM 6y 6anonapaaH xam ylia “rabuum ayHe”, ywa “opmeHTan
OKMM”, AbHU LLIapKHUHI 6eHa3np rysan, 3pKuUH, POMaHTUK LLEBPUATY
cakJs1ab kongw...

By — MaB3yHUHI 6MpPruMHa XuxaTtura wabma, xonoc. Mukéecnm
MyJfioxasasapra TYpTKu Kepak...

* % %

BonacuHu NYKOTraH OHa toparn épunmné yamwm MyMKuH. Homycn, nssar-
Hacdcu TonTanraH KM3HUHI 60olInaaH KEPOCUH Kynmnb, yaura yT
KYMraHWHU Kyn sawmMTraHMmns. TaxkupnaHraH, TyxmMartra ydyparaH ogam
anamaH y3vHu ocu6 ynanpagu... SHAN auTUHI, TaH spacu EMOHMMU €
avn gapgnummn?

* % %

KysaTtuwmnmya, ogamnap rannmpaétraH ranHuHr, TaxMUHaH, eTMULL-
CaKCOH ¢onsun opTMKYa akaH. KumMaaHamp awmnTraH 3anum: 61Mp TOBYLLHM
Tanadpdys Kunuw ydyH danoHum sHeprus capd 6ynaam, neb6. YHaan
6ynca, xapd Ba pakamnap 6y xuxathaaH xam Xyaa katrta UKTUCoann-
MoNuaBUn KalwpueT akaH. bynmaca, macanan, “yy4ta yn” gennw ypHura
OUKPHU TYLWYHTUPULL YUYH YA yuTa YIHU KYYNPUOB-KYTapnb KenTupuL
Kepak 6ynapau... CBUPTHUHI 6up caTupacu acumra Tywaaun. Jlanyt
6onnapu aHEePrusiHN Texxkall y4yH, anTuLl Kepak 6ynraH HapcanapHu
y3napu 6unaH onubé ropuapMuil. XaHromanaluraHm 6opraHga
XM3MaTKopnapu xaMmma naw-nyLwnapuHu enkanab kenviap aKaH...



Anb6aTtTa, 6y — caTMpa. AMMO MeH Ly YpUHAA XaM CaHbaTHU YiAlanMaH.
Bn3 Ma3MyH Ba WAk xakuapa Kyn ranupamm3a. Acnuaa, 6yHuUHr
OUPUHYMCK — MAHTUKUI TadaKKyp, UKKMHUYNCKU — XUCCUI TadaKKyp.
NkknHuYucK (Hapcanap Ba xapakatnap) 6upuHYMCcUaaH oNauH ropaau.
NKkanacuHuHr éupnurn 6agnuuin obpas éynaau.

AnoHNapaa MaTHCK3, “6a3abon” KMHOGUAbLMANAPp Kyn 6ynaau,
Kys3aTraHMmncus?

... By MEHUHI Kacan 6ynuné, TunaaH KonraHuMaaH KemmHru (cusra xyao
KypcaTMacuH!) yukycusnurumaa MussMra Kesrad nana-napTuLu
dukpnap. Keunpacus.

* %k %

Bn3 HUManku é3cak, KuMagaHgmp NKTn6oc onammus. ®anoH AoHULLIMaHA
6yHAan geraH, danoH KnacCcuk yHaam aeran... YnyFnapHuUHr
“acdbopusmM’napuHun 6yTyH-6yTYH KUTOBMApP X0NMAa Halp aTaMus.
BaxonaHKW, ynapHUHI KYNn asnaka4dyoH xed KaHaka “CysHYnK 'Ka
MYXTOX 6yfiMaraH, xaMmmara Mab/lyM ogaun xakmkatnap. by auaakTumk
KOHCepBaTU3M OpuUrMHan Taakkyp puBoXura xanakuTt 6epmangnmm?
MeH ynyFnapra KapLm aMacMaH, aMMo y3 pu1KpnaLl canoxmMaTMMU3HU
XaM uLlra conmwmMmna Kepak-ga! Ynyrnap antraH neo, ogaum
XaKuMKaTnapH1 Makosa Ba KWTo6napumms, lUMopnapnummsaa
TakpopnansepammnamMmmn? “Cod xaBo xammammara kepak!” neb xeuy Kum
anBoOHNapra KaTTa Kunmb €3nb Kynmanan-ky?!

* k%

TacaBBYyp xaM 6Mp MHCTUHKT. J1IeKnH 6y — onnin caBkm Tabumnin. Y
MOopoKAaH Tallkapuaa Horox, nango 6ynné, HuUMaHMAnp Kampatura
UHTUAAAN-10, HUMa 3KaHW, HOMW Xanu OHrga nyk. Y xanu xmpa émp nyku
ce3nM. AMMO MaBXYyAUrM aHuk, yHu pakaT Kyuma MabHofa, obpasnu €
pamM3uin Tapsga 6enrnnawl MyMKUH.



XanBOHUIN MHCTUHKT XaBd-XaTapHU ONANHAAH NankaraHgamn, nxkoaum
TacaBBYp xaM y3okaaru GUKpHU ryeé 6up yarapyBdaH 6ynyT napyacu
Kabu KYHIUA Ky3rycuaa Kypub, rox YakMoK, CUHrapu yTaun Ynsnkniap, rox
KaHOanaup atoanap, Kmédanap, kKomnosuuusanap, Takampnap tapavaa
lWaKnnaHTupa éownangn. bupok, ApoK TacaBBYpHU Tya Kaby
KWUIMacAurm xaM MyMKWUH. OJIUN UHCTUHKT CE3UMM KYNUHYa Xanuru
y3rapyB4daH 6ynyT napyacuan Tapkab xam Ketagu.

Ty6aH MHCTUHT TakpopnaHmb nango éynagn. ONnim MHCTUHKT aca
6anknb-HypnaHuo ro3ara Ynkaaun. MIkkanacu xam Kydnu, >xacopatnum
6yNMLWIM MYMKWNH. aMMO, UKKUHYNCUTMHA 6ab3aH KaTTa Fos, JOXMEHA
XaKuKaTra appunaau.

* % %

TacaBBy(} xakuga ranupuniraHga, y KynmHya naHTensmra,
HeOMN/INOTOHM3MIa KMEC KUNnMHaaun. YHaam é6ynca, HuMa yyyH oy
okMMnapra aman kunraH [aHTe, lNeTpapka acpnapaaH 6epu ynyfnaHam-
t0, TacaBBYydra 6yH4ya Kopa YyannaHan? OpaHuys MabpudbaTynamrm
6yTyH OKUM cudaTunga Kyknapra KyTapungu-to, Huma ydyH 6GU3HUHT
Xapguanapra “éypxyin madkypaunnapn” gerax (ryé “nykcun
MabpudaTumnapu” xam éynaaurangan!) kopa Tamra 6ocungmn?

MeHuMYa, 6y Ba 6y CMHrapu kKamcuTuwnap éusnapra Mmyctamsiaka aeé
KapallHWUHI anomaTnapu agu.

* k%

TaHKWA4YM Ba afabUETLUYHOCAp acocaH acap xakuaa ranvpaaunap.
EsyBumM xakuga sca...

BaxonaHku, acap é3yBuYmaaH yHM6 unkaau; bapsaHgngan yHaa
TyFunagw, ynFasamn, Kamosn tonagy; y hapsaHanHn aBannangm, Xxumos
Kunagu. Acap — €3yBUYMHUHI TaKANPK; Kepak bynraHga €3yBumn KypoboH
6ynuiwira xam Tanép. YHUHr 6y franputabumnii cagokaTu, €amacaaH



TypoaMacnuru, pyxuaTra, pancadara, Mywoxagara MONUINNUMA, LLAXCW,
dbebnu, ycnybu, Kapalwnapu, Aapau, KMAHaNnuwnapm xe4 KUMHM
KM3NKTUpMainaun. Esysum y3 Wwaxcu Ba y3ranapHUHT Waxcu 6unax
6UPUKMO KEeTraH — acap YHUHI CyobeKkTu. Y 60LlKa uwga xam mwnawim
MYMKWH (E3yBYM Xe4 Ka4yoH 6afaBnaT 6ysiMaraH), aMMO YHUHT MOXUSITH,
AXTMpPOCK — mxoa. KobnnmaTtm KaH4a KaTTa 6ynca, WyH4a KaTTa Kyy
capd kunaan. Y — 6enxtuép dunaonm; xam 6axTnep, xam 6axtcms — 6y
YHUHTI upogacura 60fmK amac.

By xak4a Kyn ranMpuil MyMK1UH, aMMO TaHKuauunap...

* k%

Amunp Temyp Xodus LLleposuin 6unaH yypaluraHga, LLOMPHUHE MaLUXyp
MUCPpanapuHn acra onno: “Xanu ceHMMUCcaH XXOHOHHUHT BUTTa Xonura
CamapkaHpy-byxopoHu 6aruwinab robopraH?!” neb naprasab
6ynraHMuL, AeraH rannap topaaun. by — aknra curmanguraH ynaupma.

Acnupa, 6y aBBanura AycToHa xasuna-mytommbagaH 60ownanraH XXuannm
cyxbat 6ynraH. by ywa, WWONMPHUHI gactnabku xaBobuaaH XxamMm KypnuHuo6
Typnoégu: “Caxosart, TakCup, asbaponn caxmnnmrmmusgaH WyHpam tonyH
6ynn6é ytnpmnomms-agal..”

LLlonp ogamin XaTTOT/IMK BUaH KYH Kypaau.

XodunsHnHr Amup Temyp 6unan yupaluyBu 6exxums amacgu. Mawuxyp
LLEPO3/IMK YHYa-MyHYa XyKMA0p 6unaH yypawasepmaraH. XatTto bargon
cynTtoHn Axmag XXanouunp, beHran cyntoHn f uécnannH, cyntodH Maxmypg,
BaxMaHui Ba 60LIKa XyKMAOPNAPHUHI TaknndnapuHu pag atraH. Y
6YHOK IMPUK Wounp 6ynuw 6unaH 6upra, 6eBocuTa MKTUMOUN
MaB3ynapgaru ¢oxxevmn, anamamn acapnapu 6unaH xam mMawuxyp 6ynran;
XypMmy3 Kypdasumaa XxMHL KEMACUHUHT XanoKaTu TyFpucunaaru, MKKu
VFNUHUHE 6eBaKT YIMMU Xakuaaru, XyKMaopsaap TOMOHUAAH HOXaKk,
6agapFa KUWINHraH 6up AYCTUHM EKab €3raH acopaTiu Fasaniapu
ynap xymnacuaananp. Tabuninku, WyxpaTiv LWWONPHUHT By XnxaTtu



XxaM COXMOKMPOHHU KN3nKTUpraH. LUyHMHr y4yH npodeccop A.Apbeppu
“MymTO3 hopc agabumeTn” kutobuaa yHaam aenan: “by KKK 6yroK
LUAXCHUHT yYypallyBu agabuétaarmHa amMac, Tapmxaa xam Xyaa Myxum
BOKea 3aun’.

Ustoz Asqad Muxtorning “Uyqu gochganida...” deb nomlangan
“tundaligi’ning birinchi daftarini kecha — atoqli yozuvchi tavalludining 95
yilligi arafasida tagdim etgan edik. “Tundalik”ning navbatdagi gismi —
ikkinchi daftarini taqdim qgilar ekanmiz, mutafakkir adibimizning tug’ilgan
kuni bilan yana bir karra uning ijodi ixlosmandlarishogirdlarini qutlaymiz
va Ollohdan ustozimizga rahmatlar tilaymiz.

Atoqli adib galamidan to’kilgan va sizu bizga meros golgan
donishmandlik va sabot cho'qg’i so'nmasin!

Asqad Muxtor
TUNDALIKLAR
Ikkinchi daftar

Bizning dahshatli sivilizatsiyamizdan tashqari hamma zamonlarda shoir
va she’riy so'zning nechukdir g'ayritabiiy bir ilohiy kuch bilan bog'ligligini
tan olganlar. Men shoirni payg'ambar deb atagan Pushkinnigina ko'zda
tutayotganim yo'q. Shoirning qalb boyligi real hayotiy vaziyatlardan
ustunligini Gegel’ ham aytadi. Shellingning yozishicha, she'riy so'z
tug'dirgan ideal dunyoning bizga ob’ektiv dunyo bo’lib ko'rinishi insonning
lloh haqgidagi abadiy tushunchasi bilan bog'liq. Faylasuf Novalis aytadiki,



“Shoir va avliyo azaldan bir bo'lgan, lekin chinakam shoir hali ham avliyo
va chinakam avliyo hali ham shoirdir”. Navoiyning she'riy so'z haqidagi
satrlariga quloq soling:

Chun bu nasim esdi azal tog’idin,
Muncha gul ochildi jahon bog’idin.

Boshga o'rinda u shoirning “ko’'ngil Ka'basi’ni olamning giblasiga
o'xshatadi va iltijo giladi: “YO rab, ani (so’zni) xalq dilafro’zi et!”

Shoir salohiyatini ilohiy kuchga bog’lash tarix qa'riga kirgan saringiz
balandroq yangraydi. Yunon asotirlarida Kvasir degan ilohiy jonzod tilga
olinadi. Shunday dono ekanki, dunyoda u javob berolmaydigan birorta
savol yo'q ekan. Shoirlar shoir bo'lish uchun shu donishmand jonzodning
gonidan asal yalar ekanlar...

Xullas, bu masala eng muqgaddas kitoblardagi “Avval kalom, u -
llohdandur!” degan hikmatga borib taqgaladi. Olloh Odam Otaga: “Hamma
narsani o'z nomlari bilan aytgil'"” deb buyurgan. Nomlar, ya'ni so'zlar esa
tanzih va tashbehlardan — she'riyatdan iborat. O’ljas Sulaymonovning
aytishicha, oqil va halol odamlar (jumladan, shoir va olimlar) gadim
turklarda bir so'z bilan — “chalabi” deb, ya'ni “tangrisimon” deb atalganlar.
Homerdan oldingi ming yillardan — azaldan esgan bu nasim! Axir, hatto
O’rxun bitiklari barmoq vaznida yozilgan! Qur'oni karimning she'riy so'z
bilan nozil bo’lgani esa bu agidaning yana bir isbotidir.

Napoleon, Hitler, Kennedi kabi ko'p zotlarning qgiladigan ishlari va
taqdirlarini uch yuz-besh yuz yil oldin aytib bergan avliyo Nostradamus
ham bashoratlarini katren degan she'riy uslubda ifodalagan.

“Haqiqat, ezgulik, go'zallik” degan “uchlik”ni Rabindranat Tagor Kantdan
olgan, deydilar. Bu — xato. Bu “uchlik” asli gadimiy hind adabiyotiga xosdir.
She'riy so'z va umuman, san'atdan zavq olish ilohiy his ekani, insondagi
tasavvur sehri azaliy mugaddas hodisa ekani Sanskrit estetikasining
asosi bo'lgan. Shiva — rags ramzi; Krishna — nazmu navo tangrisi; tabiat —
ezgulik; Gang — falakdan oqgib tushadi; hamduna — xonumon; tangri



Vishnu va Rama - sodig donishmand; sigir — mugaddas... Buyuk
eposlarning tabiat va xudolarga bunday bog’ligligi badiiy so'zning ilohiy
ekaniga ishonchdan emasmidi? Nahotki, bu azaliy ishonchda jon
bo'lmasa?! Nahotki, buning hammasi eskirib qoldi?..

* % %

Tarjima, aynigsa, she'riyatda shartli narsa. Chunki she'rning o’zini o'girish
mumkin-u, milliy janrni, she'rni gabul qilish tarzini, an'analarni, she'rga
garashni... yana ko'p narsalarni tarjima qilish, hatto tushuntirish ham
amrimahol. Masalan, Yaponiyada, Malayziyada “tanka”, “pantun”, “xayku”
bilan klassik bo’lganlar bor. Bizda bu turlarning hamma talablarini (o'ttiz
bir hijo, toq satr, yashirin qofiya va boshqalarni) bajarib, e'tibor gozonib
ko'ring-chi! Gap shakldagina emas, millatning ruhiy o'ziga xosliklari,
dunyoqarashi, zehniyati, nafis va oniy taassurot, mung, hasrat, sog’inch,
sal kinoya... yana aytaversak, she'riyatga singigan, lekin tarjima qilib
bo'Imaydigan talay jihatlarda hamdir.

Xaykunavis hech gachon siyosat yo ijtimoiy sohaga galam urmaydi, u -
tabiat va insonni kuzatuvchi, shu tarzda ruhga ta'sir etuvchi donishmand.
Uning o'quvchisi oddiy maysa bargiga yo shabnam tomchisiga mahliyo
bo'la biladigan odam...

* k%

Umar Xayyom mayni kuylagan. Ammo buni Abu Nuvosning hamriyatlari,
Manuchehrning musammatlari va ko'p sonli sogiynomalar bilan
aralashtirmaslik kerak. Xursandchilik mayxo'rligi boshqa, alamzadalik
mayxo'rligi boshga. Xayyom kayfi benihoya alamli va fojeiy kayf: inson
o'limga mahkum, u bir lahza bo’lsa ham lazzat izlashi kerak. Chinakam
shodlik lahzalarni guldek uzib emas, Dante aytgan abadiy so'lmas
gulzorga ko'z tikib yashaydi. Abadiy so'lmas gulzor esa — umid.
Xayyomda insonning xudodan bo'lak umidi yo'q.

Xayyom ruboiylari — foniy bandaning javobsiz faryodlaridir.



* % %

Sugrotning “Respublika’si, Forobiyning “Madinatul-fozila”si, Tomas
Moorning “Utopiya’si, Kampanellaning “Quyosh shahri”, Bekoning “Yangi
Atlantida’si, Kabening “lkariyaga sayohati”...

Dunyoda shunday o'nlab asarlar bor. Bular — ijtimoiy utopiyalardir. Diniy-
ahloqiy, fanniy-texnikaviy va sevgi-muhabbat utopiyalarini aytmaysizmi!
Bular — inson orzu-xayolining ezgu parvozlari. Bizning “utopiya” —
“xayolparastlik” degan atamalarimiz ularni yerga uradi. Aslida, bular
odamzotning ideal izlashidir. Ideal esa har qanday taraqqiyotning garovi.

* k%

Donjuanlar, faustlar, majnunlar, prometeylar, iskandarlar, jyul ettalar ko'p
bo'lgan. Lekin ularni fagat Bayron va Pushkin, Hyote va Heyne, Navoiy va
Nizomiy, Esxil va Shekspir nomlari bilan bog’laymiz. Boshga mualliflarda
bular hayotda yoki tarixda bo'lgan narsa kabi gqabul gilinadi. Fagat daholar
go’liga tushgandagina “fakt” muammoga aylanadi. Biz endi buni klassika
deb ataymiz.

* k% %

“Guliston”da ishlar edim. Mahmud Sa'diy degan xodimimiz bozorda kitob
ayirboshlayotgan ekan, militsiya ushlab olib ketibdi. U juda bilimdon,
kitobxo'r; biz uni Shayx deb atar edik...

Mening iltimosim bilan militsioner idoraga keldi, yoshgina leytenant ekan.
Gapni uzogdan boshlamoqchi bo'ldim:

— Ibn Sino Buxoroning kitob rastasida Forobiyning Arastuga sharhlarini
topib olganda xursandchiligidan bir zumga hushini yo'qotgan ekan...

— Forobiy degan shoirni eshitganman, u ham sizda ishlaydimi?

— Yo'q, bizda fagat Shayx Sa'diy ishlaydi.

Hazil-mutoyiba o'tmadi. Aniq gap gildim:

— Bu yigit uylanganidan kelinni kuxnyaga tushirib kelgan. Chunki uch
xonali uyining hamma xonalari lig to'la gitob bo’lgan. U shunaga kitob



jinnisi.
— Jinniligiga spravkasi bormi?

* % %

“Nur alan-nur” degan yaxshi ibora bor. Uni ko'pincha “Nur ustiga a'lo nur”
deb nodonlarcha buzib ishlatadilar.

“Ustuvor” — mustahkam, poydor, davomli degan so'z. Biz uni ustunlik, ya'ni
“prioritet” ma'nosida ishlatamiz: “ustuvor yo'nalishlar”, “qonun
ustuvorligi”... “Ustun yo'nalishlar”, “qonun ustunligi” deb, oddiygina
o'zbekcha va to'g'ri gapirishga nima yetsin!

“Ko'cha odamlar bilan gavjum®, deydilar. Vaholanki, “odamlar bilan
gavjum’, “go’ylar bilan gavjum” deb bo'lImaydi. Chunki “gavjum”ning o'zi
“odam ko'p” degani.

“Faoliyat ko'rsatishni amalga oshirdilar”, “sharofati natijasida”, “raqobat
kurashi”, “ustidan kuldi”... Bunday “nodir” kashfiyotlarni sanayversangiz,
son mingta. Yoshlarning, aynigsa, muxbirlarning tildagi pala-
partishliklaridan har gal ranjiyman. Axir, tilimiz — shakllangan buyuk tarixiy
til. Hech bo'lmasa, uning oq sochli bobo yoshini hurmat qilish kerak. u yuz
yil emas, besh yuz yoki ming yil emas, o'n besh, hatto yigirma asrlik
tarixga ega.

O'n olti asr oldin toshga o'yib yozilgan O’rxun bitiklarini 0'ging: “Otim
Eltug'on Tutuk. Ban tangri elimga elchi ertim. Olti bog’ budunga beg
ertim... Tangridagi kunga, yerdagi elimga bo’kmadim, ayrildim..”

Qanday sodda, tiniq juilalar! Faqgat hozirgi tilda bir-ikkitagina kichik izohga
muhtoj: “tangri el” — davlat, imperiya; “budun” — xalq; “bo’kmadim” -
to'ymadim.

* %k %

Tarixdan ma’'lumki, shi'a va sunniylar o'rtasida ko'p nizolar, hatto gonli
to'qgnashuvlar ham yuz bergan. Ammo, mening kuzatishimcha, ma'rifatli
temuriylar davrida bunday mazhabiy ixtiloflarda murosai madora va hatto
betaraflik mayli ustun bo’lgan. Bunga dalillar serob.

Chunonchi, Mag'rib yurishi paytida Amir Temur tasavvufda “Qosimi Anvar”



nomini olgan mashhur shi‘a allomasi Shayx Sayyid Mu’iniddin Alini gabul
qgiladi. Xurosonda katta nufuzli bu zoti sharifning suhbati Amir Temurga
shu qadar yoqib goladiki, uning iltimosi bilan Sohibgiron Kichik Osiyoda
olingan minglab asirlarni uy-uylariga gaytarib yuboradi.

So'ng Qosimi Anvar Shohruh bilan nizoda ayblanib, Samargandga kelib
goladi va sunniylarning ashaddiy muxolifi bo'lishiga garamay, Mirzo
Ulug’bekning ilmiy davrasida katta obro’ qozonadi.

Oxirgi temuriylardan Sulton Husayn ham, boshga obodonchiliklar gatori,
Xo'jahayrondagi “Imom Ali magbarasi’ni muhtasham Mozori Sharifga
aylantirgan...

Bunda gap Temurning ona tomonidan go'yo hazrat Aliga borib taqgalishida
emas, albatta. Bu gap deyarli afsona. Mazhabiy ixtiloflardagi murosai
madorani temuriyzodalarning ma'rifiy-madaniy va insoniylik darajasi bilan
izohlash kerak.

* % %

Ajabki, yetti-sakkiz yildan beri birorta ham asar o'zbekchadan ruschaga
tarjima qilinmabdi. Bu sohaning bilgichlari umuman yo'qolib ketdi.

Alam giladigan jihati shundaki, men o'n yillab Moskvada ham, Toshkentda
ham shu ishning mutasaddilaridan biri bo'lganman. O'zbek asarlarini rus
tiliga tarjima gilishga bag’ishlangan anjumanlarda mutaxassislar,
yozuvchilar gatnashar edi.

“Sho'rolar targab ketdi..." dersiz. Gap unda emas, o'zbek asarlarini rus
tiliga o'girish Ulug’ Pyotr davridayoq boshlangan. Pyotr topshirig’i bilan
Tobolga kelgan ofitser shu yerlik bitta mulla yordamida Abulg'ozixonning
“Shajarayi turk” asarini tarjima qiladi. 1730 yilda esa T.Ker shu asarni
turkiydan to'liq ruschaga o'giradi. Umuman, “Shajarayi turk” eng ko'p
tarjima qilingan asarlardan. O'sha davrlardayoq uni mashhur shoir
V.Trediakovskiy, keyin N.Chernishevskiyning do’sti G.Sablukov (u
Chernishevskiyga arabiy, forsiy va turkiydan ta’lim bergan), A.Tumanskiy
va yana ko'plar tarjima qilgan. Tarjimonlarga Ibrohim Xalfa, Ali Kozimbek
singari turkiyzabon olimlar ko'mak berganlar. “Qutadg’u bilik” (V.Radlov),
Yassaviyning “Hikmatlar”i, Mashrab g'azallari (N.Mikoshin), “Boburnoma”



(N.Pantusov), Maxtumquli she'rlari va boshqalar rus tiliga XIX asrdayoq
gisman tarjima gilingan edi. undan keyingi davrlarda bu ishning nagadar
keng rivojlanib ketganini yaxshi bilasiz.

Madaniyatning shunday an’anaviy va miqyosli bir sohasi yo'qolib ketsa-yal!
Men buni tushunishdan ojizman...

* k%

Mumtoz lirikkada mahbubaning tasviri albatta qoshu ko'z, yanog'u dudoq,
xolu zulfdan boshlanadi. Nima uchun shunday?

Ma'lumki, tasavvufda bandai solihning yo'li shariat, tarigat, ma'rifat va
haqiqat bosqichlaridan iborat. Mahbubaning jamoli — vahtadul-vujud
yo'lidagi orzu. Ammo, tasavvuf murakkab. Uning dunyoviylikka moyil
suluklari (G'ijduvoniy, Nagshbandiy tarigatlari) ham ko'p. Real mahbuba
bo'lmasa, uning ilohiy ramzi gayoqgdan kelib chigardi? Shoir botiniy nazar
bilan dunyoviy mahbubaning galbiga, sir-sinoatiga, his-tuyg'ulariga
intiladi. Bu (ilmul-yagin) esa, avvalo, yuzni ochish (mukoshafa), keyin
ko'zni ko'rish (mu’ayyana) va so’'ngra aqgl ko'zi bilan g'aybni, ya'ni sirli
hislarni tuyush (mushohada) bosgichlaridan iborat. Najmiddin Kubro
insoniy muhabbatning bu ilmini “basira” deb ataydi. Vahdatul-vujud singari
bu orzu ham ushalavermaydi, albatta. “Ko'r” shoirlarning ko’pligi (Homer,
Rudakiy, Al-Maariy, Shamsiddin Zakiy...) balki shundandir? Afsonalar esa
ularni chinakam “so’gir"ga chigargan bo’lishi ham mumekin...

* k%

O'tgan rus hamda G’arb adabiyoti va san’atida hamma asarlar bir turda
an‘anaviy insoniy edi: Pushkin, Turgenev, Bal zak, Flober, Bax, Chaykovskiy,
Dostoevskiy, Tolstoy, Rembrant, Repin, Jek London, Goncharov, Mark
Tven, Chexowv...

Endilikda o'sha buyuk asosiy San'at parcha-parcha bo'lib bo'linib ketdi:
avangardizm, futurizm, simvolizm, dekadentlik, modernizm, syurrealizm,
akmeizm, imajinizm, irratsionalizm, absurdizm, ul traizm, freydizm,
kubizm, ekzistentsializm, ekspressionizm, impressionizm,
abstraktsionizm...



Qo'ying-chi, hamma “izm”lar bor, fagat gumanizm g'olib chigsa bas...
Shunday boraversa, u butunlay tugab ketsa ehtimol...

* % %

Rassommi, musavvirmi?

Qur'oni karimda Ollohning nomlari birma-bir sanalib “...al-Xoliqu al-
Musavviru” deyiladi. Demak, U insonni tuprogdan yaratuvchigina emas,
ruhiyat va hislar bilan bezab, tasvir giluvchi hamdir. Hakim Sanoyi u hagda
bunday yozadi:

“..z-onki gil mazlumast va dil ravshan,
Gili tu gulxanast va dil gulshan”.

Ya'ni: tuproq — zulmat, dil esa ravshan; tuprog’ing o't-olov, dil esa -
gulshan.

Bu jihatdan, rasm solib, shakl beruvchi rassomdan ko'ra, dil oynasiga
rasm solib, ruhiyat va tuyg’ular bilan ravshan etuvchi musavvir atamasini
go'llash, chamamda, ma'qulroq.

* % %

Vaqt o'tishi bilan birov aqgllirog bo'ladi, birov — kattarog.

* k%

She'rni tahlil gila boshlasalar, g'ashimga tegadi. Bahorgi sof havoning
kimyoviy tarkibini ham tekshirish mumkin. Ammo, undan ko'ra, shunday
ko'krak to'latib nafas olgan yaxshiroqg emasmi?

* % %

Bizda hozir bor-budimizni rad qilish avj olgan. Vaholanki, tap-taqir yerda
hech vaqo paydo bo'lmaydi. Eski mafkuraning ta'siri bor deb, hamma
narsani inkor gilishning o'zi ham bir mafkura emasmi? Biz badiiyatning
barcha namunalarini ardoglashimiz kerak.



Badiiyatdagina emas, ilmda, falsafada va dinda ham eng buyuk va
tabarruk siymolar shunday gilganlar. Hatto g'ayridinlar ibratli merosni tan
olganlar. Yahudiylar o'z dinlariga Misr ma’jusiylarining barcha
gadriyatlarini gabul gilganlar. Forobiy, Beruniy kabi allomalarimiz bosh
egib hurmat qilgan o'nlab aflotunlar musulmon emas edi-ku?!

* %k %

Monxjiza — sir — bilim — hagigat. Bular shu tartibda bir-birini inkor giladi va
bir-birisiz yashayolmaydi.

* k% %

Biz Sharqg adabiyotining G'arbga, aynigsa, mumtoz she'riyatga ta'siri
haqgida gandaydir tor, parokanda bir tarzda fikr yuritamiz. To'g’ri, ko'p
nomlar, asarlar, giyoslashar (“Layli va Majnun” = “Romeo va Jul etta”)
bizga ma’'lum: Gyugoning “Sharq taronalari”, Hyotening “Sharq devoni”,
Bayronning shargona dostonlari, Adam Mitskevichning “Qirim sonetlari”,
Pushkinning “Qur'ondan igtibos”, “Bog'’chasaroy favvorasi” asarlari, Sergey
Yeseninning “Fors taronalari” turkumi, Mixail Lermontovning Kavkaz
dostonlari; Hofiz, Sa'diy, Firdavsiy, Jomiy, Navoiy va boshqga ulug’ zotlarga
ko'plab bag'ishlovlar, taglidlar... Sanab bitirgisiz. Lekin, ta'sir nega bu gqadar
bepoyon? Sharg dahosining sehri nimada ekanini anglash uchun ushbu
hodisani keng migyosda, adabiy ogim va usullarning harakat jarayonida
tadqiq etish kerak.

Sharq she'riyati — muhabbat va mehr to'la, go'zal va hassos, yuksak badiiy
ramz va tashbehlarga boy, erkin, insoniy, teran falsafly, an'anaviy romantik
she'riyat. Qadimdan shunday. U asrlar davomida G’arb adabiyotining
romantik ruhini bir necha bor qutqarib goldi. G'arbda avval ellinizm
ta'siridagi romantika jonlandi. Lekin, bu yuksak va baquvvat estetik ogimni
dastlab xoch (salib) yurishlari, gilich-qalqonli ritsarlar, inkvizitsiya
gulxanlari, gonli girg'inlar bo'g’ib tashladi. Eng sodiq romantiklar Sharqqa
suyanib goldilar. “Kuchli oriental ogim tirik edi”, deydi Gegel . “Bu tabiiy
dunyo shaxsni qutgardi”, deydi Russo. Romantika yana oyoqqa turib,
avjga minganda esa, unga shartli qoliplarga solingan shafqatsiz



klassitsizm va ratsionalizm dogmalari xalaqit berdi. Kuzatishlarimizga
garaganda, G'arb romantikasini bu balolardan ham o'sha “tabiiy dunyo”,
o'sha “oriental ogim”, ya'ni Shargning benazir go'zal, erkin, romantik
she'riyati saqglab qoldi...

Bu — mavzuning birgina jihatiga sha'ma, xolos. Migyosli mulohazalarga
turtki kerak...

* k%

Bolasini yo'qotgan ona yuragi yorilib o’lishi mumkin. Nomusi, izzat-nafsi
toptalgan gizning boshidan kerosin quyib, 0'ziga o't go'yganini ko'p
eshitganmiz. Tahqgirlangan, tuhmatga uchragan odam alamdan o’zini osib
o'ldiradi... Endi ayting, tan yarasi yomonmi yo dil dardimi?

* k%

Kuzatishimcha, odamlar gapirayotgan gapning, taxminan, yetmish-sakson
foizi ortigcha ekan. Kimdandir eshitgan edim: bir tovushni talaffuz qilish
uchun falonchi energiya sarf bo'ladi, deb. Unday bo'lsa, harf va ragamlar
bu jihatdan ham juda katta igtisodiy-moliyaviy kashfiyot ekan. Bo'lmasa,
masalan, “uchta uy” deyish o'rniga fikrni tushuntirish uchun o’'sha uchta
uyni ko'chirib-ko'tarib keltirish kerak bo'lardi... Sviftning bir satirasi esimga
tushadi. Laput boylari energiyani tejash uchun, aytish kerak bo’lgan
narsalarni o’zlari bilan olib yurisharmish. Hangomalashgani borganda
xizmatkorlari hamma lash-lushlarini yelkalab kelishar ekan...

Albatta, bu — satira. Ammo men shu o’rinda ham san’atni o'ylayman. Biz
mazmun va shakl hagida ko'p gapiramiz. Aslida, buning birinchisi —
mantiqiy tafakkur, ikkinchisi — hissiy tafakkur. Ikkinchisi (narsalar va
harakatlar) birinchisidan oldin yuradi. Ikkalasining birligi badiiy obraz
bo'ladi.

Yaponlarda matnsiz, “bazabon” kinofil'mlar ko'p bo'ladi, kuzatganmisiz?
... Bumening kasal bo'lib, tildan golganimdan keyingi (sizga xudo
ko'rsatmasin!) uyqusizligimda miyamga kelgan pala-partish fikrlar.
Kechirasiz.



* % %

Biz nimaiki yozsak, kimdandir igtibos olamiz. Falon donishmand bunday
degan, falon klassik unday degan... Ulug'larning “aforizm”larini butun-
butun kitoblar holida nashr etamiz. Vaholanki, ularning ko'pi allagachon
hech ganaga “suyanchiq”ga muhtoj bo'lmagan, hammaga ma’lum oddiy
haqiqatlar. Bu didaktik konservatizm original tafakkur rivojiga xalaqit
bermaydimi? Men ulug’larga garshi emasman, ammo o'z fikrlash
salohiyatimizni ham ishga solishimiz kerak-da! Ulug’lar aytgan deb, oddiy
haqgigatlarni maqgola va kitoblarimiz, shiorlarimizda takrorlayveramizmi?
“Sof havo hammamizga kerak!” deb hech kim alvonlarga katta qilib yozib
go'ymaydi-ku?!

* % %

Tasavvur ham bir instinkt. Lekin bu — oliy savqi tabiiy. U idrokdan
tashqgarida nogoh paydo bo'lib, nimanidir gamrashga intiladi-yu, nima
ekani, nomi hali ongda yo'q. U hali xira bir ichki sezim. Ammo mavjudligi
aniq, uni fagat ko'chma ma'noda, obrazli yo ramziy tarzda belgilash
mumeKkin.

Hayvoniy instinkt xavf-xatarni oldindan paygaganday, ijodiy tasavvur ham
uzoqgdagi fikrni go'yo bir o'zgaruvchan bulut parchasi kabi ko'ngil
ko'zgusida ko'rib, goh chagmoq singari o'tli chiziglar, goh qandaydir
etyudlar, giyofalar, kompozitsiyalar, taqdirlar tarzida shakllantira
boshlaydi. Biroq, idrok tasavvurni to’'la gabul gilmasligi ham mumkin. oliy
instinkt sezimi ko'pincha haligi o'zgaruvchan bulut parchasiday tarqab
ham ketadi.

Tuban instint takrorlanib paydo bo’ladi. Oliy instinkt esa balgib-nurlanib
yuzaga chiqgadi. Ikkalasi ham kuchli, jasoratli bo'lishi mumkin. ammo,
ikkinchisigina ba'zan katta g'oya, dohiyona hagigatga evriladi.

* % %

Tasavvuf hagida gapirilganda, u ko'pincha panteizmga, neopllotonizmga
qiyos gilinadi. Unday bo'lsa, nima uchun bu ogimlarga amal gilgan Dante,



Petrarka asrlardan beri ulug’landi-yu, tasavvufga buncha qora chaplandi?
Frantsuz ma'rifatchiligi butun ogim sifatida ko'klarga ko'tarildi-yu, nima
uchun bizning jadidlarga “burjuy mafkurachilari” degan (go'yo “yo’gsil
ma'rifatchilari” ham bo'ladiganday!) gora tamg’a bosildi?

Menimcha, bu va bu singari kamsitishlar bizlarga mustamlaka deb
garashning alomatlari edi.

* k%

Tangidchi va adabiyotshunoslar asosan asar haqida gapiradilar. Yozuvchi
hagida esa...

Vaholanki, asar yozuvchidan unib chigadi; farzandiday unda tug'iladi,
ulg'ayadi, kamol topadi; u farzandini avaylaydi, himoya qiladi. Asar -
yozuvchining taqdiri; kerak bo'lganda yozuvchi qurbon bo'lishga ham
tayyor. Uning bu g'ayritabiiy sadoqati, yozmasdan turolmasligi, ruhiyatga,
falsafaga, mushohadaga moyilligi, shaxsi, fe'li, uslubi, garashlari, dardi,
qgiynalishlari hech kimni qgizigtirmaydi. Yozuvchi 0'z shaxsi va o'zgalarning
shaxsi bilan birikib ketgan — asar uning sub’ekti. U boshqga ishda ham
ishlashi mumkin (yozuvchi hech gachon badavlat bo'lmagan), ammo
uning mohiyati, ehtirosi — ijod. Qobiliyati gancha katta bo'lsa, shuncha
katta kuch sarf giladi. U — beixtiyor fidoyi; ham baxtiyor, ham baxtsiz — bu
uning irodasiga bog'liq emas.

Bu haqgda ko'p gapirish mumkin, ammo tanqidchilar...

* k%

Amir Temur Hofiz Sheroziy bilan uchrashganda, shoirning mashhur
misralarini esga olib: “Hali senmisan jononning bitta xoliga Samargandu-
Buxoroni bag’ishlab yuborgan?!” deb darg'azab bo’'lganmish, degan gaplar
yuradi. Bu — aqlga sig'maydigan uydirma.

Aslida, bu avvaliga do'stona hazil-mutoyibadan boshlangan jiddiy suhbat
bo'lgan. Bu o'sha, shoirning dastlabki javobidan ham ko'rinib turibdi:



“Saxovat, taqsir, azbaroyi saxiyligimizdan shunday yupun bo'lib o'tiribmiz-
da!l.”

Shoir oddiy xattotlik bilan kun ko'radi.

Hofizning Amir Temur bilan uchrashuvi bejiz emasdi. Mashhur sherozlik
uncha-muncha hukmdor bilan uchrashavermagan. Hatto Bag'dod sultoni
Ahmad Jaloyir, Bengal sultoni G'iyosiddin, sulton Mahmud Bahmaniy va
boshga hukmdorlarning takliflarini rad etgan. U buyuk lirik shoir bo’lish
bilan birga, bevosita ijtimoiy mavzulardagi fojeiy, alamli asarlari bilan ham
mashhur bo’lgan; Xurmuz ko'rfazida hind kemasining halokati to'g'risidagi,
ikki o'g’lining bevaqgt o'limi haqidagi, hukmdorlar tomonidan nohaq
badarg’a qilingan bir do’stini yoqlab yozgan jasoratli g'azallari shular
jumlasidandir. Tabiiyki, shuhratli shoirning bu jihati ham Sohibgironni
gizigtirgan. Shuning uchun professor A.Arberri “Mumtoz fors adabiyoti”
kitobida bunday deydi: “Bu ikki buyuk shaxsning uchrashuvi
adabiyotdagina emas, tarixda ham juda muhim voqea edi”.
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